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O horible, most horrible!”

‘The Orcais atiention-getting devices culminate in an assault
on nubile crew member, Annie. Now Annie (Bo Derek in her
screen debut) has very little to do except look nubile, but is
important for one early exchange. When Nolan first harpoons
the mother whale he believes he has struck a male.

‘It not a he, 1t a her. pipes up nubile Annie.

‘How do you know? asks Nolan and here it comes - Bo
Derek’s big line - she's been waiting for this all day. Taking
a breath she announces with pride. ‘You can tell by the hook
shaped fin"

A trademark of dud scriptwriting, that At a moment of high
tension or drama you plonk in a piece of esoteric information
which immedately deflects mterest from the narrative thrust
(Thus Those injuns are friendly. .o, walt . . omigod, they're
Apaches. ‘How can you be so sure, Hawkeye? You can tell
by their hook-shaped fins.)

Anyway. Annie’s leq i injured early on so that she can go
about on cruiches, projecting helplessness Having wrought
havoc around the harbour. the whale seeks out the house
where she is resting up. Conveniently, the building stands on
stlts in the water o that the whale can smash them down,
il the floor and bite off Annie's leg in plaster. Yes. off it
comes, and with it, | am afraid to say. you will hear volcanic
laughter and applause erupt from the audience.

But why does the whale do these termible things? A
mysterious_ethnic Newfoundlander named Umilak (Will
Sampson) provides the answer. Umilak appears (in a piofail)
whenever the pace of the film is in danger of slowing, and
brings it gninding o a halt by mumbling sagely about his
ancestors. “The monster's message to us is clear.’ he says
You must send him Nolan or he wall torment this village
without mercy.’ And torment the audience 100, with more
excrutiating dialogue. Send Nolan! Send Nolan! we cry, and
eventually the Capin does go after the beast, taking with him
Umilak and the great scientist, Charlotte Rampling, among
others.

Remorselessly the whale lures them on. periodically
winking and_beckoning with his tail much like Lassie in
flippers (What the hell is he up 107. He wanis us to follow
him.. - Change course! Starboard). The Orca leads them a
meny dance through the Cabot Strait and the Gulf of St
Lawrence into the Arctic ice floes. A remarkable feat of
navigation, someone says admiringly. just like it had radar.

‘Sonar, actually.’ corrects Nobel prize-winning scientst,
Charlotte Rampling And there, in the chill waters of the
Axctic, the Orca fnally disposes of Capin Nolan, shunting
tillion-ton icebergs at his frail Craft before tossing our hero,
pancake-like, to death on the ice but (disappointingly) failing
1o chew him fo bits as punishment for his lacklustre
performance.

‘¢

Ever felt some fin

‘watching you from
‘behind? Richard
Harris treads water in
Orca - Killer Whale.

&
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Onca — Killer Whale 75X
Fins ain't what they used to be: this shameless
rip-off of Jaws neither thrills nor entertains.

oute planning to capture and sell a fellow creature,
complains famous whale expert, Charlotte Rampling He's
like you - he has warm blood. he breathes air. he's a
mammal with intelligence — and he communicates

Ms Rampling is addressing macho Capin Nolan, played by
Richard Harris And although she unloads a tonnage of
valuable information about killer whales early on in the film,
she seriously misleads us in this passage. It is true, of course,
that whales are intelligent and communicate. But the same
cannot be said of Richard Harris in this picture. What the
actor does 15 to shuffle around in an assortment of old woolly
hats, cardigans and stning-tied _duffle-coats, _flaccidly
mutiering such salty fatuities as Merciful God. what's that?
and Pass me the harpoon’, in a faltering Irish brogue. If that
is communication, give me the leviathan any day.

Orca - Killer Whale (1977) is an awful movie, slackly
directed by the usually competent Michael (The Dam
Busters) Anderson, for Dino de Laurentis The action takes
place off Newfoundland where Nolan plans to capture a
killer whale. Accidentally, he slaughters a pregant female.
provoking the wrath of her vengeful mate.

Essentially, the film is a hybrid produced by mating Jaws
with Moby Dick Jaws, in particular, is quite shamelessly
pilfered for such effects as the sudden rising of rubber fins.
emerging like U-boat periscopes, while urgent ‘doom-doom.
dooms' play on the soundirack All well and good: but
someone should have warned the film-makers in advance
that killer whales themselves just don't look frightening in the
way that sharks do. On the contrary. they have a hopelessly
amuable appearance, 1esembling nothing so_much as
dolphins who have taken proper care of their teeth

‘The vengeful Orca (orca orcinus = killer whale) uses its
teeth to eat varied members of the cast, starting with a whis-
kery old tar who looks like Caplain Birdseye. Also. it rams
sundry vessels abou! the fishing village which Nolan
frequents. But the Orca has more remarkable skills, inexplic-
ably, it manages to explode a huge petroleum works perched
high on the chifs above the harbour. Waiching the dramatic
conflagration, Richard Harris for once achieves a genumely
convincing facial expression. It 1s of blank astonishment. how
the hell, he seems 1o be asking, did the whale do that? The
audience would like to know 10o.

Rt
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X-The Suake Woman

Critics hissed at this early work by the man who
made The Ipcress File.
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“The biggest Joad of cod imaginable.’ wrote Philip Bergson
in the Sunday Times And it only remains to remark that while
the credits roll. a lady's voice suddenly starts (0 trill out one
of those perfecily irrelevant love songs about shadows and
rainbows which are specially included by apprehensive film-
makers to muffle the catcalls of dissatisfied customers.





20_0.png
With gigantic leaping lizards, supersonic turtles
- and Goke, Body Snatcher From Hell.

[ T —
debut in 1955. A 400-R dinosaur revived by H-bomb tesis
{he saurian colossus rose from the sea and proceeded 1o lay
waste to Tokyo, toppling skyscrapers. munching tramns and
breathing radioactive fire. Makes King Kong Look Like a
Midget' was the creators’ proud boast, and. in order to
Caplure US interest, a special ediion was prepared, splicing
in Scenes with American sia Raymond Burt

Acually, Godzilla was represerted by nothing more inven-
tive than a man in a rubber monsier suit moving amony
painstakingly constructed dolls houses But the flm proved
enomously successful both mside Japan and abroad and
Toho studios went on 10 display their creation in more than 15
subsequent Godzilla movies. Al tended to share the common
themes of cataclysm and human helplessness  quie
consciously. director Inoshiro Honda and special effects man
Eiji Tsurubaya had set ou 1o exorcize the memories of Hito-
shima and Nagasaki by ritualizing the devastation. And the
Toho tcam, as well as other Japanese fim-makers. developed
the genre with many other monsiers besides Godzilla

In'the wake of the 400R dinosaur came Rodan (1956). a
high-speed pietodactyl, and Mothra (1961). a gian moth
Gradually a weird and_ wonderiul bestary of creations
opened Up. There was Varan The Unbelievable (1981, a
xeptlian Godkzilla lookalike: and Dogora The Space Monster
(1564), an octopold jellyfsh; Ghidrah The Three Headed
Monsier (1964) and Gappa the Triphibian Monster (1861), 0
Say nothing of Goke. Bodysnatcher From Hell (1968

These. and a host of similar offerings, can only really be
judged by the qualty of their special effects Cardboard
characterization, awkward dialogue and ludicrous plots are
Toutine and thotigh the Genre has ts admirers, the worst are
5o perfectly preposterous that they are lamented even by
afcionados.

Gammera The Invincible (1966), for example, sars a super.
sonic flying turtle of Gargantuan proportion. which i revived
from 15 Arctic slumbers by the ineviable atomic explosion.
and heads for Tokyo eating everything in its path This
unearthly creation, ormamented with fearsome fusks. was

a0

Dogora the Space
Monster: awesome in
their powers,
indifforent to human
suffering, the
octopoid aliens pluck
toy ships from a
bathtub,
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Pest control expert
Janet Leigh gets to
work on a monster
rabbit in Night of the
Lepus.

Night of the Lepus

directed by William F. Claxton. The basic formula, it is true,
was already antiquated at the time when the movie was
made. But the story moves along at a reasonable pace, and
cast members acquil themselves like sohd professionals
“There 1s really only one thing wrong with the movie. one
essential flaw that turns the whole straightfaced enterprise
into a laugh riot. That flaw can be summarised in a single
word

Rabbits.

Night Of The Lepus is a horror film about a horde of
monster rabbils which xoams the Arizona ranchlands in
carnivorous packs leaving trails of destruction in its wake.
The giant bunnies have grown to the size of horses, each
weighing 150 Ib, and they stampede repeatedly actoss the
screen in slow motion, leaping fences like Grand National
competitors, while thundering hooves play on the soundtrack
‘Dynamite Won't Stop the Hopping of these Giants! warned
the advertisements. And nor could dynamite stop the cackling
incredulity of cinema audiences. For no matier how cunning
the camera angle. or how lovingly the lens focuses in Metro
color on a bunny's mouth, a rabbit is a rabbit for all that

What spawned these monstrous mutants? At the outset of
the film, rancher Cole Hillman (Rory Calhoun) is getung
worried by a plague of normal-sized rabbits infesting his land
So he is persuaded (o call in the husband and wife team of
Roy and Gerry Bennett (Stuart Whitman and Janet Leigh) who
are experts in ecological pest control. After various fruitless
expeniments, the couple agree 1o try out a bearded scientists
mysterious serum in a carefully controlled test However
ther daughter Amanda (Melanie Fullerion) gets upset
because her pet rabbit is injected, and she frees the creature
~ which escapes

This randy litle devil is xesponsible for all the mayhem
which follows. Sexed up with sinister serum the rabbit quickly
gets cracking, and before long the mutant breed has colon
ised the prairie. Monster rabbits devour a truck drver, then
they gobble a prospector in his mine. In vain do our heroes
try to blow up the shaft; the wild rampage has begun

Inevitably. Roy Bennett sends his wife and daughter for
safety’ out into the waste — right in the path of the oncoming
herd of horrors. The pair are saved only in the nick of time.
But the stampede of crazed monsters now threatens the aud:
ence at a drve-in movie. 'There's a herd of killer rabbits
heading this way! warns Shenff Cody (Paul Fix) in one of
horror cinemas most majestic Lines. But at last a solution is
found: the drive-in patrons are persuaded to dnve out with
their headlights lit, so decoying the deadly horde towards an
electrified stretch of railway. And there. under hails of unfire
from the National Guard, the giant rabbits get roasted.

The film-makers were roasted later.

18
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Godzilla Versus The Smog Monster (1972) is notoriously
bad. Godzlla by now 15 a clownish goodie and quite obviously
a man in a monster sui who one criic likened to ‘a
prizefighter dancing the Frug, and who does batlle with
Hedorah, a lving heap of sludge. Pollution in this movie
replaces atomic destruction as the thematic villain; leenage
Japanese hepcats provide psychedelic mnterludes. and the
central character is an excrutiting little boy called Ken who
composes poems about ecology. Enough said?

War Of The Monsters (1S72) is yet another Toho offering
in which, for what seems like the zillionth time, Tokyo is razed
by monsters. In this case, the arch-enemy is veteran baddie
three-headed Ghidorah. Godzilla defends humaniy. pollution
is the theme and 1ts all pretty routine. Nevertheless This is
the sort of movie that, while youe watching i, makes you
start thinking of all the more constructive things you could be
doing with your time — such as pushing a sharp, ponted stick
into your left ear’ (The House of Hammer)

Quite 0. We meet The Green Slime, Matango - Fungus of
Terror, and Yog - Monster From Space In another context
Meanwhile, it adios to the chiller Godzillas.

Godzilla bilts the
midrif of a iving heap
of sludge in Godzilla
Versus the Smog
Monster.





21_0.png
nominated for a Golden Turkey Award as the Most Ridiculous
Monster in Screen History. And yel the fim proved so
successful in Japan that a whole sub-gente of Gammera
sequels ensued. Few were deemed good enough for release
abroad, however, and among those that were. Gamera vs
Monster X (1870) was issued with 1ts name misspelled: the
people at ALP. accidentally omitted the second m' - but
who cared?

Destroy All Monsters (1968) has a special place in the Toho
cycle. being the twentieth monster movie that the studio
turned out. To celebrate, the makers rallied everyone of its
favourite creations. Godzilla, Rodan, Mothra, Varan (unbeliev.
able as ever) and many others to do battle on Mount Fuji in
a titanic encounter watched and applauded by baby Godzilla
It was a thoroughly daft piece of self-congratulation which
helped 1o poison the monsters’ credibility. They came on like
quest stars doing burlesque turns, {0 the annoyance of their
serious fans.

2
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‘From behind the shroud of night they come, a

scuttling, shambling horde of creatures
destroying all in their path.’ ~ Publicity.
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Bride of the Monster

i Tl never be able to prove my metile in any other kind of
role. The Devil Bat (1941) was among the most laughable of
his swaightfaced offerings. but by the mid-40s he was
reduced 1o playing parts n sadly unfunny horror sendups
These included 1945 txesome Zombies On Broadway
(Loonies On Broadway in Britain) which the New York Herald
Tribune called. ‘an appalling little filny. And thereafter it was
pretty much downhill all the way via Bela Lugosi Meets A
Brooklyn Gonila (1952) and the British offering Mother Riley
Meets The Vampire released in the same year. From the
dismal to the abysmal sid Lugosi, fust teaming up with
Edward D. Wood on the transvestite study Glen or Glenda?
(see page 129). Manial break-ups, drink, drugs and all-round
disappoiniment were by now taking heavy toll, and Lugosi
was a morphine addict when Bride Of The Monster was
made. In 1955 he voluntanly committed himself for treatment
at the Metropolitan State Hospital at Norwalk, California. The
cure worked, but his career was effectively finished, and only
two more ordeals lay ahead. One was The Black Sleep (1956),
in which he appeared alongside Basil Rathbone and Lon
Chaney Jr, but spoke not a word of dialogue. The other was
Plan Nine From Outer Space.

As for Bride Of The Monster, the critics were not kind.
Singularly crude and tasteless in_presentation, this flm
represents horror fiction at 1s lowest.” declared the Monthly
Film Bulletin al the time, and posterity has been no more
lenient. ‘A perfectly terrible movie® writes Leshe Halliwell
Unwatchable on any level. reports Alan Frank. ‘Likely candi-
date for worst film ever made.’ says Castle of Frankenstein
Need one say more. . 7

e-Creature c}
Hollow (1959),

n
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WSAck L The, Chillar Corillas:

contender for any st of the worst films of all time.

Where do we go from there? It has to be back 1o the great
tradition of sky-scraping gorillas which at least made their
mistakes on the giant scale. A British offering, Konga (1960),
qualiies as perhaps the most emjoyably bad. its plot
describes how Dr Charles Decker (Michael Gough), while
exploring the jungles of Africa, discovers a curious effect of
plant serum on animals. Back home, aided by his house.
keeper Margaret (Margo Johns). he feeds carmivorous plant
flud to his pet chimpanzee, Konga, which grows to prodigious

Hypnotized by its owner, Konga is persuaded 1o bump off
the boffin's every enemy. But when Decker stars to eye up
youthiul Sandra Banks (Claire Gordon). Margaret becomes
crazed with jealousy and gwes Konga an overdose of the
serum. The result? Immediately, the chimp swells 10 the
height of Big Ben and sets about smashing up London

The whole lunatic affair was done with some Qusio —
nobody could deny that. However, as a critic observed at the
time, ‘defects in acting and direction, slow development and
ludicrously inadequate dialogue teduce the obviously
intended thrills to ridicule. Furthermore the clima,

Mighty Kong
demonstrates a laid-
back approach to
acting in Toho's King
Kong Versus Godzilla.

1





134_0.png
134

Sex Schlockers

village postmistress. 10 (eek) pay for her crippled daughter's
operation! The whole farrago ends in a firework display and
would hardly be worth mentioning but for a detail in the
credits. The narrator of this film is 1ot a toy dog but — could

it be? — surely not - oh yes it s - a young lady named Valerie
Singleton.

Our last offering dates back to 196 Adam And Eve
avoided all the customary_pitfalls of inept delvery by
‘amateurs by using an actor, Carlos Baena, and actress, Chris-
tiane Martel, who say not a word throughout. Described as
the first eligious nudist i, this Mexican production opens
with a symbolic representation of the Creation, then illusirates
the Biblical story of Adam and Eve as a kind of naturist
dumbshow. The film is accompanied by music and commen-
tary. but naked Adam and Eve remain mute as we follow
them through a garden of plastic flowers awkwardly disposed
around a studio. Rains fall, the apple gets eaten. and the two-
person cast is expelled from the studio. Kindly F. Maurice
Speed really did not know how to deal with this one. ‘A
strange experience, he wote, the qreatest curiosity of the

year, and ' real collector's piece.’

Others found the whole experience both shoddy and
arotesque, complaining that Christiane Martel's carefully
made-up face fails 1o register a single clear emotion” Ms
Martel, incidentally, was a Miss France and Miss Universe.

The director of the world’s firs! religious nudist ilm was called
Alberto Gout.

Raque!

i ks
g;f'ns?;lv‘h‘:azx ing ability of R:

e
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challenging for
E;:‘:: 3‘3&1‘2& by actress Nikid

Movie Stax
1 Welch, Silent -
rave occasionsly eion, who
Milion Years B
i 0}
Ay superb in a pre
X Wﬁgomdﬁad to deliver a ;::‘g‘:x o
Aita! Seral) 10 ac o
usible grunt
e, Novertheless, E0rer voico
i van der zyl






12_0.png
R

dwell on him in this book. Oh, but there have been trillions
of gorilla chillers since then; so many. in fact, that spoofy
versions were already being made in 1927 when Walter
Pidgeon wore the fur suit in The Gorilla (a film twice 1emade
in the next 12 years). By 1941, when Paramount brought out
The Monster And The Girl, a straight-faced effort about the
transplant of an executed man's brain into the skull of a live
gorilla, the critics were half asleep, the New York Times
calling the movie ‘as lethargic an excursion into nightmare as
ever a man snored through”

It was soon afterwards that Universal tried 1o vary the
formula by having a mad scienust (John Carradine) change
a gorilla not into a man - but a woman. This was Captive
Wild Woman (1942), with a lady named Acquanetta playing
the qirl who relapses Into simister gorllahood. The great
Evelyn Ankers, champion screamer of innumerable 405
horror flicks, featured in the movie, which did sufficiently well
at the box office (o inspire two perfectly idiotic sequels in
1944 Jungle Woman and Jungle Captive. The deformed actor
Rondo Hatton, known with sad accuracy as ‘The Ughest Man
in Pictures, appeared in the latier, but the exotic Acquanetia
(in real bfe a Miss Davenport from Cheyenne) was replaced
by Vicky Lane as the gonlla gul The New York Times
complained that she, ‘plays the brainless woman with mono
syllabic finesse and. in her role of pmitve savage, she
grunts and growls as though she thought the whole business
to be as stupid as 1t actually is.

1t s fair to say that with the monkey business already pretty
much bankrupt, anyone atiempting an old fashioned gorilla
chiller in the postwar period had 1o be either a genius or a
chump. And it Is as a prize specimen of the latter that we
exhibit Mr Curt Siodmak, writer and director of 1951's Bride
Of The Gorilla

‘Wa Saba ani mako’ we can only intone in hushed rever-
ence, contemplating the majestic tile. and the film does i
full justice. Perfectly deadpan, uniroubled by irony or wit,
Bride Of The Gorilla tells the story of plantation owner Klas
Van Gelder (Paul Cavanagh) who is killed in a fight with his
manager. Barney Chavez (Raymond Bur). Barney then takes
up with the dead man's luscious Dina (Barbara Payton). But
he is poisoned by an old serving woman loyal to the memory
of her murdered master, and becomes . . a human gorilla

‘Loaded with tedious dialogue and phoney jungle sets, the
lund story rapidly collapses under the dead weight of poor
acting and fruiless direction, wrote the Monthly Film Bulletin
adding that, ‘Even its potentialities of amusing litle children
are destroyed by long stretches of boring talk and by the A
Certificate. Leshie Halliwell agrees; taking a side-swipe at it
‘tare cast of non-actors’ (who included Lon Chaney Jo), he
sums it up as an ‘incredibly inane two-bit shocker, a strong
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Take Off Your Clothes And Live!

lingering undressing and bedroom scenes and the dialogue's.
double entendres - ot all of which can be entirely accidental
= make the film's molives rather suspect

Around The World With Nothing On (1959), released in
the same year, was an international documentary tour of some
of the best known nudist camps of the day. including Wobum
again, Syl the Isle of Levant and Cavallo. And its tile
(alluding to the 1986 Around The World In Eighty Days) was
Just one among many which mischievously cashed in on the.
success of a popular non-nudist film. In the same category
falls 19635 waggish Some Like It Nude (set on the Isle of
Levant), and the delirious My Bare Lady (1962)

‘The latter was another British offering. The plot concerns
an American worman named Tina (ulie Martin) who is offered
hospitalty i England by a fellow American, Korean war heto
Pat, played by Carl Conway. Does the name 1ing a bell? You
are beginning 16 know the field: 1t 1 the same Carl Conway
who brought his rich inierpretive skills 1o the ole of Mike
Malone in Nudist Paradise. In fact, it occurs o one that Nudist
Paradise and My Bare Lady would make a great double bill
were the National Film Theatre ever to run a Carl Conway
season in tribute 1o the neglected nudist male lead. Anyway.
Tina 15 quite keen on Pat and gratefully accepts his hospitality.
But imagine her shock on discovering that she is being put
up in a nudist camp! It takes all of Pat's eloquence, and the
motherly reassurance of a Mrs Darwell (Nina Huntredos) to
persuade our heroine 1o overcome her reluctance and take
her first shy steps to health and freedom among the wild
hedonists of the North Kent Sun Club, Orpington

Ludicrously naive.” complained a critic of the time, noting
that, as usual, the nude frolics amounted to precious little
more than swimming and lounging around a pool. Of course,
there was a Beauty Contest too, but with that invention ran
out

Audiences, alas, were rejecting every invitation (o Take
OFf Your Clothes And Live! (1963) As for the critics. they
were Getting thoroughly brassed off of 19635 French import
Her Bikini Never Got Wet, which had a canine narrator,
someone wrote. ‘Acting dialogue. recording. vaniable colour
photography. and the alleged humour of the French-accent
English commentary (by the toy dog) all are abysmal

It would be idle 1o explore the genre at much greater
length, but I cannot 1esist two final exhibits Nudes O the
World (1961) was another routine Britsh offering, in which a
bevy of international beauty contest winners rent a stately
home and turn it into a nudist camp duning the owners
absence. There is much consternation about this in the village
= until milord returns, when it transpires that he 15 a nudist
himself The peer calms all concerned. the nudiss even hold
a fete and present the proceeds 1o their arch-enemy. the

e
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‘Broduction effects seem a little shaky 100, it may have some-
thing to do wath the limitations of the budget. Filmed on a
shoestring, the confrontation between the two exotic South
Sea cultures is improvized on a few yards of Flonda shore
Where the two grass huts are thinly disguised beach cabins

When this movie was dredged up for a showing at London's
Scala cinema in 1982, the Times film critic David Robinson
wrote of its makers, ‘At some point they clearly recognised
the idiocy of the thing and played it for laughs’ Which may
well be the case: but the same excuse cannot be offered for
the deadpan She Demons (1958) released in the same year
Speaking of a peroxide blonde In scanty shorts who appears
in this ludicrous movie Robin Cross complains. Shipwrecked
with her companions on an island which is shortly 1o become
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Bride Of Tho Monston™ 5

Starring Bela Lugosi, an inert rubber octopus and
an old photographic enlarger. ...
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The Wild Wosmen vﬁx

Of Wengs
(And Other Jslands)

Scanty clothing was the boast of these three
Fifties flicks — but their budgets were scantier
still.
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compared 1o King Kong. is unimpressive and the trick-work
is deplorable. Though good for a laugh. the film is I every
other respect a wasted opportunity. In fact, there was only
one respect in which the movie could have been made sillier.
Film-maker Herman Cohen had originally planned to release.
i under the title of  Was A Teenage Gonla

Japan's Toho studios made their own contributions (o the
genre by having Kong beat up Tokyo in King Kong versus
Godizilla (1963) and King Kong Escapes (1967), endearing
efforts which, nonetheless, failed 1o frighten anyone over the
age of seven. But the biggest failure, at least 1 cash terms,
was the 1976 remake of King Kong

This production by Dino De Laurentiis sets the original
story in the present day, having a giant ape brought back 1o
New York by oil-seeking entrepreneurs. Its climactic frolics
occur not on the jazz-age Empire State Bulding, but on the
hitech glass and steel boxes of the World Trade Centre.
Jessica Lange played the part made famous by Fay Wray and
the whole enterprise cost $24 million, involving the creation of
a hairy, 40t electronic obot to play the male lead.

Massively hyped, the movie flopped badly. For one thing,
the film-makers camped up the story to a tedious degree
(Put me down, you male chauvinist pig ape! shouts Lange).
More notoriously, the sophisticated monster robot which
featured so prominently in all the pre-release ballyhoo actu:
ally looked so mechanical in action that the film-makers
hardly used . Instead, Kong's part was very conspicuously
played almost entirely by an old friend whose pediaree stret.
ches back to M. Lucien Bataille's Demon Baboon the man in
the monkey sui. In this case his name was Rick Baker.

King Kong Escapes:
batling both against a
dinosaur and a robot
gorilla, King Kong still
‘manages to look like
Dopey.
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The nudist films of the not-so-distant past survive
as true grotesques of the screen.
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nceived and played by Paul Blaisdell, a special effects

ious today for the number of monsters he played
in the 505 But though the ambulating stump is pitiful, it at
least has some reason for looking wooden; the rest of the cast
in this notorious Milner Brothers production have no such
excuse. “This 1s one of the wors! entries to date in the monster
and horror cycle” wrole a reviewer at the time. ‘Absolute
rubbish. agrees Leslie Halliwell From Hell it came and to
Hell the film went, adorned by one of the least deserved X
certificates ever issued

From Hell It Came

From Hell It Came:
John McNamara and
Tina Carver compete
with the treestump for
the wooden acting
Oscar.
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Glon On Glonda? "+

A problem picture about transvestism by the
extraordinary Edward D. Wood.

Ncnons ooy a e tnecor ot pan rom 0uter space
(see page 38), Edward D Wood Junior was a zestful trans-
vesiite who had served as a Marine n World War 11 and
attacked Iwo Jima while wearing a bra and panties under his
service uniform. In Hollywood, this remarkable man wore
women's pantsuits and angora sweaters while directing his
films. Glen Or Glenda? a study of transvestism made in 1953
15, then, partly autobiographical Wood, like Glen (or Glenda)
was a married man as well as being a cross-dresser. And
the theme of sex change was much in the news in the year
of the movie's appearance.

Film critic David Robinson has called the picture 'a muddle
of bad acting and worse writing, diabolic dream sequences
and endless scenes of devastated wives coming upon their
hubbies wearing their best sweaters and stockings ' For film
wniter Robin Cross it survives as one of the great curiosities
of cinema’ This, in truth s a very weurd film - weird as much
for its confused presentation as for its theme.

‘The story 1s told through the eyes of a psychiatrist. played
by Timothy Farrell. A thoughtul man. this shrink. ‘The world
15 a strange place;” he muses at one point ‘Al those cars. All
going someplace. A transvestite suicide has occurred and
the good doctor and local police chief are anious 1o prevent
another tragedy. We cut 10 scenes of Glen/Glenda drcoling
over ttems in lingene stores We cut 1o footage of stampeding
buffalo. And we cut 100, to images of Bela Lugosi, eponymous
star of the first Dracula (1931), who in this film plays a Satanic
puppet master. Surrounded by steaming test tubes, skeletons
and other bric-a-brac he is to be heard cackling, ‘Pool the
streenks! Pool the streenks! Life has begun' and the like. Also
Beware of the big green dragon that sits on your doorsiep
He eats little boys' Puppy dog tails' Big fat snails’

Hang on. you cry, what have buffalo got to do with 1> Well,
things like buffalo tend to occur in Woods films, that's all
Why does Bela Lugosi cackle and exult? Because he needed
the money. Already drug addicted and in sad dechne. the
actor was a personal friend of Wood and by this siage i his
career prepared o accept any work at all

In the finale. Glen confesses everything to his bemused
v Tdon't fully understand this, she replies. gamely passing
him one of her jumpers. but maybe we can work it out
Audiences didn fully understand the movie either, o one
has ever quite worked it out

K
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T Gnoon Hell 94 Came

A vengeful tree stump pursues malefactors in the
South Seas.
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Attack Of The Chiller -
Gonillas Re

‘Wa Saba ani mako, O Tar Vey, Rama Kong!"
(Gibberish, 1933, trs: ‘Thy bride is here, O
mighty one, great Kong!)
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Sex Schlockers.

completely: but nearly 200 local authorities certified it for
exhibition - some even giving it a ‘U’ certficate. As a resul
the Board changed its mind, relaxed is atitudes and
permitied nudist films to be shown. They usually went out
with A’ certificates, meaning that even children could watch
them if accompanied by adults. And quite a lot of nudity
was permitted. the censors drawing the line basically at full
frontals and (of course) male genitals. This second stricture
accounts for many a preposterous screen device such as the
discreet disposition of a banjo, a pot plant or similar assorted
artefacts at critical moments.

Filmed in glorious Nudiscope’ on the Duke of Bedford's
estate at Woburn, Nudist Paradise as in iis ay a historic
film, being the first of many British offerings. And. despite the
stited ineptitude of the plot. charactenzation and acting, it
was considered a more walchable exhibit than many that
followed. The kindly F. Maurice Speed was even moved to
call it a beautifully coloured and photographed tract for
nudists and naturism’ with ‘simple romance, naive dialogue.
good figures, excellent propaganda. The Monthly Film Bull-
etin. though, was less benign. ‘The sole attractions of Spiel
platz appear 0 be a pool, a badminton court and a trampoline,
each shown at exhaustive length. .. surprises include a Miss
Venus contest in which half a dozen girls each go through
the same poses ranging from Sporis Girl o Psyche at the
Bath one after the other, and a camp fire sing-song in which
a single harmonica on the screen becomes a guitar band
with a RocknRoll-Style choir on the soundirack. The editing,
even for this kind of film, is remarkably incompetent, and the.

183

Naked as nanure
intended, two wistful

World With Nothing
on.
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© horrible, most horrible!

Helen Mack looks
warily on as Robert
Armstrong bandages
a furry finger in the
Tlop sequel o King
Kong, Son of Kong.
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181





16_0.png
Lt Dick Craig who is played by one Tony McCoy — the son
of the executive producer - and a non-actor. Tor Johnson,
the sinister Lobo, was a one-time wresller known as the Big
Swede With the Heart of Gold' And if you should wonder
why Police Captain Robbins should go through the movie
with a parakeet as constant companion, the answer is easily
furnished. The Captain is played by one Harvey Dunn, a
clown who usually did children’s parties and whose Toutine
included the bird

ut Lugosi, poor exhausted Lugosi, had once been an actor
with real screen presence. How did he fall so low?

After soaring o fame in the lead role of the first Dracula
(1831), Bela Lugosi found himself inescapably typecast as an
incamation of evil in countless horror films. ‘| can blame it
all on Dracula he once wrote. Since then Hollywood has
scribbled a little card of classification for me, and it looks as

at

Bela Lugosi, by then a
drug addict, is barely.
able t0 prop himself
up as Tor Johnson
advances upon him in
Bride of the Morster.
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atiraction. They make love in the attic - and Ambrose decides
to take up clandestine residence there, gradually trans
forming it through his D.LY. expertise into a sumptuous pad.

That 1s the basic set-up Overworked Robert does not at
frst suspect, but he does become Increasingly eccentric what
with his side-splitting atiempts to devise the perfect universal
bra, and his nb-tickling obsession for conducting orchesiras
on his tape recorder. These twin passions earn him the tile
of ‘the Orpheus of the Undie World, and thats one of the
Slm's best jokes.

Robert consults psychiatrist Dr Taylor (Bob Monkhouse)
Meanwhile, Detective Inspector Dylan of the Yard (Freddie
Jones) searches for the missing Tutlle and comes 10 Suspect
that Harmiet has murdered him. The other actors do their
cameos, and somewhere along the line the New Vaudeville
Band, mevitably the New Vaudeville Band, sing 1 Think I'm
Beginning to Fall In Love.

I Think I'm Beginning to Fall Asleep was the reaction of
many. Others watched in paralyzed fascination as a farrago
of leaden schoolboy puns about keeping abreast and under-
developed nations were trundled out amid aimless fantasy
sequences and expensively deocrauve sets achieved in the
styles of Swinging London. It is in most ways quite remark
ably awful’ wiote The Times reviewer, hypnotically so as
one sits there wondering what excess it will come up with
next.

I know a film buff who, when asked 1o name the world's
worst movie. replies without hesitation, The Bliss Of Mrs
Blossom. Perhaps nothing starning Shirley MacLaine could
ever quite deserve that label. On the other hand, The Bliss
Of Mrs Blossom 15 very probably the world's worst movie
starming Shirley MacLaine.
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man credited at the end for ‘Special Effects and Prosthetics
He affords us many moments of delight which climax in a
jaugh riot with the mass attack of formation-flying haddock
on the revellers at a fish-fry festival

‘The jolly holidaymakers are expecting a horde of harmless
litle grunions to come swimmIng up out of the ocean o spawn
on the beach, offering tasty pickings. Drums beat out an
ancient rhythm as our jovial [riends with their Hawanan shirts
and killing sticks move gaily forwards actoss the beach.
waggishly chanting, 'We want fish! We want fish! And then it
happens. Suddenly, a dread whirring is heard, the sky
blackens, the sea seems 1o boil with the frenzy of a myriad
fins and they come! At last, they come, the flying piranhas
Oh, crikey, there must be four or five of them at least, all
moving their wings up and down like clockwork and leering
like Alastair Sim.

Panic, of course, sets in. You know the kind of panic - you
have seen it before. Some of the exiras hog the camera,
madly hamming anguish. while the rest shuffle aimlessly
hither and thither, waiting for the casting director’s next
order. And all the while the drums keep bealing ou! their
ancient thylhm and the clockwork fish go about their
carnivorous business.

But wait. A competent performance from Tricia O'Neill is
always threatening to keep the farrago afloal. What drags it
down to unspeakable depths is the leaden weight of the
liaht relief. In Club Elysium we see some really excrutiating
exchanges between such stock characters as the man-hunary
widow, the nerd in glasses, two topless cuties; a stuttering
chump who falls into the water while trying 1o board their
yacht. He falls inio the water! Hahahahaha! Well, the two
topless cuties seem to find it suffocatingly funny, anyway. So
long, asshole! they manage to cry as at last they recover
themselves. In fact, incessant repetition of words like ass and
asshole passes for smart wit among these light relief funsters.
And of course the club manager refuses to curb their frolics
just because of a few lying piranhas. ‘Let’s be quite practical,
shall we?' he shouts al Annie. ' can't cut all my beach actvi-
ties. Fiscally, Id be culting my nuts off

The salution? Annie and Tyler have to go down to try and
dynamute the fishes’ underwater nest. And this they accom.
plish - but not before Tyler gets trapped and assaulted by
the piranhas which fishily cut his nuts off

“Abject, was the verdict of a critic at the tme. ‘The (barely)
human figures dispense a boorish line in dubbers’ gibberish
while the piranhas themselves look as though they had been
remaindered from a joke shop. Strong contender for the
year's Wooden Spoon award.

A strong contender, 100, for anyone's list of all-time horror
turkeys

Piranha 2 Flying Killers
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his bed. Bo: Tm sorry, 1 didn't hear you? ‘Make me whole

we chorus with the hero And at last theyre off
Tubbing their naked bodies together amid swirling clouds of
smoke that have emerged unaccountably (o fil the screen.
Are these vapours supposed to look arty? Or is the set
smouldering from a lighted cigar which we saw Bo discard
carelessly moments beforehand? We are left (o guess - but
in the final rames the couple get married with no apparent
damage done
down roll all kinds of cut edits We
hat 10 expect from an appetizer at the beqining of
scenes scored by Elmer Bern:
are treated to a Dialogue Coach - Plus’. and som
who 15 “Assistant to the Dereks’ and someone else
‘Ruditor and the Film's Deares! Friend
Yes, these are credis to gladden the he
knowledge that, thank God. its all over at last

again
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“Could I see your
bulls? Bo Derek, non-
talented sex symbol of
the carly 80s, enjoys
riding in Bolaro.
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Bo: Could 1 see your bulls?

Matador. With pleasure.

And how's this or fine-spun titllation? When the unfortunate:
fellow has met hus accident, Bo gestures gamely towards his
mauled groin ‘That thing 15 Going o work! She declares. and
she gives a thumbs up sign. The scene is achieved with the
same tenderness you expect from a plumber guaranteeing a
wonky bathiap.

No, Bolero, is not exolic ~ no does it excite on any level
A laughable attemp! al a dramatic twist is made when the
sheik turms up in Spain 10 abduct our heroine in his aeroplane.
This sequence is disungushed by some crminally hall-
hearted screaming; then Bo and the sheik read their way
through the script in sing-song voices that exhibit real dismay
lest we take the kidnapping seriously. ‘But I'm in love — down
there - I'm in love,’ whillles Bo as the plane soars inio the
ether. The sheik Tm sorry, but I 100 have my needs. Its a
chauvinistic world What 1 do is correct”

Mark that use of chauvinistic. hall a century before it
acquired its curren! meaning. Note, 100, that although we are
led 1o believe that Bo escapes by parachute, we do ot see
i (100 exciting)

Cruel things were said about Bo's acting ability when
Bolero ftst came out. But let it be said here that she can do
three things, at least, very ably: blnk, bite her hp and aigale.
Some of the other performances, however, defy credulily.
Take the young Scotsman who announces himself early on
with the words, 1| am Robert Stewart, one of your late father's
army of solicitors.” His is not Just wooden acting; his is acting
hewn from an ancient, unbending timber of the primeval
Caledonian forest. The Scotsman appears in the flm for two
reasons. o that fatuous jokes about kilts can be made, and
to provide secondary love interest by getung off with Bo's
friend Catalina. In the scene where the two simulate sex they
talk us thiough their ecstasy as if swapping shopping lists
“This 15 unbelievable. she says And indeed it is

The lines ate so awful thal you cannol blame the actors.
Reviewing the flm for the Times, critic David Robinson
succinctly observed, the dialogue is in every sense unspeak-
able" And the worst of 1t is that many of the lines are spoken
twice over - a marked feature of Bojero which prolongs some
exchanges beyond the point of endurance. For example,
adorable hitlle aipsy irl Paloma tells us that she is promised
o the bullfighter.

Paloma: Soon. he is going to take me. Cotton” He'll do what?
Paloma: Take me. Il be his woman. Cofion: His what?

Woman. you deaf twonk! shrieks the audience from its
fathomless pit of tedium

The climactic lovemaking scene commences with just such
a false start. Make me whole again. the matador wails from
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Robert Having His
Nipple Pierced X}X}

Yup, that's right. This is a film about Robert
having his nipple pierced.
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Introduction
'This is terrible — why am I watching it?

We have all pondared this question at one time or another
as we siump in front of a TV or cinema screen while some
listless drama unfolds before us. Bad movies are plentiful. But
it is not often that a film attains majestic awfulness. Think, for
example, of Robot Monster, Bride Of The Gorilla, The Wild
Women of Wongo or Gonks Go Beat. These are gargoyles
in the cathedral of screen history: items so Grotesaue that
they inspie a kind of wonder.

“Ecaght” we can only cry as, expelled from Nudis Paradise
we struggle for suvival against walking Weestamps, fiying
piranhas and The Groen Sime, “Eoagh” w ropeat as we
Cndure 4 Very Boring Film or waich Robert Having His
Nipple Pierced.

Sometimes the badness of a movie may stem from
unusually wooden acting, a lame seript or rickety props. But
Sometimes the concep iself enshines a surreal idiocy which
enhances al other defects, like a mutant herd of monster
Fabbits, or the pickling of Hitlers brain in a bottle,

‘Many of the movies described in the following pages are
already reqarded as classics of their kind, and their inclusion
needs no justification.

However, a fow are strictly personal selections; exhibits
displayed for no other reason than that they have promoted
ne auihor to raflect with special vehemences this is terribl.
This s farriblo — why am I watching this?

R
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cute Il kid called Hamchunk

Yes. Hamchunk. Played by Craig Jue. the child belongs to
an abominable screen tradition of cute lil war orphans who
are adopted by GI's in order to counterpoise violence with
sickly sentimentality. Typically. the cute Iil kid has a puppy,
plays cute Iil pranks, says cute Il things and makes all sane
adult viewers want 1o vomit The notorious example is David
Kory as the Italian war orphan in Dondi (160). Hamchunk is
a cloying Vietnamese cousin, and Hey, you funny.’ is his
squeaky catchphrase.

Now, Hamehunk makes special friends with the camp's Mr
Fixt, Sergeant Peterson (jim Hution). And during the Viet
Cong onslaught, Hamchunk's puppy escapes from its hiding
place. Inevitably. the child chases after i through the smoke
of battle. Inevitably, the puppy gets killed. And inevitably,
Peterson comes upon a tragic scene of pet burial
Peterson. You dont have anybody else in the whole world,
huh?

Hamchunk, stfling his sobs. Except you
The audience Urah. Argh Gak. Gag.

As the siege continues, the Green Berels' camp is overrun
by the Cong, who celebrate in whooping Redskin style while
Apache chords play on the soundirack. But the US troops
taumphantly retake the camp, and you might think that the
film's end 15 in sight. Not so. For the story suddenly catches
s second wind, with John Wayne now leading a top secret
mission to capture an evil North Vietnamese general

We need not dwell long on this new piece of idiocy. Suffice
10 say that the evil general lives in grand style in his colonial
mansion. there entertaining a glamorous fashion model and
evily sipping chilled wine from a silver ice bucket

‘The snaich mission is successful despite much 1oss of life
Sergeant Peterson falls victim to one of the Viet Cong's spiky
mantraps, and 1t s left to Colonel Kirby to console the grief
stricken Hamchunk. on a beach at sunset.

‘Was my Peterson brave? sobs the orphan

‘He was very brave, replies John Wayne. giving the child
the dead man's green beret

‘What wall happen to me now?

‘You let me worry about that, 1eplies the Colonel ‘You'e
what this is all about "

The sun sels A deepthroated Green Beret chorus takes
up the stirning theme song. And the bemused present-day
viewer is left to reflect that they dont make ‘em Like that any

Please God.

The Green Berets.

K
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they didn't kill the chief. They tied him 10 a tree, brought his
teenage daughters out in front of him and disembowelled
them. Then 40 of them abused his wife. And then they took
this steel rod and broke every bone in her body. Somewhere
in the process, she died.’

And 50 on and 5o on and so on_ The first screenings of
this film were interrupted by organized demonstrations from
opponents of the war. But even the most impartial critics
found the propaganda embarrassing. The point was that
people were seeing, almost nightly on their TVs, images of
the real conflict with all its chaos and tragedy. which made
The Green Berets all the more offensive. ‘It just will not do
in the present climate of opinion, wrote John Russell Taylor
for The Times ‘Any film-maker who takes on Vietnam must
look a bit deeper than “My God. theyre killing innocent
women and children"” Penelope Gilliatt described the movie
asa film best handled from a distance and with a pair of
tongs And New York Congressman Benjamin S. Rosenthal
was among those who accused Wayne of entering into a
conspiracy with the Pentagon to produce the movie.

Actually, Wayne had experienced difficulty in getting the
project off the ground. The film was based on a best selling
novel by Robin Moore, but two studios rejected it before
Warners provided backing. It 15 true that Wayne had to
negotiate with the US Defence Department for cooperation
in making the film. But he always claimed that he made
it essentially as an entertainment. He was, nonetheless, an
outspoken and hawkish patriot whose views on the war were
well known. Before making the movie he toured Marine
outposts in Vietnam (1 can' sing or dance but I sure can
shake a lot of hands) and is said 1o have come at times within
range of Viet Cong snipers.

Leaving aside the film's politics, few would dispute its
awiulness simply as a piece of flm-making. The Green Berets
is quite absurdly botched and dull” was John Russell Taylors
verdict. To begin with, the jungle settings do not look even
faintly Vietnamese; British viewers might be forgien for
assuming that_the film was shot at Caterham. In fact the
location was Fort Denning in Georgia (Td sooner make it
night there in Vietnam.' was Wayne's excuse, ‘But if you
started shooting off blanks over there they might shoot back
with live ammo),

160, Wayne was 100 old and overweight for his par as an
active commando leader. And as a director, his only previous
experience was in making The Alamo (1960), with which The.
Green Berets has something in common: the big set-piece is
a noisy and boring siege. In this case, it is of the Special
Forces' forward camp which comes under attack The
interminable explosions are bad enough, but the real ordeal
is the human interest, supplied specifically in this case by a
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Bolero i{:x

Stylish, erotic and thoroughly entertaining.’
These are things that nobody said about Bo's
big budget boo-boo.

"D . momontin st e votezn actor Gerge
Kennedy gets drunk and, in his chair, falls slowly backwards
across the screen, wearing an_expression of anguished
stupefaction. That expression provides a perfect critical
comment on Bolero itself, the movie stuns with awfulness

Wrtten and directed by John Detek. Bolero (1984) was
conceived as a lavish tribute 1o his wife Bo, the films star and
producer. Set in the 1920, the plot centres on a Valentino
adoring heiress who, on coming of age, visits Morocco with
her chauffeur, Cotton (George Kennedy) and friend Catalina
Once there, she seeks out a handsome young sheik o whom
she offers her virginity. The youth accepts — but dozes off
during their lovemaking. So our frustrated heroine hastens to
Spain and makes a play for a sulky bullfighter. The reluctant
bozo is successfully seduced. but afier only one night of
passion gets gored in the ghoulies. Many and varied are Bo's
atiempts (o revive his stricken parts (at one point she empties
a cageful of canaries mnto his lap). And in the end she
succeeds: the climax of the film is a protracted lovemaking
in which Bo triumphantly quickens his dormant apparatus

What a load of old bull, you may say: and you would
be right. But the standard of acting, dialogue and direction
combine with the big budget and exotic locations to transform
what might have been a routine exercise in softcore erotica
into something hugely and calamitously detumescent

We see much of Ms Derek's fine physique, of course, and
it is unquestionably in good trim. However, any erotic poten-
tial is firmly smothered by the first love scene. Toking on a
hookah (One more puff on the dragon's tail and I shall unwrap
my Git) the sheik disrobes the heiress and covers her naked
body with milk and honey. This gooey mixture he proceeds
to lick off, while Bo fans herself in a fever of excitement
Slobber and glup ooze from the sheik's nose and chin in a
way that disquietingly recalls the Incredible Melting Man
And then. at the critical moment, all those puffs on the
dragon’s tail take their toll and the Incredible Meltng Sheik
dozes off on Bos glutinous belly.

Such passages of delicate eroticism are matched by
equally subtle sexual allusion. When Bo meets her matador
on his ranch there occurs this polite exchange:
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CHAPTER FOUR

2 Sex

Scllockends

A murderous bosom, a penis transplant and
A touch of nipple-piercing — whatever
happened to the joy of sex? Maybe nothing
could ever be quite the same again after the
world's first religious nudist film.

F
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.,%'% Piranha 2 —
Blying Killers

They spliced the genes from different species to
create the ultimate killer organism - winged
codswallop from the watery deep.

A e G By on ot Caribbey i, vty
‘Annie (Tricia O'Neil) gives diving lessons 10 the visitors. For
training she takes them to the wieck of a US Navy supply
ship which - unbeknownst to her — went down two months
earlier with four canisters of fertile piranha eggs on board
And these were no ordinary piranhas. These were the eqas
of flying piranhas, specially developed by the army for use
in Vietnam. Handsome Tyler Sherman (Steve Marachuk), who
once worked on the project, explains: We spliced the genes
from different species (o create the ultimate killer organism
~ grunions that can Live out of water — Dactylopteridae, the
common flying fish that you see in the bay here - and 50 1t
can live in all environments

My gahd, we've got to tell somebody,’ interrupts Annie.
But who will believe them? Not her jealous. estranged
husband Steve (Lance Henricksen) who is the islands police
chief. And certainly not the hooting, catcalling audience

Piranha Il - Flying Killers (1982) is an unofficial cash-in on
Piranha (1978), itself a cheerful rip-off of Jaws (1975). The
movie was ltalian-made and financed by a Dutch investment
aroup, and when you consider that its only frisson. a toothy
creature bursting from a victim's belly, is cobbled from Alien
(1979), you get some idea of ts pedigree. Flying Killers is a
marvellously bad movie which splices clichés from every
conceivable source and sets them flapping off at the aud
ence’s jugular on the tired old wings of Count Dracula’s bats

Basically, the pattern is that of all the best bad horror
movies. the bits that are supposed to be frightening make
you laugh, while the passages of light relief’ evoke wails of
pain and despair. To begin with, the famed flying killers are
defiantly unternifying, resembling nothing so much as. i the
words of one critic, haddock with dentures' Moreover, they
appear 1o work with an ivisible accomplice for, during one
assault on a solitary black youth, a long gaff-hook passes
across the screen in ful view of the audience, hoicks itself
into the back of his vest and tugs him offscreen almost as if
he were a dummy! Yes, full marks to Gianetio de Rossi, the
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5. The Bliss Of
$Mu Rlossom

Shirley MacLaine is the wife of a bra
manufacturer (tee hee) and keeps a lover in her
attic (titter titter).

VVny s it that the heart sinks, the knees sag and stark

horror_grips the soul at those thiee words Briish Sex
Comedy? | mean, hones! talen! was employed in the making
of this movie. James Booth, Freddie Jones, Barry Humphries.
John Cleese. Clive Dunn. Patricia Routledge, Willam
Rushion.. . good troupers every one. The script was co
wntten by Denis Norden who's raised the odd smile now and
then Even Bob Monkhouse. .. well maybe not Bob
Monkhouse. . but you get my pont? The Bliss Of Mrs
Blossom (1968) was made with professional humourists
boasting considerable track records on TV and in radio. Why
s 1t that, placed within 100 yards of a movie camera, they so
inevitably and comprehensively fail?

Duected by Joseph McGrath. the film opens with delec
table Harriet Blossom (Shirley MacLaine - sole American in
an otherwise all-British casl) needing someone 1o fix her
sewing machine. Husband Robert (Richard Atienborough). a
bra manufacturer, sends help from his works in the form of

Richard Attenbo
s the high-fiyer
fantasy sequenc
from The Bliss o
Blossom. The m:
unforgettable.

mechanic, Ambrose Tutle (ames Booth) The handy Unformunately.
repaiman and amorous housewife experience a mutual
Think Swedish

dish Love
The most remarkable thing about Swe

Games (1971) is its title. The film was made in |
West Germany by a West German company an

has nothing whatsoe!

ver to do with Sweden. The

same is true of Swedish Playgirls (1976). ‘The gxm
is in fact German, was shot in East Friesia an
doesn't have a single Swedish cast member as
far as one can make out, complained reviewer

Verina Glaessner.
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CHAPTER ONE

Killer shrews . . . monster
rabbits . . . murderous
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with weird creations. But perhaps weirqor

the film-makers who present such
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John Wayne takes on
the Apaches of Noith
Vietnam in The Green
Berets. "Propaganda
as crude as this can
only do damage o its
Cause,” wrote @ cric.

The Green Berets

in 1968 Within the United States, public opinion was turning
aganst government policy and the sacnfice of lives that it
entalled_By autumn, President johnson had ordered a halt in
the bombing of North Vietnam Peace feelers were put out
there had never been a more urgent need to think clearly
about the possibility of a negotiated withdrawal from the
conflic

And yet. in 1968, there also appeated The Green Berets,
a film of hawkish and flag-waving propaganda so crass that
it seemed to belong to another screen - let alone politcal -

John Wayne, the star and director, plays Colonel Mike
Kitby. veteran of the Special Forces troops. The film opens
a5 he and two trusty sergeants, McGee (Raymond St Jacques)
and Muldoon (Aldo Ray) explain US policy to an assembly of
Journalists. Why 15 the US in Vietnam? To combat communist
domination of the world. What does communist domination
mean? McGee patiently explains. “Let me put i in terms we
all can understand. If this same thing happened here in the
United States, every mayor in every ity would be murdered.
every teacher that you've ever known would be tortured and
killed. Every professor you've ever heard of, every governor,
every senafor, every member of the House of Representa-
tives and their families - all would be tortured and killed,
and a like number kidnapped.

That's telln’ ‘em. And the theme is relentlessly pursued
through the movie's 141 minutes. While all the American
soldiers ate represented as big-hearted, clean-hving heroes,
the Viet Cong are murderous psychopaths, motivated by a
lust to mutlate - things really are as simple as that in The
Green Berets. all the nasty habils once attnibuted o the luck-
less Apaches are heaped upon the heads of the North Vietna-
mese. Journalist George Beckworth (David Janssen) is at first
sceptical about the army’s claims, but he quickly learns his
lesson when he goes with Kirby's detachments 1o Vietnam to
cover the war for his paper.

The Colonel's men take up the defence of a forward camp
in the jungle. We are soon introduced 1 a sick Vietnamese
airl whose foot has been injured by treading on one of the
Cong’s poison-spike jungle raps The wound is tended by
kandly McGee, and Beckworth gives the child his crucifix to
wear. Later, exploring the scene of a Viet Cong massacre,
someone stumbles on the childs violated body. Four Viet
Cong soldiers took her into the jungle.’ we are told. ‘They
didn't bring her back "

Beckworth begins 1o get the message, and Colonel Kirby
reflects: s hard to talk to anyone about this country tll
theyve come over here and seen it In the last village | visited

ny
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Action!

Contenders for the Least Snappy Film Tite award
inelude Richard Quine’s feeble black comedy:
ma's Hung You In The

‘Heironymus Merkin Ever Forget Mercy
‘Humppe And Find True “Happiness? (1969): the
Dustin Hoffman clunker Who Is Harry Kellerman
Dind Why Is He Saying TheeC Terrible Things
“about Me? (1971); and Ray. ‘Steckler's mornster
‘nusical The Incredibly ‘strange Creatures Who
‘Stopped Living And Became “Mixed-Up Zombies

English language prize ought

“Assassination Of Jean-Paul Mara! Performed
‘By The Inmates Of The "Asylum Of Charenton
Under The Direction Of ‘The Marcquis De Sade
(1966). However, it is dWE a good film and has
o business featuring it this book.
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Vincent Price splits
our sides in this
moment of suffocating
‘comedy from Dr
Goldfoot And The Girl
Bombs. His outits,
complained a critic,
“Look like Liberace
rejects”.

Bondage Themes

criminal bent on world domination and operating from a futur-
istic subterranean HQ. A critic wrote: ‘The film as a whole is
bad enough to be hysterically funny. Moreover, the dubbed
version contains the added treat of a Highland archery team
(kilted, of course) with pure Brooklyn accents (*Atiababy,
Neill Great (o see your)

Brooklyn accents appeared more appropriately in Vincent
Price’s woeful excursions into the world of spoof Bondage. In
Dr Goldfoot And The Bikini Machine (1965). Price plays an
vl scientist who devizes a duplicating machine {0 manufac-
ture nubile, bikini-clad female 1obots In order to entrap the
world's richest men. Secret agent Craig Gamble (Frankie
Avalon) falls in love with one of the robots and, as a resul
is imprisoned in Goldfoot's dungeon o face the dreaded
pendulum of death. Vincent Price, of course, goes completely
over the top in this teen-targetted farce; the Supremes sing
the title song and the only other thing that can be said in its
favour s that it is marginally more bearable than its sequel,
Dr Goldfoot And The Girl Bombs (1966).

‘This time Dr Goldfoot manufactures girl robots with bombs
implanted in their navels, set to explode when they make
love. The purpose? The mad scientist is n league with
Communist China and scheming 1o assassinate top NATO
officials in order 1o spark war between the United States and
the Soviet Union

Meet the gurls with the thermo-nuclear navels! ivited the
hypes ‘The most ttllating time bombs youve ever been
tempted to trigger! But this heap of high-gloss tripe ttllated
only the nerves which control yawning. Apart from pop singer
Fabian (who plays secret agent Bill Dexter) the supporting
cast was almost entirely composed of overdubbed Halians,
and though Vincent Price camps it all up as wildly as ever
the result is a ghastly dud. Hollywoods Variety magazine
(which quite liked the earlier Goldioot film) railed against this
belabored spy spoof, Gene Wriht calls & ‘drivel and fim
addict Leslie Halliwell reports Inane teenage nonsense,
almost enough o make one swear off movies’

Al of the foregoing were out-and-out parodies which failed
in the way that bad jokes do. simply by falling flat. But there
are worse examples of Bondage to explore: cash-ins which
glonified 007s most offensive trauts and took thewr macho
heroes at least half-seriously

Into this category falls the grim quartet of Mati Helm films.
starring Dean Martin' The Silencers (1969). Murderer's Row
(1966), The Ambushers (1967). and The Wrecking Crew
(1968). In these miserable offerings, Martin stars as a sectet
agent whose alleged irresistibility to women is perfectly
incomprehensible given that he staggers through the screen.
plays like precisely the kind of drunken middle-aged lecher
whose leering and fumbling all groovy chicks in the €0s

1w
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thoroughly unlikeable _production. _apparently targetied
against nascent feminism much as the first was against nuclear
disarmament. This time, Derek Flint combats a subversive
movement devoted 1o achieving female domination of the
world. The group is based at a beauty resort on the Virgin
Islands and uses special hairdryers to brainwash s vicms.
The women kidnap the American president and manage 1o
substitute their own members for the crew of a new space
‘mission. so threatening lfe on our planet. But smirking, smart
talking, coolly sensual Mx Flint inevitably wins through in the
end.

Some years ago, watching a television re-run of this film, |
found the smirking, smart-talking, coolly sensual Mr Flint so
annoying that | came close 10 kicking the TV screen | thought
then that I might be alone in considering the movie an abom
ination, but have since learned otherwise. ‘Invention.’ one
reviewer wiote, ‘seems (o have deserted all concerned and
the flm gently founders in yards of flat dialogue, lavishly
uninteresting sets, furry colour processing, and a supporting
cast in which all the guls ook alarmingly mass produced
(even if they have been brainwashed). And referring 1o this
‘awful movie’ as, if anything, even worse than the Matt Helm
films, critic Phil Hardy. reports that James Coburn, Lee J
Cobb and Andrew Duggan (the president) turn in possibly
the worst performances of their Careers,

;‘ilm as Film
ou know the amateuri;
h
there appears sprocker hox;
particles etc? Well, Ge,

orge Landow

e

ind of film in which
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Judith Crist, in a review typical of many. s that it just about
reaches the nadir of witlessness, smirky sexiness and bad
taste — and its dull, dull. dull o boot’ While the brothers
Medved make the fantastic claim that ‘Dean Martin's actung
is 50 inept that even his impersonation of a lush seems
unconvincing.

OK. 1's agreed: the Matt Helm films sunk_But there is a
blatant tackiness about them that 1s almost endearing beside
the insidious horrors of James Coburn as super stud secret
agent Derek Flint, this writers personal top-rank stomach-
churner

The ample-toothed Coburn had been around for many
years as a competen! supporting actor before making his
name as a superstar in the two Fhint films. In the first, Our
Man Fiint (1965). the superstud lives happily with his four
delectable, caressing and adoring gurliriends Leshe (Shelby
Grant). Sakute (Helen Funay, Anna (Sigrid Valdis) and Gina
(Gianna Serva). Precisely why they so caress and adore him
s never really explained except that he possesses.

(1) a cigarette lighter which deals death in 82 different forms
and

(2 a black roll-neck jumper (the sine qua non of all super-
studs of the period)

Flintis called to action by Cramden (Lee J. Cobb), boss of
ZOWIE (Zonal Organisation World Intelligence) in order to
combal a secrel organization headed by three 1op scientsts.
which 1s threatening to disrupt the weather on Earth. Flints
search leads him 1o the enemy HQ which 15 located on a
remote volcanic island. There, having been captured and
having refused (o join the scientists. the super agent succeeds.
in blowing up the 1sland and making his escape.

It is true that there are one or two authentically amusing
digs at the Bond tradition in this film (including the entire shop
which vanishes by trapdoor from the street, to be replaced by
a calé). But as a critic in The Monthly Film Bulletin observed,
“The film somehow goes over the edge of parody — ultimately,
it 1ooks suspiciously like a case of wish fulfilment.” Apart from
the Playboy-style sexual fantasising, there 1s, in_ particular,
something very odd about the villains. The three scientists
are, it transpires. threatening the world’s weather in an
atiempt 1o persuade the superpowers (o give up their nuclear
weapons. Hardly a malign aim, surely? Why should the film-
makers believe that we are on Flint’s side when he scorns
their concern and blows up their island instead? ‘Sociologists.
of the genre,’ continued the MFB reviewer, Who complain of
Bond's fascist tendencies might find a more fully developed
specimen in Mr Flint

It has been reported that Coburn himself never enjoyed
his role in the Flint films. And certainly the sequel, In Like
Flint (1967), which abruptlly ended the series, was a

Bondage Themes
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Mﬂ# Rondage Themed
Featuring the insufferable Doctor Goldfoot, a

cigarette lighter that deals death in 82 forms —
and Sean Connery’s younger brother, Neil.
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The Most Calamitous Rambogram
The ‘Rambogram’ is a message brought to your
door by a lookalike Sylvester Stallone kitted up
in combat fatigues, cartridge belt, fake automatic
Sun and suitably glistening biceps. Ang when

Police and sheriff's deputies swarmnod, through
the building with revolvers drawn - and one shot
himself in the foot before ‘Rambe’ was

CSourthouse, and about 300 people outaide
watching,’ Mr Mark Stancapiano, the 28-year-
i Tican impersonator, said. I got the
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Produced by Dario Sabatello and directed by Alberto de
Martino, this lialian-made offering starred. not Sean Connery
humself, but Sean Connery's younger brother. Neil

Talk about exploitation. eh? - and it didn't end there. The
makers also managed to Sign up Daniela Bianchi, heroine of
the 1963 From Russia With Love: Adolfo Celi, villain of the
1965 Thunderball_and Bernard Lee, who played M in the
original Bond flms

It sounds like fun, you may find yourself thinking. Sadly
apart from ts brazen pilfering of actors, the movie remained
locked into the claustrophobic and cliché-ridden world of all
the Bond spoofs. The plot describes how Neil Connery. a
cosmetic_surgeon skill hypnosis. lip-1eading and
archery. is taken for James Bonds brother and caught
web of in which meshes hum into the orbit of a master

10
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which the audience is expected to have a great time because
‘everybody making the film did. It seldom works out that way
and 1t certainly doesn't here. The whole $12 million fiasco is
remembered today only as a supreme example of how 1o
waste time and talent on the grandest scale; and as the fiction
film with the most directors in screen history - there were
seven of them: John Huston. Ken Hughes, Val Guest. Robert
Parrish. Joe McGrath, Richard Talmadge and Anthony Squire
~ which partially accounts for the movie's calamitous lack of
cohesion.

In the same year as Casino Royale came OK Connery
(1967), another shameless Bond exploiter which remains
equally memorahle as one f 605 cinema’s great grotesques.

Bondage Themes

Hitech Bondage:
Woody Allen n a
close encounter with
Daliah Lavi in a scene
from the big-budget
007 calibre dud
Casino Royale.
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51 The Groen Beret

John Wayne stars in a Vietnam war film so
crude that it makes Rambo look classy.
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Bondage Themes.

No, they are

What is wrong with  brainwashed victims
these wome? Have  of a feminist
they just made trunk  conspiracy in the

calls to Oliver Reed?  hateful In Like Flint.
ns
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FIRST THEY MOVED (1895 THEN

'HEY SMELL!"

THEY TALKED (1927)1 NOw

frumpeted the advertisements,

More than 20 years have passed since then but I can still
feel the rictus of embarrassmen! which froze my face, the
weight of the lead balloon in my lap. Researching the present
book, 1 determined to track 1t down and discovered the
following in the Monthly Film Bulletn: “Thoroughly slapdash
in conception and execution. this shoddy film contains some
enjoyable dancing by Lionel Blair, but little else. No attempt
seems to have been made 1o think out what was being
attempted in rehashing Gilbert and Sullivan, the plot is
perfunctory and irrelevant episodes are intercut with trav-
eloque shots of Tokyo which only emphasize still more the.
artificiality and witlessness of the main action

Consider that paragraph; dwell for a moment with its
unearthly proposition that the best thing about the film was
some ‘enjoyable dancing by Lionel Blair” Ye gods' Who was.
responsible for this atrocity? Fellow sufferers, through my
diligent researches 1 can name the guilty man. The Cool
Mikado was a pioneer work of director, Michael Winner.

Suddenly. 1t all makes sense?

For the benefit of the uninitiated, Britain's Michael Winner
was born in 1935, saw service with the BBC and started out
in movies making independent shorts which included some
soficore entertanments. Ronald Bergan in his A-Z of Movie
Directors. tersely summarizes what followed: ‘From 1957 1o
1969 made instantly forgettable British family films, many of
them starring brutish Oliver Reed. In America, he makes
immediately detestable movies, many of them starring brutish
Charles Bronson

Dipping more deeply into the ceuvre: Ill Never Forget
Whatsisname (1967) was almost as bad as its utle, comprising
a muddle of trendy tosh about a Swinging London that only
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A scene from The
Cool Mikado. It was
ot the last time that
director Michael
Winrer gave
audiences the hurmp.

¢ The Worst Of
W Michael Winnen

“You want art? Go and buy a Picasso . ..’ (Michael
Winner).

D, o comermer you s bt comesy 1 e
e e s s Goko, Tos S ionne o
P T e e

and Tommy Cooper, bless his memory, was also involved, |
regret to say. in the part of a Detective. What else? Ob, yes,
Mike and Bernie Winters entertained us with their rib-tickling

routine. and | am confident that you will catch the general
dnft of the thing when 1 tell you that ‘The Man in Katie Shaw's
Boudoir,” was played by that harum-scarum madcap. Pete
Murray.
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The Worst Of Michael Winner

jale by showing more of Ms
tomary at the time. Winner's
- lead role - and produces

remake casts Faye Dunaway in

a tour de force of over-acting.

Cntic John Walker went o town on this offering. Miss
Dunaway's performance as the wicked Lady Skelion, wh
robs the rich to give herself a thrill. is a high camp extrava:
ganza beyond parody. .. In repose. Dunaway's face has a
sculptural beauty - or would have If it were ever in repose
Even such natural activity as breathing now occasions in her
a virtuoso display of over-acung. Her eyebrows quiver, her
eyes pop, her nostrils dilate, and the skin over her cheek:
bones tightens. When she actually utters a line, it 15 as if o
batialion of signallers have gone simultaneously berserk and
are semaphoring delinous messages

But The Wicked Lady is not merely a one-woman show
The movie seems o suck in half of the Brtish film industry
thronging with ample-bosomed wenches gamered from Ye
Olde Crumpetie_Shoppe, Greek Street, lovingly photo.
araphed by Jack Cardif, to say nothing of such discriminating
performers as Denholm (Percy) Eliot and Ohver (The Stud)
Tobias. But it is Sir John (Caligula) Gielgud who produce:
award winning performance as a puriianical family servant
John Walker again. ‘Weaning a modified Harpo Marx wig
Gielgud is at his most sepulchral, imbuing his lines with a
fervid sexual disqus d have seemed excessive in

Comin at ya! Oliver
Reed and friend lend.
their suble skills to 3
scene from Hannibal

Brooks.
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existed in the minds of flm-makers like Michael Winner. In
this as in so many movies of the genre you can rely on
meeting Oliver Reed in a roll neck jumper. miscellaneous
dolly birds in kinky boots and feather boas (this has Marianne
Faithful), and that uniquely uncomfortable combination of
stock British TV talent (Michael Hordern, Wendy Craig) with
imported American stars (Orson Welles, Carol White) who
have been drafted in 10 atiract American inferest.

Hannibal Brooks (1967) was more brazenly and endearingly
bad. The plot concerns an English POW's escape from a
German camp and across the Alps in the company of an
elephant Michael J. Pollard is present for the Americans,
and the elephant out-acts POW Oliver Reed. By miles. The
Nightcomers (1971) was Michael Winner's calamitous
interpretation of the Henry James tale, The Turn Of The
Screw. Marlon Brando plays the Gardener Peter Quint whose
unnatural sex play with the governess (Stephanie Beecham)
s observed by the children of the house. And how the critics
loved it Time Magazine ‘In all of this there is hardly enough
of either terror or common sense 1o impose on the average
tufted titmouse. The Stone Killer (1973) saw Winner entering
what someone called his ‘zoom and thump' mode. Charles
Bronson s a tough LA cop moving among the car crashes
and Mafia killings Sight and Sound called it ‘ilm-making as
painting by numbers'

it was in the following year that Michael Winner gave the
world his notorious Death Wish (1974). Charles Bronson is the
New Yorker whose liberal views on life are tumed upside
down by a violent assault on his wife and daughter. He
becomes an avenger, tracking down and liquidaling every
mugger he can find. Some have alleged that the film inspired
the real-life case of Bernie Goetz, the so-called Subway Vigil
ante; the charge is probably unfair, but it has to be said
that the ‘movie’s morality 15 thoroughly dubious: audiences
cheered as Bronson killed people.

Death Wish, though, at least worked on its own disquieting
level. The same cannot be said [or the witless Death Wish I
(1981), the sequel which Winner made seven years later. Bad
artis one thing, but Death Wish I11s ludictous, wiote Variety
mulling over the crude carbon copy. Nevertheless. the
formula continued to make money. and at the time of writing,
Winner was flming his Death Wish IIl Firepower (1979),
‘meanwhile, was pretty much in the zoom thump mode, and
unreeled more spools of garbage before our tired eyes. But
in 1982 Winner turned 1o more romantic mayhem with a
costume drama

The Wicked Lady (1982) was a remake of a 1945 British
movie starring Margaret Lockwood, and the plot tells the
story of Lady Skelton, an alleged highwayworman of the Resto-
ration era. Actually, the original film was not that great, but
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The Eqpptian -

10,965 pyramids, 5,337 dancing girls, one million
swaying bullrushes, 802 sacred bulls!’ (Publicity)

Hollywood epic you would have to look long and hard. Puffed
as the most expensive production of 1984, Michael Curtizs
The Eayptian took nearly three years to make at a cost of 85
million. The advance publicity sweltered fantastically over is
statistical marvels, the sloganeer even ingeniously boasting
10965 pyramids’ among its manifold atiractions. The arand
total of artefacts? Five million separate items, objects and
costumes were buil from scratch to fil the framework of the
elaborate sets’ It goes without saying that the whole was
presented by 20th Century-Fox in Technicolor and Cinema-
Scope. And the hypesters forgot not one circumstantial detail
not even (because the tying of lowler’s knots has minor
significance n the plot) the grandiose claim that ‘the elab-
orate slip knot was worked out by Eqyplologists’!

Based on a best-selling novel, The Egyptian tells the story
of Sinuhe (Edmund Purdom). a foundling brought up 1o
become a physician who, on reaching manhood, travels with
his servani, Kaptah the One-eyed, 1o practice medicine in
the city of Thebes While charioteering for lions in the hills
one day with his friend Horemheb (hunky Victor Mature), he
comes upon an epileptic young man who turns out 1o be the
pharach, Akhnaton (cwilized Michael Wilding). In due
course, Sinuhe falls in love with a boring woman of Babylon
(Bella Darv), rejecting the manifest adoration of serving girl
(honest Jean Simmons). And 5o crazed with passion for the
Babylonian temptress is our hero that he even sacrifices to
her the tomb of his foster parents, so denying them immor
ality. The old people commit suicide and Sinuhe, brought o
his senses at last, toils night and day in the gruesome House
of Death 1o pay for the proper embalment of their bodies.

Then, .. oh. well. never mind. The movie's 'I33 bludg-
‘coning minutes' (The Times) present an ordeal of the soul for
Edmund Purdom, dithering between the fleshpots of Holly-
wood represented by Bela Darvi and the spiritual hfe
embodied by the frightfully well-spoken serving wench Jean
Simmons. Over all looms the fate of Egypt iself. with priests
Inflaming mobs, plots to murder the pharaoh. the pharaoh’s
own posture of pre-Christian pacifism. and invasion by iron-
speared Hitites

Nobody could really fault Edmund Purdom But The Times
marvelled at the spectacle of the elegant Michael Wilding,

o
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The Egyptian

A tense moment from
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0 expert in the manipulation of cocktail and cigarette, whose
‘broper home is the drawing room of ight comedy’ imper.
sonating a Christ-like pharaoh of 1300 BC. and attempting to
cope with a dialogue that has 10 be heard 10 be believ:

Mote recently, epic-ilm buff Derek Elley has expressed a
certain liking for the movie, whilst acknowledging that it is
‘pervaded by many of the worst Hollywood vulgarities and
hampered by the director’s lack of iterest qualitie:
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The Congueron ﬁ;&

In which John Wayne played Genghis Khan with
results both comic and tragic. . .
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‘Give It More Awe, g
In United Astists’ mutirorim,
Story Ever Told (1965), Jobn

centurion presidin,
it fone Siding at the

e line gave Way
yne so
awe, John! urged the
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ive it more
director, George Steve:
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King Lear “These are dark times’, he intones, with all the
emotion his vibrant voice can convey. It is & magnificent
display of technique wasted on trvia, and is never less than
hilarious.

Winner successfully generated a certain prurient interest
in his flm by having Ms Dunaway and Marina Sirtis fight out
a duel with horsewhips, the former lasciviously disrobing the
latier in the process. The censor wanted the scene cut. but
Winner successfully recruited such luminaries as Lindsay
Anderson to speak up on his behall

Not so intact was shapely Glynis Barber after Oliver Tobias
had tnfled with her fancies. Bul rest assured; the breasts
which The Stud carresses are not those of Ms Barber. The
actress had stipulated at the outset that she would not play
the nude scene, so her bosom is someone else’s

‘The finale of the film has Faye Dunaway on her death bed
During filming, it 15 alleged, she asked Michael Winner, Do
you want me 10 die? No. no. replied the auteur of so many
masterworks, 'We may want (o make a sequel ' Go ahead, go
ahead - as long as I not The Cool Mikado 11

106

Charles Bronson
rolaxes on the set of
The Stone Killer
(19739 Behind him is
the D. W. Grifth of
Briish Schiock,
‘Michael Winner.
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performing a sword dance, she ries to slice his head of
provoking another immortal line. ‘YouTe beautiful i your
wrath,” Big John chunters

Eventually, the captive princess is rescued by her father's
warriors, and Temujin is seized at the same time. Seeing him
humiliated by the soldiery, Bortai discovers that she loves the
Mongol and helps him to escape. Afterwards, the Duke rallies
the tribes against the Tartars and, having defeated Bortars
father in pitched battle. sets off o conquer the world with his
princess at his side. I is now that he acquires the name of
Genahis Khan (Perfect Warrior), and a voice-over concludes
in fine style: ‘And the Great Khan made such conquesis as
were undreamed of by mortal men. The iribes of the Gobi
flocked to hs standard and the farthest reaches of the desert
trembled under the hooves of his hordes. At the feet of his
Tartar woman he laid all the riches of Cathay, and from forth
their loins sprang a race of conquerors

“And from forth our stomach springs yesterday's breakfast
reply the brothers Medved in The Hollywood Hall Of Shame.
‘The whole extravaganza had taken two years to make. and
the result was a catastrophe, both in terms of cntical and
audience reaction. The Monthly Film Bulletin. for example,
referred 1o the pamnsiakingly eccentric costumes. the
brassily portentous music, and the ‘embarrassingly sily
lines' It is difficult 10 see this Temujin, for all his high-flown
cries 10 heaven 1o support his desiiny, as a potential world
beater or even as an amiable bandit He is merely John
Wayne, struggling with an unfortunate piece of casting

Wayne himself is reported 10 have ‘shuddered’ when any
‘mention was subsequently made of the movie. Yel the Duke
must bear a fair share of the blame, for he first came upon
the scnpt quite by chance in the office of director Dick
Powell. and msisted that he wanted to play the lead. Million
aire Howard Hughes, owner of RKO studios, was fully behind
the project which went ahead on a $6 million budget. And
later, after he had sold off RKO, Hughes bought back all
prints of The Congueror which he lovingly played to himself
in the fastness of his home.

There s comedy both in the casting of Wayne, and in
Hughes's admiration for the movie. But tragedy intrudes in
the story of The Conqueror through the circumstances of the
location shooting. For the Gob, the flm-makers had selected
a stretch of desert at St George, Utah, perilously close to
Yucca Flat. Nevada, which the US government had been
using as a major nuclear testing ground. The fall-out is thought
10 have made the desert dangerously radioactive. and a start
lingly high percentage of the team involved in making the
flm_subsequently developed cancer. Among those who
eventually died of the disease were Susan Hayward, Dick
Powell and - in 1979 - John Wayne himself
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Fhe Wonst O
Ronald Reagan ' 7

If you show up in a turkey, no one wants to help
'you remove the pin feathers.’ (Ronald Reagan,
My Early Life)

Woarions b st (onsis g s made
a lot of enemies An ‘accident’ is arranged for him in the
railroad yards and afterwards he is taken for wreatment 10 a
vengeful doctor who disapproves of Drake dating his
daughter. The sadistic medic amputates both of Drake's leqs
at the hips, and our hero wakens in bed to pat feverishly at
the shees as the horror dawns.

Randy" he shrieks at Ann Sheridan ‘Where's the rest of

Grotesque melodrama — yet famous today. For the line
50 haunted Ronald Reagan that long before he became a
contender for the Presidency. he used it as a subtille for his
autobiography. In his 1965 My Early Life, or ‘Where's The.
Rest of Me? Reagan claims that as an actor he had often felt
like a semi-automaton ~ only half of a real man ~ and that in
enterng politics he was exploring the other half

Actually, Wamer Bros.' King's Row (1942), in which the line
is delivered, marked the high point of Reagan's screen
career. It was the film which took him out of the B and made
hum, at least temporarily, a major star. The movie is a powerful
piece of pulp about the seamier side of smalliown America,
which James Agate called 'Half a masterpiece and half junk.
And in it, Reagan gives what is usually regarded as the best
performance of his lfe - at least, before he entered politics.

‘What of the others? Ronald Reagan made 54 films in his
early incarnation as an actor. thrillers, Westerns, war flicks,
light comedies, and more. And out of deference to his present
Status we will name them all. So, taking a deep breath
Love Is On the Air (1931, Submarine D-I (1937); Sergeant
Murphy (1938); Swing Your Lady (1938). Hollywood Hotel
(1838); Accidents Wil Happen (1938): Cowboy From Brooklyn
(1938), Boy Meets Girl (1938), Girls On Probation (1338)
Brother Rat (1938); Going Places (1938), Secret Service Of
The Air (1939); Dark Victory (139), Code Of The Secret
Service (1839), Naughty But Nice (1939); Hell's Kitchen (1939);
ZAngels Wash Their Faces (1939); Smashing The Money Ring
(1939); Brother Rat And A Baby (1340); An Angel From Texas
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town wide open” Then came a run chiefly consisting of Secret
Service programmers, intermixed with colourless remakes
and sequels. The remakes. in particular, abound. 1
Man. for example, was a tired Broadway Western comedy
which had been made twice before, and the wartime Inter
national Squadron was, as Reagan cheerfully confesses, just
a dust-down of Jimmy Cagney's 1935 Ceiling Zero: by a kind
of inverted Hollywood alchemy the roguish civilian pilot
Cagney of the onginal simply becomes the roguish wartime

o

In That Hagen Gil,

'Ronald Reagan co-
Starred with teenage
Shirley Temple. The
‘president winces to
recall the movie,
whose preview gave
him “that I-don'-want.
to-go-outin-the-
lobby feeling”.






91_0.png
The Worst Of Ronald Reagan

(1940); Murder In The Air (1940); Knute Rockne — All Amer-
ican (1840, Tugboat Annie Sails Again (1940). Santa Fe Trail
(1940); The Bad Man (1941); Million Dollar Baby (1941); Nine
Lives Are Not Enough (1941). International Squadiron (1941,
King's Row (1942), Juke Girl (1942), Desperate Journey (1942),
This Is The Army (1843); Stallion Road (1947), That Hagen
Girl (1847); The Voice Of The Turtle (1947), John Loves Mary
(1949); Night Unto Night (1849); The Girl Fiom Jones Beach
(1949); Ir's A Great Feeling (1S49); The Hasty Heart (1950)
Loussa (1950); Storm Warning (1851); Bedume For Bonzo
(195D); The Last Outpost (1951), Hong Kong (1952), The
Winning Team (1952), She's Working Her Way Through
College (1952); Tropic Zone (1983), Law And Order (1953).
Prisoner Of War (1954), Cattle Queen Of Montana (1954)
Tennessee's Partner (1955);, Hellcats of the Navy (1957); The
Killers (1964)

Oof. Most of these are bad movies, though not bad like
Robot Monster or Devil Girl From Mars. Youll usually find
them capably produced, and Reagan himself can be relied
on to give workmanlike performances. Its just that so many
of them are time-killers - the kind of mediocre offerings that
TV programmers re-run these days at two o'clock on Monday
afternoons when they think that nobody’s watching ‘Amiable’
is what critics said about the better ones, and lacklustre
about the worse. And somewhere between these two adjec
tives lies the great reservoir of the oeuvre: a tepid lake in
which the squelching you hear is the sound of Ronald Reagan
treading water

The actor made his debut as a radio journalist in the B
feawre Love Is On the Air, and Reagan writes Ive often
described those first eight pictures, or most of them, as the
kind in which you could count on me rushing into the room,
hat on the back of my head, grabbing a phone and yelling,
‘Give me the city desk - I've got a story that will crack this

Ronald Reagan co-
starred with a
chimpanzee in the

notorious Bedtime for
Bonzo. (Reagan is on

the right).

Bonzo Boredom

Montreal (Reuter): A Montreal cinema usher

laiming hing
i a new world record for watching
Srehi FLions - he sat through 57 consecutive
showings of the old Ronald Reagan feature,
Bedtime For Bonzo.

the film.’
“I'he Times, © Noverber 1984

is

His reward was a copy of
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is King Eurich, poor sightless King Eurich. Although we are.
told that he has been held captive for less than a year. the
old man has managed to grow hair and beard almost 1o his
ankles - it falls in prodigious and immaculately groomed
sheets that glow as if It by neon.

The dhalogue is full of the inevitable, sonorous inanities.
Ask Lee Majors if he intends 10 retreat and the hero will not
aive you 'No for an answer. He will give you. The day that
1 turn my sails and hide from a new enemy will be the day
that I become like a woman in my homeland* And this will
be said in the expressionless Kentucky tones for which Lee
Majors is celebrated. Remember. he is the Bionic Viking: a
wooden artefact put together from spare lumber left over
when they finished the longship.

‘The movie features the most lacklustre Norse burial ever
screened: it looks as if a burning bird's nest is being shunted
oif 10 Valhalla. As for the imtermimable batlle scenes, they are
puiful affaurs in which whooping Injuns and grunting Vikings
tap each other in politely restrained fashion. occasionally
falling over in slow motion. A fixed law prevails in these
mélées when hut by an arrow in the left leg, make sure that
‘your right leg goes lmp.

Flawed, hackneyed and grindingly boring. The Norseman
(anag. = Snoreman) nevertheless boasts one grand enigma
As the Vikings make their way upriver in their longboal, they
slowly and majestically cruise past an imposing 20th-century
structure on the bank. What is 1* The thing 1 large, and shiny,
and very conspicuous ~ it has been written of elsewhere as
an oil tanker. But | am not convinced it s sited on land, and
115 drum-shape suggests a giant tank more than a tanker. Or
perhaps it is a Motor Home, for the credis acknowledge,
Location Facilities furnished by Motor Homes of America’
‘Whatever the truth, the fascination of the object provides the
only concervable reason for watching The Norseman, the
movie is awful - just awful

The Incredib)
When actress Sarah Bernhardt

le Platform Sign
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breastplates, or that their longship is rigged up with modern
alloy pulleys (shown in close-up towards the end of the film).
However. Lee Majors outfit really does merit some special
comment_ TV's Six Million Dollar Man goes about this movie
masked like the Lone Ranger whilst sporting a scalloped
silver cloche hat with studded legionary's cheek-pieces and
what appears 1o be the winged symbol of Rolls-Royce
screwed on top. This is Thorvald the Bold, a warrior feared
and respected by all Norsemen? Well, he must be a damned
good fighter to ear fear and respect whilst camping around
in fancy dress like that

It 5 hard in mere words 10 do justice (o the extraordinary
tawdriness of this production_Though filmed i 1978, The
Norseman recalls the pioneer days of the silent screen with its
creaking melodrama and ancient clichés The evilly arinning
Injun chief, for example. belongs 1o a near-forgollen genre
of racial impersonations 100 ludicrous even 1o be offensive.
Then there is the Norseman's cowled wizard, Death Dreamer
Uack Elam). an allegedly dark and forbidding figure whose
face has never been seen by man. But how come? His face
s only loosely hooded, and we all see plemy of its
unshadowed half, complete with hilarious swivelling eyeball
the only reason we see less of the other half is the angle of
the studio lighting,

Other unforgettable creations include fat, loyal Olaf. whose
fongue was cul out in a raid to leave him dumb in both senses
of the word. Actually, 1t is probably a good thing that he can't
speak if his inept, voiceless presence is anything t© go by
(even his name shares his ineptitude - it 1s misprinied as Olf
in the credits)

Ragnar The Rover (seasoned ham Cornel Wilde) is famed
for his raids against the Saxons and the Celts, but surely
more famed stll for his patently false beard. And lastly there

The Norseman

Phone is heard ringing
I picks up the
° Caller has rung off.
utes. Yup, it's &

&
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Reagan had heard a turkey gobbling on first being offered
the role_1 tried 1o turn down the next script offered, That
Hagen Girl. Every so often now it pops up on the Late Late
Show, and I'm reminded of how right my first actor’s instinct
was " In the onginal version Tom Bates declares his love
for the schoolgrl n the last frame. But Reagan sensed disaster
in such a conclusion and tried 10 get director Peter Godirey
to rewrite the ending so that Shirley could have a teenage
match, and he could be paired with the older schoolieacher
No dice: the director stood by his own judgement and in the
preview Reagan makes his declaration. Came the moment
on screen when | said to Shirley, 1 love you’ and the entire
audience en masse cried ‘Oh no I sat huddied in the dark
ness until I was sure the lobby would be emply. You couldn't
have gotien me fo face that audience for a million bucks
Before release the line was edited out of the picture. leaving
us with a kind of oddball finish in which we climb on a train
~ Shirley carrying a bouquet — and leave town. You are left
10 guess as to whether we are married. just travelling toge-
ther, or did I adopt her”

‘The film bombed at the box office, and ever afterwards
Reagan would exectate That Hagen Gil as something he
shuddered 1o recall, the all-round embarrassment being
accentuated by the fact that Shirley Temple herself went on
to achieve national promunence as a Republican politician.

But there were other movies which the President has
candidly acknowledged gave him that I-don't-wani-to-go-out-
in-the-lobby feeling. There was Tropic Zone (one of those
sand and banana epics . | knew the script was hopeless);
and Law and Order (1 can only excuse it because it was a
‘Western). Nor was Reagan entirely happy with the crassly
propagandist Korean war piece Prisoner Of War (Unfortu-
nately. production and release were both rushed).

Curiously, though. Ronald Reagan is complacent about his
most notorious inanity of all, the 1951 Bedtime For Bonzo. This
is the one that people always quote when they want to cast
aspersions on the past of the World's Most Powerful Man
The story is that of a professor Peter Boyd (Ronald Reagan)
and his wife Jane (Diana Lynn) who raise a chimpanzee in
their home as if he were a child, in order 10 test the effect of
environment on intelligence. “Like all really good comedy,
this one was based on a solid, believable foundation.” says
Ronald Reagan the skilled humorist. A reviewer of the time
was less admiring. ‘Chimp fanciers may approve - others will
probably condone the creature’s expression of contempt
‘The general consensus is that. in truth, Bedtume For Bonzo is
Just another of Reagan's boring time killers; 1ts fascination
lies in watching the future President of the United States
being upstaged by a chimpanzee.

Reagan's penultimate movie, the war picture Hellcats Of

e

True Romance:
Ronnie and future
First Lady Nancy
twine hands in a
touching interlude
from Hellcats of the
Navy.
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The Worst Of Ronald Reagan

Reagan, at the controls of a doctored Ryan monoplane posing
as a Spithire (1Its funny.’ reflects the actor, ‘People accepted
our makeshift props with the same kindly understanding they
gave to the local high school play)

What to look for amid so much mediocrity? Obviously,
there are campy delights to be extracted from seeing Reagan
in any old picture, and one’s thoughts turn especially (o the
exuberant juvenilia of Desperate Journey. In this wartime
offering. Reagan tags along with Errol Flynn. they are
members of a crashed bomber's aircrew escaping from Nazi
Germany, Raymond Massey sneers horribly for the Gestapo
but our heroes reach Holland where they steal a bomber and
fly o freedom Reagan claims in his autobiography that Flynn
worried about being upstaged and tried to cut him out of
one key sequence. Flynn needn't have worned: the movie
survives as a cult classic of War Picture Library film-making,
and is immortalized by Flynn's last line, ‘Now for Australia
and a crack at those Japs'

By contrast, The Hasty Heart is dull indeed. Set in an army
hospital in Burma, this movie is sometimes quoted 1o illustrate
Reagan's technique at its most sensitive. Actually the flm is
extremely boring. bul it was made in Britain and Reagan's
autobiography contains this interesting vignette of film
making during what is often regarded as the Golden Age of
British cinema: ‘English picture making is a strange combi-
nation of tremendously talented, creative people and incred-
ible inefficiency that makes everything take longer than it
should. Our set was a marvel of design and perspective, our
cameraman without a peer, the cast truly professional (o the
smallest bit part, but we could spend half a day getting a
simple dolly shot because no one could eliminate a floor
squeak on the most important line in the scene.”

Bidding fond farewell to England with its creaking studios
and what Mr Reagan mysteriously refers to as 'Lord Napier
looking proudly out from his pedestal in Trafalgar Square’,
we return to smalltown America and a prize clunker which
the brothers Medved have listed among the Fifty Worst
Movies Of All Time. That Hagen Girl is notorious for the
appearance of an 18-year-old Shirley Temple in her first
grown-up role. Phenomenally misjudging what the public
would or would not take from the former tap-dancing, curly-
topped cutie, Warners gave her the role of teenage outcast
Mary Hagen. a schoolgirl of uncertain parentage. All the
local gossips believe Mary to be the daughter of lawyer and
returned war hero, Tom Bates (Ronald Reagan). This is not
true: but as the plot develops, Tom does take her under his
wing. Is he romantically inclined towards her? O is his
interest merely avuncular? We are never quite sure as this
peculiar film draws 1o its close, trailing clouds of Freudian
ambiguity.
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The Navy is also regarded as a camp classic. This is chiefly
because his second wife Nancy plays the love nterest; the
‘couple had married in March 195, and Nancy Davis. as she
then was, was herself an actress (she co-siarred in MGMs
insufferable 1950 parable The Nex! Voice You Hear. in which
God speaks 1o humanity on the radio). In Hellcats Ronnie 15
the bold commander of a sub, and Nancy plays a nurse who
loves him_The scene chenished by all Reagan-baiters is the
one in which the couple say their tender farewells before
Ronnie sets off to save the world. Apparently, the fiming of
it was a moist occasion: 'We had a moonlight farewell scene
on the eve of my departure for the dangerous mission which
was the climax of the story. The first thing we all knew, Nancy
was crying instead of saying the script Lines, and then she
was giggling between sobs, laughing at herself for having
gotten so carried away that she was really saying goodbye
and sending me on a suicide mission

‘The real suicide mission, of course, was the movie itsell
“This one could have been better than it was, says Ronald
Reagan with great delicacy. ‘except that the studio was more
in love with the budget than the script’ Again, the critics
have been more severe: ‘A number of poorly photographed
naval actions are loosely strung together 1o form a vague and
aimless fim. Phoney romance on shore leave, sterotyped
batile situations, indeterminate backgrounds and tired acting
add litle to the film's merits.' was the verdict of The Monthly
Film Bulletin_Hellcats practically ended Reagan's movie
career. He had started 1o do TV stinis on Friday mights,
and the Hollywood moguls at that time forbade actors and
actresses from toying with the small screen. But the film was
not hus very last. In 1964, Ronald Reagan came back (0 take
s final bow in a hard-nosed Don Siegel thriler called The
Killers. It was loosely based on an Emnest Hemingway siory.
Lee Marvin was the lead and, i case any teader should
feel that too many axes have already been round over the
Presidents movie career, let me put it on record that this flm
is perfectly brlliant
Reagan, for the first time, plays a hood.
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deserves Trance-like in the flood of his passion he gazes ai
Helena and utlers: s it me you ate seeing — or a bee?

And the chmax furnishes some fine louches oo, With
Houston in flames, Knm dead and the General in despar,
Brad Crane finally comes up with the solution. He has been
studying tapes of the bees first assault
Brad Crane: Hullo? What's this? We've not had this before
Look at this, doctor, look. Something's coming. Here we go
I'think we've done it
Man in White Coat. 1 donit believe it
Brad Crane: Yes, we have. General. we've done it. Look,
we've got a match. My god, we've got a maich

A nil-all draw at Highbury perhaps? What Crane is irying
10 say is that the sonic alarm system at the missile base
produces a sound which matches the bees' mating call, it was
the alarm that must have attracted them 1o the base. The
General does not grasp the implications at once and there
follows one of those dialogue duels well known 10 all sci f
addicts which is fought out for what seems hike half an hour
along the lines of I don' understand, doctor _.* ‘Don't you
see. General .. "You mean .. * Precisely . .* ‘But then
and it all gets pretty complicated towards the end:

Crane: General. the sonic alarm system happens to be an
‘exact duplicate of the duet between the queen bee and the
young queen bee challenging her domain

General Slater (mysteriously brainy all of a sudden). But bees
can't hear.

Crane. That's right. they go by vibrations. But 1o the other
bees the sonic alarm felt like the vibration of a ritual they
had to atiend.

General Slater: Then you're saying.

O shaddup this bee-awful dialogue. you cry, and in truth
there’s not much more to endure. With brilliant cunning.
Crane uses the sonic_frequency to lure the bees out of
Houston and off (o the Gulf of Mexico where, on an expanse
of sea sprayed with oil, they are annihilated by fire.

The annihilating critical reaction has been alluded to
earlier. But the film was also calamitous financially - a disaster
movie in every sense — and it left Hollywood with a clear
message for all would-be Bee-Movie makers. Buzz ofl

In conclusion. consider the following sad fale. During the
making of The Swarm some real public fears were expressed
that a big-budgel creepie aboul bees might traumatize
impressionable minds, causing panic in the streets and o on.
For this reason. a paragraph was included in the credits

THE AFRICAN KILLER BEE PORTRAYED IN THIS FILM

BEARS ABSOLUTELY NO RELATIONSHIP TO THE

INDUSTRIOUS, HARDWORKING AMERICAN HONEY

BEE TO WHICH WE ARE INDEBTED FOR POLLINATING

VITAL CROPS THAT FEED OUR NATION,

The Swarm
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The Swarm: men with
famethrowers burn
Houston to the ground
in an attempt o,
climinate the bees.
‘The movie, however,
failed to set anyone’s
house on fire.

'

A newscasters face flashes up on a screen before us
Newscasters and White House officials serve as Greek chorus
throughout the tragedy, saying accidentally funny things like
We'te having credibiiity problems’ (too true, mate), and
Scientific authonities are warning against over-eacting' (did
he say over-acting?). But now a newscaster reports that
officials plan to bum the whole of Houston in order 1o contain
the bees' thieat. We see shots of men with flamethrowers.
wail - and the audience wail ichard Widmark
sly reflects. Houston on fire - will history blame me.
fer long and judicious consideration, hi
bly blame scriptwriter Strling Siliphant
to Michael Caine as he grazes contente
monotonous pastures of

tory will prob
mean lets lister
y through his
loue. The actor has received
world tenown for his cumbersome delivery of, ‘1 never
dreamed it would turn out 10 be the bees - they've always
been our fnend” But there s much more in this movie (0
admire. Almost from the moment of his arrival at the plant
>r Helena Anderson (Katherine Ross) has been giving him
icy looks Caine, however, treats the plofs fla
to develop central love mterest with all

d attempls
ontempt. it
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The demon queen of TV's Dynasty has starred
in a galaxy of screen clunkers. ..

e st ssvourte super ich, joan Colins appeared
in well over 40 films before she became ‘Alexis’. But not even
her most ardent fans rate those movies very highly. Actually,
nor does the actress herself

Born on 23 May 1933, Joan Collins made her screen debut
in 1951 with a walk-on part as a beauty contestant in British
Lion's feeble Lady Godiva Rides Again Soon she was being
typecast as a teenage temptress and coffee bar Jezebel in
such forgettable efforts as Cosh Boy (1953). And in her autobi-
oaraphy, the actress is quite candid about many of the offer-
ings which followed. In the 1957 Sea Wile, for example, she
played a nun opposite Richard Burton. A nun? To many
people; the actress concedes, this was ‘one of the greatest
Pieces of miscasting since Lana Turner played a vestal virgin

Then there was the 1957 spy caper Stopover Tokyo (The
script of the flm was awful. 1 referred (o it as Stop Over.
acting). And the 1988 Rally Round The Flag, Boys (like most
of my movies. neither a critical nor financial success). And
the 1958 Western The Bravados (1 was not cast to advantage’)
Not to mention the 1960 Biblical offering Esther And The King
(1t really was crap),

Among these, and many other equally unhappy
productions, a few require special attention. Joan Collins’ st
qreat Hollywood break came when she was called upon to
take the lead female role in Wamner Bros. epic Land Of The
Pharaohs (1955). Directed by Howard Hawks on a $6 millon
budget, the film boasted, ‘1600 CAMELS! 104 SPECIALLY
BUILT BARGES! 8,753 PLAYERS IN ONE SCENE ALONE'
21000 WORKERS AND TECHNICIANS' Amid these
awesome statistics, Jack Hawkins plays a pharaoh obsessed
with constructing a perfectly secure pyramid which will
protect his tomb and his treasures though eternity. Joan
Collins is the evil temptress, Princess Nellifer, who armves.
a5 ambassador from Cyprus scheming first for his hand in
‘marriage, then 1o succeed him o the throne.

‘Her treachery stained every stone of the pyramid" trum-
peted the publicity handouts. But poor Joanie was still an
awkward young starlet and lacked the authority for the part.

a1
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CHAPTER THREE

%

Aelion!

John Wayne is Genghis Khan ... Lee Majors
is Thorvald the Bold . . . Joan Collins is a
nun. .. and the audience is half asleep as
Ronald Reagan goes through the motions.
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hear the sound-effects man simulating the horror of the bees
crazed assault by Uipping dry peas onio a tin tray

In the darkness of just such a rubbish bin should have
squatted Irwin Allen, Stirling Sillphant and many others. But
let us return 1o the missile base, and to our bee-leaguered
hero, Brad Crane. The entomologists credentials have at last
been authenticated and, on instructions from the President
himself. he 15 placed in direct command over the miliary.
Immediately. Brad calls in a galaxy of top scientists who
include wheelchair-bound immunologist Dr Knm (Henry
Fonda) and bearded Dr Kildare - er, Dr Hubbard - (Richard
Chamberlain). Fonda does his best with such jaw-breaking
lines as. “The toxin content of this tissue s the highest Ive
ever found — more virulent than the Australian brown box
sellyfish’ But Chamberlain is risible as he pays a warming visit
10 a nuclear power plant
Man in White Coat: Billions of dollars have been spent to
make these nuclear plants safe — failsafe. The odds against
anything going wrong are astronomical,

Dr Hubbard. 1 appreciate thai, doctor, but let me ask you: in
all your failsafe techniques is there any provision against an
atiack by killer bees?

It goes without saying that almost immediately. sirens wail,
buzing sulfuses the soundirack and someone says ‘Lets get
the hell outta here” before Richard Chamberlain and the Man
in the White Coat perish horribly before our eyes

Ah, but for connoisseurs of fatuty, nothing could quite
compare with the lines delivered by hard-bitien General
Siater. Richard Widmark chews his way through the script
with a dry distaste, like a man forced to eat platefuls of chalk
Consider the veteran's matenal the General starts referning
1 the Killer bees as the Africans’ (By tomorrow. there'll be
no more Africans - at least not in the Houston sector. This is
1eally a dress rehearsal. a sel procedure for any future
African challenge). Stll, those damn bees earn his respect
T always credit my enemy. no matier what he may be, with
equal ntelligence’ And when all of the scientists seem 1o
have falled, the General takes over, coming up with a
proposal which stnkingly recalls the antique cowboy ruse
for ealing with encirching Injuns: “This is Houston. he says.
pointing 1o a map. You see the bees have formed almost a
complete circle - billions of them. And that's what we've been
waiting for. The battle plan is 1o get ‘em all into one area and
then zap ‘em. Take a look over here.

Poor old General Slater. his solution involves zapping with
pesticide pellets. But as we quickly discover, the bees have
become immune (o pesticide and they overrun Houston iisell
So, murmurs the cresifallen General. The occupation of
Houston has begun - and General Thaddeus Slater is the first
officer in history o get his butt kicked by a mess of bugs

The Swarm
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A saga of Vikings 'n’ Injuns — with facilities by
Motor Homes of America.
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Good heavens, could
ibe...2 Oh yos it
ould! Joan Collins is
the pouting panther
posing for publicity in
the 1955 Land of the
Pharachs.

The Worst Of Joan Collins.

Land Of The Pharaohs was a major commercial disaster.
In fairmess, the seript by novelist William Faulkner was no
worse than average, and many sillier epics that have been
made. Joan Collins, moreover, has appeared in some far
mote lamentable offerings. Consider., for example, the 1969
catastrophe. Can Heironymus Merkin Ever Forget Mercy
Humppe And Find True Happiness?

‘The fim 15 even more appalling than s title, comprising
one giant ego trip by Joan's then husband. singer/songwriter,
Anthony Newley. In it. Newley acts both as star and director,
reminiscing and fantasising about his personal and sex life
under the alias of Hetronymus Merkin.

‘Our hero is shown on the beach outside his Beverley Hills
mansion. surrounded by scrapbooks and private mementos,
miserably screening episodes from his life to his mother and
two young children. And the focus of his sexual fantasies is
‘preumatic young blonde Mercy Humppe (played by Playboy
centrefold, Connie Kresky), while Joan Collins as his wilful
‘wile goes by the name of Polyester Poontang. Clever names
eh? But wait. someone else is called Trampolina Whambang
and someone else is Good Time Eddie Filth

The whole self indulgence is hideously embarrassing, and
never more o than during the scene where Joanie sings
‘Chalk and Cheese' at a Newley who 15 entirely naked but
for his white cotion sacks. Is all symbolic, see? Newley holds
‘mountaintop conversations with God; Newley makes love on
an altar while cowled monks chant all around. Newley, in
short, thinks he's England's answer 1o Federico Fellini

Bul he isnt Joan Collins found her part in the film
distressing to play because of iis autobiographical content
Universal, who financed the debacle, found the film
distressing 100, for the huge amount of money i lost

Ilustrated London News cric Michael Billngton neatly
summarized the general reaction 'The kindest thing for all
concerned would be that every available copy should be
quietly and decently buried

Nothing that followed could quite compete for awfulness
not the pathetic Alfie Darling (1975) or the sick I Dot Want
To Be Born (1975) in which Joan plays a former stripper who
aives birth to a murderous infant. Empire Of The Ants (1977)
follows an antiquated formula in casting the actress as a
Florida real estate developer threatened by giant ants The
mutations, have been created by radioactive waste (yawn)
and are represented by photographic blow-ups (snore)

The film that really brought Joan Collins back inio the.
public eye was The Stud (1978). wntten by her sister. Jackie
Collins_ In i, Joannie plays a millionaire’s wife who sets up
her lover (Oliver Tobias) as manager of a_discotheque.
‘Watching 1" complained critic Alan Brien, is rather like
being buried alive in a coffin stuifed with back numbers of
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In fact she seemed more concerned to keep in place the
ruby in her navel (inserted for the censors benefit) than to
wn the fabulous heritage of Eqypt. Actually, Ms Collins was
having an affair both on and off screen with Sydney Chaplin,
second son of Charlie Chaplin. who played the Caplain of
the Guard. The good life of Italy. the chianti and zabaglione,
all_contributed 1o a waistline more generous than her
costumes, and she can be seen conspicuously holding in her
stomach duning her first interview wth the pharaoh.

My country is poor. she trills. To pay the tribute, some of
us must starve.

‘Starve? replies Jack Hawkins as he rips off her velvet
gown. “You do not have the appearance of starving.

No indeed, Joanie.
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The furure Alexis
Carrington sings in
duet with her then
husband, Anthony
Newley (right, in

‘borer shorts). Can

Heironymus Merkin
Ever Forget Mercy
Humppe and Find
True Happiness?
asked the film title.

&1 Of Jown Callins
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Charlton Heston on Epics

A epic, according to Chazlton Heston, can be

ocoribed as the easiest kind of picture to make

3 : 's own tedious Antony
badly.’ Quite so: Hestor' edious fatony

d Cleopatra (1972) borrows it
ﬁgm oo lior Ben Hur (1959); and even in the

respected El Cid (1961) a starving inhabitant of
Tmediaeval Valencia sports a wristwatch.

Men Only’ But the movie had a certain trashy verve and
proved a smash at the box office, 5o prompting a quick sequel
in The Bitch the following year

They should have called it The Borch The pitifully thin
storyline has Joanie retuming from New York to London to
try and revive her now unfashionable discotheque. Mean.
while, she is pursued by a personable young Omar Shanf
lookalike named Nico (Michael Coby) who is wanted by the
Mafia. We see lots of discotheques and casinos and bedrooms

and more discotheques and casinos and bedrooms. And that's —
about it apart from a decidedly unerotic swimming pool orgy = =
and a bil of business on a racecourse. Against a raucous

background of disco music we hear endiess attempis at =
smart-talk (overdubbed in the case of the male lead. because =

his voice was so weak). Let one example suffice: Joanie
seduces a chaulfeur who asks if he'll get the sack as a result
‘Oh no, Ricky, purrs the tempiress. "You get a rise.

A nse. geddit>

Joan Collins has written of how much she disliked this film,
calling it a Washed-out carbon copy’ of The Stud. And the
homnible tackiness of the whole production is not concealed
by the cataract of glitzy credits which roll down once the flm
s over. Joan Collins’ evening wear by Bruce Oldfield. . . Joan
Colins' daywear by Medina. . Joan Collins’ jewellery by
Boucheron ... Joan Collins’ white fur cape by Femina Furs.
Michael Coby's clothes exclusively by Piero di Monzi
Michael Coby's shoes exclusively by Cesar of Jermyn Street

We are told who supplied the luggage, who supplied the

swimwear. What no one tells us is why we should care.

Eventually, Joan Collins escaped info the glittering junk
‘yard of Dynasty. Thirty years after Land Of The Pharaohis the
pouting panther is still sexily scheming and looking fit as a
fiddle. In all conscience, she cannot be called a bad actress

But by God she has appeared in some bad

iae]
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Space Invaders

The Green Slime: ot
even the marvellously
unattractive glob.
(here siobbering over
Richard Jacckel)
‘could quite live up to
the grandeur of the
fim i,

y. Returning from a mission in outer sp:
tship bring with them green slime from
an asteroid. Back at their space station, its cells start to regen.
erate with alarming rapidity and turn e
eyed slime monsters. unaccountably festooned with Frank.
furters, which threaten death to all and sundry. This ma
had a western cast headed by Robert Horton, Luciana Palu
and Richard Jaeckel, and was thoroughly silly from start to
finish. However, if the truth be told, it never quie attai
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historic: Plane

nake fine locations for hornible shap
1sh upon. for their victms cannot easiy
— Fungus Of Terror (1963). a aroup of
kers. shipwrecked on a strange and mi
2 local

become hu
ack Of The M
also ke oduct of
pany and has been interpreted
as an allegory of sexual desire (wal hroom = walking

llus, geddir?). Others have dism iovie as nothing
than typical tosh from Toho; in all evenis the walking
tools lead us rather away from shapless masses pure
simple, which are betier represented by a Japanese
Gffering of 1988, co-produced with MGM, entitied The Green

In The Green Slime we find ourselves right back in

Horrible Shapeless Things

The camivorous
carpet monster in
The Creeping Terror,
looking like.
shredded wheat, was
acrually made of
plastic foam and
propelied by five
Ppeople within.
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you could always run the excrutiating 81 minutes of the movie
sself to whole audiences of elephants, humans or other
mammals. For the 1964 They Saved Hitler's Brain (also known
as The Madmen OF Mandoras) also kills by suffocation; it too
paralyzes the brain

One reason is the notorious confusion of its narrative which
bristles with killings, explosions, kidnappings and so on. But
if you manage to pick your way through the morass. you
come up with something like this Amenican professor John
Coleman (John Holland) is addressing a sectet conference in
Washington DC on the subject of Nerve Gas G, for which he 15
developing an antidote. The doctor is kidnapped immediately
aflerwards, and his worried daughter Kathy (Audrey Caire)
and son-in-law Phil (Walter Stocker) set out 1o find him. Clues.
lead them to the little 1sland of Mandoras to which the
professor has been spirited. And Mandoras, it transpires, is
the Caribbean hideaway of neo-Naz: fanatics

The Nazis have developed a type of Nerve Gas G for
themselves, in order to conquer the world Only Professor
Colemans antidote stands in the way of their scheme, and
that is why he has been kidnapped But the Nazs have
another secret. they possess the disembodied head of Adolf
Hitler, preserved alive in a pickle-jar.

Oh'yes they have. As the film's publicity explains, ‘His
brain, surgically removed and kept alive by mad scientists
the monster of the Third Reich plans to live again and
continue his insane quest for world domination. Who can save
the world from the horror of the next, final holocaust”

The answer? Audrey Caire and Walter Stocker. The Nazi
HQ is discovered, and (let the publicity boys tell it again) as
they close in for the final batle with the madmen. the fim
ends with the purifying, agonizing destruction by fire of the.
monster head.

The storyline may sound clear enough. but confusions
result from a plethora of sub-strands and the fact that part of
the movie was reportedly shot in 1959, part of it in 1963, Other
points of special Interest include the lamentable special effect
of the Fuhrer's head (it is his whole head, not just his brain)
all wired up and fizing away m s jar, the improbable
German accent of the actor who does voice-overs for the
crazed cranium; and the swastikas shown upside down. The
sting of this ‘B movie will poison any double feature program
unlucky enough o inhent 1t” was the verdict of Variety. Alan
Frank calls &t an ‘abysmal offering with nothing to recommend
it in any department save a really bizarre basic premise.
And there, we must leave this curiosity from the 60s, noting
only that one of Hollywood's most respected cameramen,
Stanley Cortez, (who had worked sinister miracles on 1953
The Night Of The Hunter) was the cinematographer on They
Saved Hiller's Brain - and his wizardry falled him for once.
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The Fiihrer's head survives in a pickle-jar to
launch a new scheme for world domination. . .
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While Brad Crane is trying to make his voice heard at the
base, the people of nearby Marysville are arranging for their
annual flower festival And here we are introduced to a love
triangle. simpening old schoolteacher Maureen Schuster
(Olivia de Havilland) 15 beng wooed simultaneously by
pawky old Felix (Ben Johnson) and coy local chemist, Clar:
ence (Fred MacMurray) Their purposeless twitlerings are
0 sickly sweet that it could 1ot your teeth just to listen

Felix does not approve of Clarence's festival arrangements,
but goolly decares to Maureen, Tl tell you one thing 1 do
approve of this years theme - Love.” Clarence, 100, makes
a eacly declaration: ‘1 know people look at me and think
that I'm just the man behind the aspirin counter, but inside |
love you' Maureen is glutinously flattered by both men's
atientions, but she has a declaration of her own to make —
over the school's PA system — and it comes as an intense
relief “Atiention, Attention, she chimes. ‘This is Miss Schuster
Please listen carefully. a swarm of killer bees is coming this
way .

Bzzzzzzzzzz22) Precisely 232 people die in the Marysville
infestation_and the survivors, who include Clarence and
Maureen, leave the town by train. But with all the cunning of
the Wild Bunch, the bees ambush the train itself, their atiack
begnning with a memorable scene in the cabin of the
locomotve:

Driver I Ea?

Driver 2 Yeah?

Driver I Thar's a bee in here.
Driver 2. A bee?

At this point, dniver 2 is supposed fo register creeping
anxiety and dread. Aficionados of bad movies will, however,
cherish the way in which the actor achieves only an idiotic
Lip-curling grimace, as if detecting that his companion had
broken wind sulphurously in the cabin

A fine old train-crash, of course, resulis. And there are
many other sub-strands in the plot 1o follow. For example.
youngster Paul Durant (Christan Juttner) sees his parents fal
vicm to the swarm at a family picnic. Hospialized, he
believes himself persecuted by a single, monster bee. This
pitifully realized hallucination elicits from Michael Caine a
performance of stony magnificence in the delivery of the
lines. Listen Paul. There is no bee in this toom. No bee in
this room. No there isn'. You are having a nightmare. Only
a nightmare.” Paul recovers from his hallucinations, but 1o
avenge his parents sets out with two pals to hurl Molotov
cockiails at the nearest bees he can find. Having enraged
the murderous beasts in this way, the pals repair 1o the safety
of three upturned rubbish bins, against which the bees hurl
themselves in futile rage. This effect 15 exceptionally fatuous
as we quiver with Paul in the darkness of the bin we can
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unfrightening. At times when the bees are supposed
be blackening the skies and blotung out the sun, we will
see nothing more than wispy grey skeins against the biue
The few close-up shots might have been filleted from a David
Atienborough programme; and i middle focus, the bees
seem to have been Upped al their victims by off-screen
assistans wielding buckets (perhaps the job of the two bee
technical advisers' referred 1o in the credits). But even these
ludicrous assaults, complete with arm-waving Victims over.
acting in slow motion, are surprisingly few in number, and
we certainly never see the deaths of thousands which are
alleged to occur off-screen. By contrast, what we are dished
up in mountainous dollops is the suffocating human interest
of Sturling Sillphant's screenplay.

Olivia De Havilland,
double Oscar winner
in better days, was
just one of the stars
wasted in the ultimate
‘bee-movie, The
Swarm.

a8





72_0.png
Space Invaders

Heads (1972) supposed 1o be some kind of joke? If s, the
flm makers have realized their aim, for it affords many a
side.spliting moment. On the other hand. s it supposed 10 be
2 deadpan sci-f chiller? I o the him: makers have lameniably
{iilec. and the movie well deserved is place among the op
ten offerings i Channel 45 Worst of Hollywood season

Ray Milland you can cast him as an alcoholic or a man
with X-ray eyes. play him alongside Ronaid Reagan or a
Swampload of murderous frogs. yel this veleran low budget
lead stll manages to look ike a good actor. In The Thing
With Two Heads he is bigoted white docior Maxwiel
Kushner, director of the Kirshner Hospital and Transplant
Foundation. Suffering from terminal lung cancer, the petalant
doctor 1 everishly experimenting with techmidues (or trans:
Planng his own head inio a heaithier body. To accomplish
s amazing plan, Kirshner seeks help from a colleague, Dr
Desmond (Roger Perry). The later searches for a donor body
and comes up with 23-sione Jack Moss as a candidate - a
black convict unusly sentenced to death

"The operation is successiully accomplished while Kirshner
is in a coma. And the Jaugh riol commences as the o
headed thing wakens and the sirugle for possession of the
body_ensues. With ts black and white heads quareling
vigorously. the Thing makes a bid for freedom and seis off
ona cross counry dash which features no fewer than 14 car
Crashes occasioned by the awesome vision of (he double
headed fuaitive on wheels

Towards the end. the racist Kirshner appears to have won
definiive control of the body. and he rushes back to his
laboratory iniending 1o remove the offending black head of
Jack Mot But in the fnale, Mosss gurlinend Lila (Chelsea
Brown) arrives wih help 1o save the day. A sympathetc black
doctor performs the required surgery. Moss and Lia are
Teunited and i 1 the while head of Dr Kirshner which is ef
on the hospitals lfe support System. testly demanding
another body.

‘Grotesque, hilarious, ALPs The Thing With Two Heads
was not withoul s precedents A doubie-headed monster

% had featured in a Japanese/American collaboration, The

Mansir back in 1062, and - more 1o the poim ~ American
International Pictures had released s own idiotic The Incred:
ible Two Headed Transplaniin 1970 Several o the tcan who
Mmade that picture worked on The Thing With Two Heads
and i has to be said that the evidence ciearly suggess hat
the new offering was deliberately camped up (even ( the
crediis which acknowledge the six technicians nvolved in
fecreating M Miland's and Mr Grier’s heads),

Sorry. lellers. The Thing With Two Heads was an intention-
aly Tunny picture. It should never have leatured in the Wors!
of Hollywood season i should not be here in this book

2a
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A black convict and a white bigot are forced to
dance cheek to cheek in this sensitive head
transplant movie.
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The Thing With Two
Heads: This exercise
in racial harmony is
acrually Rosey’ Grier's
‘hoad (lof) unwillingly
grafted on to Ray
Milland. The critics
were in two minds
about this movie,

n





74_0.png
Space Invaders.

-

Killer Bees (1976). the second of which featured actor Ben
Johnson who was to be signed up for The Swarm to0. And to
cap i all. New World studios managed to cash in on some of
Irean Allen's multi-million dollar promotion by rushing out
their own sneakie cheapie, The Bees (1978). n the year of
release. In short. The Swarm was going o need something
very special to give us a buzz, and the team of Allen and
Surling Sillphant, which had struck gold with Towering
Inferno (1974), catastrophically failed to deliver

‘The opening scenes find us in the corridors of a USAF
missile base in Texas, where worried searchers in face-
masks and overalls are approaching the communications
room. Everyone in there seems o be dead. nobody can think
why, ‘ALERT-ALERT-ALERT-ALERT flashes the sian on the
visual display uni, as if warning that Michael Caine is about
1o appear in his best Mr Mogadon manner.

Now, Michael Caine can act. as all who have seen him in
Sleuth (1972) and one or two other movies know. But at other
times he seems to undergo a temporary lobotomy of talent
and stroll about like one of the Undead. The Swarm is a case
in point

“Who the hell are you? barks investioating officer Major
Baker (Bradford Dillman). seeing our hero appear suddenly
from nowhere.

‘Relax, Major. Please Take your finger Off the trigger
And 1 will explain.” replies our frozen-faced friend. his voice
mysteriously emerqing from somewhere above the polo neck
of his olive-green jumper. And in due course, Michael Caine
will try 1o explain that he Is an important entomologist, Dr
Brad Crane, on an important mission. But the Major and his
supenor, General Slater (Richard Widmark), hardly bother
o listen. They are deeply suspicious of this civilian and take
him o custody immediately. Besides, they are sl
wondering what in tamation caused the mysterious deaths.
Something has been picked up on the radar screens. Two
helicopters are in pursuit
Helicopter 1. We have visual contact
Control 1dentify
Helicopter 1. A black mass. .. a moving black mass. . zero
aluude . dead  ahead Theyre hmung us
‘Aaaaaaaaaaaargh!

The chopper crashes in flames among the desert rocks
And now, for the benefit of any meathead in the audience
who despite all the pre-release ballyhoo has not twiaged
what is going on, the second helicopter pilot announces.
Helicopter 2 O my god' Bees' Bees' Millions of Bees' Air
Search Twenty-eight 1o base! Bees! Millions of bees!
General Slater. Bees?

Yes. General. The Swarm is a movie about bees. And yet
the sequences which Involve the Creatures are extraordi-
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‘Bees! Bees! Millions of bees!" wails a victim in

Irwin Allen’s disaster epic. But the public just
went, ¥
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for Sunday Times critic Allen Brien it was quite simply, ‘the
worst movie ever made

A bold claim, by a respected writer. What exactly went
wrong?

The theme, to begin with, was already stale before filming
even began. Britain's deadly boring The Deadiy Bees (1966)
had introduced murderous litle buzzers to_cinemagoers
twelve years eatlier. Then, in the mid—70s, the newspapers
tried 1o scare the US public with reports that a voracious
strain of African killer bees, introduced info South America,
was making its way north_The press stories prompied two
low budget offerings in The Savage Bees (1976) and The

t So Savage Bees "

?r:: g:vage Bees (19793 5 ;e:n;x::; :2;31‘(:;“\.19
than lrwin Allen's big-budget C2ES
hich came out two ¥ 3

f{'éi"e""e?' 3 small detail mars the spine chilling

in a bee-covered
ive into New Orleans in =]
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tfully leave a g )
but they ougL L v can seo where she

going-

Hioale, Our heroine, played Y Gretschen Corbett,
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heavy handed - 1o
say the least
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The Martians 4

Green-skinned men from Mars hi-jack Father
Christmas in what was billed as ‘A Holiday
Funfest for Young and OId".
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leader Leonard Hicks
John Call is Santa, in'the Yuletide funfest
Sharing a droll Santa Claus Conquers
moment with Martian  The Martians.





65_0.png
The title song, The Blob, sung by The Five Blobs. was
wnitien by the famous team of Bacharach and David. and 1t
performed well in the US charts. The movie tself had cost a
mere $150,000 1o make, and grossed over 30 umes as much
For it was the archieypal celebration of smalltown youth
heroics, n which The Kids save The Grown-Ups for once.
and 1ts lunatic appeal survives today despite its manifold
Shoricomings. In The Blob we encounter, for example, an
obirusive boom microphone which almost concusses cast
members at one poin We also meet such clichés as that
hoary shot of the tiny child right smack dab in the monster's
path (Casey St Charnez), and such blunders as the following.
‘A man 1n a pink sut and white hat trips over as he runs out
of a cinema, then almost at once runs out again and tnps over
in exactly the same place’ John H. Inving). Above all we
endure a perfectly diotic senpt which includes such classic
examples of teenage jwe-lalk as ‘You mean, this pebble's
been hot roddin’ 1t around the universe? delivered by an
Incredulous youngster upon first meeting the meteor.

Hilarious beyond belief, reporis Gene Wright in The
Science Fiction Image. adding hat not the least of the movie's
‘mistakes was casting Steve McQueen as a teenager - he was
26 at the time — and his natural screen presence only serves
o point up the dnwvel that surrounds him'

McQueen himself did not particulatly enjoy the reputation
that grew up around the movie, having hoped that it would
be soon forgotien: “The main acting challenge in this one
consisted of running around. bug-eyed. and shouting, ‘Hey
everybody. look out for the Blob' | wasn't 100 thrilled when
people would tell me what a fine job Id done in it Neverthe
less. a much less enjoyable movie was the sequel, Beware!
The Blob (1971, called Son Of Blob in Britain. This heavy-
handed spoof was the first and, as yet, the only film directed
by Larry Hagman, LR of TV Dallas The film pays inibute
o its more enlertaining progenitor, opening with Chester
(Goditey Cambridge) watching a re-run of The Blob on tele-
vision, little knowing that a horrible shapeless thing has eaten
his pet kitten and his wife. The Blob subsequently consumes.
many other people before being frozen again, this time on a
skating rink.‘Mediocre,” wrote Cue, noting that the special
effects look amateurish and the acting is strained.”

Reviewer Tom Milne agreed Never particularly person
able. the Blob has now been pasteunzed from a blood-
streaked slime into a pinkly healthy jelly which carries about
it as much threat as a weight-watcher’s breakfast. It moves
slugaishly, but s easily beaten at its game by Larry Hagman's
laboured direction, and by a script which takes an uncon-
scionable time 10 dispose of the series of guest stars who are
trundled on o do comic turns before dying, but are given no
lines or business worth the name.’ Those guest stars, incid-

Horrible Shapeless Things
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In which we meet The Green Slime, The
Creeping Terror and — more horrible yet - J.R.
from TV's Dallas.
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entally, included comedian Shelley Berman as a hair-
dresser, and Hagman himself who appears as a cop and a5
usual looks much more horrible than any interplanetary
protoplasm.

One advantage of horrible shapeless things is that they can
be cheaply and easily contrived for screen purposes, using
such jellies or other materials as happen 1o be at hand. For
cheapness. 1964's now notorious The Creeping Terror surely
takes the wooden spoon, employing what appears o be an
oversize carpet sample as the monster of the file. Crawling
across the land, crawling ever closer . . no one can stop the
creeping terror from another world proclaimed the press
book But no elaborate mechanism is required to make it
creep; the dread Terror is moved around by five college
students whose fives sets of sneakers are only partly hidden
underneath This hysterically amateurish production, which
featured in Channel 45 1983 Worst Of Hollywood season, tells
how the monsier emerges from a crashed spaceship n the
desert and sets about chewing its way throush the local
population in order 10 analyse the weak poinis of the human
race Oh my god, what is > someone queries at one point
and the answer is a Silly Carpet Monster created by special
effects man John Lackey who also worked his wizardry on
the infamous Plan 9 From Outer Space. Enough said?
According to the brothers Medved, the movie's director lost
the soundtrack. which 15 why most of the film 1s narrated (by
a voice-over artiste specializing in truck-driver instruction
training films) If this ain't the worst, s the next best thing,
the Medveds conclude.

But you can still be awful without being quite so cheap, as
The Navy Versus The Night Monstors (1965) demonstrated,
This flm is especially revered by bad-movie cultsts through
feanuring the remarkable Mamie Van Doren, a peroxide
Jayne Mansield lookalike remembered with particular fond.
ness for her contribution to Albert Zugsmith's drek classics
High School Confidential (1958) and Sex Kittens Go to College
(1960). In the latier, Mamie played a stripper with the 10 of
a genius, but here she is one Nora Hall, a lady menaced by
mysterious vegetable specimens from the Antarctic When
replanted on a South Seas island naval base. the samples turn
inio man-eating trees which strut about on their roots and
spawn countless crawling terrors which have 1o be annihil
ated with napalm_The critics' reactions were not so easily
disposed of though. Railing against its ‘meandering, obtusely
talkative script, The Monthly Film Bulletin eferred to 1t as a
faluous science fiction_adventure, woodenly acted and
directed Alan Frank writes: ‘A termble script with direction
and actng to match Presumably its makers hoped that
nobody would remember The Day Of The Trifics: Appar.
ently. the movie was shot on the same all-purpose location

&
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direction guarantees that we see an awful ot of
eiaht alien as he strides in broad daylight forever back
ards and forwards. vards and forwards, across the
screen about his nefarious business (Even if this were a silent

im we would know his business 1o be nefarious because
quite often, the monster shakes a hairy fist at camera. Nice
acting, George!)

The drama - I it can be 5o dignified - unfolds in Bronson
Ganyon which, being close to Hollywood, served as the
setting for countless B-movies in the 50s. Ro-Man makes his
base in a cave there, and from it 1eports back to a distant

Robot Monster

el
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Alien invaders destroy planet Earth in this
ultimate low-budget shocker. The cast
comprises only seven people — and the astral
assassins are represented by one man in a
gorilla suit, wearing a deep sea diver’s helmet
on top.

Elned in 3 nc nypec s e ot seratonat scveen
Offering of the Decade’, Robot Monster (1953) survives as a
cult classic of abysmal cinema. Some bad movies are merely
unwatchable - this one mesmerises with ineptitude.

The plot is routine sci-fi pulp: the Earth's population has
been practically annihilated by the awesome Ro-Man, a robot
alien from outer space. Equipped with his amazing Calcinator
Death Ray, the creature has razed cities and murdered
millions. But in a small desert corner of California, a group of
six people has miraculously escaped the Armageddon. They
are a German professor (John Mylong). his wife. children
and a musclebound research assistant named Roy (George
Nader) When Ro-Man explodes the world's first manned
rocket-ship with his Calcinator, they become the last people
in the universe.

‘The seed of all humanity resis with the little group. Conse-
quently, we are all very keen that the hunk Roy should get
cracking with Alice (Claudia Barrett), the scientists sizzling
older daughter. But their romance is doomed by Ro-Man's
determination to eliminate these last planet survivors.

What makes Robot Monster so particularly bad? Well, take
Ro-Man himsell. Producer/ditector Phil Tucker discovered
that even standard B-feature robot sulls were 100 expensive
for his pitiful budget.So he resorted o a lamentable improviz.
ation. He hired paunchy bit-part actor George Barrows, a
Specialist in gorilla paris, who came at a mere $40 a day
with his ape oult thrown in. For robotic garnish, Barrows
dispensed with the gorilla’s head and wore a deep-sea diver's
helmet, fitted with twin antennae, on top of his shaggy sut
Hey presto. Ro-Man, itergalactic exierminator! Except that
he continued to look like a paunchy bit-part actor in a gorilla
suit, crowned with a diver’s helmet. Or. if you prefer, like a
pantomine Kong with his head rammed inio a goldfish bowl

‘The effect is truly ludicrous. Had the astral assassin kept
to the shadows, he might perhaps have acquired some
element of menace. But Tucker's cloddish and repetitive

«©

Robot Monster:
George Nader and
Claudia Barrert are
terrorized by the grip
o the alien
exterminator. Note.
the aliens diving
‘helmet and low-rent
‘monkey sui
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Paulson) and Johhny (Gregory Moffett), let us not speak

Gradually the murderous Ro-Man works his way down
the cast list_Carla s first (o go: then beefy Roy gels clob-
bered And then, n one of the feeblest alien abductions ever
screened, Ro-Man makes off with Alice. The actress giggles
visibly against overdubbed screams as the monster heaves
her up, and, later, held captive at the cave, she twitters
seductively, "How is it you'te 5o strong, Ro-Man? It seems
impossible?

What is going on here? Is she falling in love with the alien?
Centainly Ro-Man (whose monkey glands are clearly in full
working order) has designs on his voluptuous capuve. But
from space, the Great One orders her destruction, provoking
an angst-nidden crisis in the abductor. Ro-Man is flooded with
strange and tender cravings: To Laugh! Feel! Want! Why are
these things not in the plan? Pitlessly. the Great One
continues 1o insist on the guTs liquidation. threatening death
1o Ro-Man i he fails. There follows a fractured meditation by
the globe-headed gorilla - an earnest and abstruse passage
which marks the high-pomt of the script 1 cannot — yet |
must. How do you calculate that? At what point on the graph
do “must” and “canno!” meet? Yet | must - but I cannot

Ant

The film took only four days (o shoot, and at s end we are.
left with a ponderous ambiguity. Was the whole thing, as 1"
plot implies, just a nightmare of little Johnny's? Or 15 humanity
really threatened by astral assassins after all? Tucker implies
the latter as Ro-Man emerges, fists flaling, (0 take a surprise
last bow from the yawning mouth of the cave.

From the yawning mouths of the crilics came the inevitable
‘breposterous’ was Picture Show's verdict, and someone else
called 1t ‘One for the top turkeys of the year! Remarkably.
the young director took it badly. At 26, Tucker had made his
small reputation in soficore skinflicks; he had been rather
proud of his first essay in science iction 1 stll do not believe
there 15 a person alive who could have done as well for as
Litle money as | was able to do. he told the brothers Medved
many years later. For the budget, and for the time, I felt I had
achieved greatness’ Critical derision drove him 1o nervous
breakdown and a suicide attempt. But like all good troupers
he quickly recovered and was soon back in action, offering
the world such shoddy miniatures as Dance Hall Racket (1954)
and_Pachuco (1956). By 1960 he had regained suffcient
confidence to attempt a new sci-i venture, Cape Canaveral
Monsters (a dire alien invasion/ Reds-under-the-beds
zombierama).

Evenwally, Phil Tucker abandoned his directonal
ambitions and made a successful career in TV and him
production Fitungly ~ for a man immortalized by an ape-
suited atrocity - he worked on the 1976 remake of King Kong:
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leader out in space. This commanding figure (also played by
George Barrows; same suil, same helme) is known as The
Great One and they communicate by means of a laughable
apparatus which exudes sireams of soap bubbles when in
use (the credis at the end acknowledge the Automatic Billion
Bubble Machine, supplied by N.A. Fisher Chemical Products
Inc). You might think that Ro-Man would speak to his leader
from the dark fastness of the grolto, but no. Thoughtfully. the
alien has placed his bubble-blowing interplanetary communi-
cations console on a rickety side-table at the mouth of the
cave: we can all see it nicely there.

What of the razing of cities? The slaughter of millions?
Tucker simulates these effects early on by Sipping in bits of
old footage showing Axis bombing in World War Il Addition-
ally, old snippets are plundered from Flight To Mars (1951),
while a totally irrelevant sequence of warring dinosaurs and
volcanoes intrudes at one point from Hal Roach's One Milion
BC (1940).

Otherwise, the story limps wretchedly along in that mood
of lonely desolation which only a seven-person cast can
generate. Nader and Bamelt give wonderfully leaden
performances while Mylong's ersatz German accent is exira-
ordinary. Of the two cute hile children, Carla (Pamela
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they adopt for the publicity photographs Alpha (Carol
Brewsten). the leader of the Cat Women, is planning 1o win
control of all earthwomen's minds and o rule the universe.
Inevitably. though. one of her followers falls for an American
spaceman, betrays the sisterhood, and confounds evil Alpha's
plans.

There is much to watch out for in this offering. To begin
with, the astronauts are captained by ledendary B-film actor
Sonny Tufts. a 6ft 4in hunk of non-acting timber who has
acquired cult status among bad-movie bulfs. Then there are
the props: the Cat Women's lunar metropolis is said to have
been left over from a Marco Polo film, while the control room
in Sonny Tufts' spacecraft features a submarine periscope.
Why a periscope? Because the control room was borrowed
from a World War II U-boat film.

Rock bottom in these stakes, however, is attained by a
British exhibit, Fire Maidens From Outer Space (1956)
directed by Cy Roth for Criterion Films. Again. a spaceship
is mysteriously drawn off course, this time by a strange,
compelling voice which guides it (o the 13th moon of Jupiter.
On armval, the crew finds itself among the Atlanteans, ances-
tral descendants of the people who once inhabited earth's
lost continent. The sole survivors of the race are 16 beautiful
girls - the Fire Maidens - and a venerable patriarch called
Prasus (Owen Berry ) The old man is killed by a Neanderthal
known as The Creature; a Fire Maiden is abducted; there is
a batlle and a deliverance. The movie ends with a Fire
Maiden being escorted back o earth and with hopes for a
new Atlantis.

Well, OK. Except for the incredibly flimsy sets. the lame-
brained dialogue and the now-notorious goofs. Schmovie
critic John H. Irving has described how, as the earthling craft
moves through the vast silences of space, you can hear motor
traffic on the soundtrack. And there s a point at which an
astronaut checks the time: he is clearly wearing a T-shirt but,
when the camera shows a close-up of his watch, it is worn
by an arm in a shirt-sleeve.

‘Then there are the Fire Maidens themselves. The Atlantean
lovelies may inhabit the 13th moon of Jupiter, but they have
clearly learned their manners and deportment through a
crash course at a very respectable ladies’ college. They have
been educated to walk very naicely. (o talk very naicely, and
to look embarrassed in scanty clothing. Their course, though,
did not include acting.

Inall, Fire Maidens from Outer Space represents a triumph
for Britain over the very worst that Hollywood can offer in the
genre. Veteran filmgoer Leslie Halliwell, whose famous guide
1o the movies covers more than 14,000 entries, describes it
as a strong contender for the title of worst movie ever made.
‘Must be seen 1o be believed,” he breathes.

-
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The Queens Of Outer Space

exemplar of sci-fi's favourite male fantasy, viz the planets are
not, as previously thought, inhabited by little green men but
by ladies of luscious physique.
An earlier item in the same genre was Cat Women Of The
Moon (1950), directed by Arthur Hilon This nsible
production. filmed in 3-D, visits the dark side of the moon to
which a spaceship is mysteriously drawn. I transpires that
the crafts navigator, Helen (Marie Windsor), has come under
the telepathically exerted influence of a sinister sublerranean
community. These are the Cat Women of the Moon. played by
the Hollywood Cover Girls, who owe their feline soubriquet o
g e black leoircs, biack mascara, and th ienish poses

V) Fire Maidens from Earth. Why do they
Outer Space: a Iook like airline
denizen of Jupiter's  pilots? Do rot ask;
15th moon meets Picturegoer
astronauts from planet  nominated this film

“the stupidest ever.
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The Worst of Roger Corman

1974, having aiven up directing, he formed his New World
company. quing several now famous figutes (Peter Bogdano-
vich. Francis Ford Coppola and Martin Scorsese) their first
opportunities to direct But if he had an eye for talent he
retained. too, an unerring eye for schiock. In 1975, his New
World came up with a classic in Tidal Wave.

This had started out as a Japanese disaster yarn called The
Destruction Of Tokyo. Corman cut almost everything except
the questionable special effects of Japan sinking into_the
waves, and spliced in Lorne Greene as US ambassador 1o
the United Nations to explain the plot as the film went along,
Critical reaction 1o this effort was mixed.’ wntes B-movie fan
Robin Cross. Others have been more forthright ~ especially
about the prized special effects around which the whole.
project was bult_Most of these. complain the brothers
Medved, ‘seem 1o have been created in a bathiub.

Corman's total output has been so enormous as 1o defy a
complete survey. And yet, one film stands out above all others
in representing the director at his very besworst. This is the
marvellous Attack Of The Crab Monsters, dating back 1o the
fecund year 1956.

Scientists investigating the mysterious disappearance of
some colleagues discover thal a Pacic atoll 1s fast disap
pearing into the ocean. The reason? Subterranean subsid-
ence caused by 25 f mutant crabs! These monsters have
been created by nuclear testing nearby, they devour humans
and when they do 5o take on their minds and their human
voices. Conventional weapons are useless against the
carnivorous crustaceans, but they are susceptible 10 elec
triciy. By the end of the film, crabs and scientists have been
reduced in numbers 1o the point where two men and one
woman are left battling it out with the sole surviving mutant
on an ever diminishing island remnant

An earthquake sequence. borrowed from that celluloid
lending library One Million BC sees service in this crabby
triumph. But some expense was lavished on the creation of
a full size crab monster worked by extras and which cost
$1200 1o construct. It worked rather well considening the
budget, Corman has complacently recalled. It was about 15
feet long and we had two or three people inside the crab's
shell. Ed Nelson, later one of the leads in Peyton Place, made
his motion picture debut inside the crab. An historic monster,

then
Attack Of The Crab Monsters is endearingly idiotic from
beginning 1o end_The story is chaotic, the idea is wildly

o amoiock and i i 1y General verdss on e lunati 58
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Some magical moments from the man who gave
us The She-Gods Of Shark Reef, Swamp Women
and the sublime Attack Of The Crab Monsters —
all in a single year.
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Dewdl Girl rom Mar 'S«

She came from outer space to capture our
menfolk - yes, it's Nyah, awesome Nyah, the
creature in PVC rainwear.

L. ot ucommon tr  alened aiectr 10 make a b
film, and Britain's David Macdonald managed the trick splen-
didly in this scifi offering of the 50s. Macdonald is best
remembered for his spinted comedy thriller, This Man Is
News (1938). It was a steep plunge to the 1954 Devil Girl
From Mars, but the director effortlessly handiled the fall

‘The story unfolds in a remote Scottish inn at which appears
Nyah, the alien invader. Played by Patricia Laffan, the Devil
Gl is a truly ternifying appanition, futuristically capanisoned
in PVC rainwear and featuring one of those inimitable accents
affected by all refined aliens in British movies of the 50s Bad:
movie buff John H. Irving has suggested that Nyah has no
language problems because, she has learned to speak fluent
English on her home planet by tuning n each week 10 the
BBC Home Service ' An awestnuck critic for the Monthly Film
‘Bulletin waxed more lyrical, observing how Nyah 'moves with
the air of a sleepwalker, never looking at the person to whom
she is talking and speaking her lines - particularly those
describing the scientific marvels of her planet — in an
impatient monotone, as if contemptuous of any meaning they
may. from time to time, Contain’

Al the lonely inn. Nyah meets a typical cross section of
British society: a grey-haired scientist, a journalist, a beautiful
model and an escaped murderer. 'Mrs Jamieson, may I intro-
duce you to your latest guest, Miss Nyah. She comes from
Mars," someone fatuously observes at one point

But Nyah's purpose is not to bandy words She has come,
she declares, as representative of an ‘intransigent matriarchy
on Mars. Yes. Martian women have taken over their planet
and. equipped with atomizing pistol and robot helper, Chani,
she intends to round up virile earthling menfolk and use them
for breeding purposes back home.

‘The Devil Girl places an invisible electronic wall around
the inn. and gives sundry demonstrations of her frightening
powers But her vile design is thwarted when she is
persuaded to go up to London to find more suitable boy-
fiends. The escaped murderer, Albert (Peter Reynolds)
affers to go with her and act as guide around the melropolis.
It turns out 1o be a suicide mission, for the killer, the crafl
the Devil Girl - and the director's reputation - all perish in
one grand explosion.
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Rabert Vaughan,
already 26, was the
unlikely male lead in
Teenage Caveman.
(His Neanderthal toon
queen is Darrah
Marshall)

=

is really set afler some future apocalypse and not in the
remote past at all

Robert Vaughan has described the movie as ‘one of the
bestworst flms of all tme.” And the description aptly s any
number of Corman productions. As a director, his special
talent lay in keeping the surprises coming faster than his
humdrum competitors.

Of course, there are exceptions to every rule. Almost
anyone could have made the lacklustre The Wasp Woman
(1959) in which Susan Cabot plays a lady worried by the
prospect of ageing. She takes a mad scientist’s eliir, manu
factured from wasp enzymes, and turns into a.... well, quess
Production values on this offering are typically low. Nitpicking
schmovie-bulf John H. Irving observes, ‘Susan Cabot pricks
her arm with a hypodermic needle, ready to inject herself
with a dose of serum. She presses the plunger on the syringe,
the serum goes in one side of her arm and at once squirts
out of the other side on (o the floor.

In the early 19605, Corman won a certain reputation by
directing a series of Edgar Allen Poe adaptations for Amer-
ican International Pictures. But he was soon back to his
sensational bestworst with his youth exploitation cheapies,
Wild Angels (1966) and the psychedelic The Trip (1967). In
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2 hefty victim has no the Crab Monsters.

defence against a “From the depths of
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Queen of Outer
Space: Zsa Zsa Gabor,
‘beauty queen trom
Venus, is placed
under arrest by the

planet's sturdy-

thighed sistertood.

(The fururistic:

miniskirts were from
Forbidden Planet.)
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(Obscured By Clouds)

Wealthy French hippies go native in New Guinea
- and empty cinema seats in Islington.
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CHAPTER TWO

2%

Invadens

“Has everyone in this fool town gone crazy?”

Blob. That fool town

£





157_0.png
Horrors On Panty Beach

numbing_doopdedooper, Zombie Stomp' (Honey, Tm no
FrankenslemvOh yeah baby really 1 feel fine). But the
monsters are even worse ludicrous carnival creations
featuring fish-faced scale suits tallored not to frghten five:
year-olds

What actually happens? The monsiers maul some teen-
agers A scientists nublle daughter is menaced (flms like
this always feature a scienust and his nubile daughter, and
charactenisucally she will at some point leave the safety of
her house/tentspaceship muttering something like, Daday. |
need some fresh air. | think Tl just wander around Black Dog
Swamp for a while ). And in the end, the human goldfish
are destroyed by fire.

The worst beach film of all time? Not quite. For putiering
along in its slipstream came Beach Girls And The Monster,
made the following year

Jon Hall, male lead in the ludicrous Cobra Worman (1944)
and countless other South Seas farragos, tried his hand as
director with this film. And he also starred as Oto, a scientist
with a beautiful wife and a wastrel son whose only ambition
is to party with the beach qirls of the tille One of them is
found mysteriously murdered and mutlated; a second death
occurs and a pop-eyed monster in wigaly-wodgaly seaweed
suit 5 1 evidence. This, i transpires, is none other than Otto
himself - the scientist 15 a homicidal maniac!

The songs. which included ‘Monster In The Surf’ were
sung by Frank Sinatta Junior. And the flm iiself also
appeared as Surf Terror, prompling from writer Alan Frank
the remark that ‘only a terror of possible coma kept audiences.
awake. For this is a film of quite stnning inanity, whose plot
churns and foams with idiocy. Rock movie writers Jan Stacy
and Ryder Syvertsen authoriatively declare that i, Marks
the lowest IQ level ever reached in a teen film.

An awesome claim, that. Awesome.
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w which causes his flesh to melt
Jening from his bed, he murders a nurse and sets off into
he countryside, dripping all the while like a giant morsel of
Welsh rarebit. Out in the wild, he comes upon a jolly
The melung man nps the luckless fellow's b
proce devour the body. The bald, plastic head. mean
while { oyanily down river.

Why does the astronaut feel compelied to eat people? In
films Like this there is always someone in a white coat 1o
explain the plot as we go along. In this case (lamely)
Remember, his mind is 5o completely decomposed that 1
foubt if he knows any rational moods. .. except for flashes of
he old pattern_He's gonna need human cells to live on and
his instinct will tell him to kill Thats why he killed the
nurse. .| etc etc. Obvious, really. The important thing is that
we've now got a flesh-eating radioactive ghoul on the prowl,
about to scare the living daylights out of all and sundry.

Zod the Headsipper?
No, if's Alex Rebar as
The Incredible
Melting Man, here
decapitating a hapless
bespectacled nerd.
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The Worst of Mr Spock
e e Nimoy, the Spock of TV's S0 Trek,
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serial, made by X
SOt 1o destroy planet earth. IS called
Jombies Of The Stratosphere:

-

ed his famous Vulcan

opuplic in 1952, all about alien
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Three films with but one theme ~ the planets are
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Space Invaders

One magical moment occurs as the melting monster bursts
from the bushes to frighten a litle ginl and leer horibly at
the camera. As he does so, his right eye pops like a ping-
pong ball from its socket - an unintentionally hilarious effect
Soon afterwards comes the immortal line. While the monster's
‘erstwhile friend and colleague. Dr Ted Nelson (Burr DeBe
nning) tracks him with clicking geiger counter through the
waste, he discovers traces of sticky goo here and there.
Steve its me, Ted Nelson” he calles apprehensively. Steve
I wanna help you .’ and then he sees i, something red
and yellow that hangs from the branches of a bush like a
disintegrating pizza.

"Oh God,’ wails Ted Nelson, its his ear

‘Thats it Thats the immortal line. | have seen it make grown
men cry with laughter

Nothing afterwards quite competes for inanity. It is true
that the monster eats Ted Nelson's mother-in-law. It s true,
100, that one shrieking victim hacks off the creature’s arm
with a meat cleaver - and we see that same arm stuffed
cunningly up the front of his shirt as he melts away into the
night But, essentially, the film settles into a comfortably
familiar rut and there is litle 1o occupy our minds between
the moments of action except the tormenting question: how
15 i that in real life people have fascinating names like Alex
Rebar and Burr DeBenning while on screen they become
‘Steve West, Ted Nelson' and so forth? At the end. having
wrought only a modest amount of havoc, the monster melts

into a wreck of nastiness which is shovelled up by a bored
janitor.
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We shall mee the shrunken. hagoard figure of Bela Lugos:
who died during the shooting o be replaced in later footage
by the direclor’s wife’s homeopathic healer. These and other
semarkable features we shall retur to very shorily. but
before then, my friends, can your hearts stand the shocking
presentation of a deadpan synopsis?

Plan 9 tells how reports of flying saucers and mysiery
deaths have frightened the ihabiiants of the San Fernando
Valley. In the Pentagon. miliary chiefs know that an alien
invasion is afool, but 1o avoid panic they deny the alobal
crisis. Nevertheless, the Earth 1s facing a cnisis alright. in
outer space. aliens are plotung the desiruction of humanity
Eight of their plans have falled and this time the Ruler (ohn
Breckennidge) sends Eros (Dudley Manlove) and Tanna
(oanna Lee) to embark on Plan § - the resurtection of the
Earths dead

‘Armuing on Earth, the interplanetary duo start by raising
two corpses (Bela Lugosi, and Vampira, hostess of a TV late
show in Los Angeles) These. the Ghoul Man and Ghoul
Woman, then murder a pair of gravediggers. Investigating
the deaihs, Police Inspector Clay (Tor Johnson) is kiled by
the ghouls and also becomes a walking zombie.

Near the cemetery where these grim even's are irans-
piring live hunky atrline pilot Jefl Trent (Gregory Walcott)
nd his wife Paula (Mona McKinnon) Jeff has seen the saucers
and 15 worried by having (0 leave Paula alone in the house
2s he flies off in pursu. But Paula is no piker. promising fo
lock herself in the bedioom for safety agains! the Intergalactic
menace. she commands prettly. Now. off 0 your wild blue
yonders:

Jeff dutiully leaves and. in his absence, Paula is attacked
by the ghouls. She survives one encourter, bul is captured
in'a second assault by the hulking zombie of he late Inspector
Clay. He carries her off towards the alien spaceship, bu she
15 rescued by police in the nick of time. Then, in a climactic
struggle, Jeff and two Pentagon investigators locate and board
he spaceship to do batle with Eros and Tanna. A fire breaks
out s the fisis ly.Jeff and his Companions ust manage (o flee
1o safety before the spaceship akes off and explodes in
flames.

Back comes the narrator, Criswell, assuring us tha this
incident 15 based on sworn testimony. Someone will fouch
you on the shoulder and you won't know who it i3 - they will
be from outer space,’ he warns, concluding, can you prove
i didn't happen® God help us in the future”

We fade to black the credils roll

When you examine the sioryline, it is not especially sllier
than others of se1 f fiction at the time. The theme falis fimly
within the tradition of 505 paranoia movies which reflect an
America terrified of silent subversion by aliens/communisis

Plan 8 From Outer Space
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The Valley (Obscured By Clouds)

they reach it? What will they find there if they do? We are
left with many tormenting questions, chief of which is, did the
film-makers run out of money? It is all very well to end with
an enigma, but afler the rich cinematography of the earlier
sequences, the finale looks suspiciously as if it may have
been filmed on the embankment of some French municipal
reservoir

Back to that Islington cinema: | watched through o the end
in the company of two friends, all of us hypnotized by the
movie's awfulness. And when the lights came on and we rose
o leave we found ourselves in an almost empty cinema: the
packed crowd of the earlier movie had simply melied away

In The Valley
(Obscured by Clouds)
actress Bulle Ogier is
besieged by
tribespeople!
“Couldnt we do a
Beach movie instead?”
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Paper plates and spinning hubcaps do service
as flying saucers in what has been voted The
Worst Movie Ever Made.

The tectground music_sars v team ar s
EDWARD RENGLDS FRESENTS W soe i Son 4
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‘Greetings, my friends. We are all interested in the future for
that 15 where you and I are going to spend the rest of our
lives And remember my friends, future events such as these

will_affect you in the futre You are interested in the
unknown, the mysterious, the unexplainable - that s why you
are here’ And now, for the frst time, we are brining you
the full story of what happened on that fateful day. We are

giving you all the evidence based on the secret testimony of
the miserable souls who survived this ternifying ordeal. The
incident, the places... my friends, we cannot keep this a
secret any longer. Let us punish the quily, let us reward the
innocent, my friends. Can your hearts stand the shocking
facts about grave robbers from outer space?

A thunderclap and flash of lightning ensue and Edward D.
Wood's extraordinary Plan 9 From Outer Space (1959) s
underway. In due course we shall meet flying saucers umper
sonated by paper plates and the hubcaps of a 1957 Chevrolet

Attack of the Killer Tomatoes

Yes, someone did make
The Killer Tomatoes. No,

a film called Attack of
they weren't being

e is a spoof
rious. Released in 1978, the movie
S ihe Grade Z sci-fi shockers of the ﬁ(!.;eg,Whi‘
It isn't a very funny spoof. But a spool 15

itis.
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Revel in theWorst of Joan Collins.boggle at Plan 9 From Outer
Space. suffer the Attack of the Chiller Gorillas. recoil from the
Horrors on Party Beach!

The World's Worst Movies i a collection of essays as wildly funny
asthe films it describes and discusses. The book is intended to
be amusing. the movies were not. But then.if you cast a hearth
rug asThe Creeping Terror what can you expect

Tim Healey reveals the pitfalls awaiting low budgets. bad actors
and directors.and hilariously simple-minded scripts.

ISBN 0-70L4-2505-7
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Space Invaders

In fact, Don Siegel's classic Invasion Of The Bodysnatchers
(1956) covers similar territory in thoroughly chilling fashion
The aw’ulness of Plan 9 denves more from ifs iiotic dialogue
and subliminal production values. A ‘grade Z home movie
masquerading as a theatrical fim. is how Castle of Frank-
enstein described 1. classilying 1t also as an unalloyed deligh
which raises ‘rank amateurism (o the level of high comic art,

Presiding over all was thal wizard of
the pormographer, transvestite and Hollywood flm direx
Edward D. Wood Junior Wood was cheap. so incredibly
cheap thal he is reporied to have smuggled a lape recorder
into other film shows in order 1o copy the And f Plan
9 survives as supreme exemplar of his work, 1t s probably
because of the moral shoddiness which underlay the project
from the outset Wood had onginally been planning a film
called Tomb Of The Vampire and, for the lead role contacted
his friend Bela Lugos. the onginal screen Dracula. Lugos:
had already collaborated with Wood on the lamentable Glen
Or Glenda (see page 129) and Bride Of The Monster (see
page 15). and agreed 1o the latest suggestion. However, after
only a few takes of the aged actor shulfling about his Holly
wood home and posing in his vampire rig, Lugost collapsed.
He died 18 August 1956 and was buried In his Dracula cape.

The star was gone, but 1t was around the meagre clips of
him that Wood butlt his Plan 8 From Outer Space. He billed
it as The Great Bela Lugosis last film’ despite the fact that
the former star's footage lasts barely two minutes and, to fill
2 the rest of the Ghoul's part, Wood hired his wife’s homeopa:
thic healer - a man bearing 1o facial resemblance to Lugos;
and who was markedly taller

How o disquise the decei? Wood ot the stand-in to hold
a black cape in front of his face through every scene in which
he appeared

‘The rest of the cast, it might be noted, was by no means
made up of amateurs Criswell and Vampira, as already
mentioned, were experienced in TV work. Tor Johnson, a
former wrestler, had played a heavy in a clutch of horror
programmers, while Joanna Lee and Gregory Walcott both
had B-grade experience. Moreover. Tom Keene, who plays
the Pentagon's Colonel Edwards, was a former cowboy star
and Lyle Talbot (General Roberts) was the craggy-chinned
veteran of many a G-man thriller. Even Dudley Manlove had
pedigree of a sort if only as the radio voice for lvory Soap.

‘The acting may sometimes be stilted. but it s above all in
the departments of direction, dialogue and production effects
that the fim 15 most risible. The pasteboard gravestones in
the cemetery seem to quiver as the actors walk among them,
scenes switch unaccountably from night to day. The whole
affair, in the memorable phrase of Alm writer John Brosnan,
‘appears 1o have been made in somebody’s garage. And as

©
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A spine-tingling
‘moment from Beach
Girls And The Monster.

Former screen idol

Jon Hall is iside the
seaweed s
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CHAPTER FIVE

Exe

¥V

Teesdands

When movie-makers discovered the teen
market
they thought they could get away with
anything
And they were right. Beach Girls And The
Monster,

Gonks Go Beat ... who cares about the
picture when you're necking at the drive-in
or in the back row?

YAs

P
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Spinout was Elvis’s
22nd movie in ten
years; and The King
‘seems 1o be as bored
‘as audiences were.
Say cheesey, Elvis.

The Worst Of Elvis

work of art), and the peculiar ‘It a Dog's Life’. This song is
peculiar because 1t almos! manages 1o be a tockin lille
humber, but to counter the threat of excitement the film
‘makers ensure that Presley sings it in the cockpit of a heli
copler chock full of baying corgss. sheepdogs, poodles etc

‘Why don' we forget the whole thing and open up a pizza
parlour? Danny asks at one point in the movie. Many viewers.
must have asked the same.

Where 10 go after this Hawaiian-style paradise? On, sadly,
10 the abject Spinout (1966) in which Elvis tries hus luck as a
racing driver and sings us a song called Smorgasbord’ (Tm
Just wild about smorgasbord/l gotla cravin' for smorgasbord/A
litle pinch here, a litle pinch there/Thats smorgasbord).
And on again 1o Easy Come, Easy Go (1967) in which Elvis
s a singing frogman. And on again to Clambake (1967) in

hich Elvis performs a song called Singing Tree'. Unkind
cnitics may quip that a Singing Tree is pretty much what the
performer had become by now. but even singing was denied
bum in the following year's Stay Away. Joe (1968) Apart from
the tille song, Elvis sang nothing in this movie, he merely
acted like a tree all the way through, though portraying an
‘American Indian rodeo rider.

Elvis was singing again in Speedway (1968), which was
among the last of the true formula films. Bt there remained
a couple of oddballs Charro (1969) was a ‘dismal western
with a singing star playing straight. A bad experience’ (Leshe
Halliwell). And then came Change of Habit (1968) Elvis's 30th
movie and a camp curiosity of the cinema.

The story is 5el in a ghetto clinic where the once notorious.
Pelvis works as - wait for it - a dedicated doctor devoted to
the cause of deprived youth And there he falls in love with
one of his aides, played by Mary Tyler Moore who 15 - wait
for it - a nun. Yes. The dreadful pun in the flm ttle Habit
geddit?) is matched by a perfectly idiotic piece of double
miscasting. Doc Presley and Sister Moore flrt their way
thiough a mawkish script, Elvis sings ‘Rubbemeckin’ and
then, towards the end. wows us all with that red-hot foot
tapper, ‘Let’s Pray Together” Aw heck, you may find yourself
replying. irreverently, Id rather have a hot fudge sundae.

Presley’s last movies were documentary films covering the
live performances of his ‘comeback in the 19705 The ravages
of his last years, witnessed all-too clearly by the venté
camera, have been charled elsewhere in the many
biographies which were written soon afler his death. Bul
among their revelations. one is particularly germane. It is
reported that Elvis had long since come to hate the formula
films in which he appeared; in fact, they nauseated him. And
perhaps that accounts for the Iook of surly unease which he
carried through so many of his later screen offerings. The
King wasn't just bored - he was trying not to be sick
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Its a dog's life for
Elvis in this clip from
Paradise Hawaiian
Style. The King looks
concerned - and so
would you with Lassie
snapping at your jor-

o

188

her to do_ Rick agrees - and in doing so delivers one of the
most infamous Lines that the rebel King of RocknRoll was
ever called upon 1o utter in his long and inglorious flm career

What would we do without the Brownies? he asks

What would we do without the Brownies!l This from the
man whose insurrectionary pelvic thrusts were once alleged
1o menace the family life of all Americall

Oh, well. All calamities and misunderstandings are evenu
ally sorted out, and Rick ends up with Judy, having fought off
the bevy of vengeful Hawaiian cuties who meet one another
and gang up on him in the party at the end. There is often a
party at the end of a Presley movie. It gives our boy a chance
1o go out with a big set-piece musical number, in this case,
an unbelievably kitsch rendering of ‘Drums of the Islands
accomplished against a background of cascading waterfalls
and swaying naives in grass skirts.

Actually, the musical numbers in Paradise Hawaiian Style
include ttems as grotesque as Elvis fans were ever asked 1o
endure. The ultimate horror is the sizzling dity tiled ‘Queenie
Wahine's Papaya’ which EIvis sings while strumming a tiny
ukelele. But there are other grim exhibits which include the
ingratiating Datin’ (sung in duet with adorable litle Jan), the
fatuous ‘House of Sand, whose lmping metaphors trip over
one another in its chorus line (A house of sand is an empty
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the infamous Dr Goldfoot And His Bikini Machine i another  Ain they cute?
context (see page 000) ‘Annette Funicello and
The classic stinkeroonie. though, was The Horror Of Party  Frankie Avalon, stars
Beach (1964). Billed as THE FIRST HORROR MONSTER ~of so many Beach’
MUSICAL! this 20th Century-Fox release not only featured fims. play peek.a-boo
the big beat sound of the Del-Alres swingin’ with the beach it @ surfboard:
party set; it also had WEIRD ATOMIC BEASTS WHO LIVE
OFF HUMAN BLOOD! Yes, indeed. our old friend radioactive
waste doffs its hat in this as in so many other sci-fi schlockers,
and in doing 50 transforms the bodies of dead seamen into
‘ghoulish monstrosities which emerge from the ocean off Long
Island 1o thieaten the party beach of the title.
Much has been written about this teenage cult classic. Was
it really the radioactivity that created the monsters? Or was
it perhaps the swinain’ sound of the Del-Aires? ‘Which 15
more horrible — the monsters or the rock 'm' roll? asked a
criic in the New York Times, but on balance honours go 1
the monsters. It is true that the Del-Aires play their skull
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Haorrors On Party Reackh

It was a world of sunshine and laughter, of surf
bums, bikini girls and beach blanket romance.
Then came the horrors. ...

Ty avet with o i monctony o waves sapping
against the sand. Beach Party (1963). Muscle Beach Parly
(1964), Bikini Beach (1964), Beach Blanket Bingo (1965), and.
yes. How To Swr A Wid Bikini (1965)  an_ endless
Succession of sufisand cagas made by  American
International Pictures. They were all one fim. really. one
long B-movie staring Frankie (Frankie Avalon) and Deedee
(Amnetie Funicello) supporied by sundry _surf-crazy
Goofheads. beach-fruggers, hip-wigglers and sand-whacking
branksters. In shori, American beaches n the early 19603
appear (o have been colonized by a bunch of complets nerds

‘Groups like the Del.Tones and the Hondells supplied much
of the music. and it was all supposed 10 be good clean fun
The beach fims emerded to entertain drive n audiences
when the wild wave of 50s rock-and-roll movies, with their
themes of violence and delinquency. had begun o ebb. In
fact, the spollsport in the beach serics is a caricature motor
cycle gang leader called Exic Von Zipper (Harvey Lembeck)
Wacky humour had arrived: the other memorable character
15 the immorial Candy Johnson, sand-frugaer supreme, who
has  wigale that can make men crash thiouah walls

'AIPS offerings were not entrely bad films n themselves.
but they did spawn some dire cash ins Al the threshold of
permissive cinema the word ‘bikini. i particular, acted as a
{alisman of awiulness Tanned tummies sull urned people on
and the magic word guaranteed a fair acreage of them at the
expense of plot and dialogue. You can be prelly sure that
any film with bikini in its Wle is (2) Gon 10 show you some
‘wobbly flesh, (b) going to try to make you laugh and (c) fail.
Probably the wikd hedonistic romp Irs A Bikini World (1967)
touches rock bottom. though this abysmal ilm does hold some
interest through being the first movie made by respected
director Stepharie Rothman ‘1 became very depressed afier
making Is A Bikini World. she 15 teported to have said

More imaginative calamities occurred when producers
iried to cxoss breed the beach party flm with other gentes
For example. AIPS own Ski Party (1968) miserably Kitted out
15 surhn’ funsters in ski pants and goggles The result s as
funny as a broken leg. The Ghost In The Invisible Bikini (1965)
was an inane ghoul spoof featuring Boris Karlof. and we mest





149_0.png
nother ‘The judge is Mr A & R (Frank Thornton) and Wilc
scks his help in trying to achieve peace In the end. a
Solution 15 found by encouraging love 1o flourish betw
Beatlands Steve (I Gregory) and Balladisle's Heler
(Barbara Brown). The couple perform a duet which wins the
competition, and peace 15 achieved at

Not even the comic talents of Kenneth Connor and Terry

plays the prime minsier of Balladisie) could

Tedeem the firesomely unfunny seript or the utter fatuity of
he storyline. The narrative, of course, serves only 10 thiead
together acts by varied performers of the day, viz The Long
and the Short, The Nashville Teens, Lulu and the Luvvers,
The Troles, Ray Lewis and the Trekkers, The Vacqueros,
The Graham Bond Organization, Elame and Derek. and Alan
David. If you can honestly recall all of those acts you possess
Olympic skills in trvia. In which case you may also recall
that mélées between helmeted quitar players oceur in Gonks
Go Beat and that the proceedings are enlivened by a mass
drumming exhibition

The critics shuddered. One bemused reviewer for The
Daily Cinema observed that ‘the infusion of outer space
goonery and laboured comedy seems a serious misunder
Standing of what teenagers go for’ Indeed And the movie
sank almost without trace, surviving today only as the
supreme example of a teenexplottation quickie that aimed
low - and missed.

last

Gonks Go Beat

Terry Scott mugs

gamely through his
Fole in Gonks Go Beat

Fab gear, Terry!
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Before long the Presiey indusiry was churning out three
Elvis movies per year. Girl Happy, Tickle Me and Harum
Scarum were the 1985 offerings, each as dim as is tile is
Peppy, and all somehow merging into one long piece of
Presieyana. In which movie does he play a rodeo cowboy?
In which a pop singer? In which a film star? Only the most
devoted Elvis fan could tell you

Nevertheless, a few of the formula fims remain distinct in
the mind for the brazen grandeur of their ghastliness. Among
these, the 1966 Paradise Hawaian Siyle stands as a fine
exemplar

In this offering (a kind of Son Of Blue Hawai) Elvis plays
Rick Richards, an unemployed airline pilot who has lost his.
Job through being uresistible (0 women:

Rick | was sittn’ there flyin, mindin' my own business
when this soft feminine voice came over the intercom and
told me there was something smouldering in the Galley.

Stewardess: Don't tell me — she was.

Rick Right

And 50 he retums to Hawail (o set up his own charter
helicopter service as a joint venture with his friend, Danny
Kohana (James Shigeta). To find customers, Rick exerts his
fascination on assorted Hawaian cuties who work in the
tourist industry. "You scraich my back nf Tll scraich yours,
Rick leers incessantly al the ladies, who prompily fall in -
swooning — with his plan

Rick also hites as his secretary Judy Hudson (Suzanna
Leigh), a more aloof doll he has met before at Waikiki, on
surfboard:

Rick: You were wiped out, temember? I scooped you out
of the soup.

Judy: Oh yes, 1 remember. You tried 1 give me moulh-to
mouth resuscitation.

Rick. The offer stll holds

Our hero clearly has designs on Ms Hudson, but when told
that she's a married lady, he honorably holds back. Business,
however, is going OK unul Rick jeopardizes his licence by
taking a chopper-load of dogs on a calamitous flight 1o their
owner Then, disaster strikes again. Rick flies Danny's ador-
able litle daughter Jan (Donna Butterworth) fo a remote
beach for a swim, taking also a drooling cutie named Lani
(Marianna Hill) Now, Lani deliberately loses the key (o his
helicopter in order to enjoy his charms the longer. But the
key really cannot be found, despite much franuc searching:

Rick: First one 1o find 1t gets a great big kiss.

Little Jan (adorably). Aw. heck. Id rather have a hot fudge
sundae.

The trio are stranded overnight and forced (o light a beach
fire as a distress signal. Little Jan suggests that they pile on
seaweed to make more smoke. as the Brownies have taught

The Wors: Of Eivis

WK
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3 The Wonst Of Eluis

In which the rebel King of Rock'n'Roll asks, ‘What
would we do without the Brownies?"
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Sex Schlockers

148

philia supposed to be a ttillating perversion for our delight, or
a moving excursion nto the tragic soul of the mad emperor?
Perhaps not even director Tinio Brass (who directed with
others) quite knew; somehow, the preposterous logic of Cali-
gula simply dictated that it should occur.

By contrast, other sequences are as crudely purposeful as
any dirty mac brigadier could wish. The appearance of a
huge pink plastic phallus signals the onset of one orgy and,
later, other giant genitals appear in gold and marble white.
The orgies themselves are stocked with doll-like centrefolds
whose wellscrubbed flesh gleams with health at every
extremity except for the nicotine-stained fingers (horribly
conspicuous in one close-up). And part of the film's notoriety
lies in the fact that many of the most explicit scenes were
added by the film-makers to sex-up the proceedings without
informing the star cast. The results are often grotesque. In
panticular, two love-making lesbians are incessantly seen,
kissing tongue-to-tongue. ecstatically breast-fondiing and
bottom-wagaling and going “oh. argh, unh, mamnmnmnmr
like refugees from Hot Housewives or similar. They serve no
purpose in the plot and one long, irrelevant scene of their
loveplay is plonked in with such a perfect lack of explanation
that it destroys any shred of artstic credibility that the film
might claim to possess.

Nor is Caligula’s credibility redeemed by a ponderous
dialogue packed with tired old devices for scene-setling,
which are enunciated by overdubbed voices of the ltalian
supporting cast, Thus:

“The situation's gone 100 far. He's mocked the gods, over
ruled the government and insulted the best families in Rome.

"Yes, and the Senate counts for nothing any more. No one's.
safe”

He is a tyrant - bul what can we do?

“There is only one solution.

If Caligula were 1o die

1t could happen

Plot, plot. plot. And it does happen, of course: bloodily and
in the inevitable slow motion. Unaccountably, we find Caliqula
behaving in the finale bke a normal family man, enjoying the
company of his wife and daughter on the steps of the temple.
Suddenly he is struck down by an officer of the guard, and
he perishes there in a welter of Eastmancolor gore. while his
family 15 hacked 1o death nearby.

So ends the life of an infamous emperor - and with it &
cinematic_ monstrosity which quickly became as notorious
among film critics as Caligula is among historians. Far more
Gore than Vidal, complained Variety. In conclusion, collec-
tors of trivia may care to know that the movie has entered
the record books through the 450 interventions made by the
Japanese Board of Censors
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Sex Schlockers

with her right hand, and very slowly and deliberately brought
her other hand under my left elbow. She put her left leg out
and slipped me over her thigh She was very professional
about 1t. 1 landed on my knees with scraped knees, torm
pants. and cameras and lenses all over the place

‘A doorman who witnessed the incident, however. said that
the photographer had merely tipped over his own feet as
Mrs Onassis walked by.

Did Finkelstein fall? Or was he pushed? The controversy
might seem trivial enough. but 1t was infinitely more inter
esting than | Am Ct Yellow or 115 asphyxiatng sequel
1 Am Curious - B

tas

Actordirector Vilgot
‘Sjoman looks
tremendously
Swedish in this clip
from 1 Am Curious
Yellow, one of the
biggest damp squibs
in Cinema history.
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9 Ao Counioses — Yolloi

The Swedish sex shocker of the 60s - as steamily
erotic as a piece of limp crispbread.

T ——
m Curious — Yellow (1967) created a publicity sensation
But the only sensation it created n the auchences who flocked
1o see it was one of sufocating boredom

The movie takes the form of a fim-within-a-flm_Director
Vilgot Sioman (playing himsel is making a film with Lena
Nyman (playing hersel. The flm requires that she conduct
sireet interviews with people on such issues as socialism
materialism and non-violence, and these she does at interm
nable length. Beginning to feel randy? Wait, it gets more
torid stll Lena takes up meditation. And she furns her home.
into an institute for social studies!

Almost the whole of the two-hour flm is taken up with
exploring important_poltical matters through discussions.
attendance a1 demonstrations, bits of newsreel footage and
5 on. Meanwhile, we learn, Vilgot i falling out of love with
Lena. In faimess fo the s reputation Lena does have an
affair with a youth named Borje (played by himselD, and for
cleven-odd minutes private cinema audiences not already
tendered comatose by the eamest political matters were
offered some pallid views of goosepmpled flesh going
through the motions more explicily than was common a the
ume_However, in surely the cruellest trick ever played by
the Britsh censors, those eleven minutes were cut from
public screenings

There can hardly have been a sex film that did so well at
the box office while dissalisfying so many customers. And
receipts trebled following an event which occured in New
York in 1969, On § October, Mrs Jacqueline Onassis, former
wife of the late president, John Kennedy, went (o see the film
She and her husband Aristotle the Greck shipping magnate.
amved at the cinema by separate cars. but the manager
recognized Jacqueline and informed the Press who were
quickly on the scene:

Mrs Onassis left half an hour before the end of the film (a
comment on 1t riveting interest) and in the lobby encoun-
tered Mel Finkelstein. photoqrapher with the New York Daily
News What happened nex! is history.

Finkelsiein found himself on the floor. In the pressman's
own accoun, the glamorous Mrs Onassis had executed an
astonishing judo thiow. She reached for my hand as though
e were going ‘o shake hands Then she ook my right wrist
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Gielgud prudently takes his own life early on in the farrago,
and O'Toole is disposed of soon afterwards. But McDowell
has two hours (o go yet, and there is much for him o do. For
example, he has to be sick ino the camera lens. and to pee
in a golden arc while delivering the portentous lines. ‘1 am
Rome. Wherever 1 am, Rome is. And there is the Senate and
the people of Rome.’ ('You make me laugh the way you say
that,’ responds his bare-bosomed interlocutor - as well she
might).

Additionally, Caligula has enemies buried up (o their necks
in the sand where a mechanical scythe shices their heads off
He leads his wife (Helen Mirren) round on a dog-leash. he
makes the Senators' wives service customers in a brothel; he
Sleeps with his horse. 'We have to be careful, he's in a sirange
mood tonight a bald oficial soberly remarks as Caliqula
embarks on some new lunacy.

Only Caligula's sister Drusilla (Teresa Ann Savoy) knows
how to control her brother. The two make incestuous love
repeatedly, and whenever they do so - which s almost when
ever Drusilla appears on the screen - the surging theme.
music from The Onedin Line floods the soundtrack. The effect
is laughable and, in fact. as excess follows excess, laughter
increasingly becomes the only appropriate response. Cali
gula s totally unbelievable as a historical epic; and because.
of its cast and pretensions, the film makes a very odd piece
of erotica. When Drusilla dies, for example, the audience is
treated to a protracted scene in which the grieving Caligula
caressingly carries her Lifeless corpse around the set, looking
uncertain quite what to do with it_Is this half-hearted necro

Right: Malcolm
McDowell adopts a
striking pose as the
mad emperor
Caligula. Thank
Heaven for Y-fronts!

Below: Hold your
‘horses: McDowell
‘snuggles up to an
equine comparion in
Caligula.

s
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Caligada V<

The decline and fall of a Roman emperor —
courtesy of Penthouse Films.
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g Percy’s Progress

What could be worse than a film about a penis

transplant? Only another film about a penis
transplant.

W.... fleeing an irate husband, a miscreant lover falls

from a window, Crashing down on antique dealer Edwin
Anthony (Hywel Bennett). The fallen philanderer dies as a
result: and young Edwin's penis is cut off by the glass chan:
delier he i carrying. What is 1o be done? Using the dead
man's sizeable member, surgeon Sir Emmanuel Whitbread
(Denholm Elliott) performs the world's first penis transplant
Percy is the name given to EQwin's unique acquisition, which
has come (Sir Emmanuel whistles i for us) as a ‘Pemis From
Heaven’

‘Arrriah No! Stop! you cry. But the saga has only just begun

Edwin wants o find out the name of Percy’s original owner.
and hospital officials will not supply 1t. So our hero identifies
all of the male patients who died on the day of the accident
and sets off to interview their wives Eventally. Edwin
discovers in one Moira Waddington (Cyd Hayman) the widow
of the penis donor, and finds that the philanderer was quite
a performer. Percy had serviced a whole bevy of mistresses
before the fateful day, and Edwin interviews four of them in
turn before settling down happily ever after with Moira.

The advertising campain mounted (o1 this film mvited us
o quess Percy's length. Brtt Eland, Elke Sommer and others
are among the fine actresses we meel. The Kinks play
‘Willesden Green' on the Ray Davies score, and various
familiar TV faces, including that of the deeply resistible
Patrick Mower, pass actoss the screen. And what also pass
in snickering Succession. are the phallic images (the Post
Office Tower) and phallic puns (Nurse, after the operation
Let's see how it stands up in the light of day) which become
the whole affair's raison détre.

The reviewers squirmed. Critic David McGilliviay wrote
of the depressing and monotonous ‘fusillade of barrack-room
humour that repeats and twists practically every joke ever
made about male genitals, then caps this by having comedian
Arthur English stand up and recite what would appear (o be
an anthology of the gags that didn't make the arade for the
scenario.
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The Wild Women Of
Wongo: neatly.
coiffed but scantily
clad, the primitive
sisterhood performs a
ritual dance, Wild!

The Wild Women Of Wongo

a Navy bomb target and is infested with whip-wielding Nazis,
she can only bleat plaintively. "Where's my powder blue
cashmere shortie?'* Nor is eagle-eyed John H. lrving silent
on the subject of She Demons. Alert as ever to those litle
details which count for 5o much, the ni-picker observes how,
during a beach dance, an ecstatic tribal woman throws
herself with such enthusiasm to the ground that she pushes
all the sand away with her foot to reveal the studio floor

To complete our tro, let’s look ata United Artists offering
which went out under the tile of Untamed Women (1852). Its
story concerns the crew of a US airforce bomber, forced to
ditch in the sea near a strange island. In common with so
many other strange islands and planets discovered in the
18505, this one turns out to be inhabited by luscious ladies
in scanty clothing. These particular ladies turn out o be
descendants of the Druids, and they dwell on an island
thronging with prehistoric monsters while being menaced by
the ‘Hairy Men' who arnive, periodically, from the sea

The movie ends in a grand volcanic eruption in which
perish monsters, hairy men. scantily clad starlets and

island i1self. The Sole survivor of the cataclysm is the aircrew
captain. Steve (Mikel Conrad) who escapes by a life-raft to

be rescued and returned to cwilizaton. There. under truth
drugs, he reveals his story 1o his doctor (Lyle Talbot). Could
the tale be authentic? Yes! For he has brought with him a
genuine Druid necklace. given to hum by the Drud High
Priestess (Doris Merrick) The Druid High Priestess. you may
care to know, 15 called Sandra.

“This remarkable rigmarole is a half-hearted attempt to
create the world of King Kong and his successors with the
aid of model animals and much library material! wrote a
critic of the ume. ‘The film is most ineptly acted and directed.
the Untamed Women in particular revealing many obvious
qualities except that of acting.

‘That library matenial, incidentally. comes from the much
pillaged One Million BC (1940), and the inept director is W.
Merle Connell, whose only excuse can be that he shot the
whole thing in less than a week Specialisis in trivia may
recognize the name of actor Mikel Conrad. 1t was he who
had directed, produced, co-written and starred in the pioneer
UFO movie The Flying Saucer (1950) they will also recognize
the name of actor Lyle Talbot. a B-movie veteran who went
on to even worse things through appearing in the all-tme
trkey, Plan 9 From Outer Space.

But why do we concern ourselves with these things?
Untamed Women s quite simply. awful” someone has written
in the Aurum Film Encyclopaedia Science Fiction volume.
And if the movie failed as sci f i failed, 100, In the category
of mild sexploifation: even in the buttoned-up Britain of 1952
the film was deemed worthy only of a U certificate.
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Sex Schlockers

Percy's Progress: the
Australian entrant is
‘brought forward in
the Miss Conception
contest. (Question:
Which of these figures
is Clive James? Clue:
not the one in the
middle.)

in the world competes for Percy’s atientions and the grand
set-piece is a contest organized by the United Nations. in
which it is decreed that Percy shall mate with a female
1epresentative of every country.

We see breasts and butiocks aplenty (but not Percy - our
hero, predictably, never removes his knickers) People jump
incessantly into bed and blurt out the begwnings of four
letter words before, with hideous coyness, a censorious hand
covers their mouths. “The high points of the dialogue,’ sighed
critic David Robinson, ‘are the reiteration of or suggestion
of The Words and endless play 15 made with the simple
preposition. “Up

‘Percy dug deep, reporis Leslie Hallwell, but this is really
the botiom of the barrel’ And there we shall leave the whole
flaccid experience, adding only that Barry Humphries' Edna
Everage has a cameo, and that in all his long career, Vincent
Price never appeared in anything more horrifying.
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‘A silly, infantile film. another critic has called it And the
Times observed, ‘Actually, with Hywel Bennett as the worried
recipient, one could imagine some rather funny possibilities
on the subject - it would lend itself, for instance, 1o exploration
along the lines of a genital Hands Of Orlac - but unfortunately
everyone involved seems o be so impressed by the
supposed outrageous danng of the subject that they leave it
at that, and the result is quite uniquely awful

And yet homible to 1elate, Percy (IS71) performed
sufficiently well at the box office for the team of director
Ralph Thomas and producer Betty Box o dish up a sequel
three years later

In Percy’s Progress (1974), Hywel Bennets role is taken
over by actor Leigh Lawson. though Elke Sommer and
Denholm Elliott crop up again and the gags are the same —
only worse. The plot would have us believe that due to the
effects of a pollutant on the Earth's water supply. all the men
in the world are made impotent. But our hero happens 1o be
at sea when the calamity occurs, and has drunk nothing but
champagne. When he ets home, therefore, he finds that his
own transplanted but fully functioning organ has become a
national - nay, international - treasure. In fact, every country

2

Percy: Hywel Bennet
gasps: Denholm Elliot
grins; something
seoms (o be up. Oh
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9 Drink Your Rlood V5

Nice title, eh? This film provides one 83-minute
definition in celluloid of the term ‘cretinous’.

T i sting is smatioun Americ: oenaoe yiia s oen
surprized with her boyfriend by her fat litle kid brother
Pete. Now, the boyfriend has kept strange company, and
Pete wanis 1o warn Sylvia ofl

Sylvia: Are you trying o 5py on me?

Pete: No, Im trying 10 tell you something. He's diseased with
Sylvia. Would you stop talking silly? Get back to bed

Pete: Honest, Sylvia, 1 wouldn' kid about something lik

that

s
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'O horrible, most horrible!

Actually, the frogs are not the only ones who have got it in
for the human cast. As, one by one, members meet their grim
deaths we encounter a wonderful menagerie of murderous
lizards, salamanders. snakes, leeches, alligators and much
else besides. Poor scatty Aunt lris (Holly Irving) gets snuffled
up by a giant turtle. Someone else appears 1o fall vicim 0 a
camivorous heap of grass cuttings.

Unbelievable, you cry. Yet the most unbelievable thing
about this movie is that it got fair reviews and is still spoken
of with respect in the film books, where reference is made
to ‘remarkable and impressive onslaughts, ‘grisly gusto’ and
50 forth. Unbelievable indeed! What abou the guy wrestling
‘with the alligator: Am 1 alone in observing the antique Tarzan
ruse which involves pulling a drugged creature on op of you,
clasping it tight 5o it can't get away and then shouting ‘Argh!
Its got me and the like?

What about the murder in the greenhouse? A grinning hit
squad of what look like geckos and lizards manage 1o
asphyxiate their victim by toppling from a shelf a large flagon
of yellow liquid which 15 marked POISON in huge. hand-
drawn letters. Now, who really keeps botles marked
POISON in their greenhouse? ‘Copper nitrate,’ maybe, or
Fungicide’, even, conceivably, ‘Arsenic — Poisonous’ But the
only possible explanation for that shameless POISON is that
a bunch of B-grade film-makers are in the offing with their
geckos, planning an effect which even the gecko-level intelli-
gences in the audiences will be able 1o understand. 1 am
sorry to dwell on this apparently minor feature of the film,
but it is the very stuff of bad movies, and gives such pleasure
10 their fans.

And why donit our beleaguered friends ring for help? Hah!
Because the phone has gone dead, the Alm-makers are
careful 1o inform us_And why has the phone gone dead? That
is never explained; we are left to imagine the murderous
geckos locating some wire cutters and doing the business.

No, this is a splendidly bad film in which only the laughable
onslaughts keep interest alive through the dead actes of
dialogue. Eventually. of course, our hero makes a getaway
with nice Jenny and her non-acting children, while old man
Crocket is left alone in his wheelchair to face the final assault.
All the way through the movie that ole cuss has been stub-
bomnly ignoring the warning signs and insisting that his
birthday be celebrated as usual. 'We just sit and wail, he
has ordered; also, ‘There's no reason for everyone 1o panic.
Actually, when anyone uses that Line in a film you can bet
that there is a very good reason for everyone to put on
their hats and coats and panic like crazy before making the
speediest possible getaway.

Foolish old man Crocket. They come for him now: hoppitty
hoppitty, ribbit ribbit - and they jump on him tll he croaks.
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'O homible, most horribler

1100k blood from a rabid dog I killed, and contaminated the
meat pies | sold 1o the group

Sylvia. Pete, what are you talking abou?

Pete Its the truth - | wanted 10 pay them back for what they
did to grandpa

No, not black comedy but an earest exchange, execrably
acted, from one of the most dismal screen offerings viewed
by this author. | cannot pretend o have explored the whole
gamut of gore-bores and splatter movies which go out under
titles like Blood Feast and The Corpse Gunders. Suffice 1o
say that | Drnk Your Blood (1971), directed by David Durston
and produced by the apily named Jerry Gross. 15 a thoroughly
repulsive film which must here represent a whole genre.

‘A group of hippie Satanists moves in on a small, 1solated
town. As the film opens we see them holding a nude chanting
session around the campfire (Repeat after me: o the glory
of the Mighty One in Hell I will devote myself etc etc). Now,
nude chanting scenes have an ancient pedigree in horror
films, but this one quickly tums nasty. Teenage Sylvia (Ins
Brooks). watching from a hidden position, 15 discovered by
two_cult members and is raped. Not long afterwards the
hippies enjoy a rat barbecue and a litlle postprandial
torturing; when grandpa turms up at thei derelict house he
gets beaten and force-fed LSD. This s 100 much for spunky
little Pete (Riley Mills) who goes to work like a Trojan with
his pastries and syringeful of mad Alsatian blood. The result
rabid. drug-crazed Satanical hippies foaming at the mouth
and all revved up for some serious action.

Heads roll, of course, and many a hmb gets severed. Actu-
ally, the only cheerful thing in the whole movie is the way
that the boom microphone bobs up and down at the top of
the screen. The concept is revolting, the script is idotic and
the standard of acting is worse stll. If you can stomach the
repeated dismemberments there are some sad laughs to be
had at the chmax when a gang of construction workers
infected with rabies by a promiscuous hippie girl, runs
feebly about trying 1o look berserk, with flecks of shaving
foam hanging from their mouths. The film ends in a cheaply
staged shoot-out with the cops and an epitaph ineptly spoken
by a non-actor in a false moustache. 'Well, what can you say?
At least the poor bastards have been put out of their misery,
“cos death by hydrophobia is agony.

Well, what can you say? I any poor bastards really need
this kind of entertainment, we must hope they've been put
out of their misery. It only remains to inform interested
readers that I Drink Your Blood used o double-bill in
America with Del Tenney's I Eat Your Skin (1971) which is
not in the same category at all, being nothing more interesting
than a B grade zombie fick of 1964 retiled to make a
companion piece.

oy
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Open wide and say
S havarg
Boider gei to grips
with Jon Lupton in
Josse Tames Mects
Frankensieins
Dagmer.

Josse James Moets Frankenstein's Daughter

Hank is a real thicko, and as ripe a candidate for a brain
transplant as ever rode a horse. 'What a brute hell make
drools Maria, selecting him as the ideal recipient for the last
of the lefiover brains.

The results can be briefly summarized: Maria performs the
intricate operation - amazing, considering how crude are her
sewing skills which leave a clumsy circlet of giant stitches all
round her victim's skull_ Subsequently, Hank becomes her
creature, and she sets him on Jesse. But the obot eventually
gets shot, and Jesse escapes Maria's embrace through being
led off by Marshal McFee (im Davis)

The whole idiotic affair is held together by a zestful
performance from Narda Onyx as the villainous. seductive
Maria. But otherwise, most of the cast reats Carl H. Hittle-
man's script with preposterous solemnity. Moreover, ciic
Robin Cross has cited the scenes of veteran acior Steven
Geray, ‘barely able to mutter his lines' in this film as among
the most poignant images of the B movie world.

Above all, cheapness is the hallmark of this work. s of so
many Beaudine offerings. Let's go into the library.’ suggests
Maria ainly, and leads Jesse James into a room which
reviewer Tom Milne observes turns oul to contain not a
single book Her laboratory is a poverly-row Junkshop
containing a few bits of home-made equipment, a medicine
cabinet with a bottle hugely labelled ‘Poison’ (ot to mention
an outsize skull and crossbones) and two crash helmets with
glued-on antennae for use in thought-transferring. .- The old
monastery which boasts these chambers is never seen as
anything but a somewhat shamefaced backdiop hanging
behind the characters as they go by,

In fact, the slapdash quality of the whole production
extends even 1o the movie's famous tille. Have you noticed?
Jesse James doesnt meet Frankensteins daughter at all - he
meets the Baron's granddaughter

The World’s Most Over-haunted Castle

Universal's all-purpo:
surely the most over-use
ides furnishin
g?;‘llade Thorror and fantasy films,
Sewice in such classic swashbuc

se mediaeval castle was
d in screen Nistory.
ckground for countles:
e o P, I alkso 58w
xlers as GYPSY

Wildcat (1944), Son Of Ali Baba (1952), The

Golden Blade (1953), The Veils
The Black Shiel
Purple Mask (1955)-

Of Bagdad (1953),
1d Of Falworth (1954) and The
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Frogs

“TODAY - the Pond!  Here, Lynn Borden
TOMORROW - the  suiably alarmed,
World" warned the  seems (0 be getting
publicity for Frogs.  the message.
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They came on their bikes bearing onions, singing
Maurice Chevalier songs. . . no, hang on, it was
the other kind. You know: hoppitty hoppitty,
ribbit ribbit

FFrccersomeane mad o oo i ot o 1 vt
o say that they did: a soporific farrago shot in Florida and
featuring whole battalions of the litle blighters. Frogs (1972)
is just one among a whole clutch of revenge-of-nature films
inspired by Hitchoock's The Birds (1963). All were more or
less inane; this one was among the worst

On a lonely island in the swamps Lives grumpy old Jason
Crocket (Ray Milland), a wheelchair-bound millionaire whose
sole pleasure in life is the week when his family pays an
annual visit to celebrate his birthday. The family and their
friends include such old favourites as a scatty aunt. a drunken
son. a newrotic wife, a sexy black model, miscellaneous men
in flared slacks and nice Jenny with her two non-acting chil-
dren. Into this charmless Community comes one Pickett Smith
(Sam Elliot) who tells us early on. Tm a freelance photogra:
pher. Im doing a pollution layout for an ecology magazine.
That's night - you got it - he's our hero. In 1972, the hero's
part in films was always taken by freelance photographers
doing pollution layouts for ecology magazines. Even if you
did not know this, you would guess because nice Jenny takes
to him immediately.

So there we are then: we have our isolated group of stereo
types; what we need now is an outside menace. In other films
you can expect something entertaining ke a mad axeman,
headless mummy. radioactive ghoul or whatever. In this
movie we gel frogs

Just frogs. Not 601 frogs; ot atomic frogs; not frogs from
outer space. Just lots and lots of ifesize frogs seeking revenge
fox man's despoliation of the environment

Inevitably, we get a Slow Build-up of Tension. It starls as
so0n as our hero announces that he is a photographer. ‘Take
any pictures of fr0gs lately? someone asks ever so casually.
Tsaw the biggest bullfrog this morning. This big. Damn crea-
tures are everywhere Croak all night Croak all day. 100, in
this flm, mate. Ribbit ribbit ribbit Soon, of course, we hear
someone come up with the grand old chestnut. That noise is
driving me insane. Wont they ever stop?” And it goes without
saying that the camera cuts endlessly 1o shols of beady-eyed
frogs massing their ranks for attack.

=






27_0.png
Fhe Killer Strews <£Z<{K
In which flea-bitten mongrels impersonate the
‘monstrous insectivores of the title.

Ingrid Goude, Miss
Universe 1957,
displays her rich
interpretive skills in a
chilling scene from
The Killer Shrews.
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Jetsse James Meets 21t

Western badman meets a horrorshow bad girl in
this drive-in collision of genres.
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O horrible, most horrible!

Oh dear, oh dear, oh dear. The Killer Shrews (1959) is a
1eal cheaperoonie plucked from the very bottom of the
barrel. The movie was shot in a fortnight with the Giant Gila
Monster of the same year. And it adds litle 10 15 reputation
to know that the producer, Ken Curtis, was a former singing
cowboy, or that Ingrid Goude was Miss Universe in 1957.

Director Ray Kellogg, moreover, was really a special
effects man. And he should have concentrated more effort on
the field that he knew best, for the killer shrews of the file
are manifesily played by dogs wearing artficial fangs. Even
horror fan Charles Derry, whose Dark Dreams shows affec
tion for the film, concedes their laughably tatiy effect. ‘The
shrews, he writes, ‘appear to be rather docile dogs covered
with tar and staw, with an occasional insert of a slffed
fanged head edited in for good measure. Variously identified
s mangy collies and flea-bitten Afghans, the luckless canines
suffer additionally by comparison with the magnified photos
of real shrews which are slipped in now and then

Nor. in fairness, can the demon dogs in dentures bear all
the blame alone. The standard of acting leaves something 1o
be desired. ‘James Best, Ingrid Goude and Ken Curtis wand:
ered thiough the picture Like freshly lobotomized zombies”
notes Alan Frank in his Horror Films

Almost the whole film is shot inside the besieged scientist’s
house, and the escape plan provides a fitingly infantile finale
The scientst, his daughter and the riverboat captain make
their eventual exit by means of some empty barrels into *

which they climb 1o creep off down the beach, where the
water offers sanctuary (for shrews, we are told, cannot swim).
We have also been told that the demon dogs have to consume
three times their body weight dally. merely in order o
survive. And so, deprived of human flesh, they turn cannibal
and eat each other up. The End.

Oh dear. oh dear, oh dear.

Teenage Film Title
z):’u:;mks differ on which is more enjo D
I Was A Teenage Werewolf or its compBo g
s s oot P b
were released in 1957, o Do e in the
e, ool i D2 2

tongue in your head’, the monslle‘rv is told,
“pecause I sewed it there mysell.






