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saturday Night rock videos, when
you can see the likes of Fat Guy Goes
Nutzoid?

Plus (as'if that weren't enough)
‘Troma Is distributing the ultimate in
domestic depravity, Rabid Grannies, a
film that proves conclusively that
home is where the horror s, Not 1o
mention the intriguingly titled Stulf
Stephanie in the Incinerator, which is
the sort of title that Taxic Horror loves
o mention

Troma. president and co-founder
Lioyd Kaufman was kind enaugh 10
chat with us one  afternoon.
Intelligent, enthusiastic, and articu-
late, he also possesses the sense of
humor that one would expect from o
man who once took out @ tull-page
ad suggesting that Surf Nazis Must Die
receive an Academy Award nomina-
tion for Best Picture,

Troma is still around when so
many other studios have gone
belly-up. What's the secret of
your success?

We have taken the word
“filmmaking’ very seriously. We
have always tried to make movies
that are very original and energetic

AN Uhustrations © Troma, inc
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Barely utilized. More's the pity, be-
of Jason running

the |
wﬁ i tan is ripe with pos-
B
% e Tt gt
jason drowning . vendor
i s s

stale pretzels; Jason cast
verts in the peepshow bootl
Show. World; jason disembowel

per-
t

the Rockettes at Radio City or, even

‘better, slaughtering the entire cast of
“A Chorus Line'; Jason going to work
for John Gotti.

Hedden does deliver the neces-
saty subway scene but he blows this,
100, reducing it to another routine
chase though the cars. (Even non-
New Yorkers will know this scene
wasn't filmed on a New York sub-
ey-mot cbly;rece the tras gl
fiti-fre, they were on time.) Even
King Kong had the vision to do some
seious track damage; Voorhees just
shoves some riders aside and that's
about it. He doesn't even square off
against the Guardian Angels, an un-
forgivable oversight.

The film even makes a half-assed
venture into Nightmare on Elm Street
territory with our heroine Rennie
experiencing Krueger-like visions of
Jason as an extremely ugly tot.
Hedden wisely abandons this stu
subplot early on, but woiry not-he
still manages to insult our intclli-
gence in fust about every other
scene.

Allin all, Jason Takes Manhattan 1s
a pretty dreary, anemic, and pre-
dictable affair that will leave fans of

the series feeling cheated (evidenced.
by the audible groans at its conclu-
sion), because there are only so
&w  mutilate teenagers,
speme o have covered il
. This probably won't stop
ms«:u dtwh:“ 'ém i
us despite the series’ con-
tinual slide at the box office. Is fason
Takes Manhattan even worth renting
at your local video stare?
Only if it’s two-for-one night.

Tow? That's
easy! That's

where it hur

best use of this

instrument).  (producing
4) Jock in gales of unex-
sauna gets large plainable

throat cut.

12) Doom.
+/prophet

est cut of all,
15) A cop

gets chopped
up. )

18) Black
boxer gets his
head knocked

action-packed
rounds with
Jason,

19) sewer
worker gets
slashed.

20) Dishwash-
er/bouncer in a
greasy spoon
restaurant gets
body slammed
into a mirrored

wall .
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A new Toxic 'toon!

Sogood,you’ll heave!

STEPHEN ¢y,
KING'S 7
NEW NOVEL

The
Undead

vs The Unborn!

THE ORIGINAL
BLOODSUCKING
FREAK!

Thistimeit’s Toxievs Satan!
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violent, but you don't take it
a cartoon. Toxic Avenger,
form, is quite violent
u don't take it seriously.
unately, by the time the
MPAA gets through with it in many
cases the Troma movie gets
eviscerated.
We leel indeed there is a double
standard... a very convenient double

Toxie mops up the riff.
The Toxic

*
e
’ -

N
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and one of a kind. Al the same time,
we've kept our budget low and we
have not over-extended ourselves
financially, so that all of those
combinations together have led to a
modest amount of success.and a
long life. The key is that €ach of the
movies We make is a one-of-a-kind
and the public now has got a feeling
for the "Troma” meanng something
different, something unusual.

What's new and exclting about
Toxic Avenger N7

The big conflict in Part Three is that
he ends up making a pact with the
Devil and e has to fight the Devil
for his soul, for his freedom. 1t's very
Faustian,

Part Two was more worldly,
because he s the Toxic Avenger
battling erime, and it's more action-
orented Th Paft Two, with major car
cashes and very unusual stunts, Part
Three is more a mixture of science

w:.we taken -
the word

filmmaking' very
seriously. We've
always tried to make
movies that were
original and ener-
getic and one of a
kind.

fiction and the supernatural, It
culminates in a major fight between
the Toxic Avenger and the Devil

In Part Two, you'll recall, the
Toxic Avenger goes up against a
giant corporation called Apocalypse,
Incorporated, which Is taking over
Tromaville. In Part Three, the giant
corporation comes back... The Toxic
Avenger is hired to work for the

corporation, in order to pay for his
girlfriend's eyesight
At first, he just looks like a

yuppie, but bit by bit, he—and we.
realize that he's selling his soul to
the company. And then finally it is
revealed that the chairman of this
company transforms into the Devil
himself, There is a multi-level hattle
between the Toxic Avenger and the
Devil, and the battle is sort of in the
form of an occult video game. The
first level Is the element of Farth,
not too difficult, then Fire, and Atr,
et

ity very complicated technology
There are numerous. transtorma-
tions. Why, the Devil even trans.
forms the Toxic Avenger back into
Tttle Melvin. Visually, s very, very
interesting in the way it’s dofe.

Who's handling the _special
effects?
Perry Lewnes, who's the director of a

movie we are distributing called®

Reilneck Zombies, is the special effects
supervisgr, and he created the
concept far these transformation
scenes, Youll see lots of spectacular
transformation scenes

Do you anticipate trouble with
the MPAA?

We always have trouble with the
MPAA, Yes, we do definitely anti
pate problems with them. There al-
ways sre and they'te never solved

Is the situation with them worse
now than it was a few years ago?
Yes. The problem is, that unless vou
carry an MPAA rating, you don't get
into the movie theaters. In the ofd
days, there weredots of litle movie
theater companies; now, ail af hem
have merged and merged and
mesged, $0 you only have maybe two
or three chalns in euch area. And
those giant chains are not interestect
in dealing with an offbeat, unrated
movie. They don't want o take 2
chance, thep st wait-to pla
acceptable MPAA-rated material
They don't meed It, thens plenty.of
roduct, so it you don't-have the i
fating, yow lose out on 4 lot of tovic
theaters
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candidates for the role included
Conrad Veids, William Courtney
1nd Lan Keith, but the role was ever
tually awarded to Lugosi who
celved wery small wages. Fllmin
was rushed and for conventence the
sereenplay was based on the popular
play version in

misre cinematic_possibilities
novel. A great film was then loss
Fatons Expressionist photographer
Kael Freund, whose sweeping par
hors Had earmed him much praise
on films like The Last Laugh
Metropulis, ored when e
tried o incorporate

tead of explorin

porate his technlque
into the rather pedestrian adap

tian. uch
Strang grotesque

leery of
cullas

1 Ja Lon Chiney had been
but both bis great
Phantom of the Opera and Hunchiick
of Natre Dume: (both  Universs
productions; mote ramantic
thrillers than outright supernatusal
shockers and Laemmle was
to commit himself too fa
unknown property. A
budget
avoided, and 4 brief filming schedule
oS weeks was allotted the property
Release was sitfor Valentines D
with the sales stogan, “Dracile, Th
Strangest Passion the World Has Ye
Known.! Co-starring with el
Lugosi were Helen' Chandler as Min:
Murray. (her name was

Universal

property
ccssful,
successes T

estored b
the role was still based on the Lu
Seward of the play) and David
aniiers, i o much reduced rale as
Jonathan Harke b were popula
young. players., Repealing from the
Julton Theatre cast were
Herbert Buriston as Dr
Fdward yan Sloa as Van
Carl Lacimle's fears
nfled, as Dracola
launch an entire s
films that kept Unive

Dracuta. the Vampir
Mich

Play, 1976,

ster Lakes P
That's William Keilly play

years. The horrors, the musical de-
lights of young Deanna Durbin, and
later the comedies of Abbott and
Costello became the prime U
versal sty

In the
1 the Vampire
presumably

Dracula, The Comedy
appeared i Europe,
spool ol the Deane

ver, continued its

run. John Abbott assaved the role in
America in 1933, I 1939, while on
trip to England, Lugosi and Deane

met onst call. They

g€ for a curtal

were grecied with ecstatic applause
as the two vampites, England’s and
Americ’s, embraced. The play had

finally come full circle and was once

Jin playing at the very theatre, the
Lyceu rmerly managed by
Dracula’s author Bram Stoker. The

play was followed by a shoit run of
Hamlet with John Gielgud (grand-
nephew of Ellen Terry) and then
Clased forever. In later perfor.
mances, Deane had finally played
the Count, alternating evenings with
his role’ of the Monster in
Prankenstein, Deane's last appestance
in the play was in Lancashire,
England in 1941 and he died in 1958,
I his closet hung the Dracula cape
he fiad made so famous. There was a

wartime tour for the tioops featur
ing Luy mibe
osl's absences Were sometimes ay

o1 and service mi

mysterious as his appearances. 1t 1s
reported for & booking I Michigan
i the early 1950 that Lugos)
although contracted for both re-
hearsals and performance, did not
show up until his iniroduction on-
stage during a porformance, the

othier members of the cast having
tehearsed with an understudy
Needless to say they were somewha
taken aback at his sudden appear-
ance. It s also teported that Lugosi
was. particulaly effective at a time

yhouse, Sister Lakes,
Drac, with auth
raham Sc

when his acting had become often
mannered and strained, Lugost
eventually played shortened versions
ol the play. Richard and Alex
Gordon, producers who had wtilized
the aging Lugosi in several films, ar-
ranged 10s a combination magic act
and play based around Dracula’s
scenes with the heroine.

Other Draculas have included the
notorious tennis star Bill Tilden,
Jack Reitzan, John Gregory, Robert
Ballinger, Louis Hayward, ‘and in
1972, "Hurd Hatfield and Edward
Ansafa, Hatfield has said that he
found the audiences very resistant to
his interpretation (based on Stoker
rather than Deane) and was only
successful once he adopted Bela
Lugosi-like intonations,

Following his appearances as
Dracula in Universal's flims House of
Dracula and House of Frankenstel,
John Carradine played the Count,
fashioning his makeup on Stoker's
description in the novel, rather than
on Lugosi’s continental suavity. His
gaunt thin frame and. distinctive
bass voice lent Carradine consider-
able presence in the role, but he dis-
liked his growlng association with
horror types and never took it sei-
ously. In the closing curtain speech,
originally written for Van Helsing,
but later appropriated by Deané
when he essayed the Count,
Carradine would mock the evening
with the fines, "I I'm alive, why am |
here In this coffin, and if | am dead,
why do 1 have to wee-wee?'
Carradine was still playing Dracula
into the 1950, both onstage and on
television, and in the 60's appeared
as the Count in a confinuingly de.
pressing series of films like- Billy the
Kid vs. Dracula, Hollywoad Hoakers,
and Blood of Dracuda’s Custle.

Dracula was somewhat dormant
as a major theatrical property in the
1960's, although revivals were occa-
sionally produced. Nice productions
were given the play in Detroit by the
Vanguard Theatre in 1965 and an-
other fresh adaptation at the Asolo
State Theatre in Florida around the
same time.

Various other versions were pro-
duced 1o varying degrees of Success,
There was Count Dracula: Musical
Mania Erom Transylyania, Gene
Donovan's juvenile scriptfashioned
for production by high schools, | Wi
A Teenage Draculd. Révenge of Drcula
was more serious, It was. written by
Charles Jackson. Another musical
was Dearest. Dracula, produced
Ireland in 1965, Yet another musical
spoof n 1966 was & version, Drucula,
at the Muse Theatre in Ravenna,
Ohio, produced for the Summer
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Deane produced the play himself. 1t
was such a resounding success one
seviewer said, '(The play) 1s 50 suc-
cessful someane will have to beat it
10 death to keep it off the road.”
Deane, with his compelling gaze and
stature, wanted to play the Vampire
King himself, but as the play was
rushed in production he took on the
sole of Van lelsing, the intrepid
Vampire-Siayer, as he had most of
the lines and there was no time for
another dctor 1o “get up on' them.
The fitst of Deane's Draculas was
Edmund Blake. It is said that he won
the role due 1o a prominent gold
tooth. He was succeeded by
Raymond Huntley who continued his
cateer in character roles into the late
1860's. Critics complained  of
Huntley’s "ili-fitting mask,” but as
the actor said, "As it Is my own there
is really nothing I can do with it."
Deane's wife.and leading lady, Dora
Mary Patrick, played Mins. G
Malcolm Russel played Renfield
Dracula's slave. One of the first of
the young heroes was played by film
historian Ivan Butler. Draculd, The
Vampire Play, to give Deane's version
its full title, opened in London
¥ebruary 14, 1927 (the film would
open ‘on the same day—st
Valentine’s Day—4 years later) at
the Little Theatre In London,

Max Schreck as the
Dbloodsucking freak i

As a dramatic entity, Dracula, The
Vampire Play is outright melodrama,
Almost always attacked by its critics,
it remains in constant production.

After its opening In London, the
Evaning News said, "...while glittering
productions costing thousands of

pounds have wilted and died after a
week o so in the West End, Draculd

has gone on drinking blood
nightly...”
After a short run in the Little

theatre in London, Dracila, The
Vampire Play moved into the Duke of
York's, then into the Prince af Wales
Theatre where it settled in for a
lengthy stay. Other Draculas were
Percy Broadshaw, W.E. Holloway and
Gourtriey White. After several tours
proved 5o successful, Deane added
another concurrent tour and this
proved again so profitable he com-
missioned his 'secretary Peggy
Webling to fashion another play on
a similar theme, Erankenstein. This
was also very profitable (Deane
played the Monster in this orie) and
Soon Dracula and Frankenstein out-
sold all the other plays in Deane's
repertory. After the success of the
film version, Deane would présent
the play another 40 times. Both
plays were filmed by Universal
Studios. Thus, Hamilton Deane was
tesponsible for both properties that

virtually created the horror fim a3
we know it today.

The famous Amesican producer
and publisher, Horace Liveright saw
there was coin fo be pocketed and
bought the American rights to the
play. He persuaded Deanc 1o update
the play to contemporary times,
then 1927, and collaborate with john
Balderston, dramatist of Quality
Street and many motion_pictures,
and it is this version, shorn of
several characters and scenes and
featuring ‘modern’ embellishments
like Dracula using an "aeroplane” for
his escape from Transylvania that is
the one sll in revival. Other
changes Included the exchange of
Mina Mutray Harker for Lucy
Westenra as the heroine. Lucy's
lover Jack Seward was aged to 55 and
became her father. The American
Quincey Morrs, one of Stoker's
most Interesting characters, was
dropped, as well as the third Suitor,
Arthur Holmwood, Lord Godalming

Dracula_repeated its success In
America. It would opert in time for

Edward Gorey, who did the
stage and costumes designs for
the 1977 Broadway production,
also drew a special Playbill cover,
used on Opening Night only.
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Halloween in October 1927. As
Deane and Company were still going
strong with the play In England, a
new Drcula was found in the
Hungarian actor Befa Lugosi who
had been with the National Theater
In Budapest and had appeared in
several motion pictutes, including
an adaptation of Dr. Jekyll and Mr.
Hyde (Der Januskopf, ‘The Janus-
Faced), starring Conrad Veldt, of
Cabingt of Dr. Caligari fame, in the
ol role Bpustatingly, o prints of
this film, directed by Nosferatu
filmmaker FW. Mumau, appeat 1o
have survived. Lugosi, tall and dis-
tinguished, had escaped from
Hungary, a5 e said due to “political
teasons,” and was indeed
Transylvinian. He had grown up
with the vampire legends, although
Itis doubtful he was aware of the
freal' Dracula, the Transylvanian
Voivode (sort of a military prince),
Viad Tepes 1V, a ruthless warrior 5o
known for violent torture he was
known as *Viad, the Impaler* owing
to his preferred method of execu-
tion.

Dracila, The Vampire Play is stroc-
tured Iike @ mystery. At the end of
the first act it Is left open to question
whether the Intruding yampie is the
mysterious Count that has moved
into the nearby Catfax Abbey, of the
demented {ly-cating lunatic Ren-
field. Renfield became quite 3 vivid
chatacter in the play, and it Is he
wha is the inspiration for s many
crazed “assistints’ in the Universal
horror films of the 1930's. Very
often they were played by the
wonderful character actor_Dwight
frye, whose hunchback in Franker-
Stein and appearance in other films
of the day Is so memorable his
pecdommance is often imitated. But it
was perhaps an actor by the name of
Bernard Jukes who had the most suc-
cess in the role, playing Renfield in
London and New York and on tous
upwards of 4000 times. Edward van
Sloan played Dr. Abraham Van
Helsing very effectively on Broadway
and on tour, a role he was 1o repeat
in the film version and its sequel in
1936, Draculu’s. Daughter, who was
played by Gloria Holden.

Bely Lugos| was not comfortable
with the English language and in
fact, his first several appearances in
New York, The Tiirtecuth Chair, The
Werewolf, and The Red Poppy, were
learned phonetically. Lugosi would
never really learn English swell and
his somewhat slow delivery of lines
would contribute to fis decline after
the film version of Dracula would
make him a star, Again, the play was
dismissed s melodrama and again it
Sold extremely well. At one point

duting {ts New York run, vampires
became 5o popular that Metro-
Goldwyn-Mayer Studios and filmstar
Lon Chaney, hoping to cash in on
the horror market, would feature
Chaney in one of his more bizarre
characlerizations as & widemouthed
grinning Vampire Man n an adapta-
tion ol the play, The Hypofist
Directed by Tod Browning, Londan
After Midnight featured its Vampire
Man prominently In advertising and
openced ditectly atound the cormer
from the play that had inspired its
making. New York was not 1o see
such competitive vampires until the
New York revival In 1979 when the
Broadway production with Frank
Langella was in competition with
Bob Hall's version, The Passion of
Dracula, Off-Broadway at the Cherry
Lane Playhouse, starring the late
Christopher Bernau,

After its New York run, Drucila
took 1o the road. Again it was dis-
missed by the critics and again it did

bang up business. Working its Way
West, it séttled into a long run in Los
Angeles. President of Universal
Studios, Carl Laemmie became in-
terested and eventually purchased
the rights, placing his son in charge
of production. Not wanting 1o risk
an unknown with the leading role,
he considered New York stage star
Paul Muni. The film was adapied by
the prestigious Louls Bromfield but
he eventually declined 1o do the
screenplay which went 1o Garret
Fort who specialized in adapting
stage dramas ta the screen
Direction went to Tod Browning
who had directed Chaney in Dracula
competitor London After Midnight.
Much is often said ta the eifect that
Lon Chaney would have played
Dracula, bt at the time of his death
in 1930 he was under contract o
MGM who had him scheduled for
several films, including Cheii-Bibi
and The Bugle Sounds, which makes
his participation unlikely. Other
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Frank Langella
as Dracula

E

ram Stoker, author of the

Vampire thriller, Dracula,
Was the manager of Sir Henry
Ieving's Roval Lyceum Theatre in
London.  Shortly after the
publication of his novel, in order to

ORIGINAIL
FREAK

by 1. FARNIAM scoT

A histo

secure a_copynght from the Lora
Chamberlain, a staged reading was
improvised Coutesy of his mentor
Sie Henry Irving using members of
the Lyceum Company. Bram Stoker
Tittle realized the countless versions

on the stage!

of Dracula

of his dreaded nightstalker that were
yet to come

Vampire plays weee nothing new,
of course, the dramatization of John
Polidori's short story (ariginally
credited 10 George Lord. Byron on
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whom the title ¢haracter, Lotd
Ruthven was based), "The Vampyre,'
created a sensation, The now cliched
use of an opera cape for the villain
of 5o many melodramas and early
“ilickers” originated in the matince
performances that so  shocked
London and Paris audiences of 1889.
But Dracitfa_has been a unique vil-
lain. He is ane of those fow charac-
ters like Sherlock Holmes, Santa
Claus, and Dracula's close tival in
mayhem, Frankenstein's Monster,
that have entered into a universal
pantheon of recognition. This was
not the case on May 18, 1897 when
Dracuta's first staging occurred under
the title Dracula, or The Un-Dead. 1t
was a very long morning. Sehedulcd
for 10 a.m, and starting 20 minutes
late, the lang narative didn't finish
il ‘mid-afternoon, The Evil Count
was played by the ublquitous "Mr.
Jones.' *Mr. Passmarc' played
Jonathan Harker, the young hero.
“Mr. Reynolds® ssayed the role of
Professor Van Helsing. Iving’s part-
ner and leading lady Dame Ellen
Terry's daughter Edy, known as Edith
Cralg, and brother 10 the famous de-
signer and theatre tevolutionary
Gordon Cralg, played the fisst of a
long line of fainting heroines, Mina
Murray. Henry lrving, watching
clandestinely from the rear of the
auditorium, his Koyal Lyceum
Theatre, dismissed the reading as,
“Dreadfult® Irving, it is said, had
dry sardonic sense of humor
Draculi’s copyright was sccured
and its power was tested in 1922
when the great German_ directar,
EW. Murnau filmed the highly re-
spected Nosferatu Eine Symphony Des
Graiens (Nosferatu, a Symphony of
Hortor) for Prana Films and changed
the characters names 5o as ta avoid
paying the fee Stoker's widow,
Florence, demanded. Dracula be-
came Orlock, Mina became Eller,
and the setting was switched from
London ta Bremen, That Florence
Stoker was able 10 have almost all
copies of the film that film historian
Paul Rotha described as “a chllly
blast of doomsday” destroyed is tes-
tament to the security of the proiec-
tion. Yet, a copy was smuggled out of
Germany, but ‘after a brief appear-
ance in America as variously
Nosferutu: The Vanipire and Gastle of
Doom, 1t became a rarity outsidé of a
few museum prints. Fortunately for
film lovers, i became more avail-
able in the arly 1960's and today is
widely available on videotape.
Certainly one of the most grotesque
apparitions in the Vampire's canon,
Max Schreck's Count Orlock is now a
fumiliar image. But the Vampire as
most.of us think of him: continental,

usually with a long cape, slec
haired, and devastatingly attractive
to the ladies, owes as much to an
Irishman named Hamilton Deane as
to the matinee idols of Polidorl's
Vampyee, Lord Ruthven. Nosferatu
was remade in color in 1979 ds a
careful homage 10 Murnau by film-
maker Wemer Herzog starring Klaus
Kinski as Nosferatu/Orlock and
sabelle Adjani as Elle

Hamilton Deane was & member of
Henry irving’s Vacation Company in
1899 and he became acquainted with
Bram Stoker who knew his family.
For years, while hie was on tour he
would catry a copy of Stoker's novel
with b, He was fascinated with the
idea of dramatizing the story which

he felt would make  good theatrical
property. Dracula lay dormant until
1924 when after years of trying to
convince other writers 1o adapt
Stoker's tale, Deane's wife convinced
him o try it imself. He had thought
about It for years, Hamilion Dearie
had grown up in a house adjoining
the Stoker residence. Florence gave
her consent (bram had died o Api
1912 at the age of 64, of complic
tlons arising from exbaustion and
syphiliis) and the play was tried out
I sepertory in the Beitish provinces.
The curtain rose on Dracula 4t the
Grand Theatre fn Derby, England in
June of 1924. It was an instant
smash, but still no respectable
London producer would touch It, so
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DON'T THROW YOURLOVE AWAY. . a1y,

standard that seems to protect those
Clint Eastwood movies that show
people getting shot in the forehead,
but in Troma's War, we couldn't do it.
We weren't even' allowed to have
blood squibs, you know, where you
see a bullet hit with blood coming
out, We had to cut almost all of that
out, everything, So, it's  very tough
thing for the independents, and as a
result, you can sce many indepen-
dents have gone out of business. To
some extent, I'm sure this con-
tributed 1o it.

Clearly there appears to be a dou-
ble standard, and in the case of
‘Tromals War especially, I think that
if you look at the Reraied verson of
Troma’s War and you look at the R-
rated version of Robocop or Die Hard,
or a slew of other R-rated movies,
Troma's War looks like Walt Disney
This is the version we were com-
pelled to show in the theaters. There
are two versions of Troma's War on
video. Media Home Entertainment
released two beautiful versions.

Troma videos have been handled
by a variety of distributors.
Vestron, Media Home Entertain-
ment, Wamer Bros., CBS-Fox
Recently Vidmark had some success
with an_older film of ours, Sizzle
Beach USA, with Kevin Kostner—he
did it right after Field of Dreams—
(laughs) 1o, o, no, I'm joking—he
did it a long time ago.

Any filmic inspirations?
Michael Herz and 1 are big fans of
Buster Keaton, and Charlie Chaplin,
and John Ford, and the great
American movies.

What can you tell us about
KABUKIMAN?
We're just about to shoat

Kabukiman, a movie about a New
York City cop who, through a myste-
rious quirk of fate, transforms into a
Kabuki theater player with some su-
pernatural powers, and combats evil
that way.

It be comedy, itll be a police
movie, but comedy, heavy on the
action, heavy on the science fiction
However, it will not be gory. It will
be sexy, it will be very weird and
very unusual, and at times give you
tremendous willies, tremendous
chills, but we are trying lo do
something new. We're trying to
shock in other ways than chop
people’s heads off and arms off. We
feel we've gone as far as we can go
up that particular road, we're going
10 g0 in a different direction or this
particular movie. Absolutely. We've
got some very unusual transfor-
mations!

There's a kind of tabloid
immediacy to a lot of Troma
projects...

All our movies, the themes come
from the papers. For example, Toxic
Avenger originated from the
newspaper stories about all these
toxic waste dumps. Class of Nuke ‘o
High came out of the nuclear power
plants, the fact that they weren't
constructing them properly. Squecze
Play was from the women's
liberation movement... All of our
movies come out of the papers,
basically.

Kabukiman comes out of the
phenomenon of the American and
Japanese cultures clashing.
dominant societies fighting
social and economic leadership, and
the clashing and merging of the two
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|Warning ! The following piece
analyzes/dissects Vightmare on
Elm Street 5: The Dream Child.
1f you haven't seen it, and don't
want to know the ending, stop
reading now!|

Hormor takes you inside
ceting of the high-
Megabucks  Med.
and Merchandising

alreadvin progress, Mr.

set for late summer
Bifig. teady and sip-roaring to
4 bonanza of Flm Street tie-

T that's a nightmare for the
ition. It's Deal City. my
. Deal City, We've got the TV

“Poor baby, there,
there, cough it upt!

i e S

show going into a big second season.
A national network of standby oper-
ators. manning the 1-800 Freddy
Fright phone line. Freddy’s board
game is big; new, and if’s cxciting. 1f
it happens at night, Freddy's into it
everything from Na-Doze to Dr.
Denton's..

“Oh, yeah, we've gol the
monic oo

Suré, chie, but Where's the Fear?

According 1o Webster, Fear s “a
painful emotion marked by alarm,
dread, disquiet.” Gui-chumning,
heart-pumping, * cotton-mouthed
fear, the kind that makes you look
over your shoulder 19 make sure no-
body's following you Home after the
movie. You remembee e, don't
ou? Nightmure on Elm StreetS: The
Dreant Clild docsn

Wanna go
cruisin’ with
the Krucg?

Like so much product in this post-
literate era, it's good-looking but air-
hieaded. O, sure, there's a few nics
bits, some flashes of wit and stie,
glimmers of what might have heen
Bob Englund’s cameos in the asylum
and at Greta's dinner party, Freddy
in Dan's pickup truck with the
champagne, Mothers Against Drunk
Driving's worst nightinare made
flesh. The demise of Mark, comic
books fanboy, mixing animation and
live action in'a way undreamed of by
Roger Rabbit. Super-Freddy: “Faster
than a bastard maniacl’—great lings
What of It? The TV show has I

of nice bits In it, and it free, too.

¢ 5 went thelgh six
d five writers, Bt even <o,
am  Cirild 15 stillborn

5 mathematical

project
Bt #hy blame

many scripts are o

usually because thed

maney bovs backin

2 wee bit unsure a5 |

ced this time aut,
They

who
The Dream Master.

strikes while site's |
Because she’s pr
boylriend Dan's ba

fetus provides Freddy
into our world, allowing

ipolish off Dan and two of

Pack pals

Call I “freddy L
Club.” Enter that well-known slasher
film ploy, “that old wheere," a8 Bud
Abbolt would say, the one where the
potential victims are so unappealing
so downright imitating, that you root
for the villain to rip ‘om up.

Alice and her chums are pretty
imature teens. They look like they've
been i high schonl longer than
Archie and Jughead. They finally get
to graduate in Nightmare 5, in a
throwaway scene that gocs nowher.
Not grounds for destiuction, exactly,
but it doesn't help their case, citl
Aussie director Stephen HOpKings
Knowledge of Yank teen folkways
seems derived from a quick peek at
“Family Ties” and its Jik. (Freddy vs
Michael J. Fox—now there's o con-
cept! Deal City!)

One of Afices pals sensibly asky
wwhy she doesn't get an abortion and
short-cifcuit Freddy's evil schemes
But Alice wants to have her and
Dan's bahy. 1f she digt, ho movie.
Plus, mother love is good box office,

AN photos & New Line Ginema
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Treddy’s still cool.

—
ke i "mhm i
ing "Allens® would Rave been if the
monsters had chomped Newt and
Hicks, tao.) .

We witness Freddy's birth. Baby
Freddy resembles one of Larey
(Cohen's “It's Alive" critters. Maybe
that's why he gets minimal screen
time. Alice's unborn child looks like
2 Spacing.Cullg. navigstor. ftom
David Lynch's "Dune”, and even
more like the cigatette.puffing fetus
from that bizarre anti-smoking
commercial banned from the air-

In one of the
best effects from
Nightmare 4,
Freddy s inner
turmoil
manifests

itself.

waves  few years back. No cause for
complaint here

Its gooftime when the fetus ap-

5 in Alice's dreams as longsome
ttle Jacob, a precocious fivesyear-
old who walks, whines and
trips. Freddy's been pumping tesd
souls Into the laddie, prepaing im
for possession so he, Freddyyiean be
1eborn Into this world. Call b ene,
“Rosemary's Nightmare Baby i im
Street.”

Brings up some interestingigues-
tlons never dealt with in the film,

though. Like: why did the dieam-
Jacobhave the shape and mentality
of a five-yearold boy, instead:of
fetus? So he could have lines of di
loguc? Well, yeah, probably... Was
his intelligence artificially boosted
by Freddy's tampering? If not, what
caused It?

The big question: could a mother
ever know a moment's peace ralsing
a child whose mind has been sub-
jected to Freddy's tampering?
Inresistible_programming might be
buried in Jacob's sub-conscious, si-
lently ticking away, waiting for the
stimulus that will trigger Freddy’s
post-hypnotically induced vengeance
in the future. Does Alice dare give
birth o such a child, for fear of loos-
ing a new kind of horror on' the
world?

Alice pulls a Ripley; battling
Freddy for the kid's soul through 3
succession of dream worlds. New
Line didn't skimp on. the budget.
Must be the most expensive
Nightmare  yet, (Funny—Wes
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Straw Hat circuit. n 1969 was sull
another musieal adaptation, Dracula
Baby! A homosesual version, Dracula
Sucks, was produced by Jerry
Wheelér. Twwo comedians, both with
associations to0_hotror spoofs on
recordings, Sheldon Allan and Bobby
(Boris) Pickett, wrote the comedy i
Sorry, The Bridge Is Out Al Yo'l
Have' To Spend The Night in 1970,
Allman had made a recording, Sing
Alang With Drac, fashioned as a late
Right (o course) radio host, and
Pickett had a bestiselling comic hit,
“Monster Mash.* featuring his im-
pressions of Boris. (Frankenstein)
Karloff and Lugosi

Other productions ebout this time
included Dracula: Sabbat by Leon
Katz featuring Duane Tucker a3 a
barechested Dracula [n 4 wild orgias.
tle spectacie of nudity and degrada-
tian (1970). In 1973, the University
of Southern California produced a
rock musical Draculu by Larry
Ferguson and David Davidson; There
was another dramatic adaptation,
seemingly fashioned by s cast in
1972, by Alan Jacksan, David Mowat,
Rabert Nye, Bill Watson, Clarisse
Edlksson and John Downing in
London. Crane Johnson's version
appeared in 1974 at New York's
Royal Playhouse.

Still another comedy version was
fashioned by Ted Tiller. Known as
Count Drdcula, it has had a longer
theatrical life than most of the other
comic variations, Tiller thought ac-
tor lan Thompson the "quintessen-
tial! Dracula

Edward Gorey designed the set-
tings and costumes for a revival of
the Deane script at Cape Cod's
Nantucket Theatre in 1973, It was
this production, featuring Frank
Langelia a5 3 tather Byronic Draculs,
that moved to Broadway in 1977
Somewhere between Cape Cod and
Broadway the serlous playing of
the actars was replaced by extremely
broad comedy. Directed by Denis
Ross, it greatly diminished any
shils still left in Hamilton Deane's
script but evidently It scemed 10
please s audiences. However in a
play not structured for comedy, it
did ot sit well. Renfield, enacted by
4 strident Richiard Kavanaugh, was
given sttiped pyfamas and a wild
right wig, Jerome Dempsey as Van
Helsing was leaden. Ann Sachs
plaved Lucy with appeal. Dracula
(The Vamplre Play was dropped) soon
became & popular tourlst atteaction
and the more It was "camped® the
more press it seemed to attract, A
very disappointing film version was
produced by Universal with loca-
tians in Comwall, directed by John

Brahm with Langella repeating a5
Dracula. Initially marketed under
the title Dracuia: A Love Stary,
tle was shortened 1o the familiar
Dracidu when Universal executives
standing in the lobby at its proview
overheard the smickers af passersby
Alsg In the cust were Kate Nelligan,
Donald Pleasence. and Sir Laurence
Ofivier as Van Helsing. Only (he
confrontation between Van Helsing
and Dracula remained from the
Deane script. As a “surprise! for
viewers acquainted with the story,
Brahm had Van Helsing die at
Dracula’s hands, Mina remain a
vampire at the story’s conclusion,
and Dracula escaping like a kite
(which is what the prop was) after
being holsted like a sail and rotting
in the maming sun.

Among the subsequent stage
Draculas on Broadway and on the
soad were Raul Julis, Jean LeClerc,
Jeremy Brett, George Chakiris, john
Gavin, Terence Stamp, and Martin
Landau. Actor Raul Julia, after pass-
ing on bogus stories about Karloft
and Lugosi in his personal inter-
views, when corrected and offered
more reliable tales by this author
wiote, *your letter has awakened in
me a sense of history In the role and
has added greatly to my enjoyment
in playing it

Rurining concurtently with the
1977 Broadway Reyival was Bob
Hall's The Passion of Dracula, a de-
lightful outing. Hall, coming from a
comic book background, tended 10
make the formerly often quiet.spo-
ken Vampire more florid in speech
than usual. Special effects were sim-
ply but boidly handied, Including a
bat which flew into the audience ard
a grisly staking center stage. As
Dracula, Christopher Bernau was
compelling. His replacement actors
William Lyman and then Douglas
Combs seemed less so. Both were
satisfactory, but budgel restrictions
prohibited tiloring the impressive
Dracula cape ind costume and they
did not “fll it out" as well as had
Bernau who died suddenly in 1988,
The production also featured a
young woman, a student of Freudian
psychology, played by Alice White,
who was particularly telling in her
transformation 0 a Vampire
Woman. The comedy was deftly
handled and Dracula was permitted
ta retain his dignity, Altogether
much more satisfying a production
than the highly-touled Broadway
competitor, it was also presented in
a version for the new cable televie
sion market. This version, however,
was too brightly lit to conyey the
same moody atmosphere of Its stage

The most famous of all the
bugcaters, Reatield, was played
Best (both on the stage and
screen) by Dwight Frye,

predecessor. The cast again headed
by Christopher Bernau remained
substantially the same, with the ade
dition of Malachi Throne as Van
Helsing

After the constant appearance of
vampires all over the media in the
mid 1970 the market was allowed
10 slacken and Dracula took o 1est,
Almost concurrent with the suceess
af the controversial major horrot
flm The Evorcist and the equally suc-
cessful Roman Polanskl adaptation
of Ira Levin's contemporary thriller
Rosemnan's Buby, tite reigning screen
Vampire, Cheistopher Lee, who had
appeared in a long series of success-
ful Dracula films for the_English
production team Hammer Filims, re-
tired from the role. As T write this at
the end of 1989, while occasional
vampite properties turn up, Dracul
has finally retreated o the datkness
of his castle The Deane and Tilier
scripts are stll popular with com-
munity theatres and colleges but for
the norice, Diacula sleeps. Howeyer,
as time has proven, Dracila will
Ways find a way 1o feturn.
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oL five minutes nto
Clive Baker's Hellaiser

(Nesw World Video), youre in

el There's guts hanging eff

of hooks. There's a

fanscape of spare huran

parts and giblets unseen

Since the beches of fwo

Jima.

From then an the story
moves slow, maybe (90 slow
100 drearmy, L5Dish—but
oo, those effects!
There s a couple of majar
Shocks and the acting 1
good

Director Clive Barker
paints pretty pictures,
whether he be using his
grotesyue aesthetic or, well,
ihal other kind.

Maybe fim has pever
been this senuous and gory
at the same fime. The best
fne is oy Uncle fran, as s
fice s being rippect away by
hany satanic hooks

esis wept.”
vid Viscount

1 Chopping Mal (1986,
Lightiing Video),
directed by fim Wyrarski and

B TOXIC HORROR

produced by Julie Corman, 8
Bunch of five-faot rabots
designed as security guards
for a shopping ma, get out
af €ontrol just as oversexed
teens make an afterhours
party in a househoid suppies
stare.

Unfortunately, fobots
make cold villains, It is
difficult to find despicability
in a mechanical menace.

The shocks are mild.

(The videa's promo line
was: "Where shopping can
cost you an arm and a leg.
Neither of these maladies
actually occurs ta anyone in
the picture)

It's hard 1o tel f the
special effects are any good
because they go by 100
quickly-—almast as f we are
expected 1o subliminally
absorb them,

St the giris are pretty
and lrequently remove their
Shirts. The video also has
some interesting cameos

Paul Bartef and Mary.
Waronov (al Rack and Roll
High School and Eating
Raou) appear a5 owners of a
store in the mall

The funniest camea is by
Dick Miller as  janitor
named Walter Paisiey. That's

the Left (Vestron). The
new video version
contains awesomely

the name of Millers
character in his only starring
role, in Roger Corman's A
Bucket of Blocd.

The best line in the movie

comes as one warrior-teen

looks down the barrel of an

assalt weapon he's just

stolen from a sporting goods

store and says: "Let's send

5 a Rambogram(
—fita Broccolli

h, remember the good
cld days when Wes
Craven was wiling to make

us suffer? As big studio
horror films move
increasinly toward mld
Kicks, thus appealing Lo a
mass audience, us hardcore
fans are snoozing

The early Wes Craven
pictures, Last House On The
Left (1972) and The Hils
Hove fyes (1977), deliver the
goods—tertor, déspair and
Roror

If you've never seen Last
House or the Left (Vestron),
a0 Gut and rent It pronto.
You might never be the
samel

“The most notorious
scenes (the unbelievable
urination scene coms to
mind), long cut because
they are in the worst
possible taste and offensive
o practically everyone, have
been restored ta the video,
50 you gel the full impact.

Briefly, the story involves
a pack of Manson-fike sadists
who kidnap a pair of
tesriaged girls, torture them
endlessly, (Tor at least a halt
hour on-screen time), then
ill them in the woods.

in the final 30 minutes of
ihe film, the parents of one
af the victims discovers who
the kilrs are and reap
sweel revenge. Mom uses
fer teeth to femove one
iiler's manhood whilk Dad

takes care of the other with
achainsaw,

1f you like horror movies
because they are usually
funny and not really that
scary, you're going to hote
this movie—especially il you
don't have 2 spare pair of
underwear handy.

—Belinda Myers

s never a qood sign

when a motian picture
receives simultaneous the-
ater and vided distribution
but that's the case with My






index-7_1.jpg
Blade, a slice and dice
puppet (Puppetmaster
Full Moon
Entertainment/Param
ount)

Never feed the hand
that bites, (EvIT Dea
Hi—Dead By Dawn,

Vestron)

Moms a Werewolf (1989)
from Prism Entertainment, a
mild comedy directed by
Michasl Pischa

Susan Blakely (Jule in the

TV miniseries Rich Mor, Foor | Camieos by Ruth B
Man) plays o suburban and the Filth Dimension's
Houseile whose sole trek | Marlyn McCoo perk things
into the naughty world of | up.a bil—but this is, more
infidelity leads 10 than anything, 3 two-part
encounter with a werewoif | episode of Family Ties
(john Saxon) and without Alex
Jycanthopia (Funny, Teen Wolfwas 3
two-part episode of Alex
Promotion art for i ey
CILUD. I—Bud the “The best thing about this
CHUD (Vestrom) tepid vehicle is its penchant
There's very little for plugaing Toxic Horrors
resemblance between | il vo0: fungorio and

he illustrated CHUDs
and those in the movi

srez0ne. One of the teer
hecoines (Diana Barraws) is
harror nut and consuls her

oy st ! made 1 the 1980 rmatch
CHHUD o ke bl W
(Chve i s e | ahant e Wien an

BUD THE CHUD | {5 Vesirom: lrcied by Mtk Shosron,

military experim
haywi

t gone most imprabably premise sequences played for
that, not anly is it common tick value (not unilke

jentists and genefals for teenagers (o just fove to. | the yuks supplied by the
got together to build the play with corpses as long as | zombies-an-the-escalators
perlect soldier, a soldier who | the corpses remain scane in Dawn of e Dead).
could not die, and CHUD: inanimate, but aiso that this The daughter (Sarah
were the result rlecromaria s considered a | Berry) of the professor who
The unfortunale side cute attribute for kids to got all of this staited in £
effect of CHUDism is strong | have Dead 1, takes up where her
innibalistic tendencies A lot of elements from dad left off in the sequel
i fact, stand for this movie showed up in iranslating The Book o the
cantibalistic humanoid Weekend of Bernie’s ‘ad and causing the dead
underground dweller.) Robert Vaughn plays the | to rise. There's & pretty good
The underground dweller | el general with the perfect | beheading scene right off
part comes from the fact comedic broadness. Larry the bat, special effects
that the goverment tried | Linville Frank on the TV supplied by Mark Shostrom
10 keep them all beneath show MAS%H) piays a Here, the dead have white
the surface of the carth mortician. june Lockhart and | eyeballs and acromegalic
where they couldn't hurt Bianca |agger pop up t0o. facial features
anyone. ZMacintyre Symms The funniest scene
The fact that a lot of the depicts a dead il rising

info presented in C.H.UD. from the grave and ra

(e chity tvesony | THE BEST G scler het

oot e e v, | TRADITION OF | g ot donc the

aveysitymove. | RED COMEDY Bruce Campbel) hand, snd
PcaR oy, i ik gond 61 0ke e hibrisod G icoushy

fong as you don't start oul walking dead pictures | whacks the head against
TOXIC HORROR 9.
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The Horrible Shredding Sour
Slashing Stainless Steel

GENESIS

ecause Marion
Crane has decided

1D réturn the money she
stole from her boss, she
beams into needles of
shower spray as i feeling her
sins purged.

A series of disturbing
camera cuts begin, Our
viewpoint swilches at
machinegun pace.
Objective, subjective,
abjective—we feel the
prickly sweat.

it s a stormy night.
Marion hasn't a friend for
milles, She s naked in he
motel bathroom. Just
moments ago we saw our
first cinematic toilet.

Weve already seen
Marion in her bra a couple of
times, and doggane if her
full figure doesn't have us
pulling for her fike all heck,

Then we see something
that Marion doesn't see—
and we can feel those
stabbing pains of acuite
anxiety poking us in the
arches of our feel.

There's that tickle we.
associate with nausea
behind our knees, The
bathroom daor has opened
and a shadowy figure—
blurred by the translucent
shower curtain—is slowly
appraaching

The shower curtain is
pulled back while the
soundtrack goes berserk—
yeah, Bemard Hermann has
his hand around that gland
and he's squeezing it until
the juice squirts

An old woman, her face
blackened by rear lighting,
raises a huge wide-bladed
itchen knife and swings it
repeatedly at Marions chest
and belly.

‘Though we never see the
biade entering her, the beat
10 the shrill pusic i kept by
the horrible shredding sound

of slashing stainless steel.

We see blood running
down her legs, staining the
watet in the bottom of the
tub, Then it is over. The old
worman fiees the murder
site.

Marion stands still for a
moment, eyes staring
blarily, and then reaches Up
for the curtain, Pop, pop,
the curtain is pulled from its
tings as Marion collapses into
the tub. A stained whirlpool
forms at the drain. The side
of Marion's face is pushed
grossy against the
porcelain—close up of a
death stare. She is sil
beautful—with a couple of
walerdrops, tears perhaps,
on her cheek

“This scene, the most
famous scene in Allred
Hitcheock's Psycho (1960,
biw, MCA Home Video),
fendered many women
permanently unable to
bathe while alone in the
house. The heroine of the
picture had been brutally
murdered—disemboweled

from the sound of it—one-
third of the way through the
picture.

Many who watched were
effected to the point of
trauma. If it hadn't been for
Norman Bales, there
probably would be no Jason
Michael, or Freddy todayl
Macintyre Symms.

HE'S A WIZ OF
AWIZ

Jood Feast ( Rhino
Viceo), the first real

gore fim (1963), i filled
with the dismemberment of
buxom debutantes. IU's a
remarkably entertaining
black comedy

Fimed in nine days in
Florida, at a cost of $63,000,
it remains perhaps the
greatest achievement by
Herschell Gordon Lews, the
Wizard of Gore,

| it N

A pretiy blonde named
Pat Tracy listens to the radio
and hears on the news that
yes, there has been yet
another mutiation murder in
her area

Disgusted, she turns off
the radio and remaves her
dlothes, exposing her
breasts! (Frontal nudity
meant a heck of a lot more
in 1963 than it does today.
This was a signal to theat
goers that this was a movie
that pulled no punches.
There had been some fudie-
cutie pix floating around, but
seeing a woman's nipples on
the screen was still  rare
and treasured thing))

The murderer (Mal
Amold) enters the bathoom
as Pat gets in the tub. The
madman has & pronounced
limp, dragging his right leq
behind him fike Kharis the
mummy.

He plunges his knife in her
feft eye and twists, then cus
off her left leg, just below
the knee. He leaves with the
severed limb, holding it in his
arms as i he were cradling a
baby.
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The psycho killer Is Fuad
Ramses, an exoic caterer,
man who "caters to unusual
affairs" and has written a
book called Ancient Weird
Religious Ceremonies.

Rich Mrs. Fremont seeks
Ramses' services for her
daughter Suzette’s (Connie
Mason) 16th birthday party.
Ramses says he has the
perfect thing, an Egyptian
dinner that hasn't been
served in 500 years.

Mirs. Fremont is thille,
Little does she know that
the recipe is made up
entirely of the parts of
mutiated virgins. The making
of the stew will reanimate
the Egyptian love goddess
shtar. Ramses prays before
Ishtar's statue, telling her it
won't be fang before they
are together again

Pete and Chief, the cops
investigating the psycha
Hillings, scratch their
and fecl useless, Pete is
Suzette's girfiriend—and he
Iooks waytoo old for her

She and the delective
attend weekly lectures on
Egyptian culture where they
Iearm about the ofiginal
Ramses blood feast. Suzetie
smiles angelically al Pete
when she hears the ward
Hvigin.*

in a flashback (0 the
ancient sacrifice, we see a
girfs heart cut out before
aur eyes, There haven't
been many films with Kiliers
who handle the guts s0
tustlully, allowing the guts
with lots of sauce drip
thraugh their parted fingers

Only Romero's walking
dead get this worked up
over entrails—and they go
0 their mouths with them,
Push the envelope!

it never accurs ta et
tha thera might be &
cannection between this and
the current murders, even
though e found a copy of
Ramses' book by the side of

s

Pat Tracy's blood-splatiered
bathtub

Ramses attacks a couple
making out on the beach at
night. Tony is rying 1o get
Marcy 10 °go all the way’
when the psycha imps up
and knifes him

Tony survives the attack
sulfering only a gash on the
forehead, but Marcy has her
brain removed. We watch as
he saws off the to of her
head.

We see the brains al
dripping gray and runny, a
little ike gelatin, in Ramses
hands, as he wiggles his
fingers to let us know he
enjoys the fact that those
guts are squishy.

He is fike a barefoot child
wigaling his toes in the mud
as e lfts the brins from
Marcy’s riow empty skull

Blood Feast’s most famous
scene depicts the ripping
oul of a young blonde's
tongue by the roots while
she s stll aive and
conscious.

Lewis claims that the
initial effect was achieved by
stuffing a poorly-refrigerated
sheep’s Longue down the
underpaid actress’ throat.

“The veins and miuseles on
the tongue were still
attached and the
gruesomeness was enhanced
by cranberry sauce stage
blood and gelatin

Ive never seen a version
that showed the fongue
coming out, 50 this must
have been snipped out of
the picture a long time ago.
People were puking in the

theater a lot, and that can
et on a manager's nerves.

(The oply time |
personally was in a theater
when someone blew their
Quts was at a midnight
showing of Bloadsucking
Freaks, a.ka. The Incredible
Tortute Show, The scene
that spawned upchuck
depicted the pulling of a
young girl's teeth—all of
them—with a pliers by a
castraphobic dentst in
search of qummy fellatio.)

Another victim has half f
her face hacked away, right
down 1o the bone, and both
of her eyes removed. We
see her, dying on her
hespital bed, bandaged
from the neck up, some
blood stif soaking through
the gauze.

We wonder if maybe
Lewis is re-using an actress
After all, this Is the sort of
film where tape is put on the
license plates of appearing
cars 50 they can't be
identified by investigating
authorities, The faceless girl
screams put the ancient
Eqyptian goddess’ name,
and the lightbulb goes on
‘over Pete’s hea

Meanwhile, Suzette's
friend Tracy is walking home
when she is abducted by
Ramses and taken Lo his
torture room. He strips-her,
chains her to the wall, and
whips her bloody before.
kiling her

(This whipping effect is
achieved—quite obyiously—
by stapping cotton "lashes"
across the bound actress’

The opening sequence
in Blood Feast (Rhino
Vidco). The psycho
Killer removes the left
feg of a bathing
beauty. Ummm, that
makes for some migh
fine catin't

Promotion art for
Chopping Mall
(Vestron) doesn't even
remotely resemble
anything that's in the
picture.

biack after they have been
dipped in red paint.)

By the time Pete and
Chief find the corpse,
Ramses is already at
Suzette’s birthday party
preparing 1o sacrifice the
prettest virgin of them al

(Mason was a Playboy
centerfold, a fact thal was
exploited fully in the
promation of this film,)

in the Fremont kitchen
Ranises is about 10 behead
the easily-duped Suzette
when he is interrupted by
fer screaming mother.
Ramses flees, cops pursus.

in 3 vain attempt at
escape, Ramses limps acrass
a dump and cimbs into the
back of a garbage truck
where he s promptly
compacted

just like the garbage he
s, Chisf says.

Z Maciatyre Sy
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RERIA

ustraions by Peter Bermard

This is Neal's story. Neal is a
young man whose problems in-
clude severe headaches, disturh-
ing dreams, a highly developed
sense of smell, and occasional
black outs accompanied by un-
controllable outbursts of vio-
lent behavior. Neal's closest
friend is Jerry, a talking animal
of mixed species that lives in
his head. Last issue, Neal, ap-
parently in flight from the
seenc of previous crimes, bit off
the nosc of a kindly old train
conductor in New Jersey, and
escaped the authorities by
swimming to Manhattan.

All over wet, and slipping,
ipping down. | grab at the

arest thing in the darkness. 1t fecls
like a bone, but then (here's &
sudden light, (1 cave opening?); Its
not a boné in my hand, but
something big and yellow-white
growing from red earih, There's a
whole tow of these stony white
stumps, 2 ridge that surraunds m
and & wave of darkly hot, fetld
PSS over me in a stinking wa
And 1 am being swallowed; the ca
Is & glant moath, swallowing me, 1
can feel 3 1ing of muscle fightening,
pulling at my legs, but 1 tighten my

grip, hold on for my very life, but
then there's a stabbing pain In my
side, T lose my gip and start slipping
down,

Then another sting; and a shout,
“hey! and [ ook at the bee, it's got i
furty little head and Jerrys face, |
thirik why, why, and it settles atop 3
giant molar and answers me in a
buzzing myme.

“Bees are ot complex like yuu

Wihat-Lam is what I do.*

And then it stings me again,
shiouting "heyl"

I grab another tooth, there's @
powerful pull down, while the bee
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THE TOXIC CODE
MIDNITE MADNESS FOR
MODERN MUTANTS

We like guts. Guts is
good. We like entrails,
an exposed spleen now

and again. We like

everything gross and we
like monsters.

Towic Horror s midnite
€ believe that [ madness for mod mutants
staged and We will study the science of

filmed simulations of ultra- | inducing fear through simu-
violent acts provide a Jated human mutation and
healthy outlet for stifled de- | slaughter.
viate Instincts within us all. To best evaluate simula-
Besides, they're a riot tions, a healthy background
We like Fredy, Jason and. | in realife horror wil be
Michacl—but we wish they | necessary. Here's yer fist
wert in better pictures. We | few fessoris
like-Lestherface and the 1) Ta witress the best
Toxic Avenger (with whom | examples of boiched facial
we are unaffillsted). plastic surgey (circa WWID),
e [ike philoprogenitive | ga ta the irack, Any track
babes, ladies with those 2) By far the best place
physically impossible fities | to see really ripe facial tu-

shapes, breasts stuffed Into, | mors is in the fleabags on
bullet bras. Our iden of the | the Bowery, There's guys
pertect woman is Mamie Van | showing up for labor pool,
Doren. you cant figure out how

We like driver education | they're stll alive, ‘cuz theylre
movies (ked Pavement comes | all tumor!
fist 10 minc)—snd so far we | 3) I you are a doctor,
like just about everything | then you're all set, You
David Cranenberg has done. | probably get to see the

We fike movies that don't | grossest crap Lo come down
pull punches, that don't wuss | the pike each and every day
out when it comes time for | But, if not, check out some
the kicks. We love every- | medical schoal films. My per-
thing abrasive and loathe | onal favrite s called, sim
any cinematic compromise. | ply, elegantly, Small Pox,
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stings and shouts, stings and shoiits
s, eyl oyt e

"1 came wwake, kiowing only vhal
1 could see in the m%x of early
morning—that here 1 was, inside a
tree, a good fifteon feet off the
axourd and siipping aff @ bianch

it was wet with marming mojsture,
baely keeping a grip on another wel
branch above me, and there was
somebody underneath me throwing
stones and shouting al me.

“H £ White boy! What you
! in that goddam tree?"
fot of things o throvgh my
mind, but none had s chance to
settle, because the branch had
cracked and | was falling.

Strorig arms whipped around my
‘walst, breaking my fall | was face 1o
face with my rescuer (thaugh it was
also he who, throwing stones, had
caused my fall). But all | saw was a
map of Afica

The Jandmass was green, ‘tivers
fan red across it, mountain ranges
wete indicated with ridges of yeliow.
‘Then 1 saw that this map was drawn
on skin; and there was 4 brown cye
peering at me where Ghana was
supposed 1o be, and another in the
middle of Ethiopia. Namibia,
Botswana and Zimbabwe were sliced
by a mouth, Zaire, which is really
mostly flatland, was dominated by a
central peak, 'a peak above two
nostrils; my réscuer’s ose.

1 didn't know whether to yell at
him for knocking e out of the free,
or thank him for saving me from 4
broken ankle. So | said the first thing
that came (0 mind,

"How come you got that map of
Africa drawn on your face? You're a3
wwhite as me!t

"L asked you g question first, white
boy, wiat the hell were you doin’ In
that goddam wee2® Angola and
Zambia curled over his lip as he
spake.

“Ies 3 publlc park, fsnt 112"

“Yel, and this is my private face, |
don't haveta tell you nothin' about
it

1 don't havets tell you nothin',
either. Let me g0, your breath
smells,

He et gor again | was falling. |
hadn't realized hraw tall he was,

Sprawled on the wet ground, | got
my first good look at him. e was
wearing a tust-brown rabe of home-
spun material, and an embroidered
pillbox hat And he tooked ta be
about seven feet, thiough from this
vantage point | couldn't be sure.

ey, you're a giant," | told him.
"How tall are you?”

“It's my private height, 100, You
still ain't answered my question.”

1 stood up, straightencd my

clothes as well as | could, Everything
was still wer with dew. ]

“Well, | got into this city late last
aight, found this park. Figgered o
tree was a sale place to sieep.’

He laughed. "White bay, there
ain't no safe place in Central Park.
That's lesson anc. 7

I didn't have any problem. Not
unti] you showed up. And stop callin’
me white boy, | got a name—it's
Neal. And you're a white boy youir-
self.!

His mm creased with anger
Algeria, Libya, Egypt shrivelled.
ain't no white boy, don't you ever—
ever—say. that again, or you'l be
salkin' Trom the other end of your
body if you're talkin® at all. I'm part
Chetokee, part French, part Spanish,
pact s and part Alrcan, and that
last_ part makes me all African, by
the law of the land. And that's why |
have Africa tattooed on my face, so
sou and yours will see Mother Africa
when you look al me and kirow
where {'m at, from the giddyup."

"Well, maybe..but you look
mighty white 10 me.

"Don't you mind that. [t's a matter
of genetrics, genetsies can do things
ke that*

1 didn't believe iy for a minute
and you wouldn't either, Maybe his
skin could be that light, but his hair

was smooth and straight an | light
reddish brown. But | couledn’t see any
sense n arguing.

"Well, thanks for waking me up," |
called over my shoulder as | turned,
0 leave.

“Hey wait a minute, white—Neal!
Wt @ minute, Neall”

“What Is (12" ;

| didn' get you outta that
nothin'. [ thought mavb
a tree, you might be in
‘makin’ some money.”

1 had $78 left from my 1ast pay-
check at the Philly Duwg. 1 knew |
could use some cash—but | wasn't
desperate, either. Not yet,

“And what do 1 do to get this
money? ¢

“A Tittle work for the church.”

“The church?"

“A good church, The New Church
of the Revolutionary Light. Bul that
doesn't matter, ith easy work for
good money, arid ya get {0 work out-

side In the opén air."
l'm ot givin' (;:‘u panipliets, 'm
nat good with people.* -
oS o Pty dest vt i
plc, In fact the less peaple you
St et Comon, 1 o i
He Tooked like he was walking
slow, but Uhad to hall-run fo keep up
with hiy fong-legged stride as he
headed out of the park. In another

¢ for
n
ested in
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The man who DIDN'T
kill Nancy Spungen !

EVERYBODY
KNOWS

Want To ive This Life was
pretty i, a rewite of Kafka's
Metamorphosis by the bug's
Mo | came away from it
with the impression that Ma
Spungen's major reaction to
the death of her daughter,
Sex Pistols moll Nancy
Spungen, was a feeling of
relief—shie insists throughout
the book that her daughter
was a sociopathic, brain-
damaged monster, despite
the fack of medical evidence
t0 Back this up. Particularly
ghoulish was the Spungen
family, all smiles, in a photo
taken after Nancy's death,
included to show how peace
reigns in the family once the
monster is dead. “Happy
ending.*

| was chatting about this
stuff with LK., a friend of
mine, a few weeks ago.

*You know, he didn't do
it he said.

!What do you mean?”

5id Vicious didn' kill

photo by Efesn Polk.

Neon Leon, on stage, 1989,

Nancy.*
"What are you talking gle proof: *everybody vorite topics, | joined the
about?" Kniows.” conversation. The bartender
"Everybody knows," he | So, fora while, | consid- | left to tend business, and

said, "that Nean Lean kiled | ered myself educated in the | then we were talking o |
Nanicy, He was there, he was | matter of the “truth” about | each other. After 3 few
the last one t0 see her alive, | the murder of Nancy more minutes of chat, we
Sid was too stoned out to Spungen exchanged names. His was
have done it. Everybody Three weeks later | was in | Neon Lean.
knows.* a bar on lower Sixth Avenue | | knew [id heard the
Afew things about |K; | inManhattan whenatall, | name before, but | didn'
he's well-connected in the | lean, long-haired black man | immediately connect. He was
music business; he started as. | entered; e had a chiselled | speaking about his music ca-
4 deejay 12 years ago, and | mascuiinity about his face, | reer in Sweden, where he'd
he's worked as a musician, a | and he was well-dressed in | been for the last several
publicist and recard pro- 10ck & roll style. The fow yeats; apparently hed done
ducer. He has a glamorous, | women in the place were | very well there, and was
underpaid position with a quite attentive, and he preparing to break into the
callege radio record pool. At | seemed to know most of business in the U.S. But | anly
first | tried to argue Sid's them. hall-heard his words, be-
quilt (something that He began talking 1o the | cause Id scanned my mem-
Deborah Spungen has ac- | bartender about how much | ory and came up with that
cepted as fact), but my ar- | New York had changed; canversation Id had with |
quments wilted as he re- he'd been away for awhile. | and reafized that the man |
peated once more that sin- | Since this is among my fa- | was talking with was the man
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BLOODSUCKING
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This timeit’s Toxie vs Satan!
Plus:
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straight with you," | said
“ive heard some really weird
stuff about you.”

"What kinda stuff?" fie
asked. | was looking for a
sign of tension in s voice,
contraction in his body,
some sense of being 'found
out" in him, There was none.

“About you and Sid and
Nangy," | said

"That's what | though.
Yeah, its hard for anyone
wh knew Sid to believe that
he did it | have my own
doubts about it..but the
rumors about me were being

The movie version (as passed by people wha didn't
opposed to the reallife | know me, either, just knew
version) of Sid and that | was there, Lester
Nuncy ticked off New Bangs was one.

Yorkers the same way Later, Joe Coleman, who
Wired annoy was on the same scene ten
Belushi's buddies. years ago as part of the

band Steel Tips, confirmed
my doubts about what

that “everybody knows' "everybody knows." I any-
Killed Nancy Spungen body could spot a kiler, it
ALTist | was  ltle would be foe, "Yeah, | re-
thrilled by the situation: member Leon,” he said,
talking to a “kiler”..but laughing at the idea that
there was no way—obso- he'd killed anyone. ‘Its a
lutely no way—tha | couid | ridiculous rumor, but it might
imagine this pleasant 1um out to be fortunate for
stranger fatally stabbing Him. That Kind of thing gets
anyane, even less somebody | you attention.”
as pitiful as Nancy Spungen. So there it s. A beloved
We continued to chat, but | but dead rock critc, by repu-
the obvious questions kept | tation an abuser of many
surtacing in my thoughts. things but most of all of him-
Finally | Brought it ot self, a lterary influence well
“Look, Ive gotta be beyond the scope of rock-

the

Y

citic-dom (certainly his
ghost is moving in these
words), reaching from be-
yond the grave to finger an
innocent man because he
was in the wrang place, aiso
perfiaps because he's black,
and maybe even because
women find him attractive,
and Bangs always seemed to
feel inadequate

Afew weeks after writing

above, | saw Leon and

his band the Wild Ones play;
their show turned a 42nd
Street tourist trap into a
piece of rock & roll heaven
for an insane two-hour set
taking hard rock across the
musical map, and making
some very nice turns into
straight-ahead blues and
convincing ruba-club,
Nothing but pos vibes...not
exactly TOXIC, but then |
never heard anybody else
dig up Muddy Waters’
*Champagne and Reefer."
Taward the end, Leon
crammed the stage with
musical buddies until the
boards started to creek—|
counted sixteen people cat-
erwauiing up there and it feit
good!

—Uncle Bob

POWER METAL
FROM GIANT

au've ot to give the
band Giant a lot of

Giant (AKM Records)
had to get out of LA,
before they could really
Kick ass. (From left to.
right) Alan Pasqua,
Dann Huff, Mike
Brignardello, David
Huff.

credit for comman sense
They couldn’t get the ballsy
sound they were looking for
in laid-back LA, 46 they
high-ailed ¢ out of there,
split lor England, and got a
producer who knew what he
was doing (Terry Thomas,
who has produiced, among
others, Bad Company)

‘The band (Dan Huf on
fead vocals and guitars, Alan
Pasqua on keyboards, David
Huff on drums, and Mike
Brignardello on bass) has a
new album aut, Lasd of the
Runaways (A& Records),
and its killer, Obviously, the
Tellas got what they were
foaking for.

10 & metal world where
most bands still cop fram
Eddie Van Halen, Giant is
more heavily influenced by
the heavy organ vibe of
Decp Purple and
Steppenwalf, They play
power metal, not flash
metal, The guitars seem
equally proficient at head-
banging power and heart-
breaking meiody. Give this
one 2 spin. .
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Even after four sequels,
Freddy can still be a
pain in the

A

Crayen's original ost.
the feast to. mnl\e, but wasthe b tof
the bunch,

QTP

ke
i i) gl
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‘monster cycle ran out of gas, at least
Frankenstein, Draculs, and the
Wolfman got to meet Abbott and
‘ostello. What's next for Freddy?
Cheech and Chong's Flashback on
I Street?”
The big showdown between
ley, er, sorty, Allce, lonesome
icob, and Freddy is the silliest fire-
‘ urtis shot
75 at the
Mariitou (of go fame). The
Manitou had ph,m» of Ideas, but no
budget; Dream Child, the reverse.
Fredy loscs, naich, but afte that
Jackluster finish, its al
1o see him go, He's \hunm} o m\w i
timbo, until next summer's
inevitable outing, or the nex
teen cpisodes Bl his 1)
whichever cormies first.
Fpilague: Alice, her ex-drunk da

ergqrzﬂ -p!
s

‘(ha.t bizarre

few years bamk.

lone: \mmng T e
1 thit- and seemingl
show, Fn[w 4 peacelul moment together

the park. T

normal buby Jacob,

- sunlit iyl i pre-

dictably undercut by the unseen was shot on Dallay’s £

Freddy feels like
virginity all over ag;

Kiddie chorus chirping, *One, two,
Freddy's coming for you..”, with its
#1im promise of another sequel.

What worries me is the kid. Now
he seems ta be an ordinary baby.
“Seems,* there’s the 1ub... Since wher
are things or people on kim Strect
what they "seem’ (0 be? What hap-
pened to the dream Jacob with the
mind of a five-yearold? Did his 1Q
drop wihen he was purged of Freddy's
taint? Does Kruegerite brain tamper-
Ing make brighter babies? Or is baby
Jacob faking it, hiding undiminished
mental powess n the body of an
infant?

As the credits rolled and the house
lights came up, the guy sitting be-
hind me said to his buddy, "We
should've seen Batman again, nstead
of this this bul-

Seventies shock shows fentured
imotiveless malignity and mayhem:
Michael Myers, Jason, legions of
slashers and psychos and’ psycha-
slashers and the rest of the on-
slaught. Freddy [lest burst on the
scene with such impact in large part
because of his zesty fendishness.
These days, hes reduced to @
shadowy stage manager, seiting up
ghoullsh set pieces and special
effects gags.

Nightnane 4/Dreany Master's direc-
or 5 quoted ay saying, *..1he audi.
ence sees Treddy as the hero. They
come 1o these movies (o hear his
funny lines and sex him do these
amizing things." He could ust a
well be describing Roger Moare's
James Bond, Eddie Murphy's Beverly
Hills Cop, oF any Jerry Lewis fick.

“This is 0o epitaph for Freddy, He's
an orlginal, a classic chanacter, He
taken toot n the American colle:
tive mind, and is spieading fast
acrosy the world-net, Nothing can
stop him, niot even a bad movie,

We like him (00, but you can't ex-
pect a mag Iike Tovic Hormor not to
take plenty of shots at something
ke The Dream Chid. 1t ain't natural.
Especially not when everything else
even remotely connected with the
tapic has already been exhaustively

ronicled in Faugoria's giant,
official, all-Freddy  Nigiitmare §
movie magazine, complete with four
bonus giant Ereddy pinups, care
photos, much more. (There may still
be a few copies of this collectar's
item classic available from the pub-
lisher, but act fast. Deal Cityl)

Allwe could dowas o Kick
around the postasiortem for a few
laughs. Ponder the implications (1f
any) ol this final e rctier: 0K
n Strect. Q0L
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Duanc talks to Be
Basket Case (Media
Home Entertainment)

1hings, trying to gel it 1o

elogse its grp. Blogd

lters o bare lightbulb as
w the

e iy Torced (o ¢
wead i i Bul that’s ot
wiere he Sapstick er

Hoving been bitten by a
zombsie, e man loses
antiof of is infected hand
The hand Iried ta strangle
i and he is forced 1o cut
the hang off with the s
chainsaw

Later n there are some
prety good animated

monsters
Serious chills
Recommended

~vid Viscount

th green blood.

cel Buddy, 4 pig man

with, as his ather
Lester says, "A—hhh—a
Basic hygiene problem.” In
fact Buday factar Jo
Barton), 1l star of
Amesican Artists
Sioughtedhause (1987),
might e the grossest pig
pen in the history of the
movies. That's saying some-
thing. The competition i
fious, (One thirtks o the
ditty-giapered and under
rated biubberball in the
basement, a creation of
incest, by Unsesn. How
about the garq from the
Texas Chainsaw Massacre pic.
ures? Pee-gou, | don't think
Ihey scrublred hehind their
cars clther ) Lester and

10 1ONIC HORKUR

Buddy ive in 3 disfunctional
Pig slaughter house with the
pigs and he grinding ma

chines. Buddy riever speaks,

b calber grunts. The entive
tire film is pig-oriented. An
echolafiac ink is incorpg:

fated into the soundirack.
Buuddly as made a monu-
ment out of pig parts. Even
the prurience is porcinel
Buddy's really good with &
meat cleaver. He can take
all 4 leenagers face with a
flick ol his grubby wrist
Tossing it, he can take the
head off 3 running chicken
at twenty yards, The best
scene shows Buddy hacking
off  deputy's hand with the
cleaver, then grunting over
the man's writhing body a5
he bleeds to death. (ater,

the sherif is made sowly
inta sausage.
The victims here consist

of cops and caunty officials
(pigs of anather kind),
perhaps) wha are trying 1o
fareclose on the Sacons
properly, and teenagers
who are looking for a
suitably <reepy place to
make a horror video. But
they don't matter. Only
Buddy maiters, ving in his
world of unspeakable fith. |
want 10 see more.

—Michae Beitson

rom experience, | know
thal the view of the vice
andl madness within the New

York City/Times Sauare
sieaze hotel presentod n
Frank Henenlotter's Basiel
Case (Media Home
Entertaimment) s real.
Perfaps there is nathing fon-
fer than Iving n a coffn-
sized flea-ridden hotel 1oom
surraunded by lunatics and
whores. Just (e ook Henn-
Jotter ot (the grainy fim
and paintchipped walls) of
that inner hotel, with ifs
hallway social scene and fast
paced soap opera, way
enough 10, aive me a shiver-
ing (it of cold:sweal nostal.
ai

Of course, Duane Bradley
Gactor Kevin Van
Hentenryck) doesn’ Have to
worry about getting fonely in
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The imitation Jason
from Part 5.

APPLE!
Doesn't mind maggots!
dm-in'llnké

thes off with
friend, and she
't do drugs, 30 you
ow she'll survive this
ck by the Goalie of
its. The sequel

v may be higher,
tthe rules are the
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barqain on the
stands, since
the originals
would cost sev-
eral thousand dollars, assum:
ing you could find them.
They're now availabie in a
reasonably priced (ten
bucks) trade paperback

Taken from vintage crime
comics of the fate ‘405 and
early ‘505, these are tales of
dope and lust, hoods and
molls, siimeball pushers and
square-fawed crimebusters,
They and their ik drove Or.
Wertham and the suppres.
sives wild with indignation at
the thireat they represented
to 'the youth of our nation,
and indeed, fo our American
way of fe." No comic in the
world can live up to that kind
of hype, but these are
mighty entertaining.

Here is “Trapped, comic-
dom's very own ‘Reefer
Madness.” In “Teen-aged
Dope Slaves," Rex Margan,
M.D., a newspaper st Dr.
Kildare/Ben Casey type,
tangles with pin-striped
pushers and ministers to
quivering addicts, "Lucky
Fights it Through," an incred
ibly are V..scare westem
camic, llustrated by Harvey
Kurtzman, of Mad magazine
and Playboy's 'Litte Anrie
Faniny" fame, even comes
complete with music and
iyrics for that immortal non-
it tune, "That ignorant,
lgnorant Cowboy.” Plus a
couple of Siman and Kirby
crime yams demonstrating
that while gangland isn'tjolly
Jack's strongest suit (hoods
and G-men all resemble
Reed Richards), he puts
hel of a lot of energy into it
anyway.

‘Gne yam, "The Bobby
Sax Bandit Queen,” concerns
4 "Gun Crazy"/Bonnie and
Clyde crime duo, Benny and
tella Mae Dickson. Jack
*Plastic Man” Cole's "Meet
the Spiit Benny Dickson,”
collected in Mr, Monster's

Comics #2, also
features Benny and

Stella Dickson. None of tfie
fact crime reference books
Iive checked mention this.
couple. My question: was
there a real Benny and Stella
Dicksan, ar did oe Simon
borrow” the characters from
Cole? If you know, please
write.

Jack Cole was one of
comics' all-time great inven-
tive talents, and the two-is
sue reprints of True Crime
Comics are MUST-haves, If
they're not available at your
dealer, try the publisher,
Eclipse (again), where the
fits keep on coming.

A'r'mmev reprint-oriented
ouse is AC Comics. I
you wonder why Fifies
Teprints get such a big play
in this column, it's because
their subjects (hoods, jungle
girs, mad monsters, etc) are
more altuned to a TOXIC
head than much of today's
product, with its hordes of
costumed mutants and su-
per-powered crusaders. Plus
mainly because | like ‘e,

AC Corrics' Collector
Classics now presents
Amazon Warriors,
feprinting Cave Girl, one of
the best of the Sheena,
Queen of the Jungle clanes
(maybe even betfer than
Sheena). Fiies junale action
comics take-on the kind of
yarns Edgar Rice Burroughs
Wrote in the Twentes, abouit
a Dark Continent of ruined
temples, lost empires, sav-
age beasts and men, endless
Jungle. And Africa that never
existed except in the
fevered brains of pulp writ
ers

Cave Girl battles her
arch-foes, the evil Amazons,
i two stories and the killer

apes of Korchak in the third,
A bonus yam features Nyoka
the jungle Girl, of movie se-
rial fame. Nice art by veteran
Bob Powell (who later drew
the Hulk,) and stories by
Gardner Fox. Fox wrote for
comics thioughout the
Golden and Siver Ages, as | Hawkman, written by Fox
well as for pulp science fic with art by the great joe
tion magazines in their hey- | Kubert, famed for Sgt.
day, including the premier | Rock and other war comics
spate opera showcase One drawback: this other-
supreme, Planet Storles, | wise fine collection is brutally
He brought many cosmic overpriced at $19.95
concepts into comics, espe- Alsa from DC: the hard-
cially 3t OC, scripting virtually | cover Arkham Asylum
al of the Justice League | Batman graphic novel,
of America’s fist fiffy is- *recommended for mature.
sues, among others. readers,” they say, Sample
Which provides a nice art in pre-release advertise-
segue 1o DC's trade paper- | ments looked macabre,
back edition of Siiver Age | gothic, and richly textured.
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The hardcover
offers mate-
vial which will
not appear in a

later general audience
saft cover.

Back al AC: Thrilling
Science Tales, ‘505 si—in
colori—from the kes of
Woad and Frazetta, with a
Kaluta cover; and
Nightveil's Cauldron of
Horror which delves into
the fifes of Avon, now-or-
gotten, but oncé ane of the
top-line comics houses of its
day.

AC's extenisive Western
reprint line features good of
buckaroos like Roy Rogers,
Wild Bill Hliot, Gabby Hayes
(), and fan fave Lash LaRue.
Lash was a good guy n
trademark biack hat and
clothes, who wound up do-
ing a softcore nudie feature.
oF two before getting saved.

Why doesnt someone
reprint the fonglost
Outlaws — Western
Crime Stories? The 79
Overstreet Price quide
describes it as ‘blatant...
containing scenes of
incredible violence...” For
that matter, why doesn't
s6me enterprising video out-
it dig up Lash LaRue’s lost
“nudie” features?

A

M s Epic ne s

two releases worth
noting, One ls the six-Issuie
Light and Darkness War,
story by Tom Veitch, art by
Cam Kennedy. A resurrected
Vietnam helicopter qunship
crew mans a space-going
warship to fight a galactic
war of good versus evil on
the other side of Death.
Good script. ncredible art by
England's Cam Kennedy,
who hand-painted his
pencilled pages in rich,
glowing colors,

Marshal Law, was
created by the writer-artist
team of Pat Mils and Kevin
O'Neill, alsa from England.
It's been around for a while,
50 you should be able to find
the back issues If you're of a
mind to. As noted, ths n't a
superhera review, but we
give 'em a play when the
subject is of interest.
Marshal Law builds or the
healthy skepticism (all right,

hostiity) toward masked
Overmen seen in Moore and
Gibbon's Watchmen and
especially Frank Miler's "Dark
Knight versus Good Soldier"
Superman plotine.

In the near-future, gov-
emment-created super-
heroes are genetically engl-
neered to fight a dirty war
somewhere in Central
America. The war's over and
the supermen have come
home, but they're not in the
mood to settle down and be
peaceful good citizens. They
fun amok and raise hell,
Marshall Law was one of
them, now he's a renegade
who crusades to bring them
to heel, He must discover
the true identity of
Sleepman, mysterious super-
powered psycho killer whose
crimes threaten the power
structure.

I you've afways wanted
10 see the long underwear
boy get theis—and who
hasnl, at one time or an-
other?—youll fike this baok.
15 packed with quirky, wildly
inventive characters, fike the
masochisic superhero
whose costume is sewn di-
rectly o his flesh. The art will
amaze and delight you. In
addition to the six-ssue
series run, look for the
Marshal Law Special by
Mills and O'Neil, inked by
none other than Mark
Neison, warking in color after
his tour de force black and
white [l for Dark Horse's
Aliens miniseries.

() UicK STROKES:

& Aliens are al over the
place.,, Good story and art in
the ail-new, all-color Aliens.
But was the art repro in e
#1 blurred, or are my eyes
going? The classic irst series
by Verheiden and Nelson is
going into trade paper-
Back... Allens vs. Predator.
begins in Dark Horse
Presents 436, kicking off
what promises (0 be the
slugfest of the year, We'll
keep you posted on late-
breaking scores, wins and
fosses, ringside chatter, mass
extinctions, planetary steril-
izations, and any changes in
the betling fine..

Kitchen Sink's got Mark
Schultz’s Cadillacs &
Dinosaurs in trade paper-

back. Xenozole #10 is on
the stands... Nice Steranko
cover on Now Comics’
Green Hornet #1... No
post-apocalypic thrifls in
World War Three, just
Comie bul

From Eternity: Out of
This World is a
squarebound selection of
classic '50's SF that features
art by Everett Raymond
Kinstler, who did interior ilas
for The Shadow pulps, and
was the official portrait
painter of President Gerald
Ford... () Nine Cases of
Murder collects classic Perry
Mason newspaper strps...
Author Erle Staniey Gardner
on adapters trying to
“improve’ his greatest
creation: "Mason becomes a
smart aleck, a wisecracker, a
man who [o0ks upon murder
onlly as an opportunity for a
new quip.* Sounds like
Freddy in Nightmare
5/The Dream Child.

New Eterity horror
series, Werewolf at Large.
Punchy, fast-paced script by
S.A, Bennett. Artist [ohn Ross
has a flair for ycanthrope.
Issue #2 boasts great Tim
Vigil cover. Tim and writer
David Quinn serve up the
wildest mayhem yet in Faust
#4 from Northstar, no mean
feat. Underage readers sfip-
pery enough to get a copy,
hide it REAL GOOD 50 your
folks don't find ..

T e Hate to Gloat,

WW' sur—dept: Morton
Downey Jr, and his inquisitors
huffed and pufed about the
horrors of Horror last spring.
Now, winter's here, Horror's
still going strang, and Mort is
fong-gone...

Entering the ‘905, we can
only echo Criswell the Seer’s
pious tagline at the end of
"Plan Nine’: “God hefp us in
the future!®

Looks [k t's gonna be a
TOXIC decade.

Acknowledgements:
Special thanks to Pat
©'Donnell at Metropolls
Comics, without whose
help this column would
not be possible. So
blame him! Metropolls
Comics, 290 Glenwood
Ave., Bloomfleld, N}
07003. Phone: (201)
7433835,
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wan s o hunt psychos
withiout the hassle of rules
and regulations; Dr, Vary
Mace, "o medical siéuth
who probed the dead to
Save the living* and 1.0
Santiago, 3 wild boy outlaw
i does things fir Kicks
and tht includes hunting
payeho killers

Here's some more

"The Torturer held the
Dlowtoreh swith its ftani
pointing upward, fike o
conduiur ising tis baton
ta bugin 4 sviphony. A
symphony of asony

FREDDY BOOKS

The Nighmmires o0 i
Street , Barts 1, 2, & i1
Continuing Story
Novelization by Jeffrey
Coaper, (St Martin's Press,
53.95)

The Nightmares wn El
Street Parts 4 & S,
Novelization by Joseph
Lacke, (St. Martin's Press,

$3.95]
T ovetizations of
DY novics rarely match
the impact of thelr
cellulold counterparts, and
nowhere is this more
evident than in these two
paperback tie-ins (0 the
ultra-successful Nightinar
o Elm Strect scrics

The first, which Incorpo-
sates the screen stories of
the first three Nightmare
movies, manages 0 con-
dense ¢ach into approxi-
mately 70 pisges, and reads
alot like the high school
composition: *And then
Rod began to make the
horsible rasping noise that
Nancy would nevet foiget
for as lon s she lved.” It
author Jeffrey Cooper has
Intentionally geared s |
whiting style toward high
schiolers, our utmost
apologies. By the same {0~
ken, However, both novel-
zations are not recom-

Freddy sez: "The
Nightmare
novelizations are
perfect for Killing a
study hal!"

mended for anyone o
elghteen

The adaptations
helped by the fact tha
most horror movies—and
the Niglitimare flicks are no
exception—usuatly con
tain, along with the splat
ter and special cffeets, an
abundance of imbecilic di
aloguie. And sinice the au
thors of 10
directly from the shooting |
script, the dialogoe
even dopier on ¢
page: "Do you think there's |
good enerey and bad
ergy?!

Because the visual im
agery is lost, noveliztions
need toproteh writing and
strong descriptions of the
special effects to muke
them work. A good exa
ple was Chelsea Ouinn
Yarbio's tie-in of Decd il
Buried, which in many ways
was superior 1o the screen
wersion. Both Nighimiare o
Eli Street papecbacks fall
short of creating the
amblance so defily han:
dled Tn the Gt three
screen versions.

On the pius side, the
Nightmare an Eln Street
novelizations make few

mands of thelr teaders;
there's mary & word langer
than three syllables
They're tlso guick reads,
best utilized s handbooks
for this five-feature serics
to bridge one sequel o the
next, n the event you
missed one at yout local
Bijou or haven't caught up
With Lhe vid cassette:
They re the kinds of books
best devoured when there's
a fifty-minute study period
1 il
The first volume, it
should be tioted, s slightly
beter 1 {econd,
aithough 10 all faimess to
the author, the plotlines
for Parts 5 and 6, The
Drein Master and The
Dreiann Child respectively
| were al pretty plss-poor—
e | especially Part 3 In fact,
e Drean Crid_ prbably
ranks as the weakest entry
in the series, 0 author
Joseph Locke: dousst have
a whole hell of 3 fot to
work wit,

Zatians work

It may be best to ayoid
BotH tie-ins and sfick {0 the
movies nstead. On the
ather hand, if you have 4
baok report de in fvio
davs and have already sven
the movies, these noveliza
tions may be just the.

ticker
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This isswe: Clive Barker, Ed
Wood, Werewolf at
mesachs, mesch more!

FLASH! Eternity
Comics will soon be re-
leasing Plan 9 From Outer
Space, based on Ed Wood,
Ir.'s original shooting
script. The book con-
tains scenes omitted in
the movie! It doesn't get
any better than this! We

from the publisher!)
["Bonus?!' Ha hal Poor

money left, you might want
10 pick up some of these:

clipse Books presents

Tapping The Vein,
Book One, the fist of their
adaptations of Clive Barker's
Books of Blood. Theyve done
right by Clive, and the
readers, t0o. The square.
bound, 60-page, all-color
first issue features "Human
Remains,” and "Pig Blood
Blues," intriguingly offbeat
choices. Story and art are
cunningly matched in both

Remains" is by an artist
not usually associated with
the macabre, P. Craig
Russell, despite his impres-
sive Martian monsters in
Marvel's War of the
Worlds starring
Kiliraven, from way back
when. More recently, he's
done handsome adaptations
of classic operas () He wrote
and drew Clive's tale of an
ancient statue haunting a
male hustler in modern-day
London's vice district. His
pen-and-ink fine-line draw-

Large plus

ings evoke the world of old
Rome that gave birth to the
story's shape-shifting wraith.
Chuck Wagner and Fred
Burke adapted 'Pig Blood
Blues,” a weirdie about
strange relations between
English reform school boys,
their failers, and a supernatu-
ral sow. Set in a dreary prison
farm reformatory, it's ably
painted by Scott Hampton in
dull blues, browns, and grays,
with sodden darkness
crowding every panel.
Tapping The Vein" packs
plenty of punch. It's horror
with hard-hitting impact, the
way you like it. Love that
droll John Bolton cover, t0o.
Two more writers who're
naturals for this kind of first-
class, deluxe treatment: H.P.
Lovecraft and Robert Blach.
Eclipse has the good old
stuff, too. Hands-down win
ier for best tite of the sea
son is their Teen-aged
Dope Slaves and Refor
School Girls, sub-litied
camp classics in 1 lurid vol
ume." This black and white
reprint anthology is
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tark's murder S

ree in New
York is Stephen King
latest at his best—
es splattery,

B , /| frightening and - pumm—

ngataent | f 'y AR A

writer's

i into videa stares cach

sl s 5 manth. 999 of which by

TMSG is a collection of | pass theaters completely
#UU8 B-mAKerees, || 450 it reatnstor 30 dont exphct evicws o
your favorite gore flims, | anything released after
SPLATTER irom the bload-drenched 1988, Even so, this

classics of H.G. Lewis right | shouldn't discourage splat
GUIDE up 10 contempo splatter ef. | te aficionados from by-

{orts like Stanghterhouse wassing The Official Splatter
een thinking sbaut McCaty and his conteibu. | Movie Guide. It eventualy
renting Nail G to1s don't waste time e | emerges as 2 handy refer.

assacre of Lunch Méatat | viewing the old classics ence guide (or the oldies
ur local vid bijou? Is like Kirtg Kong and Dracula: | but goodics you missed the

Zombie: Nighmare betier only gore/spiatier is cov- | first time around,

than Revenge of the Living | ered n these pages, mak-

Zombies 7 Necd toknow | Ing It possible to avoid

hoyw many Linnes Quigley. | snkos like Riwhead Rex RATS!

movies came out In 19875 | and Pram Night 1l in favor

Tired of taking chances on | of top-notch frightfests like !‘amnmm waste is
direct-to-video flicks that | Demons It and Necropolis. caking from the

tiish out 40 be anemic McCarty & Co. have Seagull Island nuclear

duds? 1f you answered yes done their homework well, | plant into the waters Pack Is less about the ra-

10 any of the above, then it | covering both the all-time | surounding the posh dioactive rats than it Is a
‘miay be worth your While Rgore champs (Alien, Evil Tesort town of Southfield, | warning about the dubioys
1o check out The Officlal Dead 1 & 1), and littie- Connecticut, Worse yet, merits of nuclear power, as
Splatter Movie Guide by Known, rarely seert efforts | the plant is headed for full | the bulk of the narrative
John MeCarty, (St. Martin's | Kaw Meat, Holfywoud meltdown status, With centers on plant’s adminis-
Press, $10.95, illustrated), | Chatinsaw Hookers, and memaries of Three Mile tration frantically trying to
sort of a fotlow up to hils Killer's Moon which, the au- | Iland still fresh in the avert (mpending disaster
‘Splatter Mavies: Breaking the | thor tells us, preceded minds of the residents. and the corporate skull-
Last Taboo uf the Scroen, Friday the 13th by two Naturally, since the boacd | duggery of the the Nuclear
Poyehos: Fighty Years of Mad | years). Also nongenze of ditectars of the plant are | Regulatory Commission in
Movies, Malas, did. Hlims Iike The Long Riders total scumbags who cire attempting fo cover up the
Minderatis Bleedts; snet The iind Death Wish are covered | more about the stockhold- | melidown. This Fuller

azing Herschell Gordon IF their splatter content is | ers than the cltizens of handles extremely svell,
T PenSHell G| g cnugh. MeCatty Sauthiield, they're keeping | “The titie critters are defe-

doesn't discriminate — if | aid on the whole mess gated (0 supporting status
it bloody, It in here. But now there's another | until the last third of the
Though McCany facks | problem facing them: a book, wwhert they make
the stylish wit that made | raverious pack of biack rats | their way into Southfield
Michael Weldon's (niot brows rats; Mr. Fuller | (spreading radiation all
Psychatronic Encyclopedia so | 15 quick t point thisowt) | over town and wreaking
njoyable, his reviews are | have become contami. havoe on propety values)
for the most part right on | nated by megadoses of ra- | and begin devouring a
the money.  He supplies diation.” Although fatal to | handful of one-dimen-
full credits for each movie, | humars, these rats seem to | sional characters, including.
including producers, direc- | thrive on the stutf and a housewlfe, a $riobbish so-
tors disilbutors, mloaing | prompry mutate nto furry | clety matron, and several
times, and alternate titles | killing machines. Clearly, | others.
for quick cross-referencing. | Southfield, Connecticut iy “Those expecting scenes
he's also created a new sub | 5o place 10 make vacation | of mmpaging rats thowirg
genre — splatstick — in- plans down on unsispecting:
spired by Return of the Therein lics the premise | humans, along the lines of
Living Dead. of The Pack, a generally James Herbert's superior
Unfortunately, not even | well written but uneven | 7he Rafs may come away
4 dedicated gore maven novel by John G. Fuller (5%, | disappointed by The Pack:
like McCarty can keep up | Martin's Press, 52,951, who | There's no mass slaughter
with the endless siew of also gave us The Ghostof | here—each victim s at

harrar flicks that cascade | Hlight 401. Actually, The | home alone when the rats
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strke, althogh Fuller' (68
scriptions of the rats
munching on sorme of
Southfield's most prom
nent citizens are delighty
fully sickening.

Not surprisingly, with &
Rood hall-dozen plot lines
Interwoven throughout Tie
Pack (the abligatory ro-
mance, the rats, the meit~
down, etc.), Fuller writes
himself into a tight little
comer, He's got 500 ot s0
radioactive rats and no
way to get rid of them, 50
1 falls back on the handy
biblical quote, “And a child
shal lead them. The child
It paint s a dazzliogly bril-
ant prep school dweeh
conveniently into studying
rats.. Since rats— both
brown and black—are ex-
tremely {ermtorial, why
0ot bring in some brown
anes to kill the black onies?
Naturally, sirice o one
over the age of twelve in
Tl Pack shiows any signs of
Intelligence, thie Kid's Sug-
gestion is utilized, and the
Dasty rodents are hereto-
fore exterminated

We cannot in all good
conscience weommend |
The Pack 10 seslous rat afi- |
clonados; others will find it
i OK timekiller.

BAD GIRL

atthew Hall (son of

Dark Stadows scripto
m Hall) makes an
impressive debut with
Nightmare Logic, (Bantam
Baoks, $3.95), o of the
best horror novels to come
down the lierary pike in
quite some time.

1 Tucson, Arizona,

{wenty of 5o years ago
Eight-year-old Carolyn
Bergeron Is not. youe nor-
mal, everyday mappe:
She ‘would rather play with
Acorplans than with Barbie
dolls, and spends much of
Her time in- e vast desert
expanse near her fome,

14 TOXIC HORROR

| trapping

and lovingly
studying the nasty insects.
Carolyn also has a boozy
stepmother she's not oo
crazy about, 50 one night
she deposits one of er
venomous friends inio
stepsmom's bed Presto—
no more stepmom.
(Remensber kids, don't try
this at home!) There's
nothing splattery or super-
natural about this scene,
but its terrifying ail th
same; Hall's descriptions of
the dying woman's death
throes as the toxic venom
courses through er veins
will hiave even the
staunchest horcor buffs
gritting their teeth.

Flash ahead to the pre-
sent. Carolyn, who has
matured into a strikingly
besutilul young lady, 15
noetheless still crazy after
all these years. And she
has a new hobby—kid-
napping and disembowel-
ing women In the deserts
outside of Tucsan, sixeen
o date.

A Bindsome young re-
porter, Ben Quadsun, Is
Wworking the obituary beat
tor the Tucson Sun and gets
o see firsthand the grisly
sesults o this maniacal but
cunning murderer's
handiwork,

Ben's new In town and
looking for some action.
Carolyn; in addition to her
skills as an unlicensed sur-
eon, alio proves o be
quite'a talented artist. At
the same time, the wife of

e S s
PADIisher Is 100k
g farniw tlent for on
At gallery she's recently
opened. Ben and Curoiyn
meet and fall in love...well,
Gl into bed, anyway.
Carolyn purports to be in
Tove with Ben, but she's i
trifle 100 weird for Ben's
taste; something about that
faraway Took in her eyes
He takes up with o more
down-to-earth il Who
works at the paper. Nito.
And this makes Carolyn
ery, very angry, and she
decldes to make' Nita vic-
tim of the week. Caroly
snatches Nita, with Ben in
clase pursult, leading to
tuly horifying climax in
the Secluded Arizona
desert. (Make sure you
have a full set of finger-
nails available for the last
twenty pages.)

“Though Hall will never
win any pizes for original:
ity (the story Js similaf to
athno-fury-
ke-a-woman-scomed
frightfests like Pla)
for Me), and reade
naturally put two and two
together several chapters
before Ben does, Nightmare
Lagic 15 stll a delighifully
creepy and deliciously. (at
times) disgusting niovel.

Traditionally, hormi
riovels—or for that mat-
ter, any category paper-
backs—have s relatively
short sheif life. You may
have 10 da some hunting to
find Nightmare Logic, but it
will prove to be well worth
the effort, Matthew Hall is
a talent.

STALKING THE
SERIAL KILLER

ere are fhie first few

paragraphs 10 Rick
Dade’s Psyelio Squad—Tire
Topturer (Beekley Books,
$295):

HE TORTURE
CHAMBER was in
windowless cellar. The
victim was tied niked to
an iron table. Her name
was Linda Duguesne, She
was eentyseven vears
old, blonde, green-eyed,

The Torturer
methodically lald out thie
Snstiuments of pain. The
Tortuter wore: black: a
Black hoad, o black tacs-
fitting shirt and paiits,
black gloves.

The Tortarer said,
“Wefore we begln, perimic
e 1o introduce mysell!

“Off Game thie: black
hood s the fortuter
anmasked

"Linda lovked at the
face of madness, She.
fooked long anid hard, and
then she screamed

“The first of mia

Dade’s crisp style tells of
the attempts of the Payeho,
Squad, o team of privately
funded experts, who stalk
serial Killers—Elters. like
The Torturer, The squad
consists of Jack Flint, an
‘ex-Bigg Apple flat fool who

THREE NANNUNTERS.
GO BEYOND THE LAW
TOSTOP A SADISTIC KILLER
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the Hotel Broslin. He has
Relal, his grossly deformed
and formerly Slamese tivin
brother, wio was surgically
removed from his side at
age 12

Good acene: Diiane fakes
Beial (in his big wicker bas.
ket) (0.4 Kung Fu movie at a
Times Square thealer, and a
(hug steals {he basket. The
thug goes into the jofin car-
1ying the baskel and comes
aut clutehing his eye with s
hand, blood coming it his
digits

Belal, {hough not 4 per-
501 ol speech, ar discernible
‘gendes, s quick of wit and
startlingly dimnutive. At one
point, ihe nasty it (ellow
{we'e told s male but
that hie has no, well, man-
food) hides from the cops
inside the toilet bow! with
the lid shut.

Far those of you more
tender readers who cary o
disproportionate fear of fu-
man deformity, this sn't the
film for you, Or, maybe it i
Maybe Basket Case is just the
thing o get you adrenaline.
pumping. Maybe (he fear
this kindles will teach you to
livel

Of course, the film was
made back i1 1982, before
hotels such as the Hotel
Brostin were invaded by two
new visitors, one micr
scopic, the other
flammable—both deadly
It tine for Bellal to check
back ir

—Rita Broccali

THE FEARS OF
CHILDHOOD
ARE MOST
INSIDIOUS

ow do puppets K2 It
{1 Tuneler, is by.
drilling holes thiooah
people’s skulls with his
fapidly spincing drlbit
head. tiade has sharp steel
for hands. He's a sice and
dice puppei. Pinhead Iooks
like a cross between Tor
ohnson and Zippy. He uses

his seetmingly human hands
to wiing the necks of his
Ms. Leech is 2 busom

wwench of wood. She pukes
lve leeches onto the chests
and into the mouths of her
victims, slowly draining them
of theit essential juices.

These are the stars of
Puppet Master (Tuli Moon
Entertainment/Paramount,
1989), 4 slow:paced but
creepy film produced by
Hope Perillo and directed by
David Schmoeller. The
special puppet effects, done
with stap-motian, were by

David Allen, who previously
received an Academy Award
namination for his work on
Young Sherlock Holmes

Indeed, Puppet Master is
al its best when the puppets
are an sereen, and thal i
to0 infrequently:

The script, filled with kinky
sex and kinky death, was by
loseph G. Callodi, The
puppels have been braught
o fie by Andre Toulin
(Williarn Hickey). Toulin is
dead and the puppets now
function s a team of killors

S, ANAMERICAN

seeking revenge. Paul Le
Mt plays Alex Whittaker.
rather st psychic with toa
much haic. He is a member
of  team ol thoroughly
erotacized psychics
investigating the evil doings,
Allin all, the movie has way
too much plal. but Allen's
animation and the music box
organ soundirack by Richarc
Band enharice the
croepiness.

—Vid Viscount
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by Gary Goldstein

This issue: Stephen King's

novel, The Dark Half!

L
T.....

B Geaumont, hero af
Stephen King's new novel
The Durk Half (Viking), is a
novelist. As Thaddes
Beaumont, however, his
books don't sell ail that
well. When be writes
splattery. pulp mysterles s
George Stark (homage 10
mystery athor Donald
Westlake, who also writes
under the name of Richard
Stark) thaugh, his sales g0
througl the foof. 1t should
also be noted that Stark's
fans have o ldea that he
and Beaumont are actually
one and the same.

Sound familiar? As
Richard Bachman, King
wiote Thinnér and a hand-
ful of other novels, until
the trith was firally fe-
vealed, o hs fans —and
there are millions, need-
Tess to say — it was 1o big
deal. The Bachman baoks
are fust as gaod as the King
books,

1 The Dark Haif, Thad
Beaumant is confronted by
his deceptions when o
sleazy law student named
Crenshaw manages 1o get
ihe goods oni Thad and
threatens to go public with
the riews if Thad doesn't
come across with the
green.

Thad beats Crensha to
the punch, admitting in
Peuple magazine that he's
30 George Stack. He even
puses for photos in i local
cemetery net 103 mack
tombstane with George
Stark on It Everyone has
big chuckle, and Thad iy
just as happy to be rid of
the Stark non de plime and
bury him, spiritually speak-
ing, ance and for all

The following day,
coundskeeper finds the
ock tombstone, over-
turmed and a big hole in
the ground where the fic-
tlonal Stark was buried.

Thad’s alter ego has just re-
turned from the dead, and
is e pissed affl

George heads for New
York City and tums into a
hrutat killing machine,
slaughtering evérytine
connected with his demise:
His (Thad's) agent, the edi-
tor of the Stark novels,
journialist who wrote the
People story, and the pho-
tographer. After dispatch
ing this unfortunate group,
e makes his way bick to
Maine to deal with Thad —
but George doesn't want
“Thad dead, 4t least ot yet
Fisst they must collaborate
on one last Stark novel
becatise. having returned
from the fand of the dead)
George is slowly deterio-
sating physically, He needs
1o pick..ni6, make that
syphon, Thads braln ta e
juvenate himself. Oniy.
Thad can stop the hereto-
flore nonexistent Stark's
1eign Of tertor, because
Thad created_him.

Simply put, Siephen
King s the master of hot-
for fiction. Certainly, his
track recond (and hence,
Bis bank account) atest to
this, King's desceiptions of
violent death. his witty,
polished dinlogue, and his
talent for creating sympa-
thetic characters cannot be
matched by any other
wiites, living or dead.

Anid this Js why The Dark
Hlf 4 such a major disap-
pointment, perhaps his
sweakest novel 10 date.

For starters, it just isn't
scary. Sure, King conjures
up a handl of clills
(Stark's murder spree i
the Big Apole, is K. at hs
best — splattery, frighten-
ing, and funny), but its
stll 3 far cry {rom Salem's
Lot or The Shintng, ot even
some of his lesser works
like Christine. The Dark
Half slopes off seriously in

the second halfy there's
simply ot enaugl story
for & full-length novel
(although compared to
epics Iike i, The Dark Half
i5 telatively short); it
Would have rade 1 good
novella, perfiaps, o a tght
short story

Though mere mortals
are helpless 1o stop Starks
reign of terror, it 1S —fet
thit — o laige Rlock of
spdrtows thiat ultimately
saves the day, pecking the
hell out of him and then
Hifting him hodily into the
fiiendly skles, {01 4 orie-
way ticket back to
Palaokavilic.

Naybe The Dull
Half would have been a
better title

MORE KING
NEWS

hase who thought The
Stand. ywas hard to
follow with Ifs myriad of
characters and mliple
plotlines will probably
swant to avoid the complete
edition, coming In May
1990 from Doubleday.
This time around,
according to Doubléday
editor Paf Lobrutto; King
has. reinstated some 30,000
words that were deleted
from the original. Expect
the finished hook to come
in at about 1,100 pages
Fans of The Stand may.
waiit o take o few months
o to read this ane., Rob
“Meathead" Reiner, who
adapted King's “The Body"
i Stand by Me, bis
announded his intention of
briniging Misery to the
screeti, According (o the
New York Post, Relrier
svants Bette Midler for the
fead. (Divine would have
e better, but he's dead.)
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office receipts on the last

couple of Friday the 13th
installments, Paramount Pictures
has given the series a facelift—

although not necessarily for the
better. Having skewered, sliced, and
slashed all of the avallable teenagers
in and around Camp Crystal Lake
@after seven movies, you'd think
theyd wise up), Jason invades New
York City In Friddy the 13th Part 8:
Jason Takes Manhattan, ..well, sort of.
Actually, Vancouver stands in for
most of the Big Apple-based scenes
except for a few NYC-lensed
establishing shots. (Canadian
production costs are substantially
lower than in the US.)

Still, despite the novelty of this
urban setting, Friday the 13th Part 8
is without a doubt the weakest entry
in this serles, and may have the
brain trust at Gulf & Western seri-
ously pondering the wisdom of pro-
ducing #9, Paramount, obyiously
bowing to the Tipper Gore-ish pres-
sure groups, have been toning the
serles down, splatter-wise; gone is
the gratultous gore that gave the
serles 1ts life's blood and, let's face it,
was the only real reason for plunk-
ing down the five or six samoleons.
Gone as well are the hary teens
who could usually be counted on to
shed their designer jeans for a roll in
the hay to give Jason a breather
between dismemberments.

Jason Takes Manhattan finds our
hero awakened from his catfish nap
at the bottom of Crystal Lake by a
downed power linie, 110 worse for the
wear from the moss or the acid rain
On dry land, we meet sweet, sensi-
tive teenager Rennle Wickham
Uensen Daggett). We know she's
sensitive because the supporting cast
keeps telling us. Also, Rennie does't
have sex with her boyfriend Sean
(Scott Reeves), of even take her
clothes off, thus ensuring her sur-
vival. (This brand of morality, how-
ever twisted, seems to be a staple of
splatter flicks: Those who "go all the
way” get buichered,)

Rennie's tight-assed guardian,
Charles McCulloch (Peter Mark
Richman) doesn't want her Joining
the rest of the senior classmates on
the cruise to New York City (because
she's too sensitive). Her English
teacher, however, Miss Van Deusen
overrides McCulloch's decision and
even presents her prize pupil with an
anclent fountain pen that “Stephen
King used to write his first novel” it
doesn't take a Rhodes Scholar to
figure out where the tip of this pen is
§oing to wind up in reel seven

< AN me a quest
=TI tell you no.

Along for the ride is the usual
assortment of teenaged cannon fod-
der for our pal Jason (Kane Hodder

blonde bitch debutante Tamara
Mason (Sharlene Martin); macho
black  boxer Julius (V.C. Dupree

whose slugging scene with Jason on
a Manhattan rooftop Is the movie's
highlight); video freak/token nerd
Wayne (Martin Cummins); Oriental
honor student Eva (Kelly Huj, and
the now-obligatory punk rocker, 1|
(Saffron Henderson), who Is merci
fully dispatched early on so we don't
have to hear her sing. Also onboird
are half a dozen other students wha
aren't around long enough to estab-
lish characters, and a ship's mate
who serves as resident doom
sayer/prophet: “This ship [s cursed!

‘Once the ship sets sail. Jason gets
sight down to busiriess, mutilating
(albeit bloodlessly) this rather small
graduating class. To this end, its
hard to imagine any movie boasting
an impressive body count of 20
being a major snooze, but alas, this
is precisely the case with fason Tukes
Manluattan.

After_Jason lovingly slaughters
most of the passengers and crew
(two-thirds of ovie, the sur
vivors take to a lifeboat and-get
this—paddle into New York Harbor
virtually unnoticed. (They don't even
g€t broadsided by the Staten [sland
Ferry, a miracke in itself) Up until
this point, writer-director Rob

He didn't come to
bet, (Part 4),

ope, you

Hedden actually manages some
minor tension. Its only after Jason
hits the Apple that the (lick degen.
erates into the standard stalk'n'slash
exercise, and the Manhattan nifieu 1s
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Jason inadvertantly
Starts a fashion craze—
the heavy-link necktie!
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TANK TOPS OF TERROR!
$10.99
SCREAMIN’ T-SHIRTS!
$11.95
) SHOCKIN' SWEATS!
y $25.95

ETURN OF
THE LIVING DEAD Il (brains)

ETURN OF THE {IVING PJEAD II"

Other horror classics also available!

Available in 3 styles! 4 sizes! 6 designs!
High quality
50% cotton-50% poly!

ORDER TODAY
—AND KNOCK 'EM DEAD!
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At by Thom Metzger.

1o longer available. #2 (1986) Is 52
postpaid, #3 Is $2.25. Checks payable
to K. Struck

If you're any Kind of panel-art fan,
you've seen Ken Struck's Tootles
strip—probably in Weirdo, though
the loveable simpleton has popped
up in other plenty-hop mgs like
Chemical Imbalance and the Seatle
Star. Despite Tootle's state of stick-
figuredom, the fact is that Struck can
draw, care sustain a narmative well be-
yond three parels, and does dellver a
Wwagonload of laffs when he does s,
Originally started as a showcase fof
Struckls refected strips, about half of
AAARGH! #3's 33 pages features
wark by other worthy artists (maybe
you already know Mary Fleener and
Tob Supina; everyone here is worth
discovering). One thread that tles
most of the content together is this
crael ol! world; Struck's work in par-
ticular pattems s characters! prob-
lems on yours 0 mine, thus encour-
B8Ing us to Iaff at our own worry
predicament

THE ORIGINAL DONNA KOSSY'S
KOOKS MAGAZINE, Donns Kossy.
PO Box 953, Allston, MA 02134,
Standard size, first published june
1988; Kossy's'previous publication,
False’ Positive, first appeared in 84,
33 (or the current issuc (#3), $12/4
issues. Checks payable to Donna
Kassy.

There's 4 guy at the end of the
block, ernest-looking hut wild-eyed;
you think pechaps you should cross
the street, but yol dori'. As you pass,
he presses a sheet of paper into your
hand. instead of the usual Bible
tract, however, its the story one
T S e b 1 L

man's horrendous battle with the
forcey of oppression, Pethaps Jthey
are controlling people thiough teie-
vision transmissions—or *they* ate
cobbing the leafletter’s thoughts di-
tectly from his mind. At any rate,
technology and power have con:
spired ta fob this man of his auton-
amy, and e is fighting back the only
way e can—by handing you a pho-
tocopied rant detailing his persecu-
tion, You read it, you wonder—what
If this guy Is right’—and you throw it
away.

Donna Kossy started Kooks be-
cause *1 was looking for an excuse to
collect the abundant psychotic flyers
In San Francisco, where | was then
living. The All-Kooks Issue of False
Positive was wildly popular, 50 1 de-
cided 10 run the 'Kooks Pages® s &
regular feature. Gradually, | became
known as someone who' collected
Kooks material, and some people lit-
enally sent me boxes full of the
stwif..people have remarked that
they're glad they can send these
things to me because they don't
want 1o throw them away, but they
themselves dan't know what to do
with them.*

BABY SUE, PO Box 1111, Decatur,
GA 30031. Launched in 1984, 15 Is-
sues to date. $1.50 per issue, $8/4 Is-
sues, Checks payable o *Cash.*

Think of a Garbage Pall Kid with a
Heroln habit, and youll have some
idea as to what Baby Sue i like. Biby
Sue was originally hrought into the
world to promote & rock hand called
LMNOP, a sort of hand mascat ap-
pearing on their bumper sticker, t-
shirts, etc. In.the wards of Baby Sue's

ancnymous creator, "the  ploy
worked...s0 well, In fact, that most -
folks keiow us for the comic strip
sather than the band!" The Baby Suc
magazine Is perhaps 70% comics
featuring Baby Sue and her pais,
supplemented by ill stotics, twisted
poems, and, in the latest issuc, one
audio cassette review (u tave for the
Rudy Schwartz Droject).

Our anonymous Informant ton-
tinues, "We'll continue putting out
Baby Sue books and releasing
LMNOP music (the music Is cur-
rently being released by the French
New' Rose label). The publication.
will evolve or regress into whatever
mood we happen to be in for that
particular issue. | think the single
greatest aspect of aur work s that it
Is not edited by anyone and we are
able to do WHATEVER WE PLEASE
because we don't have to answer to
anyone (1 think this is one of the
main reasons for the slse.
in self-publishing lately)."

ZONTAR, The Magazine From
Venus, fan Johnson, 2 St
#2, Roxbury, MA 02120, First pub-
lished 1980, $5 per issue, $9 for two.

“Zontar, Is extremely mutate
says B. Curran, Jan Johnson's chief
co-conspirator. It is sort:of &
fanzine, but we go off on fats of tan-
gents—mostly of a satirifeal-surreal.
ist-polltical-religious nature, We ex-
alt staff that no one else, would
touch...let._alone. think ofl (Bozo,
rubber, Stalin, étc.)"

Where Zontar tesembles the
Mtypical’ fanzine is In its
and adulation of the man they call
*The Master—Larry Buchanan, the
made-for-1V- auteur of Mars Needs
Women, Curse of The Swamp Creature
and, of course, Zontar:  Thing.
From Venus, In a manner reminis-
cent of Ivan Stang's Church of the
SubGenius, Zontar weaves. political
theory and practical philosophy out
of the substance of such B movies.
While Zontar Is a bit pricler than
others, the last couple-of fssues have
numbered over 60 pages tightly -
packed with film articles, poiitical
and sociological rants, original and
*lound" art. You won't e
in one sitting; once you have fin-
ished {t, you'll stll find frequent
pleasure in browsing through It

BAD SEED, PO Box 646, Cooper
Station, NY 10003, $2 per Issue, #1 .
thtough  avallable, no subs.

The official journal of the "Shook-
Up® Generation, compiled, edited
and personally photocopled by
Miriam Linna, gal drummer of the
A-Bones, co-editor of Kicks fa music.
'zine available from the same ad-






index-52_1.jpg
dress) and author of eur .D. fiction
piece on page 55 of this very
magazisie. The content of fad See 1%
a good deal less formal than Linoa's
article, however; it Is suffused with
an unabashed sppreciation of thé
outlaw téen and his for her) sadistic
practices as an expression of teen
alienation. It's an approach that
many might find oblectionable, but
is definitely a lot more furl, Each is-
sue is profusely illustrated with pa-

ik jackets as seem in this lssue;
the BEW photocopy effect makes
‘em look even trashier! While you're
writing, inquire about Teen Age Riot,
an LP of delinguent music and teery
exploitation movie ads that makes a
perfect soundtrack for hunkering
down with £5.

As Linna_explains herself, *i've
always had a fixation with crime—
teen crinte i particular—mostly be-
cause 1 dig the whole teen cxplosion
that happeéned after WWII, including
fock & foll and everything that
latched onto It stutf that happened
in publishing, movies, eic., after the
mid-sixties & Its various “liberations”
pales compared to the gunk that
happened earlier."

To Lina and her Kicks collabora-
tor Billy Miller, this scuff ain't
"retio,” It's what's happening right
now; the like-minded are well ad-
vised to get in touch sauriest.

At by Donna Kossy

MURDER CAN BE FUN, John Mar,
PO Box 640111, San Francisco, CA
94109. Digest-sized, first published
in 1986, $1 for current issue (#10),
no subs, Checks puyable 1o John
Marr. Send SASE for back issue
prices

Despite the sensational sitle, Marr
doesn't romanticize the Killers
whose careers he chronicles; he
serves up the cold, hacd facts (though
he does brighten things up with the
occasional cheap gag). Not is this
“ine confined to murder; while
maost issues spotlight at least one
heartless serial killer, Mare allows
his attention to wander down vari-
ous marvelous pathways. The cur-
rent issue fs highlighted by a respec
ful treatment of Karen Carpenter's
Fatal struggle with anorexia, pays a
visit 1o television healer Erncst
Angley (*PLACE your HANDS on the
television scréeen and PRAY with
me!"), reviews a performance by a
professianal regurgitator, and, as
always, delivers excellent capsule
seviews of true crime boaks, the grit.
tiest crime novels, and whatever else
strikes s fane

Ay Mars tells it, MCBE started
publishing because I couldn't find
any other magazine about the things
1 was Interested in...thete are mil-

publications instead.

l he next time you
consider going
to a movie you know

is no damn good,
try supporting one

of these fine

lions of ‘ines that cover mavies and
comics in this vein, but hardly any
that talk about books or the actudl
events themselves, The product, |
feel, of a gerieration that has grown
up without ever secing the inside of
w0 of my favorite places—libraries
and used bookstores,

“Thie mass murderer articles gen-
erate the most comment from my
readery; everyone appreciates an
impressive pile of bodies, | guess
Unfortuniately, this alsa attracts a
very vocal minority of illiterate
teenage fans of gore, gore and more
gore. And If its not blood, it's
Manson & Geln they're pestering me
about—yawn "

I wil continue MCBE as long as |
can sit In front of a lypewriter (at
least_another 40 years), but fre-
quency will decrease. I've beert doing
a lot of freelance writing lately on
tap of MCBF & the 9-10-5 job, & the

rlfriend's
been screaming ‘worka:
holic.! Only time will tell.

LIFE IS A JOKE, Joc Tanke, 2288
Hawk, Simi Valley, CA 93065. $1 for
the current issuc (#5), $5/6 issue sub.
If Joe Franke's ability to draw
catches up with his sense of humor,
helll be dinigerous. Meanwhile Life Is
A Joke seems like a good place to
watch a talent grow, I you like your
humor bitter and biting, you'll find
that a dollar per issue comes out to
about a nickel per gag—a cheap
price for a good, cynical laugh. (TR






index-49_1.jpg
NN

J 1 Jurte 10 of this year, The
Wall Street Journal reported
that 7006 of American households
have no disposable income. That
meant that in 2/3 of the homes in
this country, aftes necessities and
taxes ate covered, there are no
cemaining funds
S0, no matter how healthy the
cconomy may be, this is a tough
time to be selling such unnecessary

A—

A

‘_‘ |
wo REZDEED

AL T v e

items as magazines. We're doing it
here because we're good at it, and it
its only 30% of the nation that can
afford to enjoy our work, so be it.
Then there's other folks who. do 1t
because they're possessed. These are
the editors and publishers of self-
published magazines, people scram-
bling for a share of your disposable
income, just like s, and we'd Tike to
introduce you to a few.

A by Donna Kosty

Self-publication is generally con-
sidered a recourse taken by the un-
talented o put their unwanted
warks before an uncaring public
Often enough, that is what's going
on; but self-publication can also be a
way 1o express 4 singular vViewpoint
or a unique talent without the inter.
ference ol cstablished publishers,
conventional editors or mass-mar-
ket distributors. In the current days
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minute the green gave way to the
concrete of the city, and [ was hit by
the ity smells—car_exhaust, o
weekend's worth of garbage walting
for pickup, stale ait fromt a thousand
festuurants and bars, and beneath it
all the pervading stench of the
sewers: below, Most people don't
motice these things, but for e s
always there, the olfactory equiva-
lent af a drone, [ike a bid movie
soundtrack that Won't g0 away.

A strect-sign said we were on Fast
718t Street, A large white truck was
splaying and scraping the gutter, but
ofhierwise the sireel was clear of
tafflc this early in the morming. He
stopped. In front of o large white
apartment huilding and waited for
the ek 1 pase by, Then he pulied
a small_penknife fiom bis pocket.
*Cmon,” he said, and he jumped &
short iron riling to climb the stairs
0.4 doorway. It was siating 1o look
wong to me, but I followed anywas

Althe top of the stairs, hie palled &
short blade from the knite and
carved & word into the waod of the
doorframe, like so:

SHANE

He looked at his work, smiled and
sild, "See? That's fifty cents made
already.”

“This is crazy.

“Yeah? Lok, 11 give you this
e e dug around in his pockes,
pulled out wo quattrs and handed

hem 10 me.

1 st00d there, holding the money
inmy hand.

"Hey, move. You can get husted
far 1his, y'know.” He landed a soft
punch on my shoulder and vaulteil

down the stairs. Back on the side-

walk he pulled 3 fat 1ol of bilts from
s pocket,
“Work Last, and you can do a lot

 of bulidings In one day."

1 just stared at him;

"Loak, here's a little advance.” He
peeled o twenty from the rofl.
FThat’ for your fisst forty buildings.
You work that side of the street, [l
work this ane. You see anybody
conit, o0 chil

“Chill?”

“Just stop work, and act natural.
Cool, you know?' Chill. You work
this side of the street, 11| be right
across the street doin' the same
damn thing. You're in, right?"

1t was a real twenty, "But why?'

“Look man, you wanna know
why. you gotta foin the church. But
Just 0 do it, you don't gatta know
nothin' sud you get paid. You can't
foin the chiurch unless you're invited
50 all You g0t 10 say to/me at this
moment fin fime fy yes or no. What is

well, | gwess (1 try it out for

whil

*Great. Neal, terrific. Glad to haye
ya© He clasped his fist around my
hand, "My niame’s Kwame, but my

frlends call me Reddy B, Remem-
ber—every building, 1o exceptions.
I there’s o wood around the door.
way. you scrape the word into_the

0t the best you can. Go 1o it He
anded e the penknife, slapped me
on the back and loped actass the
empty street.

Fifty cents is fifty cents. So even
though | feit like 4 prize idiot—there
had (o be something more to this,
something sure to make me Sorry-
there was alteady twenty. extra
dollars i my packet, and _the
promise of more. Lots more, since it
didii't take more than o minute to
carve the word into each building.

Reddy  worked the far side of the
strcet even faster; soon he was fust a
Sl of colar & block away. Afier
the first dozen buildings, | didn't feel
quite so stupid and, ajter a while,
when the first few humans appeared
on the street to walk their dogs or
head out on their own workdays, |
started to enfoy the hide-and-seek
aspect of It even though it slowed
me dowi by about hall, After an
hour, Td made my twenty and
another fifteen besides, when the

morning traffic suddenly ingreased
10 4 point that made work jmpos<
sible, | was sitting on (he stepy.of a
museum, waiting for a clear shot-at
the omate ik frame at ity entrarice,
when Reddy B showed up, smiling, o
stack of newspapers under his atm,

oure doin good, man, real
sood. Let's count em up, T4l pay you
and we can grab some breakfas'

"What's all those papers?"

It I3 the duty of churchmembers
to keep themselyes informed. The
the newspapers s full of lies,
but they own the eyes and ears of
the world, and we're tralued to sift
the truth out ot it all. Now. fook
here.*

He sat heside me and poined 1o 4
front page news story, something
about retired amy men involved in
some war in South America belag
supplled by the US.

“Here, now, they'se happy to tell
you purt of the truth—that American
bullets are Killin' dark people.
Nothing new about thar. What they
don' tell vou Iy that this whole war
s about the rain forest, 'cause there
are big money interests thal want to
grow cattle-in the forest where there
ate still native people living, This
war s about men with guns’ akin'
land from people with tothing 16 de-
fend themscives with but ' shatp
stick and a little jungle knawledge.
1t all about cheap beef for your Big
Macs, s what it is, but 0o way. can
vou see That here.*

11 was hard to show interest in
what he was Saying; not ust because
| didn't care, but there were two
headiines on the next paper in the
stack. The larger headline was ahout
the same arms scandal, but there
was a smaller one up top!

PHILLY 'SNOT KILLER" IN NY?
Story Page 3

Reddy B lecture became hack-
ground nolse, but 1 pretended to
listen while reaching for the other
poper. Fluding page 4, 1 glanced
dowyn, closed it again, 1 wouldn't do
any good to read I, 1 had a preity
good dea of what' It had to suy.
There was a picture of the train con-
Guctor, with a bandage where. his
nose used to be, and another picture,
a drawing. A drawing that looked &
ot fike me.

Reddy B wis studying me. Had he
seen the picture?

“Yeah," he sald. 1 figare you fo be
a compse-eater, all right. Finst thing
You got 0 da is cul ut red meat,
that stuffll Kill you. There's hope for
You yet, my wan.”

Right then, | didit think so. My
Tead was starting to hurt.

TO BE CONTINVED






