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SCOUT COMMANDER
KIT RECORDING.

Aé THE WEST ENGINE,
IE THIRD OF FOUR GREAT
TURBlNﬁ. FAILED, THERE
WAS NOWHERE LEFT TO GO.

WE WERE A SPECIES
SLIDING POWN THE RAZOR'S
EDGE TO EXTINCTION.

AND MEANING OOULP 50 EAQ!LY
HAVE BEEN LOST.

AND SO 1 LEAVE THIS
RECORD FOR Wi
SURVIVE THE END OF WORLDS.

BY THE TIME WE REACHED THE
BLUE PLANET WE WERE OUT
OF FUEL AND OUT OF HOPE.

MORE THAN HALF OUR POPULATIO?J
LOST TO STARVATION OR SICKNI
DURING THE FIVE 6ENERATION9
OF THE GREAT MIGRATION.
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When Sharad Devarajan calls with another extremely good idea it's
wise fo pay attention; would | - he asked - be interested in working
with Barry Sonnenfeld to develop his original treatment “DvA”
(Dinosaurs vs. Aliens) as o comic book series and a screenplay?

It sounded like a great idea. The opportunity to collaborate with one
of the world's most intelligent and iconoclastic popular siorytellers
was foremost in my mind, of course - as was the chance to corral
Barry and drone at him for hours about how brilliant “Wild Wild
West” was and always will be. And oh! “Addams Family 2" especially
“2 "1 And so on. Fortunately, when | read Barry's treatment prior
1o our first meefing, it sparked into life some story thoughis I've
been trying to articulate for a long time and triggered a wave of
images, ideas and possiilities that gave us so much more to talk
about than who can stare the hardest - Will Smith or Tommy Lee
Jones? From that original energized back-and-orth on dinosaurs,
metaphors and politics - overlooking the primordial Pacific - grew
this immense story of warring cultures, epic deeds and, we hope,
unforgettable characters.

Ascreenplay and a comic series are very different things, of course,
and | had no desire fo shorichange either form by writing one
interchangeable script. The graphic novel, “Dinosaurs vs. Aliens” is
a different kind of labor of love that relies on the skills I've learned
at my day job as a comic book writer. It tells its own version of
a mythic tale as brought to mind-bendingly plausible ife by the
incandescent genius that is Mukesh Singh. After his glorious artwork
graced our previous collaboration on Liquid Comics, “18 Days,” |
was eager fo get together with Mukesh, on a longer, bigger project
and Sharad was there fo make it happen. Mukesh inspires me fo
create my very best work and | hope this is no excepfion. For DvA,
he combines a natural historian's eye with the widescreen bravura
and kinefic editing of Hollywood that speaks fo the project’s
genesis. At the same time, this is a book that forces readers fo slow
down and become immersed in those landscapes. This is a book that
greatly rewards lingering on the subtle expressions, gestures and
actions that fell the deeper story in a way that only a reader can
do. In both formats - as a screenplay with Barry's patient, insightful
support and constant encouragement o be bold and creative, or as
a graphic novel with Mukesh soaring sublime - I've had immense
and blissful fun with every stage of this project and enjoyed the
sheer luxury of working with incredibly imaginative and intelligent
people. And some pretty smart dinosaurs foo, as you'll see.

In a year or two when the whole world's talking about this whole
immense dinosaurs versus aliens thing you'll be digging this out and
boasting how you saw it here first. Listen closely. Is that thunder? Or
voices? Or the opening chords for the end of worlds?

The monsters are coming.
-Grant Morrison, December 2011






OPS/images/004.jpg
FROM THE STORYTELLERS

Growing up as an only child, | spent a great deal of fime in my room playing with my toys. Two of my
favorite groups were my dinosaur collection, and my group of military planes, tanks and guns. | also
know my way around aliens a little, due o my directing the “Men in Black” movies.

A few years ago, | was approached by Sharad Devarajan af Liquid Comics fo write the foreword for
one of their graphic novels. Although through middle school | was a voracious reader of comic books,
| hadn't read any in over 40 years (with the single exception of Lowell Cunningham’s, “The Men in
Black”), and was impressed with what they had become, in both storytelling, and visual opportunities.
Sharad told me that if | ever wanted fo try a graphic novel, he'd be interested in publishing it.

Around the same fime, | started to be represented by William Morris as a film director, and we decided
that one avenue o pursue was a film based on an original comic book. The final puzzle was reading
a noniction book called, “Blood and Thunder,” about manifest desfiny, the decimation of the Native
American Nations, and the conflicted life of o famous tracker and scout, Kit Carson. Out of my love of
creating epic battles on my bedroom floor between military vehicles and dinosaurs, | realized that |
could tell o metaphoric story of the old west, where dinosaurs represented the nafive tribes, and aliens
represented the American theory of manifest destiny, serving my dual inferest of producing a film
and creating an original graphic novel. William Morris and | then discussed the idea with Sharad and
producer, Arnold Rifkin.

1 am profoundly lucky that they were not only interested, but also brought on Liquid's talented artist,
Mukesh Singh. Mukesh’s images are beautiful, detniled beyond anything I've seen in a comic book,
with a lush and deeply colored saturated palette, something I felt was important to our story. Liquid
also brought on the brilliant, super creative writer, Grant Morrison, to write both the graphic novel
series, and the film script. Grant needs no introduction to the comic book world, having breathed
new life into the “Batman” series and created some of the most original stories in the industry. Our
collaboration on this project has been really enjoyable and a perfect way to start my first comic book.

-Barry Sonnenfeld, December 2011
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ASSISTANT EDITOR: ASHWIN PANDE
LETTERS: NILESH S. MAHADIK
PRODUCTION MANAGER: USHA ALAGAPPAN

™ FOR LIQUID COMICS:
SHARAD DEVARAJAN, CEO & PUBLISHER
GOTHAM CHOPRA, PARTNER
SURESH SEETHARAMAN, PARTNER






OPS/images/002.jpg
FROM THE DIRECTOR OF THE '"MEN IN BLACK' FILMS

BARRY SONNENFELD’S

Mhnosnours
v AlLiens

WRITTEN BY GRANT MORRISON





OPS/images/086.jpg
ALSO AVAILABLE NOW ON E-BOOK
FROM ACCLAIMED FILMMAKER JOHN WOO

"An illustrative
tour-de-force that
seizes your eyes and
imagination by the
throat and throttles
you with every turn of
the page..."

- The Comics Review

"This series has it all
and is a must read for
any comic fan."

- Comic Fever

"...the hard-core,
uncompromising flip-
side to NBC's Heroes."
- Variety

SMIHLOME L :S.00M NHOI

.
TIGER HiLL
[/

"Ennis brought his A
u game to this project."
(Rating 8/10)

- Bam! Kapow!

e
e~
=

THE FIRST GRAPHIC NOVEL FROM THE DIRECTOR OF
MISSION IMPOSSIBLE 2, FACE-OFF & RED CLIFF
CREATED BY JOHN WOO  WRITTEN BY GARTH ENNIS « ART BY JEEVAN KANG

Created by i i John Woo, (Missi ible 2; Face-Off; Red Cliff) and written
by acclaimed comic book writer Garth Ennis (Punisher, The Boys, Preacher) with striking artwork
from Jeevan J. Kang (Nowhere Man, Ramayan 3392AD). The first graphic novel from superstar
action film director John Woo. Six hundred years ago, a mighty treasure fleet set out to sail the
oceans of the world. They reached every continent, and discovered every land long before his-
tory's great explorers stole credit for their feats. Now, in modern day Los Angeles, seven men with
nothing in common but their destinies are drawn together in the service of a mysterious young
woman. An ancient prophecy must be fulfilled. Something terrible is reaching out across the cen-
turies. There's a world to be saved, and the only hope for us all is a power too terrifying to be used.
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FRC\)M DIRE CTOR GUYIRI TCHIE

sExquisitely/conveyed,
dramatlcally illustrated,

this talejisiajflawless
victory:
\M

"If‘there sievera
perfect treatment for a
new;gritty action movie
\Gam\e Keeper#1.is it and
liwantito/see/more of it as
“'soonjas possmle'"

- Comic Addict

52012 Liquid Comics. All Rights Reserved

w

"ltis z}!book withfalsolid
concept. Alsolid'story*
And|rock solidiartwork’z
= Aint|it{Cool

1

"What's most refreshlng
about thisititle is:thatlit
feels likeits own creation)
instead/of a;retread of
well-worn genre."

- Variety /

"The Moment | saw the pages, |
had a cinematic vision for what |
know will make a great film."

- From the introduction by Guy Ritchie

Created by Guy Ritchie (Lock Stock..., Snatch and
Sherlock Holmes) and written by acclaimed comic
book writer Andy Diggle (The Losers) with striking art-
work from Mukesh Singh (Devi, Dinosaurs Vs. Aliens).

Patience is the virtue of the gamekeeper. Waiting for the
right moment to strike anything that threatens the
balance between man and nature. He is nature's remedy
to man's disease. Brock lives a quiet existence as
Gamekeeper on a secluded Scottish estate, until para-
military mercenaries storm the estate and kill the owner
and Brock's friend. Now, Brock faces his dark past and
the events he had sworn he'd forget. Obliged to avenge
his friend’s death, Brock must leave his tranquil life and
journey deep into an unfamiliar, urban underworld. But
as he gets pulled in deeper, it's difficult to tell who has
more power, Brock, the man, or the animal within.

LIQuUID
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@LiguibComics
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NOVEL SCRIPT BY GRANT MORRISON

V.O. CAP.:

Frame 9

V.O. CAP.:

V.0. CAP.:

V.0. CAP.:

Frame 10

ONE-EYE:

V.O. CAP.:

Our survival.

REX pushes his way through from the back - he’s not
scared. SCAR steps back to let him through.

Sure, | wish we’d found no resistance but it’s not
always so simple to get what we want.

Sometimes no matter who we think we are, or how
important...

There are obstacles we don’t expect.

Ground level shot from the bridge - on the left Rex
advances onto the bridge - head lowered, deadly.
A clawed FOOT comes down in foreground, barring
the way. The foot belongs to ONE-EYE...

There’s someone standing in our way...

A full page beauty shot of our hero - ONE-EYE. One-
Eye is the Clint Eastwood in ‘Unforgiven’ of dinosaurs.
A scarred tough warrior who lost his LEFT eye in some
long-ago battle...

Here he’s in mvthic, iconic pose - This is a fierce,
elemental image.

RRRRRNNN

And they have ideas of their own.
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EXCERPT PAGES FROM THE GRAPHIC

V.0.CAP.: But there are some things we do not for ourselves
but for others, for the collective.

Frame 5 Big pic. Now we see the HUNTER PACK led by SCAR
- a big allosaurus - with a distinctive scar across his
face climbing through the rocks toward us.

The members of Scar’s pack are as follows.

BIG G. - a loyal Gigantosaurus. The ‘big guy’ of the
team, the muscle.

SAILBACK - ‘the sarge’, Scar’s trusted right hand man
is a SPINOSAURUS (these creatures are not normally
associated with North America but | figured we needed
some different, visually-distinctive types so here he is).

REX - A hot-headed and savage T. REX warrior.

CHICKEN - a somewhat cautious, almost cowardly,
ostrich-like GALLIMIMAS.

CRAZY, SPEEDY, CACKLE and RED - are 4
RAPTOR BROS. the daring, excitable daredevils of
the pack. A kind of 4 Musketeers.

If the Knights of the Round Table were dinosaurs,
here’s how it might look. These are the finest warriors
of their age.

V.0. CAP.: Our leaders.

V.0. CAP.: Our people.

Frame 6 Stay on the stone bridge. We're somewhere in the
middle looking at the warriors on the other side.
The raptors squawk and dance. The others assemble
behind them, warily.

RAPTOR: RRIIIAARK!

Frame 7 Scar grunts, in close up.
SCAR: HRUNF!

Frame 8 The raptors excitable in foreground. SCAR looks to
Sailback. The other warriors are restless, uncertain.
But there’s one big shape at the back, muscling past
the others.

RRIIIPPPPPP-CHIKKA-CHIK-CHIK
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NOVEL SCRIPT BY GRANT MORRISON

PAGE 6/7

Frame 1

Frame 3

DACTYL:
CACKLE:

V.0. CAP.:

Frame 4

V.O. CAP.:

We soar up with Dactyl back into an aerial view of the
plains from the rocky foothills that rise toward the
mountains (which are the original version of the
Rockies).

Moving left to right a warrior group of feathered
Raptors - DEINONYCHUS perhaps or
BAMBIRAPTORS so they don’t look too much like
Spielberg dinosaurs - are on the move alongside a
canyon path overlooking a steep gorge that plunges
down to the river below. The only way to reach the
prey on the far side of the gorge is to cross a natural
stone arch which is ahead of the lizard scouts.

Now we go in close to see the RAPTORS and almost
immediately we realise this is something new and that
we've never seen dinosaurs like this onscreen.

These are based on current ideas about how
Feathered Velociraptors and their close relatives the
sleek and vicious Deinonychus looked, so they're
colourful speedy little creatures.

Body language is darting and birdlike. They have
intense curiosity and like to work together in packs.
The more of them assembled together, the smarter
they get and they begin to display sophisticated
flocking behaviour which allows them to build and use
tools in a new way.

And so we see, with a shock, the first evidence of this
as we realise the raptors are wearing necklaces and
other decoration.

One - RED - calls back, turning to look over its
’shoulder’ at us, a little nervously. The other - CRAZY-
points ahead towards the stone bridge, yelping wildly.
A third - CACKLE - barks up at Dactyl. The fourth -
SPEEDY - stands nearer the bridge, looking across it
to something we cannot see.

SKRREEEK

YIRP

| was the one who found the blue planet

Longshot of figures emerging through the morning
mist, coming toward the bridge.

It was me who brought us here so | suppose the
responsibility for what happened is all mine.
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EXCERPT PAGES FROM THE GRAPHIC

PAGE 4/5

Frame 1 BIG wide Cinemascope panel showing an incredible
dinosaur stampede.

Flaming molten rocks hurl down from the sky like
bombs blowing huge carcasses into the air.

Smaller, flightless and color TROODONTIDS run
alongside the big herd leaders - attending to their
needs. These brainy creatures provide communication
through the vast herd.

The millions strong herds include a number of different
kinds of plant-eating dinosaurs of the late-Cretaceous,
including:

HADROSAURS. SALTASAURUS. ANKYLOSAURUS.
CORYTHOSAURS PACHYCEPHALOSAURS
PROTOCERATOPS STYRACOSAURS
TRICERATOPS.

There were also early birds at this time so we’d
probably see them in the sky.

The mighty herds are led by a couple of characters
we’'ll come to know well - they are TITAN, the
brontosaurus and SHATTERHORN, a tough
triceratops with a broken horn. Titan has his own
harem of female brontos but his principal mate is the
gentle giant MOTHER.

What makes these creatures stranger and more exotic
than any dinosaurs we’ve seen before are first their
COLORS - our dinosaurs have colourful hides which
actually change for camouflage and communication -
and, more oddly, the fact that they’re wearing
‘jewellery’ and ‘make-up’. They wear necklaces of
leaves and flowers or have decorative sun symbols
and other primitive graphics painted onto their faces or
bodies. The mighty leader, Titan, wears a remarkable
necklace of office composed of shells and claws and
stones threaded on twined vines.

A pterodactyl warrior whom we’ll refer to as DACTYL
sails over the herd, checking them out. He's one of
SCAR’s band - see next page.

But that doesn’t mean we were right.
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