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Though he denies it
many believe Sayini',
tnam cxperiences
help give his gore
effects the vividness of
reality. Scene from
Dawn of the Dead_
(1979, United Filmk
Distribytion).

ey, incie Bobi
You newer looked.
b

Tom Savini poses with TOXIC's
owa Uncle Bob Martin (in liv-
ing dead makeup) during the
shooting of Day of the Dead
(1985, United Film
Distribution.

B e

Al Photos © United Film Oistribution.

me or the petson sitting next 10 me
who screamed out loud. 1t was an
illusion*

Hjusions—sometimes graphic—
ate Tom Savinl’s stock in trade, and
nobody does them better. He's been
called The Gore King and The King
of Splatter, and many horror movies
he hasn't been associated with still
boast "Savinilike effects.’ From the
army of cockroaches bursting out of
£.G. Marshall's torso in Creepshiow to
4 helicopter's blade severing a
zombie’s head in Dawn of the Dead,
Savini has single-handedly been
responsiblé for more lost lunches
than any other makeup man in
scteen history. And while Savini
can't_grab ail of the credit for
inventing splater, its safe to say
that he raised 1o an art form, s0
much so that his contributions (o
such splatter epics as Friday the 13th
and Maniac became their strongest
selling points. It wasn't uncommon
fo see fright flicks proclaiming
“special effects by Tom Savini” in
newspaper ads, Smart _producers
who hired. him to supply make-up
and special effects knew they'd get
their money's worth, and Savini's
name was often featured
prominently 1n order to boost the
box office take. Not bad for a kid

Here Savini recreates the phe-
nomenon of napaim on flesh
for Dawn of the Dead (1979,
United Film Distribution).

from & working class
neighborhiood in Pittsburgh

At present, Savini s preparing to
direct. the remake of Night of the
Living Dead, which goes before the
cameras in March of this year. It also
marks his ninth collaboration with
George Romero, who has written the
script and will be producing, Now in
pre-production, Savini is mum on
the details of the movie but did tell
TOXIC that the Night remake sports
 larger budget than the original and
that the emphasis will be on “terror,
suspense, and action,” as opposed to
allout gore. Its also’safe to assume,
however, that there will be some
splatter, though how much remains
to be seen. 215t Century is handilng
the distribution for a 1991 release.
No word, Savinl says, on casting.

Italian

Hu his book Geande lllusion: The Art
Wand Technique of Special Make-tip
Fffects, Savinl credits the 1957 James
Cagney movie Man of a Thousand
Faces, the biography of the late, great
Lon Chaney, as the catalyst for his
Interest n make-up techniques, at
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As far as we know, two
psycho killers have
posed for photos

with the First Lady of
The killers were John Wayne
Gacy (shown here) and Jim
Jones. In both cases, the First
Lady was Rosalyn Carter.

last great role.). The sniper and the
actor meet at a drive-in mavie
massacre Roger
Corman

A not-bad TV movie docu-drama,
The Deadly Tower (75), stars Kurt
Russell a3 Whitman.

Two-Minute Warning (76) .
made at the height of the disaster
movie cycle, features an all-star cast
of Trwin Allen regulars trapped in a
turkey shoot at the Superdome. It's
lame—The Swarm, with a sniper
instead of killer bees. When shown
on its network television premiere, a
specially shot hour-long segment
was added, in which the sniper slay-
ings are explained away as a diver-
sion for a bank heist. Presumably the
network censors thought the profit
motive would make the Killings
more acceptable to home viewers

Produced by

) ichard Speck: The Mad
%8 Batcher.  Mean-faced, pock-
marked, bearing a "Born to Raise
Hell' tattoo, Richard Speck was one
of society’s archetypal losers. A
drifter, loner, part-time merchant
seamar, drunk, trouble-maker.

On the night of July 14, 1966, he
forced his way into a Chicago nurs-
ing school dormitory, He pulled a
gun, then tied and bound nine stu-
dent nurses. What followed was
nightmare orgy of sadistic slaughter.
AIl through the night, he slashed and
killed them one by one. The sole
survivor cscaped by rolling under &

bed and hiding. She was able to
identify Speck ta police by his "Bom
to Raise Hell’ tattoo.

Speck was sentenced to die in the
electric chair, but was repricved by
the Supreme Court’s temporary abo-
lition af the death penalty in the late
'60s. Capital punishment was later
teinstated, but his sentence was
changed to life imprisonment

peck was not the stuf of which

60's movies were  made,
although his brand of mad misogyny
found its niche in the post-Friday
the 13th slasher film cycle

Bob Clark's Black Christmas
(75) has a Zodiac-style killer in a
Speck situation, stalking coeds in a
near-deserted sorority house during
Ximas break. This genuinely disturb-
ing film pre-figures and Is superior
to virtually all the slasher film
canon, It was not a commercial suc-
cess. Halloween (78), which bor-
rows extensively from if, was.
Black Christmas s also known a5
Stranger in the House /Silent
Night, Evil Night.

In . Lee Thompson's hard-hitting
10 to Midnight (53), homicide de-
tective Charles Bronson has his
hands full with a Speck-type slasher
obsessed with carving up pretty co-
eds. I one memotable moment, re-
ferring to multiple stab wounds in-
flicted by the killer on a victim,
Bronson's character observes, “His
knife is his penis,’ which pretty
much says it all. Thompson also di-
rected another Bransan vehicle, The
Evil That Men Do, and the classic
suspenser, Cape Fear., Check ‘om
out.

harles Manson: Gore Guru.
He spent half his life behind
bars for a variety of crimes,
including car theft, burglary, pimp-
ing and rape. At Terminal Island, he
learned how to play guitar from
Alvin "Creepy” Karpls, sale survivor
of the Ma Barker gang of the '30s, a
provocative link with a previous
generation of American ciime. He
also dabbled in hypnotism and
mind-control techniques.

He was released from prison in
the midst of the psychedelic Sixties,
Strect-wise and shrewdly manipula-
tive, Manson thrived among the hip-
pies and runaways. With: classic
pimp techniques, he befriended
likely recruits, bitzed them with
mega-doses of sex and drugs, and
made them part of his Family. His
black bus filled with nubile, "free-
loving hippy chicks' was a familiar
sight on Sunset Strip. He had many.
provacative assotiations with
prominent persans, Including show
biz celebrities and the children of
Hollywood's aristocracy. The full ex-
tent of some of these associations
has yet to be told,

On August 9, 1969, four Family
members Invaded a house on Cielo
Drive and massacred its inhabitants,
Among the victims was actress
Sharon Tate, wife of director Roman
Polanski; their unhom child; heiress
Abigall Folger; and hair stylist to the
stars Jay Sebring. They and the
others were shot, stabbed, chopped
and strangled. Scrawled in’blood on
the wall_was the phrase "Helter
Skelter.” The next night, wealthy
restauranteur Leno LoBlanca and his
wife were similarly murdered.

(continued on page 62)

hitman killed

12, wounded
33, before an off-
duty cop shot him
down in a blazing
gun bdisle






index-26_1.jpg
-

Graphic Illu;‘fions are his

big)

! stock and trade!

oy sk
0 nearly twenty years of

creating the sometimes stomach-
cial effects for horror

WAL Tas heard this ay
rous thes, often fiom close
s and relatives who have
d s artistic achievements
Stil, Savin takes 1t all fn stide
Sashing throats, exploding heads,

i
and cecating creatures fromhhel are
what he does N
When 1| sce something gory on
cutthioat, a head

ing Tike

vs. "—and | say Abh,
g beautiful
T saying 1t
as a technical
achievement that worked, it (ooled

Savini attends
Fangoria's Weekend of
Horrors. Here he chats
with Cheryl, one of his
biggest fans.
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home, and stulfed it, one of many
such trophies he would accumulate.
Wigged in the hair of a scalped
woman, wearing a human face mask
and otfier body parts, he would caper
and cavort in moonlit rituals. As one
of the fury members later asked, *If
he's nof crazy, who is?"

Five deaths were officially laid at
his door, hut the true toral will never
be known. Friends and neighbors
had occasion to wonder what he had
served them in his famous *venisan”
chile. He died in the insane asylum,
Ed Gein's Car was a famous attrac-
tion at Midwest carnivals.

Writer Robert Bloch, already
established as oneof the top horror
and suspense writers of his time,
happened to be living in the
Wisconsin area when the Gein case
broke. Oddly, a Gein-type figure was
the subfect of *Enoch,” a short story
masterpiece Bloch had written for
Welrd Tales almost a decade carlier.
Bloch titled his fictionalization of
the Gein case, "Psycho."

The rest’ is history. Joseph
Stefano's  script for Alfred
Hitcheack's film is quite faithful to

the book. Psycho, (60), a sensation
in its day, is now regarded as a mas-
terplece af fear.

Psycho spawned a horde of
imitators, of which Willlam Castle’s
Homicidal (61), Is the most ac
complished. Jean Arless plays a
startling dual” role as knife-happy
Emily “and seemingly normal
Warren, The original promotional
hoopla included Fright Breaks,
allowing faint-hearted audience
members 1o retreat to the Coward's
Comer.

From England came a series of
Psycho_knock-offs, mostly scripted
by Jimmy Sangster, many directed
by Freddie Francis. There's Scream
of Fear (61) Maniac ('61),
Paranoic ('63), Not bad thrillers,
but in 3 certain sense they're all the
same film. Nightmare and
Hysteria were part of the same
cycle.

Robert Bloch knocked himself off
with Psychopath (66). Freddie
Francis directed Bloch's script
Patrick Wymark, witch-hunting
squite from Blood on Satan's
Claw, is the psycho-seeking inspec-
tor. Adultery with pyromaniac
Martha Hyer lcaves Barry Sullivan a
vengeful, meited-face mess in Pyro
(64).

Psycho also spawned two direct
sequels, disowned by Bloch, who was
frazen' out of the action by
Universal, the studio which owned
film ights 1o his creation. Psycho
11 (83) is scripted by Tom Holland,
who later wrote and directed Fright

In real life, it turns out, psycho
killers rarely wear sheets over
their heads, unlike The Shape
in Halloween. (Compass
nternational Pictures)

Night. Tony Perkins s Norman
Bates gels out of the nuthouse
twenty years later, returns to the old
homestead. Nice details, some clever
ideas, but ultimately minor. It lacks
punch, except for that drop-dead
finale: “Sure you won't have some of
the toasted cheese sandwiches?"
Tony Perking directed himself in
Psycho L  Suicidal screwball

Diana Scarwid provides a temporary
love interest for Norman, but his
h

cart belongs to Mother. Again,
ever, but minor, Bates Motel
(87), 'a TV-movie, had dweeb Bud
Cort take over for Norman in what
was a busted pilot for a serics that
was never made.

The most accurate version of the
Gein story Is Deranged (174),
Scripted by Alan Ormsby and
rected by Bob Clark, who'd scored
earlier and powerfully with
Children Shouldn't Play With
Dead Things and Deathdrcam.
A neglected classic. The corpses in
the farmhouse are by Savini

The same year saw the release of
Tobe Hooper's original Texas
Chainsaw Massacre (74) , pur-
portedly based on "a true story."
Yes...the Ed Gein story. There never
was a chainsaw massacre, not in
Texas or anywhere else—not that we
know of, anyhow. Not yet. The
Sawyer clan's ghoulish home decor s
pure Gein, as is Leatherface’s human
skin: mask.

Hooper's follow-up, the confused
and unpleasant Eaten Alive (76),
retreads/trashes his first picture.
Creepy hermit Neville Brand, look-
ing as seedy as he's ever looked, pos-
sibly more so, Is a Geinish killer in
the Bayous, feeding his vics to the
‘gators. Not good. That's Robert
Englund in the whorehouse, trying
to play back-door man to a skittish
young hooker.

Lotsa laffs in Kevin Connor's
Motel Hell (80), starring Western-
great Rory Calhoun as the Geinish
Farmer Vincent. What's the secret of
his famous all-natural sausages? "It
takes a heap of critters, to make
Farmer Vinceat's fritters."

harles Starkweather: Mad

*Dog. He was a rebel without a
cause, and not much brains, either.
‘The cocky bantamweight 19-year old
had a big yen for Caril Ann Fugate,
14. As he said later, *...when T'd hold
her in my arms and do the things
we'd done together, 1 didn't think
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House on the Left lives
where sadism meets
the Love Generation.
That was Manson's
abode.

about bein' a red-headed pecker-
wood then..

Her folks disapproved of the quar-
relsome, out-of-work garbageman,
S0 one aftermoon in late January,
1957, he killed them, He shot them,
then choked Caril's baby sister to
death. Then he and Caril cuddled up
in the murder house for two days of
teenage heaven, before taking it on
the lam, Charlie shotgunned =
farmer, stealing his car. S0 began a
wild murder spree that leit ten dead.

By a stange turn of fate, the
Governor of Nebraska was one of
the Jast people to sce businessman
Ward alive, Later that day, Ward
crossed Charlie's path. He died,
along with his wife and their maid.

As the body count mounted, the
govermor called out the National
Guard. The pursuit led to Wyoming,
where a shoe salesman was the last
10 die. Charlje was nabbed after a
high-speed chaseHe was executed in
the electric chalr on June 24, 1959,

Carll Fugate claimed that she wa
Charlie's hostage. He claimed she
was his accomplice. The jury sen-
tenced her to life imprisonment. She
was released in the late ‘705,

Tor what it's worth as a historical
footnote, Caril Fugate appeared on
famed attomey F. Lee Bailey's short-
lived “Lje Detector® TV program.
Accarding 10 the results of fer poly-
graph test administered by Bailey's
expert, Caril Ann Fugate was telling
the truith when she said that she was
a hostage.

Charlie Manson. Along with Lee
Harvey Oswald, who mi
been innocent, Manson is the
most famous murderer of the
twentieth century.

ht have

n August 9, 1969, four Manson
family members invaded a house
on Cielo Drive and massacred its

inhabitants.
e
adlands (73) is the best-  powered scoped rifles and hoxes of

known version of the story.
Acclaimed by some, TOXIC found it
auty, boring, and pretentious. Martin
Sheen is miscast as Charlie, though
Sissy Spacek is perfect as Carll. With
Warren Oates, who's always good,
e Sadist (63) is a far super
take on Starkweather. See the review
elsewhere in this issue. Roger
Corman’s Cry Baby Killer (58),
with Jack Nicholson in the title role,
plays off Starkweather's well-
publicized bawling when he was
caught.

harles  Whitman: The
Rifleman. Charles Whitman
was a polite, cleancut young feliow,
a former Marine who carned &
sharpshoater's tating during his term
of non-combatant service. He was an
horor student at the University of
Texas in Austin.

One hot night in August, 1966, fie
Killed his wife and mother. The next
day, he carried an arsenal of
wespons to the top of the univer-
sity's hell tower and started picking
off people on campus. With high-

ammo, he killed 12 people and
wounded 33 others before off-duty
oliceman Romero Martinez shot
im down in a blazing gun bale.

A two-page suicide note indicated
an Intense hatred for his father. He
Killed s wife and mother, he wiote,
Tto save them the embarrassment of
what | am going o do."

A 1 intense police procedural,
The Sniper (52), was based
on an earlier incident, that of
Howard Unrub, a hero World War 1l
marksman who snapped and went
on a shooting spree in Camden, New
Jersey. Arthur Frany, the good-guy
scientist of the original Invaders
from Mars, is the title character.
The link betieen sexual pathology
and murder Is made quite clear: the
sniper only shoots *bad women, bad
because their beauty arouses him.
Targets (68) is the Whitman
movie. It's directed by Peter
Bogdanovich, but it's still good. It
€rosscuts two stories: one follows the
Whitman figure, "Bobby,” while the
other deals with horror film star
Byron Orlock (Boris Karloff in his
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bring the film 2 gotbie qual-
ity as it accompanies
Michaet's next yictims down
Haddonfield's tree-lined
streets. Yet, Carpenter
keeps breaking the rustic
mood with electric stings,
the Shape papping from
windows, clotheslines, and a
aar to eye them. The music
is all stk and siash when
oight fals stings occuring
only when the Shape is re
veaied for a spilt-second. But
the melodies are prolongecl
and ever.lowering when
Michael strikes, only cutting
off at deati's instant
Carpiener's score really
takes over o5 a babysitier
discovers the Shape's prey,
arisly parade of high and low
synth fols that trn to soft
plano. Corpses pop out
Terrible realization fioods
over Her, Ana with an elec-
trc screech and a knife
swing, Halloween's themes
join for an overwheiming
semse of fear and canfusion
a5 the Shape pursues Laurie
Carpenter works his music
tke some hellsh alarm clack,
using a fullrange of stings
with every attack, then re.
turning 10 mock slowness as

Laurie thinks she has Killed
the Shape. When the inde-
structibie Michael disappears
to murder again, the
Halloween theme returns
with heavy breathing and
deserted shots of
Haddanfield, harowing
complexity that s fully real
ized on Varese Sarabande:
“The director's synths
would become an environ-
mental force next, com.
puter-generated ocean
breezes and mournful
foghorns accampanying
leperous corpses. The fog
(1980) is Carpenter's
spookiest soundtrack, with
restrained instrumentation
that perfectly suits his atmo-
spheric ahost sory. Lyrical
planos and organlike
elctrics give haunting
peace to the coastal setting
and generates creepy awe
a5 supematural portents are
revealed. Computer hums
sound for the ghost ship like
radar, then become hooks
and swords as the corpses
reap through the fishermen
Carpenter saves s biggest
musical effects until crashing
synths mark the fog’s ethal
advance, punciuated with
breezy siings and bells as
people are yanked into the
deadly mist. The fog be-
comes a melancholy
chan-

ber piece on Varese, filled
with eerie harpsichord and
drum variations.

Alter working with Dar
Wymar on Halloween and
The fog, Carpentes began his
association with rocker Alan
Howarth for Escope From
New York, giving his music a
more enérgetic toiich.
Halloween 1 (1981) would
be their most impressionistic
teaming, as the Shape's
classic themes took on @
much darker sound. More
atmospheric than musical
Carpenter's beats occurred
in a seeming echo chamber
of shrill and low notes, going
for the jugular at every
chance The weirdest and
most tuneful inclusion on
Varese’s album s the
Chordettes singing "Mr.
Sandman."

Advancing technalogy
enabled Carpenter Lo better

| synch musc and image for

1982 Holloween i
Breaking from the psycho:
on-the-ioose mode with a
story of computerized hor-
ror, the director cantributed
his most melodic, and inhu-
man work. Now electric
chimes illuminated the
pumpkin, the notes dissolv-
ing to complex percussion as
robats chase @ mask-maker.
Carpenter's scare is pure
electric funk, far more effec-
tive than anything in the pic-
ture. Beats desperately build
while the hero tries 1o get
off a deadly mask, then
shilly explode as a robot re-
fuses to stay disassembled,
Also norable is the Silver
Shamrack song, an orgar-
grinder ad that encourages
kids to put o vermin-filled
masks

Hit"S0s songs brillantly
fuse with sinister electronics
for 1983's Christine, the
composer's most relentless

soundtrack since Halloween!
Using such tunes a5 "Bad To
the Bone" and ‘We Belong
Together' {or the deviish
Plymauth's *voice,"
Carpenter's igh-pitched
music remains a threatening
force whenever the radio
fsr't on. Tinkerbel notes
convey the twisted love for a
boy and s car, while ex-
tended stings are kept 1o
minimum, a fumbling bass
danoting the car's evi pres-
ence like some organ fugue.

In Christine's most inspired
sequence, pop and comput.
ers merge as 3 arief-stricken
Arnie looks at the car's van
dalized cemains. Their shril,
harpsichord love theme
picks up speed as the engine
is instantly repaired, Then a
hallow sting flashes with
Christine's headlights, and
the clectric beats combine
with “Harlem Noctume!
while the vehicle rebuilds
herself. Shortly after, "Litle
Bty Pretiy One" changes
into pulsing, overlapping
thythms when Christine
chases down a punk, the
fotes lowering to a drone
when enly hall of his body is
left. As the car finally meets
e finish o a tractar's frant
end, the rhythm becormes
mechanical clanking, fike two
machines stripping their
gears of. This frightening
and inventive score has fi-
nally been issued on Varese
CD, where its metal clarity
car really shine.

A chors from hel se-
companies 1987 Prince of
Darkness, bt this thythm-
orierted soundtrack is mare
ominous than scary. (Tfy
NEXT ISSUE: Goblin!
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Gein: Ghoul. Gein
(thymes with fiend), a
Wisconsin bachelor farmer, was
regarded with amused toleranice by
his fellow townsfolk as & good:
natured goof. The investigation of
the disappearance of Mrs. Bernice
disabused them of this
Police discovered Gein had
shot her, taken her corpse home,
hung it in the shed, and dressed and
butchered it like 3 freshokilled deer,

The grisly discovery only hinted
at the horrors in the farmhouse. 1t
was @ ghastly museum of stuffed
corpses and body parts, Amang the
items were human skin and face
masks, a teacup full of noses, skulls
and human flesh in a cooking pot on
the stove. Gein was a murderer,
mutilator, canibal, necrophile:

At his' trial, this story emerged
Disconsolate at the death of his
mother. Gein had dug up her grave,
exhumed her corpse, brought it

I Leatherface. The saw is E “l
family!

icons!

Ed Gein_ dug up and
stuffed his mom, just
Tike Norman Bates in
Psycho. He wore a mask
made of human skin
just like Junior Sawyer
in Leatherface. (New
Line Cinema).
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If you don't have the first
three issues of America's most
poisonous magazine. you've
missed something revolting.
Fear not, those gut-wrenching
issues were embalmed and are
now ready for you! (Pardon the
faint odor of formaldehyde.)

Premier Issue:

Henry:
Portrait of a Serial Killer,
Frankenhooker, plus perfor-
mance artist joe Coleman!
$15.00

Issue #2: Jason & Freddy,
Toxic Avenger lll, the very first

Toxic 'Toon:
$5.00

Issue #3: Clive Barke
Nightbreed, Wes Craven's
Shocker, Basket Case Ii, pho-
tos of real-life freaks! $5.00

Club Undead."

the impressionable age of twelve.

"Nyl ook ' direction that
‘day," hie recalls. “Its not enough for
me to say that the movie sparked my
Ineret i mate: ot mare
happened to me. 1 flipped out. | went
mad over it. Here [ was, o twelve-
yearold kid...watching a man
become many different people and
leading many lives through make-up
and the movies. This was for me."

As e grew older, Savini's first gigs
included creating monsters for a
Iocal television horror show host and
for s personal appeatances. Later,
s 4 combat photographer in
Vietnam, he saw firsthand the
results of war—severed limbs and
abundant bloodshed. Consequently,
he's been eriticized for utilizing his
‘wartime experiences in his work, a
charge he vehemently denics,

"Not true." he states.

savinls [t movie make-up foh
was on the underrated 1972 chiller
Deatidrean, an early effort from Bob
(Parky's) Clark. Savini was the make-
up assistant to Alan Ommsly, who
went on to write My Badyguard and
the remake of Cat Peaple, A month
later Savini was the chicl make-up
artist o another Bob Clark opus,
Deranged (1974), an _ excellent
portrayal—and the most accurate—
of real.life mass murderer Ed Gein,
whose necrophiliac hobbies became
the basis of Psycha and The Texas
Chalnsaw Massacre. (For more an
Geln, see our reallife psycho Killers
piece elsewhere in this issue,) Not
ironically, Savini also handléd the
make-up chotes on Clrainsaw I,
which were among his best.

Savinl's makeup and special
effects for Martin In 1978 began a
productive relationship with director
Gearge Romera that. continues to
this day. For Romero, Savini hiss
handied the special effects for the
fellow Pittsburghian's best flicks,
including Creepshow, Day of the Dead,
Kuightriders, and Monkeyshines.
Together they made screen history
with Dawn of the Dead when a zombie
hubby takes a big bite out of his
wile's neck—less than ten mintes
into the first reel, Dawn was so
fraphic in fact, that rather than get
tagged with an X rating, Romero and
his distributors chose ta release it
unrated, usually the Kiss of death for
an independent film. Not so with
Dawn, however; it grossed millions
and proved to be Romero’s most
successful flm to date,

In Savini, Romero found 'a
collshorative talent which is in
synchrony with my tastes and my
sensibilities. I've seen Tom Savini
pull off everything from
contemporary, realistic violence to
gothic and supernatural monsters,

and he has done it all with the
aplomb of a master. He makes it all
come alive...l've seen huge effects,
done with huge budgets that don't
score the emotional buls-eye which
“Tom's work always scores.’

| (cllowing the success of Daw of

U the Dead, Savini was in great
demand. His \ork on Friday the 13th
was respansible for making the low.
budget slasher (ck 1 box office
champ, eaming unexpected millions
for faramount Pictures and
spawning seven sequels (with the
threal of more to come), not to
mention making Jason Voarhees a
household name. (Savini passed on
the sequel but did lend his talents fo
the fourth entry.)

Of the 1981 joe Spinel gross-fest
Maniac, Savini recalls, *The special
effects “were the gariest | ever
created. There are two_cul-throat
effects at the beginning of the film, @
scalping ten minutes later. | get my
head blown off a few minutes afier
that, a nurse s stabbed clear through
shortly after that. The maniacs
mother pops out of the grave, and
last—but certainly not ieast—the
maniac is attacked by his victims (in
his own fantasy nightmare) and is
stabbed, dlsmembered, and has his
head torn off.*

With the success of Mariac, Savinl
was the undisputed king of gore. His
work was the only reason for seing
such routine siashier items as Eyes of
a Stranger, The  Burning, and The
Prowler.

The days of excessive splatter
appear to be on the wane; between
Hollywood's self-censorship and the
decline of independent producers,
Rratuitous gore has gone the way of
the dinosaur, This doesn't mean,
though, that Savini has been idle, He
handed the make-up effects for the
recent Dolph Lundgren grunt-fest
Red Scorpion and has recently
finished work on the cagerly awaited
George Romero-Darlo  Argento
collaboration Fvil Eyes. He also
directed three of the better episodes
of “Tales From the Darkside."

And now fie's directing bis first
big-budget feature, and its back to
one of his first loves: creating
monsters, which, he maintains, are
making & fuge comeback, which is
fine with hir.

“Now I'm mare pleased to be
getting away from the gore," he said
in Grade [llusion, "I felt that people
were becoming desensitized to all
the murder and death and blood and
gore; they were going 1o {he moyies
Just 10 see le murdered, so I'm
‘maore than happy that Its on its way
out and monsters are making a
comeback.”
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| | TOXIC looks at 40 years
£ 2" of Women's Prison,”
EET Movies! =

I his articie is respectiully
dedicated 1o the hard-

working men and women of the
exploitation (lm industry and their
gallant efforts to prove that crime
does ot pay. except at the box
afice, espectally if you put cnough
hallnaked girls, cattights, sadism
and shawer scenes in the pictare.
FIRST OFFENDERS,
Prson pictures are 4 sub-gente
the crime flim. Women'sprison pic-






index-29_1.jpg





index-38_1.jpg
In Jeffrey Sackett's
Mark of the Werewolf
(Bantam, $4.95) a
Iycanthrope bat
neo-Nazis:
Recommended!

sires in this dyllc setting and
tlush his cluties down the
toilet, ar should he obey his
commander?

Other stories include &
fonely sculpture who falls in
love with.a lonely, alienated
office warker; a holistic huck-
ster wha gers caught lying
on the asiral plane; a woman
who Is queer for death alien
faces lurking in the patierns
on tie wall, that want 1o do
more than just watch; and a
strange contraption in
shabby Basement that main-
tains the thin veil of reality as
we know it

But there’s not very much
for gore-freaks here. But
then that’s not the way the
The Twiight Zone works. The
Twilight Zone is & head-trip,
not a gut Irip, IF anything is
going 10 be ripped open
wide and left 10 bleed and
Tester, it Is not going (o be
some promiscuous teen tart
It may be all those boring
and dominating assumptions
that make normal, everyday
Iife s0 horribie.

But this i precisely where
the New Twilight Zorie lets
you down, it doesn't go far
enough beyond the fimits of
imagination. As a result, it
becomes cliched and pre.
dictable. Straczynski is con
tent to present the emply
hollow void of modemn life in
al of s toxic irony, and he
exhibits o desire to take
such a presentation the next

step further: presenting the
total destruction of that arti-
ticial void, and act which
would certainly remove all
the limitations of our imagi-
nations, both in and out of
The Twilight Zone.

—Neal Keating

NO MORE
ROOM IN HELL

& usnna sparows
novelization of George
Romero's screenplay for
Dawn of the Dead (by
George A. Romero &
Susanna Spartow, St. Martin's
Press, 210 pages, $8.95
paper) i closer (6 the fim
than any novelization | have
seen. Sure, there are
differences between the
| book and the movie; the frst
| tueling of the copter is

clearer in the book. Here,
out heroes encounter a
group of raiders dressed in
police garb. In the baok, the
raiders are quite threaten.
ing, while n the film they are
friendly cohorts. There is a
welldone screwdiver kill in
the flm that doesn't make
the book. When Roger dies,
his friends dump the body in
the sale with the other
corpses. In the film, they
bury him in the mail. The
rack video lifestyle section of
the film fills in details of their
three month sojourn in the
mal that the book doesn't
really address

But the major difference
between the film and the
book is less tangible. While
Romera's first zombie fim,
The Night of the Living Dead
(1968) i really terrifying, the
| sequel i funny. The sight of

al thase mindless zombes
stumbling around the mall
and falling down the up
escalator tickles the funny
bone mare than it stops the
heart, The zombies arc
much more frightening in my
mind than on the screen.
s is where the book
comes in, Luckily, we now

have both,

While the special effects
of Tom Savini are very realis-
1ic, one shouldn't have to
fast-forward from one effect.
10 another, Dawn falls short
25 a movie, since the script
reads better than It plays.
This s even more true of the
fast film, Day of the Dead.
Here the special effects are
better than ever—but there
are o few of them. Sure, a
Zombie chews on an arm o
a leg here and there. Okay,
one character gets tom
apart by a team of zombies
as if he were a Thanksgiving
turkey. These delicious ef-
fects can't justify the 90-
minute bore-a-thon screen-
play. We can hande third-
rate acting in a harror film,
but a good plot goes a long
way. And if the movie is go-
ing to depend on special ef-
fects, then it must use them
aften:

Which brings me back to
the first movie, Night of the
Living Dead. Here the black
and white film sets an omi-
nous mood. The use of
shadows makes hair stand on
end. The script crackles. The
actors get away with murder.

| The zombies sneak up on

their victims, instead of
staggering up to their kills
from miles away (in Dawn)
The action surprises and the |
gore offends. What hap-
pened to Romero in the
eleven years between Night
and Dawn?

till, some of ws just love
those zombies. As their ranks
grow, we are glued to our
seats. As the old Puerto
Rican priest says in Dawn,
“We must stop kiling...or we
fose the war." OF course the
Killing continues, as we know
it wil, because we know
we've lost the war. John
Carpenter's They Live reaf-
firms the futility of our times
The zombies surround us.
They wander aur shopping
malls, which seem to be de-
signed for them. Steve says
10 Peter (in the baok Dawn)
“Guys in the future...diggin'

Wllh the Brazen Bull, the victim is
sealed inside a replica of a bull,
which is then heated red hot.

this place up. Imagine all the
stuff's in these
boxes...jewelry, cash people
stash 1o avoid paying taxes.
Maybe theyl figure it all
some kind of offering to the
gods..ike in the pyra-
mids...a burial chamber.

That's exactly what it is
now, Peter says and s 1o
the decomposing pile of
bodies awaiting them."

In the real world, the
zombies are in the majority
now, They even become
presidents and vice-presi-
dents, We stifle our grim
faughter when the fiuid is
drained from our ex-presi-
dent’s tortured brain. The
Zombies starve for human
flesh, even though they
cannot digest it. They terror-
ize women and children,
working for the government
in Haitl. George Romero had
seen it coming in 19791

In Day of the Dead, money
blows around in the streets
No ane remains alive to pick
it up and spend it. Cars are
strewn abalt, doors open,
motors dead. Dust collects
on the marbie counters and
fioors of the banks. The
empty apartment buildings
slowly crumble, and the rats
plunder what i, after a,
rightfully theirs.

When Frank tell us the
zombies are still banging o
the locked mall doors, Steve
says, "Theyre after us._.they
Kiiow we're in here." Peter
then delivers the speech
that enthralls the zombie-
fans, because we know it's
true:

“They'e after the place,
they dont know why...they
Just remember...remember
that they wanna be in herel"

"What the hell are they?"
asks Fran

"They're us, that's
all. There's no more room in
hell.”

Pick up a copy of the
book. Not only'a good read,
but there are eight pages of
grisly color photos by
Katherine Kolbert

—Mitch Highfill
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Weid love to show yoir
Joe Coleman's Incredible
frontispiece, = Boschian
fandscape in lurid colors, and
some of the fflos—but we
can't, due 1o the persecu-
torial realities of the mar-
ketplace. Frankly, we don't
want 1o push our luck. Our
qutsy publisher s in the.
Trenches every day, fighting
the good fight to protect
your Fist Amendment rights.
You can show your support
by buying more copies of
TOXIC and other fine
Starlog Group magazines.

More exciting Feral House
afferings in the future in-
clude an expanded and re-
vised edition of Apocalypse
Culture (‘not recommended
for optimists or the faint of
heart"); and the long:
awaited Nightmare of
Ecstasy: Life & Art of Edward
D. Wood, Je1l “with rare.
material on Tor Johnson,
Vampira, Bela Lugosi”

You can order your copy
of Tortures and Tormens di-
rectly from the publisher.
Enclose $12.95 plus §1.50
for shipping and postage.
Wiite for their catalogue,
too, and tell ‘em TOXIC Sent
you. Wiite: Feral House/PO
Box 861893/Los Angeles,
CA/90086-1893

—DH)

s the introduction by
Jack Stevenson states,
“The cast of characters in
this Issue camprises a diverse
bunch, cannected only,
perhaps, by their various
experierices with the
medium of film.

Pandemonium 3: Freaks,
Magicians & Movie Stars
(Living Color Productions,
Inc., $15, 193 pages), with
its inspired collage of inter-
views, articles and images,
reveals the oy, hope of re-
‘demption, angst and ulti
mate frusiration of being on
the edge of true fame and
fortune for a fifetime. It fea-
tures interviews with "King of
the Freaks” johnny Eck (star
of Tod Browning's 1932
movie, Freaks), writer Hubert
Selby, filmmakers Kenneth
Anger, Frederick Wiseman,
Gearge and Mike Kuichar,
and John Waters; it s also a
virtual goldmine on the
world of Waters, including in
terviews with Waters stars
Mary Vivian Pearce, Jean £
Hill, George Strover, and the
late Cookie Muelier

5o much ado is given to
John Waters and his en-
tourage that it sometimes
threatens the book as a

whole. s a if Pondemonium
3 were threatening 10 give
birth to Issue 4 then and
there. "How did you meet
John?” is asked of Pearce,
Hil, Stover and Mueller, and
Have you met John?" is
asked of practically everyone
else, except Eck. (To be fair,
Waters himself is asked if he
has met everybody.) And
while Waters snickers a lot
and is sometimes evasive in
his own interview, hs stars
(some of whom are friends
from childhood) give much
insight into his world.

Discussed also are the
deaths of Edith Massey and
Ovine, and their remins.
cences are both amusing
(ean Hill on Divine: "Old
bitch, you know he ain't had
0 damn operation!®) and
sad. The recent death of
Cookie Mueller ook place
after publication, so it is
especially poignant to be
fo0king at pictures of her
and reading her words in an
East Village Eye interview
from 1981

The tone s both uplifing
and dismaying. Uplifing in
that, although most of these
people wil e forever on
the edge of (and some very
far from) mainstream, they
are doing what they want to
do, and coming up with
some intriguing resuls. ean
Hills jofe de vive s particu-
farly infectious.

Dismaying is the recurring
message: Don't try to do
what we do—its 1o late. It
seerns there was a flourishing
scene when fimmaking was
a lot cheaper than it is
today, when less expensive
processes than 3Smm were
more prevalent and there
were many more avenues for
geting independent films
seen. Nowadays, Frederick
Wiserman says, *You can
make more money talking
about a movie than making
it while George and Mike
Kchar both teach, making

I ortures and Torments of the
Christian Martyrs features the
wheel, rack, boiling in oil,
dismemberment and more!

films that employ their stu-
dents and using outdated
film stocks. In some cases,
even this s too expensive;
and video—the second
choice of these filmmakers—
becomes the only choice. It
is the Kuchars' advice that
you don't even try to make
mavies unless you're a
millionaire.

The reference to mag-
cians in Pandemonium 3s
subtite is sightly misieading,
and those looking for magi-
clans will have to search the
material on Johnny Eck (and
maybe the filmography on
Kenneth Anger). But what
this book does wonderfully is
evoke nostalgia for the days
when experimental film was
a lot more prevalent. It is a
moving and deeply interest-
ing book about people who
continue 1o believe and work
in a medium where almost
everything is stacked against
them, and it is a must.read
for ariyone considering a ca-
reer in fimmaking

~Terr Hardin

THE SCRIBBLING
OF

SERLINGS
DISCIPLES

frer smacking his wite
around one time too

many, Jack Simonton finds
himself face 1o face with his
wife's metamorphosized
rage, in the form of a
snarling and ravenous
doberman. 1s a problem
You definitely wan the dog
0 eat the sadistic coward,
but he only ges to nibble
im a bit, Why? Is it
because the author has
reached the (tasteful)
fimitations of his
imagination? Is this the end
of the road for The Twilght
Zone?

These and other ques-
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This rotting corpse
from Dawn of the Dead
(makeup effects by
Tom Savini) is
HUNGRY!

happily destroying Big
Brother. But when he is in
formed that this same Big
Brother is responsible for
‘making him the unwitting
star (sort of like a real-life
soap opera) of the #1
primetime TV show for the.
last four years, he starts to
regret his natural outburst of
destruction, and instead
wishes for the approving
gaze of a sedated public. At
last he's given a second
chance, provided he pretend
(and who doesn't) to be Iiv-
ing a regular ife, which of

Photo © United Fim Distrbution.

episode in one way or an There's a hot market for course means no groupies
other offers a critique of memories of actual lived ex- | If youl'e fed up with the
normal reality that suqgests | perience. A machine has oppressive monotony of
that there is more to life been developed which can | what we call “civiization,
than meets the eye. 1 only | extract these memories youl be able to sympathize
we would be fess normal from a person's mind and with the main characer in
more often, how much more | place them on some kind of | "The Wall." Major Alexander
we would understand floppy disk, which are then | McKay, miltary man all his
In these particular stories, | sold to bored rich people Iife, given the choice be-
Straczynski reveals himself to | who have nothing better 1o | tween succumbing to his
be a disciple of Serling. Even | do that relive someone desires or fulfling his duty to
though Rod fs quite dead, | else's "peak moments the state, . . . well, what
these tales retain that weird | But as Simon continues o | would you choose?
edge of a topsy turvy world | sell his memories, including Through a freak accident in
that he was 0 good at pre- | that of his first time, he ane of those secret miltary
senting. gradually becomes more and | R&D labs we never hear
Oddly enough, the worst | more lobotomised, to the about, a portal through the
story in the bunch comes | point where he can't even | wall of space is opened, a
from an outline writ down by | get through an idiotic job in- | portal going from arth to
tions are raised by J, Michael | the master himself, but never | terview. As he realizes what | another planct many light
Stracayns i this colection | evetoped into a full story. | s happening to bimsell, he | years away. This planet has
of Tales From The New until Straczynski came along. | gets angry. But when he o miltary-industrial com
Twilight Zone? Straczyriski Titied *Our Selena Is Dying,” | goes to his memory-pimp plex, o econormic structure
was the chief story editor for | it concerns two old women | with 2 gun in his hand, de- to speak of; just people
the television series who've leamed the necro- | manding the return of his playing as they gather food
Chronologically then, what | nomical secret of taking over | fived experience, he finds But the army boys can't
we have here is a collection | younger bodies, thereby out the hard way that you see this other planel be-
of stories lited from the putting off death indefi- can't go home again. cause the portal s filled with
screenplays for a “rebom’ hitely. The story lacks punch. | In another tale, called an incredibly bright light that
version of an old TV show, Its more exciting to read “Special Seryice,” a man dis: | prevents anyone from seeing
The original Twiight Zone |~ about Eiizabeth Taylor's covers one morning that through it, The good major
itsell has a long history, go- | Liposuction treatments. there s a telovision camera | is assigned the task of walk.
ing on thirty years, From More fun are the tales that | hidden behind the bath. ing through this portal and
19591964, one-hundred appeal 1o one's own sense of | room miror. Upon closer - | seeing what is.on the other
and fifty-six episodes were | alienation from life. In“The | spection, he discovers that | side, and then returning
created by the ironic and Mind Of Simon Foster,” (yet | his entire house is fitted with | back to report. But when
tight-ipped Rod Serling another) social outcast finds | cameras. With the playul the major goes though the
Since then, The Twiliaht himself down on his fuck and | glee of a wild Luddite, he portal and finds himsell on a
Zone has become a late- unable to find a job. After | goes through the whole strikingly beautiful plaet
night TV favorite among the | he pawns everything but his | place, ripping out al the with a pleasant social itua-
disafiected and the body, fhe discovers there is | cameras as he finds them, tion, he is faced with a
deranged, mainly for the | stil one commodity that e | He throws them il in a heap | dilemma. Should he take
reason thal virtually every | can cash in on: his memory. | and takes to bashing them, | pleasure in realizing his de-
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Charlie (Wendy 0. Williams,
center) orders one of her
henchmen to hold down her
Intest victim. "After you been
here a while, you don't need
men.” Scene from Refarm
School Girls (New World).

€opy for this ground-breaking TV-
movie Born Inriocent (7
binda Blais, pulling the first of many
sttetches in the slammer—cinenati-
cally speaking, tha is. Shie's the good
gitl, fresh meat tossed to the hard-
ened fellow inmate of reform
school, Notarious in its day for the
shower room  broomstick scer
which has been scissored from all
subsequent prints

Jackson County Jail (76) combines
o number of gentes: girls n ail, car
hase, and the Hell in Dixle theme
popular during the tme. Yvette
Mimieux runs afoul of crooked law
sauith of the Mason-Dixon line, kilis
a raplst jailer, and takes it orf the
Tum, With Tommy Lee Jones

The Fifth Floor (80). 105 the nut-
House, ot the Big House, {1 this ho-
hum effort, A woild-be Orie Flew Oyer
the Naked Cickoo’s Nest. Pretty much
useless, except for goad ol bay Bo

Prisoners get rebellions
in The Naked Cage
(Media Home
Entertainment).

Amy (Stacey Shaffer) and
Michelle (Shari Shattuck) find
they anly have cach other to
lean on. Scene from The Naked
Cage (Media Home
Entertainment).

Hopking
formance.

[Co-existing in 4 savage parallel
filan universe fo the films covered in
this anticle are The Roughie, where
wamen's-prison’ pics shade into the
twilight' world of sado-masachistic
pomography. They are the vicious
side of the cycle, forsaking softcare
1 & A dillation for the heavy stuff
degradation, mutilation, hardcore
sex and violence, Among them are
countless films by Jesus/Jesse/jess
¥ranco, Mr. Sadismo himself, includ-
ing 99 Women, Hellhole
Women/Sadumania, Greta. the Mad
Butcher, exc

In 4 category by themselves are
the ilsa ilms, where De Sade meets
Dr. Phibes, The trilogy is made of
i, She-Wolf of the S5; flsa, Tigress of
Siheri; and lisa, Harern-Keeper of the
Qll Sheiks. Former va-ya-voom Vegas
showglrl Dyanne Thorne is i
Controversial when released in the
mid-Seventies, these evl] epics sill
packa hell of i punch- . Franco's rip-
oif of the series, Wania, the Wicked
Warden, stars Ms. Thorne herself
Watch for out forthcoming feature
on this phenomenon.|

scenery-chewing per

OMEN BEHIND BARS.

Furinyman Gilbert Gotfried
“The winner of the Giblet Award for
best_women in prisan picture. is
Reform Schuol Girls. Star Wendy O
Williams can't be here tonight, and
T'm glad, becatise who warits to be an
o stage with Wendy O. Willams?"
(From the USA Up Alf Night cable TV
progtam, which showeases many of
the' fine films described ‘in. this
article, as well as other strange
delights.)

Wanien iehind Bars,  campy Off-
Broadway play by Tom Eyen, was in-
eredibly. successful and long-run
ning, proving thal Greenwich
Village bohemians get their cx-
ame as v
body else. The play's [okey,
 pitched melodramatics were picked
Z up on (okay. ripped aff) by the major
% women's-prison pics of this recent
£ Dertod.

Cancrete Jungle (82), ditected by
Tam Desimone, blazed the trail for
s next phase of the gense. il St

£ John is the unlikely sadistic warden,

& Corman alumnus Rarbara Luna is &

2 10ugh con.

£ The magnum opus of the period fs

icolas’ deliric

£83). The: ki sight. ot prison
uniforms ook like they were d
signed by Betsy Johnson. They but-
ton down the front, making it casy
to rip them open during the rape
scenes. Linda Blalr, in her greatest
vole since The Exorcist, Is the good
gl 1t must be prison—there’s no
hair dryers. Otherwise. the joint
looks like a California health spa
Duel of the Amazons subplot pits
white gang leader Sybil- Danning
against black gang leader Tamura
(Cleopatra_fones) Dobson. Stella
Stevens s the sadistic boss guard

The great John Vemon, beloved
as Dean Wormer in Anintal House
throws himself into a juicy characte
turn 45 a super-sleazy warden with a
Rt tub in Tiis office. Is he the next
Cameson Mitchell? With veteran
heavy Henry Silva as the slimeball
pimp wha waltzes n and out of the
joint a5 If he owns the place. Dort
miss,

And there's morel In Red Heat,
Linda was railfoaded into @ Commie
jail_ behind the ron Curtan (when
there was one). Not sa hot, but still
better than the Schwarzetiegger pic
with the same name. In Helllole (55),
Judy Landers is the good girl trapped
in a sanitarum where experiments
ate conducted on the inmates, as
was done in Human Experiments (79)
That one had Aldo Kay and Elfen
Travolta. Yes, his sister. This one has
Ray Sharkey, Wiscguy's Sonny
Steelgrave. Marjoe and  Mar
Waronov are in It 100, Reform Schaol

Tom DeSimone again. fx-
ex-Show World per-

pioitation kicks the

Girls (86)
Plasmatics,
farmer Wendy 0. Williams i the
only gal in reform school with blick:

leather underwear. Pat Ast, who was
in Women Behind Bars, scores as the
sadistic n. The Nakod -Cage
(186), fUs the plot of Caged all over
again, only with plenty of T & A

Shart Shattuck Is the good girl
—Wwritten by David Henny facobs
—Research by Pat O'Dannell
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This issue: Dawn of the Dead,
Twilight Zone, Tortures and
Torments, John Waters
and Freaks.

m the great witers of an.
ity

VINTAGE | House. (For co-conspirator

Swezey's latest doings, see |

SADISM the Horror Comix column i

this ish,) Feral House has favorites ke the
I he books dealt in the
fullest detail with such

Teprinted the most unuseal | boling in o, dsmenbe
itk of the year, Tortures and. | ment, eic, as wel as tortres |

Torments of the Christian unique to the era, such as
matters as the private life of | Martyrs. That's just the titlel | being sewn up inside an ani
devils, the secrel histories of | Wait unti you see the book. | mal skin, and the Brazen Bull,
murderous cults, and—these Reverend Antonio The

were illustrated-—the proper | Gallonio, a pious scholar of sealed
dueling techniques o | the late 16th century, set replica of a bull, which is
employ against sword-armed | oul Lo write an exhatistive then heated red hot. The
‘demons and the erotic tricks | compilation of the diverse

of lamias, succubl, baccha ‘ ortures inflicted on the the bellowing bulls mouth.

ntes, and hamadryads. Christian martyrs by the There's one they left out of
When weird fiction great | Romans two thousand years | those Deme

the above | ago. (Of course, they were | Gladiator m

i the inficted on all prisoners dur. Here is stunning ref

Fritz Leiber wrot
quote for Bazoar
Bizarre, he wast

referring | ing the Roman era as stan tion to Alan Bloom and
to books published by Adem | dard operating procedure, Jar critics who fear “the clos.
Parfrey and Ken Swezey, but | not just the Early Christians). | ing of the American mind."
he could have been. They'e | The result, Tortures ond Tortures and Torments i also

jers of Amok Press, | Torments, s a minutely de-
astonishing | taifed, systematic catalogue | detail, with engravings from
ppse Culture was re of torture in the Classical the bestselling 1591 book by
Viewed in TOXIC #1 era, filled with references Antonio Tempesta.

Now, Adam Parfrey has
gone on to found Feral

A5 if that weren't already
enough, Feral Hous:
you a frontispiece by Joe
Coleman AND 23 iustra:
tions specially commissioned
for thi 1—| almost
wrote, “committed’—by
‘what the publisher, not me,
describes as "contemporary
artists and loathsome crimi
nals” (though these days it's
hard to tell the |
between the
Anyway, contributors in
| clude S. Clay Wilson, Mark
Mothersbaugh from DEVO,
B ife Killer Kiawn John
- Cacy, Joe Coleman,
B iz the Night
B - oucrs. 8y the

R <cept for the
o inciations on
e Sehte flo.
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Wendy 0. Williams and
Sybil Danning in

Photo © New World Video

meets the softco

& A explaita

Like their male cq
Women's. priso

mula was Jaid down lorig

ally Innocent of

for which she

prson ("Sure

thiown in among a towdy gang of
scenesstealing
and degrade her

ally and otherwise. There's a
Sadistic Guard andfor Warden; a
Motherly Old Can; a viciows Kill-
Crazy sycho Con; and occasionally

a Concerned Reformer. Same-sex
shenanigans, catfights, rots, and at
tempted prison breaks usually
pear somewhere o the men
The period we will cover beging
with John Cromwell's Caged (50), a
classic in its day and still powerful
Eleanor Parker s the Good Girl
turned hardened con_ during her
strefch in the pokey. Agnes
Moorehead Is the sympathetic war-
den, but the filn's most unforge.
rable character is a big Hope
Emerson as a veritable King Kong
Bundy of a sadistic matron. A few
years earlier, Hope made quite o
splash in Kobert Siodmak's classic

crime deama Cry of the City, but
Cuged 15 the one that put her or the
map.

Hollywood producer Walter

Wanger did some time for shooting
an agent in the grofn. When he got
out, he made the classic Riot i Cell
Hock 14, directed by Don Siegal
nyasian of the Body Siatchers), star.
ring Neville Brand and Leo Gordon.
1t was a big it

Women's Prison (55) is the female
version of that story. Ida Lupino, the
villsinous also

superintendent,

Personal hygiene
inevitably takes a lick
ing in Women's Prison
Movies. Here Linda

Blair is men in the
shower in Chained Heat

o X
. |

lg

1%

echoes Hume Cronyn's
Captain Muncey
Beute Force (47)

hissable
from_ the classic
Howard Dulf is in

both pics, Hugo Haas' favorite
femme fatzle, Cleo Moore, is one of
the inmates. Actress Gertrude
Michael, anather inmate, was the

real-fife Inspiration for the characte
Granquist, a gangland moll in the
hacdest of hard-bolled novels of the
308, Fust Onie by Paul Cain, “Paul
Cain® fs the pen-name of Peter Rurlc
Hollywood screcnwiiter who wrote

G. Ulmers The Black Cat
ing, these cabalistic

In 1971, Lupino played a similar
character in Women I Chains, the
firstever women's-prisan TV-movie

Swamp Women (55) signals the

start of Roger Corman's long and
profitable association with the
genre. Flimed on location in ten
days In the Loulsiana bayou, with

bad-gir lcons Marie Windsor and
Beverly Garland. Four female con
viets break jail and head for the
swamp to snag some stashed loot

hey encounter Mike Connors, TV's
Manni, back when he was bilied as

auch Connors, It was feleased on
double-bill with Blonde Bait

A name long-famitiar to Fango
readers thanks 1o his Pit and the Pen
column, Alex Gordon produced Girls
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in Prison (56) directed by Edward |
Cahn with Jane Darwell, Ma Jond
ftom The Grapes of Wrath. Richard
Denning s the concerned chaplain
Later, he was TV's Mike Shayne, and
the Governor of Hawali Jack Lord's
boss) an Hawail Fise:0,

She's bullt like @ platinum pow-
ethouse’—So claimed the ad copy
for Unttamed Youth (57, and fof
once the bluth writers weren't lying
{'She" being Mamie Van Doren)
Masmie and co-star Lori Nelson (the
Gill-man's main squecze In Revenye
of the Creature) putthe sizzle i the
slammer with plenty of ock and roll
tunes and dance aumbers. Direcior
Howard W. Koch was part of Orson
Welles' "War of the Worlds" radio-

cast that panicked America on
Hallowcen, 1938, He made
Frankenstein 1970 and  produced
Kofak, oo,

Miatile was back in stir two years
later in Girly Town, produced by
schlockmeister supreme  Albes
Zugsmith, the legendary Zug, Who
falltoaded Mamie up the  river?
Mind-boggling cast of suspects in-
cludes Gloria Talbott, Elinor
Donahue (Kitten" on Father Kiow
Best), Paul Anka (), and Harold
Lovd, Jr,, who hiad himself u nice lit-
the run of pasts in movies like this.

A transitional flick, between this
exa and the next is House of 1,000
Dolls (67). Vincent Frice and Martha
Hyer ate smoothie slave traders in
modern-day Tangler. George Nader
I the good guy.

HE NEW WORLD VEARS.

Roger Gorman on. the formaive
years of s New World Pietures:
“..We followed up (Angels Die Hard
and Studenit Nurses) witha picture, we
filmed In the Philippines, The Big
Dol House, & women's prison pictire.
Suddenly, we were one of the biggest
fndependent companies around *
(Fram The Films of Rager Corman, by
Ed Naha.)

The Big Doll House (71) set the
style for the next generation of
women's-prison. product, Disector
Jack Hill ‘has a cult following for
Spider Baby (with Lon, Jr), and
Switchblade Sisters. Sadism, Tesbo ac-
tion, torn uniforms, over-acting, and
other assarted fun and games in
t1apical "hamboo éage’ prison set-
{ing: With statuesque blaxploitation
star. Pam Grier and veterin heavy
Sid Haig. A big, big hit

1t was foilowed By The Big Bird
Cage (72), reuniting director Hill
and the leads. Also shot in
Philippines, along with most of the
<ast, who get wiped out during the
prison break. With fovely Anitra
Ford from TVIs Price is Right game

show. She was the queen bee in
Invasion of the Kex Girls, 100,

As a change ol pace, Pam Grier
ot 1o play the sadistic guard instead
of an inmate in. Women In Cages
(72), An even bigger change of pace
was The Arena (73), o gladiator
speat-and-sandal epic shot In. (taly
Pam was the femme version of the
net and trident fighter played by
Waoody Strode in Spartucis

New World scored big in 174 with
Caged Heat, which forsakes the
Philippines for a S prison locale.
Fisst-time director Jonathan Demme
tried to make it politicaliy cotrect, as
I there could be such a thing as » po-
litically correct women's-prison pic.
1ts over-rated, but stll pretty. ente
taining. Bazbara. Steele, the Long
Huir of Death. hersell, is the
wheelchale-bound sadistic warden.
With Erica Gavin, Russ Meyer's titu.
lar Vixen,

The same year also saw Fugitive
Girls, 4 soft-core nudie venture
scripted by Ed Wood, Jr. Pornlet
fene Bond'is one of the esciped fe-
male cons. Could there be a future
TOXIC feature an this one? Sure as
God made little green apples

"She was born innocent, but she
won't stay that way!" leered the ad

video.
avason
hoto ¥

Prom.
Woman (Vestron
o).

“THE NIGHTBREED
CHRONICLES"
by CLIVE BARKER
$12.95

Master horrifier Clive Barker calls
the Nightbreed, "A collection of
sursivors of what were once small

vampires. demons, shape-shifters.

Now comes "The Nightbreed
Chronicles." a magnificent volume of
or photographs and articles on
these "survivors” who have crawled
out of Barker's imagination and been
brought to terrifying life in the movie

version of his celebrated novel.

There's also an entire chapter on
Image Animation. the unique de
signers, model-makers, artists,
designers and technicians who
hclped Barker give the Nightbreed ifs
ncredible reality.

r SEND CASH, CHECH 0K MONEY ORER PATARLI 10
ety
s it ot e

¢ postage and handiing. please
1 add 5 for the first sopy ordered and. |

| 52 for cach addinionat copy. 5. |
| orders anly. sorry no Foreign |
! otal enclosed: 1
| rourendonea !
! |
I'NAME I
I I
I STREET =
I an I
|5 P 1

IF YOU DO NOT WANT T0 CUT OUT COUPON,
WE WILL ACCEFT WRITTEN ORDERS,
Plase llow 4 10 6 wadks o delivery.

1
1
1
i e L S
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photographic proof? Truth! for ane
thing. Also these magazines existed
before the days Of mainstream
graphic gore in the movies—so that

in many ways the explicit
photography was a Special Effect to
entice readers and increase

circulation. And whenever business
s Involved. It's safe t say that sleaze
surps the best intentions. 1n their
obsession for graphic truth none of
these magazines was ahove pulling 3
use for a score. For instance, if
re wasn't a good real photo to
. well they just made one up—
pasting heads on bodies and bodies
in landscapes where they didn'c
belong. These bad plastecup. jobs
especially the Inside News, in whiich
there iy seldom a legitimate photo)
created some truly Welrd psychotic
scends, adding to the surreal
carnival atmosphere of these
magazines—iike sideshow banners
on's county falr midway—primitive,
troubling.and _enticing. Adam
Varfey, editar of Apocalypse Culture,
has sald that the tabloid serves a5
moderm stand-n fo the sideshow,
praviding us with the freaks and
mutilation we need (why we need it
5 another storyj—and all in the
conveniénce of our superntacket. I
other words they tade the sideshow
portable. You pay your quarter and
You go inside,

Once Inside howeser, viou might
well ask—Do people really need to
see this staff? There is a small
question of soclal respansibility
afer all. Were thete magazines a
cause or an effect? Were they o true
ceflection of our soclety—or simply
sensationalist, propiganda—born to
inspire fear and subconsciousty keep
the populace in line? 1’ interesting
to ity to analyre this Tabloid
Jaurnatism in the light of Its era~to
see why it proliferated at_Its
particular time (60 and varly 705)
and to a far lesser extent now.

he tablaids flowered In thie wake
of the paranotd §0s—back-to-
back warld wars, the Holocaust, the
atom borb, Vienam—indeed by
1 thne the human race had falien
somewhat by anybady’s standards.
Fear and Suspicion were the natyral
reactions. Aftet all, if the world is
indeed full of psychotics, butehers,
perverts and  demagogues then
Suspicion may well e the de rigueur
survival skill of the future and we
better start baning up oo our
Suspicion skills, Why. not start with
your nelghbior? The devil-only. knows
what's going on bebind those closed
daors dext. dook. Cotnties, do
heads and satanists lurk in evéry
willage and city. You fust can't be too
aware, (Sounds a bit like the Tate’80s,

doesn't it2)
Alsa, Iooking at the ‘605 and eitly
705, these were the dsys before
many of the fssues that confront us
niow became predominant. Things
like environmental concern,
feminisi, racial equality were only
beginning o be publicly talked
about, They weze also days of social
and sexual discovery, back when
cyerything goes and everything
went. (AIDS did noi exist} Space
travel promifsed an unlimited world
of discovery s well as unlimited
possibilities for visitation and
déstruction. Drugs were opening up
the minds of the young. Everything
was openinig up. And 1 the spirit of
discovery and ‘open-mindedaess®
these publishers were pleased 1o let
uy set exactly how It was—or. how
they wanted it to  be—
unapologetically hunting down the
denions that lurked T the recesses
of an increasing complex. saclety.
Kind of like & mass agoraphobia
(fear_of space] from 4 paranoid.
covertly paritan standpoltit
Antl:commie sentiment wis
rampant in \hese rays, facism and
sextsm 0. Hippies and Nazis were
an éver present threat. Indeed in
those days hippies were just about
ready o overthrow every American
value: Satan was playirig hacdball
with the chumps agaln. These
disturbing trends naturally led to
ulf crazy killers like Manson and
his clones. They filtered down and
infected our_ domestic existence
Bizarre marital murders were always
b popular subject. (Who's heng
buried in the backyard gatden
anyway? Those peaple didn't have a
family pet) Weird gustatorial
fantasies were also chic—guys eating
their wives, mothers eating. their
Kids. ‘One could almost say
cannibalisin was tasteful. O maybe
cannibalism s Just another survival
skill, Now there's & paranoid

thought.

said paranoin and [ say
i¥s @ big word—Paranoix. But
there 5 a brighter side Lo/l As in
Chemical Paranoia. Indeed: these

papers weré among the fint public
vehlcles to sniff out and announce
the encroachiifig toxic environment
we mow take for gunted. Stone
bables, Dlack felly bubies,
thalldomide bables, monster births,
mutant children and freaks of afl
kinds—these are some of the
minifest demony caused by such
things as clgarettes, soft deinks,
pollition, untested pharmaceuticals,
recreational drugs, chocalate
overdoses, whatever. As If the editors
felt it was thel job to chronicle the
deformation of de-evolution of the
species. The busy layouts, the
fustapositions of viotence and Soft-
core porsi, the graphic style in
general reflected the content—a
world wheeling wildly on the edge of
chios and| paranola, Yet fts all
strangely presented with a kind of
giddiness, an intoxicated glee, as i
dancing on the grave of soclery with
& fEam of newsprint and a camera,
80, hey, what happened? Why the
change in the mid-705 from
mutiation and horror to space
allens and movie stars, as If they
were similac creatares. Well, maybe
they are. Both are far enough
removed from the average reader's
experience to sem exotic. Also 1ts
pssible that space aliens and movie
stars are fust 4 modern form of
mutstion and hortor—the ceal
Invasion of the Body Snatchers,
more subtle perhaps, but more
sinlster, [1s as if the Tabloids had
finally succumbed to one of the
eniemies they niost feated—
Bralpwashing—the, usupation of
individiuals by stereotypes. But that's
i whale other Issue
New abscenity laws, public
pressure, growing canservatism—all
may have fad something 1o do with
the extinction of these great reptiles.
The flower of tabloid journalism in
our country seems 1o coincide with a
transitional state i Society: the
decline of the industrial
e, s well

s he )
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a5 dlie decline of the American
Emplre ay o major powes, the end
ntional Innocence, the bith of the
¢lectronic age and the adyent of
“Media® s @ shaper of world values
Tabloid jornadispi, much ke th
subgultures of the ‘605 and 705 can
b seen a5 a visceral last gasp, betore
we entered fhe computer er—the
ilge uf the scrven

Hese days whiat happens on that

sereen i the Real World and
chat Bappens next doot o atoind
the block is son ow less so. Indeed
much ot the function of these
imagazines has heen faken over by
movies.and TV. The end of the gross
Tabloid s aiso the beginning of the
age o graphic. psvehulogical horror

editorial board of
the Confidential
Flash was trying to

instincts with a

story like "Maria the

Prostitute with No
Arms or Legs!"

on the screen—
ke the sasher filis which
seem to_ proliferate today at
At exponential power (again, o
gente found nowhere else in (he
world with such enthusiism as the
xood old USA).

1 wis showing soime of these mags
to-a friend one day at a wine and
cheese gathering, and he made the
comment that they were widence of
& panticular American Sickness. 1
thought about that for a second.
Then | weni and Tooked it up.
Historically, the tabloid may have
evolved from the broadside of 16th
century  bngland—single  page
scandal‘shects which dealt with "true
crme” in the mast sensational and
That tradition catrics o

brtal way.
in_the populac daily tabloids of
moderiafay Britain (another dying

industrial’ empie). Indeed it
probable tabloid jourmalism is
something we {nherited from our
Biitish ancestors, wlio i tw

fiberited It from their ancestors who
fived“on the foreboding maors and

to our higher

heaths—the popular landscapes of 5o
many eady horror stories. Isolation
 landscape foster strange
absessians after all, Take a trip o
the Midwest sometime. Ot anyphere
for that matter—Americans &
isolated—in the midst. of our
landscape of mass media, in the

heart of our consumerist citles—we:
are isolated, and we are obsessed.

An American Sickness? OK, Why.
not? Where else i the world do suys
walk into McDonalds with machine

uns and blow away twenty
e o ww{«' else. 4%’1
schiool teachers poison their pupils
orange fuice; where else do kids: ge

mowed down at recess by
psychopaths; whete clse do crazy
people spike Tylenol tablets with
Cyanide; where else do guys try to
Kill celebrities and politicians
because they think they're in a
movie? Hey, T the first to admit we
Tive i the craziest country of all but
1 wouldn't want to live anywhere
else—and you don't have to call it
pattiotism—im talking about sheer
entertainment value. ki

Fnr my 25 cents, all of this Is
much more fun than the
celebrity fixations of today's fabloi

(with the exception of possibly the
World Weekly News and The Sur) and
in its way more cleansing too. Its
the Overkill philosophy. But
satiation daes not necessarily lead to
abstinence, For nstance in The Lust.
) Kill: by, Deborah Cameron afd
Elizabeth fraser a whale chapter (s
devoted 1o tablold journalism, The
authors make some Intersting
points. They tulk about the
canstruction of & public script by
which potential Killers can d
themselves. The criminal as rogue
“monster'—this tabloid “fiend” 15
thus  mythitied—providing a
convenient. stock explanation for
anarchic behaviot—a home for the
stray psyche. Indeed ‘..many

murderers turn out to be

ny
¢ avid
cansumers of the litecalure that
celebrates the pleasures of horro.,."

£ don't knaw, but after a couple
hours with the Juside News or
Rampisge, | don't reaily feel Tike going
out ind chopping snybody up
mysell. In fact, | feel sort of
glitted—like (s all been done
alceady and its not up to me. This is
something | can't sy Is true for

ay's NationalEnguirer, which

¥ docs sort of make me feel 1k
shooting o few people, but | won't go
into that right now. I'm busy reading
AP el ot St KU i
deal-mute. handyaion® who carved
up his victim's stomach with 4 hot
Kafe. Tres cool.
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Can't See My Favorite
Shoys; Teenagers Eyes Stabbed
Out With Screwdriver, [ Told You
Not To Stay Out So Latel; Baby.
With Three Arms Found in Skid
Row Hotel, Daughter of Drug
Addict; Slamese Twins Live in
Dumpster for Four Days,
Discavered on Coliection Dayl, Fatt
Pig, Half Human Baby, Farm Life
was Lonely for Young Sarah.

All good fun, as | remembered—
‘bt memaries can trick you. Years
later, standing in a supermarket line
checking out the Enguirer, |
‘wondered if maybe my memorics of
all that gore and degradation
‘weren't really my imagination. After
all nobody likes o think they're
making up their past—that's cailed
Schizophrenia, or Delusions of
Grandeur, or something. Whatever it
is, its not healthy. I needed to be
Brouaded, 35t sy people s

Anyway a buddy of mine, knew
where I was at. He wasn't healthy
¢ither, but..He got a tip on a
veritable warehouse, he said, of
weird suff, § wasnt doing
anything—killing tme—so he gave
,m‘:ytz m‘!\, Then he got a un,&r’rtm
fext day we were In a dead man's
atic In some obscure neighborhood
of Chicago, rifling through all these
dusty old books and boxes of pulps
and magazine—he had two. whole
trunks of these old tabloids. He must
have been saving them for two
decades. S0 OK, maybe the dead guy
was & nut case, so what— was [0
some kind of heaven, Often It's only
the insane who can give you what
you rieed.

What | needed was 1o have my
memories vindicated, my taste for
the morbid satiated. I Raped 120
Goats and Kipped a Priests Guts
Out,” I Served Human Bones for
Supper,' “Hubby Runs Wife's Head
Through Electric Wringer.” Yeah,
that's more like it. The dead guy had.
thousands of these headlines, but |
only managed 1o sneak a couple of
hundred out the door before the
landiord caught up with us. Then |
went home and made myself some

Bk
Inquirer; The National
ational Bulletin; The

nicle; The National

Hus
o
Rampage; | %; . The Confidential
,5{’:;;; - The list goes on but you get
the idea.

it as a st
kind nﬂ}“’%ﬂ? Newer,
er and Improved*
e
oo oy

el

phy
e

o

Flash was trying to appeal to our
higher Instincts with a story like
*Maria the Prostitute with No Arms
or Legs!" No way. Instead, they were
shamelessly shooting gut level,
exploiting that basest of Pleasure
Principles—the blood Just and
morbid curlosity of the disaffected
masses. And they wese being preity
cut-throat at it too.

One thing | noticed though;
despite all this rivalry to be
different, was that If you looked at
cnough of these rags, you'd start
finding the same stories repeated
year after year, maybe with a slight
vatiation—sometimes even the
same picture was being used to
llustrate different stories.
might be the buzz word, but—well—
one can't help get a litle suspicious
about all this "Truth.” But that's
healthy, right? F

From the simply sensational 1o
the welrd, from the mutilated to the
mutant, (he stories delved fnto the
dark camers of the collective psyche,
The writing was all over the place—
prose styles ranged from purc
schlock o 2 mote polished hard-
bailed incredulity worthy of some of
the best crime and. hortor ywriters,
Indeed these magazines may well
have provided aspiring “legitimate*
writers with a hack income. But who
would know? Probably no ane used
their real name. The texture of the
atrocity was always the number one
priority of tabloid penmanship, and
these dauntless reporters spared us
no horrid detail, Eyeballs ran down
the cheeks of burn wictims [ike
melted felly, the meat smelled like
dinner, you could taste the brain jazz
and blood, you could count the bone
chips and the knife wounds—hell,
yau ywere supposed to.

he articles in these ofd tabloids
tended to be much longer than
they are today, sometimes ax long as
two full pages. But a picture is also
worth 4 thousand words, 5o the
edifors extended their credit with a
fetish for gross photos. Even
conventional crime  storics
(organized or otherwise) were only
worth a spread if a brutal murder
‘was invalved—something they could
show you—some solid evidence,
proof—in other wards—a pictute,
And since mutilation is the spice of
‘murder, well you can guess where
‘that leads. Someone s forever
chopping up their sposse to feed the
family dog and there was a picture. A
woman would blow her hushand’s
face off and there was @ picture.
There was always @ picture. [ guess
phatographers were ust a fittle
more ambitious then.
Why this insistence

an
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a very erotic picture here.
Truth i, it's about as erotic
as frenching yer grand:
mother)

—Macintyre Symms

BUBBLE
BUBBLE...

ln Ted V. Mikels' Blood Orgy
of the She-Devis, (World
Home Video Pictures, 73
mifiutes) Lila Zaborin plays a
hambone aging witch who
presides over a black mass in
skimpy duds, stigmatizes her
male captives, crucifies them
prane; then impales them
with spears.

For the first half-hour, al
most all o the lines are hers.
She is a medium at a seance
picking up signals from the
Spirt of an American Indian
(*You come make litle
squaw happy”), she releases
earth-moving moans as spir-
its enter and exit her. She
chews it up good, spits it
out, then chews on it a little
bit more for good measure:

As far as the plot goes,
nothing much ever happens.
in fact, this & one of the
least eventlul movies ever.

There is one torture
scene, a flashback o the
days of witchburning—per-
haps footage snipped from
another unfinished project o
something. A woman is tor-
tured with long needles then
forced to wafch when her
child is whipped. Later, an-
other “witch' is stoned by
townsfolk, struck in the face
again and again by huge sty-
rofoam racks.

No nueity, light on the
Ketghup.

—BW. Frazier

MILKIN
HEMO
FROM A
DANGLING
INTESTINE

or Color Me Blood Red

(1965, Rhino Video, 75
minutes, <olon), Herschell
Gordon Lews takes his stick-
your-hand-right-into-the-
body-and-wigale-your-
fingers-around-in-the-guck
fimmaking style into the
swinging Floridian, Playboy-
readin’, martini-drinkin' post-
Kennedy assassination era.

1t's the story of Adam
Sorg (Don Joseph), an artist
whose canvases look like shit
when he uses paint, but who
tums into a genius when he
uses human blood. Once he
discavers this he tums into a
homicidal maniac

He rams a knife into his
nagging giririend's left
cheekbone 5o hard that the
tip comes out her right
cheek.

Later, he attacks two
teenagers on padde boats
out at the beach, cutting
out the boy's lungs and dis-
emboweling the girl,

“The grossest scene in the
film shows Adam milking
hemo into a bowl out of the
girf's dangling lower intes-
fine.

Gne of the teenaged girs
isa riot. At one point, as she
frolics on the beach, she
says, "Scooby-doo and Tyler
100" Why does she say It?
Who knows? Maybe just be-
cause it feels 50 good.

Later, when the same gir}
discovers a corpse on the
beach, she says, "Wow, dig
that CRA-ZEEEEE driftwood!®

The video is made more
valuable by the inclusion, at
the beginning. of the original
trailers for four other HGL
classics. Filmed in Fade-O-
Coor,

—8elinda Myers

SCALP! | NEED
SOMEBODY!
SCALP! NOT
JUST ANYBODY!

rom a script by Louise

Downe, Herschell Gordon
Lewis' Gruésome Twasome
(1967, Rhino Video, 96 min-
utes) fells the story of 2
crazy woman named Mrs
Pringle.

She s the proprieior of
The Little Wig Shop, She
fives with a stuffed leopard
named Napofian and her
dim-witted son Rodney

Rodniey has a brow that
makes him look like the
Missing Link (indeed, using a
combo of makeup and thesp
skill, he affects the bone
structare of Down's
Syndrome) and a penchant
for butchering young fe-
males

Mrs, Pringle's wigs are very
real because they have been
carved fresh off the skulls of
co-cds

s our story begins three
qirs from the Floridian col-
fege have mysteriously dis
appeared.

But Kathy, our heroine,
doesnit care. She dances in
er nightie with her dorm
room friends, some of whom
are munching at chicken legs
and drinking a lot of Coke.
Later, there i bikinl dancing
at the beach to the sounds
of & mega-amateur garage
electric guitar band. A few
snippets of vintage ‘605
stock car racing footage is
spiiced in too—always a fave
with the summer drive-in
crowd]

In the meantime, Mrs
Pringle gives Rodney a pre-
sent for being a good boy,
an slectric carving knife.
Rodney promptly uses it on
the squirting throat of one
of Kathy's roommates

Rodney takes out another
co-ed with a machete blow
to the underbelly. The mon-
goloid reaches into the dead
girf's body and pulls out her
fiverl

Much of the film is filmed
without sound and dubbed
with music or dialogue. The
sound, when it isn't dubbed,
is very poor, so fhere must
have been a problem.

Stick with this ene, HGL
believes in an eye for an eye.
Here, he saves his grassest
effect for the revenge-Is
sweet climax.

Starring Elizabeth Davis,
Gretchen Wells, Chris
Martel, Rodney Bedell

“Belinda Myers
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KILLS FOR
THRILLS
have been Hurt by others
W vt hurt them.  wit
make them suffer as | have
sufered
from the prologue to The

Sodit

B o5, believe it or not,

W Arch Hall, jr. once
starred in a good picture.
Maybe great

The star of Fegah! plays
Charie Tibbs, the title char-
acter in The Sodist (1963,
Rhino Video, biack and

white, 95 minutes). He and
his near-rute, childishly-
amoral giririend (Marilyn
Manning) terrorize three
stranded motorists (Helen
Hovey, Richard Alden, Don
Russal) in the Caffornia
desert.

10 shot by director
fames Landis in real time:
That s, in the story, only 95
minutes pass. This makes for
some deliberately paced
segments—but adds the
creepy feeling that we are
actually going through this
horrible experience;

This is ot & horror movie,
but a terrar move. It would
be great on a double bill

with either Last House on the
Left or Henry: Portrait of a
Serial Killer

Falks who are into Freddy
and jason might find this tor-
| ture and suspense stuf bor-
| ing. Afer al], Tibs more

greatly resembles real life
psycho kilers than the cine-
matic variety.

For more information o
Charles Starkweather, the
serial killer upon whose fac-
tual case this picture was
based, see our article on
real-ife psycho Killers else-
where in this isue

—Rita Leonessa

THE INCREDIBLE
TORTURE SHOW

7 his b the one. This i the
U movie that makes the
mast liberal of us rub our
chins in astonishment and
say, "Gee, | don't befieve in
censorship or anything like
that, but this is really pushing
the envelopet®

Guilty pleasures, my
friends. Very quilty pleastires.

‘The movie Is Bloodsucking
Freaks (1975, Vestron Video,
88 minutes). It was formerly
known as The Incredible
Torture Show. This is one of
the most perverted and
unashamedly misogynistic:
films ever 1o come down the
pike

It was written and di-
rected by Joel M. Reed, pro-
duced by Alan . Margaiin.

Cannibalism provides
lots of yuks in Blood
Dimer (1987, Lightning
Pictures/Vestron
Video).

The women in the movie
never wear clothes. It s
strictly for adults anly. The
FX are of the ketchup and
mannikin variety.

It stars Seamus O'Brien as
S&M master and white slaver
Sarclu, and diminutive Louis
Defests as his midget assis-
tant Ralphus.

Here are a few of the
highiights:

Ralphus crushes
woman's finger in a vise. We
get to hear the bone crush-
ing. Blood squirts out the fip
of er finger.

‘The midget then puts an
ifon tourniquet around the
blonde victim's skull and
tightens it until she is dead,

Ralphus finds a new victim
and cuts off her hand with a
saw. Then he plucks out her
fight eyebail and eats it a if
it were a hard-bailed egg.

Sardu has a dungeon
where he keeps many naked
slaves hunary in a single cell.
Raiphus does a litte fig as he
throws raw meat to the seur-
| rying animal/women through

the bars

Sardu eats candiefight
dinner off a woman's back
Sheis on all fours and cries in
pain as wax drips from the it
candles into her sensitive
regions.

Sardu proves that he is an
M as wel s § by allowing
himself to be whipped by
several lariky dominatices,

Aworman is bound
spread-eagled upon her
back, Fas booster cables at-
tached ta her (ouchi), and is
given shock treatment.

A friend of Sardu's binds a
woman in a dentist chair and
pulls her teeth one by one
without using anything to kill
the pain

Then he shaves her head,
cuts off her skull and sucks
her brains aut through a
straw,

Aman s thrown to the
cage of slaves, He is de-
| voured. Gne blande pulls out
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‘Who was the real fife
Leatherface?

Bl

ey Kids—test your knowl

edge of this obscure corer
of the horror movie universe. Match
the real life seclal killer with the

a.) Badlands
b.) 10 Rillington Place

<) The Deliberate Stranger
)M

&) Tat

€) The Haneymoon Killers
&) Out of the Darkitess

h.) Denangedd

1) The Boston Strangler

1) The Tenderness of Wolves
k) The Lodger

1) Murder One

m:) Helter Skelter

) Texas Chainsaw Ma

Phota © Ca

on real life paycho Kille
screen counterparts, see
nalysis elsewhere in this

our TOXIC

aich the ps ;
‘thie film based on his

ovie (okay, two of them
de for television, but the!
movies) inspired by hi
crimes,

) Feitz, Haarman
) Ed Gein
3) Albert I
4, Ray Fernand attha Beck
5.) Charles Starkweather
6.) David Beckowitz
7. John Christie
8. Jack the Ripper
9)) Charles Mansc
10.) Peter Kurten
11) Ted bundy
Charles Whitman
18.) Carl Isaacs'& Wayne Coler

(1 Oyt (o (g (4
10301 (p 1L (222 (4 i
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This issue: More grossout vids that
get elbow-deep inside the cadaver
without bothering to wear gloves.

DRACULA: THE |
LOVE STORY

I e original title for To
Die For was Draculo:

The Love Story, and that is
basically wha iU's about:
tender story of star-crossed
love and revenge. While it is
a.good film with fine
production values, a good |
plausible script and
wonderful acting, it must be
said that the action moves.
rather siowly. And for the |
audience for whom the real
meat-and-potatoes of a hor
For movie is excessive vio-
lence, gore and wild special
effects, To Die For will cer
tainly be dissapointing

The story is this: Kate
(Sydney Walsh), a young
confused California real s
tate agent, comes to  party
with her steady date (played
by Scott Jacobi), meets Viad
Tepish (Brendan Hughes)
and feels an overwhelming
atteaction. They start neck-
ing on the spat, but he
abandons her inexplicably.
She goes home, walking in
nocently past a hideous
murder

When next she meets |
Viad, It Is because he has
asked her boss (Duane
Jones, of Night of the Living
Dead fame) to have her
show him a house-for-sale at |
night_ In fact, ail of his busi-
iess is conduicted at night
And the mysterious biood:
sucking deaths continue

Special effects are mini-
mal, but blend very well into
the story. Producer Greg H.
Sims says special effects ex
pert john Buechler went to
old woud canvings for a
mythical vampire look, and
inspiration was found in old
Hammer movies for the |
vampire's comeuppance.

While all the acting in this
film is exceptional, with spe-

cial mentions for Steve Bond
as the vengeful Tom and
Amanda Wyss as the cor.
rupted Cella, particular
praise must be given to
Sydney Walsh, whose por-
trayal of Kate goes beyond
the traditional cookie-cut
heroine. Her multifaceted
character can be beautiful,
pulled-together, frazzled,
homely, intelligent, and
quilible with great credibiity,
and when her vampire lover
tells her "You wear your
cnarm like armor,” you know
what he sees in her

What has made 7o Die For
somewhat of a cause celebre
among the independents is
that Greg Sims successiully
appealed the ‘X" rating with
which To Die For had been
branded. Said Sims, "We cut
the mavie and | wanted our
edit to be the version th
people saw, not a version
that was padded with five or
six minutes of extra gore s
that we could negotiate
with the MPAA], which is a
pretly common practice
This movie really had very
little objectionable material.
There was ane scene in
which one of aur leads sev
ers the head—or begins to
saw the head off—Amanda
Wyss, and more than any-
thing, the sound is graphic.

Amazingly enough, these
few seconds of grisly sound
effects were enough for the
MPAA 1o slap To Die For with
an 'X" rating. Sims appealedt
| gave a few examples, such
as Nightmare on £m Street 4
and Friday the 13th Port 7, in
Which there was much more
excessive qore than ours,
and the bottom fine was
that, if our movie had equal
o less violence than those, if
they were fair, they would
have to give this an " |
think that this was the rea:
soning they must have
agreed with, because | think
it was just honest

| And 5o, even if To Die for

| does niot make history as a
horror movie, it has sent a
message to the MPAA that
independent features should
ot be judged by harsher
standards than those applied
to major studio releases. And
to independents, it shows
what sticking to your guns
can do. As Greg Sims says, '}
didn't expect 10 win, be-
cause you usually don't win
these things. But | think they
ware really fair, and the sys
tem worked pretty well.”
—Terrt Hardin

ETERNAL LOVE

Y u can't feel too sorry
or the heraine of Dead
Mate (1988, Prism.
Entertainment, 90 minutes).
Folks who marty strangers
gotta be prepared for a
Surprise of two.

Nora (Elizabeth Marnino)
is an ex-prostitute truckstop
hash-slinger. She impulsively
marries a customer (David
Gregory) who proposes
moments after stepping out
of his imo and nto the
interstate diner where she
works,

Nora then discoyers that
he'd rather fool around in
the embaiming foom than
share her bed,

She peeks through
grating into the forbidden
foom and sees her husband
and various townisfolk with
the body of a young gitl

They ain't playin’ chess.

It seems the whole town
is into...what's the polite
way of putting
it2...Necronookie? Pokin
the croaked? Coffin boffin?

Then Nora learns that her
new husband is a widower
twice, and she really starts to
worry.

You can tell that
writer/director Straw
Weisman thinks he's making






index-3_1.jpg
Meet Toxina,
the poisonous nymphet who has
invaded the margins of
TOXIC HORROR.

: WELCOME TO
TOXIC'S HOMETOWN:
RUSHDALE

3| I comqimminonin | ot s ot

> leather just shooting | Temperance is doomed.
TOXINA HAS 5| prcttie | Dt e o i s
THE BODY OF | Rushdale library. Next door | spill upon Sex Hill clay. Shy

| inthe Annis Dairya skinny | boys, musced with farm
LINNEA, THE 2 g comes nder | work, dive the spike home
TEXTURE OF = | his denim jacket, Lori with ‘with impenitent glee.

i the'scoapér preiencing not. | Though amy ear uy, the
PRELL—AND WE | oy fecing i he. | s has siescy bumed sway
CANT GET RID | 5 Ton wanis to make exra | he rase. Dust 2 probic

| sure she gets home in one on Beckwith Avenue. In the
OF*HER- | piece. Behind North Road, | barber shop the old men
school baseball practice dangle Playboy and recall
fyou spent any time stops. Gray flannel gawkers | the drought of '53. The traf-
paging through this rag, | focus on a black cloud alone | fic jam is unprecedented,
youlve probably noticed in a blue sky. but not much to fook at.
Toxina by now. She's the "That shit is scary,” first | Mid-afternoon, 100 degrees
taxic nymphet oozing her | base says and spits on lime. | and frost at dawn. Vinnie,
way around our margins, in the Full Moon Bar and Grill | the barber, is having a hell of
spouting her mouth off. She | four regulars straddle stools | time covering his toma-
is a thoroughly dangerous | personalized by fat butt toes. "1l take buckets, jars,
seductress, an evil pixie grooves. Sybarites cluster like | anything. | wanna tel you,
comprised of unadulterated | prairie dogs in the backs of | Charle, i's UNNATURAL
poison. That's why she's their Chevy I, up on Sex “The probity of Rushdale,
Starting to grow on us. She s | Hill, necking and drinking with the exception of a calf-
a prurient poltergeist with | beer, watching the black humping incident in the
the body of Linnea Quigley | cloud dissolve into nothing. | 18th century, had gone un-
and the texture of The sky o longer bother- | blemished—yet now Mayor
shampoo. Toxina fist some, they fall to the dirt | Abbott i followed down
appeared in our page and mate, an inspired sum- | sidewalks by raised eyebrows
proofs, crawling across the | mertime ritual. and whispers; pumped-up
margins of the pages, mak- | Down at the dam, where | stories of married women
ing nasty litie comments | Oatka Creek crosses old and lunch-hour trysts. He
about the things she saw. | Cigarbutt Rl hairless boys | prays for wisdom and
She has crawled out of the | swim in the foam, then bake | courage, fearing his mar-
drain, slthering through the | dry on flat rocks. The men | riage and career in perma-
pipes like a curvaceous rep- | have yet to retun from nent ruin. His friends and

ke, and even as she yanks | work. Trafic jam on Rushdale | neighbors, seemingly af-
the cranks of the lads here | Rd, The friendly a.m. Dj told | fected by the phases of the
and the folks we write about, | the men in Biondolilo's moon, stab him in the back

She drips the quck she's Barber Shop that sightings of | impulsively, and become in-
picked up in the catacombs | strange cloud formations | struments of his degradation
of the metropolitan region. | had turned their only access | He is an insomniac, dreams

(continued on page 6)
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by "UNCLE BOB" MARTIN
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Part 4:
No Scents At All

This Is Neal's story. Neal is a
young man whose problems in
clude severe headaches, disturb.
ing dreams, a highly developed
sense of smell, and occasional | obliv
blackouts accompanied by un Sometime in my sleep, | my agal joctor, stlil
controllable outbursts of vio. | have ca moaned, b i prebendi
lent behavior. Neal's closest | remember hearing Redd ; ;
friends are Jerry, a talking an Rest « °
imal of mixed species that lives
| i his head, and Reddy B, a man
with a tattoo of Africa on his
face who works for the Church
of the Revolutionary Light y
Last issue, Neal fainted from I realize now that | w 1 ¢ i
| the overwhelming smell of a | by | b it [ra ,
| public lavatory, waking some | was i
time later in strange circum. | sicep, 8
stances indeed... mind for Jerry, in that part of mi ' far cor { the roc

wh Iways knew I could find ked over, grasped i
1

him, He wasn't ther I, gray, v 1

hat moment when 1 first here wasn't even o . ¢ with surpris i
woke in this room 11t at my bedside, sat, and

screaming, was the last mome;
life that Tiow seems fo.have ended hen next | awoke, the I ther
fo go, 1k nave seramer oot | WV ban o o Bedis 8 i | o Geeling a1t
I passed out, because I can't ne. The
remember stopping, not even to | and | wa
take @ breath. The next | remember, | bizarre fan
1 was lying in darkness. The straps | of tim
that had held my arms were gone, | crack
and so was the brace that had held | that
my head, though 1 felt too weak 1o | myself o
do much moving around. There was | the rolling cart_beside the © d by this...this growih of you
a dull stabbing pain between my | oatn
eyes, whete the needie had entered | Frazier entere toom, |
my skull—a small scab had formed | what had unfocused my sense of | used |
there, and behind it there was curl- | reality. | had lost my seise of smell Again, | i
ous sense of lightness Awake, are we?* He smiled, U won't last. Apparently, you
And [ remember smaels; a combi- | flesh of his full lip ack to. | had this thing for quite a long
nation of cleaning _chemicals
strange gases; stale sieat and decay
Ing flesh that led me to believe that ) y
this: dark oom was in a hospital: | *Welcome to o
And another scent In the cire goi
though | couldn't sce him, | could | for
smell Reddy B to0m, 3 mix | Enjoy
tute tesembling Campbell’s ves- | butt A8 ot citied o0 4§ self
ctable soup, various chemical halr | sitting pusition o v

denly struck with the | Neal

toa.
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his bed s covered with rats.

her eyelids, smacks her lips
‘obscenely and mumbles.
something about a quilty
conscien

The houses in town are
white and built of wood. The
streets are lined with tuming
maple trees. Youngsters fris-
bee pop 45's into the river
and ravage record ships in
search of Vivaldi's Les Quatre
Saisons. The old fisherman,
with leather skin and horny
‘nails, dlxrwe:ﬂ;hﬂ nude
body of the washed
ashore at a bend in the
Oatka, behind the grainery,
boated and unidentifiable,
wound to the neck. No town
‘boy is missing. There are
some about the
vampire but in Rushdale
the subject i treated dis-
creetly as would be an abor-
tion in a respected home.
First base changes into

black and waits until dark.
Armed with aerosol, he
‘hears the German drums,
hops the fence, tears his
pants on the barbwire, slith-
ers through ten fee of
weeds and stops at the base
of the 100 ft. ladder. He
feeis his town in bondage,
de on an unspeak-
able evil. Knees bent out-
ward, he ascends the ladder
10 the top of the shiny clean
‘watertower, 50 white and
plre. From up there he can
see the southern half of the
county, Then his fingers
press the spray paint trigger
and he scars HELL for all to

; see. In the woods on the
southside of town, down the
‘weed-covered path off Old
Cigarbutt Rd., old lady

 Harper scratches a thick

Z toenail along the dirt floor of

g het shack, something in Latin

£ and then something in »

< language longer dead.

f —Michael Benson
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SAVINI! GORE! MONSTERS!

WHO WAS o e

lEATHERFACE7
!

Real-life psycho
killers and their
film counterparts!

LURID TABLOIDS - e

OF THE ’60s! y
Upchuck Journalism! g

THEFX ART :
OF SCREAMING : v
MAD GEORGE! Sl

WOMEN IN CHAINS!

Salute to Women's
Prison Pictures!

THE ORIGINAL
TOXIC’TOON!

Grossest comic
strip ever!
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temonsirating his tnventigh, th
Cycloteon, for four colle e
of whom Is secretly the Ghost, The
Cyclotron is a cotled counte

stomi
ray gun able 1o short-clrenit ol elec
trical current within miles. After the

exhibition, two GRSt enchmen at

sive to abuct both scientist and i
vention. They wear metaliic gollas,
removal of which means Instant
death. Professor Chambers sinashies
the Cyciotran 5.}t canmiot be stolen,
and the Mdnapping 1s halted by the
intervention of  heto Duncan
Richards (Chatles Quigleyl, 4
renowned - criminolog a0
Chambers” triend. During the ensu

ing scuffle vne: thilg excapes wh
the other s knocked cold. When
Chambers thoughtlessly removes his
metallie collar, an electric fiaht
HashussHhRNG ANA ST guy is
Lapped instantly dead

of the hest serfals evor
se wis Adventares of
Captain Marvel (1911, epublic),
Based R e pOpular Comic book.
B IR renoved the satirical wit
fha ade the comic do-goader so
PO placed it with serious
PIOISSTOnalism. Playing Marvel was
Tom Tyler, a former world
weightlifting champion who was
primarily associated with westerns
throughout. his career
effects by Theodore and Howard
Lydecker were superior. In
medium where film magic was bud-
get-inhibited and unilormly sloppy
this appears quite real. The
Lydeckers propelled a life-sized
dummy along a wire al tremendous
speeds 30 the caped hero would ap-
pear to glide up the

he special

sides of

kyscrapers and along bigh-
ways in pursnit of fleeing getaway

he plot: Billy Batson (Frank
Coghlan, Ji.), an archacological ex
pedition assistant radio operator in

n “Valley of the
is the only. member of the
troupe not 4 forbidden
chamber's threshold: Afigeu, volcainc

T ]
BTG the expedition,

ruptior
chamber

Bl Sounters Shazam  (grav-
HAIEEd G e ded Nigel de
Bralien) guardidine! he tomb,

Shazam be
BRI return for respecting the
forbidden area, and orders him 1o
protect the Storpion, a powerful
golden weapon whose full potency is
Aot unleased unless its ray is focused
through five highly polished lenses
After Billy rescues the expedition a5
Captain Marvel, they return to
America where one of the archacol
ogists becomes The Scorpion, o
masked malefactor handled after the
weapon he seeks. One by one he
gathers the lenses, getting claser
with cach lens to workd domination

King of the Rocket Men, 1 1940
serial directed by Tred C. Brannon,
stars the mustached Tristram Coffin
as Rocket Man (there was only onel.
Colfin plays Jelf King, 1 young scin-
tist wha wears @ bullet-shaped hel
met over his face, a black leather
jacket, and a rocket-powered back.
pack enabling his flight. He also car-
Ties o ray gun resembling a German
Luger. Two members of Science
Assaciates, a private research project

WS Trany powers upon

ORIA T-SHIRT—$14.99

1 To cover postage and handiing, please
1 3dd $4.00 (FOREIGN: $5) for the first

| shirt ordered. For sach addiional shirt,
306 $1.50 (FOREIGN; $2).

__Med _
Total enclosed:

1 coupon we
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DEPARTMENTS
OF DOOM

4 Toxic ary
Meet Toxina!

8  TAPEWORM

More cassettes of
carnage!

13 ToxIC COMIX
Panorama of Hell!

21 NOISE POLLUTION
The soundtracks of
Bernard Herrmann
and John Carpenter!

PAPER

Dawn of the Dead

and Twilight Zone!

STOMACH

PUMP FICTION

54 THE BOOGER MAN
Mouthsful of mucus!

58 REST IN PIECE

The latest TOXIC

‘toon!

TOXIC HORROR v s b
monshy. by Stariog.{éiecommun.
Catom, nc. exccutie and coforal
Glices Tocaied 3t 475 Park Ave

Soutn, New York, NY 10016,
Copytignt © 1990, Al Rights e
srved. Reproduction in whae or
pat s sty loroidden. TOXIE
HORROR accests o tespan by
Tor ommolcited manuseript, phoro
arapihs o art work, bt vl conuder
for publication sueh matenal
submitied with 3 sell-addressc,
mped envelope. SUBSCRITION
RATES: Ore year (6 isues) 517,09,
Forsign (in US funds oniy $23.99

QUEASY
FEATURES

7 Toxic quiz
What's your psycho
killer 1.Q.2

THE ART OF
SCREAMING MAD
GEORGE!

It's surreal thing!

REALL
KILLERS!
And their filmic
counterparts.

€ psy

30 TOM SAVINI
INTERVIEW!
Monsters are making
a comeback!

35 WOMEN IN CHA
TOXIC looks at
Women's Prison
Pictures.

LURID TABLOIDS OF
TOXIC's salute to
Upchuck Journalism.

49 MOVIE seR
Vintage WWil-era
toxicity!

i Publsfcr NORMAN JACOBS = Excciive. Vice Dussient RITA
EISENSTEIN » Acioce P byt MILBURN SMITH + V.1 Crculotion
St ART SCHULKIN + (c31 Dl W.R, MOALLEY = £41
MICHAEL BENSON » A (Lo EMILY FREY SLOVES = Toxina Art
ANTHONY MARCHESANI » ©ricisl Marsge: JOAN BAETZ +
Siarkeling Occclor FRANK ROSNER « Typeietivrs STEVE JACO
PAUL HALLASY + f1oc100 Acn1; CONNIE BARTLETT, MARI
DAMIANI, JAMES. IANNAZZO, KIM WATSON + Adveriiing Diretor
RITA EISENSTEIN /1010 2530
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Flash (Buster
Crabbe), Dale
(Jean Rogers), Dr. Zarkov
(Frank Shannon), Happy
(Donald Kerr) and Prince Barin
(Richard Alexander) pose for an
album cover before con-
fronting Ming's stronghold in
Flash Gordon's Trip to Mars
(Cniversal, 1938,

Here's a rare unedited
print of Tom Tyler dis-
playing superstrength,
here obviously a
publicity shot, from
The Adventures of
Captain Marvel
(Republic, 1941).

developing futuristic weapons, are
attacked by evil Dr. Vulean, a mys-
tery villain always shown as a
shadow. One s killed and the other,
Dr. Milland, IS left for dead. Dr
Vulcan steals a powerful decimator
ray* and flees. Jeff, a fellow member
of the project, hides Milland in a
remote cave where the professor
outfits him in the neat flying suit to
avenge the attack. One the chest of
Jeff's jacket is a charmingly simple
control panel consisting of three di
als: “On-Off, Up-Down, Fast-Slow."
Jeff quickly feams how to fly fike a
bird. Special effects were by the
Lydeckers, who made Rocket Man
fly the same way they had earlier
‘made Captain Marvel fly, Aiding jef
is Glenda Thomas (Mae Clarke, who
played Elizabeth in Universal's
Frankenstein 18 years before and,
at 39, was gelting a bit mature 10
play serial heroines), a photographer
for Miracle Science Magazine. After
many failed attempts to retrieve the
decimator, Jeff watches in horror as
Dr. Valean uses it in the final seg-
ment, unleashing a_devastating
earthquake and flood upon New

A bearded Bela Lugosi
focuses his sun-ray am-
plification beam in
Shadow of Chinatown
(Victory, 1936).

York City. Footage from RKO's
Deluge was used to show the Big
Apple crumbing. Moments later, in
the most impressive effect in the
film, Rocket Man smashes helmet-
first through the Vulcan's window
and destroys the decimator with his
ray gun. Rocket Man leaves, allow-
ing Air Force bombers to biow the
willain and his cronies up.

robots, then

I [ you like

Mysterious Doctor Satan
(Republic, 1940) is for you. The
fobot. here looks like a walking hot
water heater. This was one of the
fastest-paced serials, rich now in
nostalgic camp. A rousing score by
Cy Feuer, superior lighting, and good
stunt ‘work enhance the feverish
tempo,

Dr. Satan, an_extremely Italian
master criminal (Eduardo Cianeili)
needs a_remote-control device in-
vented by brilliant scientist Thomas
Scott (C. Montague Shaw) to launch
his robot on a terror campaign. He
repeatedly threatens the life of the
scientist’s daughter Lois (Ella Neal).
Hero Bob Wayne (Robert Wilcox),
when battling evil, dons the copper
mask of his father, a fugitive from
crooked justice in the Old West. In
action Wayne is known as
Copperhead. Farly, Dr. Satan proves
his robot 10 be a legitimate menace
by ordering it to crush a henchman
gone awry. Later, Copperhead finds
himself in those same clutches, but
manages 1o shut off the robot’s op-
erating _controls before getting
squashed. Copperhead survives an
underwater trap, a spray of raw clec-
tricity, and a blazing furnace sealed
inside a coffin-like box before finally
emerging victorious,

I he serial was on its fast legs

by the beginning of the 19505
Though studios continued to produce
them well into that decade, they
were replaced in the habits of

-

American youth by television.
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\/ hen a kid went to the
movies on  Saturday
Wiccnoon before 1950, he saw 2
cartoon, a comedy short, coming
attractions, a serial, and a B-feature
The serial ran about 20 minutes and
10ld a continuous story over 12 or 15
say, a summet, Each episode
ded with a cliffhanger with the
purely motivated hero or  herol
left in dire danger, A gadget-orlented
super-menace was no doubt
responsible. The following week the
hero or heroine escaped unseathed
ue the pursuit of justice

e he ot oo pecked T
5 s Sy e 1
o e anChes o ercy
Cleh it et avege oot
e s I e s s i
e udges Tover than she 6% |
minute features they shared bills
S making shen e Shadale
Fims cve ploduced by mojor |
s Yo, ocauss of her soded
audience, few over the age of 14 can |






index-44_1.jpg
With good guys in white and bad

ys in black, the entire world was

¢ stake. Some futuristic weapon,

A Jnost commeonly s “death ray," had

allen into the weong hands. Fach

week the hero would escape doom

by the skin of his teeth, and in the

final chapter goodness would pre-
vail

Many serials mimicked mysteries
by masking their villians, their sur-
prise endings exposing the true iden-
iy, Inevitably the criminal was an
unexpected minor character arbi-
trarily chosen by scriptwriters,
Serials were never really mysterics,
Villains i masks were just more in-
teresting to look at, scaricr.

During World War I, when vil
lains were almost always represent
tives of the Axis powers, the seri
functioned as a security blanket.

Cotfin
King of

Buster Crabbe
as Flash
Gordon
(Universal,
1936) greased
in Ming's
static room.
Can_certain
death be far

goes for the 38
the Rocket Men
(Republic, 1939).

God was on it side and everythisi
was golog 0 e all fight

I was the sameness of the chap-
terplays thit provided their charm
They were fimed comie books filled
with bad actors atiéh tho st stants
men in Jiolhood: Viewed taday
they draweinintentional laushy and
Have.camp appedl. But more than
et - asuming 3 (otal suspension
of hebel among thelr audiences, se-
sialemiakers created somy fascimating
surreal moments. Now, thiugh the
magle of Video, these seffih. can

nce again be viewed and enjoyeo.

I A b eI T in

Wepteiplay history was the

Gl Clicicr in Republic's The
Crimson Ghost (1946), directed by
William Witney and Fred ¢
Brannon. The villain wore The s
mask of the Grim Reaper, his eyes
peering from  black sockets. His
lipless mouth way stretched b
into 4 sardonic grin baring
teeth, He wore a red cl
gloves decorated with
Skeletal construction—s
ads for “X-Ray Specs” found on the
inside covers. of comic books. The
villain way played by uncredited
stuntman Bud Geary, and his voice
was supplied by 1. Stanford Jolley,
who aiso had a bit part ay one of the
henchmen. In the plot, Professor
Ghambers (Kenne Duncan), an in-
tertationally famous physicist, 15
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is eart, rubs it against her
self, painting her chest with |
His biood.

Ralphus and Sarcfu have
friendly game of darts. The
dartboard is the butt of
bulls
the idea

A woman is spanked and
then guillatined—which, by
this time In the picture,
seems pretty doggone old- |
fashioned

Ralph and Sardu play
backgammon. They keep
score by chopping off the
fingers of their réspective

lave:

A dancer has her feet cut
off by Ralph's chainsaw. She
s left slithering around the
dungeon floor, bleeding
from the aniles.

Who cleans up after all
this?

1 first saw Bloodsucking
Freaks st the Eighth Street
Cinema in Manhattan, a
midnight showing. | had ta
battle my way through
Woren Against
Pornography pickets to get
in. Dufing the movie a
woman actually threw up.
Some guy was walking up
and down the aiste with
headphanes on recording
the screams (and gag
the audience.

Well, after those descrip-
tions, you adult readers now
know whether of not you
want to see this picture.

—ita Leonessa

TIME FLIES

owl Are we all the
way up to Howling

already? | missed a couple of
sequels along:the way-
it doesn't matter

1t has been said that
quality of a movie s in re
verse proportion 1o its sequel
number. Five is a very high
number

In

is one (Interational

Vid rainment, 99
minutes, 1989), we're jn a
spooky Hungarian castle and
a bunch of beauliful peaple
tourists are being offed o
by one by a S0
werewoll

AL no time do we o
clear view of the monister. It
tums out ane of the visitors
{5 the werewalf. Which one?
Wha cares? If you're going
to make 2 werewolf pic

rget the tepid mystery
angle and show us the god:
damn monster! |

—Mac Symms

LEND ME YOUR |
EARS |
rginia (jenny Wright)

Vi

e Glada e |
‘

ips into them, always as the
damsel in distress. Her fa
vorite author is Malcolm
Brand (Randall William Cook,
who also supervised the
film's FX), a loony toons who
had—because of unrequited
love—siiced off his own ears,
nose and lips (and written
about i) thirty years befare.
Soon enough, Virginia's fan-
tasies become reallty. Turns
out Brand s still alive and has
mistaken Virginia for the
ariginal source of his
heartache. He is kiling
Virainia's friends and stealina

their facial features; sewing
parts back onto himsel
50 e can make himself
pretty for his love. Now
Malcolm wants to cut out
Virginia's heart so he can
wear It around s neck. Will
her cop boyltiend (Clayton
Rohner) save er in time?
Okay, it doesn't mak
sense. Dan't worry about it
It only goes to show that |
horror movies only need two
ihings. An appealing heroine |
(Wright s both daffy and
sensuous) and a scary mon
ster. This movie, directed by
Tibor Takacs and produced

by Rafael Eisenman, also of
fers a couple of bortuses,
even if logic isn't one of
them

This man is about to
suck this woman's
brains out with a
straw! Scene from
Bloodsucking Freaks
(1976, Vestron Video),
which was shot in
Ghoul-0-Vision!

There is & monster known
a5 Jackal Bay, a stop motion
animation tribute to Ray
Harryhausen, Jackal Boy ap-
pears in several scenes.

Ao, the vid Is heavy on
the sauce. Everybody
bleeds,

—Belinda Myers

et i1
OB manutls
" peded
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An appliance mask that George
built for Halloween (the holi-
day, not the movie). This mask
became the central point of
shouting ritual in Saciety.

very Interesting, and he could see
my fevel of creativity. Stll, my tech
nique was very, very raw, and really
had to be sharpened up. 1 asked Rick
i 1 could work for him for free, 1o
Team, He said that it might be possi-
ble. I was Jike, "Yeah! 1 gat the okay
from Rick!* So, | moved out ta LA
Now, when | moved out here, Rick
told me he had decided to take off
and not work for that year because
of personal problems. He put me in
touch with Greg Canniom, who was
doing the fob Rick was supposed to
doon Cocovi. All of Rick's crew and
Greg's crew worked on Cacoon, be-
cause Rick gave the fob 10 Greg, Rick
told me that If | went oves to Greg,
Ud leamn pretty much the same
things.

What kind of work did you do
for Cannom?

Sweeping floors, making coffec,
"helping’ mold-making—helping,
okay? It was total, non-responsible
junkwork. When 1 talked to Greg,
he sald | should. only: come around
three days a week, since | was work-
ing for free. | asked him if | could
make something on my own during
my off time, and | started making
this monster suit called Enigma for
Halloween, That was the best thing [
had ever done up) to that time. The
making of those things, within the
envitonment of professionals and
everyones help, was tremendous. |
learned 5o much!

When Cocaonfintished. Steve
Johnson called me about the project
of Poltergeist Il The Other Side. Shinji
Nakako was a very good friend of
Steve Johnsan's, and he lold Steve

Another Halloween appliance.

Says George: My eyes are the
moaths of two creatures com-
ing out from the wide-open
mouth, and my mouth is the
mouth of the creature in the
bottom.

George: "This
demonstrates
the different
wse of an
appliance in
relation to my
imagery

and fa-

cial
movement."

about my work. S0, Steve knew
where | was coming from and the
Kind of stuff | was doing, He also
knew a bunch of paintings of mine,
50 when he got Palteryeist 1f, which
HLI Gelger (Alier) had destgried very
much with a susrealistic attitude, e
immediately thought of me. So, |
thought, thils Is gréat, and | called
Rick and he sald it sounded good.

Now you had a chance to really
get your bands dirty. What
kind of work did you do on
Poltergeist If?

You know the Vomit Creature? Well,
the final ane, the ane that came out
from under the bed and crawled
across the bedroom floor, 1 was In
charge of that suit. The head was
sculpted by Randy (1, Madsman) Cook
When 1 started that project, Randy
had already started the head; | had to
make the sult as close as possible to

Ant: Screaming Mad George

what Geiger wanted it 1o be. So, [
experimented a lot with that one
and did so many designs trying to
figure out the best wav to do that
suit

1 also worked on the Carol Anne
transformation at the end, where
she ages and withers. Steve sald to
do it in about three heads. We had
access to the motion control camera,
o0 that we could move the heads and
g0 around the heads while we shot .
1 wanted to use a few more heads, 5o
it would be perfectly smooth. Steve
sald okay, as long as 1 did it in the
same amaunt of Hime for the same
‘maney. He thought { was doing more.
than | needed fo, but It turned out
great. Working with the motion cofi
trol camera was great!

il Painting, 1973. Degradation.

Coming from a surrealist back-
ground, what do you think of
H.R. Geiger's wark on such films
as ALIEN and Poitergelst 12
1 fike hls work, it very well udapied
from surrealistic art, He's probably
one of the most successful designers
coming from that kind of work.

‘What came after Poltergeist 117
My nest film project was Aig Troubie
in Little China; 1 did the Sewer
Creature.
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copy, leaf through'it, and try
10 resist Just try.

Also worth a ook is
Gotham by Gaslight, an
imaginary story which asks,
what if Bruce Wayne be-
came Batman in the Gotham
City of a hundred years aga?
What happens s, he tangles
with Jack the Ripper, among
athers. Nice script by Brian
Augustyn, greal art by Mike
Mignola, whao did last year s
©r. Doom/Dr. Steange
araphic novel, Lok for
Commissioner Gordan por-
trayed as a Teddy Roosevelt
type, and the foker's unbilled

cameo, Mignola also did the
art for Marvels Wolverine:
The Jungle Adventure,
also currently available.

DCs threeissue revival of
Deadman 3lso appeals.
Ectoplasmic anetime circus
acrobat Boston
Brand/Deadman returns
from Beyond 1o exorcise &
haunted hell-house.
Inventive and eerie swif by
scripter Mike Baron, artist
Kelley fones, and colorist Les
Dorsheid, What a year DC is
having!l

Marvel [Epic weighs in
with the strongest entry in

some time, Book One of
Clive Barker's Hellraiser,
i firsteclass picce of work all
around, In fact, | prefer it to
Efernity's adaptation of
Books of Blood, which are
also qood. Epic's Barker yarns
ave more pizzaz, more nar-
fative urgency in the story-
telling, Book o offers four
Cenobite stories, all good
Two are real grabbers:
‘Warm Red" by Jan Strnad
and Bemie Wrightson, is an
intense tale of a serial kler,
s prospective victim, and a
Cenobite. It showcases
some of the best Wrightson
artin a long time. Writer-
arist Ted McKeever scores
With "Dance of the Feturs,” a
real poweshouse. Plus a John
Bolton story, too. Now, why
couldrt they have given
iheir Freddy mag this kind of
first-class treatment?

frer all that blood and
madness of the above-
mentioned works, Pioneer
Books series of Phantom
Sunday strips from late *405
and early '505 was a
welcome change of pace.
The Phantom, he of the
domino mask, purple
leatard, and striped trunks,
also known as Mr. Walker
and the Ghost Who Walks, is
the latest champion of a
400-year-old ine of masked
avengers, bringing law to the
jungles of what was originally
India; but later became

Afica. He battles Thuggee
cults of stranglers, kiler goril
Jas, pirates, Pygmies with
poison darts, lions, gators,
gangsters, and goons:

Lee Faik created both the
Phantom and Mandrake the
Magician, over fifty years
ago, and he's stil gaing
strong. What with all the
soulsearching and edge-of-
madness angst afflicting to-
day'’s costumed crime-
busters, it's refreshing to
read these Phantom yarns.
There's a genial quality
about him that makes him
quite human and fikeable, a
winning character. Wiite to:
Pioneer/5715 N. Balsam
Rd./Las Vegas, NV
89130.

C Collectors Classics

has Thrilling Science
Tales, reprinting in color
fare space opera sagas from
Avon's pre-Code science fic-
tion comics. With art by
Wally Wood, Fred
Guardineer, others. As usual
with AC comics, this s an at-
tractive package with plenty
of bonus extras, including
two informative and enter-
taining articles by editor Bill
Black. Even the ads look
good. AC Comics/P.0.
Box 1216/Longwood, FL
32752.

Joe Coleman, Behold!!
The Protong, and now
Panorama from Hell!
What other newsstand mag
UL TOXIC brings you this
kind of excitement?

Acknowledgemen

Special thanks to
Metropolis Comics head
honcho Pat O'Donnell
and his able lieutenants,
Mark Ondash and john
MacAdams.

Metropolis Comics,
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Bloomfield, N.J. 07003.
Phone: (207) 743-3835.

Thanks also to Ken
Swezey, Laura Lindgren,
and Adam Parfrey. (I






index-15_1.jpg
mohavk Andavho nev
; " e

Tevel anyih
rebel el
spes

Slight st
forier resident
e lpok at his et

s a3 A Nighthaa
I ,\"fw‘k‘t Al

andiine soomthie
(L ANGORIA #87),
realize just how
ame i

TOXIC: Where does someone get

a name like Screaming Mad
George from?

SCREAMING MAD GEORGE: 1
Screaming” is from Scres

Hawkins. § was really influcnce s
s music. “Mad." 1 thought was re. 3]
ally neat, stronger than just “crazy,"

o the sense of anger and insanity,
taking them both to their limits,

Growing up in Osaka, what
imid of wortor movles did you |+
that had any influcnce on

§

¥
Mainly | grew p with {he Godzlta
Stft; you know, the Toho monster,

George's masterpie 3
The transfo D

scene from Nigh

an £l Strect 1V b

(Photo by Gary Fare.
New Line Cinemta)

Photo courtesy Sereaming Mad Gearge.
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death,

Hideshi Hion's
Shocking Thereafter, be-
gunin 1971, 1 now in it thir-
teenth volume. The "semi-
autobiographical® (that's
what the notes say)
Panorama of Hell IS
Hina's persanal favorite of
the series. His most recent
work, Poison Princes:
Hell_Part Il will be pub.
fished fater tiis year

You're reading this from
left to right. The Japanese
read from right o left. With
admirable fideliy, Blast is
publishing Panorama in its
original format. Reading
Panorama that way is a
disorienting experience for a
Westerner, like driving a car
ina countiy where they drive
an the opposite side of the
road. It makes for a dizzying
experience, particularly in
combination with the hallu-
cinatory images and cantent
Vertigo in sensurround,
which is probably how it
should be read. Another
nice touch is running the
fapanese-language Sound ef-
fects, instead of Anglicizing
them.

Panorama of Hell has
been translated by horror
SFX man Screaming Mad
George (see the TOXIC in-
terview elsewhere in this is-
sue), Charles Schneider, and
Yoko Umezawa. Laure
Lindgren is the editor. Praise
unto them.

Definitely not for every.
one, Panorama of Hell is
going 1o create  lot of ex
Citement this year. Order
your copy direct from the
publisher by sending a check
or money arder for $9.95
plus §1.50 postage and
handling to: Blast
Books/P.0. Box
51/Cooper _Station/New
York, NY 10276. You may
want to write for their cata-
lague, too, Tell ‘em TOXIC
sent you

frer Panorama,

Northstar's Faust
seems aimost cozy, an up
beat feel-good Rackyescue
kind of yam. Wel, no, not
really. In fact, creators David
Quinn and Tim Vigil go over
the edge in Faust #5. The
Black Mass sauff sequences
had even the hardcases in
the comics store going,
‘Whoat

Adults only, and they
mean it. Northstar Publisher
Dan Masden's lined up
plenty of exciting new pro-
jects for the coming year,
some of which may be out
on the stands as you read
this. Lok for Chaingang, a
four-ssue mini-series featur
ing the 400-pound psycho-
Kille from Rex Miler's spiat-
detective novel, Slob.
cript by Peter Gross, art by
Mark Nelson, he of the ex-
cellent six-issue black and
white Aliens mini-series
from Dark Horse.

Also from Northstar: Amy
Papuda, goofy, comical-
type gross-out comic;
splatter, an anthology
Killer Klowns (f ever a
movie tie-in cried oul to be
done in color, it’s this one);
and Texas Chainsaw
Massacre: The Series, by
David Schow and Dave
Dorman. Whatever good
things were in
Leatherface, the movie,
were put there by Schow. As
for the bad; wel, you can
hang that rap on the usual
suspects, the money boys in
the front office. Northstar's
Chainsaw comic will allow
him to eally cut loose.

Try your focal comics |
dealer, or reach 'em directly |
ai: Northstan
Publishing/10829 5.
Western Ave/Suite 2-
/Chicago, IL 60643

F o 0c comes
Arkham Asylum. Even |

THE

NAZL

MENACE
if you overdosed on last
summer's bat-hype, forget it
and buy this book. Frank
Miler's Dark Knight
sparked the '80s comic book
resurgence. Arkham sets |
the slyle and pace for the
905, Arkham Asylum s a
ghost story, a haunted
Nouse story, a meditation on
madness and sanity, and a
heroic quest in a dark
labyrinth, It's a dark, brood-
ing tale, beautifully rendered
by artist Dave McKean
(Black Orchid) in the
painterly style pioneered by
Bill Sienkiewicz

Writer Grant Morrison is
to be praised not only for his
great script, but also for his
controlled and thoughtful
prose style, a refreshing
change from the overheated
look-Ma-m-writing prose so
often found in comics
Arktiam Asylum is where

Batman's most unbalanced
foes are penned: the Joker,
Mad Hatter, Two-Face, Croc
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stistic and beautifully
Bhotographed,
Paperfiouse (Vestron Video,
90 minutes, 1988-British) is
ot really a hofror movie
& psychologi-
calfsupematural drama, filled

ing actress
ia (Jenny
Wright) has her
obsession with horror
novels invade her real
life when the slasher
murderer from her lat-
est favorite book
begins to staik her in
real life. Scene from I,
Madman (1989, Media
¢ Entertalnment).

with the spookiness we 5-
sociate with better episodes
‘o Twiight Zone.

Aana (Charlatte Burke, In
a memorable performance)
s a troubled and soliary 12
year.old girl. She has devel-
oped a fever, and with it
vivid dreams. Everything she
dravs with her crayons
comes true in her dreams.
This s disturbing enough,
even before Anna discovers
2 ittle boy who can't walk (a
boy she thinks she invented)
Is actually 3 real boy in 2
nearby hospital who is dying
of muscular dystrophy. A
magnificent study on fonel:
fess in the infirm pre-adoles:
cent. Directed by Bemard
Rose and produced by Tim
|| Bevan and Sarah Radclyf.

Michael Benson

See what happens
when you eat too much
pizzal Scene from.
Blood Diner (1987,
Lightnin;
Pictures/Vestron
Video).

FUTURISTIC
FASCIST
CANNIBALISTIC
BINGE-PURGE
ORGIES

rojectile vomit! Finger
sandwiches! Airplane
humer mixed with  8lood
Feast plot! Dismemberment
with & Manty Python silliness
A Hitler fad in the near
futurel Jackie Kong's Blood
Diner (1987, Vestron Video,
88 minutes) is Intensely
vulgar at every tur—and
every now and again it
hysterically funay.

Mikey (Rick Burkes) and
Georgie (Carl Crew) are the
loving nephews of lang-dead
Uncle Anwar, a psycho-Kller
and procticer of weird an-
clent cancilbal ceremonies.

When they were chidren,
Mikey and Georgie were
forced to see Uncle Anwar's
ugly demise:

Because of his own care-
fessness during an attack on
the Glee Club, Anwar was
castrated, He said goodbye
to his nephews with a meat
cleaver in ohe hand and his
{ewels in the other. Then he
headed outside Into 3 hail af
<opper lead.

Now it s many years later
and the boys have dug up
and reanimated Uncle
Anwar's birain by praying to
the ancient qoddess Shitar,
just ke he taught them to
“The brain exists inside 3
bubbling aguarium with the
eyes stll attached.

With the ol man back in
the picture (even if he is just
gray matter), the boys' next
job s to reanimate Shitar
hersellTo do this they, must
make a perfect woman dut
of the parts of different vic-
tims. Most of the parts have
1o come from immoral
Southern Calfornia females,
but at least one virgin is
needed (for her blood) to

make the: magic work

The boys operate a diner
50 that the title will make:
sense. Nobody can figure
out what the secret ingredi-
ent js in the Tuesday Special

During the taping of 3
fule aefobics Video, a group
af college checrleaders are
‘qunned down by a machine-
qun, Wielding the awesome
Weapon s teenaged
Georgie, his identity hidden
by a Reagan mask.

A series of unbellevably
Violent and cailous scenes
follow, A bouricer at a club
won't et our bays in. Mikey
throws the bouncer into the
road where his head is
crushed—with a big red
squinti—by the front wheel
of a car

When the diner's success
is threatened by & compet-
ing diner nearby, the boys
pay a visit and cit off the
proprietor's hands.

Mikey later 1uns over & big
fat man with his van, maybe
five times, because the first
four atternpts fail to croak
the obese baffoor.

Wikey covers ane immoral
woman in batter and puts
her head in boiling oil to
deep fry her. Georgie bisects
his date lengthwise with &
single swipe of his cleaver,

There is an outrageously
fong and only loasely can-
nected champianship
wrestling scene, featuring
Mikey vs a Hitfer-lookalike
"good gity'—swastika and
everything, Wekey takes a
bite out of Hitler's call and
spits the fiesh at Georgle's
virginal date sitting ringside:
(Later, in the nightclub
blood feast, o of the band
members are also done up
Hitler-style.)

in addition, ths video
cantains a thoroughly déspi-
cable number of scenes in
which men knock wormen
cold vith st sight hands to
the faw.

—Vid Viscount
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by DAVID HENRY JACOBS

Panorama of Hell, Faust, Texas
Chainsaw Massacre: The Series,
Clive Barker's Hellraiser and
lots more TOXIC stuff!

I hese are the vile con-
fessions of an un:

known painter who fell to
Hell because of his obsession
with the exquisite beauty
and the ntoxicating smell of
BLOOD."

So begins writer-artist
Hideshi Hino's autrageous
manga, Panorama of Hell,
one of the most shockingly
bizarre graphic novels ever
seen in this country. Filled
with rivers of blood, moun:
tains of corpses, and a kalei-
doscope of horific images,
Panorama is dedicated (0
proving the proposition that
this world, and none other, is
Hell

Manga are Japanese
comics, but you've never
seen manga like Panorama
of Hell. East or West, yau'd
be hard-pressed o find a
more unique piece of
graphic grotesquerie than
this 200-page black-and-
white paperback
Panorama of Hell is now
available for the first time in

America (and at popular
prices, too) from Blast Books,
published by Ken Swezey,

the visionary co-founder of
AMOK Press

1t wil shock you, and we
say that knowing that you
wouldn't be reading TOXIC f
you weren't looking for
strong verbal and visual as-
saults on the nervous system, |
Unless maybe you just picked |
up the mag to check on the |
Iatest doings of Freddy and |
Jason.

Sel in contemparary
Japan, Panorama of Hell
depics a side—underside,
cather—of Japan that's vir
tually unknown and un-
dreamed of on this side of
the Pacific.

A mad painter lives in a
blasted landscape of vast
graveyards, rivers of biood,
execution chambers, and
crematoria—all of which
may only exist in his
deranged mind. His wife is
the tavernkeeper at an inn
of headess carpses. His kids,

Krazy Boy and Girl are infer-
nal imps. His mother is mad,
his brother is a brain-dead
vegetable, A fightning bolt
generated by the atamic
bombing of Hiroshima first
brought the artist 1o aware-
ness in his mother's womb.
He grew to adulthood, be-
coming a Hell paiter, cap-
turing horrifying images on
canvas by painting them in
his own blood. Madness
drives him to greater and
greater excesses in his quest
o create the ultimate Hell
painting.

He recounts grim tales
about himself and his family,
an accursed family as doam
haunted as the House af
Usher. All the horrors of lfe
in the lower depths—bestial
drunkenniess, wife-beating,
child abuse, sadism,  murder,
etc—are compounded by
the blackest of black magic
and necromancy. Demans.
and madness overhang al,
enqulling one character
after another in cruel, violent

Awesome toxicity from
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The artest of Manson and ather
family members for the crimes cre-
ated a global sensation. Prosecutor
Vincent Bugliosi argued that "Helter
Skelter," a Gieatles tune, was also a
key concepl in Manson's private
cosmos, one he'd programmed into
s followers: a code word for the
apocalyptic tace swar between biacks
and whites, When America's cities
were in flames, Manson and Family
would emerge from their Death
Valley retreat to claim their place in
the sun. The bloody "Helter Skelter®
was supposed 1o point suspicion for
the Killing on black militants

Manson was condemned 1o death,
but was spared [rom the gas cham:
ber by the sime Supreme Court de-
cision that reprieved Kichard Speck.
He is now serving a life sentence in
San Quentin.

In 1975, Family member Lyette
“Squeaky” Fromme tried but failed
to assassinate President Gerald Ford.

oman Polanski's best known

film is Rosemary's Baby (68),
the classic about a young wife
chosen by Satanists fo bear the
Devil's child. Produced by William
Castle. The Fearless Vampire
Killers (67), ostensibly a spoof, 1s a
darkly morbld tale, ending with evil
triumphant, and the plagtie of vam-
piim loaséd ugon the world, With
haton Tate, who alsa_appears a5 a
black-clad witch in Eye of the
Devil (67), where landowner David

Niven 15 sacrificed by hooded
cultists.  Directed by |, Lee
“Thompsan

Manson (71), a documentary,
has much fascinating Family
footage, Producer-director Laurence
Merrick was murdered, shot dead
atound the time of its release. His
Killer remains unknown.

Helter Skelter (76), is a well-
made TV-movie dramafization of
Bugliosi’s hestseliing book. Sparked
by Steve Railsback as Manson, who
Iater did Lifeforee for Tabe Hooper.
With Marilyn Bums, of Chainsaw
fame.

As a lastgasy Career move, Fifties
teent dream Troy Donahue (Surfside
Six) essayed @ Manson-type Sweet
Saviour (70). Andrew Prine took
his wrn a5 Simon, King of the
Witches (71), leading Iiis happ
CUlis Out form their i in the 1A,
sewers to kil Kil, kil 'A
psychedelic trip into the wind, with
supernatural overtones.”

Robert Quarry 100k a stab at_the
fole in The Deathmaster (72),

which could be described as Count
Yorga A-Go-Go. As the vampiric
cult leader, Quarry has some effec-
tive momernts, though,

In T Drink Your Blood (71), &
vengeful farmboy doses  a
Mansonoid_commune with rabid
blood, transforming them into
berserk Kiflers, not that they had far
to go. The scene with the electric
carving knife is a classic. So is the
one with the construction workers
and the jacknammer. Blood was
double-billed with T Eat Your
Skim, a snappy new title for
Zombie, filmed back in 1964 by Del
Tenney, who also  made
Psychomania around the same
time.

Fango's own Dr. Cyclops once
asked, "What bad things can you say
about Al Adamson that haven't been
said already?” Satan’s Sadists (70)
Is often misidentified as a
Mansonoid picture. Its not. It a -
natic biker movie whose ad cam-
paign was slanted by producer-direc-
tor Adamson to cash in on the Tate
Killings.

im Jones: And The Temple of

Doom. Jim jones holds the
distinction of being one of the only
two psycho-killers to have his picture
taken with the First Lady of the
Land. The other is John Wayne Gacy,

the Killer Clown. The First Lady in’

both cases was Rosalyn Carter,

Jones was a medical orderly, di-
vinity student, and door-to-door
salesman vending pet monkeys be-
fore being ordained as a man of the
cloth. Most accounts agree that jones
was sincere and committed In the
early years of his ministry. As time
went on, this charismatic preacher
cultivated a cult of personality based
aroand his own_dynamic self,
Massive amphetamine abuse warped
him further from reality.

Certain individuals possess a rare
ability to convince others 10 do their
will. Call it hypnotism, power of
suggestion, whatever, the fact is that
I exists, Hitler had it, Manson had 1,
Jim Jones, it is agreed, possessed this
spelibinding power in abundance,

He moved his congregation acoss
country to Ukiah, California, believ-
ing it was likely fo survive a nuclear
holocaust. Later, his People's Temple
became a powerful political force in
San Francisco, heiping elect a Mayor,
who rewarded Jones with a plum po-
litical post, It was during this period
that Jones met with Ms. Carter,
whose official duties required to at-
tend such functions

Rumors about abuses in_the
Temple began leaking out. Jones was

a drug-taker, seducer of men and
women, sadist, and megalomaniac.
Defectors from the cult were ha-
rassed, even murdered by Jones'
*Avenging Angels."

Panicked by the bad press, Jones
resettled the hard core of his follow-
ing in the South American tropical
country of Guyana, founding the
colony of Jonestown. Isolated in the
jungle, Jonestown was a_tropical
hellhole of slave labor and system-
ized sadism.

‘When Rep, Leo Ryan's fact-finding
mission visited the colony, Jones
eracked. His robotic disciples massa-
cred the congressman, some of his
staffers, and Temple defectors on
the airstrip-at Prot Kaituma, A ness
cameraman filmed the attack until
he was shot dead.

This was only the prelude to the
main act. Jones decreed that his fol-
Towers join_him in *revolutionary
sulcide.” The instrament of death
was  cyanide-poisoned Kool-Aid.
Those who tried to escape werc
forcibly injected or shot. Eight hun-
dred men, women and children died
Jones himsell was found shot in the
head—suicide, ot the coup de grace
from one of his lieutenants?

Despite Jones' death, certain
prominent People's Temple defec-
tors were murdered by person or
persons unknown, leading to specu-
lation that some of Jones' death
squads continue their master's work
despite his death,

([ uayna Tragedy: The Story
of Jim Jones (80) was a four-
hour TV-movie, originally aired in
two parts. Tough and hardhitting,
thanks to producer-scripter Ernest
Tidyman (High Plains Drifter,
French Connection). Powers
Boothe's electrifying portrayal of
Jones justly won him an Emmy
award for Best Actor. All-star cast in-
cludes Ned Beatty as Ryan, and
James Earl Jones ad Father Divine.
Highly recommended.

Guyana: Cult of the Damned
(80). After making Survive (76),
the docu-drama of plane crash sur-
vivors forced into cannibalism, Rene
Cardona struck again with this Jones
exploitation flick. It's a pretty ho-
hum effort, despite big name stars
like Joe Cotton, john Ircland, etc. As
"Rev. Johnson,' actor Stuart
Whitman uncannily resembles the
real-lifc Jones.

Emerald Jungle (80). Umberto
Lensi followed his Amazon cannibal
classic, Make Them Die Slowly,
with this opus. A Jones-type guru and
his cultists tangle with New Guinea
‘headhunters. With Mel Fecrer.

TO BE CONTINUED..
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can be cused.”

“What Js this place?’ Only a few of
my questions seemed sensible now,

“Welre a medical research facillty.
Federally funded.”

?And what's the Church?"

He flashed a brief smile. “The
Chureh of the Revolutionary Light.
That's a fantasy of one of our pa-
tients, Arthur Smallwood. He likes to
be called Reddy B. That's who told us
about yau, He brought you here at
aur request

*And he's a white boy after all,..”

Y1 think that's obvious."

'S0 ywhat s this tumoar? I have
cancer?’

"No., We dont think you do, The
normal cells of your brain aren't be-
ing consumed by this thing, just be-
ing pustied aside as It grows."

"And yau can cure me? Take it
out?”

"We're not entirely sure that we
can safely do that, There are parts of
your brain that are virtually sur-
tounded by this foreign tissue. It
might be difficult getting ail of it
without damaging your bain, per-
haps even killing you. But we think
you may be suited for an alternative
means of treatment. There are some
tests 10 be done,*

"And: what 1f 1 don't want to be
| cured?”
| He looked surprised. "We never
considered that. But | suppose you're
wsed to a cerlain,.way of being,
Ferhaps you should think about ail
of this for a while, and we'll talk
again fater.

From the first, | resented his smug
manner, and | wanted to kill him.
Vet | realized that, for the first time,
it was my choice o Kill him. Or not.

hat aftermoon, and each day
after breakfast, Frazier would
walk me to snother oom and hook
me to another maching, or sit me in
an empty room with a piece of paper
and a test booklet. Other times, he'd
takg Tiquids out of me with a needle,
or scrapings from my arm.
Afternoons, Reddy

would sit in the chair

at my bedside,

resding to_me

from the Koran,

and from a book

called

essage

fo_the

[ Afterward, he'd lecture me on the
passages he'd read. E

Usually 1 was pleased to see him,
but yesterday my temper was short;
Frazier had been drilling samples.
from my spine that morning, ana
the painkillers hed given me were
wearing off.

Ready B was explaining the
“essence’ of the Church. "As
Reverend Dr. Gottspawn explained it
1o me, Abr: father of nations Is
a symbol of the Blood, uniting all the
childrén of God—every man and
woman, even those who have
strayed from the path. Moses Is the
symbol of Law, which, when fol-
lowed, keeps the Blood from turning
against itself. Christ i the Truth,
which frees Blood and Law of all
traces of bondage. And Mohamme
the  Blessed | Prophet,
Righteousness, the Light on the path
that leads to_ultimate knowiedge,
knowledge which is freedom."

"Knowledge is freedom?

Absolutely. Knowledge burns |
away emotion, the lynehipin of slay-
ery I all of it forms.!

“Then maybe | should tell you. Dr.
Gottspawn sajd that this isn't a
church at all, Its a hospital, And your
name Is Arthur Smallwood. You're a
white, Anglo-Saxon Protestant.”

1 don't know what reaction
pected. Reddy B closed the Koran on
his lap and just stared at the wall for
a minute before tesuming his Jec-
ture. =

s

his morning Frazier escorted
me down the all to Dr.
Gottspawn's office,

The doctor greeted me in his
usual aily manner; 1 sat facing him
actoss the bare expanse of s oaken
desk. He toyed for a time with a
pencil on the desktop, looking
thoughtful. Then he announced, "I've
scheduled you for surgery.
Tomorrow.*

"You can't do that.*

*Its dorie. You plan ta stop me?"

1 turned my face to the wall, te-
gretting that my old fury had
doned me. 3

"You miss belng the way you used
1o be, is that #?" e rose In his seat.
“Til bet you're wishing right now that
you could wring my neck, sink your
teeth into my face, tn it Into faw
‘meat, Of course It wouldn't be yoi

| that did It, would it? No..it's that |

Neal, your psychological profile
shows a great deal of anger towasd
your mother &

"That's bull."

"Iy it? What happened ta her? Do
you recall?”

Jerry had told me that he ate her, 1
never believed him. At the time, |

| used 1o think that he sent her away,

somehow. But | knew all of that was
impossible, because 1 had come to
realize that Jerry never existed,

But now Gottspawn allowed his.
voice 1o lower, and take on a sooth-
ing tone, *Neal, forget all that for
now. Farget everything. Right now, |
want you to relax

"You should be feeling very
laxed now, from this morning's med-
fcation. Very...relaxed...*

¥'m 0ot a fool, | kow what hy
nosis is, and | knéw that [ could have
resisted i€ I chose. But | was as cusi-

| ous as Gottspawn about what hap-

peried to my mother. | allowed my-
self o sink Into seep.. stll hearing
Gottspawn's voice, gulding me
decper Into it. When his voice In.
vited me back in time, { allowed my-

dream ['d had since [ had come to.
this place...a dream that was 100, &
memory..

saw my mother, which was also the
{Pight that | met Yuanne, a et haleed

fom the Philly Dawg, | found mysel
at the end of that evening,
filled with the scent of Yvonne's
biood, thick on the shower curtan
spread_across the Kitchen floor
where she laid. For modesty’s sake, |
had replaced Some of the clothes
that she'd shed earfler that evening, |
was surrounded by parcels of her,
wrapped In butcher paper and string.
Her right forearm and hand. Her feft
foot, Leit knee and lower leg. | way
working furiously with the electric
carying knife on the ball socket at
thie top of e left leg

The knife made such 4 racket that
1 didn't hear her come in, returning
early from bingo night. 1 don't know
ow fong she stood there, watching
me force the electric knife though

inew and griste, before | looked up,
saw her standing at the door 1o the
dining soom. Her mouth moved but
10 sounds came out—or perhaps 1
couldn't hear her over the clatter of
knife and bone. | dropped the knife;

et me know when you're.

Neal.' It wasa't a
very small vol

disappeared Into the

the room behind her.
o Continue..

self to slip into dream, the first |

1t was a memory of the last night 1 |

irl who had come home with me |

om's eyes were half-closed. Then
ot






