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What is distinctive about a Carter
Stevens sex film?

In every one of my films I've
tried to do a few firsts. In “Lickety Split"”
I'had an orgy on a bus. That had never
been done before. In “Collegiate’ |
had five people screwing in a bathtub,
to Dixieland jazz. Kim Pope is in it. That
was my first picture. It did very well. It's
still playing. In ““Roller Babies” we had
the mind job. Suzanne McBaine just
concentrates and the male lead gets an
erection and cums, without her ever
touching him. I think that has to rank as
a first. Of course, that was done with
camera trickery. | try not to do the stan-
dard everyday porno film.

What were you into before you
started making these films?

Well, | have my degree in
photographic science from the
Rochester Institute of Technology. |
worked for a year with the Motion Pic-
ture Section at Eastman Kodak. And |
had five years of running a place called
MovieLab. | was a Shift Supervisor. And
| studied directing, | studied acting with
Strassherg. | wanted to make films. |
wanted to be on the creative end. And |
couldn’t get a job. It was that simple.
The standard answer was, “Well, what
have you done?”” | hadn’t done
anything. “Well come back when
you've done something.” This is going
back now almost five years.

So | met a distributor who had read a
legit script of mine. He said, “I like the
script and | like you, but this project
will take a hundred thousand dollars
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and I'm not fucking crazy. | won't give
you a hundred thousand dollars when
you've never done a foot of film. I'm
not that crazy and | don't think anyone
in the world is. But I'll tell you what Ill
do. We have ten theaters in New York. |
need porno product. | won't give you
any money, but | want you to make a
film on your own, find the financing,
bring your film in for under $25,000.
Give me a finished product, | will release
it, and | will guarantee that | will play it
off at least until you break even and get
your money back. If it's a real dog it
may take me a couple of years—I'll put
itin as a third feature. But Ill guarantee
you'll at least break even on it. So |
swallowed hard and went home. I talk-
ed it over with my parents. And believe
it or not, my mother talked me into
making my first porno film. That was
“Collegiates,”” and it did very well. The
second one was “Lickety Split,”” which
took off and went through the roof. In
its second week it was the highest
grossing single film in New York.
: Who was in it?

) ¢ It had Linda Lovemore, Max
Packs, and Peaches Flambey—all made
up names. We had this girl who
gives head much better than Linda
Lovelace, so we called her Lovemore. It
was the number four picture of 1974 in
“Screw'" magazine, and cleared over
half a million dollars profit. It played
the Lincoln Art Theater for eight weeks,
and then got busted three days before
the city elections. Subsequently | was
arrested and charged, and so was the
producer. My charges were dropped.
The producer fought and lost. The film
was found obscene in the courts in
New York. The laws are weird. One of
the strange things is that the arresting
officer turned to me and said, “By the
way, | saw your film, and I think it's the
best porno I've ever seen. Very well
done.” So | said, “Thanks a lot. How
come you're carting me off to jail?”

How come the producer lost and
you got off?

Because | was arrested and
tried in Manhattan, while he got tried
in Queens, which is a much more
parochial community. He got off with a
suspended sentence and three years
probation, but he spent a lot of money,
and he’s appealing it now. But let’s talk
about happier days. My new film
“Jailbait,” just opened in Charlotte,
North Carolina, and it’s the first film in
four years to be held over.

Why, what's so good about it?

It has excellent production
values, a good script, and the young
lady who stars in it is a ballerina
Luscious, blue eyed young lady. It's a
straight melodrama, one of the three
that I've done. Actually, the story is
about a middle-aged man who gets in:
volved with a young teenaged girl

Why are your films successful?

All'my films do well because |
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don’t have the attitude that sex is dirty.
I like to have fun with sex. | refuse to
make these sneering little fuck films.
The people in my films enjoy
themselves. | rarely do rape scenes. |
usually try to get the feeling across that
the people in my films are friends, that
they're having a good time and really
enjoying themselves. If you don’t enjoy
it, then why the hell do it? It's the most
boring thing in the world, and it’s even
more boring to watch two people who
couldn’t care less about anything ex-
cept going home and having a
sandwich. That's one of my biggest
complaints about sex films.

I can’t make films the way Damiano
does. Damiano makes films that are
heavily filled with a Catholic guilt trip. 1
don't have that, I've only seen one por-
no film in my life | consider erotic, and
that's Radley Metzger's “The Private
Life of Pamela Mann". Radley came up
from the old soft core. He's a fine
craftsmen and he has lots of money to
spend. He puts in shots | couldn’t even
conceive. Pull focus shots, dolly shots
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that take five or six hours to set up, just
for a few seconds on screen. | could
make a third of a film in that time. |
can't afford to take that kind of time, to
do that kind of work on the budgets |
work on.

I'm very gratified, quite frankly, in
the fact that all my stuff is compared to
his. | mean, my prime competitors are
Gerry Damiano, Radley Metzger, and
the Mitchell Brothers. I'm very flattered
to be up in that category, because
there’s not one of them whose films
don't cost three to five times what my
films cost. I'm competing way out of my
market. I'm very flattered in one way
when “Roller Babies” is compared to
“Misty Beethoven”. “Misty” cost about
five times what “Roller Babies” cost.
““Roller Babies” cost about $35,000 and
“Misty"” was supposedly $300,000. A lot
of people don't realize that in “Roller
Babies” we had to build completely
futuristic sets, we had to costume
everybody, not to mention the roller
skating scene with a dozen people fuck-
ing on roller skates. It's not easy. And

when people say it doesn’t have the
polish of a Damiano film, I have to say
give me his budget and Il match
Damiano any day of the week. Of
course, on the other hand if | had $300,-
000 I wouldn’t do a porn film.

Q: What would you do?

EVENS: I've got about half a dozen
scripts. Ons is a caper film. One is a low
budget science fiction film. One is a
horror film. All of them come in for
around 200 or 300 thousand dollars. |
don't think Ill ever let sex films go by
the boards, but I'm very into science
ﬁcnop. People see Carter Stevens and
they immediately know it's going to be
a certain type and quality of porn film.
Its a trademark. I'm not ashamed of
porn. Porn allowed me to make films
for the last three years when nothing
else worked. | did twelve feature films,
and we figure that over a million peo-
ple have seen our films. I'm very
grateful for porn. It's given me an op-

portunity to make film, which is what |
love.
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: Where did you get the idea for
“Sweetback’?

ELVIN: In the middle of the Mojave
desert. | had pulled my car over and
| was beating my meat in the wilder-
ness for inspiration.

Q: Did anything come?

ELVIN: Several things came. And |
decided to make a film about a brother
who gets his shit together. A quality
film. A victorious film where niggers
could walk out standing tall. It would
have to be entertaining and well done
—but | had no money, so it had to be
low budget and therefore non-Union.

Weren’t the Unions watching you?

: Yes, but | decided that what
the Unions don’t know wouldn’t hurt
me. | kept tight security. | knew they
could make it difficult for me to make
a major film without a Union contract.
Then | realized that the Unions don’t
trouble themselves over porno movies,
which they consider beneath their dig-
nity. So | told everyone I was making a
beaver film.

Did you use a sex-film crew?

N: Yeah, a whole parallel movie
industry exists, so | tapped it. As the
star as well as the director, | even did
some of the fuck scenes myself. Then
the Unions came nosing around when
we were showing rushes, so | told the
projectionist to throw on a reel of
fuck scenes. As soon as they saw the
hard core, the Union guys were con-
vinced | couldn’t be working on a
major theatrical film, so they went away.
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The Mitchell Brothers were brought \§
up as Catholics, which may help ta
explain their ongoing dialectic with
the Roman Church. Sometimes it seems
as if they cannot make a movie without
some inadvertant blasphemy, as in this

Father

SIEnlenc
on the atiASERRANE 4
Mnig. ‘?{W,yﬁ;‘uv (Afinette Haven).
A |

Q: What's your media rap?

ART: Believe it or not, | don’t have one.
“Autobiography of a Flea” is amusing,
it’s sexy. Go see it if you want. If you
don’t, no one gives two shits. It has
humor, it has sex, and of course it has a
very political message, like most of the
books of those days.

Q: And what's the message?
ART: Oh, an attack against the Catholic

mini-view with Art Mitchell.

Q: I've noticed that in “Sodom and
Gommorah,” you depicted God as a
chimpanzee at a computer console. Is
there a definite theology that runs
through your movies?

ART: It's funny, there was a minister
from Santa Barﬁara who came to see us,
and he asked almost the same kind of
question. He said, ““Look, you had the
“Resurrection of Eve” and then you
come back with ‘“Sodom and
Gomorrah”. What's going on? And we

talked to him for a few hours, and |
think at the end of that conversation he
didn’t get the feeling that our goal was
to destroy the Lord. He saw he was giv-
ing us too much credit.

Q: Why the Biblical themes then?

ART: Coincidence.

Q: Coincidence?

ART: “Green Door” had no biblical
theme. But of course it's a historical fact
that ALL of pornography is basically a
reaction against the Church. “
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“If story or characterization or psychology is more important, then it’s not pornography.”

films or what?

GARY: Well, I'll tell you. The thing
is, the last film | made “Night After
Night” I shot right in this room. Darby
Lloyd Raines was one of the leads in it
and Jamie Gillis was in it. Helen Madi-
gan was in it. | had all the old group
which to me were the real porno stars,
the porno pioneers. | had eighteen
thousand dollars, including my fee,
which is NOTHING to shoot a movie,
really nothing. Very very low budget.
This ‘was made a year and a half ago
when they were being made for sixty
thousand. Here | had eighteen thou-
sand dollars. Stupid story, stupid
dumb story. The first script, which |
really. wanted to shoot, they said was
too psychological, and they were right.
They wanted just the dumbest thing,
and then | realized | couldn’t do any-
thing but the dumbest thing, because
they was no money to get fancy.

But when | got the rushes back I saw
that | could take what was shot and
really edit it in such a special way
that it would be very different, and
I was really excited about this, and |
went to the producer and said, “I have
this idea, will you let me do thist”
I could hardly talk | was so excited.
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And they said, “You sound excited,
but we don’t know how it will look.
You're trying to explain it, but we
can’t picture it.” They said, “Can you
edit it so that if we don't like it you
can edit it back into the story the way
we had it?” So they allowed me to edit
it this way. But | knew | would have
to hamper my editing in case | had to
edit it back. That held me back from
doing a lot of stuff. But when | finished
it 1 loved it. | showed it to two friends,
which was the only reaction | got other
than my own. And there were moments
when they really gasped. Ohh. Like
that. It was such a surprise.

And that’s what | was aiming for,
because it was such a new vision. Also,
| realized that it didn’t work perfectly
because | didn’t design the film to be
shot that way—it was an afterthought.
If I knew | was going to do it, it could
be so much better. 1 finished editing
it and | called the backers. To me,
you know, they’re big business. They’re
all Jewish, with cigars, the creepiest.
Porno films is just like Hollywood,
only on a smaller scale. it's the same
kind of business.

Well, they came over—the distribu-
tor, the producer, his wife, and one

backer. They didn’t understand one
thing. They hated it, they completely
hated it. They didn‘t understand one
thing, they didn't get it. They were
very up front with me. | mean, they cer-
tainly didn’t try to spare my feelings.
It was like “What the hell. . . 2 Which
is okay with me. I mean, my feelings are
never hurt. Naturally, they were the
executive producers, they have the
f[nal say. And in a sense they were very
right, because it wasn't a porno film—
it was a film. If I had an intelligent
group of people—a following—they
would have loved this film. But it wasn’t
a porno film and it couldn’t play in a
porno theater.

Q: Did you have to put it back the
way it was?

GARY: Yeah, | had to put it all back.
And it's best. But sometime I'm going
to do this film, which is somewhere
between documentary and cinema
verite, but it's special because it's hard
core sex. | could be more graphic in
telling you what it's like, but I don’t
want to. (Here the auteur terminated
the interview and asked me to turn off
the tape recorder because it was time
for “Mary Hartman, Mary Hartman.”)
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THE MITCHELL BR

AOWDOWNATTHEED

Art Mitchell, one of the fabulous
fighting and fucking Mitchell Brothers,
describes his battle with L.A. Police.
They want to close his sex theater, the
Four Star, in Hollywood.

ART: They’ve arrested patrons, em-
ployees, my brother and 1. We've had
over eighty arrests in a two-year period.

Q: On what charges?

ART: Lewd conduct, obscenity, not
having a permit straight, interfering
with an officer . . . it goes on. Anything.
We went over and had a talk with the
Commander of the Wilshire Precinct.
He said, “we’ll run you out of town.”
We walked in unexpectedly and said,
“We'd like to talk to you.” And they
said “concerning what?”” And we said,
““Concerning thirty-two arrests for lewd
conduct.” We knew it was getting kind
of heavy when they said, “Oh, are you
the Mitchell Brothers?”” We said yes,
and he said, “Oh, | thought the Mit-
chell Brothers were black.” And we'd
been there a year, we'd had a trial and
everything. He was serious though.

If they can get a certain number. of
citations on you, they can declare you
a public nuisance. Then they can close
you down and sell off your property,
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chandeliers and everything, to pay the
city back for its trouble. See, this
theater of ours, the Four Star on Wil-
shire, used to be one of the big Holly-
wood theaters where Reagan and his
friends used to have the premieres of
their movies. Grauman'’s Chinese, the
Egyptian, the Four Star. It's symbolic
of the old Hollywood, it’s a symbol to
these guys. When we got the place we
opened with “Behind the Green Door”
and put our names up nine feet high.
So it's a symbolic war. Well, they told
us, “We are going to run you out of
town, so you might as well leave now.”
And we said, “the only way you are
going to get us out of that theater is
if you come in and shoot us and drag
our bodies out.”” So the battle lines
were drawn.

The cops would go into the theater
and harass the patrons. They'd shine
lights in people’s faces, and some-
times they’d bust a guy if they caught
him jacking off. You couldn’t believe
the police reports. “Observed Cau-
casian male masturbating his erect
penis in right hand.” Bizarre. Like a
training manual for the Nazis. Unbe-
lievable. And they’d come in plain
clothes sometimes and terrorize peo-
ple. One guy hit a cop he thought was

molesting him, and he kept yelling,
“call the cops, call the cops.” Of
course, the D.A. was hoping we would
plead guilty to avoid the hassle and the
expense, but when we showed we were
willing to take their bullshit busts to
jury trial, they always dropped them.
And meanwhile we would have to go
down there and pay lawyers, and
embarrass our customers. Very brutal
and weird and bizarre.

Once when all the cops came down
the aisles in the theater harassing
patrons, there was a priest who was
sitting in the front row. And he
jumped up and said, “I only came to
see if there were any children here.
I'm only here to help the police
department.”

I went to the D.A.’s office and finally
found someone 1 could relate to. He
was real heavy duty, gung-ho, but he
believed—he was a believer in Amer-
ica, in the Constitution. And he knew
that the police were going overboard
and their harassment was illegal. So |
said to him, “Please, put the leash on
these guys. The police are terrorizing
a business.” Sometimes you feel like
the only sane man in the lunatic
asylum—screaming into the fucking
wind at the airport.
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One of the first and
most successful of the
New York City pornog-
raphers, Gary Kahn pro-
duced and directed a
series of films which
launched the movie
careers of many young
unknowns. In 1972 he
was named Best Direc-
tor at the Erotic Film
Festival for his movie
“Distortions of Sexual-
ity.” He now spends
his time sculpting.

Q: When did you start
making porno films?
GARY: I'm from the
early days. And Leonard
Kirtman lived in a
brownstone on West
Seventy First Street.
And this guy was the
only one in the City—
he must have been the
only one because |
would have heard of
any others—who made
porno films. Feature
length, 35 mm porno
films. And | worked
for him for nine months.
His way of working
was to make five every
month. Every month
there would be a shoot
and five films would
be made in this little
brownstone. And all
the bedrooms would be
used, and he’d have
three cameramen going at once, and
he’d hire around tweive girls. The
scripts were the simplest, stupidest
scripts you ever could imagine.

I mean, I'm talking about real porn.
You see, | feel that | come from the
real pornography, and what it’s gotten
into today is not pornography. | belong
to the real stuff. And I'm really proud
of that. What they have today—I'd
call it erotic films, not pornography.
Pornography is very special. I don’t
think most of the people who are mak-
ing porno films think' about it as
specially as | do, because | never
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Mir. Gary Kahn appears pensive in this formal self-portrait,
which occupies an honored place in his bedroom.

wanted to make anything else. | would
never sit around thinking, “I want to
make a Hollywood epic” or a low bud-
get thriller. | would never think like
that. Pornography was my thing. My
thoughts were into pornography.

Q: Well, how do you be a pornogra-
pher as distinct from an erotic film-
maker?

GARY: | think you’re a pornographer
just because you're a professional at it.
Whether you're a good pornographer
or a bad pornographer is something
else. But if you're paying your rent

by making pornography,
then you're a pornog-
rapher.

Q: Well, what is a
porno film?

i GARY: A porno film is
a movie with graphic
pictures of the sex or-
gans that takes up the
main content and idea
of the film. Nothing
else matters. That is
primary. If a story is
more important, then
that’s not a porno film.

F <%

If characterization is
more important, if psy-
chology is more impor-
tant, it's not a porno
film. When the sex is
the most important
thing, and graphic de-
tails of the genitals, and
it's meant to be a turn
on. If it's meant to
give an erection. And
if it doesnt, it's not
pornography.

If you have to fig-
ure out the story, it's
not pornography. Por-
nography—you should
be able to come in the
middle of the movie
and get turned on
right then and there.
) But if you come in the
middle and have to fig-
ure out the story, then
it'’s lost the primary
thing that makes it pornography. Then
it's something else. It’s film with sex.
Because [ distinguish between film and
porno film. Porno is to a specific mar-
ket, the people who support pornog-
raphy.

Q: Who is it, who is the audience?
GARY: Everyone and no one. | know a
lot of people, and no one that | know
would admit that they ever go to see a
porno film. Oh, maybe they've seen
“Deep Throat” or “Devil in Miss
Jones.” But they’re not the porno
crowd. The real porno crowd goes to
see every single one of them. They're
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everyone—they’re white businessmen,
they’re stupid Puerto Ricans—they're
everyone. It’s like any business. It
starts from-a nut and it grows. Then
they found out to get a bigger audi-
ence, the films had to be better, they
had to spend more money, it couldn’t
be lit with one light bulb. When 1|
began, we shot the movie silent and did
a voice-over sound track. But then
they started using synch sound, and
you couldn’t make a voice-over film.
Nobody wanted it anymore, because
the theater would only book a sound
picture. Then a voice-over was like
cheap, from the olden days, so they
wouldn’t go see the newest stuff that
was coming out.

Q: What years were you in it?

GARY: Well, | started off in 1970. |
worked for nine months. And | was sit-
ting next to Bob Sumner, who runs
the World Theater, where “Deep
Throat” happened, and a lot of the
others. And when ““Deep Throat” was
a big news item, Bob Sumner was inter-
viewed many times because it was play-
ing there. And Bob said, “If | had some
money | would love to make my own
film.” And | said, “How much money
do you need?”” And they were being
made for about six thousand then, for
Leonard, and he said eight thousand.

And | said, “I have eight thousand.”
So we made this movie. Now, | had
nothing to do with it except being a
grip. | would hold a light or some-
thing. Bob Sumner directed it, a friend
of Bob Sumner’s wrote it. | didn't
edit 35 mm, and they were going to
make a 35 out of it, and Bob Sumner
was going to do all this stuff. And I
just trusted him. He was a smart kid,
and he IS a smart kid.

And we made this film and we sold
it for fourteen thousand. And getting
my eight thousand back plus a profit,
| bought my editing tables, and | was
one of the first to really get off on my
own. So | began directing. And, of
course, at first we were taken advan-
tage of by the distributor and by who-
ever we were getting money from. |
mean, we were all very young, it was
a new industry, and we had no kind
of experience at all. Not me, not Chuck
Vincent, not any of us.

Chuck Vincent is another one who |
would say is one of the very oldest.
Victor Milt is one of the oldest also,
but he really is into making commer-
cials now, and he was never really one
of the directors. He started from the
grips and the crew aspect. But he’s still
around, and | still think of him as part
of that beginning part. Then I started

my own company and started making
them on my own. The budgets went up,
I started making them for fifteen thou-
sand, and more.

And the knack | had—it's very hard
for me to be objective about my films.
I mean, I hate them all. | mean, there
was never one film that | was proud
of. I'm proud of my art, the sculpture
I'm doing now. I look at it, and |
think it's absolutely breathtaking and
there’s no one who can tell me no, it
isnt. 1 have to be sure myself. But
never did | feel that way about my
porno films. | never felt as good
about what | was doing. So Il tell
you that right off.

Even the Best Director Award | got—
| mean I'm very flattered, and I sup-
pose the film is good—but | wish it
were better. | guess as a porno film it’s
okay. It was called “Distortions of
Sexuality.” It was made for around
fifteen thousand, which was an average
budget for that time. My movie played
several months before “Deep Throat.”
1 think the thing that was good about
it was that for fifteen thousand | made
this film look as if it cost a hundred
thousand. It looked very slick, right
out of Hollywood, and this was before
the films had any of that quality. They
were usually badly lit, had bad sets,

bad acting, stupid story. My shots were
good, | had my old horizontal flatbed
moviola. | put together a better stocked
editing room that you could ever rent.
At that time | was living in a loft on
Seventy Second Street. | remember
seeing mice run around the room, it
was so awful. But right then and there
I made a lot of money because by then
| had five films in circulation.

Q: Is it still possible to do that?
GARY: Oh, my days are over. | had the
best days. | feel that | was real lucky.
Because to be on the groundswell of
something . . . | think I'm the only one
who made a lot of money. Although 1
lost it all. But when | had it, | spent it.
Q: How did you lose it?

GARY: Because | was arrested, and my
film was seized in Washington, D.C. so
it was a federal offense. And my dis-
tributor was arrested, and the theater
owner—and this was the film that |
had won Best Director for, “Distortions
of Sexuality.” And | had to plead guilty
because this was after that ruling that
placed pornography according to com-
munity standards. It was a very hard
core movie and | didn’t have enough
money to fight the thing. It would cost
thousands. So | decided to plead guilty.
It cost me $10,000 just to plead guilty.
My distributors were very big and they
were rolling in money, and they were
married men who couldn’t go to jail,
so they fought it. There were eight
women on the jury and it was declared
not obscene. They expected to see a
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stag film, and it was very well made,
so they won.

This was an important case in 1973,
although it wasn't really big in the
media. It cost me so much money to
fly down to Washington back and forth
five times, and then my lawyer had
to hire a Washington lawyer because he
couldn’t practice down there, and |
pleaded guilty. | got three years pro-
bation and a thousand dollar fine to
boot. My probation was over this past
October, and I'd been going for three
years. | thought, “I'll never be 29.”
But here I am, and it’s over for now.
Q: What are you doing now?

GARY: For the past eight months I've
been working on sculpture. I'm real
good. And | have the best people be-
hind me giving me help. So things
are going real good.

Q: Are you willing to associate your-
self with all the parts of your life?
GARY: | think everything counts. And
everything you do is what you do. You
don’t exclude stuff.

Q: Did you have some titles | might
have heard of?

GARY: The first one | made with Bob
Sumner was called “Sidewalk Cowboy"”
in 1970. Then | made one called ““Love
in Hot Pants.” Hot pants were a big
fashion then. Then after that there was
“Sex Odyssey.” It had a theme of doing
it on a spaceship that was just the
stupidest thing you ever could imagine.
And also, in the story, each cubicle
that the humanoids were in was really

Aas

all the same room. So we got to use the
same room and it fit in the stupid story.
They were such cheapos then. Then |
did “Ice Box,” “Keep the Ball Rolling,”
“Coming of Age,” “The World of Suzie
Wrong,” “Distortions of Sexuality,”
“Appetites,”” “Quirk,” “Dirty Joke,”
and “Night After Night” The first
synch-sound one was “Distortions.”
Charles Slavens was my cameraman for
all my films, and we were all growing
together—everybody—the lighting
men, the cameramen.

They're all professionals now.
They’re not in porno films, but they
work on commercials—sound men,
editors. Everybody got established
in the film industry. Kids going to film
school today are out of luck. I hit it
just perfectly. If you're halfway smart
and you know the business, someone’s
gonna give you three thousand dollars
to do a porno film. You know, they’re
all so crappy—you can't do it THAT
wrong. But that was when | came in.
Today, twenty thousand dollars is the
rock bottom—and even that’s low.
Generally, the good ones are made
for a hundred thousand today.

Q: What are your intentions re-
garding film?

GARY: | don't know. I'm working on
sculpture now. ;
Q: You don't have any films in mind
that you're going to make next year?
GARY: | have an idea for a porno film
and | think about it off and on.

Q: Well, are you through with porno
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Q: Is it anything like “Through the
Looking Glass'?

MIDDLETON: No, only the titles are
similar. “Alice” is pleasant but it's
nothing heavy. It's the kind of film that
appeals to the same Emanuel crowd
that doesn’t want hard core. Light.
“Looking Glass" on the other hand, is a
very serious tragedy. It’s a film about a
madness and deals with madness and
it's very interesting because “Looking
Glass” has got as much production
value or more than “Alice” but it's got
the overall atmosphere of evil . . . But
Bill Osko got very lucky, because he hit
with “Alice” at a time there was no
product, and he cleaned up. We're
kind of basically following the same cir-
cuits. We opened the film hard core in
New York, but really it has more appeal
to the hip crowd, the sophisticated
couples, or triples, or whatever. Out-
side of New York we're going into the
major. circuits soft core. We did play
Washington in a very classy theatre, we
played right beside “Marathon Man”.
Q: Did it require a lot of cuts to be soft
core, or just a few minutes?
MIDDLETON: It's a totally different
version. It was not just a trim hard core
version, it was a totally recut, reedited
remixed version where we took out the
sex and replaced it with story. It was
shot that way, with that in mind. And
the soft core is a very interesting film,
it’s a much more dramatic thing. You
don’t get sidelined by the explicit sex
which takes up a lot of screen time.
Q: And you like it better?
MIDDLETON: 1 like the soft core better
because it enhances the story. It plays
much nicer, you get more feeling in the
movie. The film has a basic justification
for showing sex because you’re dealing
with sexual madness. Therefore you
have an excuse to show a woman who
wants to see the cock, the cunt, she
wants to get right in there and see it.
But in the soft core there’s more of a
tease. You don't get to see it, and it
turns you on, it leaves you with not
quite seeing enough, and it's in-
teresting, whereas the hard core you
see every fuckin’ thing.

¢ Are you content to remain with por-
no movies or are you looking to make
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class A legitimate “Gone With The
Wind” type movies?

MIDDLETON: I'm a serious film maker.
I consider myself a career director-
producer. The pornographic thing
started off with me as a stepping stone,
to learn the business and more or less
work so | didn’t have to drive a taxi, so
that I could develop my talents much
faster. With “Looking Glass” the reason
I stayed in the pornographic thing was
because the dollars advancing the
budgets and the market was expanding.
Therefore, we could make classy films.
Q: You do writing? You do producing?
MIDDLETON: With all the films I've
done, I've conceptualized. | collaborate
and guide the writers, direct it, produce
it, oversee the editing, do everything all
the way up to that point and then even
get involved in the marketing.
Q:The ad campaigns, the theatre
marquees?

MIDDLETON: | get involved in the
whole thing from beginning to end.
Which has been an incredible trip for
me because not many producers can
really see all aspects of the process.
Most people just get involved in one
aspect and never see the total picture.
As | get more advanced I'm becoming
more specialized, I'm becoming more
of a director and I'm sure as | develop |
will gradually lose the market in the
end because I'm not really a distributor,
I'm not interested in being a business
man. I'm an artist. | try to transcend the
market. | tried, with “Looking Glass" to
see if high budget porn could actually
transcend and open up a new market.
The majors had backed off. They did
“Emanuel,” they cleaned up and they

found the market didn't really want to
see it after it had hit—it was nothing
new.

Well with Looking Glass we're find-
ing the same thing, there was this cer-
tain market, and you really can not go
above a certain budget at this point in
time. It might change, but | don’t know
if 1 would ever risk another $250 thou-
sand to do a hard core/soft core film,
because you gotta deal with actors who
will perform sex on screen. And the ac-
tors who will perform sex on screen as a
major overall generality can not act.
That's a big problem. It is part of our
society, it’s the puritan up-
bringing—Sex is still taboo in our socie-
ty. And to find a dynamite actress who
will perform sex on screen is an im-
possibility.

Q: Is it true that the men seem to be
better trained than the woman as ac-
tors? Jamie Gillis was saying that.
MIDDLETON: Jamie is probably the
rhost prolific, successful actor, because
he is an actor. Jamie is one of the few
actors in the business, and Jamie has in-
credible control sexually. He never has
a problem, and I've been in the
business long enough to know that it
happens so often that you get a guy
who can act and you get him on the
screen and he gets very shy and em-
barrassed and can’t perform sexually.
And you can't afford to waste time, so
you bring in stand-ins, but it still Jooks
like a stand-in. So the men are the
biggest problem in terms of acting and
sexual involvement. The women are
more numerous. You can always find
pretty girls.

Q: They tend to disappear pretty fast.
They come and go, don't they?
MIDDLETON: Yeah, because that’s a
taboo. I mean, look at what happens to
a girl. Let’s take Andrea True or
Catherine Burgess. They do a sex film
and the public goes to see the sex film,
and they get to see the woman's
genitals, the tits. No matter what she’s
doing in terms of acting it remains, in
their minds, scandalous. “Oh my God
this fucking cunt is really out there and
she must be crazy and she must be
nuts.” They get to a point where they
are cliched stereotypes and the public
has this image and . ..

Q: Extreme form of typecasting, isn't it?
MIDDLETON: People are still very
hung up about sex, so that's why we
have pornography. | mean it's great,
but it defeats itself at the same time.
Q: You think someone like Jamie could
break through into the majors?
MIDDLETON: | think Jamie is a true ac-
tor but I think it's going to be very dif-
ficult for Jamie, because he has this
stereotyped image. The big companies
all know what he has done. Therefore,
he has a certain image to the public and
they don’t want to soil their image, so
they back off in using porno actors,
even if they are great.

That seems to be changing now
somewhat. Catherine Burgess has been
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able to more or less transcend. She's a
Vogue model, she makes a lot of
money as a model. She does hands,
hair, eyes, mouth, so you never get to
see the overall gal, but she’s very
successful and she’s getting some
straight roles now. And who knows, she
could be the first one who really moves
out and becomes a serious actress. But
she will always have a scandalous image
because people will always remember
that she was in “Through The Looking
Glass”, and it was a sex movie.

Q: Are you having a lot of fun in what
you're doing?

MIDDLETON: I'm very pleased and
happy in what I'm doing. It's a lot of
work, it's hard work, it’s a business. |
could never work 9 to 5 for somebody
else. My business is creative, you get to
be interviewed, and I’m sure | will be
able to go into the straight films,
because basically a producer-director is
only as good as the property that he
has. If he has a property that the majors
want they don't give a shit what he's
done. If he can direct and they can see
some talent and he’s got a dynamite
script then they will go. It's not going to
kill them to get a guy who's done sex
films.

Francis Coppola began in the sex ex-
ploitation business. Stanley Kubrick
made a couple of sex exploitation
things which were considered very
scandalous at the time they were made.
It didn’t harm their careers. Those films
were brought back and people talk
about ‘em, but “2007 Space Odyssey"”
overrides the whole thing. ; i
Q: Do you have a grand idea in mind
for some ultimate film you want to
make some day? So that in twenty years
somebody will come back and say,
“Look at this old interview here, he
had the idea back then for what we
now know as a great screen classic?
MIDDLELTON: My head tends to go up
into the psychological thriller, because
I'm interested in psychology, character
study, and | think the characters in a
movie are really the basics of which the
story is made. You need suspense and
conflict. I've studied screen play
writing, which is my basic st’renglh.
Most makers of sex films don’t even
have any idea of suspense or conflict.
I'm leaning towards making a fantastic
psychological thriller wn_h gupernalural
overtones somewhat similar to the
‘Omen’. Y
Q: What X rated films do you hke?'
MIDDLETON: “Devil In Miss Jones", |
was impressed. The “lllusions of a
Lady”, which 1 made, | liked. I like it
now that | look back on it a few years
later. It's funny, sometimes you gJon’tl
like the films you make. But “/llusions’
had a certain quality.

Q: Isn't Jamie Gillis in that one?
MIDDLETON: He plays sort of a
transvestite who's hung up on panties,
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fucks the floor, in the end there was a
weird dream sequence with Andrea
True. But most sex films | really become
very bored. There’s nothing interesting
about unknown people who you could
care less about fucking each other for
ten minutes. | can see how it appears to
a man who is married fifteen years and
just wants to discover another woman'’s
cunt, live vicariously through that. But
I'm not interested in that, because I'm
not that way. | think sex is a very power-
ful thing in movies. If it’s done right it
can be as powerful as a violence scene.
Q: What do you say to people that
want to get into films, or are thinking of
making porno films as a way of getting
into film making? Maybe people who
are driving cabs and reading this and
dreaming.

MIDDLETON: Well, if they are really
talented they can do it. They can learn
through porno and they can get the

basic fundamentals of making movies.
If you get the basic fundamentals of
making movies you can make any film,
you can make “Last Tango In Paris”, or
“Gone With The Wind", learn the basic
fundamentals of character develop-
ment, suspense.

Q: Do you see changes in peoples’ at-
titudes in the last five years?
MIDDLETON: Sure, sure. People are
much more open sexually. It's a very in-
teresting thing, we can talk for hours
about it. At the same time it's opening
up it's also closing up. The hip young
chick who is 18 years old is now getting
it on with her girl friend, fucking
around a great deal, it's wide open to-
day. But at the same time we still con-
sider sex a taboo. We really have not
yet gained a healthy outlook on sex.
The minute we do is the minute por-
nographic films and High Society and
Hustler and Playboy go down the drain

because we are all living off of the
taboo. The taboo is the reason we exist,
but it's also the reason that we are
limited. It limits us and it keeps us alive
at the same time, it's very funny. If you
had open minded people they
wouldn’t have to slip into theatres to
jerk off. Or they wouldn’t have to carry
High Society in their brief case and run
around and look at it in toilets. They're
getting off on that, that’s very in-
teresting.

Q: What does porno tell you about sex
roles today?

MIDDLETON: Women have definitely
become more aggressive in the past
few years. And men have become more
passive for a lot of different reasons.
Pornography really, in a certain sense,
reflects this shift in fantasy. Every man’s
fantasy is to be laying in a hotel room
and the maid comes in to sweep up and
ends up fucking his brains out and
sucking him and then gets up and
sweeps the room and leaves, and no
words are exchanged.

That never happens today, it still
never happens. It's beginning to, I've
seen some freaky things in the last six
months. It's incredible what is happen-
ing. As women are loosening up the
porno thing is changing its whole im-
age. You pick up High Society, you got
the vagina right in yout face. In your
newsstand the mystique is gone, the
women’s hidden parts are wide open.

All of them, | mean, any magazine in
the country. As the mystique is leaving
the image, the role of pornography is
more or less to back up this fantasy. We
are backing it up by saying ‘women are
as much animals as men’ they have sex-
ual drives whereas before they have
always played like, ‘oh, we have
nothing, we're not interested in sex.’
Q: And they often weren't, they were
brainwashed out of it from an early age.
MIDDLETON: Subconsciously they
always were sexy, you can't lose that.
Q:1 don't know about that. Some
women just forget, they close it off.
MIDDLETON: That's a very funny ques-
tion, but | don't think so. . . .

Q: I'll introduce you to my mother.
MIDDLETON: | tell you, even your
mother ...
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Q: What is the role of pornography in
today’s cinema?

WESTON: There used 1o be “B pic-
tures.” There were waves of actors and
cameramen and directors who worked
their way into movies through B-
pictures. And today’s “B pictures” are
the sex films. This is how people are
learning to do films today.

Q: What are you working on now?
WESTON: Now I'm working on a film
that involves politics and sex. 11 esseh-
tially a soft-core film with a hard core
backup. If you're going to spend mbre
than $50,000 on a film today, you'vegot
1o back it up with several versions so
you can cover all the potential markets.
There's been a slight change in the in-
dustry, which I gather from talking 10
producers and distributors and  ex-

< .

hibitors. Film is a very cyclical medium,
it’s constantly changing. You may be
working on something that’s hot today
and by the time you get it released six
months down the road, it's old news.

There’s a shift now. The hard-core
films, the explosion—we've seen it. The
Deep Throats, the Devils in Miss Jones,
they've done it, what more can you do?
You can try to top it with something
more sensational, but that reaches a
limit in sexual situations. So I think
there’s a return now to soft core things,
abandoning some of that explicit stuff.
And because of the current incredible
shortage of product, theaters that years
ago would not play a soft-X film are
now willing to take them. A perfect ex-
ample is ““Alice in Wonderland”. If you
look very carefully at that film, there’s
about 36 frames of explicit in-and-out,
but most of the film is soft and they got
away with it. Now in a film like ’A’Expose
Me, Lovely,” we have sixty prints out
working—half of them are soft, half of
them are hard. We're getting as much
money back on the soft bookings as we
are on the hard. So it’s senseless to ig-
nore that market.

Are the markets really so distinct?
And can all these versions of the same
film be equally good? i

It's simple, the way | see it. If
you're going to do a hard-core film, if
you're just going to play to the raincoat
crowd, spend as little as you can, make
it in two days, it doesn’t matter. Don’t
worry about the music, don’t worry
about the cutting or the story, just give
them what they want—a lot of fucking
and sucking. That's as simple as | can
make it. If you're trying to go beyond
that with story and production value§,
you're going for another market. And !f
you spend a lot of money, you don’t
want to restrict your markets. It’s a pain
in the ass as a director to shoot twa ver-
sions, because a film is an actlof crea-
tion. And if you're using a particular vi
sion, a certain way of seeing, then it is
upsetting to have to show certain things
for economic reasons. And that's what
drives me crazy as a director. | can’t see
how both versions can be equally good.
One of them has l? sufﬁr.?

was your first film

e I dié “personals” in 1972. We
answered ads that would appear in the
personal columns in Screw and the un-
derground papers. It was a”docume_n—
tary format, like “Exposure ‘where in-
terviews were juxtaposed with stories.
At that time certain words that
appeared in the ads like “Greek” or
“water sports” were unknown to most

people, and | even wrote a book about
it with a glossary of the terms. The[‘
there was “The Taking Of Christina.

Jason Russell came up with the idea for
that film based on the Inez Garcia case
in California. There was a woman that
was raped by two guys and in an effort
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to escape she convinced them that she
would go out with them. And these
dummies let her go. They showed up at
her house for a date a week later and
she greeted them at the door with a
shotgun and blew one of their heads
off. Headline case with feminist over-

tones. Jason saw the newspaper stories
on a plane from Los Angeles to New
York and said, “Let’s do a movie.” At
the time | said, “I really don’t think this
is good subject matter for a porno
film.” And Jason said go ahead. But
when it was finished they said, “there’s
not enough sex, it isn’t hot enough.”
And I said, “Schmuck! Where were you
when | told you this is not a porno
film?” Anyway, it's still playing around,
making money as an art film. The pic-
ture has Al Levitsky, C) Laing, and Terry
Hall. “Expose Me Lovely” is my latest,
with Catherine Burgess, Jody Maxwell,
and Jennifer Welles. | think it’s my best.
It's a takeoff on the Raymond Chandler
type of detective story.
What is erotic to you in films?

To me, just watching in-and-
out is not erotic. It’s boring. Sometimes
it even turns me off to sex. What's really
erotic is a love scene like the one in
‘“The Last Tycoon'’ or in
“’Rocky”’—where the characters are like
real people and you almost feel you are
intruding in their intimate moments.
They are fully developed characters. In

all the films I've done, I've tried to
develop the characters as much as |
can,

Unfortunately, the biggest
problem—and this is why 1d really like
to get out of the sex market—is that in
these films you’ve gotta find people
who can both act and fuck. They can all
fuck, but not many of them can act and
make it believable. It's frustrating.
Some of the scripts are pretty good. But
there’s still a stigma to working in these
films. Sooner or later a big studio is go-
ing to do it—they got pretty close in
“’Shampoo.”

On the West Coast, | hear they're
really down on people who work in sex
films. Which is bullshit. Because the
film industry as it exists in America is a
very exploitive industry. It exploits
violence. A picture like “Texas Chain
Saw Massacre” with blood and guts
all over the screen, “Marathon
Man""—why is this considered “better”
than a sex film? My reasons for wanting
to get away from porn have nothing to
do with the subject matter—sex. | just
would like to deal with sex on another
level than the purely mechanical. Most
porno films are pictures of piston
mechanisms. But they don’t get into
why people fuck, why people have dif-
ficulties fucking, the real psychology of
sex—which could be endlessly
fascinating.
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MIDDLETON: “Looking Glass’' was
released originally in New York, hard
core. At the World. And then we are
going outside, at this point, soft, play-
ing off some pretty heavy circuits, soft.
What we tried to do with “Looking
Glass” is raise the market beyond what
it had been before. Because we in-
troduced a story that contains a lot of
suspense, a lot of character develop-
ment and it required acting. It was a
thriller basically.

What's the story?
MIDDLETON: It's about a very elegant
woman, very beautiful, who lives in a
new England type town. She’s very
prosperous, spends all her time in
beauty salons, around chandelier din-
ing room tables. She’s like a museum
piece, she has everything that the
average American woman wants. She’s
the epitome of it, she’s got the mansion
by the sea, servants, the ambitiousness.
But underneath lies another woman
which is the hidden side, depressed
and plagued. She wants to whip off all
the gals'and take off the make-up and
who knows what.

jonas, how did you get started in
films? How does one become a
director-producer?
MIDDLETON: | was an actor, studied
with Sandy Meisner at the Neigh-
borhood Playhouse. Drove taxis,
went broke, and was cast into a film
which was a low budget western. | was
playing a cowboy. It was a melodrama, |
was the good guy, the hero type. It was
shot in New Jersey at Wild West City.
The people that worked on the crew of
this film didn’t knop shit about movies.
I didn’t know anything either, but |
knew more than these people. Later |
went to the same group of people and
they financed a short which | made. |
used all the best, very good technicians,
and | learned how to shoot, how to
edil

What was it about?
MIDDLETON: It was a very interesting
story but it had no explicit sex. It was
about a woman who had killed her first
lover. And she had become a recluse in
the country and the story duplicated
itself with her second lover. She met a
guy who was the same type, the same
kind of thing was happening like “deja
vu”. And she tried to kill him. It was
cutting back between past and present.
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Q: And this was commercially viable, as
a short?

MIDDLETON: It was classed as an
amateur short, a dramatic thing. It was
very well done.
Q: I'm just trying to understand why
they funded you for this. They couldn’t
make any money off of i

AIDDLETON: No they didn’t. They
idn’t want to make money. They just
had a lot of money, these people.
(laughs) They were a group of
businessmen who were funded by the
Ford Foundation. And we made the
film, spent a lot of time, made it right
and from that | got involved with a
group of investors. Then they asked me
to make a film that had to have a tur-
nover so that they could make their
money. It had to be pornography
because you can’t do violence or
anything like that without spending a
lot of money. So we made a film, |
started working in the pornographic
game with a lot of prominent houses
and learned the basic casting, shooting
situation, One day wonders with a little
sync thrown in. Damiano was doing

films then too. And we were all doing
films where a psychiatrist opens the
movie and says, “for the social redeem-
ing value bulishit”. | got involved in like
ten different films at the time. Then
with these backers | went out and made
a film called ‘Cherry Blossoms’ which
was made for $8,000, shot in two days,
and it did quite well, it did very well,
only | didn’t do that well financially
with it, | got ripped off. Made a little
money, Then from there | made
“lllusions of A Lady” with the same
group and we turned our money over.
And then from there made “Through
the Looking Glass” with the same
backers, only they keep adding more
backers on.

Q: What was your budget on “Looking
Glass"?

MIDDLETON: Came in at a final
production budget of around two hun-
dred fifty thousand. It's a high budget
for the genre. But like I'm saying, I'm
trying to break through to the other
markets and we've been successful at it.
Osko did it, he tipped the balance. |
mean he broke into the Mann theatre
chain with “Alice and Wonderland.”
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Stepping “Through the
Looking Glass” from
Sexploitation to
Psychological Thrillers.
Didn’t Stanley Kubric
and Frances Coppola
Start This Way?

Catherine Burgess plays a hothouse
flower who yearns to be pollinated.
Jamie Gillis demoniacally buzzes
through the looking glass to gather
some honey.
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ARBY: And we went through drafts
and drafts, and the project grew and
grew. Andrea wanted to make a “Love
Story,” porno style. Clean.

JOE: Hard core porno stars always
want to make Love Stories. Smooth.
DARBY: Yes, they told me when | went
to work in Europe | would love it. Be-
cause everything was soft and out of
focus and smooth.

JOE: It usually comes out the opposite.
A real grind. But they have good in-
tentions.

DARBY: Andrea started to become a
name. So the backers had the idea that
to have two women porn stars make
their own movie would be a big deal.
Plus they wanted to get laid.

JOE: The main thing we found out
about the business is—it sucks. No,
really. Everybody wants to rip you off
for everything.” They make all the
money and you make nothing. And |
said no. | would come in and say,
everything stops here, folks. And they
didn’t go for this Puerto Rican coming
in telling them what to do, so we went
out. We decided to form our own pro-
duction company and go on our own,
make our own success. And we have
ideas that they can’t even touch. Their
minds are just gutter rats, man.
DARBY: We would have gone and
made an X-rated film and made money
for these people. | have no objection
to the sex in the movies. In fact, |
became a crusader for our freedom of
expression, our freedom to make any
kinds of films we want. But the level of
the business is just so low. We couldn’t
make the kind of film Joe had in his
head. So we grew away from the porno
industry because their minds are so
64

limited, their scope is so limited.

JOE: There’s just no challenge in
these sex films any more. Like, | wrote
a script a few years ago about the Black
and Puerto Rican experience of the
fifties. It was like “Happy Days,” only
showing the sex—a real story about my
friends. But the so-called legit people
said it was a porno film and the porno
people said it was a legit film.

DARBY: He always writes sex into his
screenplays, but in a real way. It's
hardcore, but not like anything I've
ever seen in porno.

JOE: Another thing. When they say
“porno films” they give you the down
look. I don’t go for that. | go for
respect. And being a Puerto Rican try-
ing to get respect in this city is hard
enough. And then they connect you
with porn. . . . So | saw that we were
completely out of place in the porn in-
dustry. We just had too much for it.
They said, why should we spend a hun-
dred thousand when we can make
money with twenty? So | wrote this
story about the business, and all the
characters that we met, and what we
went through with each character.

Trying to raise money over the last
two years, we've seen a lot.

DARBY

BY: We've had a crash course.

nd everybody says, “Yes, I'm
going to give you the money.” We
were told we were going to get a six-
million dollar, three picture deal by
supposed wheels. They move, every-
thing moves. Nothin’. We would meet
people who would tell us that they
had millions of dollars and that they
were interested in us. And they would
put us through an adventure—the most
unbelievable happenings. Flash Gor-
don time. We met a guy who carried
around two million dollars worth of
gold certificates. He just had ‘em,
he’d throw em on the floor and look at
them. And he called us to come out of
town, and we were at this mansion for
four days and he was bringing in guys
from the Coast, bringing in guys from
the Midwest, drawing up papers, nego-
tiating deals. And then he gave us a
check that bounced. He was some kind
of con man and everyone was look-
ing for him.

Q: What was his motive?

[ Entertainment, it’s got to be

entertainment. | mean, we're enter-
tainers, and they used us that way.
JOE: So it cost us money to know
these people, and we didn’t get any-
thing in return except some great
stories. It's been an interesting life,
but I'm still looking for the payoff.
DARBY: But we weren't the only ones
he brought there. He had fooled all
these people. !
JOE: There was a wheat deal going
on, there was a cattle deal going on.
He was going to start his own bank in
Haiti with these gold certificates that
had been recovered from the Nazis
who stole them from the Jews. And
he had this invention that will light
up when it touches real money, but
not counterfeit. i

Q: Did you ever do anything that
you really were sorry was on film?
DARBY: Not in a sexual way. But many
times it was my acting that bothered
me. But at the same time, as Joe has
told me many times, you have to have
an opportunity to be bad. And I've had
all the opportunities to be bad that one
could possibly want. You can see your-
self being bad so blatantly in front of

yourself, that it makes you not do that
ever again. Now | can put myself up
with the best professionals. It was bet-
ter than any acting school. It was fun,
and | miss being in front of the cameras.
Q: Do you have any special friends or

people you hang out with from your
porno film days?

DAI : Marc Stevens. He has the
closest feeling to my own about show
business and a lot of things. When we
did a group porno picture for a maga-
zine, 1 loved that group spirit. All
of us were there. It was like old home
week. There is a very family thing when
you sweat together under those lights
to perform sexually for the world, and
you get to know each other. It used
to be a very secretive thing. Now we're
all considered pioneers, stars, we're on
national television talk shows. Our films
play ail over the world, we have fan
clubs in Japan. They said it would never
ppen.

But we had to get away from the
porn industry, even though we could
be making a fortune in it right now.
Those guys, no matter how much they
made, they always created a seamy
atmosphere. They cater to the gutter
all the time, they’re looking down at
the gutter, and they don’t want to raise
their faces for one second. And |
couldn’t live under that atmosphere,
even if you could make a lot of money.
Of course we always get criticized be-
cause the industry feels very strongly
that a porno star cannot cross over into
legit films. But | feel differently. It will
all depend on what kind of film we
make. | feel we have a chance.
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AL LEVITSKY

is tired of playing second

Although a confirmed heterosexual, Al Levitsky posed for this magazine illustration for an article on “bisexuality” last year.

Q: You've been in many feature films.
What were you doing before then?
LEVITSKY: | was a junior high school
science teacher in Philadelphia. |
always wanted to be on the stage,
always wanted to be in front of people.
That's probably the main reason | went
into teaching. | used to be a very shy
person all my life, extraordinarily shy.
After a few years of teaching, my classes
became monologues. | would steal
material from Dick Cavett and Johnny
Cargon and deliver it to this captive
audience. And | began digging the
response, | liked it. | was able to control
them. Then the summer of my last year
of teaching it hit me like a divine in-
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spiration to go to New York and
become an actor. So | studied and
made the rounds. | answered an ad for
actors for Jonas Middleton’s first hard
core film “Cherry Blossom”. And from
there | met some other people, and |
began to become known and get work.
Then | went on tour with some
plays—“Barefoot In The Park” and
“Any Wednesday” in dinner theater.
Q: What are your career plans?
LEVITSKY: | don't plan to stay in porn.
It's been a great experience, but I'm us-
ing it as a stepping stone to legitimate
films.

@Q: Did porn films help you personally
to be freer?

LEVITSKY: My whole life | was very
confined until | got to New York. | was
greatly inhibited. So it's freed me in
Tany wgys, plus helping my concentra-
fon and getting me opportuniti
\;v)ork R 8 pportunities to
: Which are the most i tant fi
you've made? fpapn i
LEVITSKY: The first big one that I did
was “It Happened In Hollywood",
Peter chke and Jim Buckley and Al
Coldstein of Screw Magazine made
,t,ha" It”was their first movie, before
5.0.5." | played a film producer. The
story was about a bored suburban
housewife who becomes a porn
star—played by Felicity Split. Then | did
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one for Chuck Vincent, who made very
classy litile films for the Southern
Drive-In Market. “Voices of Desire”
was the first one. Then “While The
Cat’s Away”. Cute little films. Then | did
a big one for him—*Scarlet”. Eric Ed-
wards, Darby Raines, everyone was in
that. Then | did “Sexteen”, and “Fifty
Thousand Dollar Climax”, which was
probably the worst film.

Q: Why was it so bad?

LEVITSKY: It could have been funny.
They had nice sets with little ramps and
all different colored lights blinking. The
premise was a quiz show of sexual fan-
tasies where contestants had to beat the
clock. Marc Stevens was in it. The
producer Jim Woods must have cut the
film up with a pair of scissors and just
slapped it back together any old way.
The segments were distinctly dis-
jointed. I've never seen a film cut so
badly.

Q: That was the worst. What was the

est?
LEVITSKY: Id have to say “The Taking
of Christina”. It had a strong story,

I’m using porn
as a stepping
stone to legitimate
films . ..I
love doing crazies,
heavies. . . . Any
extremes . . . |
make a good
psychopathic
killer. . . .

a strong cast—Rob Everett, Bree
Anthony. Then Damiano’s “Story of
Joanna", and “Scarlet”, which was a
takeoff on “Murder On the Orient Ex-
press”. After “Christina” there were
several classy films. We thought it was
going to start a trend. But things just
seemed to die down after that and
everybody went back to making little
three day wonders. Of course, there
was a tax shelter problem then, too.
With the government’s new
regulations, it became harder to get
backer’s money. So they went back to
little piece of shit fuck films. y

Q: What kind of films would you like to
do? ¢

LEVITSKY: Major Hollywood films.
Heavy roles. | love doing crazies,
heavies. Any extremes. Also very weak,
submissive, mild guys. The hardest
thing for me is to play somebody who is
very close to myself. But if | can get into
an extreme character, it really WOTKS.
Like the punk killer that | played in
“Christina”. | make a good punk, a
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good psychopathic killer.

Q: Are you bisexual?

LEVITSKY: No, I'm heterosexual. But |
think that’s my loss. After all, I'm cut-
ting off half the world from my sexual
pleasures. | can appreciate a good look-
ing guy, but I'm just not aroused by
them.

Q: What are you doing now?
LEVITSKY: I'm up for a part in a
Broadway show, a Tennessee Williams
play. “Vieux Carre”. It's about the Old
Quarter in New Orleans. Then I've got
a film coming out—it’s not a fuck
film—done by George Romero, who

made “The Night of the Living Dead"”.
This was a cheapie horror film which is
now a cult film. It's called “Martin" and
it's about a young kid who is a vam-
pire—but it's a whole different treat-
ment of the vampire story. | was one of
the victims.

Q: When you do these “legit” things,
do they know that you've done fuck
films and do they care?

LEVITSKY: They don’t care, but then
they didn’t know until | was on the set.
There’s still prejudice against it, so |
don’t advertise my fuck films when | go
for a straight job. But after I'm there,
then everyone wants to ask all kinds of

questions when they find out. People
are very curious and interested in sex
films,

Q: What do people ask you?
LEVITSKY: | was visiting a friend last
summer at the pool of this very straight,
very exclusive East Side apartment
building. And we were sitting in the
lawn chairs around the pool, and it
came out that | was in porn films. All of
asudden about fifteen people converg-
ed around me. And this was a very rich,
very conservative building. The men all
ask me “how do you get it up” and
“how do you keep it up?”’

Q: What answer do you give them?
LEVITSKY: | tell them about the con-
centration, and that you've gotta fan-
tasize.

Q: They're trying to figure out how to
do it with their wives.

LEVITSKY: And then after | tell them
the techniques | use, | have to add that
even with all these techniques there are
only a few guys in the business who
really can do it reliably, film after film.
Sometimes | wonder how | can do it

There’s still
prejudice
against it, so
I don’t advertise
my fuck films
when I go for a
straight job . . .
I want to be
a fine actor, |
want to be a star.

four or five times a day.
Q: Well, what do you fantasize?
LEVITSKY: Anything that turns you on
at the moment. My fantasies are con-
stantly changing. Some wear out. It
could be someone in the room. We
shot a film in a very middle class
housewife’s apartment in Queens.
Watching her walk around there fully
clothed. | got off imagining her get-
ting into the scene. My fantasy has to
be real—somebody that | know or
somebody | used to go with. Sometimes
1 do replays of great fucks | have had in
the past. Once there was a girl who
really reminded me of an old
girlfriend—the way she held her head.
And | squinted and tried to see her as
that girl, and it got me off. These are lit-
tle tricks. People find it hard to com--
prehend that most of the time I'm like a
technician trying to think of these little
tricks and watch the camera angles, and
not really into the girl I'm fucking in the
scene. | want to be a fine actor, | want
to be a star,
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Darby Lloyd Rains sees her future in a film which mirrors her real-life
adventures in the skin trade. The photo on the mantle is her lover Joe
Negroni, who has written the scenario for her new career.

Darby Lloyd Raines was one of the
hottest porno actresses of them all.
Hot, blonde and freaky in a hundred
films, she built a solfd- following of
Darby fans. Then, abruptly, she quit.

In this exclusive interview, Darby
tells why she pulled out and what she
hopes to do now—a revolutionary kind
of sex film based on her life and written
by her live-in lover Joe Negroni.

Negroni was one of the original
“teenagers” in Frankie Lyman and the
Teenagers, a socko vocal group from
the Golden Age of Rock and Roll. A
New York Puerto Rican street kid who
was catapulted to fame (but not for-
tune) touring the world with Lyman,
Negroni got an early taste of show busi-

ss which has shaped the rest

Singer and songwriter, rec-
ord producer, and talented screen-
writer in search of a hit movie, Negroni
has penned a fresh and exciting screen-
play which mirrors his and Darby’s
real-life_adventures in the world of
porno films.
Q: Darby, what can you tell us about
your years in porno films?
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DARBY: | can tell you how fabulous.

I was. | was the best. (laughs) It was
fun. At the time | was doing the films
it seemed like it went on forever and
that was all | would ever do. I'd do
film after film and it would never stop.
And now I look back, and it was such a
limited experience.

Q: How long was it in earth time?
DARBY: Four or five years, during
which | made sixty or seventy feature
films and maybe twenty loops.

Q: Which were your favorites?
DARBY: “Naked Came The Stranger,”
which was a nice showcase for me. |
had read the book a couple of years
before when they were still making
those terrible clinical films. You know,
like the girl comes to the doctor with
her sex problems, folks, but meanwhile
the audience is getting off. And even
then | thought this would be a good
film. It was made by Radley Metzger
alias Henry Paris or vice versa, who
happened to be the top notch of all
of the filmmakers that | worked with.
He was professional, he knew what he
was doing. That was the book that

Newsday writers had put together
and | thought it was amusing and sexy,
and a few years later Radley pulled
out that book. And he added a lot of
humor to it.

Q: You consider these films a closed
chapter in your life?

DARBY: Yes (laughs) It quite naturally
came to a conclusion. And we're going
on to bigger and better things. Now
hopefully all of that on-camera train-
ing will pay off as | play the female
lead in Joe’s movie.

Q: What is your new goal for your
career?

DARBY: It's this film Joe wrote called
D-C-R, which stands for Desdemona,
Cin Zano, and Raw—the three anti-
heroes. It's based on the Life and the
porno film world we know. The three
crazies are trying to make a science
fiction-kung-fu-Puerto-Rican thriller.
They try to get ahead and get accepted
and have their dreams come true. | will
play Desdemona, the blonde white girl
who comes to New York.

JOE: And CinZano is a Puerto Rican
kid who makes a cheap movie, like
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“The Day of the Lovelust” or some-
thing, an)é he makes a few bucks with
it. And Hollywood calls. Like you know
after “Easy Rider,” calling in all guys
with long hair and moustaches. ,Ikn
he goes to Hollywood and he flops
there because he wants to do what r:e
wants to do, and of course he can't.
So he goes back to New York, glets
together with a young male hustler
type with show business tepdencles,
and together they begin their adven-
tures in the world of porn movies.
The male hustler, whose name 3
Raw Epik, will be played by our frien
Marc Stevens.
DARBY: This project began when Joe
was commissioned to write a script that
could be produced for $40,000. Andrea
True was going to direct, and Darby
Lloyd Raines was going to.produlc_er;
And he writes this little script whic
Andrea true immediately rejected be-
cause she didn’t war;t (ohd)o anything
hookers. (laughs) 4
gjzo'll'jrt\i:niys funny. It ought to be in
your movie. ¥
JOE: A lot of it is.
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from a family of ,el‘ t
s the youngest, the baby.
all brought up in Los Angeles,
sisters are marrit My
dest sister, who's in her forties now, is
very Victorian married lady.
Does she know about your films?
{ ‘es, but she refuses to see
them. Oh, boy! Don't talk about it
around her. My other sisters are doing
well. One of them is a producer of
television commercials and she thinks
I'm far out.
Do you want to continue in films?
k I'd like to study singing. I'm go-
ing to keep at it. | sang witﬁ a group in
California, | did backup singing at
studios. Look at Andrea True, Who ever
thought she’d come ou}aﬂa make a hit

ord like that?
(8] ong ha\jy{o’ been making

HETEN

films in 1972
ork. Even

having an interesting life. | had just
gotten out of high school during the
wild Hollywood days—around 72. It
was heaven on hell. It was great, but it
was so crazy. | was eighteen years old
and | was running around with all these
people in the music business. | ended
up living with this guy in Bel Aire, this
English guy that | met at one of those
Beverly Hills parties.

He told me to call this guy who was
like a dealer for Rolls Royces. He sold
some of them, then he’d buy some
more. | lived with him in his mansion
for awhile—the first time I'd ever left
home. The chauffeur would drop me
off at my mother's once a week. She
didn’t mind. We didn’t have much
money, and this life was so incredible.
Did your father mind? g
ELEN: He died when | was nine. He

orked for the railroad. He never got
to get after my ass. | grew up without a
father. 5
@Q: What was your mother’s attitude
about sex? .
HELEN: The first time | started making
out with anyone was when | was about
fifteen. That's when | would kiss guys,
but that was it. | was a virgin until [ was

sixteen. | had a normal, happy up-
bringing, although we never had any
money. | remember when | was nine |
told my mother 1d rather quit school
and go to work to help her. And she
said, “No, it's important for you to get
your education.” (laughs) | have an
aunt with ten children | grew up with.
Anyway, when | was sixteen | finally
broke my cherry. | did it. It was with this
guy I'd been going around with for
close to a year. He came over every
night. 1'd met him in high school and
my mother disapproved. He had red
hair that came out in an enormious
Afro-type freako hairdo. My mother
knew | was going out and getting ston-
ed on pot. And after awhile, | knew she
knew I had sex. | still thought “if we do,
we have to get married” and all that.
But grass opened my head, | felt a lot
freer. Then she would just worry when |
would stay out all night and party. Now
she’s happy about my film career—as
long as I'm happy about it.
:How did you start in the film
business?
\: When | first came to New York,
a photographer brought me up from
Los Angeles. And he put me up in his

apartment and there was another girl
living with him—a model. | was eigh-
teen, and we're still the best of friends
to this day. | started out doing regular
modeling—clothes, bras. | wanted to
get into modeling and acting, and |
knew that all the schools and all the
things were happening here in New
York. So | went around to the modeling
agencies and did a lot of jobs. Then one
day, one of the photographers that |
had modeled for called me up. He said,
“Listen, how would you like to be in
this film some people | know are
making? It's $150 a day, and it’s five
day’s work.” | was doing some model-
ing and go-go dancing a couple of
nights a week. He told me it was a sex
film and | freaked. | said, “Well, I'll
think about it.” He told me all the other
actors were new to it. | didn’t jump at it,
it took me about a week to decide to
do it.

So | went and met the producer and
director. They explained to me exactly
what was going to happen. They said,
“you're going to have to do real sex.
Can you deal with that” It was at some
really classy beach house on Long
Island. They told me I'd be having sex at
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least two times a day during the
shooting. I was still kind of scared, so |
asked my model friend if she would
come out to the shoot with me, and she
said, “Is there another part in the
script?”” So she got a part in it too, and
she came out with me.

When we got there, we met the other
actors, and that’s how | met Marc. He
was hired to fuck me in the film. We all
got high and had a great time. Right off
the bat, Marc got into a hassle with the
director, telling him he didn’t know
what he was doing and showing him
the right way. And | was really im-
pressed because | didn’t know
anything, and Marc seemed to be really
knowledgeable about the whole
business.

So we sat down and talked, and then
| found out he’d already been in over
200 of these movies. About two months
later, Marc was the first one to call
me up and ask me if | wanted to do
another movie. | was excited, even
though it was only a one day shoot. My
girlfriend was in it again, and we all
started being like one happy family.

: How many have you made since
then?

EN: Regular movies, talkies, |
probably made about thirty. And
maybe about thirty or forty loops.

): You look like you almost can’t
believe it.
Sometimes | can't. It's great.
I've gone through some good times,
but I've also gone through some
hassles.

What kind of hassles?

N: Well, here’s one. In '73 1 went
back to California and I was living in
this little apartment in Hollywood. An-
drea True was also living in Hollywood,
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but she had gotten this big lavish place
on Sunset Blvd. with a great view of the
Strip. So she was out of town and | had
taken over her apartment. Just before
she left she introduced me to some
people who were going to make a film.
And she told me, “this one is out of
state, they’re going to shoot it in some
big house in Arizona.”

So | had a meeting with the guy, and
aweek later they flew me to this incred-
ible ranch near Tucson, Arizona. It was
professional, they had limousines pick-
ing us up, and | was really feeling like
hot stuff. When | got there they had
John Holmes, Larry Spangler the direc-
tor, this chick Samantha they flew in
from Florida, and a lot of famous porno
people. Then one of their actresses
didn’t show up, and they used me in
the scene instead. The movie was “The
Life and Times of Xaviera Hollander.”

Now here’s the bummer. It's about
two months later back in L.A. and | had
moved into Andrea True’s apartment,
because she wanted someone to watch
her place while she was out of town.
One night | had stayed over with some
girlfriends, and | returned to the apart-
ment in the morning. Two men with
suits were coming from my apartment,
and as | approached they said, “Are you
Helen Madigan?”” And | said, “Yes, |
am.” So they dropped their card: F.B.I.

| started shaking. | knew there was
grass in my apartment. | turned white.
They said, “look, don’t worry, we're not
here to take you to jail. We just want to
ask you a few questions about this film
you made.”

| let them back into the apartment,
and | was really embarrassed be-
cause there was this big mess on the
table, there were roaches in the ash-

trays, we had a big party a few nights
before. There were three of us staying
there, and my friends left while they in-
terrogated me. They just wanted to
know who was the producer and direc-
tor and so forth. | told them, and they
said, “Oh, they're locked up now.”
And they told me I'd be subpoenaed to
be in court in two weeks.

_Right after that | went up to San Fran-
cisco to make another film. Then |
came back to L.A. in time for the court
thing. And as | was walking from the
plane at the airport I ran into the
producer of the movie, out on bail, |
said, “What are you doing here?”” He
said, “I'm here to meet a lawyer who's
ﬂylngtm from New YsrkA We have a big
case tomorrow.” And | said, “Are you
kidding?” He told me we were all goying
!:;efore a Grand Jury and they were try-
ing to make a big deal out of it because
it was an “interstate conspiracy” case.

_ He brought me to this meeting with
five big shot lawyers sitting around a
table. They gave me a paper with the
First, Fourth, Fifth and Sixth
Amendments to the Constitution, and
the next day | just kept reading it to the
jury whenever they asked me a ques-
tion. | was wearing a T-shirt with a pic-
ture of a bikini girl playing volleyball
and these real tight pants—very
Hollywoofj. And | just kept reading my
rights until they got tired of hearing it
and let me leave.

Q: Is that all there was to it?

IELEN: That time, yes. But after that, |
got busted and handcuffed and thrown
in jail for a film.

Q: What happened?

IELEN: About a year later, | was still in
California, commuting between Los
Angeles and San Francisco, doing films
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and having fun. My girlfriend and |
were waitressing at this night club in
Los Angeles, and during the day we
used to lay out by her boyfriend’s pool.
(She had moved in with a nightclub
owner.) So we were hanging out by his
pool and the phone rings. She said, “it's
for you, who did you give this number
to?”” And | knew | hadn't given it to
anyone. But when | answered the
phone, no one was on the other end.

While we were trying to figure out
who it was, there was a knock on the
door and these two guys walked in
without waiting for us to open the
door. They were long-haired, dressed
as hippies, but they both had guns at
their sides. | almost fainted. They just
walked in and said, “You're Helen
Madigan, you're under arrest.” | gasp-
ed and said “f-f-for w-w-what?”’ They
were real mean, and they sneered “For
making dirty movies, that’s what.” |
couldn't believe it was really happen-
ing. | got hysterical, | started calling
them pigs, and then started crying, |
was really hysterical. Then the guy who
lives there walks in and says, "\{\/hat the
hell is going on around here?”’ &

Now my girlfriend and | had just split
an ounce of grass, so | asked if I could
go to the bathroom and wash my face.
And the cop asked if | was going to try
to commit suicide in there. The grass
was in my purse. They said they were
taking me to jail, and | begged them
not to. The guy who owned the apart-
ment asked to see their police badges,
and one of them pats his gun and says,
“this is enough identification.”

So, | told my friend to call one of my
sisters to bail me out. | left the purse
with the grass on the table, and just as
they’re walking me out they say,

“Whose bag is this?” And he went over
and started looking through it. | said,
““Okay, what do you want, some ID?"
So | grabbed the purse and showed
them all this ID. They grabbed the
purse and found the weed. Busted
again. This is the second felony crime
I'm busted on in ten minutes. They
were so happy to find it. They said, “Oh
wow, we got a write-up on this chick
that’s heavy duty.” They start asking me
“‘who's your pusher?”

They ‘fucking handcuffed me and
took me out of the apartment. I'm
walking along with them poolside and
people are sitting by the pool looking
up, shaking their heads, saying “poor
kid"". They took me to their car, which
was just a regular old messed up heap
that didn’t look anything like a police
car, even an undercover car. It was a
mess, and there was a gun on the floor
in the back. For awhile | flashed, “Oh
god, these are not real cops and they've
got me handcuffed and who knows
where they’re taking me.”

But they were real and they shackled
me, and | felt hopeless. All the way to
jail | berated them. “Why don’t you go
out and pick up some killers? | haven’t
hurt anybody. | haven't done anything
wrong.” And they were just nasty and
told me to shut up.

They marched me through three
rooms of cops and they all looked at
me, like “we know what you’re here
for.” Boy, | gave them the evilist looks |
ever gave anybody. | was mean and |
was nasty. They stripped me and finger-
printed me. You know, Marc is in this
campy play “Women Behind Bars”
which is a take-off on all those B-
pictures about chicks in prison. And
there | was: a Woman Behind Bars.

They put me in this one cell with
about four other chicks. Fortunately,
they were all from the San Fernando
Valley. I didn’t have to deal with the
really tough prisoners. It was a joke that
these women were even in there. You
know, | had these fears that the others
would gang up on me and beat me up.
So | was just sitting there and this one
girl walks over to me and says, “you
wouldn’t believe what I got busted
for.” She got busted because a cop was
driving by her house and happened to
notice these big huge marijuana plants
sticking up that were growing in her
back yard.

| said, “Well, | got busted for grass
too.” Then this lady walks over and she
was crying. A housewife type about
forty-five years old, and she was crying.
She kept saying, “I . .. can’t believe I'm
in jail. 1 just got picked up for shoplift-
ing in a market. They said | changed the
price of this cheese.” I said, “Really, you
poor thing, the things they bust people
for nowadays.” And she asked me what
I was in for, so | told her it was for the
weed, and she took it like my mother
would. What a scene.

Finally, my sister’s husband got the
bail money together and got me out in
the middle of the night. They got me a
lawyer and he called me up and told
me the number of the statute | was
booked on. And then he said, “Do you
want to know the meaning of this
number?’”’ And he said, “‘Oral
Copulation.” So it cost some money,
but they finally dropped it. And with
another lawyer’s help | eventually beat
the grass case, too. But it cost me a lot
more money than | ever made on the
movie in the first place.
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Q: Whén did you start making your
own films? -

BEAU: About four years ago, with “Se:
wal Witcheraft”. But my first Big hit was
“Happy Days” in 1974, It’s about kids in
the fifties, and it's been called an X-

rated “American Graffiti”. Before thatl..

worked as a technician making films for
other pegple. | Worked-on an, award-
winning documentary called **The
Redwoods” back in 1967. :

Q: How did you start in movies®
BEAU: I'm from Hollywood, went to

L.A. High, always wanted fo be anagtor.,

I parked cars and mowed Jawns to pur-
sue my acting career. Then 1worked on
construction and excavation—!-was.q,
contractor. | lost a lot of money and was
on my way to Australia to make it back
again, but | wound up in Seattle. |
worked on television there, but then |
got into film because video wasn't mak-
ing it. 1 hadn’t gone to film school, so |
wiod to get any job | could in
movies—building sets, sweeping  the
floors, anything,

Q: What got you into porno films?
. BEAU: | came to New York, working as
a technician "aid 1 "got jobs on low
budget films, and some of them
happened-to be porno_films. These
were “nudie movies” back in 1968. In
fact, Kim Pope was the lead in the first
one T ever workedon. We shot it down-
town at the jailhouselifiremember” it
becausel'd never worked @n a porno
film beforg, never even seen onelbeing
madesThisiofe was a really big bash.
Kim™Used-to be a- feacher, so she
wasn't using her realimame. And her
boyfriend.at the time was with her, and
he wasn/t upset‘ataththat she was layin’
_arouid and plagin® around, The whele
scene blew my«»n?nc},q*\ndv the, thing |
remember, of courseris that Kim has a
very unique quim. She has the largest
clit Pve ever seen. Delicious! A
protruding clit_that nobody else I've
ever seen has. Years later | was looking
atafilm, and 1 thought her face looked
familiar, but 1 couldn’t place her. And
then the camera panned down to her

quim and | knew immediately who it
was. | thought I'd really been in the
business awhile when | started being
able to recognize actresses by-thein
quims. (laughs)
Q: What was the very*first one?
BEAU: The first one 1 produced and
directed | did for Leonard Kirtman. Ac-
taatly, | started by wanting to do a
documentary on Leonard Kirtman and
his fuck film factory. It was an insane
scene at his brownstone. Instead, |
worked on a film for him about sex in
New York and | wanted to call it “The
Snake In The Big Apple”. But Leonard
had never heard the phrase “Big
Apple”—he didn’t know what it meant.
So he called it “Pornography In New
York.” We got into a big fight over it,
and we're still ligigating. After that, 1
decided it was time to make films all by
myself, so 1 made “Sexual Witcheraft.”
I wanted to show | could make a film
on my own. | always knew | could, but
now everyone clse would know. |
didn’t want to lose money on it, but |
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really didn’t expect to make any
money—but |- did. | had hoped to
recoup costs by selling it to a dis-
tributor. When 1 finished it and | was
literally in the screening room showing
it to a distributor, | heard that the
Supreme Court had come up with its
“‘community standards” decision. Then
the distributors wouldn't touch it. So |
said, “Shit, all you have to do to be a
distributor in New York is book a film
into a theater.” So | did it myself. |
booked it in a theater in New York and
1 distributed it nationally.

~ AT

Q: Do you still book your own films?
: Oh yes, I distribute all my films. |
write ‘em, | direct em, | produce ‘em, |
distribute ‘em, work out the ad cam-
paign.

id all your films make money?

: Yep. With the exception of “Sex
American Style” which | originally put
out under the stupid title of “Soup de
Jour”. But it's having a new life now
and | expect it to show a profit soon.
“Happy Days” has grossed well over a
million dollars. And that was in the hard
version. Now | have it out in the soft
version and it is croppin’. We are play-
ing eleven theaters in Missouri. . .

Q: So the soft core is doing as well as
hard core?

U: Better! It amazes me. | just don’t

.know how to cope with it. United Ar-

tists is buying the film for thirty
theaters, y

Q: You know, they’re all making
several versions of each film now.

B| Oh, you got to. “Happy Days” |
planned to go two ways. “Sex American
Style” | have an R now—I submitted it
and got the R. So I've got a “hot”, a
“cool-x" and an “R” version. | don’t
know what to do with it. | never had
one of those before. And I'll do “Cap-
tain Lust” the same way.

©: Let's talk about ““Captain Lust”, your
latest epic.

BEAU: | was with Gloria Leonard when
I got the idea. | had heard the tall ships
were coming in, and | wished | could
do something with them. But I thought
there was no time and my money was
tied up in another picture. By the way, |
break the cardinal rule: it’s all my

F

—
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“On the fourth of July
I went down to see
the tall ships . . . I

freaked out . . . a pirate

ship is a lot of
people’s fantasy.”

money in my movies. | had a few in-
vestors on “Captain Lust”, which even-
tually cost well over $100,000 to
produce. The lab ruined some film and
we had to go down to Florida to
reshoot some of the water sequences
because by then it was too cold in New
York.

Q: Where did you get the goddam
ship?

BEAU: On the fourth of July | went
down to see the tall ships when they
came in. | got so freaked out. | loved
them. | said, “I gotta do it”. | went
around talking to the guys on the ships.
Those ships were wonderful—so vital.
Everyone who saw them was excited. |
got kicked off one ship. It’s like the guy
who keeps hitting on girls. | just kept
asking until | found a captain who
needed the money and didn’t mind
having an X-rated film made on his
ship. !

They needed money—a lot of ships
needed money when they got here for
OP Sail. It's something you don’t
realize, but these things are very ex-
pensive to operate. Some guys literally
spent their last dollar to get over here
because they thought they could sell
the ship or make some deal here. There
were some who came who had no idea
how they were going to get out of here.
So there was this ship with Dutch
papers, the guy was broke, losing his
ship, didn’t have a place to go. He really
needed the money. His crew would
have left except he owed them.

I made a deal with the owner of The
Black Swan, and chased all up and
down the coast closing the deal. In the
meantime, I'm calling all my dis-
tributors, trying to get the money
together, trying to get the script
written. | went through a half dozen
writers. The whole thing had to be
done during the period when the ships
were here or we'd never see them
again for another hundred years.

There were lots of problems. We
staged a sea battle between the Black
Swan and the Santa Maria in Atlantic
City, but when the city fathers found
out we were doing a sex picture, they
rescinded our permit and we had to go
elsewhere. | chased down the ships and
the locations, but backers were skep-
tical for a long time. s
Q: What were backers’ reactions to

our project?
iytf:'/ Jp Evlen with my track record, I had
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trouble convincing them. That'swhat a
producer is—he has the vision to see
where other people can't see anything.
Being able to visualize when it's
nothing but an idea. | couldn’t get
enough interest. | begged, borrowed
and stole to get the project off the
ground. | thought it was great, | really
thought it was going to work.

Q: Who's in it?

BEAU: It's got Sharon Mitchell, Wade
Nichols, Very Knotty, Jamie Gillis,
Ming Toy, and Jake Teague, a veteran
actor who plays Captain Lust. | my-
self play the archvillain named Rip. |
didn’t mean to do that because | don’t
think a guy should direct and produce
and shoot and distribute and then turn
around and act in the film too. If the
only thing | did on this film was to
direct, | think | could have gotten
better performances out of some of the
people. But that's my fault, because |
was busy being a traffic director. | never
dealt with a hundred people at one
time before. This ship normally has a
crew of sixteen people, and we were
really out at sea. Off the New Jersey
coast or down in Florida.

Q: Did you use any miniature models
for the battle scenes?

BEAU: No. Those are all real ships. | got
some of the footage before the actual
filming. | went down to places like Nor-
folk, Virginia, Washington, D.C.,
Philadelphia, where they’d have Op
Sail “Adventures”. Id get shots of can-
non being fired or ships passing, shots |
could use later to put the film together.
As for playing the villain, | had another
actor for that part, but at the last mo-
ment he decided he really didn’t want
to do it. I stood in for him while we
worked things out. We had to stay
loose. Even though we were working
from a script, the writer was on the ship
typing as we went along. Like when we
had to scrap the battle in Atlantic City,
we just had to change the script on the
spot. And you have to think on your
feet. Porno is tremendous that way. It's
like the Keystone Kop movies, back in
the pioneer days of silents. You'd go
out and you’d make it up as you go
along.

Q: It's amazing how the development
of porno movies parallels the develop-
ment of Hollywood. Starting out with
the silents, then the talkies and the
synch sound came in, and bigger pro-
ductions . . .

BEAU: We really are pioneers. You
look for a frontier. Where can you go
and do something that is really con-
troversial? Something where you're
dealing with an artform before it's con-
sidered an art form. You're right on that
edge of legality and illegality. Another
five years and it'll all be legal.

Q: What kind of music did you use?
BEAU: For some of the large-scale
scenes we used classical epic music. But

a lot of the music is bawdy ballads that
are not written down or recorded ex-
cept by folklorists. Because it's dirty
music. These are things that are handed
down from generation to
generation—you'll hear kids skipping
rope to them. Or like the dirty lyrics
they march to in the military. The guys
on ships who had to pull the halyards or
the capstan sang worksongs with dirty
lyrics, because they’re fun and they
make the work a little lighter. We had
to do a lot of research to find these
sounds, and they’re fantastic. Like
“Blow the Man Down”—that’s really a
dirty song, but you never hear the real
version. Or “Bell Bottom Trousers’”
which was really ““Bulge in His
Trousers”. (sings) If you have a
daughter, bounce her upon your knee/
And if you have a son, send the bastard
out to sea.”

Q: Did you have any bad moments
filming this saga?

BEAU: Lots of ‘em. Esmeralda the Pirate
Queen actually got shot. We had this
big battle scene where everyone was
running around with swords and guns,
and this extra got carried away and
fired his old pirate pistol at her at point
blank range. Now it was only a blank
that he fired, but the wadding tatooed
her chest and neck with burns. Thank
God he didn't aim a fraction of an inch
higher or he would have blinded her.
We had to radio in for a ship to come
and take her off to a hospital.

Another guy was supposed to get
shot and fall off the yardarm. We had
planned the stunt so that he’d go into a
perfect dive just out of camera range,
and the camera would follow him
almost all the way down and then he’d
splash. Well, this guy went out of con-
trol and did a belly flop from sixty feet
up. He almost killed himself, but the
camera was locked out of frame and we
missed his impact on the water, which
would have been a spectacular shot.

This one girl came along and she was
screwing everybody on the ship. And
after awhile she’d come up to the guys
and you'd see this look in her eye, like
“Have | done you yet?” We had a crew
of sixteen plus another sixty people
staying overnight for days at a time—on
deck, under, everywhere. After about
three weeks I had a real mutiny on my
hands. It was crowded and the con-
ditions weren’t the best. People
wouldn't talk to me.

We even had a stowaway. One girl
got one of the seamen to stow her away
below decks. She was hidden for two
days—I don't know where the hell they
hid her because we were all over the
place.

A lot of the people came along just to
be on a ship because they'd never been
on an old tall-masted ship before. It
turns out that a pirate ship is a lot of
people’s fantasy.
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DEELY, HEATHER

A British actress who was
wonderful in “Diversions”.
High Society magazine critic
Reggie Danzig named her
Best Actress of the Year.

DE JESUS, LUIS

A mime, acrobat, and clown,
the diminuitive Luis has per-
formed in all phases of show
business, from the Ringling
Circus to x-rated movies. His
film appearances include
“Let My Puppets Come” and
“Sardu, Master of the
Screaming Virgins”.

DIGGART, USCHI

A mammiferous lovely dis-
covered by Russ Meyer, and
cast by him in several of his
soft-core sex flicks. These
days the Scandinavian
beauty spends most of her
time on the other side of the
camera as part of Meyers'
production team.

HONEYSUCKLE DIVINE
Vaginal acrobat, farteuse,
and one-of-a-kind sex clown.
She has written columns for
“Screw" and “Cheri”, and
appeared in Al Goldstein's
movie “S.0.S." Her club act
includes such specialties as
blowing out candles with her
nether lips and shooting
autographed ping pong balls
into the audience with mighty
contractions of what she calls
her “puss-puss”.

EATON, ERICA

Not only an actress but a
well-known promoter, Ms.
Eaton is noted for her unin-
hibited personality lurking
behind a librarian's facade.
Her films include “S.0.8.",
“Dragstrip Lovers”, and “The
Way We Were”. As a sex ac-
tress, she is wild, wild, wild.

FOXX, SANDI

Ms. Foxx was once a porno
actress. Now retired, she
owns and manages “the only
x-rated casting service in
New York and San Fran-
Cisco.” She has written a
book about her work entitied
“Psst—You Wanna Be A
Porno Star?” (Producers can
contact her at P.O. Box 894,
Forest Hills, New York 11375.)

GILLIS, JAMIE

One of the most durable and
professional of the porn
actors. He is often cast in the
role of a sadist or master,
yet is often mentioned by
actresses as the actor they
most like to make it with on
screen. His credits include
“Misty Beethoven”, “Story of
Joanna”, “Through the Look-
ing Glass”, “Fiona On Fire”,
“The Headmaster”, and
“Captain Lust".

HALL, TERRI

The ubiquitous Ms. Hall has
about thirty or forty sex films
to her credit, including the
title role in “Story of Joanna”.
She has also appeared in
“Misty Beethoven"”, “Divine
Obsession”, and “The Double
Exposure of Holly". Ms. Hall
was trained in classical ballet.
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HAVEN, ANNETTE
Porcelain-skinned, superfair,
raven-haired West Coast
beauty who has appeared in
many sex flicks, including
“China Girl”, “Autobiography
of a Flea", “Angel in the
Morning”, “Maraschino
Cherry”, and “Barbara
Broadcast”.

HENDRA, ERROL

West Coast heavy known for
his hard storhach muscles. A
legend in his own time,
Hendra starred in “No Ap-
plause” and “Mauie Wowie",
which had teenie-boppers
drooling from Bakersfield to
Bora Bora. He says he will
continue to make movies dis-
playing his considerable
natural gifts “until the white
buffalo returns from the sky.”
Clunk!

HOLMES, JOHN

Also known as JOHNNY
WADD. West Coast actor
noted for his foot-long dong
and his easygoing profes-
sionalism. Started as a sex
hustler because of his
unusual endowment, but has
steadily gained skills as an
actor. Among his hundreds
of sex films are “Tapestry of
Passion”, “Seventeen
Seventy Six” and “Auto-
biography of a Flea”.

JENNINGS, JEAN

Ms. Jennings attracted atten-
tion as the innocent girl who
is forced to submit to sado-
masochistic orgies in “De-
fiance”. More recently she
has appeared as the lead in
“Autobiography of a Flea".
Ms. Jennings has lately dis-
avowed her porno career for
what she considers “legiti-
mate” modeling and com-
mercial work.

KAHN, GARY

One of the first porno film-
makers on the East Coast,
Kahn produced a string of
successful films in the late
sixties. Some of the titles
were “Sidewalk Cowboy”,
“Ice Box", “Hot Pants”,
“Night After Night", and “A
Sex Odyssey”. He now
spends his full time sculpting
geometric forms in alum-
inum and board.

KEAN, RAS

The uncommonly handsome
actor’s first movie was Ar-
mand Weston's “Expose Me
Lovely”, in which he played
opposite Catherine Burgess.
He was also seen in the siz-
zler “Sweetcakes”, played
opposite Gloria Leonard in
“Misty Beethoven”, and in
“Candy Lips” with Suzanne
McBaine.

KEYES, JOHNNY

“Behind the Green Door” was
Johnny Keyes' first porn
movie. He did so well with
Marilyn Chambers that the
Mitchell Brothers cast him
in their other movies. Before
entering skinflicks the versa-
tile Keyes appeared in the
West Coast and Las Vegas
productions of “Hair”, and
was amateur middleweight
boxing champion.

KIRTMAN, LEONARD
Near-legendary figure. The
first serious maker of porno-
graphic films in New York,
Kirtman ran a film factory out
of a brownstone where
hundreds of quickie films
and loops were shot. Virtually
all of today's crop of East
Coast actors and directors
got their start in film
through Kirtman.
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KYZER, CAROLE

Carole is the girl with the
long honey blonde hair and
lush curves who played Harry
Reems’ nurse in “Deep
Throat”. Unforgettable as
she is, we have not seen her
recently in films.

LAING, C.J.
Very freaky “hot” actress,
played Nora in “Anyone But
My Husband”. Also known as
GWEN STARR in “Sexteen”.
Noted for being the only
actress able 1o take the
hooked 13% inches of Tony
Perez in her throat. Starred
at the “Ultra Room” built for
her in San Francisco by the
Mitchell Brothers.

LANDHAM, SONNY

A man of interesting and
varied background—Baptist
preacher, safecracker, foot-
ball player, porno star,
professional stunt man.
Among his films are
“Cheese”, “The Passions of
Carol”, “Happy Days”, “The
Switch”, and “Trouble With
Young Stuff".
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LEE, PATRICIA

Sensual West Coast actress
who has appeared in “Tapes-
try of Passion”, “Spirit of
Seventy Sex”, “The Starlets”,
and “Sweetcakes”, where
there was a bit of procreating
down on the old plantation.

LEONARD, GLORIA

The charming, articulate,
boobiferous star of “Misty
Beethoven”, “Maraschino
Cherry”, and “Odyssex”,
she has appeared in the best
and the worst of sex films.
Ms. Leonard also has her
own cable television talk
show in New York, her own
film production company,
and writes for various maga-
zines, including “High So-
ciety,” which she publishes.

LEVITSKY, AL

A school teacher turned
actor who does legitimate
plays and movies as well as
porn. He starred in
“M-A-S-H'D” and “The
Taking of Christina". Also
known as MIKE JEFFERSON
and ROGE CAINE.

LOVELACE, LINDA

The mother of them all. Ms.
Lovelace electrified the
nation with ingenuous good
humor in “Deep Throat”, not
to mention her specially
developed ability to check the
gagging reflex. The first porn
star to become a household
word, her exploits caught the
fancy of the mass media.

LOVEMORE, LINDA

The star of Carter Stevens’
films “Lickety Split” and
“Highway Hookers”, “the
deepest throat in the busi-
ness,” who picked up oral sex
where Linda Lovelace left off,
then retired from films.
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MADIGAN, HELEN

Ms. Madigan appears in at
least 40 films and an equal
number of loops. One of the
first rank of ubiquitous porn
stars, she can be seen in
“The Porn Brokers", “S.0.S.”,
“Fireworks Woman", “Blow-
dry”, and “The Life and
Times of Xaviera Hollander”.

MAIER, BRIGITTE

Luscious international star
who rocketed to fame in
Lasse Braun’s films “French
Blue” and “Sensations”.
Audiences loved the pseudo-
documentary feeling of
“French Blue", in which Ms.
Maier struggled on camera
with her director and camera-
men as they tried to film a
very difficult double pene-
tration sequence.

MAITLAND, LORNA

Star of soft-core epics for
Russ Meyer just before the
wave of hard core films
began. Her sweet unassum-
ing sexuality and mammoth
boobs made her a box office
smash in “Lorna”, a strange
tale of jealousy and lust in a
salt mine.

MALONE, CUDDLES
A babyfaced charmer who
recently made her film debut
in Alex de Renzyh's “Baby-
face”, she is known for her
wonderfully ripe body
coupled with the face of
innocence. Cuddles was one
of the wholesome contestants
in the “Miss Young America”
Pageant.

MAXWELL, JODY

Appeared in some of
Damiano’s films as well as in
“Expose Me Lovely” for
Armand Weston. But Ms.
Maxwell is perhaps best
remembered as “the Singing
Cocksucker” for her fabulous
hum job in “S.0.5.” A
columnist for several maga-
zines, Ms. Maxwell lives in, of
all places, Kansas City.

McBAINE, SUZANNE

Also known as SUSIE
HUMPHREY. Blue-eyed star
of “Rollerbabies”, in which
she gives the male lead her
famous “mind job". Just by
concentrating, she causes
him to harden and cum—
without ever touching him.
(The mental masturbation
was one of Carter Stevens’
camera tricks.) Ms. McBaine
also appeared in “Blonde
Velvet”, “Candy Lips”.

MCKNIGHT, SHARON

The first woman director of
porn movies. Ms. McNight's
first effort was “Autobiogra-
phy of a Flea”, a hundred
thousand dollar epic for the
Mitchell Brothers. Her
previous work included
“Hansel and Gretel” and
other children's shows in the
San Francisco Bay Area.

MCLAREN, SAMANTHA
Appeared in many film
including “Heavy Loal
“The Life and Times of
Xaviera Hollander", in which
she starred as the happy
hooker herself.
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“I’s cost me . . .
having been a sex
star. We live in a
very puritanical
country. I'm glad
I’'m out of porno.”

Q: How long is it now that you've had
your group The Andrea True Connec-
tion?

ANDREA: A little over a year. In that
time we had a Gold Record of “More,
More, More” in the Untied States and
England and Mexico, and it's Platinum
in Canada. We've sold about four
million singles.

Q: You seem very pleased about the
whole thing.

ANDREA: Oh yes. But it's a lot of hard
work. It’s not just luck. I've gone to
hundreds of radio stations and talked to
disc jockeys to promote the record . .
Q: Did most of these people know you
were a porno star?

ANDREA: No. They never heard of me
before. They thought I was just a new
face in the music business.

Q: Your record company and your
albums make no mention of your sex
films. Why not?

ANDREA: Because it's cost me a lot of
money having been in the porno in-
dustry.. For instance, so far | haven't
been able to play Six Flags, where they
have huge concerts. | was booked in
there and then got cancelled when
they found out | was a porno star. There
are a lot of kids that go to these con-
certs, and maybe they thought I'd do
something that would be a bad reflec-
tion on them.

Q: How can you hide it? You have so
many films out ...

ANDREA: You're in the business, so
you don't realize that only about ten
per cent of the total population of the
United States goes to see a porno flick
maybe once a year. Five per cent goes
regularly—your raincoat crowd. That's
all. You've got your whole record buy-
ing public—everybody thirty and’un-
der, especially the kids. They don’t go
to these flicks. v
Q: Do you personally want to dis-
sociate yourself from your years in
porn?

ANDREA: Yes | do. | see all these busts
and prosecutions going on. Harry
Reems might go to jail. I've got too
much going for me now to get dragged
in on this. It scares me.

Q: Are you turning your back on your
former friends and colleagues in the
sex film industry?

ANDREA: | worked with those people
for four years and I'll always remember
them. | saw everybody at Christmas, |
run around with Joe Middleton, but if |
haven’t had contact with a lot of peo-
ple, it's because I’'m constantly on tour
now. J
Q: Where do you think this country is
at? Can somebody stand up and say,
“Okay, | was a porno star and now I'ma
singer and it's all me.” Or do they hav‘e
to hide and feel it’s going to hurt their
career? "
ANDREA: We live in a very puritanical
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country, and a lot of people wouldn’t
like me if they knew it, for one thing.
And another thing, | don’t get paid
residuals for my films. Why should |
promote them? You know, the porno
actors are the most ripped-off people
in the world. We have no laws to
protect us for the film work we've
done. We don't have SAG, we don’t
have AFTRA. So | got tired of the in-
dustry, | got really down . .. I've been
in all the unions for years, but it didn’t
help with sex films. I'm really glad it’s
over, I'm glad I'm out. And I'll tell you
something, I'd never go back. It messed
up my personal life tremendously. I had
no personal life.

Q: How come?

ANDREA: | couldn't date, I didn't feel
right about dating. | couldn’t say to my
man, “Well, honey, I'm going off to do
a fuck film today.” | can’t handle it.
Q: What you're trying to say is that you
were basically straight all along.
ANDREA: Oh, sure. Everybody knew
that. All my friends knew that. |
wouldn’t even go out and party after

the films. A lot of the kids would party,
a lot of them actually live what they do
onscreen. Some of them seem freaky,
but they're really not. Look at Darby
Lloyd Raines. She’s basically straight as
an arrow, been going with the same
guy for ten years. Of course, | got
another career out of the films—I
learned how to make films. | directed
one with Terri Hall and Annie Sprinkle
called “Once Over Nightly”.

Q: Are your songs frankly erotic?
ANDREA: In my new show I've put
together a medley of the Erotic Hits of
Seventy Six, including “Love to Love
You, Baby”, “Disco Lady”, “Midnight
Love Affair”” and “More, More, More”.
All songs they've been trying to knock
off the airwaves. We spent a month in
Mexico and we toured Europe. Outside
this country they go crazy over
American acts.

Q: But you discount the name and-the
following that you got in these films?
ANDREA: Of course. | told you, it’s
only ten per cent of the public. Who
needs it? | know the statistics.
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ALEXANDRA

A lithe and lovely New York
dancer, Alexandra has
appeared in such films as
“Temptations” and “Heat
Wave”. Her uncommonly
agile body makes her much
in demand for advertising
and magazine modeling.

ALRAUNE, LORRAINE
Lorraine is an artist, a painter
of erotic surrealism, who sees
her porno film appearances
as natural extensions of her
art. She not only appeared in
“In Sarah’s Eyes"—she also
painted the posters for it.

ANONYMOUS

The most talented and
prolific author of porno-
graphic works whose books
and movies have appeared in
all languages. Also known to
direct, produce, finance, and
distribute erotic films.

TWHO®S WHO IN
X=DRATED FILMS

JA\ PORNOCOPIA OF PERSONALITIES

BLUE, ARLANA

This lovely actress has ap-
peared in many legit musicals
as a singer and dancer. She
is also skilled at Oriental
belly dance, and adds spice
to the sizzling film
“Honeypie”.

BOND, RENEE

This_ healthy, carefree Cali-

fornia girl shows us all how
i's done. In her many films

she consistently dispiays an
openness and joie de vivre

Which make you want to take
her away and do it in a red-
wood forest.

WHO'S WHO IN X-RATED FILMS

WHO'S WHO IN X-RATED FILMS

BOVEE, LESLIE

According to Reggie Danzig,
Ms. Bovee is “fabulous, one
of the best because she really
puts everything into it.”
Among her films are “Tap-
estry", "Easy Alice”, and
“Baby Rosemary".

BUCHANAN, BEAU
Independent filmmaker who
scored hits with his “Happy
Days” (an x-rated “American
Gratfiti”), “Sexual Witch-
craft”, and “Sex American
Style”. He has just released
his pirate fuck epic “Captain
Lust", for which he com-
mandeered some of the his-
toric tall ships during the
Bicentennial.

BURGESS, CATHERINE
Also known as CATHERINE
EARNSHAW and CAREY
LACEY. An utterly class lass,
the desirable Ms. Burgess
works also as a commercial
model and “non-sex” actress.
Her sexflics include “Through
the Looking Glass", “Expose
Me Lovely”, and “The Double
Exposure of Holly".

CASSIDY, D. MICHAEL
Drummer with the boogie
band Roachweed, which has
developed a small following
via the Long Island bar cir-
cuit. Weed is currently
working on the soundtrack of
what they describe as “major
contributions to the pornog-
raphy medium.”

CHAMBERS, MARILYN

This fresh-faced Connecticut
girl-next-door startled audi-
ences with her leading roles
in “Behind the Green Door”
and “Resurrection of Eve”,
two instant porn classics.
Also known as the Ivory Snow
Girl because her face
appeared on the wholesome
soap box until the red-faced
company decided she wasn’t
99 and 44/100% pure.

DALTON, JEAN

Also called JANINE and
DIANE DALTON. The perky
brunette has a.childlike face
which she used to advantage
in “Call Me Angel”, “Peach
Fuzz”, and “Sweetcakes”.
She is often cast as a teen-
ager because of her youthful
good looks.

DAMIANO, GERARD

One of porn’s top producer-
directors. His first big hit was
the legendary “Deep Throat”.
Damiano went on to make
“The Devil in Miss Jones”, the
“Story of Joanna”, “Let My
Puppets Come”, and “Mem-
ories Within Miss Aggie”. He
continues to be prolific.
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If you wanna dive into
some deep skin,

HIGH SOCIETY

is the magazine for you!
Our women

are warm, wet and
willing and they’d like
nothing better than

10 get you in over your,
uh, head. So cum on
in, the water’s fine!
Subscribe today (only
$19) and save $4 off the
newsstand price. Dial
our toll-free number:
800-325-6400

(In Missouri:

\ 800-342-6600) or use
our handy order form-

Any way
\ You slice it, you'll be

getting the biggest
piece of the pie!

SUBSCRIBE-BY-PHONE: USE OUR
TOLL-FREE NUMBER 800-325-6400

HIGH SOCIETY MAGAZINE P.O. Box 242
Norwood, N.J. 07648
Dlyear at$19(US) O 1year at$23 (FOREIGN)
2ycarsat$36 (U.S) O 2years at $44 (FOREIGN)
O3yearsat$51(US) O 3years at $63 (FOREIGN)
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[ THE
F ROLLIN'
An invitation and an introduction to the men

and women of porn movies by Editor Richard
Milner.

= ABOWTOTHOSEWHO
9 H/ >UM BEFORE

>UM B
A nostalgic_glance backwards down mam-
mary lane. Goodbye, Lorna.

~
D GLORIALEONARD

How she told her twelve year old daughter
that she was going to star in a sexflick.

0 ; Sk
3 ANNIE SPRINKLE

When the sprinkler system turned on at a
filmic orgy, were the visiting firemen ever
surprised.

3ROOKE AND

FTAYLOR YOUNG

Those incredible twin sisters show you how
to double your pleasure and double your fun.

IRST FAMILY OF
SKFILMS:
] /l TINA RUSSEL
r JASON RUSSEL
recall the early days of porno films. They
should know—they practically started it all

ACTORS:

Being a hilarious, uninhibited interview with
“Mr. 10%", the star of hundreds of sex films
MARC STEVENS.

A JAMIE GILLIS AN OF
“F A THOUSAND FACES

One of the most intimate explorations of the
psyche of this porn superstar ever to appear
in print.

N

\UTEURS:

) GARY KAHN,

30 PORNO PIONEER

It all started in a New York brownstone and

it ends with “Mary Hartman, Mary Hartman.”
= TH

» ]
od BR

describe their war with the L.A. Police over

their Four Star Theater, plus a Mitchell med-

ley, including scenes from “Sodom and
Gommorah” and "Autobiography of a Flea."

He claims his mother talked him into making
his first skin epic. With scenes from “Roller-
babies" and others.

| = MELVIN'S

FD BADASS MOVIE
How Melvin Van Peebles, distinguished Amer-

ican writer-director, got his start with a fuck
flick that really wasn't a fuck flick.
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Stepping “Through the Looking Glass" from
porno to psychological thrillers. Didn't Stanley
Kubrick and Frances Coppola start this way?

50 armano weston

Some thoughts on the current state of inde-
pendent filmmaking from the director of
“Defiance” and “Expose Me Lovely.”

When “Captain Lust” saw the tall ships come
into New York Harbor last year, he thought

he'd like to get hold of one and make a pirate
fuck flick.

>‘ JEAU BUCHANAN

MOR:

ACTRESSES:

N MADIGAN

B .
90 ¢
The lovely Helen recounts some frightening

experiences getting busted for grass and oral
copulation.

CROSSING THE LINE:
JE

is tired of playing the second banana. Even
though it's hard, he wants to make it big

VITSK

[ ) DARBY REMAKES
Q& HERIMAGE
Darby Lloyd Raines, veteran of a hundred

porno films, reaches out for a new career with
a new kind of sex movie.

SREAKING OUT:
BO anoreaTRUE

makes her Connection and leaves porndom
behind in a golden flurry of hit disco records

SPECIAL SECTION:
~Q WHO'S WHO IN
QO .RATED FILMS

Pictures and info on Ninety Porno Person-
alities. Your high school yearbook advisor
would have a heart attack.

THE REIGNING QUEEN:

84 i

in a luscious, loving, lingering pictorial, plus
an exclusive interview with the lady whose
latest film is “Inside Jennifer Welles."

IR WELLES

HOT AND FREAKY:
‘),\ C.), LAING AT THE

O ULTRA ROOM
A hot, horny look at the latest exploits of
porndom's Kinkiest star. f
ARTING SHOT:

JO  LOCH NESS LAD

Ride that monster, baby. A sneak. preview
of a dream.
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COme with us behind the scenes at the fuck flicks!

This is your chance to meet some of the pioneer actors
and actresses, producers and directors, who have changed
the movies forever.

In focussing on a relatively few personalities in some
depth, we hope this High Society Special Edition will give
you genuine insight into the sex film industry. What kind
of people are these who fuck for the world to see? What
are their backgrounds, their dreams, their struggles as
individuals?

Do not be surprised to discover that the supposedly
frivolous world of fuck films has its share of real struggle
and drama: The hysteria of Helen Madigan as she is hand-
cuffed by L.A..police and jailed on charges of Oral Copula-
tion. . . . The frustration of Jamie Gillis as he confronts
“legit” producers who will not cast him in their movies
because he bears the “/stigma’” of a sex star. . . .

The high hopes of Darby Lloyd Raines and Joe Negroni
as they attempt to launch a new kind of sex film based on
their real-life adventures. . . . The gritty determination
of the Mitchell Brothers not to be run out of Hollywood
by the forces of repression. . . . The elation of Jennifer
Welles as a lifetime of professional struggle culminates in
an unexpected kind of stardom. . . .

They have made public what most of us consider the
most intimate and private parts of life—our sex organs in
action. Yet in this public intimacy, they reveal nothing
of their hopes and dreams, their triumphs and defeats
which only an interested journalist can lay bare. i

Through these weeks of interviewing sex stars and
auteurs, we have grown to like them and admire them
An anonymous jumble of gyrating genitals has given wa);
to a vision of gutsy, talented people living their lives
more intensely than most of us dare.

Meet them, struggle with them, laugh and cry with them
cum with them—the men and women of X-rated movies.

—RICHARD MILNER,
Editor-in-Chjef

o
{

o

A BOW TO THOSE WHO HAVE CUM BEFORE

Once we thought them spicy. Now they seem tame and somewhat quaint—the ““nudie movies” of ten
“and twenty years ago. Today many of these once-lusty lasses are overweight and live in suburban

obscurity. Yet they had their moments of cinematic stardom, and they broke the ground for the likes of
Linda Lovelace and Jennifer Welles. So let us take a brief stroll down mammary lane as we salute soft
core. Hail and farewell!

One of the first
top grossing nu-
die movies was

“The Immor- - B,
L al Mr. Teas”, - > £9
an_ early o/ SN "
Ad ‘ &A »
. w O
L By

“Love Camp Number Seven” drew on the archetypal
mixture of Nazi masters and horrified girl captives.

Turkish harem scenes we
to flaun re flesh. This
in “Meet Me At

rowas Ma
ady Godiva

cred-
of Russ

-
| ~‘

1 the rem wasn’t Tarkish, it didn’t

. Thi is from the ephemeral

cult film.

discovery—the
1. She now works
on Meyers” production team.

Another  Russ  Meyers
mammiferous Uschi

I Wherever she is

Another “Sultan’s Harcen

tonight, we wish her well,
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DON'T BE CAUGHT SHORT
Ml PENIS!
To Your L]
Join the thousands of satisfied customers who use the “PERFECT
EXTENSION” and found these advantages: WEARING COMFORT: A smooth
semi-rigid inner sleeve! HEAVY DUTY HARNESS: Won't slip while in use!

ENTRY COMFORT: & soft, spongy feehof flsh outer “sin” tht actually
yelds and conforms to the natura shape o the vagina!

RENT r0n 2 ven ENLARGE YOUR SIZE
R SIMMEDIATELYH
BUY rn*15 THIS THRILLING SHE'LL NEVER KNOW.
o voun e oaraoc] [ univeRsar EXTENDER TS NOT THE
wosast e somn| [ ““GIves vou raar REALY0U
posage  hanting T iz TH
et | Y00
oy 3435
Do SoxGa1eO | W s, 00 wrsnose e s oes Chr ot
WANTED...WANTED...
COMIC BOOKS 1933-1955

~oRst
.h%é?!?us“xm Search your basement or att!c
now! If you have any old comic
books | will buy them. High price

paid. Send your list to:

See o thy do1l
Fully illustrated book $4.95/.°
i brochure ncluded. BN

LESLEE BOOKS, BOX 61 £
GLENDALE, CALIF. 91203

Comic Book/Captain
4 Alexander Pl.
Baldwin, N.Y. 11510

NOTICE: We have made our ad 2 fittle smaller than the| “VOI.IR FEIISI)NAL
other doll ads you'llsee around. Thisis how we save man- 3
SEN SLAVE

ey on advertisir d i Vil
00 the vey best ol 4 . {ORERE P hing THE X-RATED GIRL THAT
NEVER SAYS NO!

ace DOL

USE HER
ANYWAY YOU WANT!
DOTTIE HAS ALL HER FEMALE FEATURES

REASTS 1HAT ARE FULL AND FIRM!
s OPEN MOUTH is v vTaTION T0 LoVE!
! UAGINA wGHTLY COVERED WITH PUBIC HAIR!
1,?\
‘«

NO PRICE GIMICKS
NOTHING ELSE

) | ' w EVERY WAY!
¥ >
O =

We feel Dottie can satisfy your every sex fantasie, you will love each other. She
iis not just a toy, but a life-like playmate who can fulfill your every need. Budding
breasts and childlike charm, make her a picture of teenage lust. Shapely hips
and rounded thighs coupled with the vibrating effect of her nymphete vagina

make her an experience you'll never forget.
3 PLEASE RUSH ME____DOTTIES @ 9.85 EACH TOTAL
| — ENCLOSED
1| NamE
A\

\ 1| ADDRESS
| oy STATE. 2P

COLE SUPPLY, Dept. ns: Box 46014, West Hollywood, CA 90046
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The closest eproduction of th real hing yet devsed by man.
‘Thousands sod at $24.95. Avilable now foronly $14.5.

THERAPEUTIC PRODUCTS
Dept. 2776 6311 Yucca St Hollywood, Ca. 90024

Even second and third erections, at
very brief intervals, are now possible!

The potent little “MAGIC PILL” that
will make the women beg you to stop!

MANPOWER Is a psychological miracte-maker that can
give you the psychic confidence you need to h
hard erection, any time, any place, the Instant you

rabbit unt you. .
tions, at very brief Inter

second and thir
be possiblet

MANPOWER's secret formula contains Ginseng, Da-
miana, and special performance-booster compounds. Dua
to Federal regulations, we are restricted from making any
claims and we can only offer these capsules for sale as
novelty items to adults over 18. However, we guarantee that
you will be pleased and order more, or your money will be
cheertully refunded!

New MANPOWER is exclusive and only obtainable from
us by mall. Try i.... you'l like it... and your woman will
really turn-on over the new you!

f e e S -=-=2I2]
i

DYNAMIC DISTRIBUTORS, INC.  Dept. HY275 |
| P.0. Box 2900, Grand Cenlral Station, New York, N.Y. 10017 |

1 Genllemen: Please send me the items | have indicated belowina plain |
1 sealed package on 10-day money-back guaraniee 1

I Oinaveencloseas Ocash Ocheck OM.0.
1 Ot have enclosed a $1 deposit. Please send C.0.0.

| SPECIAL INTRODUCTORY PRICES (Limited Time Only)

| 54103000y supoly manowER Now only $4.95
542[]60-day supply MANPOWER .. Now just $8.95
: $430090-day supply MANPOWER .. Special $10.9!

1 hereby certify that 1 am cver 18 years of age: (SAVE $3:

| SIGNATURE ]
NOTE No orders can ba shipped wiiout your St o a6ove 1ne |

[ —

1 ADDRESS . _——

| O e e STATE P2 g—
SAVE MONEYI Encose ullpaymantwith yourorder & save C.0.0. charges! |

I (NY RESIDENTS PLERSE ADD APPHOPAIATE SALES TAK |

————————— e

four favorite comic-stripy
heroes just as they were

tits, continuous
rty words and
great wot endings.
OVER 95 CARTOONS!

ublihed o seil for $10
COMIC KING Dept. 2776
6311 Yucca St. © Hollywood, CA 90028

Hey,
Little Foundling
Fanny, come
help Daddy Pops
count his
big bucks!

If I could read,I |
wouldn’t read anything
except Purple!

I'm glad Purple has
s000 many pictures!

Purple is the hot new magazine for People in the
Pink, and little Foundling Fanny isn’t the
only one whose eyes popped out after looking over
the first pink-packed issue. You'll see the
prettiest girls, the sexiest shots and the newsiest
news in articles and pictures you'll never
forget! You'll get thrills when you see why we say
‘“Ouch! Spike Heels Are Making a Comeback.”
You'll feel chills when you watch our Purple
Pretties showing you a%l the latest wrestling
crazes, from toe wrasslin’ to tongue battling to
going down for the count tit-to-tit. Purple has its
serious side, too, with newsy photo coverage
of Howard Hughes' latest birthday celebration
(whatdya mean, he’s dead?) and an action-packed
picture spread of what to do when you get
stuck in the elevator (the only thing is, you've got
to have a willing young miss close at hand).
We've got tits ‘n’ ass, high society and low brows,
the most pictures and the best magazine on the
market. Take a tip from Pinky, our publisher,
and pick up Purple at your local newsstand.
It's coming soon—and so will you,

PURPLE P.0. Box 242
Norwood, N.J. 07648
1 year at $19'(US.
2 years at $36 (U.S:
3 years at $51 (U.S.
1 year at §23 (FOREIGN)
2 years at $44 (FOREICN)
3 years at §63 (FOREIGN]
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BY RICHARD MILNER

MILNER: What do you doin your new
film that's different?
JENNIFER: In this film | do just about
everything except children and ani-
mals. | worked with twenty seven men
in five days. | thought we'd run out of
ideas but, strangely enough, we came
up with them. By the way, there are
three days I'm not getting paid for on
this film. The producer said | was
having too mucﬂ fun. (laughs) There
was the lesbian scene, and then there
was the scene with two young boys
who were supposed to be teenagers,
and the scene with the three Chinese
men. When they started talking Chi-
nese to each other | just had orgasm
after orgasm, and everybody on the set
went crazy. | thought | was Marlena
Dietrich in the Orient, playing the
“Lady from Shanghai,” getting fucked
by the Chinese General, And the pro-
ducer drove me home that day—it was
the last day of shoting—and he said,
“You're not getting paid for today."”
MILNER: Is there more sex in this film
than in the others?
JENNIFER: Yes. In the others, even
though | was starring in the film, I'd
only do one fuck scene which was
about fourteen minutes. But even so,
people would still keep coming back
to see it.

WHO'S WHO IN X-RATED FILMS

Jnside| Sennife

Whether in front of or
behind a camera, she’s today’s
reigning queen of
celluloid sex. In this
exclusive interview, the
voluble and voloptuous
Jennifer talks about her
show business beginnings,
her corporate future, and
her hottest

new hit “Inside
Jennifer Welles.”

fop

MILNER: Jennifer, you are today;
reigning queen. Linda Lovelace abr:jl
Marilyn Chambers had their day,
now the box office is all yours. e
JENNIFER: They became house{llobe
words. It's really something to sti e
a household word when you havene_
worked for four years. That sayshsan:‘a.
thing. The wayhlhle;y shocked the
tion, right off the bat.
MILNEIgl: You're well on your way ‘I?
becoming a household word yuur:_seevé
How long did it take you to acht
this “overnight” success? 0
JENNIFER: I've been W"."k'"gh 2
dancer-singer all my life since "de Sa-
of nine. When | was a kid I di ambe
teur shows. | studied. | wanted é(i)dn'l
in show business. My mothetrJ cidat
push me, but she helped me el e
my father was against it. When | 1
him | wanted to be a _dancer-s‘m&;E
he told me he thought it was \lnélcl e
to be on the stage, that it ol i fd
to all kinds of things. (laughs e
KNEW! He knew where lgr;ipshgymr:gat i
it Il his pornos
fON:/:Swf?en | went fishing through my
Parents’ bureau. ]
n: , | got In 1
Sz:e|gw,:gu, E°New York, I went \r?:;
the City Center Balll:atdc?rr‘nmgyd‘wums
| was thirteen, worke
of the Metropolitan Opera yCom er:yi
the Radio City Corps de Ballet W

o kid shows—Ted

WHO'S WHO IN X-RATED FILMS
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SWINGERS HOT LINE {

Names and phone numbers of swinging Girls,
Guys & Couplesinyour area anxiousto meet you.

DIAL TOLL FREE
1-800-231-6610
Texas Res. only dial 1-800-392-3967
After office hours call (713)661-5368,

INEMA
DEPT, HS3 BOX8SAI]
HOLLYO0D, CA 072

NoSstings! You willreceive, absolutely ree, a genuine.
INFLATABLE rubber doll “with a hole in the right
place" when you send $2 for our 32-page catalog full
of pleasure products. Act now, offer imited.
You must be over 18.

DOLL OFFER #F-513
Box 1267, North Hollywood, Callf. 81604

Personal Phone Numbers of
¥ Girls and Women Seeking
M Sex Talk with Men

UP 0 DATE LIST WITH 555
FULL DESCRIPTIONS

H.C. LIST, Box 85311
Los Angeles, CA 90072

MAN HUNGRY WOMEN

Name, address, phone, description, attitudes of women apenly.
seeking men (o love them. Up to 150 per area lst. Constantly
revised & updated with new istings. $7 bings listforyour area,
or send stamped. addressed business size envelope for area
breakdown & fact sheet,
PERSONALITY PLUS, Dept. A
P.0. Box 55093, Sherman Oaks, Caif. 91413

I NEED IT — BAD

‘Sometimes | getthe tch so thatal 113 pounds of me cries outto
be crammed fullof your love. Are you man enough for me? ifyou
think so Il send you 8 photos of me nude, posed just the way
You'd want me. Please enclose S2 to cover the costs. Please
hurry!

DEBBIE GREENE, P.0. Box 483. C-234
Bridgeport, Ohio 43912

D
JOHN HOLME
MARC STEVENS O

PEPE PEREZ C)
RICK CASSIDY O}

00|

7
[HoLLYWOOD,
[CALIF. 90027,

( YOUNG AND YUMMY
Yes, I'm young very young. But old enough to know what
todo when the time comes. And I'm waiting just for you, hon, all
39-23-36 of me. So let's get very personal by letter. Send along.
$210 cover the cost of sending some really groovy pictures | had
done just for you, Maybe later we can meet and “'talk’ it over.
(Men only no boys!)

BRITT LANSING, P.0. Box 6265- 6-393

Wheeling, W. Va. 26003

into writing m
getto know yo

you wild. § 52 to cover expenses
some great French Style photos of me when I write hack.
You must be over 18,

GLORIA RUSSEL -« P.O. Box 627- 11-359
Cambridge, Ohio 43725.

The Ultimate Erotic Experience

Is Now An lllustrated Book

FOR SALE TO MATURE ADULTS ONLY

INTRODUCTION BY PETE HAMILL

Introduction by Pete Hamill  $2.95

Presenting the major Sociological event of the 70's:

i orsas g
You may never see | HIGH SOCIETY MAGAZINE i
this ad again . . . 801 Second Avenue
... 50 you'd better order i New York, N.Y. 10017 [}
your copy today/ How
much? Only $296, plus [ #OF COPES—__ ENCLOSED piease FinD =
8¢ for handing and | Naw H
malling, total ~ $3.50—
that's a good deal less [] APDRESS []
e S STATE 2 !

r now.

may be your last chance. B 1 AM 21 YEARS OF AGE OR OLDER =

FACTS ABOUT
DEEP THROAT

No single media event in recent
years has created as much con-
troversy, as much publicity, as
much notoriety, as the phenome-
nal motion picture Deep Throat.

What began as just another
low budgeted porn-flick has be-
come the most talked-about film
ever made. Lines of movie-goers
from every walk of life make each
showing a sellout. Film critics
and sociologists give it high
grades as a major serious/funny
film and breakthrough.

Countless newspaper and
magazine articles have been de-
voted to the Deep Throat phe-
nomenon. All this controversy
has created tremendous interest
in the film, which has become the
MAJOR SOCIOLOGICAL EVENT
OF THE 70'S.

CONTENTS OF
THE DEEP THROAT PAPERS

Many authentic photos right from the picture.
==Y

Exclusive interviews with Linda Lovelace,

the screwiest, wildest star of the picture.

£ ! s ——

Actual testimony by famous film critics and other experts

given at the sensational Deep Throat trial in New York.
A e

r----- 1 D
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GROUP  CLASSICS
A 200 REG.8 ONLY

DEEP THROAT Thrills $5 [
Features Linda Lovelace
$50

#2 SMART ALEC
Stars Candy Barr
#3THE NUN $50
‘Woman-Vibrator & Man
$50

#4THE HANDY MAN
ALL FOUR PARTS $1500
ALL FOUR USED $100)

Plumber plugs her hole

Girs, guys and couples in your|
area roally anxious to meet you.
Send no money, just a selt-
addressod stamped envelope.
SWINGERS’ COMPUTER CENTER

P.O. Box 1320, Dept. A-705
Houston, Texas 77001

NEW

Lk GROUP
DOMESTIC

FILMS

Tecni-Lab Box 27041
Hollywood, Calif. 9002

s
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'REDUCED FOR 8MM U.S. HOME VIEWING!
1. TEENAGE GANG BANG (1 GIRL4 BOYS) OJ$15
2. SUCKING SWAPPERS (2 COUPLES) 3315
3. BLACK & WHITE LESBIANS (2 GIRLS) (3§15
4. ANIMAL LOVE (1 GIRLDOGPONY) (3315
ANY 2 $25 | COLOR CLUB, BOX 85311, HOLLYWOOD, CA 90072

iMPORTED
200" REG. & SUPER 8"
#9 PUSSY PIRATE $50

Wierd sex game

& USED

#10 ERIKA GETS ITUP $5)
#11 THE DILDO
Little girl - Big dildo
$50
joman & a
ALL FOUR PARTS $150

Woman & two guys
$50
#12 ANIMAL ANTICS
Wi horse
ALL FOUR USED $100)
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“CAEGK OFF THE ACTION YOU LIKE BEST. AND TELL US

HOW MANY TO SEND. Your films wlll be rushed by return
mall with a 100% cred| n future purchases. This
spaclal offer Is being mada to attract new customers so act
now — Supply s limited!

EXOTIC BONDAGE LADY

I would like to_correspond
with all *ADULTS' who share
my interest in *BONDAGE®,
exotic leather attire, TV and
bondage photography. Please
send " seif-addressed stamped
envelope to:

- Box 506,

Garner,
N.C.27529. a-i5

SPECIAL

GIRL NEXT DOOR

.. except I'll do anything to please

a'man. You can see I'm pretty
. but I've learned a lot

7 school.” If you'd like to see what
I'can do to light your fire, send S2
for a personal letter and some vory
private pictures | had taken just
for you. Write to Cathy Baker,

TANA BOX 85006 HOLLYWOOL 90072
B from When E__'svm
Sweden i
COMPLETELY ST tos
UNCENSORED « Magazines|

Only atter seeing our FULL COLOR brochure will you
believe the films, photos and publications we have for
you. The local product can't compare! Yet U.S. customs.
problems are cleverly avoided, and delivery is
GUARANTEED. We have what you want, not what
you've been accustomed to getting.

APEX PRODUCTIONS, Dept. T-1237
Box 136 §-80103 GAVLE, 1, Sweden
b PLEASE ENCLOSE $1 FOR POSTAGE

LEG ART &:&

If this type of LEG ART turns you TURGID, then
send $5.00 to ELMER BATTERS for your copy
of LEG ART MAGAZINE plus SUCCULENT
CATALOG of 8mm films and magazines plus
MEMBERSHIP CARD in THE ROYAL ORDER
OF THE GARTER.

send $5
Today

to

ELMER BATTERS
Dept. 125

P.0. Box 1707
San Pedro, Ca.
90733

ary CATEGORY PRICE
WET SEX
GROUP ORGY
LESBIAN LOVERS
ORAL-ANAL CLOSEUPS
b4 | BIZARRE FETISH DEVIATIONS
2 | MASTURBATING MAMAS
RAPE SEX ACTION
o | BLACK & WHITE INTERCOURSE
s FREE VIEWER INCLUDED | POSTAGE & HANDLING]-50perfiim
e B/W [COLOR) | [ [TOTAL ENCLOSED
*INTRODUCTORY- s| $10 | $20 | | cINE OFFER. Box 85311, Hollywood. California 90072
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SPECIAL s| $20
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'PLUS GIANT CATALOG|
)

I
\(REFUNDED ON FIAST)
CATALOG ORDER)
HART SALES
endale CA 91209)

MORE FROM OUR

Tashed YL
Y= roturn mall

SWINGERS £

Don't be cheated by advertisers Th
offering lsts of swingers that tum out

1o be 99% men! We have literally
thousands of SINGLE GIALS and LIBERATED COUPLES|
rom all 50 states, Canada & Mexico listed in our members|
directory, and they can be contacted by Phone or Mail}
We also offer private swing parties and personal
introductions. Nation's oldest & largest sexual freedom
organization — founded 1967. Send $1 00 or call for info.

WE WANT YOU T0 HAVE THIS FILM FRE |
/" WITH ABSOLUTELY NO OBLIGATION,
< BECAUSE WHEN YOUVE SEENIT. WE |
., KNOW YOU'L BE ORDERING
W caTALOR!

ELEA PR ARDCORE MOVIE

Excise ) Psape &

PORNO "The Girl Next Door

B BT | | as waoe A veRy DELECTABLE
STRAGHTFROM | | v ano s FR !
M OUR DARKROOMI FREE!

rrommso| | Just Send Name, Adoress
%o Postage, or Ene
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ACTION PROD.

Box 69765, Los Angeles. Ca. 90069

|AMERICAN SEXUAL FREEDOM MOVEMENT, Dept 5-39
8235 Santa Monica Bivd., Los Angeles, Calif. 90046
Calf. —(213) 654-4336  N.Y. — (212) 682:2177

4 X 5 6LOSSY
6 TEENIE TOTS
PER SET

T VINTRODUCTORY
) FILM OFFER
ONLY 55 EACH

| Teenace st
Y301 preTENGE
.3FOR $10/8 FOR $20)

Plus our glant catalog
of many more ltems
that cannot be
described in this ad

ABSOLUTELY

S2EA. 2 for 33, 4 for $5
GIANT CATALOG INCLUDED FREE

WS BOX 885, LEMON GROVE, CALIF. 92045

seno 10 BOOK DEN 7471 MELRSE.
LOS ANGELES, CAUFORNIA 0045
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OO TEEN GROUP SEX,
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£ 8 #18 women
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Local Numbers

A complete swingers guide to your own area with phone
numbers and explicit photographs.
Call Swingers Phone Book
1-713-665-6057
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CONTACT WOMEN :
THAT WILLLOVEIT!

\

\

NAMES, ADORESSES AND SOME PHONE HO'S
OF IBERAL MINDED WOMEN
WHO WISH TO HEAR FROM FURLOVING, SENSUOUS MEN!

SEND $3 FOR LIST OF AOMEN IN YOUR AREA

MRS, SHERIDEN, BOX 2665 VAN NUYS, CA91401 )
JOASISL SO O

'WE SELL AND TRADE 200
EW AND USED

CORE MOVIES

2. .
4for i5 -
DCHECK FOR SUPER 8 »7
L.M. COLOR LAB - Box 85051 - Hollywood - CA 80072,

SEND FOR LATESY LIST & SAMPLE: | i
RO | GO |
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ERECTION PROBLEMS?

THE INDIANS HAD THE ANSWER. Indian medici

been prescribing Mira
s. They discovered t
Bark and Wintergreen Loaves
Bark ... DIGITALIS in Foxglo:
was DAMIANA, a natural stimulant for Long, Powerful
ERECTIONS! We have their secret and have combined
DAMIANA with two other dynamic, powarful, 100%
natural ingredients which act as a SUPER male SEXUAL
ISTIMULANT. If you have erection problems or, like all
of us are sometimes impotent, or want harder, more
powertul, longer
multiple satisfaction and a more intense, deeply
satisfying climax. . .

rugs for thousands of
urce of ASPIRIN in Birch
- QUININE In Cinchona

Thelr BIG DISCOVERY

sting erections — I you want

TRY SUPER DAMIANA Il
For A New Sex Life  ORDER NOW!
FREE Adult marital aids catalog!
60 CAPSULES for $9.95
180 CAPSULES for $19.95
SUPER D-IIl, DEPT. Hsx
P.O. BOX 67405,
LOS ANGELES, CA 90067

o4 2 STICKY FINGER STRIF

/02 HIPS AND TITS

/0% SLIPPERY SLIT

<. FOR COLOR ADD $1 EACH
CEM SAIES, i1,

AND
SHE’S

DoLL

Remember, /
She is not air
of soft, resilie
is soft and sil

human touch.
just enough, not too Muc!

You'll love her. She’ll love you.

WE CALL HER ANGIE. BUT YOU'LL GALL
HER THE MOST SATISFYING PARTNER

YOU'VE EVER IMAGINEDI

SHE'S PERFECT.
DEEP THROAT  “3RQl: 314

To love you in that
special way — all the
way down. Angie's
angel face and satis-
fying touch will satisfy.
you over and over!

DETAILED BREASTS

1RM
Epertecl 34-C! Ripe young just
wal(mg to be caressed ani

fondle e
" that seem to rise as your hands

and mouth excite her'

Real looking pink nipples

UAGINA WITH VIBRATING OPTION

And when it's time to plunge into her waiting
womanﬁuolé ?/ou'H be gleasanllv surprised at the
better than real sensations as you gently slip your-
self into the most throbbing. exci |n? seven
inches of warm, wet and vibrating fle

sh you'vee

SHE TALKS T00

me with my talking option and
lﬂewne spuryou on to greater heights
of sensual expression, hear me
moan in_the ecstasy of repeated
climax. (Talking option battery op-

erated and automatic.)

YOU'VE NEVER SEEN OR‘FELT' ANYTHING LIKE THIS...!

%

GRE
FEATURES

For those who de-
light in the unusual
Angie is happy to
take it any way you
want to give it. Her
tight little ass is
just right for those
nights when you
want to Ir;/ some-

4 thing new
L iy )

Send orders to:
MAIL MART, INC.
DeptMM5 , Box 44241
Panorama City,
California 91412

r, Angie is totally new.
inflated, but made
nt foam. Her skin
ky and warms to

Her body yie:‘ds

MAIL MART, Dept. 55Wi-1, Box 44241,
Panorama City, Calif. 91412

O A Regular Angie Doll with “French,” “Greek,"
and "Straight” features o
[ B Angie Doll with electronically pulsating vagina
O C. Electranic Angie with Soft, Sexy Voice option ...
C1 D. Angie with All of Above, plus
Furry Frontal Hair & Lingerie Set............
O For Shipment by Air add $3.50

TOTAL AMOUNT §. [ Cash [] Check [] Money Order

[ Here's a $10 deposit. Il pay balance, plus C.0.D. charges, to deliveryman.
(California residents add 6% sales tax.)

Name.

Address.

City. State. Zip
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MEYER, RUSS

The Grand Old Man of soft
core, who was one of the
very first to win box office
success with sexy films. He is
renowned for finding and
filming such mammiferous
mammas as June Wilkerson,
Lorna Maitland, Uschi
Diggart, and Shari Eubank.
His films include “The
Immoral Mr. Teas”, “Lorna”,
“Supervixens” and “Up".

MIDDLETON, JONAS
Talented young filmmaker
whose efforts include “/lfu-
sions of a Lady”, “The
Orchard”, and “Through the
Looking Glass”. Noted for
good production values and a
psychological approach to
sex, Middleton aims to make
suspense and horror movies.

MITCHELL, ARTIE AND JIM
The fabulous Mitchell
Brothers of San Francisco
have been outstanding pro-
ducers of sex movies, and
have hundreds to their credit,
including “Sodom and Gom-
morah”, “Behind the Green
Door”, “Resurrection of
Eve”, and “Autobiography of
a Flea”. They also own a
chain of theaters in which
they show their own films,

MITCHELL, SHARON

One of porn's newer stars,
Ms. Mitchell has made a
remarkable number of pic-
tures in the past year, in-
cluding “Jailbait", “Odyssex”,
“Sex Crazed”, “Nun’s Bad
Habit", and “Captain Lust”.

MONEY, CONSTANCE

This beautiful San Francisco
actress goes by a variety of
names, but her performance
is usually first rate. Her best
known performance was the
lead in “The Opening of
Misty Beethoven”. She also
appeared with John Leslie
in “Mary, Mary".

NICHOLS, WADE
Handsome, multifaceted
Wade Nichols projects the
masculine good looks of an
x-rated Marlboro man. He
appears as the lead in “Cap-
tain Lust”, and can also be
seen in Damiano's “Sex
Odyssey” and in Carter
Stevens' “Jailbait".

NICHOLSON, SARAH

Also known as JENNIFER
JORDAN. Ms. Nicholson
appeared in the biggie SAG
production “Sometime Sweet
Susan”, as well as in minor
epics as “Anyone But My
Husband”, “Fireworks
“Angel Number
Nine”, “The Naughty Vic-
torians”, “Fantasex”, and
“Blonde Velvet”.

0SCO, BILL

One of the pioneers in
theatrical sex films. His
“Mona” was the very first
35mm sex sensation back in
the mid sixties. More recent-
ly, he scored again with
“Alice in Wonderland”, which
brought sex-oriented films
into new markets all over the
country.

WHO'S WHO IN X-RATED FILMS

WHO'S WHO IN X-RATED FILMS

OWENS, TUPPY

A very bright, sensible, and
sensuous lass, Ms. Owens
was a British zoologist before
she turned to acting. Instead
of studying wild gorillas, she
caused audiences to go ape
over her performances in
“The Sex Maniac's Diary”
and “Sensations” for Lasse
Braun.

PARIS, HENRY

One of the very best directors
and filmmakers in porn
today, Paris was a master of
soft-core before he tackled
the harder stuff. His “Therese
and Isabel”, the story of a
love affair between two
French schoolgirls, is con-
sidered a classic. Among his
porno efforts are “Naked
Came the Stranger”, and
“Maraschino Cherry”.

PEPE 4
This handsome and versatile

ctor has appeared in several
fovies, icluding “Blow Dry
opposite Helen Madigan, and
“Fiona On Fire”. He is also
a member of a punk rock

group.

PEREZ, TONY

Tony Perez is a West Coast
actor renowned for his
amazing cock, which is 13%
inches long and hooked.
Which accounts for Tony's
nickname of “El Goncho" or
“The Hook”. He and his
amazing anatomy can be
seen pumping it to C.J. Laing
in “Sweet Punkin” and
“Anyone But My Husband".

POPE, KIM

The beauteous and

delicate Miss Pope has
endured for almost a decade
as a sought-after sex star.
She appeared in “The Col-
legians”, an early Carter
Stevens film in which she !
took on Harry Reems and his
friends in a bathtub. Omer”
films include “Heavy Load”,
“Farewell Scarlet”, and
“Through the Looking Glass”.

RAINS, DARBY LLOYD

Ms. Rains made about a hun-
dred films, including “Every
Inch A Lady", “Naked Came
the Stranger”, and “Slip-up”.
In recent years she has re-
fused to appear in films
unless the sex is given more
relevance and reality. She
and Joe Negroni have been
attempting to film a story
based on their real-life ex-
periences in the porno movie
industry.

REEMS, HARRY

One of the undisputed kings
of sex films, he is also an
actor who worked with the
National Shakespeare Com-
pany. He has appeared in
almost every major fuck film,
which made him the target of
zealous prosecutors in
obscenity test cases. He was
the lead in “Devil and Miss
Jones” and the Doctor in
“Deep Throat"’.

RUSSELL, JASON

Actor, producer, director of
sex-oriented films. Jason
acted in hundreds of sex
films, then began producing
them. Among his films are
“The Taking of Christina”
and “Defiance”, on which
he collaborated with Armand
Weston.

RUSSELL, TINA

One of the earliest and most
durable of porn’s early stars,
Tina Russell has made liter-
ally hundreds of films.
Among those best known to
her fans are “Whatever Hap-
pened to Miss September”,
“Dark Dreams"”, and “Not
Just Another Woman". Ms.
Russell has written an auto-
biography, “Porno Star”, and
is producing an original script
called “Daughters”.

SHARP, DOLLY

Although she has not ap-
peared in films for several
years, we will never forget
Dolly as Linda Lovelace's
uninhibited roommate in
“Deep Throat”. During the
radical sixties Peter Wolff
called her “Someone over
thirty to trust and adore.”
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SLOANE, SUSAN

A lovely legit actress, she
played the scandalizing lead
role in “The Naughty Victor-
ians”, a romp through the
secretand kinky underside of
the very proper Age of
Victoria.

SPELVIN, GEORGINA

A professional dancer-actress
who skyrocketed to fame in
a series of mid-sixties films,
notably “The Devil in Miss
Jones”, “Afternoons of
Pamela Mann”, and “Mem-
ories of Miss Aggie”.

SPRINKLE, ANNIE

Annie is known for her
wonderful sunshine person-
ality, and has never been
known to say a bad word
about anyone. Also, she’s got
some of the best boobs in
the world. She has appeared
in over 40 features and 50
loops, including “Affair of
Janice”, “MASH'd", and
worked on sets for Damiano.
She writes columns for men'’s
magazines, but has retired
from porn acting.

STEVENS, CARTER
Starting with a technical
background in films, Stevens
claims his mother talked
him into making his first
porn movie. He now has his
own production studio, is
known for “fun-porn” such
as “The Collegians”,
“Rollerbabies”, “"Highway
Hookers”, and “Teenage
Twins”. His first big hit was
“Lickety Split".

STEVENS, MARC

Starting as a sex stunt man,
Marc has appeared in
hundreds of films, including
“The Devil in Miss Jones",
“Ecstasy in Blue", and
“Michael, Angelo, and David".
He has made the size of his
cock, 10%, a number to be
reckoned with. Marc has
written two autobiographical
books entitled “10%" and
“Making It Big”.

THORNE, DYANNE

Ms. Thorne is a veteran
actress with a long and varied
career in modeling, stage,
and screen. A few years back
she created a sensation in
theatrical sex films by ap-
pearing in the title role of
“llsa, She-Wolf of the S.S.".
The old mixture of Nazi sex
and sadism still knocks 'em
dead—at the box office.

TRUE, ANDREA

One of the few porn stars to
cross over successfully into
mass media so called-"legit"
biz with socko disco group
“The Andrea True Connec-
tion”. (“More, More, More”
was their hit single in 1976.)
Her many films include
“Heavy Load”, “Both Ways”
with Gerald Grant,
“M-A-S-H'D", “lilusions of

A Lady", and “The Seduction
of Lynne Carter”.

WHO'S WHO IN X-RATED FILMS

WHO'S WHO IN X-RATED FILMS

VAN PEEBLES, MELVIN
Author, producer, actor,
ccomposer, humorist, director.
Directed “Watermelon Man"
for Columbia, wrote and per-
formed a smash record al-
bum “Brer Sou/”and a Broad-
way hit “Ain’t Supposed to
Die A Natural Death”. In his
“Sweetback’s Badaass Song”,
Van Peebles has his hero
(played by himself) outfuck a
motorcycle gang in order to
win his freedom.

WARHOL, ANDY

With “Lonesome Cowboys”
and “Trash”, artist Andy
Warhol abandoned his
famous Campbell soup cans
for x-rated films. He created
the mystique of the “under-
ground superstar” when he
filmed a gang of rowdy cow-
boys raping Viva in the old
corral. Warhol almost suc-
ceeded in making trashy
porn respectable.

WATSON, FIFI

The enigmatic Ms. Watson
appeared in Bill Osko's
“Mona”, the first real hard-
core sound movie. She
created a sensation, then
disappeared from sight.

WELLES, JENNIFER

One of the reigning queens
of sex movies, Ms. Welles
has made 35 soft features
before plunging into the
hardcore field. A former show
dancer, Ms. Welles still
occasionally dances—as an
exotic in Burlesque houses.
Her hits included

“Honey Pie”, “Sweet
Cakes”, “Blonde Velvet",
“Expose Me Lovely” 3“'9
“nside Jennifer Welles".

WESTON, ARMAND
Filmmaker Weston began as
an artist and illustrator. His
paintings have adorned the
covers of many adventure
and gothic novels. He be-
came interested in films as
a natural extension of his
painting. His films include
“Personals”, “The Taking of
Christina”, “Expose Me
Lovely”, and “Defiance”, for
which he also created the
award-winning poster.

WILLIAMS, EDY

Vamp of the fifties. Her pic-
tures were sexy, but never
hardcore. Edy was married
to softcore king Russ Meyer
and starred in several of his
mammiferous epics.

WONG, LINDA

Delectable West Coast lass
whose uninhibited enthu-
siams unreeled in “Easy
Alice”, "China Girl”, and
“Pleasure Masters".

YOUNG, BROOKE AND
TAYLOR

The incredible twin sisters
from Florida stepped before
the cameras to do “Sweet-
cakes” and “Teenage Twins”,
then slipped back into
deliberate obscurity.

7






index-4_1.jpg
Elorious Eloria!

She says nay
to a roll in the
hay for pay,
but on the screen
it’s okay!

Q: You are into magazine publishing,

you are hostess of your own cable tel
vision show in New York, you are pro-
ducing your own films, you are appear-
ing in other people’s fuck films, you
columns for magazines.
Do you ever have time to fuck?
GLORIA: Not as much time as people
think. I know before 1 got into the
business my mind’s eye conjured up a
lot of sleazy people doing nothing but
rolling around fucking and sucking,
Q: And what did you find? )
GLORIA: It's the old fuckir

ng-for-pa
syndrome. In stra e

ht jobs you hav
ave to
fuck to get the job. In fuck films, fuck-

ing is the job, so there’s no non-
sense about fucking the boss, | have my
own morality about this. Recently | was
in Chicago promoting a film and a
little Jewish guy came up and offered
me $500 1o go to bed with him. |
wouldn't do it. | was there with my

old man, and he said to me, “You're
crazy. For two hundred dollars you'll
let yourself be sexually abused on a
film set, fuck and suck four guys—but
you won't do it for a half hour with
one guy for five hundred dollars?”
It may be a warped sense of morals—
| dont know what | can attribute
it to—but I'm not in that other busi-
ness. I'm not in the business of selling
my body for someone’s momentary
pleasure. I'd rather sell my body for
everyone's momentary pleasure so they
can see it on the screen. | fancy my-
self an actress, and | really try to get
into it.

Q: Why didn't you ask the little Jewish
man to get together a minion and come
back?

GLORIA: There's this other porno ac-
tress who has done exactly that. There's
a congregation of Jewish men in Brook-
lyn who are taking care of her and giv-
ing her gifts, but | won't tell you her
name. | don’t even know if she’s Jewish.
Q: Well, she's Jewish by injection.
GLORIA: Certainly, by this time. So
anyway, | wouldn't fuck the little guy
for five hundred dollars.

Q: If he had a light and a camera in
his hotel room would it get you off
better?

GLORIA: No, no, no. I'm really not an
exhibitionist. I'm really a very private
person, and | prefer sex in a one-on-
one situation. I'm a romantic. Although
a spontaneous three or four is some-
times desirable. Everybody fantasizes
these things from time to time, and |
think that more people should defin-
itely execute their fantasies. It's hypo-
critical to deny you have a cock or a
cunt,

Q: | think people are afraid the world
would fall apart, their relationships
would crumble if they stepped out on
each other or went to an orgy once in
a while,

GLORIA: | may be wrong, but I think
that sometimes it may help to cement a
relationship as opposed to tearing it
apart. Because old values about it being
a trauma to a relationship is a lot of
bullshit. But | think people should be
more consistent in their values, and as
a start | think more couples should go
and see X-rated films together.

Q: How did you tell your daughter that
you were going to be a porno actress?
GLORIA: She was twelve at the time,
and | was offered a part in “Misty
Beethoven.” The money was not that
important. But | knew Radley Metzger’s
track record from “Theresa and Isabel,”
which was a very beautiful film which |
remembered. My mind’s eye had orig-
inally conjured up a picture of a porn
movie mogul as a little fat greasy guy
with a naked girl painted on his tie.
And Radley was a mensch and a gentle-
man and a fine filmmaker, distin-
guished and articulate.

Gloria Leonard in a scene from “Les Nympho Teens.” She has also appeared in
“Misty Beethoven,” “Maraschino Cherry,” and in Gerry Damiano’s “Odyssey.”

So | told my daughter, /I have been
offered a part in a fine movie, but it's
an X-rated movie and 1 will have to
participate in various sexual acts.”” My
daughter is well educated sexually, al-
though she is still a virgin and | would
not let her see an X-rated movie. We
talk and we're open with each other. |
said, ““Look, if you have any objections
to this we can do without the money—
if you feel this will hang you up or
upset you in any way then I'd rather
not do it.” And her response was,
“Mom, do what you gotta do, but you
have to keep in mind that when I'm a
little older you'll have to allow me that
same freedom.” It's very hard to argue
with that kind of logic.

Q: What kind of future do you see for
yourself?

GLORIA: | may well be a phenomenon
in this business, because | came into
this business in my. thirties—but | may
have more longevity.

Q: As a mature woman, and one with
the intelligence to do writing and
production as well as acting, you are
similar to Jennifer Welles. You're a field
of two.

GLORIA: Yeah. But at least it's happen-
ing. Films are getting better. Audiences
are demanding higher quality. Look,
there’ll always be the raincoat brigade,
just give them wall to wall fucking and
sucking. But | think there are more
couples going to see films, and “Alice
in Wonderland” opened a lot of doors.
We have to give the public what they're
accustomed to from Hollywood—bet-
ter acting, better music, more technical
quality. And it's happening.
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BY RICHARD MILNER

An Exclusive In-Depth

Interview with the Most
Versatile and Ubiquitous
Actor in X-Rated Movies

MILNER: If somebody had told you
you'd be a porn star, would you have
been amazed?

GILLIS: Oh, it amazes me even today,
when 1 look at some things I've done.
Especially sleazy things, like being on
card decks, jobs like ...

MILNER: Card decks?

GILLIS: Yeah, you know, when 1 first
started | did a deck of cards. And there
you are grown up to be one of those
people who is on a dirty deck of cards.
That's funny, you know, the things you
look at when you are a kid. “It’s You.”
You are the person your father warned
you against. Then I look at books. |
used to read magazines which | was
later in. You know, the jerking-off
magazines. And | had favorite models
who | later worked with, things like
that. So it is bizarre.

MILNER: Can you name one like that?
GILLIS: Well, there’s a fantastic case, a
great case of it was one of my favorite
models in this magazine. | met her,
worked with her, and she turned out to
be a guy. | mean, it’s an unbelievable
story, but it’s true. | really thought she
was a great looking, beautiful blonde. |
later found out she had won an award
one year for being the most beautiful
drag queen in some state. And that
freaked me out.

MILNER: | saw you do dominance in a
movie and it was very convincing. | sort
of expected you to be almost that type.
GILLIS: Well, | am. | get cast into that a
lot, because | do a lot of that.
MILNER: Is it a real aspect of you that
we see?

GILLIS: | have lots of aspects, and it's
one real aspect. | could be very domi-
nant or | could be lot of things—very
passive, whatever, little boy. Whatever
works, whatever works.

MILNER: You have. the reputation
among the actresses as being one of the
best lovers, one of the guys they really
enjoy working with.

GILLIS: That's because | usually care
about whether or not the scene is
working. The sexual scene or the scene
of the film, so ...

MILNER: Sort of anything to make it
work?

GILLIS: Yeah, | want it to work, so
usually that means that you want the
girl to get off or be into it. And usually |
am into it. I'm very sexual, | guess, so
it’s not that hard. I like to fuck.
MILNER: How has the whole thing
affected your private sex life? Have the
two melted together?

GILLIS: Well, I try to achieve that now.
When I first started doing the sex films |
was living with someone who was very
uncomfortable with it. Somebody |
knew before I started doing sex films. |
realized that it wasn’t a good situation
and | would try to avoid being in that
situation in the future. In other words, |
would live my life the way I have to and
want to, and if somebody fits into that,
then fine. So I'm not living with anyone
right now. Now it has very little effect
on my private life except that
sometimes before shooting, the day
before I might not have sex so I can
build up my appetite a little.
MILNER: What were you doing before
you started making films?

GILLIS: Immediately before, that
previous year, | was working with an
off-Broadway classical repertory com-
pany and doing other things to support
myself, like once or twice a week driv-
ing cabs.

MILNER: So you were basically a
struggling actor?

GILLIS: That's right. The typical un-
employed, semi-employed actor. Then
| started doing a simulated sex show on
Times ‘Square, so | was also kinda
schizie cause | was doing the simulated
sex show in the afternoon and then I'd
bg doing things like Shakespeare at
night. | remember one day they told
me | was going to do the sex show at
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night and | came in screaming “What
the fuck do you mean, sex show at
night? I'm doing Shakespeare at night,
that’s my real career, what do you think
I am?” They said, “Well, gee, don’t get
excited, we didn’t know.”

It was weird, ‘cause even in the
simulated show | used to read poetry,
to give it some “socially redeeming
value.”

MILNER: What selections did you
choose?

GILLIS: | would read, like Yeats was one
of my favorites, or Dylan Thomas. I'd
recite this while the girl was pretending
to go down on me. Thomas’ “Death
Shall Have No Dominion” was one of
my favorites. “Death shall have no
dominion/Dead men naked they shall
be one with the man and the wind and
the west moon/And their bones are
picked clean/And the clean bones
gone they should have stars at elbow
and foot . .."”

One day the guy who arranged the
job took somebody to show off what he
produced, you know—this sex
show—and here was this guy reading
this heavy poetry and he freaked out.
MILNER: Did you have a lot of theater
training?

GILLIS: Yeah, | studied with a lot of
different acting teachers. Uta Hagen,
Herbert Berghof, those are probably
the only ones that anyone would know.
MILNER: Do you think male actors are
more exploited than the women in sex
films?

GILLIS: | don’t know. All I know is that
before I started doing porn | was much
hungrier than | am now. | mean, I'm
still not making any big money, but at
least I’ve been working for the past five
years. It's all relative. When Tom Snyder
interviewed me on his “Tomorrow’
show I told him how glad | was when |
gave up cab driving because | was mak-
ing good money making sex films. And
he says, “Oh good money, well what
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was good money—how much was it?”
And | said, “Well, 1 got thirty dollars for
a loop, you know.”

And he looked at me like he couldn’t
comprehend thirty dollars. You know,
that's like the TIP he leaves, but for
me—that’s what | used to make driving
a cab for a whole night. And the scale is
now a little bit beyond that,.but not a
hell of a lot more. But if you come from
thatkind of a background where you're
not used to having any money, then be-
ing able to pay the rent means you're
making good money.

1 figure people do what they want to
do in this world, and if | want to spend
my life making big money, then I sup-
pose | could figure out a way to do it.
But that's not ‘what | want right now.
Not that | have anything against money,
but it’s just not my main motivation.
MILNER: But is it true that the men in
general are better actors or have harder
demands on them than the women in
the movies?

GILLIS: | think it's generally true that
the men seem to have in general more
of an acting background. Because a girl,
a producer can look at a girl in the
street, and say “Hey babe, want to be in
a movie?”” And then what happens is
they complain. They pick up some little
girl in the street and then say, “Ah,
she’s a lousy actress.” But the guys they
don’t do that with, so a guy will often
have some kind of acting background.
MILNER: I've heard people who know
you refer to you as having a mystical
quality, especially when you fuck.
GILLIS: | put a lot into my fucking
usually. | guess that's maybe what they
mean. I’m trying to get that experience
as tense as | can so that | can can . . .
MILNER: Experience transcendence?
GILLIS: Maybe, maybe. | mean, | use
sex a lot as a ... it's what I get off on.
I'm not onto a drug thing or a liquor
thing, or whatever people use. | get
high on sex.

MILNER: Did you ever get into con-
trolling your breathing during sex?
GILLIS: No, although it's been men-
tioned to me as something | may think
about. People talk about different kinds
of Yoga, but | haven’t gotten into that.
MILNER: What do you get into sex-
ually?

GILLIS; Whatever seems appropriate,
you know. If I'm interested in
somebody then | want to make the
contact. | think making the contact with
the other person is the most important
thing to me. And so whatever | need to
do to do that, I'll do. So that could be a
six foot woman or a three foot woman
or whatever. Somebody wants to be
dominated, whatever, that’s almost
secondary to getting together and mak-
ing contact.

MILNER: Do you have any strong
desire to get out of fuck films and to be
in legitimate Hollywood?

GILLIS: | try in my own head not to
make a distinction. And when | run into
people on the set who say ‘ah, it’s just a
fuck film’ it really pisses me. It means
I'm going to have a harder time work-
ing with them because it’s a bad head. |
must confess though, when | first
started doing this | separated them
myself, and then | realized | could not
continue to do what | was doing with
that kind of schizophrenic separation. |
had to say to myself, “l am acting, it's an
acting job”, and that’s what it is.

I'm very glad | did that because peo-
ple do say now that Jamie is an actor.
And if somebody called me up
tomorrow to do Shakespeare in the
Park or whatever it was, | might do it. A
big producer asked me, “Why are you
doing these sex things? You should be
doing quality pictures.” | said, “Well,
somebody has to hire me.” So he sort
of shut up.

Let someone offer me a so-called
legit job. If it's any good, | wouldn’t
turn it down. But | do reject that kind of
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Allin a day’s shoot for Marc. Note the thrilled and ecstatic expression of his co-star.

Marc as a nice boy and Marc as a Nazi officer in raunchy epic “The Nazi Ass Fuckers”.

Q: How did porn stardom start for you?
MARC: | guess | could credit Tina and
Jason Russell with starting the whole
business where they were not wearing
black socks and masks. Jamie Gillis and
| were working in live shows, Times
Square area, about six years ago. We
met Tina and she kept offering all of us
films, and Jamie got involved a little bit.
And | just kept turning them down until
1 did one with Jamie. We played doc-
tors and we fucked the shit out of this
nurse.

1 was really hot, it sort of started my
great career in porn. But it was really all
kind of by accident. I didn’t plan it. |
was doing it because the bucks were
easy. | was getting paid for doing
something | would be doing anyway. It
came easy to get my cock hard and
ramming it into someplace. Plus | got a
chance to play out my fantasies, which
was really great. Then of course,
success came in with the discovery of
Linda’s Deep Throat, and of course
Harry Reems’ ego blossomed at the
same time.

| continued it for a long period, |
brought it home with me. It was my
whole life. For like five years it was just
films, what we had was one big film. |
was a piece of celluloid. | had a little
applause machine installed in my
bedroom when | came. There were
good times, there were bad times, we
were always all money hungry, all of us.
It's funny how | speak of “all of us,”
because maybe in 50 years we'll all be
invited to a really fabulous dinner.
They'll think of us as the D.W. Griffiths,
the beginners, we're the people who
started. Linda Lovelace won’t be
forgotten, she’s sort of immortalized.

But | never considered myself an ac-
tor in this business. | was just a stunt
man. That's the way I started out.
Q:Were you actually a sex hustler
before you were an actor?

MARC: Yeah, a lot of that. | did a lot of
that in between and constantly, and |
still do.

Q: Whereas, somebody like Jamie Gillis
is really a professional actor?

MARC: Jamie, right, he wanted to do
the dialogue. | was offered dialogue
100, but my interests were not that way.
| could have cared less, All I wanted to
do was get my cock stiff, fuck whoever
was underneath me, and just have a
good time and laugh. And I brought to
the screen what | thought was my per-
sonality. Nobody else looked like me or
acted like me and did the things | did
onscreen. And | always had a lot of fun.
It was easy money, and a good time,
and what more could | ask for? There
was dope around, there were beautiful
women around.

Then | got caught up in it, and some
guy from Dell called me up and he
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thought it would be a good idea to do
my autobiography. | got a co-writer and
we got together. We just had some
problems. They didn’t want the book
my way. They wanted it their way. They
wanted me not to talk about my
homosexuality. There were certain of
my clients they considered risky, the
names of celebrities that | was giving
them, that | had been with. It was hard
for them to accept.

covering about what | had between my
legs which was strange at the time.
Because when | was small, nine years
old, I was different than the other boys.
You know, you don’t want to be
different. Then | found out that people
would pay me, older women. | did very
well with older women, | was a young
stud. | still get a lot of really interesting
offers from older women. | think the
older I get, | don't like older women as
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My aunt was an editor-in-chief of
Ace Publications. | didn’t want to go to
my family, but | did. My aunt read the
book and said, ’We want it, it's
fabulous.” So “10%2" was published
and it sold very well. | promoted it on
talk shows all over the country. And
now I've got another book coming out,
bringing my fans up to date on my
adventures. It's called “Making It Big.”

This book tells about my family and
about growing up in Brooklyn, and dis-
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much. Liz Taylor is the last of the old
women who | really like, and Katherine
Hepburn.LizTaylor first,she’s sucha pig.
Q: What do you write about in your
books?

My life. I've covered a lot of
. | consider myself a pioneer and
glad to have the kind of knowledge 1
have about sex, maybe not comparable
to Masters and Johnson. They have
associate degrees from all over the
world, and | dropped out of college.

Well, they stick probes into people, |
stick my probe into people. I've fucked
a lot of people, thousands and
thousands of girls, not to mention the
guys. | have made over 500 porno films.
And loops, a lot of loops.

Q: How many 16mm sound films, and
how many 35mm?

v Maybe 300 were silent films
a e other 200 were speaking films,
there’s no really heavy definition

between 35, 16 and super 8. The only
film | wasn’t in was “Deep Throat,” and
when they were filming, some people
went to Florida to do it. | didn't go
because the money wasn’t as good as.
the film deal that Tina and | and some
others took in Atlantic City at the same
time. We used to work every day. |
would work six or seven days a week
and this was steady for a year or more. |
did a lot of fuck things, I really did a lot
of fuck things. I'm not into claiming
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anything, but Hugh Hefner claims that
he’s fucked more women than any
other man in the world. I don’t know if
that's something to pride yourself in.
But | would have to safely say that |
have fucked more women than any
other 33 year old guy. It actually runs
into the thousands.

: What did you not like about fucking

all these women?
MARC: You know, all the degradation.
I was never into it. | hated cumming on
girl’s faces, | hated it. And when they’d
make me shake my head and yell outto
me, “Marc, look like you're enjoying
it,” it was really incredible. There are a
lot of dirty things they make you do in
those films. Some of them want you to
piss all over each other. Fortunately |
have mostly been spared that kind of
thing. The girls get the nasty lines from
people, they are the “whores,” they are
the pigs.

Hey man, these are films made
primarily by men for a male audience.
So when I’'m on that dance floor, when
I’m on that stage, | fuck for the guys. |
treat women badly, and it’s really kinda
hard because that's not the way | treat
them privately. I'm not chauvinistic, |
never cum in a girls face. | mean it's not
bad to cum in a girls face, I'm sure if
you want to, but just the attitude
towards women in these films, it’s just
outrageous ... Men like to think it's
the guys who have the hardest time.
We got to get our dicks hard, the girls
don’t. They just lay back, take a
quaalude, and open their legs.

But | really have to give them their
due. It isn’t that easy when a chick takes
a dozen eggs in her vagina or a fist up
her ass. The producer’s saying, “Ask the
chick if she'll take some shit in her
mouth while you piss on her.” It's in-
credible what they push some of the
girls to do. | have inserted all kinds of
instruments, implements, besides my
dick into a vagina, which is nauseating.
Like a dozen eggs in one case. Also
telephones, glass jars and things, and
champagne bottles, which used to re-
mind me of the Fatty Arbuckle inci-
dent. He lost his million dollar career
because of that, it broke inside a girl’s
cunt at a party.

Q: Do the women complain?

MARC; Sometimes the women com-
plain that cum on their faces burns
their skin. But mostly they take it in
stride. Sometimes | run them down
because I've not always enjoyed them,
and I've even gotten diseases a few
times, but mostly I've gotta hand it to
the women in porn. They're okay.

Q: What kind of diseases have you
gotten?

MARC: | have caught incredible dis-
eases of my finger. | had a venereal dis-
ease of my finger, it was eating my
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finger away. It was really insane. | was
fingering a chick and had a cut on my
finger and the juice hit my finger and
she was carrying some infection. 1|
would come home with infections on
my lips from licking dirty cunts. That's
part of the hazards of my business. My
mother wanted me to be in medicine, |
have a Jewish background and my
mother wanted me to be a doctor. |
wanted to become a gynocologist. And
I kept my head in it. I got headway in it.
I’'m inching my way to success. The title
of my next book should be “Eleven.”
Q: How about “Inching My Way To
Success?”’

MARC: John Holmes and | wanted to
do a film together. We'd call it “Twenty
Four.” That’s the total.

“Shower together,
wash your parts.
When somebody

scrubs your genitals
and your asshole,
tell them to

eat it, they know

they just
scrubbed it.”

“I' hated cumming in
girls’ faces . . .
Sometimes they
complain

that cum on their
faces burns their skin.”

(%; What are some of the other hazards
of being a porn star?

MARC: A spotlight fell on my leg while
Andrea True was sucking my dick once.
There are great hazards that we suffer
through. Electrical shocks walking
around wet on the set. You have to lay
down with cum all over you. | don’t do

any piss and shit things. By the way, and.

this is very important, | don’t work with
animals. | have worked with a few pigs,
but that's it. Maybe the true acting for
me came in when the camera would

come in for a close up and I'd have to
smile while I was licking some diseased
cunt, and that was true acting. And |
smiled.

Q: Have you ever made a gay film?
MARC: I've made five gay films and
somebody, two years ago, said to me,
“It's going to ruin your career.” |
thought that was really funny. |
couldn’t imagine what career | had. |
don’t sort of plan a career in porno and
it didn't affect me at all.

Q: | just thought it would be kinda in-
teresting, if there was a gay guy who
was making his living fucking women.
MARC: Very interesting thought, very
good. That could be me. | don’t know. |
at one time came from a very straight
background. | could bethat guy
possibly, | have very strong gay feelings
when I'm with a guy. But I love Helen, |
need a woman around me.

Q: Are you generally bisexual?
MARC: | don't know, it's hard for me
to say what | am. | like women who are
very open about sex. That's why I've
been attracted to Tina Russell. We lived
here together. Georgina. | was into
Georgina for a long, long time. She was
older than me, 10 years, and | really dug
her. We used to fuck, her and her les.
bian girlfriend and myself. Once in a
while 1'd bring over a guy and . . . This
Question comes up so often about my
hglerosexualily or homosexuality or my
bisexuality. | don‘t know, they're all
labels. | know you hear this from
everybody now, but I've always said
thls:/ We don’t want labels, and that's it,
that's the best answer. | don’t want any
labels, and I don't care. . . .

Q: So what are you moving towards,
now, what are you interested in?
MARC: Well, I'm marrying Helen at the
end of January. | love her very much
and | want to sort of be with her
forever. I want to marry her legally.
Somehow it will make me feel closer to
l’]er. Going on from there, I think I'd
like to be a real actor. | have con-
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fidence, I'm a good speaker, I'm really
considered funny.

On my first book tour, people were
shaking, they didn’t know what to ex-
pect. People who hadn’t read it thought
“10%2” must be a filthy book. It's a
stupid book about a dick! How can
anybody write 300 pages about a dick?
Gotta be shit! But I’d get out there in a
suit and acted like a man with a deep
voice and | shook them. | was steady,
somehow | had a nice boyish smile that
was really good on TV and the girls lik-
ed me.

There was a little battle | had to go
through for 23 cities trying to convince
them the book was all right, the book
was clean. “Hey, how can you tell me it
was a dirty book if you haven't read it?”
And then they would blush, and |
wasn’t hated. I always got an apology,
time was always extended. | got letters
of commendation from NBC, ABC and
a lot of other stations. They just never
knew what to expect when they got
me, and then they found out, some of
us represent us really well. So | think |
could make it as an actor or television
personality.

Q: Let me ask you, what do you think
sex is about?

MARC: It's about a good time, it's
about a really good time. It's such a
physical thing, sex, fucking. We're not
talking about love because there’s no
connection there. Just sex and fucking,
sex-fucking is a very good physical
thing, it's good for the heart. Look at
my body. | don’t do anything except
have a lot of sex. And my stomach is
tight, my arms are good, and everything
about me. | breathe well, I'm structured
very well, and | get it all from fucking.
It’s such a great exercise, I'd rather fuck
than ride a bike.

When you cum the blood rushes to
your heart, you tighten every muscle in
your body. And you don’t think about
anything, you don’t think about your
rent, you don’t think about your
partner, you don't think about anything
except that feeling, that all men know.
And that is what I've been paid for, and
paid well in a lot of cases. &

Q: After all the on-camera sex, do you
want to fuck when you come home?
MARC: | have a private life. And | used
to come home after fucking on a porno
set and whoever was here was gonna
have me, it was that simple. | had to
somehow fuck when | came home from
a porno set.

Q: Did you have a big build-up of sex-
ual energy on the set?

MARC: Yeah, well | had to fuck it off. It
was like hung up inside of me.
Somehow you withhold a little bit, all
the guys have that. You just don't let
8o, it can’t be that personal. My reputa-
tion proceeds me now, it frightens me
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to go on a porno set if my dick isn’t
hard. Everybody might say, “Stevens,
it’s over for him.” | have to live up to
my legend.

Like, my neightbor, he brought a girl
up here, and she wanted to see my
cock. So | said, “you can see it if you
suck it off.” She was more than happy
to. She’d seen me in some films, she
was paralyzed on her hands and knees
with my dick in her mouth, with my
friend watching. | came in her mouth,
fucked her in the face. When it was
over | wanted my friend to take her out
of there, because she wanted me to do
it again. She’d seen me in a film cum
four times and in ten minutes but the
film took five days to make!
Q: H times can you cum?

“Sex is about a really
good time. It’s

good for the heart . . .
my stomach is tight,

I breathe well . . . I'd
rather fuck than

ride a bike.”

MARC: | used to come 3 times a day
when I first started. One for myself, and
two for somebody else, and I'd get ex-
tra money for it, $25 or $50. I did stunt
cocking. A guy could act pretty good
but he couldn’t fuck so I'd be cock
stand-in. One film was very funny. Four
different guys, and it was all my cock.
Q: Have you ever been turned down
by someone you wanted to fuck?

MARC: I've been very fortunate in
making everybody | ever wanted to. I'm
good at that, | really think I'm good at

scoring. And it's all a matter of conver-
sation. | just literally talk the pants off
them. | promise a lot, | get them excited
sexually, | tell them how good I am, and
| convince them that they’re going to
really enjoy it like they have never en-
joyed it before. And they are willing
victims, it’s incredible. When | have a
willing victim I'm not inhibited when it
comes to the sexual thing. | think love
making is a fine art, and most people
don’t really do it well. I don't know
why, they are not free.

I think that everybody I've fucked
always enjoyed it because | gave to
them a good feeling and | spoke to
them. I think some sort of communica-
tion is very important and the best way
to communicate is to say it. When you
want your cock sucked hard the best
way is to simply say ‘suck my cock
harder’. When you're in the confines of
your own privacy, your little room lay-
ing on your little bed with a dim light,
you can say anything, and that is the
best time to say it, that is the best time
to get so personal. One person always
thinks the other person is gonna think,
it’ sick, but nothing is sick if you find an
erogenous zone in the wind. | have
been with girls that have wanted to lick
my asshole. They have never licked an
asshole, but 1 got them first. | told them
to lick my asshole, and they loved it,
they went bananas, they didn‘t say it's a
sick dirty thing.

There were times that | had to ex-
plain or teach them a little bit. Being
forceful is not bad. Somebody has to be
an aggressor in bed, and the man
should usually be the aggressor. | don’t
mean that in any sort of chauvinistic
style, but it does come off that way.
Men are the rulers and we still have a
male president. Women should be
more aggressive, | like very aggressive
women, that’s the kind of women I've
hung out with. Real pigs, you know, the
one’s that just go out to cock. I love it, |
mean, Helen is, | just feel good when
I’m with a girl who | can say let’s fuck or
suck it harder, it makes me feel really
comfortable. Those are the women 1
like.

Q: What other advice on love making
would you give?

MARC: Toys are great. Get a fucking
dildo and shove it in her ass. Or ask her
if she’ll let you fuck her in the ass. Stick
a finger in his ass. I'll tell you what |
recommend to all lovers: they should
take a shower together first. If you can
fit two people in a shower, it just opens
up areas. When I'm going to lay down
with somebody for the first time, | say
“Let’s take a shower.” Shower together,
wash your parts. When somebody
scrubs your genitals and your asshole,
tell them to eat it, they know they just
scrubbed it.
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kind of stuff that everyone else was.
Radley was a master in the soft-core era
and made what is to me one of the most
erotic films ever made—“Theresa and
Isabel,” the story of a lesbian affair
between two French school girls. If it's
ever playing anywhere, go and see it.
A dynamite film, | love it.

The Mitchell Brothers really try, but
they just haven’t grown up enough to
make a really good feature film. I like
and respect them, but they’re still mak-
ing 16mm one day films, even though
they’re spending a quarter of a million
dollars and taking months to do it. The
progression from “Green Door” to
“Resurrection of Eve” was the biggest
step they took in improving their
techniques. Many of their films have
really gross errors in film-making
technique.

Q: What kinds of films do you admire?
JASON: | like simpler stories, simpler
structures than the big lavish films. A
film that really turns me on is Truman
Capote’s “In Cold Blood,” which has
some similarities to “Taking of
Christina.” That was not an expensive
film to shoot. Alfred Hitchcock’s
““Psycho’” was not expensive either, and
yetit was dynamite. | like things that are
contained both in time and place.
Working with story and character
rather than just expensive production
values.

Q: Have you noticed any changes in at-
titudes towards sex films in the past few
years?

JASON: Attitudes have changed
drastically. For instance, take the
Screen Actors Guild. Several years ago
if they discovered a member was in a
porno film, they would fine the actor.
Because a porno film is almost always
non-union and therefore it's off-limits
to members. Also, the SAG was very
strict about its actors being involved in
any kind of pornography. Then things
started to loosen up considerably
because actors are much more con-
cerned with censorship than other
parts of the population. So they were
much more liberal about the idea years
before they actually went ahead and
sanctioned a hard core film. Finally,
they shot the film “Sometime Sweet
Susan,” which was the first union hard
core film.

After “Sometime Sweet Susan,” there
was no more stigma from SAG about
one of their actors working in films, and
| haven't heard of anyone being fined
ever since then for appearing in a hard
core film. It absolutely shocked me
when Marlene Willoughby loved my
film “Dominatrix Without Mercy” so
much that she ran an ad in “Backstage”
and “Show Business” herself with her
own picture. She mentioned her starr-
ing role in “Dominatrix,”” named the
theater it was playing at, and then listed
in the ad that she was a member of all
three actor’s unions. | couldn’t believe

it. And the girl never got any static from
any of the unions. | thought she’d done
the dumbest thing in the world, |
thought she’d get fined. Instead, she
picked up some commercials from it, |
understand. So that’s what happened
with attitude—this was just last year. So
now | can get tons of good people.
Before that, you couldn’t get
professional actors in a sex film even if
they were not going to appear in the
sex scenes.

Q: Which of your films did you like?
JASON: “Defiance” is probably the
best film. ““Taking of Christina" is more
of a movie, it’s more of a venture in
moviemaking. | love doing special
effects. The killing at the end is so
effective.

3: ArmandWeston told us you got the
idea on a plane while reaging a
newspaper.

JASON: Right, it was the Inez Garcia
case. That's where | got the original ti-
tle, which was “Date With Death,” from
a Daily News headline. It leant itself
very well to a strong story about rape.
This was before some of the others like
“Lipstick.” It's not a “hot” film, there's
not a lot of sex even though it's hard
core. But there are strong characters

“A quick buck
attitude . . . does
not allow you

to make sensitive,
erotic films.”

and the purpose of the film was to raise
the question in people’s heads, “Does
a woman have the legitimate right to
kill somebody after she’s been raped?””
And this film had a very bloody impact.
Q: How did you come to make
“Defiance?”’

JASON: It may seem like a fantasy, but
that movie was actually based on
something that happened to a girl who
was my business manager. She had dis-
appeared for about ?ive years, then
suddenly she just showed up. She was
so mucK into downs when she dis-
appeared that everyone just assumed
that she had O.D.'d somewhere and
was gone for good. What really
happened is that she did O.D. and got
thrown into the mental ward of a
hospital. And there was this old doctor
who was working around there, but he
wasn’t on the regular staff. He
befriended her, took her on as a private
patient, and kept her at his house, It
turned out that it was a very masochistic
trlﬁ, that there were about five or six
other people that he'd taken out of the
hospital to put on his own private sex
trip.

Q: Are you telling me “Defiance” is
based on a true story?

JASON: Yes.

Q: My God!

JASON: It's not based on “The Story
O.” People picked up. on that im-
mediately, but it had nothing to do with
that. What happened. in reality and
what hirpened in the film are two
slightly ditferent things but the story is
based on a true incident. She
]tho:joug‘my r(?njo ;d this trip and she
ived with the old man for five

unti he died i
Q: Was she actually kept in

and whipped? o N
JASON: It was a heavy masochistic trip,
yes. The first couple of months that she
was there she spent most of the time
chained up being whipped and stuff
::ke that. He \ﬁras a very heavy old man.

e was actually one of the

studied with F¥eud. abieoho
Q: Fjve other people, men and women,
participated in thist Were they all
young and attractive?
JASON: No, they were very ordinary
looking people.” And this girl herself
was not attractive. She was kinda dum-
py- And this was the heaviest and most
beautiful sexual experience she had
ever had in her life and probably will
have. When the old man cfi’ed she came
back, freaked out her parents and all
her friends who thought she was dead.
What happens in the movie is this sweet
little gorgeous young girl is caught by
her. uptight Catholic parents ex-
perimenting one day in her room with
cocaine. Her mother walks in and
freaks out, because the only thing she
can relate to about drugs is that i? you
smoke grass you’re immediately going
to become a junkie. So she brings her
to a doctor and they put her in a
hospital for observation. The place is
like a typical mental hospital. | happen
to have been in one when | was in the
Army, so we tried to make it very
realistic. A beautiful young girl who
gets thrown into a place like that is go-
ing to get raped the first night she’s
tQheTe;‘nof.clquestron about it.

: Is the film so good i
;T;osr;"" yourself% because you're
J : | wasn't. | am now. Th
industry thinks I'm some kind oef ‘e’::;::lri
on the subject, but in order to do those
films | had to rely on my friends who
were really into it. I've only gotten into
it dunn_g the last year. | like bondage
and a bit of light punishment.

Q: For you, or the girl?

JASON: I'm definitely the S, I love tying
girls up. I find that a lot of fun,
g:g(?:t you think that comes out of a

women

T pana , not being able to con-
JASON: No. It comes out of something
that | never allowed myself to do
before but | should have. It's just
simply—fun, Very honestly, | never ex-
perimented with it before | was
shooting “Taking of Christina” with C)
Laing. And CJ is such a  masochist, At
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first it kind of repelled me. But after |
thought about it and tried it a few
times, | really began to get off on it. But
| can’t ever get as heavy as what
somebody like C) needs. We'd be in-
compatible.

Q: Do you always have to be the 52
JASON: | wouldn't be able to have sex
in any other situation. | just did a stan-
ding cum shot the other day with hand-
cuffs on and | just about couldn’t cum.

- Almost ruined the shot.

Q: Is more of that going to show up in
your films?
JASON: Well, like ‘“Dominatrix
Without Mercy” has some S and M
scenes that I'm really proud of. It's the
last feature | did—a small budget
feature that was shot in 16mm and
blown up to 35mm by the distributor.
There were were two scenes in there |
really loved. One was with CJ and the
guy she was living with, a really heavfy S
The S-M scenes are totally real. After
“Defiance’ | didn’t do any more
simulated stuff. | just got people who
are really into what | wanted in the
scenes—they’re really hit and pissed
on. | didn't think Id be able to find a
uy to do the scene and be totally
umiliated by a female. When | inter-
viewed this guy, | was holding back, but
| could see he was getting turned on to
the scene. So | asked him if he would
let the girl piss on him. And he 'said,
“Sure, but only on one condition—if
you let me drink the piss.” | said,
You're hired.”
Q: Do you plan to make more $-M
films?
JASON: Whatever the market wants. S-
M films are still very hot. The definitive
$-M film has not yet been made.
Q: Didn’t anybody tell you it's not nice
to make money from people suffering?
JASON: That's why | never liked it
before. But if people are turned on to
it, what difference does it make? A guy
who wants that needs it badly, and
that's his release. I'm not into it that
heavy to where people really get badly
hurt. I'm into the psychology of it, I'm
into the game-playing of it. It's acting,
and it's different than what you're used
to, But I'm not this way with a girl who
doesn’t want this. It's just that a lot of
girls seem to want this kind of thing all
of a sudden. You have to be compati-

Tina

Q: How did it all start?
TINA: In March of 1970 | was working
as a statistician in a loungewear firm on
Madison Avenue. And this girl who was
the receptionist in my office was madly
in love with this guy who was what most
eople would call a cocky son of a
Eltcﬁ. The cops were out to get his ass,
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and they busted him for fifteen pounds
of grass on an illegal bust. They grabb-
ed him near the post office when he
picked up this pacEage full of grass that
he didn’t know he was going to get.
They put him in jail in Suffolk county
on $5,000 bail.

She was trying to raise money to get
him out of jail. She and his best friend
walked into a bookstore on 42 Street
and posed for this photographer. She
told me about it the next day and | said
to Jason “Why don’t we all go down
and pose.” And the next thing, we were
making films for this guy and we got
really turned on to the business. The
development of the industry was very
much parallel to my career. If the first
film was hard-core, | might not have
gone into it, but it was something |
worked into gradually. We got more
and more into film, and now I'm madly
in love with film, besides sex. Now I'm
going to shoot this film “Daughters’”
back in my home town, which is
Williamsport, Pennsylvania. It's a psy-
chological horror story.

Q: What do they make of you in
Williamsport, Pennsylvania?

TINA: Believe it or not, I'm sort of my
home town hero. Williamsport is

“Audiences want
more than a cum
shot . . . they want
to relate to
characters.”

known for Little League and Tina
Russell. (laughs) | was really amazed
when | went back there for Christmas a
few years ago and people | had gone to
high school with came up and said, “Far
out, | read your book ‘Porno Star’.”
And they told me they saw my films and
they liked them. Which was great,
because a lot of them are really straight,
but they could dig what | was doing.
Q: What was the first feature?

TINA: | made my first feature in
November of 1970. | lost track of how
many |'ve made, but I've never really
been happy with any of them. My
favorite is “Dark Dreams,” one of the
early ones which had a lot of feeling in
it. Also, there's a very erotic scene in
“’Madame Zenobia,” which has not had
wide distribution. | opened the film in
Canada and it did quite well, although
it's really a European-style art film with
very Ilnﬁe hard core. It's not very com-
mercial, but it was featured at the
Psychic Film Festival.

Q: Do you have a problem “crossing
over” into legitimate films?

TINA: No, in fact | work on commer-
cials and industrials, sometimes from
the production end and also dubbing
voice-overs. And often it’s the same

eople, the same crews who make
goth. There are a limited number of
technicians in New York, and the pre-
judice against doing porno films seems
to be dwindling.

Q: Have you seen it decrease in the
past few years?

TINA: Tremendously. The biggest
reason is because the budgets have
gone up and people with talent have
something to work with now. And also,
of course, society’s attitudes have
changed tremendously. The porno in-
dustry has always been involved with
the avant-garde, and people in it like to
feel that they are revolutionary. And
it'’s becoming news. It seems the two
biggest topics in the news are covering
the porno industry and the White
House.

Q: You did well with your book “Porno
Star.” Are you still writing?

TINA: I'm just finishing up my second
book, and | write a lot of magazine ar-
ticles. In fact, | just had an article in
“Screw” about the search for the
perfect orgy.

Q: Are you an orgy expert?

TINA: No, but | stretched my accep-
table experience to its ultimate limit
and went to my first orgy. My head is
usually not into orgies and swinging at
all. Jason and | were invited to orgies
from time to time, including some of
the “rich and famous" ones. But | never
went. Then a couple of years ago | went
with Armand Weston down to some big
party in the village on New Years that
was supposed to be an orgy. And when
| got there | saw all these ridiculous
people from Brooklyn and Queens
walking around in so-called sexy
clothes and putting each other on and
talking about what was going to
happen later. And at midnight, nobody
had taken their clothes off and they
blew candles out on a cake, and
somebody said “I wish for an orgy.” At
two o'clock, when we left, there still
wasn’t any orgy. A friend of mine
stayed until four and told me that when
she left there was one couple in the
corner sort of like petting.

Another time | went to this disco
where they have multisensual en-
vironments, and they were having a
party there. A lot of my preconceptions
proved to be valid. But | saw them in a
different light. I'm not into organized
sex, it seemed that all that was happen-
ing at this party was that one guy was
walking from one girl to another girl
and ramming his cock in. Nobody was
really making love. There was no in~
teraction between two males or two
females. There wasn’t anything in-.
teresting like daisy chains. And then at
the end of the evening, people were
saying like “oh, | did fifteen, | did
three” or whatever. Jason and | always
had an open relationship and
sometimes we'd become involved in
threesomes, but we were never into
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Tina crucified in “Not Just Another Woman.”

going to parties or orgies. And these
were always people that we knew for
awhile and whom we loved as people.
And it's something that happens spon-
taneously, not something that’s plann-
ed. Now | want to write sexually
oriented screenplays.

Q: Is there something special you want
to say?

TINA: No, | just want to make a good
film. There’s no reason that a film that
has a lot of sex in it shouldn’t be a good
film. The distributor just assumes that
the audience is not really aware of
quality—that all they want to see is a
cum shot. That's wrong. People can’t
relate to that kind of sex for long,
because it's unreal. People want to
relate to characters—then the sex
becomes interesting. Distributors think
that people who would pay to see a
porno feature are not intelligent
enough to want strong characters—but
they are. And they know the difference
between good and bad. | did my own
survey once when | was traveling
around to promote “Miss September”
and both men and women told me they
want to see films that have more of a
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Jason plays a madman getting head in
“Defiance.”

plot, where the sex is more realistic,
more sensitive.
Q: What do you think of the so-called
“barrier” between sex films and those
which are considered legitimate?
TINA: The “legit” and the “porno” end
of the industry are coming extremely
close. Higher budget union films are
becoming sexier and sex films are
becoming higher budget. For the last
three years the Screen Actor’s Guild has
been trying to decide whether to com-
pletely open up and allow the whole
porno industry in. I think if someone is
really talented, they will be able to
work in sex films and in union films—I
k the prejudice is breaking dow:
Q: What did you want to be when you
grew up?
TINA: In high school | wanted to be a
nurse. | even had the little cap and
white stockings and everything. In
college | studied psychology. Then |
was working as a statistician. | never
even thought about acting until after
Jason and | became involved in sex
films. Then for a time we made one
after another. It was fun. Most of the
people in the industry are really mellow
and if you work on a sex film, pretty

soon it’s like one big party and
everyone’s very close.

Q: What do your fans write you?
TINA: People identify with me because
I've always played the vestal virgin.
Also, I've only made it in films with
people that | wanted to, and what the
audience is seeing on the screen is
generally real, and they know this. Peo-
ple appreciate that. They don’t want to
watch a lot of phony stuff between
people, and they can tell the
difference.

Q: How did you meet Jason?

TINA: | had lived in New York for a
year. Then | went back to my home
town to begin my first year in college. |
met him through mutual friends—and
he was the photographer on my college
yearbook. We started living together,
and he wanted to go to New York, so
we did. My life has been very spon-
taneous, although I-have been planning
my career for the last few years. My
head was open to the experience of be-
ing able to be in this business because
I'm into Zen Buddhism, Eastern
Philosophy, life and instinct. | believe in

flowing with your life and being open’

to it. The Human Potential
Movement—people experiencing their
bodies. And then when [ lived on the
Lower East Side | experimented with
certain drugs that expanded my mind,
some of which I no longer use.

Q: Can you tell us something about
these Eastern philosophies?

TINA: A lot of Eastern religions have
sexual ways. Sex is the only instinct that
man has not been able to push down.
At the same time, even though it is so
necessary for human wholeness, peo-
ple try to repress it the most. Eastern
philosophies realize that sex can be a
way of entering the here and now
through the body, letting the intellect
take a back seat. One can experience a
one-ness with the body. If someone is
open to experiencing that one-ness, it
can be achieved in union with another
person.

Q: Are there (echniques—perhaps
breathing techniques—that you could
recommend to people who want to
raise their consciousness when they
fuck?

TINA; You can't really use techniques.
You just have to feel and experience.
There are certain things that you can do
to bring yourself closer to your body,
but there’s a certain point where you
have to stop doing those
things—otherwise you’re concen-
trating on a method rather than on
spontaneous feelings. But deep
breathing is very good because it brings
you close to yourself. As Reich and the
yogis found out, the center of our be-
ing is our belly. People don't realize
how much tension they hold in their
bellies, and if that tension is let go, then
one can fully experience the body.
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Mister Marc Stevens is
also known as

Mr. 107,

and that ain’t his
hat size.

In this exclusive
interview, Marc talks
about sex, films,
pigs, taking showers,
cumming, and

a dozen eggs.
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two beautiful, young, luscious chicks.
They look alike, they like to make it
with each other . . .

SYEVENS: They don't in person. In fact
they have no sexual interest in each
other, personally.

Q= Is this movie the first time they
did it?

STEVENS: Yes. They, like most brothers
and sisters and especially twins don’t
get along extremely well together. With
twins, sibling rivalry is the worst. Like
most twins they steal boyfriends from

each other.

Q: How would you tell the difference?
STEVENS: You can tell the difference
once you get to know them. However,
we had an incident where an actor
asked the wrong one out to dinner.
Dinner, hell—he wanted to take her
home and fuck.

Q: He didn't really care which one?
SVEVENS: He did. He warited to ask obne
of them, and he asked the other one
by mistake, and didn’t realize it. So
he fanned the flames of their rivalry.

There are a couple of scenes in the
film where | can't, knowing them both,
and looking at the film, | would swear
it was the other one doing the scerie.
Q: Do they have very different dis-
positions?

STEVENS: Yes. Very much so. The one
who's back flying 1 thought was much
sweeter. The other one was working
as an actress. | don’t know what she’s
doing now. They’ve had some fantastic
money offers, but | don't think they’ll
ever make another sex film together.
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‘The First Family
of Fuck Films

Q: What are your sexual preferences?
JASON: Big tits don’t turn me on. | do
have a fetish for little tits, no question
about that,

Q: What if they're perfectly flat?
JASON: Perfectly flat’s okay. A little
something there is nice, but perfectly
flat is much better than 58's. By far. Like
this week we were doing an insert shot

Q: What's that?

JASON: When either a guy can’t get an
erection or a guy can’t cum, then you
have to use a different cock. A stand-in
cock. And you insert the shot so the
audience can't tell. This guy in my film
couldn’t cum and it was wasting time
and money, so | decided to do the in-
sert shot myself. And this girl had enor-
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Jason &
Tina
Russell

mous tits, But since I'm not turned on
to large tits | had to completely concen-
trate on avoiding the girl’s tits with my
eyes. | never thought | could get off,
but | concentrated and we did it ...
Q: You fantasized a mastectomy?
JASON: | just had to remove those tits
from my consciousness.

Q: That's a cosmic mastectomy. Why
do you think you have this aversion to
big tits? Did somebody try to smother
you with a pillow once?

JASON: No. The first girl | ever made it
with had absolutely gorgeous delicate
little tits, and I've been turned on to
that ever since. She also had the most
gorgeous little inverted nipples, which |
dig too.

Q: Inverted nipples?

JASON: Yes, very few girls have them.
They're very exciting. They pop out
when they’re excited.

Q: You like all the rejects . . .

JASON: Of the old Playboy male fan-
tasy? Yeah. Absolute)iy. ]aynne
Mansfield, forget it.
Q: | suppose you like hair too?

JASON: Qh yes, | like hair on a girl. Par-
:fl{]a{ly fmea L’i1ke, dark fine hair on

eir legs and thighs, especi

qupﬁr insige thigis. pecially on the

: How about on the armpits?
JASON: Oh, yes. | think hair is natural,
you Ishouldn"( shave it off. That's why |
don't shave it off my face, What grows
on it belongs. | like it when it's delicate,
like peach fuzz, but it's okay if its
darker and thicker. Do you want me to
talk about my sex life or films?

Q: Whatever you want.
]éS?N: O'_l:ay, Izt’s talk about films.

: Fine. How did i
i id you start making
JASON: Tina an
Ehis friend of

d | started together,
ours had gotten a bad
ust on dope. Five pounds of Viet-
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namese dope that was mailed into the
country. It was a satire. He hadn’t asked
for it or arranged it or anything. A
friend of his who was out of the country
thought he was doing him a big favor

and just mailed it to him. And he was a -

young black dude out in Suffolk county
who the police were just dying to get
hold of. So they slammed him in jail,
and there was no legal basis for him be-
ing there at all. He spent thirty days in
jail for nothing. The second we got $800
together for a lawyer he was
released—we didn’t even need to raise
bail money because the lawyer got him
right out.

So his girlfriend worked as a statisti-
cian on Madison Avenue, in the same
office with Tina. And she was trying to
raise bail money and lawyer’s fees. So
one day she came into the office and
started rapping to Tina about all these
guilt feelings she had about what she
did the night before to raise money.
And what she’d done, she’d gone to a
sex bookstore and found out where she
could go to pose for some stills. And
Tina said, “Hey, that’s outrageous,
there’s nothing wrong with that. Why
don’t we get a whole bunch of our
friends together and we’ll do this over
the weekend and we’ll get your
boyfriend out of jail. So we got eight
friends together, went over to this
dude’s place. We all posed for him,
about four of us, went back , we got the
money for the attorney, and we loved
it. We thought it was a total freak out.
So we started doing it part time in the
evening, after our regular jobs.

Q: Whai were you doing then?

JASON: | was into commercial
photography. | was into photography
before we got into films. The second
we got into acting and movies | just
dropped still photography. But this was
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in the soft core era, before there were
all the hard core films. We loved the
work, thought it was a gas, and we
couldn’t believe people would pay the
money they did—and they paid very
well. They paid better then than they
do today for hard core features.

Q: What was the first one?

JASON: | don’t remember all those ear-
ly films we did. But the first hard core
was called “The Debauchers.” It was
actually ahead of its time. It wasn’t
released until three or four years later,
because it had a story. At that time the
hard core films that played in theaters
had no story. They were pseudo-
documentary films or marriage manual-
type films. There were about fifty
marriage manual films at that time and
they had court cases and finally es-
tablished in the courts that they could
show hard core material in theaters. In
the early days of hard core, there was
only one film that really had a story and
good production values and that was
“Dark Dreams” Tina and Herbie Stryker
(Harry Reems) did that together. | think
it was shot in 1970, and it did almost no
business on its first run. But on its se-
cond time around it almost became a
classic.

One of the early things we were in
that had format was called “All About
Sex of All Nations.” It played for 22
months at the Rialto on the corner of 42
and Broadway. Up until “Deep Throat”
it was the box office record. It was the
best one of the marriage manual for-
mat. It was well done for that kind of
garbage—very well photographed.

Q: What were some of the others?

JASON: Films were done in volume
then. We have a list of about 30 I'd have
to look at. | can’t remember the titles. |
was involved as an actor for quite
awhile before I got into the production

end. We weren't involved together in
everything at all. 1 probably did two
thirds as many features as what she did
and about as many loops. She was a
very pretty face and got more work
than | did, but we both acted all the
time. We never really went out as a
team. A lot of times we’d both be work-
ing on totally different films. When she
was working on “Dark Dreams” | was
working on two other films.

Q: When did you make the transition
from an actor to getting behind the
camera?

JASON: With “Miss September.” | had
worked on crews, and | had worked as
a commercial photographer before.
When [ went on an interview, if | didn’t
get a job as an actor, | would im-
mediately try to get a job on the crew.
After about a year of acting, | started
getting more and more into how the
films were made. | wanted to learn
about it. | had two very good friends
who had an editing house here in New
York—an award winning firm that did a
lot of television work. | began as an
assistant editor. | learned cut-
ting—that’s really the first thing you
have to learn. They taught me the fun-
damentals of film. The pieces just
started to fall together much better
once | understood cutting. All my free
time Id go over there and hang out and
work for them. When they had an
overload of work 1'd come in and cut
for them for a few weeks.

So for a few years | was either acting
or editing or being on a crew. And each
job just got me more involved with
film, until it came to the point where |
really couldn’t bear to see the kind of
garbage that people were shooting in
this market. It always seemed to me to
be such a waste. You could spend the
same amount of money and do
something constructive with it, or else
you can follow everyone else’s pattern
and crank out the same kind of garbage
and not care what you're doing. That's
the real key to most bad pornography is
that the people who are doing it really
don’t care about the product
themselves. They’re only doing it for a
quick turnover in a buck. They really
don’t know anything about the market,
they don’t care anything about it. Half
of them are ashamed that they're even
doing it, don’t want any involvement
with it. And this kind of attitude does
not allow you to make erotic
films—beautiful, sensitive films. You've
got to care about pornography and
you've got to really care about film.

To me the only really good film-
makers in the X-rated' market are
myself, Radley Metzger, and Gerry
Damiano. Damiano really made an ef-
fort to be a serious artist after ““Deep
Throat”” was a hit and he developed a
name and an ego for himself. His early
stuff, he was just cranking out the same
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Sunshine Annie took
an unexpected shower
and got M.A.S.Hd.
Now she’s learning
classical harmonica,

PHOTOS BY MORANEV,
COURIISY OF GRAPHIC HOUSI

Q: What was your most bizarre sexual
experience? f
ANNIE: You mean situation. Because
an experience is whatever at that mo-
ment seems bizarre. You tell about it,
“he tied me up” or something, and it
sounds like nothing. One film I worked
on for Leonard Kirtman, we were doing
this big orgy scene with Andrea True
and about fifteen naked people. We
were all lying on the floor in Leonard’s
brownstone, and it was the middle of
summer. The windows were closed to
block out street noises because we
were recording sound, and the air con-
ditioner was broken. There must have
been fifty movie lights on around us, so
it got very very hot—and the sprinkler
system went on in the whole building.
And there were electrical boxes and
cables and all this water flooding in,
and we cut off the juice so no one
would get electrocuted, and the
costumes were drenched. Two minutes
later the fire department comes in. And
here are all these blue naked people
running around.

Q: How many fireman?

ANNIE: About eight or ten firemen in
raincoats and fire helmets, and they

WHO'S WHO IN X-RATED FILMS

were very well humored about it. They
thought it was funny. And me and Nikki
Hilton were teasing them and showing
off our tits and we all had a'good time.
Q: Were you another porn actress who
got her start with Leonard Kirtman?
ANNIE: Yes, | started sweeping floors,
and | got on the crew, all kinds of odd
jobs. Then | was a script girl on a gay
film. Huge cast, about twenty five peo-
ple. My first porn film, and it was gay!
Then Leonard was always asking me to
do some films. So | worked six months
on crew, and then | finally became an
actress and worked for a year and a half
making sex movies. | did about 40
features.

Q: Are you going to do more films?
ANNIE: No, I'm going to school. To
learn .

Q: What?

ANNIE: | haven't decided, but I'm tak-
ing classes. I'm learning to use my brain
as well as my body. I like set designing.
I’'m studying really hard, and I'm lear-
ning to play classical harmonica.

Q: How did you get to be sexually free?
ANNIE: Since the first time | had sex |
was sexually free. It took me a long
time—! waited until seventeen. My

parents were never against sex. | just
loved it, but my problem was that | real-
ly liked everybody. Even if there was a
person that nobody else liked, | would
find something good about him or her.
That was my big problem. | could meet
these weird people and find something
about them to turn me on.
Q: Isn't that what the Lord says? You
can find something good about
everyone?
ANNIE: | still do, but | don't fuck them
all now. I just O.D.'d. | got very tired
and bored with it after awhile. Then |
came to the conclusion that | wanted to
be with one guy. | wanted to be
monogamous. | had never tried it. And
that's what I’'m working on. | feel I've
got to straighten out my act to keep a
good man. But I'll never be completely
conventional.
Q: Didn't you write in your magazine
column that you used to be a “sex-
aholic?
ANNIE: Yeah. | was.
Q: Are you cured now?

NNIE: I'm a lot better.
Q: I'm very sorry to hear that.
ANNIE: | miss it. I'm doing a lot of
other things—plus having a little bit of
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sex. Before, my life used to be one big
fuck. Every day all day, all the time.
Q: That doesn’t sound so bad.
ANNIE: It was, because your mind just
becomes obsessed. The more you have
the more you want. The more you read
about it, the more you talk about it, the
more you want to do it. Of course, |
made a lot of money at it, too.

Q: Tell me about when you were in the
film “M-A-S-H-D.”

ANNIE: Dorothy Palmer is this fifty year
old lady who handles all porn people.
She has these huge “cattle calls” where
she sends a whole bunch of people
over to a producer at one time. She
sends me over to this one director, and
he tells me they’re doing a spoof on
“M-A-S-H" in upstate New York. He
said, “we're staying in Army tents,
we're going to have a gourmet cook,
there’s a lake we can swim in, it’s going
to be heaven, it's going to be a
vacation.” He said I could be an extra
for very little pay, but I thought it
would be a fun vacation.

The next day we go up.there, and it
was the hottest day on record. We get
up there and the gourmet cook was
there for about six hours—made one
meal and had to leave. So there was no
food the whole time. We were
food—for the mosquitos. Everywhere
mosquitos. It looked like jungle up
there. There were no showers. And
then we found we can’t go swimming
in the lake because it belongs to a
special camp for retarded children, and
the camp people had no idea we were
making a porno film. With all the tents
and Army uniforms they must have
thought it was a training film, but even
so the lake was off limits. It was muddy,
we had a mud fight, we couldn’t sleep,
everyone was miserable. Everybody was
working around the clock and after
four days everyone was exhausted and
tempers were getting short.

This one girl Sue had a scene where
she was giving this guy a blowjob, but
she coulsn’t get him to cum. She was

. pregnant, she wasn't feeling well, and

she hated being up there. Everyone
hated it up there except me—I like to
rough it and | was having a good time in
spite of everything. So I did that scene.
And later Andrea was too groggy to do
a scene so | did hers too. | ended up
doing six out of the eight scenes. So
Andrea True was supposed to be the
star and | was the extra, but | ended up
being the real star and her role was cut
back to almost nothing. | got a little
more money, but not much—I got $400
forthe four days, twenty-fourhour days.
But | had fun—I would do movies even
if 1 didn't get paid.

@: You shouldn’t admit that.

ANNIE: I'm letting the secret out now
that I’'m not doing them any more. |
loved every minute of it.

10

2 “Teen Age Twins” probably
got more bad reviews than any film I've
done, (laughs) and has made more
money.

@: Because of the Twins.

STEVENS: That's why the film was
made, that's what the film is, nothing
but a showcase for the Two Twins.
It's got less plot and less production
value than anything I've ever done. It
was just a showcase, we had to get it

WHO'S WHO IN X-RATED FILMS

together very quickly, to show off the
Twins.
Q: Weren't they first in “Sweetcakes”?
7 No, they were first in “Teen
Age Twins.” In their interview in
“Screw,” they even mention the fact
that | discovered them.

When did you discover them? How
did you come across a pair of beau-
tiful

It's incredible. One of them
was working for a producer doing a
porno, and | happened to be on the
set to see somebody else and | was
introduced to her by Annie Sprinkle.
And Annie said, “Here, meet Carter
Stevens, he’s a producer.” | gave her
my card and she called me. During

double vour
pleasure

double your
fun

sleep with
fwo womenh

instead of
just
ohe

BR%?KE
TAYLOR

YOUNG

the interview she said something about
the fact that she was a twin. I asked
if her sister would be interested in
the film and she said yes, she probably
would. We got them in here and we did
the film. Then two weeks later they
did “Sweet Cakes.” They are about
23, and from Florida. One of them is an
airline stewardess. She’s back flying,
she doesn’t want to do any more films.
Q:Brooke and Taylor Young aren’t
their real names?

$ No. Nobody uses their real
name in this business. It's their nom-
de-fuck.

@:I'm curious about the twins. I'm
turned on by them, and | know that
other people are too. Here are these

"
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actor’s life style that | was in before
where you just don’t work and you go
around and see these people, and they
tell you to tweeze your eyebrows and
come back next year. Whatever it is,
you know, fuck them. Id rather do the
sleaziest fuck film than go through that
again, because as far as I'm concerned
I'm working as an actor with people
who appreciate and need me.
MILNER: You must also have the feel-
ing that if you make a piece of movie
film, it's gonna be around a long time.
So whatever itis, it’s there as long as the
film lasts.

GILLIS: That's right. | remember that,
the first time | thought of that heavily
was like when | did the first film for
Damiano, the “Story of Joanna”. |
thought “Gee, it’s a Damiano film, a lot
more people are going to see this one.
It was like my first major one, | guess.
Bigger budget or whatever. | said,
“Gee, I'd better lose five pounds,” so |
did (laughs)

MILNER: Do you keep in touch with
the other big male stars?

GILLIS: Yeah, | see them occasionally.
John Holmes, Marc Stevens, Harry
Reems.

MILNER: Have you kept up with the
Reems case?

GILLIS: Yeah. | have my own case, as a
matter of fact. | just got a letter today.
It's been postponed for the last three
years.

MILNER: Where is your case?
GILLIS: In Suffolk County, New York.
It’s a local case, which is different from
Reems which is a Federal case. But it
would be amusing if Harry goes off to
Hollywood and 1 go to jail. That would
be sort of bitter.

MILNER: Let’s hope nobody goes.
What was the film?

GILLIS: “All in the Sex Family”, it was
called. An incredibly stupid, stupid
case. They did the film in this very con-
servative area. They took pictures of the
town and then they distributed the film

in that town and these people said
“WHAT" and they arrested everybody.
As a matter of fact, | was living in
California at the time. It was a few years
ago and they came and got me. In a
sense it’s interesting. | spentaday and a
half in jail, which | think everybody
should have, and it might go to trial,
which | guess will be interesting. I'm
not really looking forward to it, I'm try-
ing to make it interesting, but it's all
part of the experience.
MILNER: But why should everyone
have a day in jail?
GILLIS: It's a very special kind of ex-
perience, which | don’t think you can
have any understanding of if you don’t
do it. | mean, it's like the movies, when
you hear the door clang and that’s it.
You don’t get out, you're in there. You
have no freedom any more. And it also
gives you a great sense of, a much
bigger sense of brotherhood with peo-
ple who you would be scared to walk
down the same street with, because
you're all in it together. Murderers,
whatever they are—for the most part
everybody in jail is trying to make
things easy for each other. Which is a
very kind of tender experience.
You're in this horrible, awful situa-
tion, with people you'd be afraid of if
you saw them on a dark street. It gives
me more confidence on dark streets
now. Not that | won't still get knifed,
but I feel that | understand a little more
about people. I've always been able to
adapt to situations. And | guess that's
part of the sexual thing also, this losing
the ego. | guess part of it, you talk
about the mystical thing, is losing the
ego so you can adapt, so you can let
yourself get in without resisting. Letting
things happen, absorbing things so that
you can get the most out of them.
MILNER: Like a sponge?
GILLIS: Well, you know, a conscious
sponge which is different from a
sponge. | mean, you know what is
happening, you feel what is happening.

You're letting your ego be passive and
just flowing with the feeling. Cause
feeling is what’s important, feeling is
what | want, see. Even when | was a kid,
when | started acting, one of the things
1 loved about it, the thing that acting
classes trained you to do was to be able
to be close to feelings. Close to
yourself. | even had a fear of getting
older and closing myself off and getting
comfortable, which is what | thought
older people did. | wanted to keep
open, | wanted to stay alive. That's what
it is, staying alive.

MILNER: What concerns you? What do
you think about a lot?

GILLIS: Well, freedom concerns me a
lot. Doing what I want to do may be the
most important thing to me. Trying to
live my life without getting bent out of
shape. Id given up acting at one point
and | didn’t know what | was going to
do, because I didn’t want to go through
that actor’s life, which is the worst shit
in the world. Particularly when you get
older and it’s not romantic any more,
an_d you know that next year you're noé
going to be in lights and you get over
that period and you realize its just a lot
of hardship. | gave it up, I stopped, and
| figured what am | going to do? So |
took some vocational aptitude things
and the guy said, “Look, stay in the
theater, it’s the only thing you can do,
don’t go to school or anything ...
MILNER: REALLY!

GILLIS: Yeah, but | said, “No, leave me
alone, I've tried all that.” So I went to
school, and | was looking for something
else to do with my life. It was OK for a
couple of years, but after awhile |
started to get really upset. | was literally
trying to make myself into something
else. When | was just doing what | want
to do, | was suffering the little things
llk_e not having money, or just constant
rejection, or whatever, as an actor
That’s little compared to what peoplé
do who really fuck themselves up by
living lives which are lies to themselves,

MILNER: When did you decide to be
an actor?

GILLIS: At fifteén. | did my first play in
high school. I didn’t even try out for it, |
happened to be sitting in the room
where they were ... And the teacher
said, ““Why don’t you read, you look
like you could do the part, you're right
for the part.” | said, “Well, all right.”
After all | read he started jumping up
and down saying how great | was, and
that’s when | became an actor. Cause it
was the first thing | discovered I could
do, had any kind of aptitude for, really.
I suppose | really decided, really clinch-
ed it, when | first heard the applause
after the play was over. Like I did the
lead in the high school class play and |
remember getting a recording-of that.
Of course, these were all mothers and
fathers you understand, but it was a big
house and it was sold out and there was
standing room and the applause went
on for like 48 minutes, you know. And
my favorite part of listening to the
playback was the applause at the end.
The cheers. That was the first real
acceptance, and | was accepted in
school by the kids. | used to be just a
terrible athlete and a terrible student
because | wasn't interested. | wasn't
even much of astud. Butall of a sudden
| was THE ACTOR.

MILNER: Do you ever go out for televi-
sion commercials?

GILLIS: Agencies won't get you work
on commercials if you’ve been in porn.
They have a rule against it.

MILNER: Well, who makes that rule?
GILLIS: | think it came out of the
Marilyn Chambers story with the Ivory
Snow box. They were embarrassed by
it,’and | think they were protecting
themselves so- it wouldn’t happen
again. | think all the agents got letters
saying don’t send us any more porno
actors.

MILNER: That’s understandable.
You're not 99-44/100 per cent pure.
GILLIS: Yeah, | don’t argue with it, if

somebody doesn’t want me.

MILNER: But Ill bet they sold more
Ivory Snow when the public found out
who was on the box.

GILLIS: Yeah, they did, and they did re-
hire her. They gave her another year
and they kept the box out. I'm sure
people bought Ivory Snow who never
bought it before. Still | think that they
felt they were sort of hoodwinked. |
was trying to choose between bam-
boozled and hoodwinked.

MILNER: Well, bamboozled they
would have been out a lot of money. |
think they were definitely hoodwinked.
GILLIS: So I'm always looking for work,
the best work possible. I'm happy to say
the last couple of films I've done what |
think have been a couple of the best.
So there seems to be a progression.
MILNER: Which ones?

GILLIS: Like “Through the Looking
Glass!" “Misty Beethoven” | kinda liked.
MILNER: When did something go
wrong at a moment of sexual tension in
a movie?

GILLIS: Oh, well let’s see, one thing
happened fairly recently which really
drove me crazy now that you mention
it. | was working for these characters
and they said, “Oh just all right, are you
ready, are you ready for the cum shot?”
And I'm just pulling out starting to cum
and they say, “Wait a minute, we're out
of film.” | couldn’t believe it because
it’s a terrible moment. You're trying not
to cum and you are just about to cum,
and it’s almost beyond the point
already. There’s a certain point where it
can be exciting and you're just teasing
yourself and you are about to cum and
you stop. But this was a little different, it
was just past that point where it's spur-
ting out. It’s not fun anymore, it’s not
teasing, it’s like pain. Oh, God. And
that was a terrible cum. Yecch!
(laughter)

MILNER: What do you think sex is all
about? Besides having children?
GILLIS: Is that how you have children?
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Fresh-faced Linda showed America how to swallow it with gusto. The Harvard Lampoon awarded her their “Wilde Oscar” as
the “actress most willing to flout convention and risk wordly damnation in the pursuit of artistic fulfillment”, unspeakable acts. Yum!
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Pure-looking as Ivory Snow, and the girl next door, Marilyn was abducted and dra‘gged “Behind the Green Door” to commit

o P L
and playful mistress of the whip. Marilyn, we still

Marilyn’s many faces include pitchlady_ for Ivory Snow, sexy debutante,
love you. With Linda, you changed the face of the movies forever.
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After her international triumph in “Deep Throat”, Linda appeared at London’s staid Ascot races in outra,

outfits, causing race-goers and bobbies to stop and stare. We’ll never forget you, Linda. geously revealing

29





index-51_1.jpg
Qfourspecml il E';!ilion,bui

( there is mq t 4
/ entertainment waitiny for you .,
. inthe current regular lsslpof
] 2 HIGH SOCIETY,

Yhe magazine thai






index-49_1.jpg
CJ: The Mitchell Brothers are creating
the Ultra Room for me. It's going to be
a small theater in the lobby of their
OFarrell Theater in San Francisco. It
will be a special room surrounded by
booths where the men can see me
through one-way glass. When | ook
out, I'll be surrounded by all these
mirrors, but all the men can see in and
watch me do my number. My stage will
~ be made of black leather, studded, with
bars and trapeze and special lights and
~a sound system, and colored smoke
- bombs. | am in the middle of a capsule
and | see only myself reflecting back
from all these mirrors. And the gentle-
men are in private booths. And Ill do a*
half hour of total turn-on. It'll be
choreographed, it won't be just “see CJ
Laing jerk off.” It will be a complete
show, with the best costumes and set
designers and | will be a total superstar.
Q: Will boxes of tissues be discreetly:
provided in the booths?
CJ: (laughs) We're into Handi-wipes
these days. They’re so much more ef-
ficient. You know, or those Baby Wipes
with the lanolin, they’re very very
good. And I'll be hot, I'll be red hot.
Q: Can you name some of your films?
CJ: “Anyone But My Husband,” “Mid-
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Pumpkin’,”
’* Henry Paris’ new film. |
liked “Anyone But My Husband.”” | was
really up, | was really pumping, it was
hot. | mean, it was really hot. There
was one scene where | did this incred-
ible masturbation with a champagne
bottle. ! was lucky enough to have a
director who said, “Okay, do it, do
what you want, whatever feels right.”
So I did one of the most incredible
masturbation scenes ever.

Q: Did you pop at the same time
the champagne d
CJ: No, the champagne was open. | was
not about to injure myself with a cork
against the soft delicate walls of rhy
vagina, plunging into my cervix. But
the climax of the scene was my giving
head to Tony Perez, the hook. He has
thirteen and a half inches, and his cock
curves into a wicked hook. And then |
finished with this incredible fist-fucking
scene. It was clicking, everything was
hot, everything was working.

Q: Where are you going after this

CJ: | will be going back to San Fran-
cisco  with
Don't you wish you were a Mitchell

PHOTOS BY RITA MANDELMAN






index-50_1.jpg
o
*his dreamlike scene takes pla!cgrin a crystal cave below'the

mysterlous waters of Loch NesS. The photograph is takenfrom
an imaginative movie called. “Legend of the Loch",
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JENNIFER: Not at all. | made 35 legit
films before | ever made a porn movie.
They were mostly what used to be
called B-pictures. Melodramas, hor-
ror stories, murders. | was always
the waitress with the big tits or the
woman who gets killed in reel two
after she sesnes something following
her on a lenely street. | did a lot of
screaming in those pictures. There was
one called “Submission” that people
still remember. All that junk so you
could have your union card, get your
$138 for a day’s pay, not work again
for another three months, and then
they spell your name wrong on the
credits. But all that waiting, Equity calls,
going out for commercials. It was de-
pressing. | got very depressed.
MILNER: How did you feel about the
advent of hard core feature films?
JENNIFER: | was panic struck because
I thought | had missed the boat. Wast-
ing my time in B-pictures, and Linda
Lovelace was what was happening.
Here | was with all my acting back-
ground and she was becoming a house-
hold word for doing sex. I thought,
that should have been my field. But
even though | had been in soft-core
sex films | was holding back from going
into hard core. It's not that | didn't like
sex, but | just didn’t think sex films

94

would last. | thought they’d go on for
about six months and then they’d close
them. up and that would be the end. |
started to panic, | quit working alto-
gether.

But then they started to make films
that were of a little better quality. |
didn’t work for five years, and then |
started to hear about films that actually
were movies. And | went to a screen-
ing of Sometime Sweet Susan, which
was the first hard core. Then Darby
Lloyd Raines called me. And I liked
Darby and she brought me together
with some people who were doing a
hard-core. They told me I'd be given
the glamour treatment, that it would
bring a whole new look to porno films,
with proper publicity and everything.
So | signed to do Honey Pie. They of-
fered me good money, a good per-
centage, and a good publicity deal,
which was unheard of at the time, They
said, “don’t tell anyone or our phone
will ring twenty-four hours a day.”
MILNER: What has happened to you
since you made Honey Pie and Sweet-
cakes?

JENNIFER: Well, my life has changed
so much, so radically. I'm really so
happy. I'd do it all over again. I've
never had a bad comment from a per-
son. Aside from making a lot of money,

I've loved being accepted by the pub-
lic. When | bought my Christmas tree
last year, there were all these people—
couples with their kids, buying Christ-
mas trees. And I’'m walking out of the
place and a well-dressed man of about
forty spotted me and said, “Jennifer

Welles, right?” When | said yes, he:

yelled to his wife, “Marthal Look! It's
Jennifer Welles!” And she came over
and they told me “we identify with
you, because you’re not a kid"” and
they want a mature sex symbol. They
told me “You're like Lana Turner’”
and it made.me feel great. I'm very real
to them. I'm not a kid, | have a real
woman’s body.

MILNER: | hadn't noticed.

JENNIFER: But at the same time | don't
threaten them, for some reason. | at-
tack, but their attitude was, “Well, if
she attacked my husband, he’d have
to go, and | couldn’t put him down for
it” It's very strange. I'm really ridin’
it. | love it. I'm really digging being a
porn star.

MILNER: You carry it well,

JENNIFER: If | won the Academy Award
| couldn’t feel any more a star. | enjoy
it. Now, this new.film Inside Jennifer
Welles is the hottest yet. | mean, | was
on my back for two weeks after the
shooting.
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What | don’t understand is how the:
people in this business try to hide what
they're doing. All right, producers and
technicians | can understand. But the
actors and actresses—how do they ex-
pect to hide that they’re in porn ﬁlm_s,
because it's their image. There's a girl
now who'd done three—Expose Me,
Lovely, Looking Glass, and Double
Exposure of Holly. And she uses a
different name in each one. And in
each one they said it was her first
film.

But also, many people get used up.
in very fast in this business. | realize
that. A man likes to go and see a dif-
ferent woman on the screen, because
he feels like it's

being friends with women. So there are
all these men in my life.

MILNER: Are you trying to tell me
you really lead this exotic life? You
don’t have some middle class husband
hiding in the next room who says, “go
out there Jennifer and tell the guy
you've got fourteen lovers” and then
after | leave you watch Johnny Car-
son together?

JENNIFER: (laughs) No, really. | do lead
this life. | couldn’t lead a straight kind
of. . . . | love it. And my whole life
changed when | went into the porn
business. It's been fascinating. It's
changed everything. Maybe it's better
because | went into it as an older lady.

being done to him,
and he wants to try
‘em all. After five
movies, you're like
his wife. If you see
25 Terri Hall movies,
you know exactly
how she fucks, you
know exactly how
she sucks a cock.
| mean, really, no
matter how you
change the posi-
tions there are cer-
tain sounds and
gestures and move-
ments that come
out of people. And
there’s only so
many things you
can do sexually.
MILNER: You're
sexier than a lot of
actresses and danc-
ers who are pretty,
but they're so ter-
ribly afraid of be-
ing associated with
hookers.
JENNIFER: Oh, |
love hookers. And
I can get down
as raunchy as any
hooker, but I'm
never goingtolook
like orr‘le. Valrie:y
said | have a little 7
girl’s vulnerability but | look like a Las
Vegas showgirl. | lived with a man for
sixteen years who told me that, and |
didn't know what he was talking about.

MILNER: What did he do?

JENNIFER: He was a musician.
MILNER: Do you have a man now?
JENNIFER: Yes, | have several men now,
several lovers. | would pay a man to be
my lover. In fact, | do. The relanon’-
ship didn't start off that way, but that's
where it's at now. I've always spent my
time with interesting men. In fact, I've
always thought | should have a gl‘rl—
friend that | could just hang out with
or go to a movie, but I'm not good at
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I thought I was
Marlene Diectlricfh
laying the “Lady from
S an):ghgi", getting fucked
by a Chinese General.
When they started
talking Chinese . . . I just
had orgasm after
orgasm and everybody on
the set went crazy.

MILNER: Have you ever had hard
times? You appear to be sailing through
life.

JENNIFER: Yes, I've had hard times,
very hard times. There were several
times when | literally couldn’t afford
groceries and a few years ago | was
evicted, with my furniture out on the
street and everything, because | was
so broke.

MILNER: How do you account for your
winning disposition?

JENNIFER: I'm a lunatic. I'm a raving
lunatic.

MILNER: Of course I'm too gallant
to do ‘this, but
what if | asked
you how old you
are?

JENNIFER: I'd tell
you to go fuck
yourself. (laughs)

MILNER: Good
thing I'm too gal-
lant to ask.
JENNIFER: People
think of me as “the
older woman” be-
cause in my first
film | seduced a
guy who looked
thirteen. Actually,
he was nineteen
and we had to see
proof of his age to
put him in the film.
But he really look-
ed like a young
kid. He was good
looking and has a
terrific body, but
as a lover | found
him boring. | did
not get off. Oops,
I'm sorry, fans, but
| had to fake it
that time.

MILNER: What a-
bout the future?

JENNIFER: This
new film will be
my last as a porno star..

MILNER: Do you have aspirations of
“‘crossing over” and becoming a regular
Hollywood star?

JENNIFER: (laughs) Oh no, no. | doubt
very much if anyone in porno films will
really be able to make that transition.
| wish them luck—it would be great—
but I just don’t think it’s going to
happen. No, I'm branching out. I'm
going into publishing and movie mak-
ing. I'm going to produce and direct
movies, sort of off-beat movies that
other people wouldn’t do. I'm now a
corporation—The Welles Corporation.
Doesn't that sound official¢
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was 16—but | couldn’t live in their
dormitory on 55 dollars a week. So |
went to audition for a nightclub in
Buffalo, New York—some horrible dive
with the gangsters sitting there. | got
a job at eighty dollars a week to be in
the chorus. In those days there was no
such thing as a nude show. From there
| went to Vegas and worked for a year
as a dancer. Then | came back to New
York and got into the original produc-
tion of Pajama Game. That's when |
got my Equity card. Then | was in the
chorus of Can-Can, Fiorello . ..
MILNER: Do you still dance?
JENNIFER: Now | do exotic dancing,
usually in conjunction with a film. It's
different for me. They do a grind of five
shows a day and | only do two perform-
ances. | was treated very well. In one
theater they painted the place and put
in new carpets, because porn stars draw
very well in a burlesque house. They
should put in more personal appear=

ances.

MILNER: Not all porn stars can carry
it off.

JENNIFER: It's very easy for me, | love
it. It's a form of dance and it's a form
of theater. And it's a very American
thing—an American art form. The
Equity card never really got meany-
thing, but they'll probably bury me
some day . ..

MILNER: When you go into the home
for ex-X-stars?

JENNIFER: Ex-singers, ex-dancers, ex-
actors, ex-strippers, ex-porn stars. . . .
Now I'm publishing a magazine: Eros.
We're reviving the famous Eros that
used to be published by Ralph Ginzburg.
MILNER: You seem to be doing well
financially. So many porn stars claim
they get ripped off. How come it hasn't
happened to you?

JENNIFER: I've been in show business
so long, | saw the rip-offs from an early
age and | learned what kinds of deals to
avoid. When | got into porno films, |
knew what they made, | knew what it
was worth, and | knew what people
were being paid.

MILNER: What was your first one?
JENNIFER: The first one was Honeypie,
which was only a couple of years ago.
Sweetcakes, Blonde Velvet, Tempta:
tions. That's it. There's not much of
me out. Oh, and Expose Me, Lovely.
But the last one I've done, the hottest
one, is Inside Jennifer Welles. I've
got a piece of that film, as | have of
most of them. Right now I'm box office.
It’s like Hollywood, where one set of
stars is replaced by another set of stars
and so on. But | can't understand why
some people in this business who are
box office are still willing to work for
two or three hundred dollars a day. If
you know what you're worth, you can
get it if you ask. And | know and | ask
or | walk away. Simple as that.
MILNER: Were these films your only
movies?
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In ‘Honeypie’, Jennifer
played the older woman
who seduced a teenaged
boy. Was this the
tongue that launched

a thousand ships?
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I’'m not a kid, 1

have a real woman’s
body . . . They told me
‘you're like Lana
Turner’ and it made
me feel great.”






