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CASE
FILE:

BLACULA

The movie that was a film first—a fine horror
picture with a fine cast, headed by a black actor
of stature—Willlam Marshall. Speclal Consultant
Eric Hoffman gives us the facts, and asks: Was
Dracula a bigot?

By Eric Hoffman

the heroes of such films were more or less superman-

“Black prince ... I curse you with my name ... L s wer re n
type figures, doing their thing, without real audience

you will be Blacula! A vampire like myself . ..”

Thus ran the curse placed upon African prince
Mamuwalde by the master vampire of them all, Count
Dracula. And with these words, American-International
Pictures unleashed a new terror character that really
caught on with film audiences in 1972.

It was inevitable that the realm of the horror film
would be touched upon by the ‘black exploil film

empathy, the character of Prince Mamuwalde (a.k.a.
Blacula) was a well-constructed combination of super-
natural menace and pathos.

The greatest factor in. the success of putting over the
character was actor William Marshall, a man of imposing
stature bolh professionally and physically, with a long,
dist d international career behind him. Marshall

craze that was sweeping through the country. But where

Vonetta McGee, William Marshall, and Denise Nicholas
in a posed publicity shot for Blacula.

threw himself into the part, making Blacula more than
just the usual screen vampire. This was a character you
felt sorry for. He had become one of the blood-thirsty
Undead through no fault of his own . . . except for trying
to get Count Dracula to sign a petition advocating the
abolition of the slave trade in the early 1800s. For that,
Dracula imprisoned Mamuwalde in a coffin (after vam-
pirizing him) and locked the prince and his wife, Luva,

"inside a dungeon of Castle Dracula for over 150 years.

One could say that Count Dracula was not only a
vampire, but a bit of a bigot . .. with a vengeance!

In his interpretation of Blacula, William Marshall
managed to make the audience sense the inner torment
this accursed man was going through; for Mamuwalde
was evidently a gentle man by nature, and his vampiric
curse forced him into a continual struggle against his
unholy craving . .. much like a mainline junkie trying
to stay off heroin, or an alcoholic struggling to get away
from the bottle. But the moments where the vampiric side
of his nature gained control were the high-powered scenes
of the film! One had a feeling of the controlled fury
boiling inside this tormented being, a fury barely held in
check until—in the film’s final scenes—Blacula ‘let it all
hang out’ with the devastating impact of an exploding
bomb.

Written by Joan Torres and Raymond Koenig,
BLACULA opens with Count Dracula adding Mamu-
walde to his list of victims and placing his dread curse
upon the African nobleman. Following the titles, a time
shift occurs, taking the viewing to present times .
with two interior decorators, Billy and Bobby, pur-
chasing the furnishings of the now deceased (?) vampire’s
castle. Among the various acquisitions is—you guessed it
—the coffin containing Mamuwalde. The various antigues
are transported to their warehouse in Los Angeles, where
Billy and Bobby inadvertantly release Blacula, and be-
come his first victims.

At a funeral home where Bobby’s body is lying in state,
Blacula, hiding behind some curtains, observes some
friends of the young man paying their last respects. They
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are Gordon Thomas (Thalmus Rasulala), a police
pathologist, his fiance Michelle (Denise Nicholas) and
her sister Tina (Vonetta McGee) who just happens to be a
dead ringer for Mamuwalde’s Luva! Sure that his lost
love has returned, Blacula tries to contact the girl out-
slde the funeral home, only to scare the wits out of Tina.

may be a d looking devil, but he
ev1dcmly doesn’t know anything about a contemporary
citydweller’s fear of muggers. Tina flees, losing her purse,
with Blacula finding it and pursuing her—only to run
right in front of a taxicab driven by a lady cabbie,
Juanita. For causing him to lose sight of Tina—as well as
for hitting him—Juanita becomes Blacula’s newest victim!

The following night, while Gordon, Tina and Michelle
are celebrating Michelle's birthday at the Ethiopia Club,
Blacula appears, ostensibly to return Tina’s purse. It’s
literally love at first sight for the two, now that Tina’s
in a more normal atmosphere. However, Blacula makes
a hasty retreat from the club when his picture is taken
by Nancy, the club photographer. Needless to say, since
vampires don’t register on film, Blacula adds Nancy to
his menu. She, in turn, is found by Barnes, a policeman,
whom she proceeds to vampirize.

As the attraction between Tina and Blacula grows
(with Blacula telling her everything—literally—about
himself), Gordon is beginning to have his own suspicions
about the cause of the recent deaths—especially when
Bobby’s body vanishes from the morgue. Getting
Michelle to come with him to the local cemetery, Gordon
opens the grave of Billy . . . only to be attacked by the
living corpse. Juanita also returns as a vampire and does
in Sam, the morgue attendant, after he has received a
warning from Gordon to take the body out of the cooler

" and then lock up the room she is in. Accompanied by
Homicide Lieutenant Peters, Gordon finds himself con-
fronted by a blood-thirsty Juanita-vampire. Only by a
combination of crucifix and the first rays of the morning

An enraged Blacula is preparing to hurt a gasoline drum
at his tormentors. Considering the price of gasoline,
who can blame him for being mad?
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sun is this newest member of the Undead destroyed.

A believer now, Lt. Peters listens to Gordon’s theory
of vampires. The ‘disease’ is spreading like an epidemic,
as they soon discover when a dragnet leads them to the
warehouse of the two decorators, and a confrontation
with a horde of vampires, including Barnes, the police-
man. The vampires are dispatched with fire, but Blacula
escapes, after warning Gordon and Peters not to inter-
fere in his plans for Tina.

Even a full-scale blockade fails to prevent Tina from
joining Blacula in his new hideout, the underground
maze of a huge gas works. Gordon, Michelle, Peters
and a squad of police invade the plant, with Tina
shot in the ensuing pursuit. As Tina lies dying, Blacula
takes the only step he can.

When Gordon and the others find the vampire’s coffin,
they drive a stake into it—only to discover that they’ve
staked 7ina! Beserk with rage after Tina was shot,
Blacula—who had already disposed of several policeman
—decides that he cannot live without Tina, and he
sacrifices himself by walking into the rays of the rising
sun. All Gordon and the others find is the remains of a
skeleton and Blacula’s clothing.

A first-time experiment, BLACULA was a film that
split fans of the genre. Some hated it; some loved it. All
did agree on one thing: William Marshall was excellent
as the title vampire.

The film, despite its obviously small budget, had some
very effective moments. Count Dracula’s grisly, blood-
gorged visage as he places his curse upon Mamuwalde.
The battle in the cemetery with Billy’s living corpse.
The gradual return to life of Juanita and her attack
on Gordon and Lt. Peters. Blacula’s vampire legion
doing battle with the police in the old warehouse,
climaxing in a blazing finale. Blacula’s rampage through
the gas plant, hurling policemen off stairwells, into power
boards, etc.

The cause of all of Blacula’s troubles—no, it isn't
Vonetta McGee as Luva, but rather Count Dracula
(in the person of Charles Macaulay).
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paraded about the jungle in the brightest daylight,
shielded only by a pair of dark glasses. He did, how-
ever, retain some of the trappings familiar to vampire
buffs, including a taste for human blood and an in-
ability to cast a reflection in a mirror.

THE VAMPIRE'S GHOST opens with an establish-
ing shot of Africa. “When the film was previewed in the
screening room, and they heard my voice say ‘Africa. ..
over the opening scene, the Republic executives knew
they had a hit,” laughed Abbott. The film continued
with the usual Republic fight fests and with rowdy Roy
Barcroft becoming one of the vampire’s early victims,
after wrecking much of Fallon’s furniture in a barroom
brawl. Fallon then leads an expedition through the jungle
in search of an ancient temple. A native recognizes
Fallon for what he is (the vampire legend herein identi-
fied as an African tradition) and hurls a lance through
his heart. The first rays of the moon revive the dying
vampire (the only scene retained from the Polidori tale).
But he is eventually destroyed at the temple site in the
flames of a roaring fire.

The list of non-Dracula style vampire films con-
tinues, with some blood-drinking monsters even coming
from outer space, like THE THING (1951) and NOT
OF THIS EARTH (1957). The Three Stooges almost
succumbed to a race of lovely female vampires on the
planet Venus in SPACE SHIP SAPPY (1957), while
Marshall Thompson’s brother became FIRST MAN
INTO SPACE (1959), only to return from his pioneer
mission as a bloated monster thirsting for human blood.

The Fifties contributed a number of non-Dracula
image vampires to the screen, including the British film
BLOOD OF THE VAMPIRE (1958). Dr. Callistratus

Michael Pate as gunslinger Drake Robey, in
Curse of the Undead. He is immune to ordinary
lead, but not to silver bullets—or the charms
of the swooning Kathleen Crowley.
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This is the menance of The Vampire’s Ghost—
Webb Fallon, vampire (portrayed by John Abbott)
and his victim, Peggy Stewart.

(played by Sir Donald Wolfit in make-up that gave
him a startling resemblance to Lugosi) was a Transyl-
vania-based mad doctor whose experiments with human
blood (not to mention his Lugosi face) branded him a
vampire in the minds of the villagers. He is impaled
through the heart, only to be revived by means of a
prophetic heart transpl: Callistratus i his
sadistic experiments until he falls prey to his own vicious
(and hungry) dogs.

Universal-International’s non-Dracula offering of
1959 was CURSE OF THE UNDEAD. The film was a
valid attempt at experimenting with the horror film, for
it combined the vampire motif with the Western.
Michael Pate portrayed Don Drago Robles (who traveled
incognito as gunslinger Drake Robey), the undead of the
title. The vampire was portrayed as a gunfighter who
lets his opponents shoot first. Then, as his victims
gawk at the futile results of their accurately fired
bullets, Robey casually guns them down. A unique touch
in the film was the explanation of how the vampire nature
was gradually overtaking Robey’s body; it becomes more
and more uncomfortable for him to walk about in the
sunlight. But he does manage to confront the town
minister for a showdown in the brightly lit street. Robey
is destroyed by a bullet fortified with a cross carved from
a piece of Jesus Christ’s original cross.

Italian director Mario Bava created one of the screen’s
most incredible trips into a realm of terror in 1960 with
BLACK SUNDAY, which introduced Barbara Steele to
American audiences as a vampire witch. Ms. Steele, a
striking beauty with long raven hair and magnificent
eyes, played Princess Ada Vajda, a bewitching vam-
piress who is destroyed when a mask of spikes is
pounded into her face. Her vampire lover, Prince
Javutich (Ivo Gerrani), suffers the same fate. Both
vampires are revived two hundred years later, when the
Princess attempts to replace her descendant and double,
Katya Vajda (also played by Barbara Steele). The hero
of the film defeats Javutich after a physical battle, then
finds both Ada and Katya, both claiming to be the latter.
Ada finally exposes her true nature when the real Katya
is not affected by the crucifix. Her body revealed to be
that of a rotting corpse, Ada is taken away by the
villagers and promptly burned at the stake. BLACK
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Sir Donald Wolfit as Dr. Callistratus (center) was made to resemble Bela
Lugosi in appearance and manner in Blood of the Vampire. He is supposed to be leading Barbara Shelley and
Vincent Ball to safety, but don't bet your Marvel trading stamps on it.

SUNDAY is a masterpiece of cinematic horror, thank-
fully filmed in low key black and white, and thereby
creating a veritable world in which such supernormal
fiends as vampires and witches appropriately exist.

Bava approximated, but did not equal, his BLACK
SUNDAY with The Wurdalak, the final segment of his
three-part horror film BLACK SABBATH (color 1963).
Based on a story by Alexei Tolstoy, The Wurdalak
starred Boris Karloff in his only role as a vampire.
Karloff made a fine vampire—not in the Dracula sense,
but in accordance with actual vampires of tradition and
legend. As the patriarchal Gorca, Karloff portrayed the
vampire as the foul, unpleasant resuscitated corpse that
runs rampant through so many supposedly true accounts,
a creature that reeks of the grave and decay.

In Russian folklore, the wurdalak is a speclal breed
of vampire which preys only upon his loved ones. Gorca
returns to his family after beheading a notorious
wurdalak. But he is now tainted with the vampire curse.
He stalks the youngest member of his household and
precipitates an epidemic that eventually renders every
one of his loved ones undead. The Wurdalak, like
BLACK SUNDAY, has a pervading atmosphere that
makes it one of the better screen excursions into vampire
lore.

We have seen vampires portrayed as saloon keepers,
as cowboys, even as extraterrestrial invaders. What does
the future offer? Will Mankind carry its legends of

Orie of the latest variations on the Undead Transylvania to the Moon and beyond? Will Vampires
came in The Fearless Vampire Killers with still fly in the Twenty-First Century? Wait and see.
lan Quarrier as a homosexual vampire. il
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the girl. While his blood is being tapped, Gray
hallucinates, experiencing himself trapped within a
locked coffin while the old vampire woman looks down
through the transom.

Variations on the vampire theme were not infrequent
during the 1930s. In 1933, Majestic released its version
of the theme under the title THE VAMPIRE BAT. A
small village is plagued by allegedly vampiric attacks.
Vampire bats wing through the shadows while human
victims are found drained of their blood. After each
attack a suspicious figure, wearing a long black cloak,
is glimpsed in the vicinity. To all of these questionable
goings on, add the fact that the town idiot, Herman Gleib
(played by Dwight Frye, recreating his portrayal of
Renfield from the 1931 DRACULA film), keeps pet
bats. The villagers, inflamed to put a stop to the vampire
attacks, focus their vengeful eyes on Herman and pursue
him with stakes.It is only after Herman has been killed
that the vampire killings are exposed as a hoax. Actually,
mad scientist Dr. Otto Von Niemann (Lionel Atwill)
has been perpetuating the vampire scare, commanding
the entranced Emil Borst (Robert Fraser) to secure
human victims for the purpose of furnishing blood for
his creation—a pulsating, living blob.

The vampire theme was mixed with that of the were-
wolf two years later in the Chesterfield-Invincible pro-
duction, CONDEMNED TO LIVE. Ralph Morgan por-
trayed the offspring of a woman bitten in Africa by a
vampire bat. The child grows to maturity only to discover

that he is now at the mercy of the full moon, which trans-
forms him into a sanguinary creature of the night every
time it rises.

Dwight Frye returned in 1943 to again recreate his
Renfield characterization for PRC'’s first and only vam-
pire film, DEAD MEN WALK. George Zucco, a
perennial supporting actor in “big” pictures and a major
performer in “‘small” pictures, starred as both a vam-
pire, and his living—and virtuous—twin brother. Frye
wore a hunchback in this film (as if combining his Ren-
field role with that of his “Fritz” in the 1931
FRANKENSTEIN, and served the vampire much as he
had Count Dracula twelve years earlier. DEAD MEN
WALK is a dreadful bore, not even good as “‘camp”
humor, except for the scenes of Frye, wild-eyed and
grinning as he beckons his undead master to rise from
his coffin at nightfall.

ISLE OF THE DEAD (1945) was RKO’s atmospheric
vampire film, produced by the master of subtle terror,
Val Lewton. The film starred Boris Karloff as a super-
stitious military general who blames the plague on a
small Grcek |sland on vampires (here called the

scare is d when a
woman, huned dhve, returns from the grave to engage
herself in a murderous spree before finally killing her-
self. ISLE OF THE DEAD is disappointing to monster
fans expecting to see a fanged vampire performing his
traditional acts of bloodthirsty mayhem. But even with
the vampire existing as such only in the gullible mind

0
Robert Fraser is the subjugated creature about to attack Melvyn Douglas in The Vampire Bat.
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of the general, the film has an atmosphere of lurking
horror, a quality lacking in so many films of this genre.

That same year, Republic Pictures shifted away from
their staple of serials, Westerns and John Wayne epics
and made THE VAMPIRE’'S GHOST, a film which
proved that the studio should have remained with the
types of action films they knew best. Surprisingly, THE
VAMPIRE’S GHOST was originally supposed to be an
adaptation of Polidori’s vampire story, The Vampyre
(see Vampire Tales #1 for a graphic representation of the
story), with the undead nobleman Lord Ruthven as the
antagonist. But Leigh Bracketr's original treatment
for the film was changed to fit more into Republic’s style

of movie-making. To begin, Ruthven was changed to.

Webb Fallon, the owner of an African tavern. Webb
Fallon was portrayed by Shakespearean actor, John
Abbott, who told this writer during an interview in 1972:

“In those days, you tried to keep.in big ‘A’ pictures
as much as possible. My then-agent asked me if I wanted
to do THE VAMPIRE’S GHOST. I didn’t want to,
fearing it would hurt my career. He said, ‘Do you want
the money?’ And I said, ‘Well, of course I do.” He said,
‘Well no one ever sees these ‘B’ pictures. They're
shown only out in the sticks and nobody in the business
will ever see it.” And now it’s on television every night!”

In the character of Fallon, the very British actor
presented an image of the vampire quite different from
the usual Dracula mold. Instead of sleeping in a coffin,
he carried with him a miniature casket filled with his
native soil. Wearing a typical Jungle Jim style outfit, he

Fraser as Emil Borst has been successful in
delivering another victim to Dr. Otto Von Niemann
(Lionel Atwill) in this Vampire Bat scene.

.

In The Vampire's Ghost, pith-helmeted Grant Withers and the rest of his safari
seem to be on the lookout for some sinister menance.
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Do you think all vampires wear tuxedos? Do you
think they all spend their days at rest In their
coffins? Not on your bat-wingl Some vampires are
definitely non-conformists and Lugosl and Lee
would not be caught dead in thelr company. Don
Glut reveals all the bloody detalls about these
“Other” vampires.

By Don Glut

ith so many Dracula imposters prowling about in

their identifying black capes, it’s refreshing to know
that a great many of the motion picture screen’s undead
have not used the venerable old Count as their model.
Vampires of all sexes, shapes and species have bared
their sharp canines since ‘the early days of the movies.
They are (un)living proof that Count Dracula does not,
in fact, own the patent on the vampire image.

The word vampire was the proverbial household word
during the silent days of motion pictures. But more often
than not, a silent film with the term vampire in its title
signified the “Theda Bara™ bastardization of the word—
vamp, describing an eyil, LOI’ll’IIVl“g, opportunistic woman
who drains away a man’s weal(h dignity, even his very

These *‘vampires,” flitted about the screen in
ms: like Universal's WAS SHE A
VAMPIRE? (1915), THE BELOVED VAMPIRE
(1917) and THE BLOND VAMPIRE (1922). There
were also vampiric touches in genuine fantasy films of
the silent era, like THE ENCHANTED WELL, a de-
lightful short subject made in 1903 by the former French
stage magician, George Melies. At the climax of THE
ENCHANTED WELL, a figure apparently intended to
be Satan raises his cloak and, before a startled as-
semblage, transforms into a flying bat.

The very first vampire movie which we know of—
that is, vampire in its classical sense, that of a re-
suscitated corpse that attacks the living for their blood—
is the 1922 silent classic NOSFERATU, A SYM-
PHONY OF TERROR, a German film directed by

VARIATIONS ON A VAMPIRE

R e

Friedrich Wilhelm Murnau. Ironically, NOSFERATU
was a version of Dracula but it presented the vampire
in a style much to the contrary of the Dracula image
as established by Bram Stoker in his novel, published
in 1897. The Lugosian Dracula stereotype was not known
in 1922, since that image would not even be established
on the stage until two years later. Even so, Murnau did
not go back to Skoker’s description of Count Dracula
for a very good reason. The novel Dracula was in copy-
right and NOSFERATU was an unauthorized filming

Murnau went to great lengths to disguise his
plagiarized version of Dracula. He altered the names of
the characters, including that the Vampire Count him-
self. Dracula was now called Count Orlock (played by
German actor Max Schreck). But the Count’s name was
not the only metamorphosis to be perpetrated by
Murnau. Orlock’s very appearance was to be unlike

anything every seen (or, to date, ever to be seen) on the
motion picture screen. So atypical of the Lugosi-type
Dracula, Count Orlock appeared as a tall, gaunt ambula-
tory corpse, his movements confined by the stiffness of
rigor mortis. He was completely bald, with satanic eye-
brows, an almost expressionless dead-white face, pointed
ears, a great hawk nose, eyes peering from blackened
sockets, and a pair of fangs set in the front of the mouth.
Orlock’s fingers terminated in enormous hooked claws.
His garb was that of some earlier century, unfettered by
tuxedo or flowing cloak.

Unfortunately—for Murnau anyway—the changes he
executed between Dracula and NOSFERATU were not
severe ‘enough. The plot of NOSFERATU remained
extremely close to Stoker’s book—closer, in fact, than
most movie versions of Dracula filmed since then.
Bram Stoker’s widow promptly took legal action against
the film. It was not until years later that NOSFERATU
could be legally shown in the United States; and when
the film did receive American distribution it was already
a dated piece and, consequently, not a box office
triumph. Nevertheless, the film—with its frightening
atmosphere, its authentic locations (real castles, ships,
forests, etc.) and the superb portrayal by Max Schreck
—remains one of most superb vampire films ever made.

Lon Chaney, the silent screen’s master of pantomime
and make-up, added the countenance of a vampire to his
celebrated list of a *“Thousand Faces” in the MGM film
of 1927, LONDON AFTER MIDNIGHT. The actor de-
vised a truly impressive and frightening (for its day)
make-up for his vampire. He darkened his eye sockets
and attached small, almost undetectable, wires to make
his orbs distend. Additional wires forced his mouth into a
perpetual grin, displaying a set of upper and lower fangs,
all of equal length. Chaney then donned a scraggly,

a tall beaver hat and a black outfit
equipped with a cape cut to resemble the wings of a bat.
But even with so original a horror as this prowling
through the shadowy sets of LONDON AFTER MID-
NIGHT, the film, directed by Tod Browning, was not
about a real vampire. A throwback to a style of gothic
literature where the supernatural was always exposed

HEME

as an elaborate hoax or a set of unlikely misunder-
standings, LONDON AFTER MIDNIGHT proved to
be a murder mystery with the vampire element used to
trap a very human killer. Chaney also enacted the role
of the police inspector.

With DRACULA premiering in movie theatres in
1931, the vampire image had been established. Yet there
were other vampire films that attempted to shy away
from the Lugosi prototype. VAMPYR (1932) was Carl
Dreyer’s loose and experimental version of J. Sheridan
Le Fanu’s classic novelette, Carmilla. The vampire in
this film was portrayed as an old hag (played by Henri-
ette Gerard). The hero, David Gray (Julian West, aka
Baron Nicolas de Gunzburg, who put up some of the
money for the film), encounters such portentious hap-
penings as a witch’s Sabbath and a young woman who is
dying apparently from the attack of a vampire. Gray
offers his own blood for a transfusion in hopes of saving

49
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Vonetta McGee and Denise Nicholas handled their
parts of Tina and Michelle nicely, with Miss McGee
appropriately terrified, tender and tormented. Emily
Yancy made the most of her brief stint as Nancy, while
Ketty Lester had a nice bit as the lady cabbie who
chews Blacula out for stepping in front of her vehicle,
and then gets second thoughts—too late.

Gordon Pinsent (who turned in an excellent per-
formance as the President in, COLOSSUS—THE
FORBIN PROJECT) played a properly skeptical Lieu-
tenant Peters—after all, human vampires are not what
one could call an everyday occurrence, even in Los
Angeles. \And horror film veteran, Elisha Cook did his
usual professional job as the doomed morgue attendant.
Some comedy relief came from Jitu Cumbuka, who
played a jive-talking hipster named Skillet whose mirror-
faced sunglasses give Blacula some uncomfortable mom-
ents in the film. :

Actor Charles Macaulay—fast becoming a familiar
face in the better-made chillers—received special billing
for his cameo role of Dracula. Dignified one moment,
utterly malignant the next, his physical appearance was
in complete contrast to the usual screen image of the
Master of the Undead.

Director William Crain was responsible for keeping
the film moving at a lively pace, and he did a good job,
aided and abetted by composer Gene Page’s ‘soul’
score. Even the stunt work—directed by George Fisher
and seen mostly in the battle in the warehouse—was
effective and well executed. And, finally, Roger
George's special effects—which included a cartoon vam-
pire bat—were as well produced as could be expected,
considering the budget allocated for the film.

Extensive location filming around Los Angeles was
quite evident, and in some cases added to the film’s
atmosphere.

Seeing that this venture was a success, AIP followed

g T
Elisha Cook adds a first to a distinguished career, by being
attacked by a lady vampire (Ketty Lester) in Blacula.

tradition and decided to bring the Blacula character
back the following year. SCREAM, BLACULA,
SCREAM (working title BLACULAY) Il combined
vampirism with voodoo to good effect—with an evident-
ly larger budget allocated the production.

The second picture was allegedly set in Louisiana
(although actually filmed in Los Angeles) and the
element of voodoo was introduced. Through a voodoo
ceremony, Blacula is brought back to this world, some-
what upset about being pulled so abruptly from his
eternal rest. But with a chance to meet gorgeous Pam
Grier, he should complain?

That ends the BLACULA saga to date—will there be
any more episodes in the Undead “life”” of this black
Lord of the Vampires?As to that,only time and the
omnipotent box office can tell.

5%

Thalmus Rasuila in the work clothes of his character, Gordon, does not seem too frightened by the vampire,
Billy (Rick Metzler). Michelle (Denise Nicholas) is more disturbed by the attack in Blacula. -
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paralel worlds (with the same ators playng diferent
i) and the inirodoctionof s parade of ountes pew
Vampies. I was sl Barabas, hower

o poplar, wih Frkd cveotul

Slong with he egula star of e secs, Joan Bennet.
Despite i the difernt time and parale workd sorcs
resated on DARK SHADOWS. Jonathan Fid never
Dlayed any othr charcicrcep Barnabasha i,

(i the 1 seon of e program in 197071, Among
other plots beng adaptod Simalancously. th show was
Going aversion of WUTHERING REIGHTS. i ps-
Leaved Bramwel,  character pattcrnod aher Heath-
il of the origmal novel by Emiy Brone. I was
Febriary of 197 on s porentious aernoon for DARK
SHADOWS. Wit the concuson of i WUTHERING
HEIGHTS spisode. il was found i the woods,ap:
furesly the iim of & vampie. Bramwellooked st
Sonscously i the porirat of is ancesor, Barbas,
hanging on the wall. A new vampire pisods wa seem:
ingly tbot Lo begi. But o. a8 Thayer David expaned
s voice-ons aarton of he sene, this e the
i sl s bl e e
by amamimal There were no mor vmpirc on th i
Nomore wichesor cve kding pane. Tis wis te st
emsode of DARK SHADOWS.

‘Shortly befrethe seriesmet s il e, Dan Corts
createda in and asting Uit fo the programs fans
i 20 amply- bdgced MG feature engt (m eniied
HOUSE'OF DARK SHADOWS. The movie retaved
hesoap opersscast and basiestory e ofthe orignal
Barnabas Colins teevision story. Barnabs s frecd by
Wilhe Loonis {John Karlen, th proceeds t the Col
linowood mansion, Hkatiying el s & oo from
England 4nd a descndant o the -origina” Bamabat
Cotim. Wille becomes (o Baraabas what Renficd
it 0 s, e ampe s make s b of
lovey Maggic Evans (M. Scot, sgan),

o o N Jnete Durig he et Ut Tllow,
oo Caroyn Stoddand become & Teching

pire who s cvenually rapped s her tomb by he polce
ind saked Urough the hear. Barnabas. imsell
{emporarily cured by te frusrsed Dr. Juia Hoffman

(Grayson Hall, wife of the fim and TV show's wricr).
But when Barnibas rejct her love and gocs fler Soung
Maggic, the vengelul doctor reverses the experiment
cauting him to revert (o his troe age (thanks (0 3n in.
Credible make-up job by Dick Smith). By the end o the
i, almost cveryone s cither dead, a vampireor 4 dead
vampire. Barnabas prepares to make his ~Josele” his
vampire bride until Willie—in ove with he himself—im-
pales him through the back with an arrow:

HOUSE OF DARK SHADOWS not only preserved
the clements. of the television show in & hundsomely-
mounted film, but also cstablished Dan Cortis as an im-
portant dirccor in the horrr geare, Curti kept HOUSE
‘moving withou taking away from the gothic stmosphere.
“The trapping and siaking of Carolya i superb, as is the
final sequenec, showing 4 black-closked Barnabas meet.
g an cxtremely graphic death amid the og and shadows
of his itand retreat, Despit what the squeamish may
say, gore is a part of the horror film. Dan Curtis
clevated the gore in HOUSE OF DARK SHADOWS
o the stats of ar

e DARK SHADOWS ceviion i fenco.

being a mish-mash of old
ims chches srcchod out ave severl
he show suffcred from any number of

stee affcionados with a hall-hour.a-day, five-day-a-week
‘excunion into resims we've grown to love. Characies
fike Barabas Colins were mourned by thousands of
viewers when the seris was fnally canceled. Sice the
srics was vidcotaped, Curtis had comidered rerunning

But apparcatly nol enough interest was generated

ly Monday-through-Friday. This writer for
one, ok b i 10 e o el f o ergnl s

T miss Dark Shadows
And | miss & vampire by the name of nmmﬁ
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from a dark and ominous mansion, in which only one
vindon bas 4 gh).

he frst epiiode of DARK SHADOWS brought
oo e i Vit Wasts (ks
Bothic novel heroine, right down o the Victoran
name). layed by Alexandra Molike, o Collins mansion
i Maine, where she was (o work a a governess. These
cary nsiallments centered wpon. the andard.gothic
conventions—secret pancls, lering “red herrings” and
brooding members of the Collns family. Supernatural
clements, <xcept for an occasional ghost, e often
‘xplained a5 houxes, or misinterpretations of perfectly
Ratural phenomena. I shot, theshow was dul and. 858
result, bombed in the ratings.

"As an cxperiment, Curtis 1ol his wrier, Sam Hall
1o inroduce an clement o true horror int the sries—
o supernatural vampre that would, it was hoped. alo
attact an adence of monster movie fans Who might
otherwise scorn 4 soap opera ostensibly intended for the
Houscwie audiec in those pre-Lib days. The vampire
Would be-calied Barnabas Collns and he would be po
irayed by a fine Shakespearean actor named Jonathan
Frid. Barmabas was 1o continue on the show or 3 few
morihs. afcr which he would be desroyed and wrtien
out of ‘the script. 11 all went wll, his introduction
‘would boost the raings of DARK SHADOWS to a fevel

. No one involved with

diced jus Aow high thote coveted ratings would soar

Jonathan Frid had been a relatively unknown actor
unil his debut on DARK SHADOWS, and the original
characterization o anjthing but sym-
pathetic as the 170 year-old vampire went about his
Fendish ways. Vet sorprisingly. the viewing audience—
particularly the womén——took an immediste iking to
is fascinating charactr. Frid began (o receive fan mail
by the bundie. And the more vilsinous his character
became on the small home screen adulatory
leters h received, most of Frids fan mail coming from
frustrated females who squealed delightly at his ignomi
nious actons

AU firs, Barnabas’ vampiri_ condition was merely
hinied at—references o his never

fived on the Colin ctate—as was th revelation hat he
was really dead.” But when Barnabas finally bared his
fangs and bit pretty young Carolyn Stoddard (Naney.
Barre) on the neck,the ratings skyrocketed highes than
ever, Frid recived apparently scrious letes. from
Women begging him o bt them on the neck, The sxval
a5pects of vampirism were ahways pesent for anyone ca
ing 10 probe bencathhe glari and Nowing
Clogks, and with Jonathan Frids sodden birth 4 3 star
and “sex symbol.” those implications were as apparent

DARK SHADOWS, s show which had beenin danger
of cancelltion because of poor rtings, was almst in-
santancously the most popular offering on daytime
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television. The storyline of the initial Barnabas Collins
plot continued s planned, somehow abways avoiing the
term “vampire" With ‘one diflrence: the. popular
Barnabas could not be so abruply dispaiched by a
‘wooden stake or silve bullet s originally planned. The
funs simply woulda'Callow ! Barnabas, who had been
introduced us a temporary chafacte, wis now the Sar
of the show.

Instead of desroying Barnabas, Sam Hall deided to
show his previously untold origin. During

ctoria Winters was transported back in time 10 the
Collinwood  of 1795, Confused, believing herelf sl
t0'be in the workd of the Sixtes, Vickie approsched the
Collinnood howsc (o meet a very human Barnabas,
dresscd a5 n 15th Ceatury gentleman and standingin the
rilliant rays of the sun

“This (it of DARK SHADOWS' time trave sories

od that Barnabs Collin was infove withthe beautr-
ul Josett (Kathryn Leigh Scott). But when Barnabas
spurned the love of 4 comely blonde witch named
Angelique (Lara Parker), the latter placed & curse on
him—warning him that tragedy woukd strike his family,
that he would never Kaow true love and that he woukd
never know the peace of death

The last part of Angeliques curse was realized when
Barnabas was aacked by  vampire bat. Dying from the
creatur’s bite, Barnabas was 15id o rest in the om.
However, Angeligue decided it betier 1o destroy
Barnabas before he could rise from his coffin. It way
doring this cpisode—wherein Angelique and her sccdy
lackey Ben (Thayer David) went to drive a stake into
Barnabas' heart—ihat the word “vampire” was first uicd
‘on DARK SHADOWS. (From that pont onward, the
term was used without reserve,) Angelique never drove
Bome that sake. Barnabas killed her before she had
the chance.

When Barnabas” father Joshua (Lowls Edmonds) con-
fronied th son he blievd to be dcad i the owe room
of the Collins mansion, the porspous skeptic was totally
perplexed. His face torn by anguish, Barnabas looked
into his futher's eyes and confessd, “I'm & vampirel”
1

Barnabas eventualy implored his father (0 end his tor-
ment. But Joshua, unable (o fire the siver bulkis inlo
His own flsh and blood, went o his casket, plsced &
sifvr crucifix uponhis chest, then chained the coffin
Shot i the hopes that no one would ever fnd the secrel
foom of the crypt.

Al o a sudden, Barnabas had become & sympathetic
character a ragic fgure doomed (o roam the dark cor.
idors of the night and drink the blood of the Tiving,
When angered, Barnabas could tll become as uthiss
as Count Dracula himself, but i was this “victm of 8
cruelfate” iterprettion f the roe that is fans seemed
o fike the most, Thir characterization of Barnabas
(13 opposed tothe original unserupulous fend)returned,
along with the storline, 1 the time of the 19605

‘Barnabas Collin' fame was only beginning to realize
itsell Before long his image became aficd to model

s, games, a sercs of paperback books and a il

bubblegum cards even a syodicated newspaper siip.
Barnabas and his altcr ego, Jonathan Frd, had become
a nation-wide senation. The country had suddenly be
‘come vampice conscious.

‘Now, producer Dan Curis realized he dirction that
DARK SHADOWS mast ake. If one vampire would
boost the ratings, then surely DARK SHADO!

b unparaled in the competition game if even more
monsiers were addod o the cast of characters
Barnabas then proceeded to become invoived with 8 mad
scentist—who was stitching togethr his own version
of the Frankenstcin Monster, a giant named Adam
(Roberr Rodan). Barnab e force was o
‘Adam.which had the doubl e o bringing te mon-

Ster 10 lfeamid crackling cecrial apparatu, and also
providing the first of the vampires many "cures”

of his undead condiion.

After the ntroduction of Adam, Sam Hall hesped 3
deluge of new versions of lasic horrors on the DARK
SHADOWS audiences. There were werowolves, war-
locks, demons, Jekyls-and-Hydes, Lovecrat monsters,
crawiing hands. Dorian Grays, zombies, you name i
—not 1o mention more excursions into the past
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assume that life flows out of the body in a literal sense.
Closely allied to this is the belief that the soul or spirit
of the being is in his blood; and that when blood escapes,
the blood-soul escapes, too. For these reasons, taboos,
superstitions, magical practices, and rituals have grown
up in great number in connection with blood.” For ex-
ample: “The blood of human beings and of many ani-
mals must not fall on the ground, for it will impregnate
the earth with the soul or spirit of the owner, thus ma-
king the ground on which it falls dangerous ground. It is
believed that the sould of the owner will forever after-
wards be there, ready to work harm on intruders. For
these reasons many people abstain from eating or drink-
ing the blood of animals, lest the spirit of the animal
enter into them.”

I might add. that this is particularly true of animals
sacred to the gods, for the spirit of the god can enter
along with the blood. This is also true of the flesh of
sacred animals. But to continue: “More commonly the
reverse is the practice. Since the blood contains the soul
and animus of the owner, and since by the drinking of
the blood his spirit and animus becomes a part of the
drinker, many people have practiced blood eating and

It might be pointed out at this juncture that blood
is largely indigestible and when drunk in any quantity
forms a hard, intractable mass. It should take but little
reflection to understand why vampires have such poor
digestions and foul dispositions. Presumably this would
apply to Popes as well.

Blood Hhas played a large part in the rituals of most
religions. The ritual of drinking the blood of the god
is based on the belief that the qualities of the god is based
on the belief that the qualities of the god are so trans-
mitted to the worshipper. The sacredness of the Holy
Grail in many of the Grail stories comes from the belief
that it once contained the blood of Christ. It is con-
sequently a life-giving vessel. We should mention here
the purification rite in the religions of Mithras and
Cybele in which the initiated stands beneath a grating
and is washed in the blood of a bull or ram. That these
ideas are still with us today—if even in no more than a
figurative sense—is brought to mind by the words of a
Christian hymn: “Washed in the blood of the lamb.”

The most common of all religious rituals is that of
sacrifice to lhe gods, and basically every sacrifice
is a blood: ifice. One propiti the gods

Another seeker after blood, here inside an ancient tomb, as pictured in Western-International’s

The Werewolf vs. the Vampire Woman.

drinking to enrich themselves.

*“Blood being life can likewise protect or restore life.
Blood is consequently widely used by the folk as medi-
cine, and appears almost as frequently as the Water of
Life as the means of restoring the dead.”

From another source: “The antiquity of the concept of
blood as a therapeutic agent is difficult to establish. It
began with the origin of medicine itself. Ancient
Egyptians used blood baths for resuscitation and re-
cuperation, and Romans were said to have rushed into
the gladiatorial arena to drink the blood of dying victims
as a method of rejeuvenating themselves.”

There is the oft-quoted and supposed transfusion of
Pope Innocent VII in 1492. In an effort to bring the
elderly pontiff out of a state of coma, he was supposed
to have received the blood of three young men, but to no
avail. Not only did he succumb promptly, but so did the
donors. Quite probably the blood was administered as a
drink.

by giving the best—the blood of one’s first born. In later
stages of society animals are substituted, their blood
poured in libations or allowed to run over the altar of
the god. Likewise, in many religions, the god gives the
blood of his son in sacrifice to mankind.

These rites underline the value which blood has in ex-
piating sin: it can be used to expiate sin because it is the
means of life: *“The life of flesh is in its blood. This
blood 1 have given to you, in order that you may perform
the rite of expiation upon the altar, for your lives; for
blood makes expiation by reasons of the life that is in
it.” LV 17:11. Compare He 9:22: “Without the shed-
ding of blood, there is no forgiveness at all.”

It is plain to see, then, that if blood is the very life of
man and a gift to many by the gods, and hence, sacred
to the gods, that it is a very potent fluid indeed, and why
the color red appears in the flags of so many nations, and
why, most especially, this magic substance should sustain_
the life of Him Who Is Undead, The Vampire! I l
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sealed with wax and heavy chais. A coffin scemingly

hest tha he'd b searchr
. Wille smashed.the chains and
levered theld off the arnate casket, And screamed
perectly preserved corpse Iying inside the coll reached
up and grabbed him, holdiog him with & frightniog.
precermatural srength
Poor Willic had never realized—never dreamed—that
the chans on the coffin had been designed——nol 1o keep
robbers out—but to kecp somelhing far more horrible

Presently,  sharp knock sounded on the majestc otk
door of the “big howse” at Collnwood. Elizabéth
Collins—the widowed matcon of the esaie—opencd
the door and found hersell face-o-face with 3 tal,
roughly handsome, oddly-formal gentleman.

Hello" the man said, smiling cordially, “I am
Barnabas Collns.”

“Ths cnded perhaps the most important cpisode of
DARK SHADOWS, televison' original gouhy
soap. opera, which.premicrod in the late 1960', 45

debut__bad becarme one of the biggest tars o the ir
Barmabas Collns.
DARK SHADOWS was the a
Producer, Dan Curtis, the show o ace
et ot shorivd sop o el NEVER TOD,
YOUNG. Originaly, DARK SHADOWS lollowed the
formula of the stundard gothic mystery novel that has
become 10 popular n tecant yca: (Vo Know (e e ot Fid s o Colis ' 1 prl, homin
of novels-—the ones with virtally the same cover e ' cry 3 e foc
pested ad infiirum, depicting 3 Young woman feing
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By Barry Atwater

The star of television’s The Night Stalker—the
stalking vampire himself—Barry Atwater reveals the
study he has put into the lore and legends of the Un-
dead, all in preparation for his most famous role,
as Fate would have it. This was originally given a:

speech before a special meeting of the Count
Dracula Soclety at the 30th World Sclence-Fiction
Convention In Los Angeles, 1972, how prepared
for publication by your editor, and Introduced by
the author of The Night Stalker, Jeff Rice.

_about 180 lbs. on a full tank of blood,

ARRY ATWATER, who burst onto our TV screens
Bw_llh such snarling power as the vampire in the
ABC-TV Movie THE NIGHT STALKER in the

0f 1972, was a key factor in making that film the high-

est rated motion_picture ever made. for television.
Although he uttered not a line—in fact, not a word—in

~the film, Atwater is an actor of considerable strength

“and a man with q deli sense of ¢

P

- ing a rare wit. Without make-up, Barry looks more Iz‘k;
a college professor than an ageless vampire, fb'ut—wi;h a
ba

twinkle in his eyes—he describes himself as a “‘bachelor
Just under 90 years old, 6' 1" tall, weight ...
with._light

brown hair and bloodshot blue eyes."
His motion picture i ]
Pt

television series, including such programs as KUNG
1 ITCHCOCK |

*
_ Apart from his dramatic roles, Barry reads agreat deal
" of history, psychology, religion, and science—and has a

Alfred Hitchcock's THE WRONG MAN, and SWEET
BIRD OF YOUTH. His stage appearances have run
the gamut from ROPE to HAMLET and the title role
of Sir Thomas More in A MAN FOR ALL SEASONS.

In addition, Barry has been seen in roles in countless

FU, STAR TREK, THE ALFRED. .
SHOW, and MISSION: IMPOSSIBLE.

great interest in matters of mythology and the super-

natural, as the following transcript of his speech on
the mythology of bl efore a meeting of the Count
Dracula_Societ) alifornia, clearly demonstra

*“Every sacrifice is a blood—not flesh—sacrifice!" The
theme is carried out in this surrealistic moment
from Blood Suckers.

If for the sake of argument, we accept with the
philosopher Nietzsche the dictum that God is dead, we
must also accept that the supernatural is dead and bid
farewell to demons, ghosts and spirits—malific or
benign. For porary man the enj of the
Gothic tale must become an exercise in nostalgia, a
remembrance of a time beyond his own past. Today,
St. George’s Dragon can only be acceptably presented
in terms of some extra-terrestrial life-form, or a
genetic monster triggered into being by an excessive
dose of nuclear radiation.

Yet; in the chthonic depths of the human psyche there
is either a memory trace or, perhaps, an intuition that
evil is still with us, and that it is of this world of men.
The intergalactic ghoul or the creeping glob is in truth
no more than a projection in contemporary symbolic
images of something deeply felt in the dark and seldom-
visited chambers of the mind. It is, therefore, fortunate
that we can—with indeed some effort—project ourselves
backward into a world where all things are not explained
by post-Nineteenth-Century scientific materialism.

Today, for example, we know that blood is a fluid
that is pumped by the heart through the various tissues
of the body to bring nourishment to the cells and carry

65
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. Carrthers(Lugos) and his pet vampi, The Dewl Bat i, i the PROC thile of that e

howerer, was never_relssed thestrically in Am

cesaul way into American move theares

Dracula Comes He

When Lugosi was returning to the Unitd States after
thestage run of Dracula and the compleion of the Old
Mother Riley picture n England, he fimed a short telc-
vision intervicw aboard ship in which he sail, with
somelhing of a shrug o his shoulder, that sinee horror
fims and vampire foes were obiously the inds n which
the publc liked him best, that he could continve 10
make such flms,

He spoke rather resignedly here,seeming to have
ally accepied on his own the great populariy of the
horror and vampire career that fte had dealt him. For
years e had been trying 10 shake the horror image,
o no avai: but now 0 want o go siraight-

10avay int new horror productions and jus keep working.

Unfortunately, though, the early fifes were trrible
years for horor flms at the boxofTce and stdion were.
ot making very many at all Even Uriversal had cut
back thei horror production schedule o almost nothing.

jons, there was actualy it

'3 horror star, and paricularly & ampie siar, that
producers and casting dirctors saw him only 3 that and
offered him no other o

The last few years of Lugosis carcer were raher

P et Luaosu
MEETS A BROOKLYN GORILLA

Dot € s g o kit B e
met up with Duke Mitcheland Sammy Petrill, s couple
of dead-ringers for the famed comedy team of Deon
Mariinand Jerry Lewts. Obviously Mitchell and
Petrillo had been cast in the flm because of thee






index-53_1.jpg
66

away the waste products of their metabolism. But if we
can forget this fact for a moment, and go back to a time
when the function of blood was in no way understood as
we now know it—if we can, through an act of creative
imagination, re-enter the world of those who saw the
cosmos in terms of a very different science—perhaps
we can recapture their feelings-and apprehensions of
what was, to them, a very real and living world.

To these people, blood: was the very mysterious and
divine essence of life itself. And the heavens, were
peopled by spirits who had a vey real effect on the
people of this world, for good or for ill. And these same
spirits were intimately connected with the life-blood of
both animals and men. Imagine, if you will, a world in
which every object is related to every other object by
means of words, names and spirits, so that even the word
*‘blood™ can bring into action the invisible spirits that
are always hovoring nearby. Today we would call such
a system “‘magic™ and accord it no more than a dis-
dainful disbelief; but the people of those times held their
system in the same awe and respect that modern man
accords to his science and technology.

Now, to be sure, our contemporary devices don’t al-
ways work, but we don’t discard our premises, we simply
say that some piece of equipment has developed a *‘tech-
nical hang-up,” and we try again. And so it was with the
ancients. If a particular charm didn’t work, the operator
blamed himself for not saying all the proper names in
the proper order, or perhaps mispronouncing one of
them. It wasn’t easy. And the problem of the magical
names for blood and the blood spirits was complicated
by the fact that the earliest languages of the Fertile
Crescent were written without vowels. This mattered
little in the individual tribal community because the
spoken language had only one vowel. This had been ad-
mirably demonstrated by John Allegretto in his recent
book, The Cross and the Sacred Artichoke. It was only
when the tribes began to intermix that vowel confusion
arose, and with it a concomitant confusion in the pro-
nunciation of the magic names.

As an example, in the early Akkadian period, a sen-
tence which in English would read need blood for
food” would sound something like this: “*Oo nood blood
for food,” since the Akkadian vowel sound has been de-
termined to be *“‘00.” In the nearby Gilbashite com-
munity, where the only vowel sound was *‘ee” our sen-
tence would sould like this: “Ee need bleed beer feed.”
One can easily see that with® the intermingling of
peoples there came an intermingling of speech sounds,
and such words as “blood” and “bleed,” *‘food” and
“feed” would become common to the intermingled
tribes.

But what to do about the names of the spirits and
the angels? If one needed to staunch the flow of blood
from a wound, would one invoke Azaradel, Oozooroo-
dool, or Eezeereedeel? It was just such problems as these
that encouraged our ancestors to search for surer
methods, and it was in that search that they discovered
that the physical universe could be manipulated effective-
ly without recourse to the names of spirits and angels.
And so began the slow but certain demise of the super-
natural world . . . at least, as far as the textbooks were
concerned. 5

Incidentally, the artichoke in the titles of Allegretto’s
books is the Jerusalem artichoke. But enough of paleo-
graphy. We have more serious things to consider.

To begin with, blood is seen as being the life-spirit
of man and animals, and, as such, either sacred or cap-

. Even today, people still feel the mynerlous
and ineffable magic associated. with blo
Barry Atwater comments. This scene fmm Hemr:phere
Pictures’ The Blood Drinkers reveals at least the
Jascination with the red stuff evidenced by one vampiric
nobleman, and his furry, winged friend.

But even afier the destruction of a vampire, the magic
power of blood can reanimate his scattered dust,
according to Dracula, Prince of Darkness.

able of being made sacred to the ruling spirits of the
universe. In this phase the use or control of blood was
always accompanied by the invocation of the magical
names of the spirits, angels or gods. In the second phase,
the magical or healing power-of blood was still recog-
nized, but people had begun to forget that spiritual
powers had to be invoked and propitiated. And in the
third phase—our modern period—blood has been
recognized as a simple thing in itself without any second-
ary, supernatural attachments.

And yet, even today, many people still feel the my-
sterious and ineffable magic associated with blood,
that we can respond so positively to the lore and legends
of an earlier time.

One of the better sources of these legends is the
Standard  Dictionary of Folklore, Mythology and
Legend, from which I should like to quote the following:
**Primitive men generally look on blood as being life it-
self. They see blood flow and the body die and therefore
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1 the picure were i slmost immediacly by Martin
0d Lewis' mansger and agents.

"That same year Lugos also sarred in another nept
fow.clas horror fim: THE BRIDE OF THE MON-
STER from R Productions. Once again, Lugosi
played . mad scients, he and siave Tor Johnson
rapping e victims for brain experiments. Lugosi also

4 pet monster i the fim, 3 giant octopus that
lived in 8 swamp near his house. The final, neitable
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‘weight, and the double who substtoted for him in the
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obriouly looked exacly what he was 4 double
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mold. He’s not Dracula.
ATWATER: He's just an average, middle-class vampire,
yes! But you know what’s going to happen to a vampire
anyhow—he's going to get a stake through his heart in
the last reel—so where’s the suspense?
MOM: Would you be interested in playing the Franken-
stein Monster?
ATWATER: No, but I'd be interested in playing Dr.
Frankenstein. I don’t want to play monsters, as such.
MOM: What about some of the fantasy-oriented char-
acters you've played in various TV series episodes?
STAR TREK, for instance?
ATWATER: STAR TREK I enjoyed. I agreed personally
with the thoughts and words of the character I portrayed,
with what he had to say. I found it easy to read my lines
and mean them. He was the prototype of the Vulcan
philosophy of non-emotionalism. I felt that since he was
one of the forerunners, he probably didn’t have his
emotional apparatus under as great a control as the later
Vulcans did. So, he would show more emotion in what he
said. The director and some of the cast, Bill Shatner
and Leonard Nimoy in particular, disagreed with me
heartily. We had a conference on the set, and they
explained to me why my character couldn’t show as much
emotion as I was letting him show. They were sort of the
*“bosses,” so I had to sit there and say, “Yes, yes.”
When we returned to shooting, I turned the emotion
down a little bit, but certainly now way down to zero.
I couldn’t. 1 guess I was too much “into it.” I did
get a letter from one of the STAR TREK fans who said
that she felt I made a better Vulcan than Nimoy did!
Then, there are some funny things that happen when
I'm playing in these series. For instance, *“The Doll of
Death,” a NIGHT GALLERY episode I did: Alejandro
Rey is a great, loose actor—I got the impression he
just walks onto the set and doesn’t care if it all falls
down on him or not; he’s just not uptight, in any way,
shape, or form. There was one scene in which he yanks
the bridal veil off the girl’s head, and I grab it out of
his hand. We went for the take, he yanked the veil off her
head, and put it behind his back, so that I couldn’t
get it! I got so mad, I hit him square in the chest! So,
we had to do another take!
MOM: But you did get through another take after
that?
ATWATER: Oh yeah. But you really get turned on in a
scene, and you do things like that, things you don’t
normally do.
MOM: Did Mr. Rey speak to you during the remainder
of the shooting?
ATWATER: Oh sure, who cares?
MOM: Things like this just get brushed off?
ATWATER: Sure! | also played in two episodes of THE
ALFRED HITCHOCK SHOW—in one I played a de-
tective, but in the other I played the manager of “The
Thanatos Palace Hotel”—a country estate for people
who want to commit suicide, but are afraid to do it. So,
they pay a nice, fat fee to live in comfort on this estate,
never knowing when they’re going to get “‘bumped off”’—
and no one ever escapes. It was a really good story, a
good script, neatly done, and I had a ball playing in that.
MOM: What fantasy/horror films stand out in your
mind as personal favorites?
ATWATER: Let’s see ... I have to try to remember
when I got scared the most. I was a little kid when I first
saw FRANKENSTEIN. That first time, when the
monster walks up the tower stairs and we see him for
the first time, | couldn’t watch the screen! I was rhat

The romantic vampire, such as John Carradine’s Dracula, shown
here with Anne Gwynn in House of Frankenstein, does not
hold great appeal for Atwater as a role to play.

scared! 1 really got my money’s worth. That was a lot of
fun. I mean, why cheat the audience? We go to these
pictures to get a thrill.

1 got good and scared during THE THING FROM
ANOTHER WORLD. Generally, I don’t get scared
during horror films, because they’re so obvious, I know
exactly what's going to happen, and when. You can time it
with a stopwatch—it’s ten minutes since the main title,
so such and such is going to happen now—and it does.
MOM: Which scenes, in particular, got to you in THE
THING
ATWATER: Oh, the opening, when the crew first see it,
embedded in the ice—that’s spooky! Then they put this
big block of ice in a shed, and it thaws ... already
I’m getting goose pimples thinking about it! And then the
very first glimpse of the creature—when they open that
door, and a claw comes through it ... Another of my
favorite films is THE BRIDE OF FRANKENSTEIN
but the film doesn’t frighten ine.

MOM: It’s just such a complete fantasy . ..
ATWATER: Pure fantasy! It's just a trip! I think a
horror film really ought to scare me. There was a very
good shot in BLACULA—remember Kitty Lester as
the vampire? She’s lying supposedly *“dead” in the re-
frigerator at the morgue, and just as Elisha Cook takes
her out into another room, the phone rings, and she
thaws. When she came tearing down the corridor after
him at super-speed, accompanied by that weird racket
on the sound track, it was physically a very exciting
moment. I thought it was the most exciting part of the
whole picture.

MOM: That's funny, because I burst out laughing
at that scene!

ATWATER: Well, it was almost funny!

MOM: That seems to have become AIP’s “‘obligatory
scene” in their vampire flicks—the shot of the vampire
racing toward the camera at super-speed. It was used
throughout the COUNT YORGA films.
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moun(’s ISLAND OF LOST SOULS (1932), in which
he was & wolf man; United Artists' WHITE ZOMBIE
(1932), where he led a zombie cult; and his continuing.
work at Universal—primarily in a series of fims with
Boris Karloff—Lugosi's other flms were mostly very
low budget affaies. for studios like Monogram, Mas.
e, among ihers, and are
remembered today only because Lugosi was
WHISPERING SHADOW: (1933),
HANDU ON THE MAGIC ISLE (1935), SOS
‘COAST GUARD (1936);thre “continued next week
serals: DARK EYES OF LONDON (1939), BOWERY.

Univesa's THE BLACK CAT (1934) vas the firs
of six lms tha tcamed Lugosi with Karloff. Supposed-

Iy based on Edgar Allan Poc's classc story, THE
BLACK CAT actually turned out o be 8 srange and
rathe chilling tale about devil worship, with Karloll
having the meatier role of the sata

compared to Lugosis physcian. A guestsar appearance
in GIFT OF GAB (1934) followsd, Then came THE
RAVEN (1935)

‘While sgain not o faithfl Poe adaptation, THE
RAVEN was nevertheless powerfully influenced by the
Poc mystique and starred Lugosi as a maniacal colle-
tope of Poc. Besides owning many valuabie ediions of
Poc's work, this mad Lugost aisp had his own stuffed

Heen Chandi oyl
Dracuo—thros the suivling Realeld (Dwight Fry) in
8¢ Sage version of he famed

raven siting perchd on his deck and his very own
menacing. swinging pendulum down in the pit of his
Pocinspired dungeon of horrors. Karlof, a criminal, was
forced o obey Lugosi’s treachero s here

after Lugosi operated on him (o give him & new face
(Lugosi gave him a horrbly disfigured face, and made
Karloll hs save)

THE INVISIBLE RaY (1930, THE SON OF
FRANKENSTEIN (193

39) and BLACK FRIDAY

(1940, hoveve, Lgos
ducerVal Lewion i what was perhaps thei fincst
llm together: an excellent adapiaton of Robert Louis
Stevenson's classi. short story about grave. robbing.
in cightcenth-century England,

They both twrned in’ memorable.performances in
his Rarror fim that wat ly atmospheric with
gaslight mystery and menacing horror.

Frankenstein
3 St Loyt role he had aiginl
et down i 551 e Moner of Frenkentin
In Universals FRANKENSTEIN MEETS THE
WOLF AN, Lgod s th mowher miee ity
against Lon Chaney, Jr. s Lawrence Talbot, the Wolf
Man, in a horcor thriler that was high on action—if ot
clssic horror mood and and suspense. The role, how-
ever, did T, i anything, 10 boost LugosTs caree.
jniverial serie of Frankenstin fims had been
consistntly dropping in quality afte the nial iris,
FRANKENSTEIN® (193) and THE BRIDE OF
EIN (1935), and Karloff himsell had
Vacaiod 1L e o sh oot Shes o e el
THE SON OF FRANKENSTEIN (1935),as he became
aware of the downhillprogresion; in particular, of the
scipting of the Monster's characterzation. Whercas
KarlofTs Monster had been wrillenas  rather pathetic
creature by the time Lugosi finally sicpped into the
ok, the Monstcr was ot much more (han a savage
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ATWATER: Well, now in the two Dan Curtis vampire
pictures, THE NIGHT STALKER and DRACULA
(the television version featuring Jack Palance), they've
found their conventions as well. The vampire in THE
NIGHT STALKER was very strong, so Curtis’
DRACULA is a very strong as well, he can break down
the front door of a house . . .

MOM: He has the strength of ten men!

ATWATER: Right! And secondly, the leap from the third
story window—somebody always gets thrown from a
third story window, they did that in both pictures. And
then, the growling—Palance growls a couple of times in
DRACULA—now that growl is copyright, I own that
growl!

MOM: Did you like DRACULA?

ATWATER: No, I would like to have seen somebody I'd
never seen before as DRACULA. All I could see was
Jack Palance.

MOM: Would you care to play Dracula?

ATWATER: No, I've already played a vampire. I think
if it came to a question of playing another vampire-role,
it'd be purely a matter of economics—how badly I need
the money? Also, the prospect of playing a vampire as a
lead would scare me a bit, because then I might run into
the type-casting problem. I wouldn’t want to risk that. I
get to play a wide variety of roles—policemen, lawyers,
good guys, bad guys, half-bad guys—and I like that.
MOM: There haven't been many good, continuing
horror characters introduced in recent years. The newer
characters don’t seem to have the lasting appeal the
original Universal stock character did. What do you
think would be an effective type of character to intro-
duce now?

ATWATER: You know, it could be that we've used them
up now. We might have to wait thirty or forty years, till
all of us die off, so these characters can reach a brand-
new audience. I think a big problem in horror films—or
almost any kind of melodrama—is the form. We know
the form so well that, no matter what new, innovative
things are plugged into it, we still know exactly
what's going to happen.

MOM: And yet, horror films are so popular. There’s
always an audience for them.

ATWATER: Yes, but if I.go to see a horror film, I want
to be really entertained. And I can’t be anymore, be-
cause I know the form too well. Film-makers don’t real-
ize how smart the audience is. They just don’t realize
that the people in that audience have all seen a hundred
or more horror films, and so they make these films as
though no one had ever seen a horror movie before. And
we're bored, we've been there! Directors and producers
can go very “far out,” and we will follow—but if we
know everything in advance, then we’re bored! Take
2001, for instance—now that was a curious ending!
1 saw that film four times, front row, center! And when
it plays the Cinerama Theatre again, I'll pay to see it
again!

MOM: Do you consider films like WILLARD or
FROGS horror films?

ATWATER: If you're horrified by rats or frogs and
snakes, then I guess they are. What would be horrible to
you?

MOM: 1 always find the intentional cruelty displayed in
those gore exploitation films disgusting. We walked out
on LAST HOUSE ON THE LEFT,

ATWATER: Yes, that kind of intelligent, deliberate
cruelty, perpetrated by people who know better but do it
for kicks—that's horrible. Now if there’s one re-

The many moods of Barry Atwater, at home, in his own lair.

deeming feature—for instance, if the lead character,
the witch-hunter, in THE CONQUEROR WORM,
had really believed in witches and thought he was only
protecting himself—that would be valid. But a character
who doesn’t believe in anything except exercising his
power to humiliate and hurt someone, that, to me, is a
horrible character. But I don’t care to see movies about
these characters, they only make me mad.

MOM: That kind of “horror” is not entertainment.
ATWATER: Uh-uh! It makes me furious; I want to
fight when 1 see things like that. And then the other
type the horror film, the fantasy, has become so puerile,
I don’t want to see it. So, unless they are as worth-
while as 2001, 1 just don’t want to see horror movies
anymore!






index-7_1.jpg
el Lugos 404 s werewof by seem both o be
making ke wobves over Nina Foch in Return f the

brute, a monster star of vehice Films that were capitalz-
1 on the famous name of Frankensein without muct
character of Mary

9) and
THE GHOST OF FRANKENSTEIN (1942) in which
e played Ygor, the mad, broken-necked shepherd who
befiended the Monster (Karlo in SON, Chaney in
GHOST) and wanted the creature restored o its fll
terifying strength 50 he could then use the Monster
10 revenge himsell o his enemics.

Perhaps even more than Drsculs, Lugosi's Ygor in
these flms was his best role in horror fims s he
showed what  fine charactr performance h could turn
in ‘when given the opportuniy. Alex Gordon, fim pro-
ducer and personal friend of Lugosi avd Biil Obba
Lugosi's biographer, have both. agrced that Lugov
Yigor offersd some of the actor's finest moments on

Lugosi returned to play Dracula in movies 4 second
and fina time in ABBOTT AND COSTELLA MEET
FRANKENSTEIN (1948), 8 monster comedy co-
sarting Glenn Strange as the monser, Lon Chaney 36
a5 The Wolf Man and  cameo “appearance” by Vincent
Price s The Tnvisible Man. Whik the film was played
suricly for laughs, Lugost tll managed o poriray
Draculs with sinisier sifct. Lugoss aso appeared a3

Bela Lugo's daly e i roken by the opei
by s werewoll Makie in Resin of the e

e, 1903

Dracula while on  promolional tou of the country with
Strange and Chaney. Then, n 1950, Lugosi played Drac.
ula one more time with Abbott and Castelo, this ime
on elevision on THE COLGATE COMEDY HOUR in
4 sheich that was designed o rocall the monstrous
fomping scen in the Uriversal horror comedy two years
before—a.horror comedy thal was such 4 bosollice
bonanza.for the studio that - actally rescued them
from 4 disasterous financial situation

In 1950, Lugos traveled o England where he starred
in 3 stage revival of DRACULA. During the fortis in
America he had lso played the vampir on stage,as wel
as contining his movie work with THE WOLF MAN
{1947, NIGHT MONSTER (1942), THE VOODOO.
MAN (1944), RETURN OF THE APE MAN (1984),
ZOMBIES ON BROADWAY (1945) and, among many
more, SCARED TO DEATH (1947). 4 Golden Gate Pic.
s eleas incolo i which he sulked around 3 house
of death in 3 biack slouch hat and black cape, ot unlike
Dracul.

‘While in England, Lugos starred in a horror com-
edy in which—once again—he was & vampire: OLD
MOTHER RILEY MEETS THE VAMPIRE (1952)
produced by Richard Gordon, brother of Alex, and
Crentually relcased to American. teevison und
more sinister title of MY SON, THE VAMPIRE
In this il Lugos: matched wis with a cantankerous

d Mother Riley who, like Abbolt and Costll, wss
e sar of anentre seres of comedy films. The pict
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1972, THE NIGHT STALKER was a milestone in
the f eld of screen harrar in many ways. This fast-
paced, d by Dan Cur-
tis of DARK SHADOWS fame—bmke away from
many of the hackneyed “traditions” that have plagued
the genre for decades, and became, with its first show-
ing, the highest-rated made-for-television movie, as well
as one of the top three highest-rated motion pictures
ever shown on television. Indeed, the succcess of this
production was calculated to make even the most crit-
ical of skeptics take notice.

Perhaps most importantly, it proved an ideal vehicle for
bringing much-deserved acclaim to two previously
obscure, but highly creative, individuals: a hitherto
unknown and unpublished author named Jeff Rice,
Jfrom whose original novel Richard Matheson’s screen-
play was adapted; and, a brilliant stage, screen, and video
actor who is now receiving the recognition he so justly
deserves: Barry Atwater.

Since his initial screen debut, Barry has appeared
in more than a score of motion pictures, including
NIGHTMARE and Alfred Hitchcock's THE WRONG
MAN; his stage credits run the gamut from ROPE to
HAMLET, and his roles in television ranging from
KUNG FU to STAR TREK are evidence enough of his
versatility—but his savage portrayal of Janos Skorzeny,
the vampire stalked by reporter Carl Kolchak in THE
NIGHT STALKER, who speaks not one line of dia-
logue throughout the story, will doubtless continue
to be applauded by movie enthusiasts of every ilk for
years to come.

MOM: How did you happen to be chosen for the role
of Skorzeny in THE NIGHT STALKER?
ATWATER: I got a call from my agent saying that some-
one at the Goldwyn studios wanted: to see me about a
role in a vampire picture. So, my agent went over there
with me, and I took some photos along. I showed the
photos to a man who turned out to be Dan Curtis, and
he said, “This is exactly what I want!” He hadn’t
paid any attention to me—maybe he’d looked at me for a
tenth of a second—but the photos were what did it. And
right there and then I got the part.

MOM: You didn’t have to do a screen-test, or any-
thing?

One of the most frightening
scenes in horror films, believes
Barry Atwater, is this one between
vampiress Ketty Lester and
potential victim Elisha Cooke

in Blacula.

ATWATER: No. I was chosen just on the basis of the
photographs. And, that was that. So then my agent went
into the office with Curtis, and they rigged up this
lousy deal . ..

MOM: (laughing) Where have we have rthat song
before?

ATWATER: Well, he wasn’t a very aggressive agent.
Anyway, that was it. I got the script, which I really didn’t
have to study, because I had no lines. But I began to
think about the part, what I’d do with it. This is almost
automatic—when you pick up a script, your mind begins
to work; you don’t have to tell it to. And then there were
some wardrobe fittings, some preliminary make-up
work—the false teeth, the contact lenses . . .

MOM: Did you have any difficulty wearing the lenses?
ATWATER: No, the only problem we had with the lenses
involved the make-up, During shooting, the make-up
man would-put a thin line of red greasepaint on the edge
of my eyelids. When the lenses were put in, they would
carry some of that red stuff with them, and that was
irritating. But the lenses themselves didn’t bother me.
MOM: Were they rose-tinted lenses like those worn by
Christopher Lee in his DRACULA films?
ATWATER: They had very prominent bloodshot veins
painted into them. They were total contacts—they
cdvered the whole eye. I had two sets, one with slightly
visible veins, another with heavier veins, whichever was
appropriate for the particular scene—depending upon
how angry the vampire was supposed to be.

MOM How familiar were you with your film pre-
Bela Lugosi, Chri: Lee and
ATWATER: Well, I'd seen the Lugosi stuff, and I'd seen
some of Christopher Lee’s films, but that didn’t make
any difference to me, because this wasn’t that kind of
story. There were no-capes, no bats, and it wasn’t a ro-

mantic vampire figure.

MOM: So you really didn’t consider what had been
done with previous vampire roles?

ATWATER: No, because it didn’t apply. IJus( figured,
here’s a guy who needs blood. 1 figured he can’t be very
different from a guy who needs heroin, who’s an addict.
It’s not a question of being immoral, or cruel; it's a
question of “I've gor to have it!” Do it, that’s all.

“It’s too bad if people die, I'm sorry about that, but I
have this hang-up.” That was the attitude I took. The
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people who were chasing me were my enemies. They were
the **heavies,” the *‘villians.”

MOM: How did you feel about playing in a horror
movie?

ATWATER: I didn’t care. There really isn’t any dif-
ference. What's the difference between a horror film and
a straight film? It’s a part, and all parts have their
challenges. Each part is a brand-new experience.
MOM: Did anyone caution you against it?
ATWATER: No. I've played all sorts of roles since I
started working in the industry; I've never specialized in
any one thing. So, it wouldn’t bother me, or throw me
off base. I don’t think the picture hurt me a bit, a lot of
people saw it and liked it. I was walking down a street in
San Francisco last July, and some man rushed up to me
and said, ““Hey, excuse me! Weren’t you in THE NIGHT
STALKER?" I said yes, and suddenly his wife appeared
and said, “Gee, we really liked that picture!” Act-
ually, 1 don't think THE NIGHT STALKER was a
“Horror film.” I think it borders on being a horror film,
but 1 really don’t think it is a horror film.

MOM: Did anything particularly unusual or amusing
happen to you during the filming?

ATWATER: The make-up man told me that Dan Curtis
had sort of a queasy stomach, which I thought was kind
of funny, having done HOUSE OF DARK SHADOWS
and that sort of thing. So, one night while we were having
dinner out at the Colonial Ranch I told him I had an
idea for a really groovy, maybe *“X"'-rated horror film
I wanted to tell him about. I then proceeded to outline, in
great detail, this terribly morbid, gruesome story I
made up about a psychotic young man who’s so attached
to the memory of his dead mother that he marries a suc-
cessnon of beautiful young girls, killing each one of them

their h that they’ll more
closely resemblc his belovcd but deceased, mother. I
really played it for the gory details. I said, “Imagine
this in color, the color aspect is marvelous!” By this time
Curtis was writhing in his chair, and I was just having

One of Atwater’s favorite films is Frankenstein,
1 was that scared! I really got my money's worth.

a ball with him. Maybe I'm sadistic . . . I haven’t heard
from Curtis since!

MOM: Anything further you'd care to say regarding
THE NIGHT STALKER?

ATWATER: I don’t think I have too much else to say
about it, other than that the script was excellent, a really
tight script. Richard Matheson apparently has the ability
to visualize in his mind’s eye what he wants to see on
the screen, and he writes curt directions. A good recipe.
Our director, John Llewellyn Moxie was able to capture
good shots, and the cutter, Desmond Marquette—who 1
don’t think has gotten nearly enough credit—put it to-
gether so that it moved at a very fast pace. There was
no *“dead air” in that story.

MOM: What sort of an aftermath did your appearance
in THE NIGHT STALKER have? Have you been ap-
proached by any studios for further horror roles?
ATWATER: Not a soul!

MOM: That’s incredible! Would you care to play any
other type of fantasy-character?

ATWATER: Sure! The thing I'd like to have a whack at
is playing in a Gothic film, and to make it as real as
possible—to get away from the cliche playing. It’s very
difficult for an actor to avoid playing mood, or attitude.
Useless he’s aware of that and has a little “‘catachism™
that he reads before he starts, he may slip into this rut.
Some very good actors, actors who know better, do that,
and some very good directors /et this happen. And so,
you, in the audience, watch the scene, and it may be very
interesting, but something’s wrong. You can’t quite put
your finger on it until you suddenly realize, hey, these
people aren’t real!

MOM: They’re just walking through it .

ATWATER: Yes, they're not real at all So. I think
that would be an interesting experience. The fun of
acting is doing it. And when it’s done, you’re ready to do
the next thing.

MOM: The character of Skorzeny was sort of like that
—a new experience, a break from the traditional vampire

.. I couldn’t watch the screen!

61
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in 1943, Lugosi d play the monster, in FRANKEN-
STIN MEETS THE WOLF MAN. by which time he
hid been hopelesly cast as & horror star and was

carnival sideshow performer who had trained a large
ape named Sulta (o kidnap beautifl young women for
Srange experiments in Mirakle's secet underground
boratory: At the same time, Universal flmed FRANK.
ENSTEIN with Bors Karlo] staring as the monsier,
and s been said many times since then tt Lugos's
mistake here was KarlofTs break. FRANKENSTEIN
farand.away oushore MURDERS IN THE RUE
MORGUE at the world boxolfice and cven by the
ime the inii audicace shouting was over, KarlolTs
pame was scen to be glitering much more brightly
i the Hollywood heavens than Lugosts. It was 10
emain this way throughout the rest of thei carcers.

A thirdirony: I Bela Lugosi had fimed FRANKEN-
STEIN, Boris KarlofT—a comparative unknown at the
ime—might never have been discovered for the major
ar he was.

Neer Trust 2 Vampire

THE MARK OF THE VAMPIRE (1935) served to
further awociate Bela Lugost's name with vampire and
horror films, even though this MGM recnake of Lon
Chiney s it LONDON AFTER MIDNIGHT (195)
was neither 3 truc vampire nor 3 true horror fim.
THE MARK OF THE VAMPIRE had Lugos haunting
3 house s o character who seemed 10 be & vampire.
The las recl cxplained that Lugosi and his mon-
stous. associates in the fm—Carol Borland for
one—were only stage magicans and show peope hired
by Lionel Barrymore 10 fighten the wits out of a
Bouse party of guests. The film was actually more of a
mysery play than anything else. S, the Gt of the
movie—as wel a3 many et of Lugos ating Dracula-

like incape snd moonlight—was effctve vampire foot-
age and drove the stake of vampire-horror association
even more frmly into his carcer.

Lugosi returncd 10 playing  troe vampire in Colum-
bias THE RETURN OF THE VAMPIRE (1943)
Here, Lugosi was & vampire who had been staked to
deith some twenty years carier and whote remains
were then discovered by two gravediggers bencath the
rubble of  bombed-out cemetery in modern war-torn
London, Thus freed of his imprisonment of the stake,
Lot s Armand Tesl returned o Undead lfe tocarry
an neferiousy with & werewoll slave companion, played
by Mart Wills

‘While the mavie was not quite another DRACULA,
THE RETURN OF THE VAMPIRE remains an inter.
esing sddition 1o vampire movie lore and represents
the nearest vampire role to Dracula Lugosi ever
played n fims.

Betncen DRACULA and THE RETURN OF THE
VAMPIRE, Lugosistrred in PRC's THE DEVIL BAT
(1940) playing 4 mad scienist named Dr. Carruthers
Who raed lage furry vampire bas. Lugosi had rained
His huge pet bats Lo react violenty o' the scent of &
means” afer shave cologne he had invented, 3 sample of
Which e sent 1o cach of his victims, busiocssmen
whom he believed had rutblessly cheated him out of
the profits from a_perfume he had developed years
before. Loosing his giant devil bats afer midnight,
Liugcsi gleetully watched them swoop through the night
0 Seck thei victms by the hated scen of th cologne,
I the climax, Lugost himself was caoght with some of
Hisown cologhe on his face and neck and th next hing
e Knw, there was a giant fir-cyed Yampire bat woop.
ing down on i,

Lugos was alo busy starcig in otber kinds of borror
s during these years, eaeraly playing mad scientsts,
suspiious buters or jus plain crecpy characters who
avays seemed to remind audiences of Dracula moving
around without fangs or black cloak. Except for Para-
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‘I am Dracula. I bid you welcome.”

Renfield gazed at the tall figure on the stairway
in confusion. It had all been so . . . strange. Those people
... the peasants . . . had warned him not to go to Castle
Dracula, had made him wear a Crucifix *“for his mother’s
sake.” Then the carriage ride that was fast, much too
fast, with a driver who was much too silent. Now finding
himself in this ruin which hardly deserved to be called
a castle. And this fellow on the stairs in evening dress, as
if Renfield’s arrival were some special occasion . . . Ren-
field’s nerves were none too strong. He had always had
certain . .. problems. People didn’t understand a truly
sensitive person like him. It was getting to be too much,
just too much, that was all.

The two strangers exchanged pleasantries, and the
Englishman followed the Count up the ancient staircase.

Halfway up the stairs, Renfield ran into a veritable
wall of spiderwebs. Dracula was beyond it, so he must
have passed through some hole in the webs Renfield did
not see. Impatiently, Renfield beat down the dusty
strands and passed on.

The room at the top of the stairs was quite cheerful,
apparently well dusted for his arrival; and a fire was
going, smoke rising up the chimney. The Count had even
prepared a meal for his visitor. Renfield was invited to
help himself. The Englishman poured a glass of red wine
for himself, and started to fill another for his host.

The Count motioned him off. “I never drink ...

70 wine."

Bela Lugosi observes the crates of
earth, the make-do coffins, which
b will house himself and his

LA wives in Dracula, 1931.

Renfield was quite content to be in this castle in
Transylvania. He felt safe there, much safer than he did
in London. While the motion picture version, or even
Bram Stoker’s novel never revealed this fact, new
evidence has come to light concerning Renfield. He was
not the innocent little man he pretended to be. Renfield
was responsible for the Whitechapel murders in London.
He was the man history has come to call “Jack the
Ripper.”

Ordinarily, Renfield would have been content to stay
in London dealing out justice to the painted women he
hated. The police were fools, and he had made laughing-
stocks out of them daily. But a new figure had appeared
on his trail ... a tall man wearing a deerstalker, fore-
and-aft cap. Official police reports made several
references to the man in the deerstalker, some people
thinking he was the murderer. Of course, the tall man
had arrived at the scenes of the crime very close on
Renfield’s heels, but the man in the deerstalker cap was
not the killer; he was the hunter.

The commission for Renfield to go to Transylvania
had come at an opportune time for Renfield to get away
from London and the man who pursued him. It was good
to be in a nice, snug room with Count Dracula.

*

Sometime later, when he saw. the three women in
flowing gowns near his window, Renfield felt the old
urge come over him. He had never taken his knife to
three at one time, but that was a challenge! He ap-
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This is Carfax Abbey in Dracula, the ‘quaint little cottage Lugosi plans for a honeymoon with Miss Chandler.

proached them. Perhaps he would have to lure one away
from the rest, and then ... But even the mad little
rodent that was Renfield began to sense something . . .
strange . . . something different about these women.

Then there was a great, flapping bat at the window . . .
there was Count Dracula’s face from somewhere . . . and
Renfield felt himself swaying, losing consciousness. Per-
haps, he thought in the last moment, perhaps he would
have been better off staying in London after all.

*

“*Flies? Flies? Who wants to eat flies? Not when I can
have some nice, juicy spiders?”

Renfield grinned and ]aughed the same laugh that he
had sounded when they had found him—the last man
alive on the doomed ship that had brought Count
Dracula’s “luggage” to England—luggage consisting of
great, long boxes of soil for scientific experiments.

He had been put away in Dr. Seward’s Sanitarium
for the Insane. But Renfield’s insanity had not been
created by the bite of the vampire count, 'Dracula.
Actually the drawing of Renfield’s life force by
Dracula had weakened Renfield’s killer instincts to the
point he could only kill the smallest of insects. In a
way, he was calmer than before. He could see more
clearly. He could see that the lovely Miss Lucy was dif-
ferent than all those other women. He wanted to pro-

tect her. He tried to warn Dr. Seward and the others:

during those daylight hours when he could not see
Dracula’s burning eyes in his mind, the eyes that spoke

to him and showed him things he both feared and desired.

Dr. Seward’s Patient Crows Weaker

“Lucy is growing weaker,” Abraham Van Helsing
told his colleague, Dr. Seward. ‘““Ordinary medical
science can not aid her. Tell me, Doctor, have you not
heard of the vampire?”

The elderly docmr looked puzzled. “What do you
mean by ‘vampire'?

*“*Count Dracula,” the maid intoned from the door-
way, announcing the caller in Victorian fashion.

The distinguished nobleman appeared in the archway,
attired in evening dress. “‘Once again, you must forgive
me for calling so late, but I wished to inquire about Miss
Lucy.”

The three men exchanged some civilities, and Dr.
Seward was called away to see to one of the patients, a
man named Renfield, who was causing a disturbance.

Van Helsing and Dracula, left alone, regarded each
other.

“l want to show you something very interesting,
Count . . . in this box,” the Dutch physician said.

Van Helsing opened the small chest—and revealed a
mirror which did not reflect the vampire’s accursed
image.

Dracula struck the box from the doctor’s hands.
*“You are wise, Van Helsing, for a man who has not
lived even a single lifetime. Too wise ...”

The Prince of the Undead attempted to draw 1;91,
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So who says
" (elves have a monopoly
on helping Santa?!
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THE LIFE STORY OF

By Jim Harmon

Lord of the Vampires. Master of the Undead. Prince of Hell. A name to conjure fear In even the stoutest
heart. Down through the centurles his name has become synonymous with all that Is bestlal and depraved
in Man. And yet, horrible though the man Is, Dracula has become as well known to us as some of our great
political personages—we seem to be both fascinated and repelled by this night-stalking hellspawn. We have
read of him in history books; we have read of him In Bram Stoker’s classic novel; we have read of him In the
Marvel Comics adaptation. We have seen him In the clnema portrayed by Bela Lugosl, Christopher Lee,
Frances Lederer, John Carradine; and on television In the person of Jack Palance. There Is nothing about
Dracula—the man and the myth—we do not know.

Nothing?
Ask again, frlend.
months ago—before our pulse-p premlere Issue, to be precise—there were many people
who thought the same thing about King Kong. They'd seen the movies, read all the books and magazine
articles; they knew it all.
Until our Wild'n’'Wooly West Coast Editor, JIm Harmon unleashed his Life Story of King Kong on an un-
suspecting world, and that same world learned the never-before-told-truth about the last days of that noble,
ape. Learned—a g other things—that the pilots who shot Kong off the Emplre State Bullding
were none other than G-8 and his Battle Aces; and that G-8 himself was . .. but need we say more?
Now, Editor Harmon has done It agaln! And we present to you, The Life Story of Dracula, culled from the
same mysterlous sources and chock-full of never-before-told—never before hinted at!—revelations about the
Lord of the Undead. Who—really—was the man known as—Renfleld? And who was the mysterious man-
hunter who tracked Renfield—and Draculal—to Carfax Abbey while van Helsing, Seward and the others
followed up false leads in Transylvanla? The answers to these questions—and more—awalt below.
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HAMMER FILMS

by Russ Jones

Some of the finest horror films in recent
memory have come out of a small, independent
studio based in Elstree, England. The studio
is, of course, HAMMER FILMS and some of
their finer productions include the CHRISTOPHER
LEE/DRACULA series and the Frankenstein series
starring PETER CUSHING. During their heyday—
in the early-to-mid sixties—one of Hammer's
staff writers was RUSS JONES, a man with as
varied a background as any writer could wish,
having begun his career as a fencing and stunt
choreographer for GEORGE SIDNEY, in the film,
SCARAMOUCHE, before going on to script a
number of TV shows (including episodes of
CHEYENNE, BRONCO, HAWAIIAN EYE and
BOURBON STREET BEAT). In between film
scripts, he did free-lance writing for Marvel and
the various other comics publishers; and, in the
early sixties, he moved over to England and
Hammer Films, where he worked until this year,
when he came back to the States. 2

he idea of this piece is not to write a definitive article

on Hammer Films. It is, in a way, a behind-the-scenes
account of some of the experiences that I shared with the
Hammer personnel during my decade association with
that company.

Scene 1:

Background: In brief.

Shortly after the Second War War, Hamrﬁer Films
was founded. Aside from Col. James Carreras, Will
Hammer and Anthony Hinds (Will Hammer’s son), it is
difficult to find who the members of the original com-
pany were. But, when one thinks of Hammer, they are

* really thinking of James Carreras. Carreras; (now Sir

James) is perhaps one of the most energetic salesman-
businessman in the history of British cinema, as well as
the guiding light behind the success of the product.

Hammer began production with a string of sixty min-
ute programmes, most of which were spin-offs based
on popular BBC television shows, such as DIAL 999
and DEPT. S,

It was with one of these BBC properties that Ham-
mer had its first taste of real success, THE QUATER-

\ . ASS EXPERIMENT, known in America as THE
et e e 29
RS o i T
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Hammer star, Peter Cushing, playing a change-of-pace role—the
Sheriff of Nottingham in the 1960 production, SWORD OF
SHERWOOD FOREST, Hammer's first film to be shot on
location in Ireland.

CREEPING UNKNOWN.

In 1957 came a sequel, QUATERMASS II. Directed
and co-written by Val Guest.

The giant for Hammer was in 1956, with the CURSE
OF FRANKENSTEIN. At first, the film was scheduled
as a two week shoot. But, once on the floor, things
changed: the script was rewritten, the shooting schedule
pushed to six weeks (30 days), and Terence Fisher was
placed in charge of directorial chores.

Fisher began in the industry as a film editor, and
edited many of the famous Will Hay comedy films. He
was placed under contract to the J. Arthur Rank Organi-
zation and directed many features for them, including:
PORTRAIT FROM LIFE and MARRY ME. But it
was the CURSE OF FRANKENSTEIN that gave him
world-wide attention. It also began the legendary team
of Peter Cushing and Christopher Lee.

What came to the audience’s attention were the rich
production values, and the expert use of color.

CURSE OF FRANKENSTEIN was produced at
Bray Studios for a budget of sixty thousand pounds.
(About $170,000 dollars.)

But the real magic happened in 1958. With virtually
the same cast and crew, Hammer made DRACULA.
That film, above all others, put the small company on
the map. Hammer had found the formula.

DRACULA, or, HORROR OF DRACULA, (de-
pending where you saw it), was shot in thirty days for a
budget of less than one hundred thousand pounds.

Director Freddie Francis (far left) runs through a
rehearsal on the back lot of Bray Studios during the
shooting of EVIL OF FRANKENSTEIN (1964).

The opulent sets were designed by Bernard Robin-
son. Robinson was a genius at revamping sets. It was
his touch that gave the early films the authentic,
moody atmosphere.

The main sound stage at Bray was used for the castle
interiors. If one looks at the film closely, it is apparent
that the library, as well as the main hall of the structure
were the same set. It was simply redressed and painted.
The exterior was on the back lot; the towers, sky and
mountains were a painted, stationary matte. When RE-
VENGE OF FRANKENSTEIN was filmed, the same
sets were employed, wild walls moved, repainted and
dressed. This saved the company the expense of rebuild-
ing. HOUND OF THE BASKERVILLE'S was yet
another revamp executed that year. In short, Hammer
had the most overworked scene dock in England.

< h

The team of Fisher, Robinson, and Jack Asher
(director of photography) worked like a well-oiled tool.
Asher is now in the camera selling field. (It should be
noted that he was nominated for an Academy Award
for his lighting of HORROR OF DRACULA.)

HORROR OF DRACULA, was an important film in
more than one respect. Christopher Lee, a very compe-
tent actor, had gone through some very lean times. He
had played minor roles in many films since 1947, but
through Hammer he became a star. Lee had his own
ideas about DRACULA, and was very pleased with the
first Hammer version. He was slated to play the char-
acter again in 1961, but declined. In 1965, though,
DRACULA, PRINCE OF DARKNESS, went before
the cameras at Bray and Lee did the role once more.

PRINCE OF DARKNESS, although sporting a fine
cast and Terence Fisher once again directing, met with
a bit of disapproval from the fans, Hammer’s greatest
critics. One fault they found was that Dracula did not
speak, but was brought back from the dead as a gaunt

bodi of evil.

1959 also brought THE MUMMY. Rob

k—created an

ing done his looking
burial chamber.

Terry Fisher tells a rather amusing story about
an incident that occurred during the MUMMY's
filming:

“The studio hired a noted Egyptologist to help on
technical data. He was a very upright scientist, and
very helpful. But, when the scroll was being read, to
restore the mummy back to life, he turned to me and
said that we didn’t know what we were fooling with.
He got up, left the set . . . and never came back. It gave
me rather a turn. But everything was okay.”

Lee also played RASPUTIN, THE MAD MONK,
right on the heels of Dracula. In RASPUTIN very
little revamping was done, and though the films were
released several months apart, even an untrained eye
could recognize the sameness. One way the studio saved
some money was on sets,

In the early 60’s, Lee moved from London to Switzer-
land. During a period of almost two years he made no
films for Hammer, or for that matter in England. Most
of his activity was on the continent. He returned to
England in 1964.

Lee is as interesting off-scren as he is on. He is a very

Roy Ashton, Hammer’s Number-One makeup artist . . . very
much the man behind the masks that many of Hammer's stars
wore on sereen.

well read man, a singer and an excellent swordsman. He
is professional all the way, but has always taken the
time to write to his fans, and to answer many questions
that they have asked. This is rare indeed, knowing what
the man’s schedule is. Fame has not changed Christopher
Lee.

The first Hammer production of DRACULA brought
Peter Cushing back in the role of Van Helsing, vampire
killer, rather than the icy-eyed Baron Frankenstein. He
and Lee made a team that could not be matched. The
two, for some reason that can’t be put into words, play
very well off each other, and keep the film (films)
moving.

Scene 2:

Bray Studios is located at Windsor, Berkshire, about
thirty miles or so from London and the front office
in Wardour Street. Wardour Street contains the offices
of most of the British film companies. Tony Hinds once
commented that it was the only street in London that
was shady on both sides.(Joking, of course.) It was at
these studios where the films were really planned out.

Bray is right off the Thames. In its infancy, the com-
pany had done its shooting in the manor house that was
on the property. The building not only served as a sound
stage, but as makeup department, commissary, publicity,
and just about everything else a good studio should have.

Things changed as production became accelerated.
Hammer reinvested their monies in Bray. Before long
they had four small—but adequate—stages. (The largest
burned shortly -after the completion of BRIDES OF
DRACULA..) The reason for the small stages being that
—because the zoning laws in that regions are very diffi-
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Meanwhile though, producer Ray
Dennis Stecklers THE MANIACS
ARE LOOSE and THE LEMON
GROVE KIDS MEET THE
MONSTERS (written by Ron
Haydock and Jim Harmon) are
terrorizing movie houses and drive-ins
with their own brand of monstrous
special effects showmanship. Both
movies are highlighted by moments
when the monsters in the movies
(maniacs with axes in one, a squad of
living mummies in the other) break
loose from the horror screen to ram-
page freely through the audience, The
‘live’ monster antics are the
brainstorm of distributor Joe Karston,
who used to appear on stage himself as
a professional magician.

CLASSIC TERROR: Edgar Allan
Poe, Mary Shelly, Jules Verne and
Edgar Rice Burroughs are all
represented on the screen in new
thriller-chillers scheduled for release
shortly:

THE SPECTRE OF EDGAR
ALLAN POE stars Robert Walker
Jr. and Tom Drake in a horror tale
about a man possessed by the ghost of
Poe; Andy Warhol has filmed Mary
Shelley’s FRANKENSTEIN in 3D;
THE MYSTERIOUS ISLAND OF
CAPTAIN NEMO stars Omar Sharif
as Jules Verne’s famous underwater
recluse, Captain Nemo, of the pioneer
submarine Nautilus, and Burroughs’
monster dinosaur epic THE LAND
THAT TIME FORGOT stars Doug
McClure. The Burroughs movie was
produced by Amicus Films and will be
distributed by  American-Inter-
national.

MONSTERS COMING YOUR
WAY: THE GHOUL, starring Peter
Cushing, Veronica Carlson and Gwen
Wattford, directed by Freddie Fran-
cis, written by John Elder; THE
CHOPPER, starring Carolyn Brandt,
Ron Haydock and Jason Wayne,
produced and directed by Ray Dennis
Steckler; VAMPIRE'S ALL NIGHT
ORGY, starring Dianik Zurakowska;
THE BEAST MUST DIE, with
Calvin Lockhart; IT'S ALIVE!, with
Andrew Duggan and Michael Ansara;
THE LEGEND OF BLOOD CAS-

This is the styro-foam model of-The God-Monster, designed by Fredrick Hobbs,
built by McCloskey, prior to being covered with artificial skin and acrylic hair

in the feature shot in Nevada.

TLE, starring Ewa Aulin; WOTON’S
WAKE, a study in horror short-
subject produced and directed by
Brian de Palma; SHRIEK OF THE
MUTILATED, starring Alan Brock;
THE LAST DAYS OF MAN ON
EARTH, starring Jon Finch and
Patrick Magee; ESCAPE TO
WITCH MOUNTAIN, With Ray
Milland, Eddie Albert, Kim Richards
and Donald Pleasance; and, believe
it or not, BAMBI MEETS
GODZILLA! (which is very short,
very tragic and— oddly enough—very
funny!).

NOW PLAYING: THE
WEREWOLF VS THE VAMPIRE
WOMAN (Paul Nash, Gaby Fuchs,
Barbara Catell), TALES THAT
WITNESS MADNESS (Kim Novak,
Joan Collins), VAMPIRE CIRCUS
(John Moulder-Brown, Adrienne
Corri), ZARDOZ (Sean Connery),
NIGHTMARE HONEYMOON
(Dack Rambo, Rebecca Smith), I,
MONSTER (Peter Cushing,
Christopher Lee), NECROMANCY
(Bert 1. Gordon), FANTASTIC
PLANET (Roger Corman),
BEWARE! THE BLOB! (Robert
Walker Jr.), TWINS OF EVIL (Peter
Cushing, Madeleine & Mary Collin-
son), SUPERBEAST (Antoinette
Bower, Harry Lauter), and THE
DEVIL'S NIGHTMARE.

=

the Almost Human
Entirely  Female

H

and  his

[ONSTERSCOPE...

MONRSTE





index-22_1.jpg
In the now world of 1974—
THE FRANKENSTEIN MONSTER <(
fights for its life! N

e epic return of Gullivar Jones. . X\’
WARRIOR OF MARS b
ords and courage vs. science gone mad!

") PLUS: a trio of terrifying tidbits! ;
: , ¥ Man Thing —in a puise-stopping prose story 1 X
One Hungers —acreature stalks the countryside!
Swamp Star of the Silver Screen —movie mlew»s!
And a host of features and photos, all in

/

Issue #8—ON SALE AUGUST 15

=, /

7
=88/

SCIENCE FICTION
IS ALIVE,WELL, AND LIVING AT MARVEL!

-lNABRAND NEWMP&QZINE SIZE FOMAT'
On Sale Soon-Watch For It!
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BRIDES OF HORROR: Accor- What's Happening In Horror & Fantasy News & Roviews
ding 1o Alss Films’ new horror pulp magasines back in the thirtes.
elease, CRYPT OF THE LIVING by Ron Haydock Besides

DEAD, King Louis VII, doring his Hummer Dr

crusade to the Holy Land n the 12th  Kelle, who lvs there with er creepy _ starred with Jon_ Finch and Enima

Century, had 1o bury s beautiful son, Torben, who just happens to be 3 Cofen in THE SPIRIT OF ENG: DRACULA'
bride Haunnal alive in the sccrt caves three-foot dwarf, Both, it seems, LAND: met Joan Collns in DARK Sainz; DRACULA's GREAT LOVE
of Vampire 13and, where she has lain  posscss somewhat anti-social 3t PLACES: costarred with Charlion wih Paul Naichy snd_Hapdee.
unditurbed i’ her tomb ever since, Utudes, Like capturing beautful Heston, Roguel Welch and Olver Poiif 04 SON OF DRACULA. 3
Now. though, 700 years. lter, young women and lorturing them unto Reed in Alexander Dumis' THE horror. muskal prodsced by Ringo

Professor Bolton and his son Chis death. Which kind of puts Ms. THREE MUSKETEERS: and stars Starr and festoring Harry Nisson 85
arive on Vampire Island and Sparrow in & rather deicate posiion,

fediscover Hannah'ssecret barial site. 3¢ her husband is oflen away on
But when they announce he plans o busines. I the tricd-and-rue trad

uncarth Hannah's tomb for tion of the horor/gothic genre, the mere service charge of one million Offerings 2, Koben” Maruico
archacological parposes, the native  Torben and his demeated mother cap: dollas. Lec's Van Helsng in ths lan (Delcorte Press, $495) s 2 wickedly
ilanders are scized with terror, 0p- (ur the young heroine and chain her  Fleming hrilr is Roger Moore 35 ool norelof meaatiog Mroy
poning the excavaion because of the up with th st of thir victims.  James Bond, hat finds Ben and Marian Rolfe and
Rorriying legead of Hannah the Un.  Re-nter the traveling husband, Meanwhil, in Mexico City, John young son David renting a uniquely
dying baffed and worried by thesudden, un-  Carradine has becn fiming MARY. il summer house in Upstate New

The ghastly legend says that once explained dissppearance of his wife. MARY, BLOODY MARY with York, that s abysmally rundown
she's freed from her tomb, she will 105 all up o him now: will his wife David Young and Christna Ferrare ‘whea thy arrive and, only & fow weeks
become & werowol, hungeringforthe v, or will she become ye anoher fo prodocer e Bolinger, whe i e v b e e,
fresh warm biood of the living and vitim of THE SINFUL DWARFI!  simullancously appearing on horror looks wonderfully and wel
then,having sucked cnough blood,she  DRACULAS ON THE'LOOSE: ~sreens cverywhere in THE HOUSE. cared for: Besides the total, al

il bcome & vampie Desplie s Dracula sars Cirisopher Lec and OF SEVEN. CORFSES wih Joty encompassing simosphere of horror
HA

Iegend, Professor Bolton and. Chris John Carradine have bath been keep- Ireland; BLOOI that surtounds the weird_mansion, e ] =
HORKOR st Tonmy ik ad there's a grim dark secrt ight i1 he Thars one of the Livng Dead Jom the Crypt. of recruing @ mew.room-mle

DR. DEATH-who s an orginal oid hoase t00:a locked room wherei
hortor character no to be confused resides Mrs. Allardyce, & woman in  Buri Offeings aod The Victorian
with cither Vincent Price’s D Death er cightie who ncver veaures 0w of  Album arc both horor novls in the
in AIP' new MADHOUSE or the in- e room and whose prescoce s never (raditon of The Uninvited and. The
famous Dr. Death who appeared in oy el ilhe o cima. oty sndar o o e wsk o
e moments of excruciating horror  beart, So be warned!

et macabelyposs the. Roll suoCKlNu SPECIAL
family. Universal's
E\tin Berkmans Tie Viiwion EARTHOUAKE! siriag Chaion
Album (Doubeday. $49%) is snoter Heston, Ava Garder. Lorne Greene,
v shou s mamion of urGenein Buold, By Sulvn i
speskable ol this onc.located in ~Lioyd Nolan i 3 big bodget specal
the London uburb of Clapham, _cets picture aboot a ftureday when
and renicd by Loroa Teasale— Los Avgles s destroyed by a
Who pusscscs the piychic gift of devastating cartbquake: Not conleat
Contact with. powers. beyondthe _with poting the mind-bogingspecal
physical world—and her aicce  <ffects o the movic sercen alose,
Ciristabel. Probing the anccn, sty however, Universal will italy be
seccts hidden in-the ati, Lorna. joing the audiences a3 wel,because
Teasdal uncovers a album of Vic. theatres playing the  fim  wil be
otian photographs, and theo packets specially_cquipped 1o vibrate right
of lettrs . ‘catury ol that begin 'Sl he carthquakin scion
relating the mysifing bistry of 8 happcning op there n the big seren,
Srange, perplexing marder whose s a ncw cuncept in movie going and
moves into & somewhat crecpy old K phasion foges bgn reching ow [ It roVes’ " succenttal.
house with her"husband, payed By  vermon Potscontemplaicsthe eqipmen hat will e N nt o wid-yed, uon- g e a6 o grup Lo n o EARTHQUAKE! may herald the o ity e ki o
Tony Eade. Th crepy ol howie b ot ot Wil e Bt of s WIgh bcom o ot o & 1930 e modern e <aseimen of (s Enry. Coming Of ven more such specl  Cro of . LWk Devk o1 e
owned by 3 creepy old woman, Clara.rac sir” i boror speialflects pic Fim e
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gin_their excavations and soon
cnough Iearn that wile some legends
are only that and nothing more, others
are not. Far more han myth, Hannah
quickly proves that she s, i fact,
rribly realas sh iss from her tomb.
and shricks through the aight boursto
begin a new reign of vampire terror
ha Uhratcas the lvs of veryone on
la
‘Atla Films' CRYPT OF THE
LIVING DEAD stars Andrew Prine,
Mark Damon, Patty Sheppard and
Teresa Gimpera a5 Hannah the Un-
dying Monster; and the new horror
fim was direcied by Ray Danton,
previously “helmed THE
STER with Robert
Quarry, another  offbeat vampire

‘Boxoflice _International Pictures
a0 has & ne brideof horror on heit
hands: Awne Sparrow, starring in
THE SINFUL DWARF. Ms.
Sparrow plays a young bride who
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DO YoU HAUE TO MAKE THAT
DREADFUL DECISION==2

Are you troubled with that horrible nagging problem of choosing
between the magazine that dares to be dumb and the boob tube that just
is? Well, let us help you make the agonizing choice between America’s

two greatest social diseases, and give you a rloher, exciting, and more

- fulfilling way to waste your time.
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Myron Glonk of Gary, Indiana, is watching Sidney Sidney of Sydney, Ohio, is reading the

another thrilling episode of “My Mother special reject issue of CRAZY
The Car.” See how excited heis? 3 See how thrilled he is?

Now then, who would you rather be?
Make your choice, and then rush right
down to your neighborhood - ‘
newsstand and buy the seventh
spaced-out issue of
™

On sale August 27th!
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Bulletins about all the latest Monsters of the Movies!

THE WICKER MAN IS COMING! Starring Chris-
topher Lee, Ingrid Pitt and Edward Woodward,
Warner Brothers’ new color film, THE WICKER MAN
(produced in England by British Lion Films)tells the eerie,
barbaric tale of pagan fertility rites that go back over a
thousand years, to the days when Christianity was still
locked in fierce battle with the older religions—the
Druidic Cults, the Norse Pantheon, etc—for the ‘hearts
and minds’ of the people of northern Europe and the
British Isles. Long thought extinct, these beliefs have
suddenly re-surfaced on a remote—and peaceful—Scot-
tish island, ruled over by Lord Summerisle (Lee), a suave
and ruthless despot who is Patriarch of the islanders’
Dark God cult.

Warner Brothers calls THE WICKER MAN a very .

off-beat film that defies conventional classification—
even for horror films—and Christopher Lee himself has
said that he considers this one of the most satisfying
pictures he’s ever appeared in, calling Lord Summerisle
his best role and the film itself, the best written film
he's ever made.

Which is no surprise, considering that THE WICKER
MAN was written by Anthony Shaffer, whose credits
include the Tony-award winning mystery play, SLEUTH,
and Alfred Hitchcock’s latest thriller, FRENZY. Shaffer
based his screenplay on actual pagan rituals and be-
liefs that are said to still exist today, even in Scotland.
Even the film’s musical score reflects this desire for ac-
curacy; it's a porary folk taken from
ancient lyrics—that is used to express the superstitious
beliefs of the natives of Lord Summerisle’s haunted
island.

Directed by Robin Hardy, the film co-stars Ingrid
Pitt—who previously starred as COUNTESS DRA-
CULA and Carmilla, the She-Vampire (in THE VAM-
PIRE LOVERS). Starring along with Ms. Pitt are
actress/author Diane Cilento—as the High Priestess—
and Britt Ekland.

NEFARIOUS DOINGS: American-International’s
MARK OF THE DEVIL, PART III—starring Anton
Diffring, Erica Blainc and Reggie Nadler—is a sequel
to 1972’s MARK OF THE DEVIL (which starred
Herbert Lom, Gaby Fuchs and Reggie Nadler). This new
Hallmark Film—Ilike the first—deals with the Inquisi-
tion, the efforts of the Catholic Church to stamp out
witchcraft and satanism; and, again like MARK OF
THE DEVIL, this film is based on actual historical
fact, even including artifacts and torture instruments
from that historical period as set props.

This is THE WICKER MAN himself, one of the most un-
conventional monsters in the history of horror.

Directed by Adrian Hoven, MARK OF THE DEVIL,
PART II chronicles the campaign of the Countess von
Solmenau to remove from office and punish the sadistic
officials who had murdered her husband while the Count
was trying to rescue a suspected witch from medieval
torture and death. Unfortunately, these same witch
hunters capture the Countess. They then proceed to tor-
ture both her and her young son until both innocents
sign ‘confessions’ to the effect that they are practicing
witches and devout Satan-worshippers, after which the
Countess is ordered executed for her ‘crimes against
God.

American International also-has DERANGED in re-
lease. Not unlike Robert Block’s PSYCHO, DE-

RANGED too is about an insane murderer, and is also

based on a factual happening. Starring Robert Blossom,
Cosette Lee, Micki Moore and Leslie Carlson, DE-
RANGED depicts Blossom as a madman who’s been

taking care of his cruel mother for years. After she
dies, he becomes so despondent that he digs up her
coffin and brings her corpse back to his house. Then,
to make company for her, he returns to the graveyard
and digs up other corpses and keeps them in the house,
too. But Blossom doesn’t stop there. Next he starts mur-
dering living girls and begins filling his house of horrors
with their corpses as well! Where it will all end, nobody
knows . ..
COLLECTING MONSTERS: Jim Harmon's Nos-
talgia Catalogue (J.P. Tarcher, $4.95) is not only a
nostalgic trip back to Golden -Age Radio, Movies,
Comics, Pulp Magazines and Dixie Cup Lids but the
book (designed to look like a cereal box) is also a very
informative guide to collecting Nostalgia, and is in-
dispensible to everybody interested in buying radio pro-
grams, horror/monster movie stills and posters, or rare
premium items like a Buck Rogers No. U-235 Atomic
Pistol or a Captain Midnight Secret Squadron Decoder
Badge.

Besides the entertaining text, Harmon's Nostalgia
Catalogue is heavily illustrated with photos of collecti-
ble items (including a cover reproduction of Marvel's
All Winners #4 comic with Captain America, The Human
Torch and Sub-Mariner). It tells you where you might
be able to pick up some choice items for your collection,
and also the prices many of these items are worth today.
For example, Marvel Mystery Comics #1 (Nov 1939), has
been known to sell for $500 or more while a large color
poster from Frankenstein Meets The Wolf Man from the
Forties might be purchased from a listed dealer for
around $50.

With Harmon's colorful book you also get a free
Secret Agent Moustache and—among other items on the
back cover—a Bonus Star. Collect five Bonus Stars,
send them to Jim Harmon and you’ll earn a Mark of
Appreciation: a genuine Thank You letter with his name
and picture on it!

HORROR FILM FESTIVAL: DEVILS, DEMONS,
ANGELS, and GHOSTS was the cinematic theme of a
horror film festival held last June at the Los Angeles
Museum of Art. Showing two features a night, the Festi-
val screened well over thirty classic films, among them:
MASQUE OF RED DEATH (Vincent Price, Hazel
Court); THE HAUNTING (Julie Harris; Claire Bloom;
directed by Robert Wise); CURSE OF THE DEMON
(Dana Andrews); THE BLACK CAT (Boris Karloff,
Bela Lugosi); THE INNOCENTS (Deborah Kerr);
HORROR HOTEL (Christopher Lee); and many little
known, or seldom seen thrillers, such as BEAUTY AND
THE DEVIL (Directed by Rene Clair in 1952): THE
UNIVITED (Ray Milland, 1944); SIMON OF THE

DESERT (Claudio Brook, Silvia Pinal, 1966) and
DANTE'S INFERNO (Spencer Tracy, 1935).

Festival Footnoote: Right outside the walls of the
Museum of Art you can find the famed La Brea Tar
Pits, a pond of still-burbling black tar where—millions
of years ago—mammoth dinosaurs met their deaths,
when they became stuck in the tar and were then pulled
down into the pits. Reconstructions of towering mam-
moths now are on display at the edge of the pits, which
are fenced off to prevent any humans from getting
trapped in the prehistoric tar.

Left: For his role in the unconventional WICKER MAN,
Christopher Lee dresses in a somewhat atypical manner for
him , Scottish kilts.

Right: Diane Cilento proves herself a hot number as the
priestess in THE WICKER MAN.

INSTERSCOPE. . MONSTERSCOP.

i MONSTERSCOPE
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YOUR PHYSICAL SIZE AND AGE
ARE UNIMPORTANT
It doesn't make any difference whether
you are short, tall, skinny, fat or just plain
average. We don't care if you've lost every
fight you ever fought. We'll teach you how
to defend yourself and those you love
against one, two, or even three attackers
with complete self confidence. By taking
our revolutionary new audiovisual home
study course in dynamic KUNG FU &
KARATE you'll be able to face ANY MAN,
ANYWHERE without the fear of being
physically hurt or embarrassed.

WE’LL PROGRAM YOUR MIND
TO MASTER ALMOST ANY SELF
DEFENSE SITUATION

No rigorous or boring exercises are neces-
sary. You learn in the comfort and privacy
of your own home, either alone or with a
friend, by looking and listening with our
simple, effective audiovisual technique.
You merely follow the pictures in our
lesson book as you listen to each lesson
on our SPECIAL LONG PLAYING 12"
RECORD. What could be easier?

By playing this record over and over, the
lessons !m:om. buried deep in your sub-
conscious. Your mind is conditioned in
the anclem Orluntal dlsclpllnas of KUNG
FU & KARATE—it devel a mer
bank of spsclaluad ughllr\g kncwladge H
you are attacked, you' u'll find yourself
springing to action almost automatically,
using this knowledge to defend yourself
and those you love.

YOUR BODY BECOMES A POWERFUL

WEAPON OF DEFENSE

feet, arms, legs, elbows and knees as
powerful weapons against any attacker.
You'll learn the KUNG FU & KARATE tech-
niques of the thrust punch, hammerfist,
X & U punch, knife hand, spear hand,
palm heel strike, snap kick, thrust kick,
stamping kick, knee kick, elbow strike,
backfirst, X block, sweeping block, hlgh
and low block: d much, much more.
You'll lear:
points—wh when

fectively and nvold being hit yoursel
You'll learn all the essential secrets o'
these two Oriental fighting arts—ancient
secrets that have allowed smaller, weaker
men to defeat larger, more powerful men
with ease.

Y

We'll teach you how to use your hands, |

YOU'LL BE A MASTER OF SELF DEFENSE ONCE
YOU'VE COMPLETED OUR REVOLUTIONARY NEW
AUDIOVISUAL HOME STUDY COURSE IN DYNAMIC....

RUN

“LKARATE

OU LEARN BY LOOKING AND LISTENING THE EASY WAY
—FOR LESS THAN 16¢ A LESSON!

<

A NEW, CONFIDENT YOU
Take this course and feel like a new per-
son Never be afraid to go anywhere ever
game, beach, school yard, bar,
dsnce, tough nelgnbomood back alley or
psaklng lot at night. Gain self confidence
an

—ball

win the respect and admiration of
those you love. Your cool, confident steel-
like gaze will show others you are no
person to fool around with. Feel a new
power come over you—the power to mas-
ter almost any self defense situation!
HERE’S WHAT YOU GET:
Our long playing 12"
33% RPM instruction
record which con-
tains 35 complete,
separate and distinct
sons. It was
specially produced to make the learning
of the essential self defense techniques
of KUNG FU & KARATE as inexpensive
and easy as possible.

e Complete picture lesson
& book containing over 135
photos and illustrations.

\\ While you are coached by the

lesson record, each defensive
movement is shown to you step-by-step by
our instructor, TOYOTARO MIYAZAKI,
BLACK BELT, 5TH DAN from the world
famous KENKOJUKU DOJO in TOKYO,
JAPAN.

HERE'’S WHAT THE EXPERTS SAY
ABOUT THIS COUR
“Next to taking Iessons in dojo, this home
study course has to be the best way avail-
able for Iurnlng self-defense Kung Fu
and Karate."

R. Richards, Black Belt, 1st Dan

‘At last! A home study course that is more
than just a book or manual. This course
is, without a doubt the easiest most effec-
tive home study program | have ever come

across.”
G. Aschkar, Black Belt, 1st Dan

©Copyright, 1974, Demaru, inc.
667 Madison Avenue., New York, N.Y. 10021

Complete nerve center and
pressure point chart show-
ing all vital areas of defense.

G-FU

ALL THIS FOR LESS THAN 16¢
A LESSON

It's hard to believe, but it's true! People
across this country pay up to $10.00 for a
single lesson in KUNG FU or KARATE—
more than the cost of this entire home
study course. Only today's modern tech-
nological advances in audiovisual learn-
ing, and mass production techniques
make it possible for us to bring you this’
complete course at such a ridiculously low
price! Yes it's absolutely true—you get
35 complete lessons for only $4.98 & 50¢
for postage and handling—that's less than
16¢ a lesson!

Don’t delay! Order this complete home
study course today. You'll never forgive
yourself if you don't.

——10 DAY NO Hlsl( MONEV BACK =

It aften ten days o! axamlnlng this home)
study course, you are not complelsla satis-|
fied that this is the easiest, most effective|
way possnble to learn self defense, KUNG|
FU and KARATE at home, you may return;

it for a full refund of your purchase Erlcs

ILCOD

USE THIS RUSH COUPON TO ORDER:
-—

—-—— = ——
Yes, this is for me. Rush me your com-
plete audiovisual home study course in
dynamic KUNG FU & KARATE. | en-
close $4.98 plus 50¢ for postage and

l handling (totaling $5.48) as payment
in full. 1 understand that this course

I was designed to teach me how to use
KUNG FU & KARATE to defend myself.

| promise never to use these techniques

as an aggressor Send cash, check or

money order t

Domnn Im:., Dopt. MM-2

ve.,

ison
N.vt York, N.Y. 10021

I Name.

I Street .....
City.

State. Zip

New York residents please includal

appropriate sales tax. Residents oil
England please send £2. Sorry no
————————
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Ripper had mistakenly believed that Dracula’s vampiric
murders were only a continuation of the Ripper’s
slayings. (The dates in the original novel are deliberately
altered, incidentally.) It was this detective in the Deer-
stalker, fore-and-aft cap who traced down Dracula to
Carfax Abbey at the precise moment the vampire was
killing the poor, doomed Renfield. The dying little man
babbled out all the facts that the great detective needed
to know.

As dawn came up, Dracula was slain not with a
wooden stake, but with something equally as fatal to
the Undead—a thin needle of silver which the detective
happened to have on him, driven through Dracula’s cold
heart. *

What? You never heard that story before? Not in the
movies, not in the novel, not in the Marvel Comics Group
version? Then remember you read it first in Monsters
‘of the Moyvies.

In a departure from his Hammer version of the evil Count, Christopher Lee also appeared in Bram Stoker's
Dracula,which attempted a more literal interpretation of the famous novel.

Was Renfleld really “Jack the Ripper?” And was his hunter In the fore-and-aft deerstalker cap the man-
hunter we all think he was? And did he kill Dracula In Carfax Abbey, a scene In direct opposition to both
Stoker’s novel and the 1931 flim—not to mention Hammer Films’ 1958, HORROR OF DRACULA, and the 1974

Richard Matheson TV adaptation. Not to m
states that he has un

tion Marvel's own comics adaptation. But then, Editor Harmon
evidence; what new e

dence, you may ask? Who can say? Is this interp

tation of the Dracula legend as valld—as bellevable?—as the others? That, gentle reader—as It has ever been;

as It shall ever be—Is up to you!

H
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7 Just imagine how  glass breaking, hideous laughter, terrible
" ‘scared your friends

= 2 —
//. with thishaunted house sound effects record.

shrieks and screams, eerie moaning and
will be when you flipout then more footsteps, more screams.
the light and they start  Each person in the room will think that
hearing creepy sounds he is going to be the next victim
B like the howl! of a wolf, a This 7 inch long playing 33%s RPM spe-
creaking door, chains rattling, cial haunted house sound effects record
and then a man’s voice telling them  can be yours for:
that the house is haunted and they are
to die—one by one. They'll be scared stiff A @@
when they hear footsteps coming across ﬂy/ .:nésnca:\%'\ i
the floor, the sound of people fighting,

Be the first in your Satisfaction Guaranteed or Money Back.
nengh:orr:‘opd to get this I"Send just $1 + 25¢ for postage and handling to
record and invite your | THE GAYLE HOUSE-Dept. MGS

friends over for a Haunting! | P.0. Box 512, Flushing, New York 11352

I Please Print)

DON'T DELAY JLCT —
Side 1: The Haunting. USE THIS RUSH COUPON | street
Side 2: Assorted creepy TO ORDER TODAY! |
sounds to be played j city
when the lights are out! R L o
This record creates a real atmosphere of terror with byt
sounds that can almost be seen! | N.Y. State residents please include 7¢ in addition to the $1.25
The Marvel Magazine Group proudly p 1974’s

MG W SPECIAL

84 PAGES OF HIGH-FLYING THRILLS FOR ONLY $1
Featuring: an epic illustrated adventure starring 27
SHANG-CHI, MASTER OF KUNG FU ’
THE SONS OF THE TIGER

IRON FIST, THE LIVING WEAPON

Plus: articles, photos, and features on
DAVID CARRADINE

DR. FU MANCHU

BARRY CHA

FRED HAMILTON’S ALL-DOJO JUDO TOURNAMENT

It’s the kung fu event of the year—and it’s coming your way
onJULY4th! Don’t dare miss it!





index-15_1.jpg
Monstermail

%
Histe

i

i
it
i
Hers
i

it
i
I

o NORTERS O T MORS e e,

s T s 8 B e,

L7 100 O . MO o 1t
o i e &
o Y 1O O B O Qe

i 7 YO T O MO

i & e ey .«.
o e e o i
S e e iy

o o 1 it 0
ur






index-59_1.jpg
FRANKENSTEIN'S

MON

STER!

WOLF MAN!
DRACULA!
HUNCHBACK!

MAD DOCTOR!

., "HOUSE OF FRANKENSTEIN”

Universal Pictures followed Lugosi with other actors as Dracula. After Lon Chaney in Son
of Dracula, John Carradine made a distinguished Dracula in two pictures, House'of Frank-

enstein, billboarded here, and House of Dracula.

doctor to him with his supernatural will power. Van
Helsing faltered. He took a step towards his nemesis . . .
but at last, his own will power took hold and he stepped
back. His will was only mortal, but some Higher Power
had decreed that human will, properly applied, could
always resist Evil.

At this point, Dracula bared his fangs and prepared
to spring. He had decided it was no more Mr. Nice Guy
(or-the Transylvanian equivalant). But Van Helsing still
had some very effective defenses—more effective than a
mirror or Wolfbane. The doctor produced a Crucifix,
the symbol of the religion Dracula had turned against
to become a member of the Cursed Undead.

Dracula hid his face from the sight of the Cross with
his cape, and fled.

72

*“Now,” he called back, “I shall take not only Lucy,
but Nina Harker as well shall join me in the world be-
yond 'the grave.”

A Beloved One is Lost

Lucy died.

Despite the blood transfusions, despite all efforts to
keep the vampire from entering the house. Dracula
entered and claimed the soul of Lucy Westenra.

Van Helsing knew what had to be done. As dawn came
up, he entered the crypt and released Lucy from the foul
curse of vampirism. The evil look to her face, the sharp-
ness of her teeth, the mad glint to her eyes, they all
dropped away like some hideous veil, revealing the sweet
face of the innocent girl they had loved.





index-16_1.jpg
Dear Sirs,

Cangratulations on MONSTERS OF THE MOVIES #1.
It's the answer to my dreams. Your choice of photos
are terrific. Those stifls from KING KONG were great.
They don't make monster movies ke that anymore. |
wish | knew how they did it. The pholography was fan-
tastic.

You guys really know how to put it ail together, And
you oroved it in THE WEIRD WORLD -OF REAL LIFE
MONSTERS. WOW!! I've been interested in those kins of
mysteries for a long time. | think that some of them
are fact. People shouldn't call other people crazy when
someone. claims to have seén something ... extra-
ardinaty.

Do you plan o do anything on-the PLANET.OF THE
APES?. After seeing what you did with KING KONG, |
just: Know thal such an article would be fantastic.

BARRY PLAYER
Kenora, Ontario
rnml of the Apes? Where have we heard that it

'Iony Isabella sh»ds omnipotently over the collocﬁn
shoulders of the mystic letters page answerers, and
ko e e N o oY ik
your comment and fell you that we have a WHOLE
IMGIZIN[ devoted to those apes you mentioned. Mike

is illustrating new tales, inspired by the films

andscintilatingly scripted by Doug Moench, while
there are more articles in the book than one can scarcely
neum m it's au inside the pages of a book called...
 PLANET OF THE APES. Original
e um dont o hink?

Gentleman:

1 read your latest publication, MONSTERS OF THE
MOVIES, with great interest. And | have some siig:
gestions. The format of M.O.M. should-be both sophisti-
cated and serious. Please get rid of all the puns, and
that Section, OUT OF THE MOUTHS OF GHOULS, must go!
Aiso, don't devote so much space to things like FRANKEN-
STEIN, DRACULA, KING KONG, GODZILLA and all those
crummy Japanese. monster fims. {'ve read hundreds
of artcles_on- those things already in other monster
magatings,

{" thought the article on THE NIGHT STALKER was
the: magazine's bestpiece. But | think real credit for
its siiceess should o to-Dan Curtis (who also produced
DARK SHADOWS).

1-would love 1o see you do an interview with Dan
Cartis. Curtis has done mare to produce “made for T¢"
horror movies than anyone else. | also think some credit
fias to g0 to Robert Cobert. Cobert has scored all the
music.for.Curtis’ productions. A Dan Curtis Production
wouldn't be “A Dan Curls Production” without Cobert's
chilling background music. He has to be the best music

scorer for horror films since James Bernard.

1 would deiinitely Iike to see M.0.M. do some articles
on DARK SHADOWS. In DRACULA LIVES #3, it was
mentioned in- the letters pages thal an article on
Barnabas Collins was planned for MONSTER MADNESS
#5. Since. Ihis never manilested, | would suggest
that you combine this material on Barnabas withiother
DARK SHADOWS articles for publication in M.OM.

DARK SHADOWS had vampires, Werewolves, witches,
warlacks, demons, zombies, ghosts and- time. traveling
back to the years 1797, 1840 and 1897, via the | Ching.
Once Barnabas_Collins and Dr. Julia Hoffman: traveled
1o the year 19951 How's that for a former daily TV series.
1'deasily-rate DARK SHADOWS as the- best TV:series
ever aired.

So 1'd certainly hope that ,0.M. would publish some
deailed information_on Barnabas’ batties ~ against
Angelique, Nichalas Blair, Count Petofi, the Leviathans,
Judah Zachaty, and the other accult foes of Collinwood:

1 also think M.0M. should run  poll among readers for
the best fantasy and horror films produced each year, You
should also include “made for TV" fantasy tiims for this
poll. Such productions as THE NIGHT STALKER and
GENESIS 11 have proven that. the television industry
can produce imaginative films also.

Richard Clark

P.0. Box
Pekin, Indiana 47165

Well, Richard, as you see if you're reading this issue
of MONSTER OF THE MOVIES—if you're not reading this
issue, Richard: for shame, for shamel—your wish has
come true, in the form of a major article on Dan Curtis’
resident vampire, Barnabas Collins, written by M.0.M.
staffer—and highly respected freelance writer in his own
right—~DON GLUT. We hope you find it worth the wait.

Now, as for your detailed critiques, here goes:

As far as neglecting things like “FRANKENSTEIN,
DRACULA, KING KONG, GODZILLA, and all those crummy
Japanese animated monster films" in favor of increased
coverage of DARK SHADOWS, in all its myriad plot-
twists, I'm afraid we can’t promise anything right row.
Because, even though YOU have read hundreds of
articles on those films, lots of our readers haven't.
And, despite the continuing popularity of the series,
and ils star, Jonathan Frid—of whom you'll be reading
in other black-and-white mags in months to come—
there just isn't enough material available to justify devot-
ing a majority of the space in MONSTERS OF THE MOVIES
to DARK SHADOWS, deserving though the series may be;
besides, no one—especially 2 big-time mag like us—
should ever get locked into one set pattern.

Aiso, FRANKENSTEIN, DRACULA and the others
are very popular with many of our readers and they
should be able to view their favorites in these pages
also. We think you can understand that. Supposing
some reader insisted that we not print any arficles
concerning DARK SHADOWS; you'd certainly be dis-
appointed if we conceded to those wishes.

Fear not, it's not about to happen.

And this about brings us to a close on our first
letters page, but we'll be looking forward to you making
your contributions to this space and keeping this page
as interesting as the rest of M.0.M. We know you can
do it, Tiger. Dan't keep us waiting, hear? You know
how we start to growl impatiently when those fetters
of comment fail to flood our offices (SNARL, SNORT,
GROWL and other bestial sounds.) So don't wait until

tomorrow; scrawl out your missives, pro and con, along
with whatever other comments, ing , sug-
gestions, freaky abberations, etc. that you care to burden
us with. You know how much better you feel when you
gel all these things off your chest.

Sheesh, do -you think we could get paid a
psychiatrist's wages?

your letters,
posters, etc. to;

MONSTERS OF THE MOVIES
575 MADISON AVE.
NEW YORK, NEW YORK 10022

cards, telegrams, petitions,

19
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The stake did it. The wooden stake that entered the
heart that Death had stilled, and which the dark powers
of the vampire had rekindled. After that one horrible
moment, the rightful peace of Death came over Lucy
forever.

Dracula was enraged. .

One of his lovely wives had been taken from him. Fate
was so cruel; mortals were so lacking in understanding,
the Vampire Prince ranted to himself. They tried with all
their puny powers to keep from him the blood that was
his life force, the blood he needed to exist; and to keep
from him the women he loved.

What did their puny little lives matter when it came
to providing Immortality for him, one of the Undead?
What did their puny little loves for their mortal women
matter, when he desired one of those women?

Some writers interprete Dracula as a pathetic figure,
cursed. with his vampiric affliction, deserving of our
sympathy. (Richard Matheson presented ‘an excellent
example of this viewpoint in his recent script for the
television movie, DRACULA, starring Jack Palance.)

The older, more enduring view of Dracula is that he is
Evil Incarnate. Bela Lugosi in the 1931 film was a
figure of Evil, luxuriating in committing evil. To the
present writer, Dracula seems much the Victorian

Christopher Lee brought
Dracula back to life for a
new generation in a series of
Hammer films, including
Dracula Has Risen From
the Grave.

equivalent of today’s heroin addict. Your new car, your
hi-fi set—your /ife—mean nothing to him, if the addict
requires any of these things to get what he needs to stick
into his arm. Barry Atwater has revealed that he based
his interpretation of THE NIGHT STALKER partly
on the ruthless determination of an addict to get what
he wanted.

1 have departed from the story narrative of
DRACULA at this point, because it is here that the
various versions of the tale differ.

According to Bram Stoker's novel, Van Helsing, Dr.
Seward, Jonathan Harker and others pursue Count
Dracula back to Transylvania. There they battle a band
of Gypies for Dracula’s coffin; and succeed in driving
a stake through the vampire’s heart and cutting off his
head, slaying the vampire now and for all time, and thus
releasing Nina from his curse.

The 1931 movie version with Lugosi has Van Helsing
arriving at Carfax Abbey—near the Seward Sani-
tarium—and dispatching Dracula with a stake through
the heart in a tame, offscreen action that then releases

“Nina from Dracula’s power.

But is this what actually happened?
Recent evidence indicates that the detective who had
been pursuing Renfield for his murders as Jack tl;g
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cult—the stages could only be a certain height, as tour-
ists travel the Thames and a film studio would be
considered an eyesore.

Most of my time was spent with producers and direc-
tors, and mostly with Tony Nelson Keys and Terry
Fisher. But Bray Studios itself has always held a fas-
cination for me. In 1970 I paid my last visit there. At
that time Don Weeks was studio manager. Several years
before, Hammer had moved to Elstree and now Bray,
with all its memories, was used as a rental.

Ken Russell was on the lot at the time, but in post
production, and the massive Russian sets that had been
used in THE MUSIC LOVERS, had just been struck.

Actually, I had gone out to the studios to buy up what-
ever sets and props were left. I'm glad I dld for several
months later Bray Studios was sold.

Scene 3:

In 1961 plans were made to produce THE CURSE
OF THE WEREWOLF, as part of a multi-picture deal
that James Carreras had made with Universal Pictures.
The property was based on Guy Endore’s THE WERE-
WOLF OF PARIS. There is very little of the book in
the film adaptation, as the book dealt with the plague
in Paris, a werewolf named Bertrand, politics, etc.; and
the budget—if filmed definitively—would have been two
million dollars.

Changes were made.

At that time, the back lot of the studio looked like
an island in the Pacific, as Hammer had just made a
World War 11 POW film. With a lot of revamping and
rewriting, the story was moved from France to Spain.

Roy Ashton, the number one make-up artist at Ham-
mer came up with probably the most convincing were-
wolf ever put on film. Ashton would make dozens of
sketches as well as clay models before he even knew
who the actor he would be transforming would be. In
this case, as most readers will know, he was Oliver
Reed.

Terry Fisher was called on to direct. The picture was
shot on the usual thirty day schedule.

Hammer ran into a few problems with the British
Board of Film Censors on WEREWOLF. In England
the picture was rated X, (as were most of Hammer’s
productions), and the whole sequence of the mute girl
being thrown into the dungeon with the beggar, the
implied rape scene, and the subsequent killing of the
evil, rotting Marquis ended up on the cutting room floor.
So, the audience had no idea what really happened.

In 1970, a group of us went to see the cut version of
WEREWOLF at a local cinema. (In England, films
never really go out of distribution, they’ll play the
circuits as long as there is interest.) The strange thing
is that the following week the movie was shown on BBC
Television. And it was shown uncut. You see, there
is no censorship on British television, and the film was
even shown on a Saturday afternoon.

One of the films made during this period remains my
personal favorite to this day: CAPTAIN CLEGG.
(In American it was titled NIGHT CREATURES.)

Producer John Temple Smith brought the property
to Hammer. It was based on the adventure novel DR.
SYN, written by Russell Thorndike, brother of the
famous Dame Sybil.

There was a snag. Walt Disney Productions at just
about the same time began filming DR. SYN, ALIAS
THE SCARECROW. So, the name DR. SYN could

32not be used. It was changed to Bliss. The names of the

Character actor Michael Ripper has been seen in nearly every
Hammer production to date.

rest of Thorndike’s characters remain unchanged. It
was rumored that in the States, the Disney organization
had produced a DR. SYN book and placed it under their
copyright. Hammer played it safe.

Peter Graham Scott directed, and Arthur Grant was
director of photography.

Arthur did a lot of pre-production shooting to achieve
the desired effects for the night riders of Romney Marsh.

A lot of the filming of the riders was shot night-for-
night, something most producers would like to live with-
out. The usual procedure is day-for-night, which means
filming during the day with filters. Arthur always had
to try and keep the cameras away from the skyline, to
avoid seeing fleecy, white clouds at what was supposed
to be midnight.

Peter Cushing played the kindly Dr. Bliss, vicar of
Dymchurch, who in reality is the pirate, Clegg, and
leader of the revenue runners, smuggling brandy across
the channel from France to England in defiance of the tax
laws. Oliver Reed appeared as the “‘romantic lead.”
Michael Ripper played Mr. Mipps, ship’s carpenter to
Clegg, now sexton/man-of-all-work for Dr. Bliss.
Patrick Allen played the revenue officer, Captain
Faunce, leader of the dragoons.

NIGHT CREATURES was released in America on a
double-bill with PHANTOM OF THE OPERA. To
this day, nobody is really quite sure where that film
went wrong. It was a very ambitious project, and the
most expensive film Hammer had produced at that time.
But it just didn’t make it.

Scene 4:

EVIL OF FRANKENSTEIN was not meant to fol-
low its forerunners as a sequel; this was Univer-
sal’s idea since the film was being made for them. When

05 d on national tel the Stat
along with PHANTOM OF THE OPERA and KISS
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These dinosaurs are not off to do battle wnh King Kong, but to meet their tragic deslmy in the workings of lhe universe.
From Fantasia. © Walt Disney Productions.

Bob’s association with monsters at the Warner studios
can be traced back to 1932 with the Harmon-Ising
cartoon THREE'S A CROWD, in which he drew one
of the most famous classic horror scenes of all. (It was
Bob Clampett who invented the story formula of bringing
advertising signs to life in an earlier ‘‘Merrie Melodie.”
In THREE'S A CROWD the idea was applied to book
covers to show Fredric March’s Dr. Jekyll spring to
life from the cover of Stevenson’s novel and then trans-
form into the ugly Mr. Hyde.

This same technique was applied the next year to I
LIKE MOUNTAIN MUSIC, a-cartoon which brought
magazine covers to life, and for which Bob originated
the giant gorilla Ping Pong. And years later, Ping
Pong would live again; though in a different medium
and in a concept that had its origins when Bob was still
a child.

In 1925, THE LOST WORLD premiered and young
Bob Clampett, somewhat of a dinosaur buff, went to
see the seemingly living prehistoric beasts cavort upon
the screen. The scenes of the Brontosaurus creating
havoc in London and then swimming back toward its
anachronistic world inspired Bob to fashion his own
humorous sea serpent. Traces of Bob’s original con-
ception are evident in many of his Warner cartoons.
But the idea reached full-blown fruition after Bob left
the Warner studio in the late 1940s and pioneered early
TV with his revered puppet show, TIME FOR BEANY,
which later became an animated cartoon series called

BEANY AND CECIL. (Remember that ending tune,
sung by Cecil the Seasick Sea Serpent? “A Bob
Clampett cartoo-ooon!’) Cecil was the end product of
Bob’s LOST WORLD inspiration. His first TV show,
TIME FOR BEANY, also became the home for Ping
Pong. The giant ape was now in the incarnation of an
actor wearing a gorilla costume and aided by a live
chimpanzee. In one spectacular TIME FOR BEANY
serial, Ping Pong helped Beany, Cecil and their friends
ward off an invasion of unidentified flying objects. Not
surprisingly, Bob incorporated scenes of a fleet of flying
saucers shooting out of a volcano crater and attacking
the city, creating one of the first real spectacles on
live television. Ping Pong was later featured on the
BEANY AND CECIL cartoon series.

In 1933, Bob Clampett was one of the gag-writers of
BOSKO’S MECHANICAL MAN and WAKE UP
THE GYPSY IN ME. In the former, Bosko builds a
robot out of junk and brings it to life with a car motor.
When the mechanical thing begins to move, Bosko
shouts, “‘Frankenstein!” WAKE UP THE GYPSY
IN ME spoofed the 1932 MGM film RASPUTIN AND
THE EMPRESS by featuring the sinister character Rice
Puddin’.

Bob’s LOST WORLD influence was apparent in the
1936 cartoon, BUDDY’S LOST WORLD. Buddy sails
to a prehistoric island where the “tree trunks” he walks
beneath are really the legs of a mammoth Brontosaurus.
The dinosaur gives Buddy a wet “slurp kiss,” a gag
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him to be. These errors seem even more glaring in the
short version of “The Rite of Spring” entitled A
WORLD IS BORN, complete with documentary-style
narration. But to the film buff these points are over-
shadowed and obliterated by the sheer magnificence of
the film itself, so all that matters is the life-and-death
conflict between these wondrous creatures and their
inexorable and tragic extinction.
The very first animated cartoon character of con-
was a 1 d, like the in “The
Rite of Spring”—a prehistoric monster. GERTIE THE
DINOSAUR was the creation of Winsor McCay (most
famous for his Little Nemo newspaper strip). The
silent cartoon was made in 1909 and opened with live
action of McCay arguing with a group of friends (one
being newspaper cartoonist George McManus) that he
could, in fact, present a living dinosaur on the screen
through a series of slightly different drawings photo-
graphed in sequence. Gertie herself was the result. She
was an amiable Brontosaurus, the progenitor of all

WORLD brought the' might one into conflict with a lost
race of bird-men. And in THE MUMMY STRIKES the
hero from Kryplon dld not plunge into battle with
one mere but a whole
horde of them, each one the size of Mighty Joe
Young!

There have been many screen adaptations of Edgar
Allan Poe’s classic short story, The Tell-Tale Heart.
Strangely enough, the most authentic adaptation on film
(and the most terrifying) is a cartoon short made in 1954
by UPA. It was also the only version of the tale made
in three-dimension technique. James Mason narrated the
story of.a man killing another man because of the latter’s
haunting, vulture-like, pale blue eye. Through some un-
nerving surrealistic graphics and Mason’s chilling nar-
ration, the viewer actually knows the terror experienced
by the story’s protagonist, as he hears the tell-tale beat-
ing of his dead victim’s heart. The animated Tell-Tale
Heart remains an authentic excursion in terror through
a demented mind.

These are pre-production drawings by Bob Clampett for his series, The Monster Family, an auir’naled
series that anticipated the live-action MUNSTERS of a few years later. © Bob Clampett.

anthropomorphic cartoon animals to follow. McCay
would step onto a stage and prompt the supposedly
trained Gertie to do her tricks. Then (by cleverly ducking
behind a curtain) he would appear on the screen and ride
off on Gertie’s back. GERTIE THE DINOSAUR was
a sensation, so popular, in fact, that McCay made a
sequel, GERTIE ON TOUR in 1917, while John Bray
made his own similar version of GERTIE THE DINO-
SAUR in approximately 1910.

Serious cartoons are possibly more a part of the world
of horror films and monsters than most film buffs
actually realize. The set of seventeen Superman car-
toons, made in color by Paramount from 1941 through
’43, are generally regarded as simply expertly-made
short subjects depicting the superheroic exploits of the
Man of Steel. But Superman tangled with as many
monsters as he did gangsters in this excellent series. In
THE ARCTIC GIANT the Man of Tomorrow battled
an enormous, Godilla-like reptile, while in THE

a MECHANICAL MONSTERS he was nearly defeated
2‘by an army of super-deadly robots. UNDERWORLD

Unfortunately one of the most promising (and, at the
time, innovative) of the serious cartoons died aborning.
Bob Clampett, a writer/artist/director/animator at the
Warner Brothers cartoon department during the 1930’s
and 40’s, was enlisted by Tarzan author Edgar Rice
Burroughs to create an entire series of animated color
shorts, based on his famed science fiction hero, John
Carter of Mars. The year was 1935, half a decade before
the first of the Paramount Superman cartoons. The John
Carter cartoons, then, could have been the first
animated shorts to deal with monsters and science
fiction, and to depict an adventure hero with realistic
animation.

For the actions of Carter himself, Clampett used the
rotoscope process, thereby following the movements
of an athlete who performed all the leaping and swinging
of the Earthman who is transported to the planet Mars.
Clampett designed realistic versions of the Tharks,
the green men of Barsoom (the Martian name for their
own planet), and the 8-legged rhoats, which the

used for p . There were scenes
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Yes, it's a Thark riding a thoat on the planet Barsoom. This fanged green man and his eight-legged
steed of the Martian desert were created by Bob Clampett in 1935, for his version of
Edgar Rice Burroughs’ John Carter of Mars. © Bab Clampett.

of Carter leaping about the great Martian futuristic
cities, unfettered by gravity, and shots of great fleets
of rocketships blasting out of the crater of a volcano:

What happened to this proposed John Carter Series?

“*The cartoons were to be released by MGM,” Bob
Clampett told this writer. “The MGM ‘sales heads in
Hollywood and New York were very excited over the
idea. But the reaction from most of the exhibitors
across the country, especially in the smaller towns, was
negative. They said that the concept of an Earthman
on Mars was entirely too far-fetched for their ‘Corn
Belt” and ‘Bible Belt’ audiences.

“It’s ironic,” Clampett mused, *“that the first FLASH
GORDON serial was released in late 1936 by Universal
and did fantastic business. Maybe MGM felt that serials
played only to children at Saturday matinees, while the
John Carter color cartoons would be seen by adult audi-
ences in the evenings. At any rate, MGM decided against
going ahead with JOHN CARTER OF MARS and sug-
gested instead that I do an animated series called
TARZAN AND HIS ANIMALS—with the animals
performing the kind of gags I was then writing for the
Warner cartoons! A really awful premise. I would have
done the best I could with it, but Warner Brothers made

, me a much better offer to stay with them. I gladly
accepted.”

For long years the ill-fated John Carter test footage,
drawn and animated by Bob Clampett, was believed to
be lost. Fortunately, however, Danton Burroughs, the
grandson of John Carter’s creator, recently located some
of the rare film in the storage vaults at ERB, Inc. in
Tarzana, California. This writer has seen the footage and
can attest that a real loss has been suffered by the
squelching of the series. The sight of the Martian
riding the thoat, with those perfectly coordinated eight
legs in full gallop, is magnificent to behold. It’s such

a pity that the short-sighted exhibitors of 1936 deprived
us of such fantastic adventure!

Warner Brothers, the studio responsible for the fun-
niest- cartoons ever made (with such animated super-
stars as Bugs Bunny, Porky, Tweety, Sylvester and the
Road Runner) was a potent force in keeping such classic
horrors as Frankenstein’s Monster and Mr. Hyde before
the eyes of the public. Among the two or three greatest
of all the Warner animators and cartoon directors (it is
impossible to single out any one of them as ‘‘best””) was
Bob Clampett, who was responsible for many of that
studio’s most memorable cartoons.

What big ears you have; Frankenstein Monster—and the feet
ain’t tiny, either. Only Bob Clampett—not even Boris Karloff

—could turn Bugs Bunny into a Frankenstein creature.

© Warner Bros., courtesy of Bob Clampett. 43
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model builder Greg Jein turned it into a reality.

Dan asked me to shoot a variety of scenes for the pic-
ture, utilizing the facilities of the California Institute
of the Arts, where I was enrolled as 4 student and teach-
ing assistant. Cal Arts had an Oxberry animation stand,
the Rolls-Royce of animation.equipment, and I was fair-
ly adept in using it. Under Dan’s supervision, and
utilizing his very exact drawings of the scenes to be
shot, I cranked out what proved to be somewhere be-
tween five and ten minutes of the finished picture’s
final running time of 83 minutes.

And the stuff is good, even if I do say so myself. But
I didn’t do it all, and I should give credit where credit
is due. All of the computer read-outs and the electrical
storm and laser sequences were done by John Walsh.
And the final optical work, including the matting in
of the stars, and the dressing up of many sequences,
was superbly executed by a modest genius, Bill Taylor,
who also contributed lyrics to a country-western song
used in the film. Ah, these Renaissance Men!!!

Well, kiddies, it's time for show and tell. This is
Uncle Bob's Behind-the-Scenes-Tour. I'm going to at-
tempt to explain how to make a space ship fly, a planet
explode, and an asteroid glow, with no money to spend.

The first thing was to get that ship that Greg Jein
built to race around through space and look like it was
moving fast. Most of these shots (and there are a lot of
them) were done right on the animation stand. The prob-
lem was to have the ship start very large in the frame
and speed off to a planet hovering in the distant back-
ground. Materials required—two transparencies in
blazing color—one of the ship and one of the planet.
Each is photographed separately on the same piece of
film—a double exposure. First, the planet is positioned
over a back-lit area on the table, under the animation
camera. (I prefer back lighting because it gives the art-
work a real glow that it might otherwise not have and
so that the black areas around the art can be really
black. No light reaches that camera except what /
intend.)

1 set the frame counter to 0000, and compute the
number of frames to a ten second shot—240 (it sounds
like a lot, and believe me, it is!). Then I shoot 240
frames of the planet sitting in position in the upper left
hand corner of the frame, pretty as you please. Phase
one complete.

Now I cover the lens to prevent exposing the film, and
roll back the film from 0240 to 0000, which is where I
started. Time to have that space ship move toward the
planet. Did I say move? Yes, move. Well, there’s no way

. to move the photograph of the ship itself so I have to
move the camera instead. I start the camera very close
to the transparency of the ship, so that it is very large
in the frame, and I raise the camera, so that the ship
seems to recede from it.

When the film is processed, what the audience will
see is that planet just sitting there in the background,
with the ship moving toward it. And, as with every effect
in the film, the scene is shot with many variations of
speed and ‘color density, to be able to choose the most
effective scene.

1 hope that's clear. Explaining visual materials on
paper is a difficult task at best.

All of the other effects are done in like manner. Each
element in the scene is photographed in a separate pass
through the camera. They are all photographed onto the
same piece of fim, rather than each element being shot
on a different piece. This maintains the quality of the
38

An_interstellar electrical storm engulfs the Dark Star.

Commander Powell (Joe Saunders) hovers in a block of ice,
wired to the power source which keeps him alive.
B

image, because nothing breaks down in the filmmaking
process faster than the film itself. Every time you go
from one piece of film to another, you lose quality.

Actually, there are three types of visual effects. The
first is- the mechanical effect. Things are put in front
of the camera and photographed. This includes all min-
iatures, explosions, automobiles- going over the cliff,
etc. The second category is optical effects. These are
created by combining or changing images which have
already been photographed.

The third category is my specialty—animated effects.
Flat images are manipulated frame by frame to give the
effect of a live image. For example, I'll describe a
method of blowing up a space ship or a planet under the

animation camera. | created several explosions for
DARK STAR in just this manner.

All that is really photographed is a small hole in a
piece of black paper. The paper is placed under the
camera, and back-lit. All you see, looking at the ani-
mation table, is a white dot. It may be any size from Y%
inch to % inch in diameter. The lens on the camera is
put out of focus, which gives the circle of light a soft
edge. Then three frames of film are exposed. First the
hole is very small in the frame. In the next frame it is
larger, and in the next very large. This can vary, to make
the explosion smaller or larger, or longer or shorter.
What 1 have described is a quick flash, which is very
impressive as the explosion of a distant planet. When
the film is edited, you simply cut from a shot of a planet,
to the explosion, to black space, giving the effect that
the planet has blown up and disappeared. Cost—nothing.

You can dress up this effect, too. I used the same
method to create the explosion of the starship. In the
same shot was the surface of the planet, the ship hover-
ing above. When 1 did the exposure of the planet, I over-
exposed a few frames here and there, to give the im-
pression that the planet was lit up by the brightness
of the explosion.

A sequence in the film which has created some interest
is the scene of hyperdrive, in which the ship whizzes
through space at such a dizzying speed that the star
séem to rush past in a multicolored tunnel- of light,
similar in effect to the star-gate sequence from 200/.

The problem here was not to get the stars moving
toward the camera. All I had to do was move the camera
toward the stars. But the effect of incredible speed was

s
s
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The. crew of the Dark Star braces for the force field
which grips the ship during hyperdrive.

Sergeant Pinback (Dan O'Bannon) fights an outer space
monster which attempts to lure him to his death.

tough. What I did was to place a piece of black paper
on the table, with holes punched in it for stars. I then
set the camera to expose each frame for one full second.
As any photographer knows, a long exposure will cause
any movement in front of the camera to blur. This prin-
ciple can be put to good use, and is the basis of the slit
scan mechanism used in 200/. But slit scans cost money,
so | had to substitute ingenuity. At any rate, the one
second exposures, made while the camera was moving
toward the artwork, caused each star to leave a trail
like a comet behind it. Very effective, to say the least.
A few colored filters, and I had a dazzling scene for the
picture.

Now you should have some idea about the techniques
used to create animated effects for DARK STAR,
as well as 2001, SILENT RUNNING, and many other
films. 1 hope that you'll see this one when it plays.
We think it’s pretty great.

If you want to see action, adventure, monsters, outer-
space mind boggling spectacle, and four lovable astro-
nauts who have flipped their lids, we'll see you at the
movies!
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“WHAI’S UP, DOC FRANKENSTEIN?”

One of the first monsters of the movies was In animated form, and since then, there have been thousands You'll learn about them here—and Don Glut will especlally highlight the genius of one great animator—
of other relatives of King Kong, Frankenstein, Godzllla, and the Wolf Man in cartoons, both comic and creepy. Bob Clampett.

by Don Glut

ount Dracula visited the Walt Disney studios in

1940 to contribute to the production of that master-
piece of cartoon animation, the feature-length film FAN-
TASIA. This was the Count’s second stint as a Disney
employee, the first being as an animated cartoon
character along with Frankenstein’s Monster and
Quasimodo in MICKEY’S GALA PREMIERE (1933),
which starred the studio’s favorite Mouse. But in FAN-
TASIA, Dracula was not to appear an animated
character. He had been hired to act before the live
action cameras to provide the inevitable movements of
yet another cartoon figure.

Perhaps I've been a bit misleading. It wasn’t really
Count Dracula who worked on Fantasia, but rather
the actor whose name is virtually synonymous with that
of the Vampire King—Bela Lugosi. The Hungarian
actor was chosen by Disney to emote with broad gestures
and expressions (as he had in the role of Dracula) as a
model for the fabulous demon of Bald Mountain in one
of the segments of FANTASIA. The film presented
visual interpretations of great and familiar pieces
of classical music, a perfect harmony of sight and sound;
one of the most memorable segments of the film was the
one for which Lugosi performed, Mussorgsky’s *Night
on Bald Mountain.”

By a process called “‘rotoscope,” the Disney artists
traced over the images of Lugosi enacting his theatrical,
Dracula-like actions, and transformed him into the horri-
fying demon of Bald Mountain. First glimpsed as a part
of the mountain peak itself, the demon slowly opens its
bat-like wings, stretches its sinewy limbs in the black
night, then threatens a small town in the valley below
with an assortment of vampires, werewolves and other
supernatural horrors. Only the first lights of dawn com-
pel the demon to shield itself with its wings and return
to a state of dormancy. “‘Night on Bald Mountain,” with
its supremely powerful demon performing in accordance
with the forceful strains of Mussorgsky’s music, remains
one of the classic sequences terror on the screen.

“The Rite of Spring,” another episode of FAN-
TASIA, traversed time to present the Earth as it was
(or as Disney’s writers would have us believe) before the
dawn of Man. We see life originating in the sea,
microscopic organisms dividing and growing, until the
earth eventually becomes populated by the great reptiles
of the Mesozoic Era—and all to the music of Stravinsky,
suggesting a raw and primitive world. Scientifically speak-
ing, this prehistoric episode of FANTASIA is replete
with errors. Many of the antediluvian denizens depicted
in the film never coexisted; the lumbering Stegosaurus is
much too large; and Tyrannosaurus, which lived millions
of years after the last Stegosaurus perished, had but
two claws on each dangling hand and was more likely a
scavenger than the mighty hunter Disney’s artists showed

4
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the best producers that Hammer had. He met Michael
Carreras in 1966 and'joined them first as an Associate
Producer, Producer then General Manager at Bray
Studios.

Born in London, Tony Keys entered the film industry
as a clapper boy and after working as an assistant
director, he joined Sidney Box as a Production Manager
and later became Associate Producer with Daniel Angel.

But the name Anthony Nelson Keys will always be
remembered by those who enjoyed the films he produced
for Hammer, of which there are many.

No matter what is to come in the fim industry, though,
one can be assured that there will always be a Hammer
Films, and rather than look behind and despair, we
should keep our eyes ahead . . . for no one knows what
lurks just around the corner. . . .

Just remember, Dracula has died before . . . and been
reborn.

Why not Hammer Films?

The most famous vam[;ire of them all: Dracula! (Here shown in an exclusive, previously-unpublished
photograph from Hammer’s 1959 masterpiecce, HORROR OF DRACULA).
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A science fiction picture about a gigantic ball of living monster, a frozen dead man who
commands a spaceship, a super-atomic bomb that argues with a crew of madmen—those
are some of the ingredients of the new film, Dark Star. The man responsible for some of the
film’s most sensational speclal effects tells us all about It.

by Bob Greenberg

In the 2Ist Century, the people of the planet Earth
have begun to set up colonies on all the reachable plangts
of the Universe. The colonists’ greatest danger is
Jfrom stars that are unstable, due to explode, taking their
planets with them. The Men of the Advance Exploration
Corps fly a lonely mission, seeking out the Unstable
Stars and blowing them up with Exponential Thermo-
stellar Bombs.

The crew of the scoutxhlp Dark Star is one such
group of men, composed of Doolittle, Talby, Pinback
and Boiler. Modern medical techniques have rendered
them virtually ageless, but the isolation has taken its
toll. They are unshaven, unwashed, and somewhat insane
Jrom their twenty years in space.

The crew's own breakdown is so acute, they hardly
seem 1o notice that the ship itself is starting to mal-
Sunction badly. The worst failure is with the bomb
bay that drops the Thermostellar Bombs. Each Bomb
has a sophisticated electronic brain whose high in-
36

telligence makes it virtually human. Dark Star’s
Bomb, it seems, is willing and eager to explode, even at
peril to the ship.

As if this was not enough trouble, the ship's pet
monster—a gigantic ball of protoplasm captured on an
alien world—gets out of hand and endangers Sergeant
Pinback.

Their problems get so great, that the crew.is forced
to consult their former Commanding Officer, Com-
mander Powell. Powell is dead, his body in a freezer
compartment, but he can be returned to a semblance of
life long enough to help them make decisions. But
can even the commander tell them what to do about a
Bomb determined to explode, even if its detonation means
the destruction of the Dark Star?

66 ELL, you see, there are these four astronauts.
hey’ve been in space for twenty years—and
they’re all nuts. You know what I mean?” I was trying

for the fiftieth time to explain what DARK STAR is
about. And failing again.

1 had worked on DARK STAR. I had poured some
of my blood into DARK STAR. I've seen a dozen dif-
ferent versions of the film and I love it to pieces.
And I still have a hell of a time explaining what it’s all
about. How did Stanley Kubrick explain 2001?

One thing I can tell you is that people are going crazy
over it. Not everybody, of course. But a lot of people
whose opinions matter to me.

I guess I should tell you where this picture came from.

One night in 1972, I went to a screening of several
short films in a package from Genesis Films. One of the

grnpplng study in terror by Terry Winkless

RELEASE—featured a drooling,

dripping maniac kxllen I looked, and looked, and said,

“Why—I know that drooling, dripping maniac killer! I

went to school with him. That drooling, dnppmg maniac
killer is my old friend, Dan O’Bannon.”

I hadn’t seen O’Bannon in eight years, so it took some
doing to track him down. And when I found him, he was
carrying a reel of film under his arm which proved to be
the first sequences of DARK STAR.

At this time, Dan was still trying to wiggle out of the
University of Southern California with some kind of

degree, as was John Carpenter, his partner on DARK
STAR. The film was their school project. The footage
which I saw at that time was intended to be fleshed out

ith special effects to a length of forty minutes. I offered
to do a few effects, curious about the project and anxious
to contribute to what looked to be a really fine picture.

The graphic materials looked fine, even at that stage.
O’Bannon had really done his homework, and with the
cheapest materials had made beautiful, impressive sets
and costumes, with excellent use of color and light. The
photography by Doug Knapp was excellent. And the few
qualms I had about some of the dramatics grew dim-
mer as time went on.

The picture was really a two-man operation. Dan and
John had co-authored the script. John also drummed
up the bulk of the money, directed the film, and even
wrote the superb musical score. Dan not only designed
and supervised all graphic materials, including special
effects, but he starred in the film, giving a perfor-
mance which one reviewer found Academy Award worthy.

After the initial screening, Dan and I had much to
talk about. The dramatic materials were there, but the
exterior of the ship had not been designed, and no ef-
fects had been shot. Painter-cartoonist Ron Cobb came
to the rescue with an attractive design for the ship and

7
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OF THE VAMPIRE (title for TV was KISS OF EVIL)
—the networks needed additional running time. Footage
from the original films was cut, and new footage, shot
in California, was added to fill the requlred lwo hout
time slot. The results—to say the least

Subplots were added. In EVIL OF FRANKENSTEIN
a flashback was shot, telling how the mute girl be-
came mute. In PHANTOM the antics of two Scotland
Yard detectives was spliced in. In KISS OF THE VAM-
PIRE a dragged-out bit of rubbish was thrown in: it
showed a married couple, whose young daughter wants
to visit the castle; the father is furious as is the
girl’s boyfriend. The mother just sits in the background
sewing white costumes . . . to be delivered to . . . guess
where? Since none of the people in the sub-plots ever
run into anyone in the original version, their appearance
in the film meant nothing. Nothing that is, excepf to add
additional running time.

Scene S5:

Production at Bray increased. Carreras made a multi-
picture deal with Columbia, followed by yet another
with 20th Century-Fox.

Columbia did a fair job of distribution, Fox doing
equally well with ONE MILLION YEARS B.C. as it
boasted one of their contract players, Raquel Welch.
THE DEVIL RIDES OUT, on the other hand—one of
Hammer's best films in years—got very little play. The
same was true for THE DEVIL'S OWN, and THE
MUMMY’S SHROUD. With the latter completed,
Hammer picked up and moved to Associated British
Studios at Elstree.

They had used the Elstree Studios in the past on
productions such as SHE, ONE MILLION YEARS
B.C,, and PREHISTORIC WOMEN. A.B.P. had
money invested in the U.K. rights of the Hammer
films and wanted them under their roof. Tony Nelson
Keys was made studio manager at Bray but the studio
went dark; some work was done there, but no active

Yet another view of an old
favorite, Peter Cushing. This time
starring as the Reverend Dr. Bliss

in the 1961 film, CAPTAIN CLEGG.

production. Ray Harryhausen worked out of Bray doing
his animation for ONE MILLION YEARS B.C.,
as did Jim Danforth on his project, WHEN DINO-
SAURS RULED THE EARTH.

Hammer filmed one picture at Pinewood Studios.
That was DRACULA HAS RISEN FROM THE
GRAVE. 1 personally thought that the lack of Bernard
Robinson’s skilled art direction was evident. The film
was directed by Freddie Francis. (Freddie is anAcademy
Award winner. For many years he was a director of
photography, and he received his Oscar for the lighting
of SONS AND LOVERS. He also photographed
MOBY DICK. He turned to directing in 1961.)

With Hammer now under the wing of Associated
British Productions (A.B.P.), something changed. It
is really hard to say just what, but it did. The *“old
standbys” started thinning out, one-by-one. The old
magic was gone.

But a whole new generation of viewers was there; in
fact, business was never better. In 1968 Hammer was
given the Queen’s Award To The Industry, for export,
and in 1970 James Carreras became Sir James.

In 1971, though, Sir James began a slow departure
from lhe company, his son, Michael being given a com-
pany d hip. Michael had produced many films
under the Hammer banner, but had left the company to
produce on his own; now he was back.

Roy Skeggs was moved from his office in Wardour
Street to Elstree to take charge of production. With
Skeggs was Chris Neame, son of director Ronald Neame.

But 1971 was a turning point. The British film industry
had slowed down. Rumours spread that many studios
would be closing their doors, like the massive MGM
studios at Elstree, where films such as 2001: A SPACE
ODYSSEY had been made.

Someone at Hammer must have gotten the word, as
the company started to produce small budget films for
the domestic market, with very few going to export. And
today, in 1974, the lack of product from Hammer in
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America is apparent, though it is rumoured that pro-
duction will be back in full swing at any time:

Making films is a serious business . . . particularly
if the budget is not a huge one. More work goes into
some low budget pictures because of the lack of money.
Hammer always wanted to put the money on the screen,
rather than blow it-on expensive locations or major
stars. But small budget films are tough. The director
does not have time to fool around with artsy set-ups
or a lot of rehearsal time. Terence Fisher had always
thought that some of the films suffered a bit because of
tight shooting schedules.

Another director, Peter Sasdy, had a similar prob-
lem while shooting TASTE THE BLOOD OF DRAC-
ULA. Sasdy had been a television director for many
years, and TASTE THE BLOOD OF DRACULA was
his first feature film.

The unit was shooting at Old Brompton Cemetery,
where legend has it that a real vampire stalks the
night. Early in the afternoon a strange thing happened.
The sun vanished . . . it was like an eclipse. Arthur
Grant (director of photography) could not get a light
reading, and a hush came over both cast and crew.
Christopher Lee was back in the dark catacombs of the
cemetery and refused to move. Rod Barron, who was
passing out tea to the crew, refused to go back to Lee,
afraid that he would walk into Count Dracula—as Lee
was wearing the full Dracula make-up. Old Brompton
Cemetery looks bad enough in the daylight, but with
no light, I can’t say that I blame either one for not
wanting to venture about. Within forty minutes, though,

the light was back and the day’s shooting continued.

Hammer did very little location work over the years.
The back lot at the studios was used for just about
everything. It was handy, because if the weather changed,
a cover set was but a few yards away. When they did go
on location, Black Park in Buckinghamshire was used.
When Hammer moved to Elstree, Scratch Wood became
the number one spot for exterior shooting, as it was only
about fifteen minutes from the studio. One could always
see from the motorway where Hammer was filming, as
white signs were posted beaing the word ‘Hammer’ in
dripping red letters. But they were only invaded by fans
once—at Scratch Wood—when a group of Boy Scouts
were amazed to run smack into Count Dracula.

Scene 6:

Now the studios are quiet. One hopes that the tide
will change and production will again be active.

But for me things will never be quite the same again.
In early 1970, Bernard Robinson died as the result of a
heart attack. A noted authority on antiques, Robinson
was finishing a book on the subject. It was completed
by his wife, Margaret, and Ken Ryan, Robinson’s
assistant.

In 1971 death claimed Arthur Grant. Arthur was one
of my best friends in the industry. He will be remem-
bered by the fine work he did on many of the Hammer
films, such as CURSE OF THE WEREWOLF,
TASTE THE BLOOD OF DRACULA and BLOOD
FROM THE MUMMY'S TOMB.

1973 claimed Anthony Nelson Keys. Tony was one of

Not quite the Magnificent Seven, but who's counting. From left to right: writer/producer RussJones; actor David Oxley;
actor Rhodes Reason; Mr. Reason’s stand-in, Frank Mayher; and assistant art director (to Hammer Art Director Bernie

4 Robinson) Ken Ryan, taken in 1959 at Bray Studios.
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that would eventually beome a part of Cecil’s personal-
ity. In 1939, Bob again brought dinosaurs to life, along
with a nasty, pitch black sabre-tooth cat, in the cartoon
PREHISTORIC PORKY.

The monsters were only beginning to run rampant
in Bob’s Warner cartoons. Porky Pig tackled and de-
feated the gorgon Medusa in PORKY’S HERO
AGENCY (1937) and met both the Invisible Man and
a cowardly Frankenstein Monster in PORKY’S MOVIE
MYSTERY (1939). In HOLLYWOOD STEPS OUT
(1941), a cartoon which Bob helped gag, the Franken-
stein Monster did a conga dance. Bugs Bunny mim-
micked the Frankenstein Monster in the Clampett-
directed WHAT'S COOKIN’, DOC? (1944) and in his
Daffy Duck cartoon, THE GREAT PIGGYBANK
ROBBERY (1946), Bob spoofed Dick Tracy with Daffy
as “Duck Twacy,” and such monstrous villains as
“Wolf Man,” “Bat Man” and “Neon Noodle,” a liv-
ing neon sign in the shape of Frankenstein’s creation.

To ALL THE

Bob Clampatt's

An interesting fact is that Bob Clampett, from 1943
to 45, had been developing a live-action comedy series
idea for early TV. The project was THE MONSTER
FAMILY, isting of the Fr inian father,
Frankie Monster, his vampiric wife and their monstrous
son. As far as Frankie and family were concerned, they
were just plain folks. Frankie could never quite grasp
why other people did doubletakes or fainted when he
and his brood lumbered by. Years after the idea was
developed on paper, copies of the drawings and idea were
taken to one of the major studios for consideration.
Bob never heard another word about THE MONSTER
FAMILY—but THE MUNSTERS family soon e-
merged as a popular TV series. Justice, at times, can be
monstrous!

The next time our favorite floppy-eared bunny chomps
on a carrot and says, “What's up, Doc?” we should take
special note—for that “Doc” might very well boast the
last name of Jekyll . .. or Frankenstein.

Cecil the Sea Serpent is undoubtedly the nicest monster ever to appear in M.O.M. © Bob Clampett. 45
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SAVAGE TALES
$4.00

MONSTE ,,(ONSTE

MADNESS MADNESS

Ml“ eoupon lo IIARVEL MONSTER GROUP
] 575 Madison Ave.
__CRAZY #4[at$1.00]total . A New Yorl( N.Y. 10022
__HAUNT OF HORR [dlgun] # i S
[at $1.50] total Name
__HAUNT OF HORROR [digest] #2
[at $1.50] tohl Address
__MONSTER MADNESS #1 - 3 : :
[at $1.25] total City ___ State eSS Zip
__MONSTER MADNESS #2 : ;
at$1.00jtotal ______ SORRY: MINIMUM ORDER $3.00
__MONSTERS OF THE MOVIES #1 New York residents add sales tax.
[at $2.00] total Canadian and foreign orders add 75¢ for posugo
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FAMOUS NAME

FIRST CLASS
Permit No. 38
ENFIELD
CONNECTICUT

YOU CAN GET THESE and many. many other valuable prizes —or cash ||
_imply by seling beauldul Olympic IMPRINTED CHRISTMAS CARDS
ALL'OECASION CARDS, GIFT WRAPS. STATIONERY AND GIFTS Olym. [
PIc olfers more variety! The Olympic way s the IN way!

OLYMPIC SAMPLE BOOK IS FREE! I contains samples of fas-seing ]
Olympic products — and s yours 1o keep. We don [ send you merchan.
e aduance Wi Sy o et v oy st g o

OLYMPIC SALES CLUB, INC.

BUSINESS REPLY MAIL
DEPT. 74MM7

NO POSTAGE NECESSARY IF MAILED IN U.S
ENFIELD, CONNECTICUT 06082

POSTAGE WILL BE PAID BY

or returning. boxes you don t sell.
OLYMPIC CARDS ARE GREAT! The Imprinted Christmas Cards and

the ards are of y sell them-
selves. All you do s show your altractive Sample Book (o friends. relaives

neighbors orders
Cards sell for as ittle as 10¢ PER CARD TO YOUR CUSTOMER' With
values like this.
10 get the prizes you want — or keep $1.00 per box

IT'S EASY TO JOIN OLYMPIC! Just fill in and mail the postcard' No
postage is required We Il send you your FREE Sample Book. FREE Mem.
bership Card and FREE Catalog of Prizes. There s ABSOLUTELY NO COST

NO OBLIGATION! Don't delay — join Olympic Today'

BE FIRST IN YOUR NEIGHBORHOOD!
DON'T_DELAY! JOIN NOW! MAIL POSTCARD TODAY!
OUYMPIC SALES (LUB INC_DEPT 7amm7 ENFIELO CONNECTICUT 06082

© e eee FOLD BACK ON DOTTED LINE (TAPE OR PASTE DOWN) e s s e e e s
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Sometimes a man sets his ambitions high enough to make
skeptics smile. But how often he gets the last laugh! One
outstanding LaSalle graduate writes: “At the time | started
studying with LaSalle, | was working as a factory clerk. Be-
fore completing the course | was transferred to cost ac-
counting and my salary was increased by $1800. Now, having
completed the course, I'm in charge of the department and
on my way. LaSalle’s course helped me pull myself out of a
boring and ill-paid job into a position of opportunity.”

The words in quotes come directly from one of the pleased reports
that are sent to us by LaSalle graduates. LaSalle files contain many
letters from men and women who have moved ahead with the help
of LaSalle training. You, too, can prepare for the career opportunity
of your choice through LaSalle home study — without interfering
with your present work — and by devoting only a little of your
spare time.

LaSalle has been a leader in home education for more than sixty
years, enrolling over 2,000,000 ambitious men and women in its
many courses. You study under the supervision of LaSalle’s expe-
rienced faculty. Upon satisfactory completion of your study, you
receive the LaSalle diploma — a respected credential

Mailing the LaSalle postage-paid coupon alongside may be the
first step toward preparing yourself for a better job, and the many
good things that go with success. Simply check the program in which
you are most interested, to receive a valuable free booklet describing
the opportunities in that field. There is no obligation. LaSalle, 417 S.
Dearborn Street, Chicago, Illinois 60605.

1973 Laatle Extenson Unisersty + A Cor

UT OUT, FOLD, STAPLE OR TAPE THIS COUPON TODAY.¥ NO STAMP OR ENVELOPE IS NEEDED

MAIL THIS POSTAGE-PAID ENVELOPE
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il : BLOOD CUROUNG
Coming your way—feet first—the fourth furiously UAMPIRE BAT

fast-moving issue of Marvel Comics’ monthly masterpiece.

It’s Life size!
ONLY $1.00
DOES ALL THIS AT YOUR COMMAND!

Even when you hido far away)
+ Ratties windows with Terifying, Loud

‘ cmu Dances, Jumps,
ow Eerily in the Dark.
Terrorize yaur friends on those dark, seary nights.
Seems 5o alive—so realistic. 1t even fools. of

bats. Amazes, shoeks  cveryone.  Monster s

Ilnrrnr Outflt FREE WITH ORDER
Everything to_pu
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g velry it wad! Bl Sl
Shrinken ez with Ciow: 10
o)
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56 it o get al ths gor 1.0, Adg only 5 or
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GUARANTEE co.
E. Washington St.
Dep( 7| Chicago, Ill. 60602

POEMS ...
SONGS & RECORDS

AMERICA'S LARGEST STUDIO wants to see your material
R worch. 2 Jou fei

No' special training

REVEALED AT LAST, the ancierit secrets of the Shaolin Temple.

Starring:
Sicrus hat Wil im yout body o & DEADLY. FGHTING

S A l MACHINE. Your hands and feet will become WEAPONS OF DEATH
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i i s NI Tl Sl Lo ks
. e o G s L choncy
S DRAGON'S HEAD, the
el i
68 BIG PAGES— il eable o010 oo
KUNG FU St

ON SALE AUGUST 6th!
—and—

SONS - TIGER

Also Featuring: Articles and photos on David Carradine—TV's “Caine”
< —and—
Enter the Dragon
Plus much, much more!

T bt Specinl
¥h Mk

swing!

“Unconditional Money Bock Guarantee
ED SALES Studio 312-D, Avon By the Sea, N.J. 07717
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HE'S JUST HEARD ABOUT
OUR PLANS FOR THE
NEXT ISSUE!

Next issue, Monsters of the Movies brings
you the werewolf—but not just any were-
wolf—it's the Wolf Man himself, Lon
Chaney, Jr..!

3

Yes, the next time, we will feature Lon Chaney,
Jr.—primarily as the Wolf Man In that classic serles,
but in his many other roles as well. Chaney was not
only the Wolf Man, but also the Frankenstein Mon-
ster, and Count Dracula, among many others.

We’ll have a feature on Lon Chaney, Senlor,
the great star of the slient screen who created some
of the many traditions to be followed by his
and by other stars such as Lugosl, Ki

But there will be more than Lon Cl
Sr. You'll also see werewolves as th
the screen over the decades, In
incarnations from Henry Hull to Ml

You'll be hearing about all this

..Ron Haydock, Don Glut,

* QiBrien, and the whole g
Thomas and Tony Isabella’
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Change your face with your moo.
to be exact, Order today, Wmm-m—w-my Either way, anlmhﬂl

RIMASKSIFORIEVERY

RYOCGASION

IR-24. OLD WOMAN. $3.49
Add 83¢*

W75, OLDWAN, 18
JAdd 83¢*

i
$3.49 Add 89¢*
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umnﬂmmcmmuv«.mmmmbmrm
full minutes of cinema xmmanwmwawmm
msplmi 28 for postage & handing. Suppy isimited, 5o odor now.

BeYa Eamoys,
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HR-38. HUNCHBACK ~ HR-37. WOLFMAN HR-33. FRANKENSTEIN

Please send:

Mailto: MARVEL MAGAZINE GROUP
Merchandising Dept.

575 Madison Avenue

New York, N.Y. 10022

—HR-19.at $2.50 (plus 63¢)" Total

— HR-28 at $3.49 (plus 89¢)* Total

—HR-39 at $8.95 (plus $1.29)° Tot:

HR-29 at $7.45 (plus $1.29)° Total

——HR-30 at $7.45 (plus $1.29)* Total
—HR-31at$7.45 (plus $1.29)" Total
—HR-32at$7.45 (plus $1.29)" Total
—HR-33at $7.45 (plus $1.29)" Total

HR-34 at$7.45 (plus $1.29)" Total
HR-35 at $7.45 (plus $1.29)" Total
HR-36 at $7.45 (plus $1.29)" Tot:
HR-37 at $8.95 (plus $1.29)" Tot:
HR-38 at $8.95 (plus $1.29)" Tot:

When ordering films, specify 8mm____or Super8mm ___ .

TOTAL New York dd 7% sales tax.
NAME AGE

ADDRESS

ciry STATE pald

*For postage & handling

No cash please — check or money order only.
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