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Foreword


By
Tony Strauss of Rufus Hearn FX


  
Hardcore cinephiles are a scary lot. When they’re not watching or talking about
film, they’re thinking about watching or talking about film. Their ears prick
up when, across a crowded room, they hear a filmmaker being discussed with any
level of intelligence, and will gravitate to one another in order to discuss
said filmmaker more passionately and thoroughly. Their lust for cinema is
insatiable. It permeates their very being like a sickness, and most of them
are, on the devotion-to-their-passion scale, just one step away from those
nutcase sports fans that paint themselves with their team’s colors and
drunkenly hoot through an outdoor game in five-degree-below-zero weather clad
only in their underwear. 



 

And
within the hardcore cinephile genus is a smaller, even more passionate species
known most commonly as the Cult Cinema Fan. This is a breed of film enthusiast
that unsettles even the most passionate of cinephiles. Cult cinema fans
gleefully cavort in the most bizarre and obscure corners of the world’s
cinematic oeuvre, treating gory, schlocky drive-in movies and trashy,
exploitative grindhouse fare with the respect and reverence normally reserved
for the works of Bergman, Fellini or Truffaut. They haunt DVD clearance bins,
rummaging for hours in hopes of finding some obscure Eurotrash no-budget “gem”
that the more high-brow cinephiles wouldn’t allow into a discussion, much less
anywhere near their cinema libraries. If high-brow cinephiles are the
prize-winning pedigreed Borzoi dogs living luxuriously in the mansion of cinema
fandom, then cult cinema fans are the ratty-tailed feral mutts running rampant through
the neighborhood, nourishing themselves on the discarded morsels left untouched
by the more “civilized” breeds. And if the prize-winning mansion-dweller ever
got out of its manicured yard, the mutt would kick its ass and impregnate
it…and not necessarily in that order.



 

Brian
Harris is exactly this kind of mutt—only he is the biggest and toughest mutt on
the block, covered in battle scars, his fur matted with the dried blood of
lesser mongrels. He has devoured more cinema than most sommeliers have tasted
wine vintages, and his knowledge of cult cinema mores and filmic vocabulary
render him a formidable force in the analysis and discussion of the medium. He
fluently speaks the language of the cult cinema fan, and knows what it is about
these types of films that appeal to their rabid audience. For
he is one of their kind.



 

One
thing all breeds of hardcore cinephile almost universally agree on is that the
next best thing to watching a film is reading about film. And it’s criminally
difficult in this world to find quality reviews and critical analyses of cult
cinema. The majority of available material is poorly-written fan-blather from
which little can be gleaned as to the quality and appeal of a genre film, and
fans of cult cinema are too often left hunting quite blindly (and expensively)
for solid recommendations.



 

Many
film critics write in a pedantic style intended to impress the reader with
their pontifications on cinema culture, but more often result merely in curing
the reader’s insomnia. Equally as many critics completely alienate their
readers with a confounding display of elitism that seems intended to suggest
that the critic, if they weren’t busy throwing verbal feces at the work of
others, would be themselves effortlessly creating cinematic wonderments the
likes of which the world has never seen. But as a film critic, Brian Harris is
your buddy. He wants his fellow cult cinema lovers to have the most fun
indulging in their passion as is humanly possible. He knows full well that a
stance of elitism is the proverbial turd in the punchbowl; nobody is impressed
by a film geek who purports to be above that in which he wallows.



 

As
a fellow cult cinema mongrel, stumbling across Brian Harris’ GIMP books was for
me like finding a well-stocked gourmet’s refrigerator in the middle of Trashcan
Alley. Here is a reviewer who not only knows what we mutts are hungry for, but
has devoted his life to tasting every morsel, and informing the rest of the
pack what must be enjoyed and what must be avoided. And what’s more: this guy
can actually write. His reviews and analyses are often just as entertaining as
the films themselves (sometimes even moreso). Even when the film in question is
something I’d never want to see in a million years, reading Brian’s review of
said film is always a treat—an informative treat that insightfully and
thoughtfully warns me that the movie is probably not my cup of tea. He’s blunt,
witty, irreverent, vulgar, and most importantly, entertaining. He never resorts
to snobbery or indulges in mean-spirited condescension. He knows what appeals
to genre fans, he respects it thoroughly, and he writes about it well.



 

If
you’re any kind of self-respecting cult cinema fan, you should be reading GIMP.
Within these pages, you are truly among your own kind. Now crawl in and have a
taste, you filthy mutt!



 

-The
preceding text was discovered written (in feces) on the cell wall of state
hospital patient Tony Strauss shortly following his escape.
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Introduction


I
won’t bore you with the sordid details of my glamorous life in bestiality porn
or how I came to start my websites, WildsideCinema.com, and CramFishUpMyCockGarage.org.
If you know me then you probably already know all that shit. Hell you may write
for one of them! Hell you might be one of those fish! If you don’t know me and
you’re not familiar with my work, buy more books and decode the secret messages
I left for you. If there’s one thing I know it’s this, there’s one of you born
every day and people like to read my work while they poo. 



 

So
why in hell do I even have an intro page? Good question, ya fucktards. Here’s
the “late to the party” introduction to the Gimp book series, summed up in
twelve words…Collectin’ 5 Years of Free Shit in a Not-So-Free Book.



 

Simple yet powerful, right?
The Gimp series collects all five long, agonizing years (six now) of my online
film reviews. They are testaments to my passion for genre cinema as well as my
superhuman tolerance for absolute garbage filmmaking. The review entries in
this book have been remastered to make sense and for your reading pleasure, or
something like that. Please keep in mind that my opinions on specific films,
and on cinema in general, has changed over the years so not all of these
reviews accurately reflect my current tastes. If they did these books would be
legally obscene.



 

Well
that’s that. Get crackin’. This isn’t the last Gimp installment so save those
pennies you earned on the boulevard because I’ve got much more on the way.



 

Brian
Harris








 

GRADING SCALE


 



 
  	
  

  
  	
  One crippled bitch means this film is
  as low as it gets; a real poop-shoot offspring. Only an incompetent ass clown
  could make something this bad.

  
 

 
  	
   

  
  	
   

  
 

 
  	
  

  
  	
  Two crippled bitches means the film is
  bad but mildly entertaining. It’s hit or miss, take it or leave it. Not
  unlike your mother.

  
 

 
  	
   

  
  	
   

  
 

 
  	
  

  
  	
  Three crippled bitches mean this film
  is good. It’s not perfect but fun and well worth checking out.

  
 

 
  	
   

  
  	
   

  
 

 
  	
  

  
  	
  Four crippled bitches mean this film
  is great. So damn good you need to see it. Almost everything in a film like
  this works the way it should.

  
 

 
  	
   

  
  	
   

  
 

 
  	
  

  
  	
  Five crippled bitches mean this film
  is perfect. It’s a masterpiece that must be seen, owned and enjoyed. Not
  unlike your tight little sister.

  
 




 








 




2LDK (2003)


TLA Releasing / Japan


Directed by Yukihiko
Tsutsumi


Starring Eiko Koike,
Maho Nonami





 Nozomi
(Eiko Koike) and Lana (Maho Nonami) are both aspiring actresses working for the
same acting agency, living in the same apartment, trying out for the same roles
and fighting for the same man. The tension between them is unbearable and each
finds ways to dig their nails into one another whether that be by labeling food
or bragging about past accomplishments. Nozomi is a quiet, “country” girl from
Sado Island that’s come to Tokyo in search of the fame and recognition. She’s a
tad anal retentive side and a major stickler for rules. Lana, on the other
hand, is outspoken and occasionally rude. Having had more experience in film
than Nozomi, she’s always making sure she rubs things in. Lana is one of those
girls that always win everything, including men’s attention.



 

When both women begin blaming each other
for breaking the rules, Lana begins to taunt Nozomi about the man they both
like. Push comes to shove and they soon begin doing anything they can to
disturb the other girl including destroying each other’s property. The
competition rages out of control though and both women snap. Before the end of
the night swords will be swung, hedge trimmers will be wielded, trophies will
be broken and a drowning will take place. Neither girl plans to allow the other
to walk away from this fight.



 

2LDK is one of those
films that initially appears to be a black-comedy but quickly spirals into a
tense, bloody thriller. This actually turned out to be my favorite film from
TLA Releasing’s new DVD imprint, Danger After Dark.
While Suicide Club is a challenging, multi-layered film and Moon
Child was a slick, engaging actioner, 2LDK was crammed full of
unbearable tension. There were no guns, no vampires, no ghost girls and no wire
work. At the heart of 2LDK though lies a sweet, tender love story…yeah
right! Wow, Cool movie! This began on the silly side and it actually worked
quite well. When things get out of hand though I was just blown away by the
vicious and unrelenting attacks these girls dish out on one another. From the
start you see that Nozomi is trying hard to rise above the role her family are
constantly pushing her into and Lana is struggling to stay afloat in a
lifestyle she can no longer support. Trust me, this film doesn’t get “too deep”
nor does it remain comedic for long. As the film gets going you can see the
girl’s sanity levels drop as the attacks become more severe. It was great fun.








 




3 Dead Girls! (2007)


Black
Cab Prod. / USA


Directed by Christopher
Alan Broadstone


Starring Tony Simmons





“Scream For Me”
- A troubled serial killer has more than just his tortured past and a dead body
to worry about when a vicious rapist discovers his intended target has already
met a terrible fate at the hands of another. Living…dead…hedonism knows no
boundaries and only one person is leaving is walking out of that apartment
alive. 



 

“My Skin!”
- George believes he’s gotten away with the perfect crime after murdering his
wife but things get complicated when the Grim Reaper is forced to arrive before
his scheduled visit. Sometimes…there are worse punishments than death and
George will soon learn it’s not nice to fuck with the natural order of things.



 

“Human No More” - An emotionally
distraught detective, having lost his family to a bloodthirsty murderer, can no
longer find peace within himself in such an unjust world so he gives up on God,
The Devil and mankind itself. What is a man without his humanity?



 

Christopher Alan Broadstone’s short
films are exactly what one might expect to see coming from an
auteur-in-the-making; his concepts and production design set him apart from the
usual horror filmmaking herd we’ve become familiar (and bored) with. Words like
“visionary,” “savage” and “art house exploitation” immediately come to mind
when watching CAB’s shorts. He has an eye for color like Argento’s Suspiria,
a taste for the disturbing like Craven’s Last House on the Left and an
understanding of claustrophobic tension like Polanski’s Repulsion.



 

While CAB deserves every bit of praise
and credit for these minor masterpieces, actor Tony Simmons, prominently
featured in each short, is without a doubt one of the most versatile actors
I’ve seen in years. Honorable mention should also be given to cinematographers
Stewart M. Eastman & Schwarz Nipfargen for their fantastic work on these
shorts. They were able to capture the colors, lightning and imagery perfectly.



 

It’s highly unlikely, at this point in
time, you’ll be able to rent this and, in my opinion, it’s well worth owning.
Don’t be a bootlegging douche and download this, just get off your lazy duff
and purchase a copy. You can’t go wrong for the price.








 




4Bia (2008)


GTH / Thailand


Directed by Banjong
Pisanthanakun, Paween Purikitpanya, Yongyoot Thongkongtoon, Parkpoom Wongpoom


Starring Laila
Boonyasak, Pongsatorn Jongwilak, Maneerat Kham-uan, Kantapat
Permpoonpatcharasuk





This Thai box office hit features four
short stories dealing with; yeah you guessed it, scary Asian ghost stories! The
segments consist of: 



 

“Happiness” – A lonely young woman
strikes up a friendship with a guy over her cell phone but those who wish for
happiness should be careful what they wish for, there’s always somebody to
oblige.



 

“Tit for Tat” – A cruel group of high
school bullies pushes a young man too far and end up targets for a deadly game
of black magic.



 

“In The Middle” – A few campers riding
the rapids almost meet their doom when the boat they’re in capsizes, leaving a
few concerned that a friend sleeping in the tent next to them may or may not
have died in the water!



 

“Last Fright” – A royal dignitary’s
mistress comes face to face with the dead body of her paramour’s wife. To make
matters worse, she must ride in the same airplane cabin, alone, with the
vengeful corpse!



 

4Bia, actually title
PHOBIA, is a pretty predictable Asian horror anthology. I was mildly
entertained but there were no surprises here; those well-versed in Asian horror
will see most of the “shocking twists” coming from a mile away. Now that
doesn’t necessarily mean the film is bad, it just means Thailand has the same
problem we do, meaning played-out predictability sells well. If this were to
have been released in the U.S., it would have ended up going straight-to-DVD.
Admittedly I enjoyed “Tit for Tat” and it’s stylish CGI as well as the goofy
comedy of “In the Middle” but nothing really jumped out at me as original or
different. It’s all pretty average, a “been there, done this” experience
indeed.








 




5 Dead on the Crimson
Canvas (1996)


Cinema Image Prod. /
USA


Directed by Joseph F.
Parda


Starring Joe Zaso





Richard Streeb is a mean-spirited artist
obsessed with death; his paintings depict horrifying scenes of carnage.
Obviously he’s not well liked in the art community and appears to enjoy every
minute of it. 



 

While kicking back for a drink in his
home, Richard is fatally stabbed in front of his wife and dragged away by a
mysterious man in black. Upon waking from a faint, she summons the police but
with no blood or body, Inspector Andez has a hunch something just isn’t right
about this crime.



 

Richard’s younger brother, Bill, flies
in to comfort Gloria and to do a bit of digging himself in hopes of finding his
sibling or his killer. As he draws near to the culprit, one by one the people
Bill comes in contact with meet with horrible ends.



 

Is Richard still alive? Is Bill the
murderer? What role does Richard’s wife play?



 

If you’re a fan of Gialli, and damn it
you should be, grab this film when you get the chance. It’s a stylishly-shot
low budget film that really attempts to deliver sleazy Giallo craziness without
being a spoof. There’s no comedy, director Parda and his cast take the material
very seriously.



 

While some may find the quality of this
film distracting, I found the grain and blurry detail of the 12mm quite
endearing. It was almost as if I was back in the eighties watching a 2nd
generation bootleg of Deep Red! The guys behind 5 Dead
on the Crimson Canvas even made sure to dub the film slightly off! I
laughed my damn ass off as I watched and kept thinking, “They had to of done
this purposely!” and I’m fairly certain they did. It really lent a bit of
authenticity to the film. Granted, it had its issues but which low budget film
doesn’t, right?



 

One such issue was the soundtrack which
fluctuated at times and threatened to drown out the vocals. I would have also
liked to of heard a soundtrack better resembling something like Goblin. 



 

Another issue I feel worth noting is the
dialogue; it was extremely stiff at times. Now, I know that’s sometimes a
trademark of some Gialli, but it felt a bit too stiff in this film. Like low budget acting stiff.



 

My hat is off to these gentlemen for
making such a cool little film; it had a real story, outrageously twisted
characters, nudity, day-glo blood and even a beatnik poet. Could
a fan of Giallo cinema ask for anything more?








 

[image:  ]


13 Tzameti (2005)


Palm Pictures / France


Directed by Géla
Babluani


Starring George
Babluani





When Georgian immigrant Sébastien
(George Babluani) takes a roofing job the unthinkable happens when his employer
is unable to pay his fee. Sébastien continues the job hoping for at least some
money when the employer, Jean-François Godon (Philippe Passon), overdoses on
morphine and dies leaving his wife (Olga Legrand) with nothing and the cops hot
on the trail of a suspicious money scheme. 



 

Before leaving the job for good
Sébastien comes across a letter containing a paid for train ticket and hotel
room receipt. Not knowing what this may lead to Sébastien heads out on a
journey from which he may never return. He soon finds himself caught in the
middle of a gambling ring populated by hardcore gamblers playing with big
money. The object of the game is to pack a small room with men numbered 1
through 13, hand them all guns, hand them all one bullet each and have them
take aim at their neighbor’s head. As the men all stand in a big circle they
wait for a red light to flick on signaling for them to pull their triggers.



 

Sébastien isn’t quite ready for this
kind of a game but after the first round he’s in too deep to turn back now and
he’s forced to continue in the game going round after round as the number of
bullets in the guns increase. Can Sébastien or number 13 make it to the last
round? If he wins he stands to make quite a bit of money but if he loses the
game ends permanently.



 

13 Tzameti
was incredibly tense; a thrilling heart-stopper from start to finish. I was
just blown away how riveted I was; it’s rare when a film really holds my
attention so tightly. Folks, you know your movie is good when you’re hired to
work on the remake no more than two years after the original and that’s just
what writer/director Géla Babluani is doing! The upcoming remake is slated to be
titled, hold for it now, 13. Personally I don’t see the need for a
remake this soon but that’s the way the world of film works. Knowing that the
same writer/director will be helming the remake though does bode well for the
production so I’ll hold my judgments until after I see what Babluani changes.



 

I think one of the main things that
really allow 13 Tzameti to work so well is George Babluani as Sébastien.
He brings a very innocent vibe to the proceedings and slowly, as the game
proceeds, we’re able t see his character’s emotional status decline until he’s
finally nothing more than an empty, walking husk. We become truly invested in
the character and feel for him as he descends into this dark and bloody
underworld. 13 Tzameti is brilliant; the cinematography was exceptional
and the characters were all well written and engaging. I cannot recommend this
film enough.



 

Those of you interested in checking it
out should be sure to hit the special features for an absolutely hilarious
little short film entitled “Sunday’s Game.” It was a witty little gorefest
featuring a group of adorable little old ladies gossiping, sipping tea and
playing an ultra-bloody game of Russian roulette! 



 

If you’re thirsting for something new
and different and you’re able to watch black and white films with subtitling
than look no further than 13 Tzameti. I know many people out there don’t
do B&W nor are they fond of subtitles but I highly recommend giving this
film a shot. I don’t think you’ll be disappointed with this fantastic bit of
French cinema.








 




20th Century Boys
(20-seiki shônen – 2008)


Viz Video / Japan


Directed by Yukihiko
Tsutsumi


Starring Toshiaki
Karasawa, Etsushi Toyokawa, Takako Tokiwa, Teruyuki Kagawa





Kenji, an ex-musician and slacker finds
himself an unlikely savior when he’s drawn into an insane plot to destroy all
of mankind with a deadly virus. Are a strange cult run by the mysterious
“Friend” responsible for the plot and what childhood connection does Kenji and
Friend share? 



 

20th Century Boys
has more twists and turns than you can count and it pulls no punches when it
comes to waving “Bye-bye-bye” to main characters. Unfortunately, in my opinion,
that was one of this film’s drawbacks, the staggering number of characters.
There were at least a dozen characters to keep track of and it became a
daunting task figuring out which friend is which and who is who. It wasn’t
physics or anything but careful attention to the film will be required. Outside
of that, 20th Century Boys was thrilling; the production design was
fantastic, the dialogue decent and the character were realistic and likable.
There were even a few heartwarming moments. 



 

After having watched the first and
second films in this series, I’d say I’m a fan of the 20th Century Boys
series and I’m undoubtedly looking forward to the third and final installment.
This first installment can indeed be a slippery beast if you don’t pay
attention but if a bevy of “Who the hell was that again?” characters don’t
bother you, you’re in for some major entertainment! I honestly couldn’t find
anything that I didn’t like about this film, really. Sure there were quite a
few “childhood flashbacks” but they’re necessary so suck it up, plug it in and
have a ball!








 




20th Century Boys:
Chapter Two – The Last Hope (20-seiki shônen: Dai 2 shô - Saigo no kibô - 2009)


Viz Video / Japan


Directed by Yukihiko
Tsutsumi


Starring Toshiaki
Karasawa





In the second act of the 20th Century
Boys trilogy we find little Kanna, Kenji’s niece, now in her teens and
Kenji’s staunchest ally Ocho imprisoned by Friend’s forces. A rumor emerges
that Kenji may still be alive and in hiding but it’s ultimately up to Kanna and
Ocho to stop Friend, fulfill a prophecy and stop the creation of a god. 



 

The second film in the 20th Century
Boys series is just as exciting, gripping and delightfully entertaining as
the first film. I had a ball watching the story unfold as the old prophecies,
written by Kenji as a child, are replaced with a book of new prophecies written
by the mysterious Friend as a child. Who is Friend? Why is he so obsessed with
Kenji, his club of friends and the book of prophecies?



 

I really do love these films and I can’t
wait for the third film! The production values are fantastic, the acting solid,
the direction tight and the story itself is complicated enough to attract
adults yet easy enough for kids to follow. While I certainly wouldn’t call the 20th
Century Boys films “kiddy flicks,” they are based on Manga and safe for the
entire family.



 

20th Century Boys 2: Chapter Two – The
Last Hope was really exciting, I enjoyed every single minute
of it just as much as the first film despite the lack of giant robots. Hey, I
can always hope for more giant rampaging robots in part three, right? Seriously
though, I can’t recommend these films enough.








 




30 Days of Night: Dark
Days (2010)


Directed by Ben Ketai


Sony Pictures / USA


Starring Kiele Sanchez,
Mia Kirshner





Stella Oleson, the last living survivor
of the Barrow massacre and wife of the late sheriff Eben Oleson, now lives in
Los Angeles and makes a living on the lecture circuit discussing her book and
the true circumstances surrounding the terrifying siege in Barrow. Despite the
accepted official ruling that the population of Barrow were killed in a fluke
gas explosion, Stella continues sharing her experiences in Alaska and even
attempts to prove that vampires walk unseen amongst the living. 



 

Naturally this catches the attention of
some rather important players and it doesn’t take long before the vampires,
with the help of a subservient human ally in the FBI, come looking for Stella
in order to silence her. A small, ragtag group of vampire hunters and their
shady vampire leader may be her only chance for survival. If they can avoid
detection long enough to track down the whereabouts of the vampire “queen”
Lilith, and kill her, they just may be able to stop another feast being planned
for Alaska. Can Dane and his crew really be trusted? Who is Lilith and can she
be killed? What is the secret to vampire resurrection?



 

30 Days of Night: Dark Days
is not only a reasonably faithful adaptation of the Dark Days comic book, with
only a few changes taking place, but it is also a well-produced sequel to the
original Ghost House Pictures production of 30 Days of Night. While one
can never be sure what they’ll get when it comes to low budget direct-to-DVD
sequels, in this particular case Ghost House, Steve Niles and Ben Ketai have crafted
something worth checking out as a rental.



 

The production values were satisfactory
as were the cinematography, acting and score. Whether you enjoy Ghost House’s
films or not, one can rarely knock the quality of their productions. I do think
some will probably take issue with new actors filling the roles of Stella,
originally played by Melissa George, but native Chicagoan Kiele Sanchez held
her own quite well, even managing to outshine both veteran actress Mia
Kirschner (“The L Word”) and Rhys Coiro (“Entourage”).



 

Concerning the story itself, I wasn’t
bowled over by anything I saw as it just plowed right through, ignoring
sub-plots and much-needed exposition, toward the final inevitable showdown. I
was a bit disappointed that we didn’t learn more about Dane, Lilith or the
Bug-Eaters. Unfortunately 30 Days of Night: Dark Days doesn’t offer many
explanations nor does it expand upon the first film aside from introducing a
vampire matriarch and their process for resurrection. All in all, I wouldn’t
purchase this for my collection but it wouldn’t hurt to check it out as a
rental.








 




300 (2006)


Warner Home Video / USA


Directed by Zack Snyder


Starring Gerard Butler,
Lena Headey





300 wastes no time
kicking into high gear when a Persian messenger arrives in Sparta carrying the
heads of conquered kings and a message for King Leonidas and his people, “Bow
to Xerxes and be spared.” Naturally, Leonidas isn’t in the least bit impressed
with this messenger’s attitude or his “divine” king’s “message.” Instead of
sending the messenger back to Persia with a Spartan surrender though, Leonidas
and his man kick Persian ass. Leonidas knows it won’t be long before Persia and
its massive fighting force are knocking at Sparta’s door. Like any good King,
and free man, he has no plans to allow his country to fall beneath the
oppression of the God King Xerxes (Rodrigo Santoro of “Lost”). 



 

Joined by a few hundred
Athenians, Leonidas and his men clash with wave after wave of bloodthirsty
Persian soldiers. Despite Xerxes’ incredible military
might, the Persian’s are simply no match for the Spartans and their tactics. It
appears as though the Spartans may be victorious until the Persians, led by a
treacherous (and hideously deformed) Spartan ex-pat named Ephialtes, ambush
Leonidas and his men.



 

Meanwhile, back in Sparta, Leonidas’s
wife, Queen Gorgo (Lena Heady), does her best to convince the senate to send
additional soldiers out to help her husband and his men. Can the three hundred
hold on long enough or will they fall before the god king and his hordes?



 

300 is an
adrenaline-fueled fantasy classic, I cannot recommend this film enough to those
of you looking for some hard-hitting eye candy with no-holds-barred battle
action. I have to admit I was totally blown away, the visuals were gorgeous and
the acting was over-the-top and why the hell shouldn’t it be?!! This is war
baby! We get all manner of grunts, screams, roars, hissing and whispering.
Without a doubt, Gerard Butler takes the cake for being the bad-assiest bad-ass
from Bangor to Bangladesh! His intensity could melt a Hyundai! The second
runner up for coolest mothertrucker would definitely go to Rodrigo Santoro’s
terrifyingly creepy transvestite-ish warrior king, Xerxes.



 

Folks, I won’t bog the review down by
nitpicking the he-man dialogue or gay-bashing…plain and simple…this is
man-tertainment and it makes no apologies. It won’t raise your I.Q. and it may
even offend some sensibilities and that’s understandable but I can’t remember
the last time I had so much fun watching fantasy. Big time entertainment with
loads of awesome action, fantasy doesn’t get much better than this. Well, it
does but…








 




1990: Bronx Warriors
(1982)


Media Blasters / Italy


Directed by Enzo G.
Castellari


Starring Vic Morrow,
Fred Williamson, Mark Gregory, George Eastman





The Bronx has been declared “No Man’s
Land” and the gangs rule the streets. A young woman named Ann crosses into the
Bronx and Trash, the leader of The Riders, rescues her from the clutches of the
roller-hockey gang, The Zombies. Faced with the decision to go back to
Manhattan or remain with Trash, Ann chooses the Bronx. A large weapons manufacturing
corporation is desperate to bring Ann back at any cost though as she stands to
inherit the corporation upon her birthday. Instead of sending in a special
tactical team to extract Ann, they hire a sadistic, megalomaniacal cop named
Hammer to retrieve her. 



 

When Ann is kidnapped by The Zombies,
Trash is forced to cross the Bronx in order to seek the aid of The Ogre, king
of the Bronx and leader of The Tigers. Can Trash & The
Ogre set aside their differences and join forces to fight Hammer and The
Manhattan Corporation or is it already too late to stop the bloodshed?



 

1990: Bronx Warriors
is pure post-apocalyptic Italian exploitation fun and, for me, it never gets
old. The similarities between this film and the films it steals from will be
obvious to anybody remotely familiar with ‘70s & ‘80s post-apocalyptic
biker/gang cinema so I won’t bother going into all that. There’s a good chance
many of you will find this film extremely cheesy and rightly so, the minute you
get a load of Mark Gregory’s waxed chest, girly walk and camel toe you’ll know
right away this wasn’t meant to be taken too seriously. It’s one of those
“switch your brain off” type entertaining flicks you smile and kick your feet
up to.



 

Really this isn’t all that bad, the
dialogue wasn’t as ridiculous as it tends to be in Italian exploitation cinema
and the action/fight sequences were passable. Williamson’s pimp king, The Ogre,
was slick as hell and sported a perfectly styled mustache and Vic Morrow’s
Hammer was so thoroughly over-the-top (especially during the finale) that the
phrase “chewing scenes while on speed” would be a huge understatement. 



 

Interested viewers will find some decent
special features on the Media Blasters disc and that’s all well and good but I
would have been more appreciative had they slapped the sequel, Escape from the
Bronx, on as an extra instead. Oh well, I’ll live. Check this out when you’ve
got time! Post-nuke gold!








 




Able (2008)


Stotler / Robert Film /
USA, Germany


Director by Marc Robert


Starring Michael Pink





After a virus sweeps across Berlin, and
before the dead begin walking, director Marc Robert introduces us to a few
survivors still struggling to maintain their humanity despite the debilitating
effects of the virus and those that are intent on preying on paralyzed virus
victims. Can one man make a difference in a dying city? 



 

An interesting spin on the typical
zombie fare, Robert’s Able offers us a glimpse into the eye of the
storm, the calm before the resurrection if you will, while also throwing in a
disturbing serial murderer angle. It’s all very interesting and it held my
attention throughout but the film is not without its problems. I had a problem
keeping track of female characters, as they all slightly resembled one another,
and the film’s protagonist was lifeless and uninteresting. I should also
mention the dreadful “mood” music and cinematography, both of which smacked of
art house filmmaking.



 

I honestly believe Marc Robert was
interested in offering up something different, which he did, but there were
some kinks in this film that were hard to ignore. It wasn’t quite a zombie
film, and that’s not really a bad thing, I just would have liked to of seen a
bit more focus.



 

Able was an odd and
different sort of film; fans of They Came Back and Otto will
enjoy this, but a gory zombie romp this is not. It had some reasonable acting
but I think this would have worked better had it been filmed in German, cut a
few characters and given viewers a bit more of a straight-forward story to
follow.








 




Actiongirls: Soldiers
of the Dead Pt. 1


Actiongirls.com / USA


Directed by Scotty JX


Starring Susana Spears





Sometime in the 21st Century, plagues
sweep the Earth leaving billions dead and open the door for brutal gangs to
rape, pillage and destroy everything in their path. The gangs now run the show
and, surprisingly, women have become a commodity (you don’t say!) in this future
and they’re used for strictly breeding. 



 

The worst of the worst in this
post-apocalyptic wasteland is Helman’s Death Squad; a savage criminal
organization run by female slave trader and sadist, Helman Himmler. While
Himmler mainly uses women as currency, he gets his jollies from women that can
handle themselves in combat in his Arena of Death as gladiators…nude
gladiators. Those female gladiators that actually survive earn themselves a
place amongst Himmler’s “chosen” few. One such “chosen” woman named Susana
(Susana Spears) is even given her own harem of boot-licking clam gobblers!



 

Anyhow, during the raid of a
government/police facility, Himmler’s “Main Bitch” Adriana (Adriana Zarcova)
discovers huge jugs (snickers) filled with a strange liquid and a hilarious set
of step-by-step instructions on how to use the formula tacked to the wall.
Apparently this curious liquid has the ability to resurrect the dead! One only
need mix your own blood with the formula before injecting the dead and once
resurrection takes place the undead will obey you unquestioningly. After a few
experiments to see if it works, Adriana begins reviving muscle-bound dead guys
and sending them out to kill women Himmler shows his “appreciation” for.



 

It takes no time at all before Adriana
decides to send her undead soldiers out after our heroine Susana after Himmler
foils Adriana’s previous attempt to kill her. Can Susana and her Actiongirl
partner Emily (Emily Kova) survive the undead onslaught? Will Adriana and her
army of the dead finally get revenge on Himmler and the Actiongirls? Will there
really be a future in which women run around dressed like Nazi’s wearing
nothing more than leather trench coats and g-strings? Who knows, Scotty JX ends
the film on a cliffhanger during a chase scene so we’ll all have to wait for
the sequel to find out what happens. Actiongirls: Soldiers of the Dead Pt. 1
is nude & semi-nude girls, action and roaring, ‘roid ragin’ Russian
weightlifters. There’s almost no dialogue at all so it’s a bit hard to really talk
about the acting. What little dialogue there was only served to make me
appreciate the lack of dialogue.



 

Obviously, the main attraction here is
the girls and I’ll be damned if there ain’t some hot ones on display! We get
all sorts of girls from clothed girls to girls running about fighting in their
panties! There’s even a shaved clam shot or two! I almost keeled over during
the nude female gladiator fights! The minute I saw Adriana Zarcova in her
Gestapo outfit I knew Scotty JX was a minor genius. There may not be any plot
and there are obvious elements ripped from far better horror films (like Re-Animator)
but by God there was a blond chick in a Gestapo outfit and that’s really all
that mattered!



 

Zombie fans may want to take note; these
zombies won’t be the kind of putrid corpses you’re expecting. They’re just big
dudes that run around through the entire movie roaring and fighting. There’s no
rotting flesh, hanging eyeballs or exposed brains. Personally, I think that’s
one of this film’s biggest missed opportunities. With just a bit more vision
and a better FX team they could have had some really cool decayed soldiers. I
probably should also mention the subtitles, major lapses in continuity and
seemingly endless chase/fight scenes but I honestly don’t think it matters. If
I could make one recommendation to Scotty JX for his future films I would
probably suggest he thrown in a few bearded clams and some color next time. I
know the “clean shaven” look is in but nothing says 70’s style exploitation
like a kitten with hair and a couple o’ sistas! 



 

Actiongirls: Soldiers of the Dead Pt. 1
ain’t great but it delivers on its promise so props to cast and crew. What we
have here is some cheap, exploitative adult entertainment that’s sure to put a
smile on your face and a lump in your pants. Mission accomplished!








 




Aftermath/Gensis
('94-'98)


Unearthed Films / Spain


Directed by Nacho Cerdà


Starring Pep Tosar





Aftermath/Genesis opens with a B&W
“Twilight Zone” style short film called “The Awakening” in which a bored
student falls asleep during class and awakens to discover time has stopped.
Terrified, the realization dawns on him that time isn’t the issue at all, he
is. Though the film is only five minutes it works well for what it is. I wasn’t
extremely excited about the short but I can understand its inclusion. It’s the
“first step” in Cerda’s “Death Trilogy” and an early look at the kind of talent
he would offer. 



 

“Aftermath” is the next entry and this
short film was a visually stunning horror masterpiece. Shocking and visceral,
it takes the viewer into a real morgue where we witness the horrific practice
of medical autopsy. Just when it appears as though things
can’t get any darker, the tone of the short changes from matter-of-fact to deeply
disturbing as the treatment of a corpse worsens at the hands of a twisted
pathologist (Pep Tosar). This is a stark and unrelenting look at the
practice of autopsy and the treatment of our dead. I found myself wondering
whether it could happen to me or my loved ones. 



 

The final short film offering is
“Genesis,” the heartbreaking tale of a sculptor (Pep Tosar) crippled by
life-shattering grief after losing his wife to a car accident. His days are
spent sculpting the perfect statue of her and his nights spent suffering
through nightmares of guilt. Everything changes though when his statue begins
taking on a life of its own, even as his slips away. This was a beautiful short
focusing on the subjects of grief and loss; very deep stuff and one of my
favorites on this release. “Genesis” brought tears to my eyes and was
undoubtedly one of the most emotional viewing experiences I’ve had in years.



 

Unearthed’s release of Nacho Cerda’s Aftermath/Genesis
is highly recommended as it comes packed with extras including an informative
extra featuring Nacho Cerda discussing his film with Jorge (Nekromantik 1
& 2) Buttgereit. The filmmakers discuss death and how it’s dealt with
by society as well as the nature of horror. I’m a fan of Buttgereit’s work so I
found that very interesting. Depending on where you purchase this DVD, you may
also notice a reversible cover featuring “tame” artwork and a “controversial”
flipside featuring a gory depiction of autopsy from the film. This shot film
collection was given a wonderful release; Unearthed has done a solid job and
it’s a must-have for gore and art house horror fans alike.








 




Alice in Wasteland
(2006)


Monster Zero Creative /
USA


Directed by Lasse
Jarvi, Pete Schuermann


Starring Roxane Sondrup





Despite being nothing more than po’
white trash and a petty thief from the trailer park, Alice and her accomplices
plan to take the next step  into the big times by pulling off a high
stakes armored car heist. The plan is simple enough, Alice needs to get the
driver to somehow unlock the back doors to the truck and drop his guard long
enough for her to incapacitate him while the others clean it out. 



 

Just when it begins looking as though
they’ll get away with it, the guard starts a shoot-out, forcing Alice to flee
with the remaining money. She doesn’t get far as betrayal and a dirty cop
awaits her. One year from the night Alice is shot, she awakens from her coma
and sets out on a trail of vengeance and bloodshed in a quest to retrieve her
money and make those who have wronged her pay with their lives.



 

Alice in Wasteland
is a low budget exploitation production overflowing with pimps, prostitutes,
dirty cops, prison bulldaggers, strangle-happy Swiss maids, rednecks, drug
dealers, crazed crackheads and girls-with-guns. It was an entertaining
smorgasbord of sleaze, intentional and unintentional comedy and oodles of
violence. The production values were solid considering the obvious budgetary
constraints so you ought to enjoy the wardrobe (not too outrageous), shooting
locations (a real jail & hospital) and the groovy, funkadelic music.



 

Directors Jarvi and Schuermann were able
to throw in little bits and pieces from all kinds of exploitation sub-genres,
which was cool, including Blaxploitation, W.I.P cinema
and even a little Kung Fu action involving an iron. There was an instance or
two in which I started wondering whether the film was going to end up being
full-on comedy but, thankfully, they didn’t go that route and played it
relatively straight with a little comedy sprinkled throughout. I must admit,
without knowing where the homage ends and usual amateur acting begins, it’s
really hard to judge the performances here but my overall impression was that
everybody put in their fair share of effort.



 

One thing you’ll immediately notice when
watching Alice in Wasteland is the incredibly good-looking women, I
don’t think a sequence went by without one gorgeous gal. Which leads me to my
first negative comment about the film, there was no nudity. Now, don’t get me
wrong I’m not some prepubescent looking for spank material but exploitation is
all about gratuity. Each and every time I thought I was going to get a little
skin, I was met with nothing but disappointment. Bitching aside, in my opinion
it’s worth renting.








 




Alien from the Deep
(Alien degli Abissi - 1989)


One 7 Movies / Italy


Directed by Antonio
Margheriti


Starring Luciano
Pigozzi, Charles Napier





Despite a foreboding aerial reception, a
nosy environmentalist and her cameraman sneak onto a small island in order to
monitor the possibly illegal activities of the multinational conglomerate known
as E-Chem. After successfully sneaking into the E-Chem facility, the pair
witness a truly horrific sight, the company is disposing of its radioactive
waste in the island’s active volcano! They video tape the entire process but
are forced to quickly hide the tape after being caught by security. E-Chem is
the least of their troubles though; the radioactive volcano begins generating
massive amounts of energy becoming a beacon, of sorts, which attracts an alien life
form! 



 

The island is thrown into chaos as
E-Chem and the alien go toe-to-toe, with innocent bystanders caught in the
middle. Now instead of working to bring E-Chem to justice, the
environmentalist, with the help of a snake farmer, must work with them or all
hope might be lost!



 

Antonio Margheriti’s Alien from the
Deep is a gonzo Aliens rip-off, to be sure, and one not to be missed
by fans of Margheriti’s work! Any film featuring Charles Napier as a
tough-talking, no-nonsense, get-it-done military type is worth checking out but
only Aliens from the Deep features Luciano Pigozzi doing his best
impression of Lucio Fulci and an alien so outrageous, so comedic, that you will
never look at crustaceous meals the same way again. There’s no denying that Alien
from the Deep is an uneven film, it starts out as an action adventure film
with cheesy B-movie potential and then steadily declines into an
unintentionally hilarious sci-fi horror film featuring a massive crab’s claw
swinging back and forth.



 

Hit or miss premise, acting and alien
aside, there’s no denying the quality of the production values in this film, I
was greatly impressed with the colors, sets and costumes, despite the low
budget. It boggles the mind how far some of these Italian filmmakers were able
to go in order to stretch their dollars to get a certain “look” and “feel,”
even if the film itself was a bomb.



 

Aliens from the Deep
is one of those films that you shouldn’t over-think.
For me two things really stood out in this production and that was the
forehead-slappingly bad creature and the painful dialogue. The minute you see
the alien tooling about like a remote control car, wildly swinging its claw
and, eventually, standing up to reveal its Rickets-riddled legs, you’ll fall in
love with this film. Before you get to the “good stuff”
though you’ll be forced to suffer through the dialogue which mainly consists of
the actors each getting a turn saying, “Balls!” Carpi must have had a
rough time writing this gem! From beginning to end I enjoyed this film though.
No need to polish a turd, you’re either going to be entertained or not. I
recommend giving it a rental.








 




Alien Raiders (2008)


Warner Home Video / USA


Directed by Ben Rock


Starring Carlos Bernard
& Samantha Streets





The employees and remaining customers of
Hastings Supermarket are about to find themselves caught in the middle of a
violent clash between a rogue group of scientists and a rapidly growing
population of dangerous alien entities. The closer the scientists get to the
last remaining creature, the more hostages die. Can the Buck Lake police
department figure out a way to stop both factions from killing everybody or is
the alien infection out of control? 



 

Talk about your modern day spin on
Carpenter’s The Thing! Despite a few minor missteps here and there,
though not many, Raw Feed still continues to be one of the best producers of
thrilling and intelligent genre fare being released, Alien Raiders
(previously Supermarket) is no exception. This enjoyable sci-fi thriller
shares small similarities with Carpenter’s The Thing and Ridley Scott’s Alien
and it even features actual physical FX, which is always a plus for me.
Nothing says super-cool like real monsters.



 

The acting was above average with the
best performance being delivered by Carlos Bernard (“24”) as Ritter, he’s a
solid actor and his character came across strong and fearless, traits a team of
rogue scientists hunting gross parasitic aliens can appreciate.



 

Considering this is Raw Feed’s first
“sci-fi” outing, I’d have to say it’s a respectable entry and an impressive
little low budget film. Sure there were a few clichés here and there and the
final showdown is about as obvious as the nose on your face but entertainment
is entertainment and Raw Feed delivered just that.



 

There’s nothing like a good sci-fi film
to get the blood pumping and the old noodle working! Granted this wasn’t all
that “deep” so it’s not going to take a degree to figure it all out but the
bottom-line is Alien Raiders was fun stuff. It had me on the edge of my
seat, eagerly awaiting the next jump scare and battle. If you’re into sci-fi,
you could do worse.








 




All Souls Day: Dia de
los Muertos (2005)


Anchor Bay Ent. / USA


Directed by Jeremy
Kasten


Starring David Keith,
Jeffrey Combs, Danny Trejo





The year is 1892 and the temple of the
Mayan Goddess of Death, Ixtab has been located in a mine owned by wealthy
landowner, Vargas Diaz. As the villagers celebrate Dia De los Muertos (Day of
the Dead), he lures them all into the mine. Mysteriously, the mine blows up,
burying the entire population of Santa Bonita beneath its rubble. Vargas has
struck a deal with the Goddess of Death…the lives of the town in exchange for
eternal life. A curse is set in motion. The dead rise once a year on Dia De Los
Muertos and seek a sacrifice. 



 

Fast forward. The year is 2005 and a
young couple in love find themselves stuck in Santa Bonita with no way of
leaving. Instead of calling for outside help, they call their friends. Now a
group of twenty-somethings are stuck in town and one of them has gone missing!
Can the curse and a need for a sacrifice really be true? 



 

What can I say about this film? Most of
it is just silly. The acting was good and securing actors like Danny Trejo,
Jeffrey Combs, David Keith and Travis Wester certainly didn’t hurt this
production, what hurt this production was the shoddy screenplay. 



 

The one and only shining light in this
film was the amazingly beautiful Marisa Ramirez. Well, Marisa and the
spectacular DVD release we’re given for this snoozer. It’s packed with cool
extras and even a booklet made to resemble those wonderful Mexican scandal rags
that featured gore and nudity! If you’re familiar with these mags you know what
I’m talking about…great reads!



 

All in all, this is either going to be a
love it or leave it zombie film. If you’re a sub-genre junky, you’ll see it and
perhaps even enjoy it. If you prefer your horror to make a bit more sense than
a 2nd year film student project, you might want to reconsider.








 




The Alphabet Killer
(2008)


Directed by Rob Schmidt


Anchor Bay Ent. / USA


Starring Eliza Dushku,
Timothy Hutton





Loosely based on the real unsolved
Alphabet Murders, The Alphabet Killer tells the story of Megan Paige, a
dedicated cop who becomes obsessed with the rape/murders of three young
girls…girls that also appear to be haunting Megan’s waking hours. Driven to
find the culprit, Megan begins losing her sanity in the process and with the
killer within reach can Megan fight her schizophrenia before the case goes
cold? 



 

This was surprisingly a good thriller;
the production values were high, the cinematography was adequate and the
sequences involving dead children were bone-chilling. Instead of just being a
straight up crime thriller where sanity draws the line between “good guys” and
“bad guys,”, we get a healthy dose of insanity from both killer and detective,
which was a breath of fresh air and an interesting angle.



 

Naturally, it’s always a pleasure to see
The Dush, I’ve never really been a huge fan of her films but I’m always a fan
of a nice ass! Seriously though, Eliza’s turn as a schizophrenic cop haunted by
visions and voices was impressive, she definitely went the extra mile and her
descent into mental illness was impressive. Cary Elwes, on the other hand,
never really hit the spot for me, when he isn’t doing comedy he just seems to
phone his roles in with an ear-grating New England accent.



 

As a whole, the film works and Rob
Schmidt actually makes it work well, you’ll be guessing right up until the very
end! The one thing I really enjoyed was the slow decay of the children in
Elisa’s visions, each time she sees the dead children they’re grosser and
grosser! Wonderfully scary stuff! The Alphabet Killer wasn’t half bad
and it’s worth checking out though I wouldn’t purchase it.








 




American Ninja (1985)


MGM Home Ent. / USA


Directed by Sam
Firstenberg


Starring Michael
Dudikoff, Steve James





Joe Armstrong is up shit creek when a
judge gives him an offer he can’t refuse for his rabblerousing ways: either
join the military or go to prison. Naturally Joe chooses the former but things
aren’t any easier in the Army than they are on the streets and it takes no time
at all before our hero finds himself disobeying orders. Considered by his
comrades to be a coward, Joe regains his respect by displaying his Ninjutsu
skills in hand-to-hand combat. 



 

All of Joe’s meddling and disobeying
orders catches up to him when he inadvertently happens upon his commanding
officer and a shady businessman having dinner. Now A.W.O.L and facing court
martial, the military is the least of Joe’s worries as a dangerous adversary
known as the Black Star Ninja has been sent to eliminate him. The chase is on,
the stakes are high and the fate of the free world depends on one single
man…the American Ninja.



 

Who is Joe and how does he know the
deadly art of Ninjutsu? Is the military in cahoots with the insane Ortega? Why
is the Black Star Ninja trying to kill him? And finally, can we get some of
that sweet, sweet Judie Aronson ass?



 

Say what you will about the outrageous
excess of ‘80’s cinema but never let it be said that Cannon Films and director
Sam Firstenberg didn’t do their damndest to squeeze every possible ounce of
entertainment from their meager budgets. Action films were never so grand,
offensive and thoroughly satisfying as they were with Cannon in the kitchen and
America Ninja is one of the many cheesy nuggets of B-movie goodness they
whipped up. Not only has the film made 10 times what it cost to produce but it
also catapulted actor Michael Dudikoff into B-movie stardom and spawned four
sequels! 



 

Was the film realistic? Of course not
but ninja cinema was all the rage in the ‘80s and, at the very least, the
acting was passable. Dudikoff and Steve (Enter The Game of Death) James
weren’t great actors but they made an incredibly likable duo, Judie (Friday
the 13th: The Final Chapter) Aronson was as cute as a button and Tadashi (Bronson
Lee, Champion) Yamashita, playing the wicked cool Black Star Ninja, kicked
all sorts of ass.



 

What more can I say? If explosions,
hench-dude combat, a damsel in distress, a Caucasian ninja and a few
Brucesploitation actors doesn’t convince you to watch this slab of action
fromage, nothing will. It’s not advanced psychics, don’t over-think it.








 




American Punks (Generation
X-tinct - 1997)


Camp Motion Pictures /
USA


Directed by Michele
Pacitto


Starring Mike Passion





Bobby Tilton, the mentally unstable
leader of a gang of misfits, goes on a rampage of revenge after his friend Nail
is stabbed to death in a diner. Unable to figure out who killed his boy, Bobby
pins the dastardly deed on a yuppie he and Nail bullied earlier that day and
sets out to make the yuppie pay for his “crime” with the help of his gang and a
shady drug dealer that may know more than he’s letting on. 



 

I’d be lying if I said I wasn’t a bit
skeptical going into this film because it just had that cheap, backyard beer
buddy revenge film feel to it that I’ve come to loathe over the last few years.
The last thing I was interested in seeing was a Pulp Fiction & The Warriors homage shot on video by a bunch of neighborhood
guys with homemade condom squibs and black suits. Thankfully, I was dead wrong;
American Punks was actually a surprising little endeavor!



 

Now, obviously its low budget so you’re
not going to get the best damn actors or special effects money can buy but Mike
Pacitto really brought it all together and made do with what he had and it
showed. The actors appeared to have handed in their best performances they
could muster and the soundtrack featured kick ass punk and street savvy funk.
Hell, there was even a comedic streak in here that lightened the mood up here
and there keeping this from spiraling into complete nihilism.



 

I’m sure some will be able to watch this
film and find some socio-economic subtext and that’s great but I took this at
face value and loved every minute of it. It’s raw, violent and plain old
entertaining. Frankly, the cover artwork made this look like a dud so take my
advice and ignore the art and give this a rent.








 




Amityville 3-D (1983)


MGM Home Ent. / USA


Directed by Richard
Fleischer


Starring Robert Joy,
Lori Loughlin, Meg Ryan





Tony Roberts, a man who looks eerily
similar to Ron Perlman, plays John Baxter, a skeptical reporter/debunker
working for a Skeptic-style magazine. After Baxter and his partner Melanie
expose a couple scamming people out of the old Ronny DeFeo home, John decides
to actually purchase the home in order to begin work on his “Great American
Novel”. 



 

It’s no big surprise when the wife he’s
separated from, Nancy disagrees with his purchase and forbids their daughter
Susan to enter the house. She fears something bad may happen if she goes near
or in the premises. A fair assumption given the strange occurrences and deaths
of those connected to Baxter or the house.



 

After the accidental drowning death of
Susan, Nancy begins showing signs of an impending nervous breakdown so John
decides to allow his friend Elliot to bring his paranormal investigators either
prove or disprove the existence of an entity in the house in order to help
Nancy move past her grief. Hasn’t anybody in this film ever heard of a
counselor?



 

If you’re brave enough to watch this I’m
sure you’ll get a kick out of seeing a young Lori Laughlin (as Susan Baxter).
She’s better known as Becky, Uncle Jesse’s love interest in the sappy TV sitcom
“Full House.” It’s also interesting to note that Susan’s best friend Lisa was
played by the one and only Meg Ryan, she’s the one that delivered that
embarrassing impersonation of Ray Bolger from the Wizard of Oz. Newbies
may also recognize Robert Joy as the semi-retarded sharp-shooter Charlie from
George A. Romero’s Land of the Dead and the deformed mutant (Lizard) in
the remake of The Hills Have Eyes.



 

A few cool cameos aside, this film was
completely lacking in any tension; we weren’t even treated to a couple decent
80’s jump scares. This was an utter waste of time. For those of you bitching
and whining about the Amityville Horror remake, let me just say, it’s a
masterpiece in comparison.



 

Be prepared to be bored and hurl objects
at your TV screen not unlike the flies on wires and a stuffed swordfish were
hurled about by ashamed crew members in this shitty film.








 




Amusement (2008)


New Line Home Video /
USA


Directed by John
Simpson


Starring Katheryn
Winnick, Kevin Gage





Three women, all childhood friends, must
fight to survive the sadistic machinations of an insane psychopath named “The
Laugh” while trapped inside his huge mansion of death. Is there a connection
between the killer and the women?



 

From the trailers I’d seen of Amusement,
I’d assumed I’d be getting the usual teen slash-a-thon; long on clichés and
short on originality. It looked fun but I wasn’t holding out any hope for a
fresh take on the slasher sub-genre, not that there’s anything wrong with that
but on occasion it’s nice to see something different every now and then.
Imagine my surprise when Amusement ends up skipping the clichéd characters
and the “same old, same old” for something a bit more amusing.



 

The Laugh is one hell of a cool psycho;
he’s a killer with a thousand faces and some incredibly twisted pleasures
including stitching corpses into bed mattresses and creating elaborate gore
prosthetics to scare the shit out of his victims! Instead of just donning the
usual slasher get-up, he creates personas to match a clown, a family man, a
deaf-mute and more!



 

I suppose I shouldn’t have doubted John
Simpson’s ability to craft an interesting film considering the fact that I
loved his previous film Freeze Frame but the writer, Jake John Wade, and
his writing credits made me nervous. I mean The Hitcher (remake) and When
a Stranger Calls (remake)? Ouch! Good thing Jake stepped up his game! The production
design was off-the-wall, the acting solid and the kills were interesting, Amusement
exceeded my expectations and I had a ball watching it! This was a super clever
slasher film that I’d definitely recommend renting.








 




Angel of Death (2009)


Sony Pictures / USA


Directed by Paul
Etheredge


Starring Zoe Bell, Doug
Jones, Lucy Lawless, Ted Raimi





A talented hitwoman named Eve is caught
unaware during a job and the resulting scuffle leaves a young girl dead and Eve
with a knife planted firmly in her head. Despite assurances that the knife’s
extraction was a success, she begins seeing her young victim and is soon driven
to take down everybody involved with the hit that lead up to the girl’s death.
Eve is on a mission, find the bad guys and kill them; nobody is safe from this
unstable assassin or the crime family she’s gunning for.



 

This well-received web series, premiered
on Spike TV and released to unrated Sony DVD, is a slick, action-packed crime
noir featuring oodles of cardboard characters for stuntwoman/actress Zoe Bell
to kick over, comic book cliché criminals galore, amazing fight choreography
and Lucy Lawless sporting hooker’s bruises and an uneven Southern accent. What
does one make of Angel of Death? It all certainly sounds good but the
“Rogue Assassin” thing has been done to death so nothing here screamed
originality. In my opinion the only thing worth checking Angel of Death
out for can be summed up in two words, “Zoe Bell.”



 

Brubaker & Etheredge’s Angel of
Death had enough Tarantino/Rodriguez grindhouse stank to choke an old
school 42nd Street wino but no amount of faux-exploitation mixed with crime
noir makes up for “been there, done that” concept, characters, acting and
dialogue. There’s no denying Brubaker’s influence on the comic industry, the
man has written some fantastic comics, but this hybrid
comic/grindhouse/noir/superhero/action film just didn’t hit the spot for me.
Zoe Bell may very well be the heir apparent to Cynthia Rothrock’s action
heroine throne, she’s a certainly a phenomenal stunt woman and a passable
actress, but there’s a reason this premiered on Spike TV.



 

Angel of Death
was an okay watch as the action was greatly pleasing to my violent eye but the
story was uninspired and the entire affair felt like a film school student’s
homage to crappy 80’s action cinema, sans massive explosions, flipping cars and
a keyboard score. If blues rock and “cool” is your thing and you don’t mind
low-budget action, you could rent worse. Just be sure to check it out before
purchasing this, I wouldn’t add it to my collection.








 




Art of the Devil 3
(Long Khong 2 – 2008)


Tokyo Shock / Thailand


Directed by Pasith Buranajan,
Kongkiat Khomsiri, Isara Nadee, Seree Phongnithi, Yosapong Polsap, Putipong
Saisikaew, Art Thamthrakul


Starring Napakpapha
Nakprasitte, Namo Tongkumnerd





The beautiful Panor and her step-son Ta
return in this prequel to Long Khong (Art of the Devil 2). This time
around we get their back story and the reasons for Panor and Ta’s hatred for
one another, a hatred that leads to horrible consequences and the events in
part 2.



 

Gore?
Torture? Black Magic?
Napakpapha Nakprasitte? Yes please! If you’ve seen Art of the Devil 1 &
2, you damn well know what you’re going to be getting yourself into. One
simply cannot have an Art of the Devil film without gag-inducing
maggots, decay, freakish third-eyes, possession, black magic and more! This
series is for the diehard Asian horror junkie, the extreme violence fan and the
gorehounds; there’s just about everything a genre fan could want here. Hell,
there’s even a moral to the story, for those that need a little karma
cleansing.



 

To answer the question on everybody’s
mind, at least every male’s mind, no, we do not get to see Napakpapha “Mamee”
Nakprasitte nude. Damn, foiled again. Still Mamee is smoldering hot and just as
equally vicious as she was in the second film. Namo Tongkumnerd, as Ta, still
looks just as confused in this installment as he did in the last but at least
now you understand his motivations.



 

If you’ve seen Art of the Devil
and found it boring, don’t let that deter you from checking out the superior
sequels. AOTD 2 & 3 are both gross and disturbing; truly solid
entertainment for those with a passion for torn toe nails, forced abortions,
maggot-riddled flesh and brutalized corpses galore. Classy
stuff.








 




Bangkok Haunted (2001)


Panik House Ent. / Thailand


Directed by Oxide Pang
Chun, Pisut Praesangeam


Starring Pimsiree
Pimsee





Bangkok
Haunted is an anthology that presents a wrap-around tale of
three women sitting around in a cafe drinking tea and telling each other three
scary stories. Sort of like an updated campfire thing but without the twigs in
your underwear and vicious chigger assaults.



 

The first story is entitled, “Legend of
The Drum” and tells the tale of a young woman who comes into the possession of
an old drum. She does a bit of digging and upon further investigation she
learns of a story attached to the drum. Paga, an orphan girl, is taken in by a
drum maker and his Family and raised as their own. The young Paga befriends a
hideously deformed and outcast by the name of Gnod, who falls in love with
Paga. As the years progress Paga soon meets a suitor and is arranged to be
married. This doesn’t sit well with Gnod and they both end up vanishing. This
is where the story of the drum in the present day kicks in.



 

The next tale, “Black Magic Woman”, is
about a lonely girl named Pan whose search for a love interest doesn’t appear
to be going so well. A chance encounter with her next door neighbor introduces
her to a deadly perfume called “Ply Essence” and its terrifying ability to draw
men to the wearer…at any cost. Pan, of course, uses the oil on a gentleman, and
does the deed, giving him a bit of morning sickness (go figure!). Once she
finds out it works, she sets her sights on a specific love interest. After she
uses the Ply Essence nothing will stop her new lover from being with her…not
even death.



 

The last tale in the anthology is called
“Revenge” and boy does it deliver! Inspector Nop is investigating (natch!) the
apparent suicide of a girl named Gunya. The investigation leads Nop to her
husband, who beat Gunya, and her lover Tongin. Nop
leans on both and just as you have one suspect pegged…the rug is pulled out
from underneath you. You’ll be shocked and surprised by this tale of an avenging
cop caught in a web of his own rejection.



 

These tales may not sound scary and but
they are on many levels and they succeed in making your skin crawl. For a few
years now I’ve been hooked on Asian horror because it brings back those old
feelings of fear that had grown numb after years of Hollywood horror. This film
definitely had a creep out factor and the end (concerning the girls in the
café) was just sweet. Horror fans should definitely check this out. Panik House
has a great film on their hands and a nice track record starting out.








 




Bare Behind Bars (A
Prisão - 1980)


Blue Underground /
Brazil


Directed by Oswaldo de
Oliveira


Starring Maria Stella
Splendore





Ever hear of a chap named Oswaldo De
Oliveira? No? Well, up until a few weeks ago I hadn’t either but after taking
the opportunity to see his films, Amazon Jail and Bare Behind Bars,
I can honestly say he gives Jess Franco, Bruno Mattei and Joe D’Amato a run for
their money in the sleaziest director department.



 

Never has a W.I.P. flick left such a
thick, scuzzy film over my eyeballs. I must have considered touching myself
over three dozen times, actually touched myself one dozen times and considered
repenting and joining the priesthood once or twice as the credits rolled. Leave
it to Bill Lustig and Blue Underground to release such a disgusting
exploitation film. God Bless that man!



 

In this day and age of misrepresenting
films with cover art and deceptive titles, Bare Behind Bars is upfront
and honest; damn near everybody in this film is bare and behind bars. How
simple is that? I don’t recall but maybe four or five scenes in this film in
which fully clothed people are shown and in my book that’s a good thing! Don’t
skimp on the dirty sex, 70’s beaver shots or poor dubbing, I want more!



 

There isn’t much to tell about Bare
Behind Bars as there really wasn’t much of a story here. The film really
just moves from sex scenes to torture and back again. Apparently the Warden, a
hot ILSA type character, is a sadistic lesbian with a taste for torture. Her
hobbies include shower deprivation, occasional tongue lashing and selling girls
as sex slaves. There’s also something or other about a new girl and an escape.



 

The end.
The whole film is just one big excuse to show women receiving cavity searches,
women keistering razors, women sniffing fingers, women 69’ing, women using
dildos, women masturbating, women showering, women being tortured, women
sucking junk, women taking it from behind and finally women raping a young boy.
Throw in some horrifying racial stereotypes featuring some black men eating
watermelon and an honest to goodness Mammy and this could very well be the
worst (and best) exploitation film I own, it was worth every single penny.
Exploitation fans, this is a must-have DVD. As I stated in my review of De
Oliveira’s Amazon Jail, it would have been nice to watch the film in its
original Portuguese with English subs but the English dub (2.0 Mono) did the job
just fine.








 




Basket Case (1982)


Image Ent. / USA


Directed by Frank
Henenlotter


Starring Kevin Van
Hentenryck





From his outward appearance, Duane
Bradley would appear to be a rather awkward and naïve kind of guy but he’s
carrying a deep, dark secret that threatens to destroy everyone close to him.
When he arrives in New York City he’s just like any other tourist but Duane is
on a mission to take revenge on the people that came between him and his beloved
twin brother, Belial. 



 

During his stay Duane meets a beautiful
girl and begins having second thoughts about what he’s doing but he can no
longer turn back. Armed with a wicker basket, the damaged  young man heads
out into the mean, grimy streets of NYC looking for payback though his journey
may end prematurely as the residents in the hotel he’s staying at are getting
nosey and the police are looking closely at Duane.



 

Frank Henenlotter’s Basket Case is the
epitome of ‘80s indie horror with its over-the-top violence and gore and
terribly underrated freak, Belial. While watching this film you can almost
smell the urine wafting from the alleys and hear Kevin Van Hentenryck’s
genitalia slapping back and forth while he runs down the street in a dream
sequence reminiscent of David Naughton’s streaking experience in Dante’s
American Werewolf in London. It just has a quality, all of his films have it,
that is entirely Henenlotter’s and his alone. The only other films that really
come close to a similar grindhouse feel is Frumkes & Muro’s Street Trash,
Lamberson’s Slime City and Herz & Kaufman’s The Toxic Avenger. 



 

The performances in Basket Case were
obviously those of amateur actors but each and every person seemed to really
throw their all into their roles, especially Kevin Van Hentenryck. Without Van
Hentenryck, the film would have lacked the kind of innocence that made his
character so likable and ultimately tragic. Basket Case’s Duane Bradley has
defined the film series just as much as Belial, if not more so. 



 

Speaking of Belial, the puppetry and
stop-motion animation that brought the grotesque freak to life were very crude,
even for ’82, but incredibly fun to watch. Aside from the squishy monster we
got shredded flesh, knives in faces and even a gag-inducing freak-rape. In
other words, good, clean American horror cinema!



 

Basket Case is a cult classic, plain and
simple, and it’s worth every penny to purchase. I guarantee once you see it
you’ll immediately start tracking down the sequels, which both up the gore and
violence ante. It’s a shame this film never saw much acclaim because it’s big
fun, so much so that I was actually disappointed t see the series end after the
third film. Go check it out, now!








 




Batman: Gotham Knight
(2008)


Warner Home Video /
USA, Japan, South Korea


Directed by Yasuhiro
AokiYuichiro Hayashi, Futoshi Higashide, Toshiyuki Kubooka, Hiroshi Morioka,
Jong-Sik Nam, Shoujirou Nishimi





Before The Dark Knight hits
theaters, the good folks over at DC Comics and Warner Brothers figured they’d
cobble together an eclectic assortment of animated, interconnected short films
created by renowned Japanese animators and American writers. The shorts are
quick, brutal and absolutely beautiful with only one glaring flaw in the
concept, even at a running time of 76 minutes the entire DVD runs way too
short!



 

Folks, this DVD isn’t just for Batman
fans but for fans of pure, unadulterated animation, adult animation. This isn’t
the kind of stuff one might find on any old cartoon cable channel, these shorts
are cutting edge, inspired and positively breathtaking. The different
interpretations of Batman, how he’s perceived by the citizens of Gotham and how
he interacts with the criminal element are nothing short of brilliant.



 

After watching the entire thing, I can’t
say there were any instances in which I leapt from my seat but the action was
solid and the shorts captured just enough of the essence of Batman to satisfy
those looking for a “Bat-fix.” The episodes are as follows:



 

“Have I Got a Story for You” - A small group of teens relate their encounters of
Batman to one another though each tale depicts the Batman as something other
than a man. Is the Batman a shadow, a monster or an invincible robot?



 

“Crossfire” - Two Gotham police
detectives are caught between two warring gangs and the only person capable of
saving their lives may be the very person they mistrust, Batman.



 

“Field Test” - Batman and weapon’s
designer Lucius Fox have devised an ingenious satellite capable of detecting
small arms gunfire and deflecting it from Batman like a force field.
Unfortunately while out on a test run of the new “armor” a stray bullet strikes
a less-than-innocent bystander and Batman must face the consequences of
calling.



 

“In Darkness Dwells” - Batman must
venture into the sewers of Gotham in order to locate a religious leader
suspected of being kidnapped by Killer Croc, The Scarecrow and his drug-crazed
followers.



 

“Working Through
Pain” - Bruce Wayne learns to conquer his physical pain from an outcaste Indian
woman but his spiritual and emotional pain may be something neither can
control.



 

“Deadshot” - Batman must protect
Commissioner Gordon from a deadly mob assassin capable of killing anytime,
anywhere but is it Gordon the murderous Deadshot really wants or a prey far
deadlier?



 

This is where animation should be
heading in America; this is the future of animation. It’s diverse, innovative
and engaging and DC should seriously consider tapping these incredible
animators for feature-length animated films instead of another anthology. This
was a teaser, a mere taste of a revolution. After the Animatrix was
released I was convinced we’d start seeing mature animation hit the mainstream
like a 50 megaton blast but it would seem people still aren’t ready. 



 

Batman: Gotham Knight
is worth owning; it’s slick, dark and entertaining. The only thing this was
missing was a soundtrack by Deltron 3030, Gorillaz and Bobby Digital.








 




Battletruck (Warlords
of the 21st Century - 1982)


Shout! Factory / New
Zealand


Director by Harley
Cokeliss


Starring Michael Beck,
James Wainwright





After the Oil Wars decimate the world,
nothing remains but small communities of survivors eking out a living and those
predators that prey on the communities. One particularly dangerous predator is
Straker, an ex-military officer with a platoon of loyal scavengers at his
disposal and an incredibly lethal weapon in the form of a heavily-armored semi-truck
that serves as a mobile command center and a battering ram. The combination of
manpower and machine allows Straker and his men to roam the countryside seeking
out all of the remaining fuel, murdering those who protect it and leveling
everything in their path; he’s become nearly unstoppable.



 

When a young girl held captive by
Straker named Corlie escapes his clutches, she’s rescued by Hunter (Michael
Beck of The Warriors), a heroic and enigmatic loner on a motorcycle.
Unwilling to keep the girl with him at his secluded mountaintop home, Hunter
drops her off in a little village for her safety. Straker’s far from forgotten
about Corlie though and before long he and his juggernaut on wheels come
a’knockin’ at the gates and only looting, torturing and murder will suffice
until she’s found. Hunter and Corlie now must join with the remainder of the
villagers and come up with a way to stop Straker and the Battletruck or they’ll
never know peace.



 

Shout! Factory’s Corman double feature
of Deathsport and Battletruck is low budget post-nuke gold and I
can’t recommend this enough to cult cinema fans looking for action, adventure,
wasteland warriors, damsels in distress and all the violence you can handle. If
your post-nuke entertainment isn’t complete until you get poorly disguised,
futured-up dirt bikes and stripped-down automobiles painted matte black; you’re
guaranteed to get your fix here.



 

After watching both films on this disc,
I’d have to say that Battletruck is my favorite as it focuses a bit more
attention on characters and the production values were surprisingly original
considering the budget. This was a post-nuke mash-up of the Wild West and the
dark ages; slathered in mud, sprinkled with a little brutality and overflowing
with your classic good versus evil storyline. Hunter and Straker represent
opposites sides of the same coin, both appear to be products of the Oil Wars
but each have taken a distinctly different path. The contrast between them
works nicely.



 

This isn’t rocket science but it is a
bit deeper than many of the post-nuke films I usually see. The finale is
incredibly predictable but director Cokeliss adds a rather disturbing dimension
to it, making this film just a bit edgier. Don’t take my rave review to mean
this is an amazing film or anything; it has some issues as most low budget
post-nuke films often do, but it has that extra touch of class that I found
incredibly endearing. This Corman double feature is a must-have addition to the
collection of any Corman or post-nuke cinema fan.








 




The Beach Party at the
Threshold of Hell (2006)


National Lampoon / USA


Directed by Jonny
Gillette, Kevin Wheatley


Starring Kevin
Wheatley, Paul Whitty, Chandler Parker





The year is 2096 and the United States
of America, as we know it, has been decimated by nuclear war, leaving most of
the population dead and the remainder living underground. Through the ashes of
ruin steps Tex Kennedy, his two robot bodyguards and pet/companion, Cannibal
Sue; their mission is to locate Benjamin Remington, the next monarch of
America, and establish his reign with the help of a long-range radio
transmitter. Naturally, not all parties are interested in seeing Remington and
Kennedy become King and Vice-King.



 

If you’re scratching your head right now
and wondering why I’m reviewing a National Lampoon flick, never fear this
particular Lampoon production isn’t quite what one might expect from the
geniuses that brought you Dorm Daze and Christmas Vacation 2: Cousin
Eddie’s Island Adventure. No, The Beach Party at the Threshold of Hell is
a wildly original post-nuke indie comedy that features cannibals, robots,
assassins, hillbillies, demons, hot bitches, politicians and a bloated,
coked-out Daniel Baldwin.



 

The acting, as one might expect from an
indie production, was occasionally amateurish and some of the dialogue felt
ad-libbed but the production design was decent, the mixture of live-action and
cell animation was inspired and the wrap-around story featuring History Channel
commentary by various authors and historians was delightfully funny. What could
have been a poorly written, straight-to-DVD, low budget attempt at
sci-fi/comedy with way too much CGI turned out to be a surprisingly creative
genre film that reminded me quite a bit of Six-String Samurai.



 

The film’s got satire and subtext but
most viewers are going to be looking for blood, guts, hanging eyeballs, torn
out spines, tits, gouges, snapped necks, torn off limbs, bodies on spikes and
one of the funniest “scream, faint, scream, faint” sequences I’ve ever seen.
I’m a sucker for post-nuke cinema, especially when it’s done right and this
one, for the most part, is. Sure there’s some good and bad comedy on display,
it is a National Lampoons film after all, but it all seems to work well
together. The story meanders a bit but eventually it hops right back on track
and steadily entertains throughout. It’s a renter, hell it may even be worth
purchasing depending on your tastes.








 




The Beast in Space (La
bestia nello spazio - 1980)


Severin Films / Italy


Directed by Alfonso
Brescia


Starring Sirpa Lane





The Beast returns! Well, unofficially.
Sirpa Lane reprises her role as a maiden beset upon by a ferocious sex-fiend
monster when she and the crew of her spaceship land on an unexplored planet and
are held prisoner by a mad robot and his minion. Due to some robo-mojo-jojo,
the crew become overwhelmingly horny and begin banging
one another’s brains out, which frees up time for the robot’s Satyr henchman to
pump Sirpa with his horse wang. Her recurring dream is coming true and it’s
truly a nightmare! Can the crew escape this cursed planet in which they score
buttloads of poon and wang?!!



 

Plot?
None. Story? Barely. The
Beast in Space is an unofficial sequel to Walerian Borowczyk’s La Bête
(The Beast) that will probably only interest Italian exploitation and
erotic cinema fans as it has none of Borowczyk’s style or originality. The
acting, dialogue, sex and FX are all incredibly bad but nonetheless
entertaining. Both Vassili Karis and Venantino Venantini handed in hilarious
performances as rival spaceship captains but the show is snatched from their
comedic grasp by Sirpa Lane and her pendulous juggs. Now, personally, I think
Sirpa Lane is god awful ugly in the worst way, she reminds me of a Geico
caveman, but I suppose I can see why people dig her, after all she had huge
tits and a great ass. Unfortunately, big tits and a great ass don’t always make
for an interesting lead actress and Lane was about as uninteresting as they
get.



 

The Beast in Space
is sleazy and it’s doubtful it was meant to be taken seriously so the bottom
line is, “Was The Beast in Space entertaining?” and the answer to that
would be yes, mildly entertaining. Sure it’s crap, no doubt about it, but it
was fun for what it was, high art it was not. The double soft, softcore porn
sequences get a bit repetitive and a wee bit frustrating but anybody that can
suffer through those late night softcore cable flicks and still pop the bottle
will certainly be more than qualified to handle this. Lane did have a fantastic
body but, man; she had a face not unlike a bowl of mushy puppy chow. See this
for the late great Sirpa Lane or just the quasi-bestiality, just remember, it’s
only a bit better than staring at the wall.








 




Before The Fall (Tres
días – 2008)


IFC Films / Spain


Directed by F. Javier
Gutiérrez


Starring Víctor
Clavijo, Mariana Cordero, Eduard Fernández, Juan Galván





When the end of the world is announced
and worldwide panic ensues, Ale finds himself alone and fighting for the lives
of his brother’s children when an escaped child murderer sets out to even the
score.



 

I’ll be damned! Mankind awaits
extinction from a meteor hurtling toward the earth and F. Javier Gutierrez’s
main character Ale instead decides to battle a madman for the lives of children
that won’t live anyhow! That’s intense. Before The
Fall is a fantastic sci-fi thriller, one which I’ll purchase the minute it
sees release on retail shelves! Not content to just end the world or offer up a
psycho-thriller, F. Javier Gutierrez combines the most terrifying and thrilling
from both and the result is every bit as tense, disturbing and original as one
could hope for. The character of Ale is hard to like but even harder not to
admire when he places himself in danger for the safety of others. You find
yourself disliking him for being an asshole and loving him for showing such
sacrifice and bravery in the face of impending doom.



 

Before The Fall
is deep, emotionally-charged and captivating, it’s so refreshing to see genre
cinema with this kind of heart. It’s a damn shame Hollywood won’t stick its
neck out to fund anything this original. I know there’s an English language
remake, with Wes Craven attached, on the way but that just don’t count as
original.



 

First Timecrimes,
now this? Before The
Fall wasn’t flashy or bloated with CGI, it’s thought-provoking sci-fi with
stylish touches of classic two-fisted American western and action cinema
combined with the beautiful aesthetic we’ve come to expect from Spanish cinema.
Highly recommended.








 




Behind Enemy Lines:
Columbia (2009)


20th Century Fox Home Ent. / USA


Directed by Tim
Matheson


Starring Keith David





A Navy SEAL team is dropped in Columbia
with orders to take out a FARC guerrilla encampment but the entire plan falls
apart when they walk into an `ambush laid out by both FARC and the Colombian
national Army. Now on the run and barely holding on, the remnants of the team
are being labeled war criminals by the U.S. and Columbia, leaving them no other
option but to retrieve valuable data clearing them of any wrongdoing.



 

A WWE film vehicle for
Mr. Kennedy (Ken Anderson)? As if being the third
installment in a “just okay” action franchise weren’t bad enough a hambone
wrestler has to be added to the mix? Well before you scratch this one off of
your “must-see” list let me just say for the record that this was pretty damn
entertaining! If I didn’t know better I’d say this was purposely made with the
intention of playing a trillion times on Spike TV. Behind Enemy Lines:
Columbia was definitely a low budget affair but dit elivered everything a
good made-for-TV action flick should, namely ‘splosions, shootin’ and stabbin’!



 

All of the acting was decent; the normal
fare for a small “shoot ‘em up” combat cinema, and the production design was
fantastic. Hell, even Mr. Kennedy came through without spraying canned cheese
all over everything! There was no nudity or, if I recall, cursing but as far as
combat flicks go this was reasonably entertaining.



 

I’m a Cannon man myself but Cannon is
long gone and we action junkies have to rely on whatever hits DVD. Some of
these flicks end up being horrid, filled with CGI and poor writing, others end
up being just what the doctor ordered, “Take two ‘sploisions and call me in the
morning.” Doubtful this will make your favorites list but it’ll keep you
occupied and won’t completely disappoint you if you should rent. There’s
nothing new here, we’ve seen “the team is ambushed and set up” thing a million
times, as well as the “let’s rescue our teammate, orders be damned,” but this
is mindless combat action for the action junky, period. Don’t spend too much
time dwelling on this film, just turn it on, tune out and let the pyrotechnics
please you.








 




Beowulf (2007)


Paramount / USA


Directed by Robert
Zemeckis


Starring Anthony
Hopkins, John Malkovich, Crispin Glover, Ray Winstone, Costas Mandylor,
Angelina Jolie





King Hrothgar and his people have a
serious problem on their hands when a mysterious beast named Grendel begins
terrorizing the village, leaving bloody, broken bodies in its wake. Unable to
defeat the monster, Hrothgar seals his famous mead hall and prepares to travel
the land in search of a hero willing to slay Grendel. Things appear grim indeed
until a warrior named Beowulf, a glory seeking Geat, arrives on Danish shores
and offers his services. For Beowulf, defeating the monster may be a simple
task but he’ll soon learn there’s a far more serious task at hand when he’s
forced to confront his own shortcomings.



 

Fan-freakin’-tastic! I thoroughly
enjoyed this CG animated feature from start to finish; the acting, score and
animation were outstanding. This is, by far, leaps and bounds ahead of the
animation Zemeckis attempted back in 2004 with The Polar Express.
Obviously, Zemeckis had the benefit of four years of improved technology at his
disposal this time around and it shows; it’s a treat to look at.



 

Beowulf
has tons going for it including monsters, ultra violence, gore and animated
breasts! Did I mention we also get Angelina Jolie nude? I got your attention
now, right? Don’t get too riled up; Angelina’s goodies are strategically
covered, similar to Rebecca Romijn’s scaly pasties in the X-Men films.
Ah well, it’s a great flick anyhow.



 

Beowulf
is one rompin’, stompin’ rip-snortin’ good time right up there with 300!
It’s MAN-tertainment from start to finish. Just be sure to check the film out before
allowing Lil’ Billy to watch it because the violence, gore and sexually
suggestive material may be too mature for his little brain…in other words
you’ll love it! Be sure to grab a copy!








 




Big Bang Love, Juvenile
A (46-okunen no koi – 2006)


AnimEigo / Japan


Directed by Takashi
Miike


Starring Ryûhei
Matsuda, Ryo Ishibashi





A strange love forms and a surreal world
is opened when two prison convicts, the mild-mannered Jun and violent Shiro,
are thrown in to cell with one another. Despite sharing the cell with many
others, the two develop a deep connection that allows them to explore other
realms of reality without leaving the prison. Something goes terribly wrong
though and the prison guards discover Jun strangling his sadistic lover. An
investigation into the murder is soon underway and the number one suspect Jun
continues to remain an unlikely candidate as rope marks are discovered around
Shiro’s neck. Did somebody get to Shiro before Jun and, if so, why would Jun
accept the blame for somebody else’s crime? As the digging commences it quickly
becomes apparent everybody in the prison, including the warden have grudges
against Shiro! With so many suspects and motives, it may be impossible to get
to the truth.



 

Big Bang Love, Juvenile A
is one tough cookie to crack! If you’re an admirer of Takashi Miike and his
other surreal works like Gozu, Izo and Box, you’re definitely
going to enjoy this beautiful oddity. Those of you that “fanned up” after Ichi
The Killer and Audition, tread carefully
because Big Bang Love, Juvenile A isn’t an easy watch at all. It’s
homoerotic, German Expressionist cinema mixed with chaotic, religious and
scientific symbolism; a neo-noir prison romance.



 

Would I recommend this film based on the
acting and cinematography alone? Absolutely. Overall,
Takashi Miike’s mis-en-scène is breathtaking and, according to his personal DVD
blurb, this is his masterpiece. Who can argue with the man? If he feels this is
his masterpiece, so be it. One thing Big Bang Love, Juvenile A is not
though is entertaining; this film is almost completely bereft of any
entertainment value, its art plain and simple. Personally, I thought this was
an amazing film and I’ll probably require a few more viewings to grasp some of
the imagery present but this will more than likely never leave my home. It’s a
fascinating, very personal film but far from being a crowd-pleaser. Films that
provoke thought or emotional responses are often misunderstood. The topics of
gender and love, religion and science, past, present and future and punishment
versus rehabilitation are rarely looked upon as entertaining so be aware before renting or purchasing this that it just may
not be for you. I’d still recommend giving it a try.








 




Bitch Slap (2009)


20th Century Fox / USA


Directed by Rick
Jacobson


Starring Julia Voth,
Erin Cummings, America Olivo, Michael Hurst, Kevin Sorbo, Lucy Lawless, Renée
O'Connor, Zoe Bell





Nothing says “COOL!” like
chicks with guns! Three extremely hot gals are on a quest to find buried
treasure and they’ll do whatever and whomever to get it! Before they do though
they’ll be forced to deal with police, a punker assassin with Tourettes, a
Japanese schoolgirl with a deadly yo-yo, midgets with machine guns and a
shadowy crimelord! What is this buried treasure they’re seeking? What secret
does each woman hold? Why are both main characters (and their sidekicks) from
Xena and Hercules in this film?



 

Thanks to Tarantino, “cool” is the new
“cool,” get that? Witty, edgy, sexy and violent, Bitch Slap successfully
channels the spirit of Russ Meyer while also throwing in a healthy dose of
hyper-violence, a little lesbian lovin’ and a balls-out, just-don’t-give-a-fuck
amount of CG/greenscreen. If you can imagine something like the Feast
sequels combined with Larry Bishop’s Hell Ride, sans the desperately
needed nudity, you’re right on the money.



 

The acting isn’t great, the dialogue is
wordy and some of the cameos are cheesy but I’ll be damned if this doesn’t
out-grind most of the supposed “grindhouse” cinema coming out of the indie
scene. There’s a difference between “bad” and “bad on purpose” and director
Rick Jacobson apparently understands grindhouse cinema well enough because, as
most grind fans know, it’s the promise of flesh and fucking that really
characterizes this type of film. Not the actual flesh and fucking. Just when
you think you’re going to get a little tit, whammo…zip. Sure lipstick lesbians
“going down” on one another is hot, it’s very hot actually, but I wouldn’t have
minded a little side-boob, hell maybe even some side-cheek?



 

Bitch Slap
is all in fun and doesn’t miss a step when it comes to being entertaining and
sexy. The leads are all hot women and the action level is high, don’t take it
too seriously or you’ll miss the point of the entire film. That point being,
nuns in sexy lingerie getting “head” are hotter than shit on an Arizona
shingle!








 




Black Death (2010)


Sony Pictures / UK,
Germany


Directed by Christopher
Smith


Starring Sean Bean,
David Warner





The plague is cutting a massive swath of
death through Europe; it’s a horrific disease that shows no prejudice, striking
down both the wealthy and affluent as well as clergy and commoners. At the
command of the King, a small group of knights are sent to a local monastery to
secure themselves the aid of a monk willing to lead them through a nearby swamp
and to a village rumored to be free of plague. Their mission is to locate the
town’s necromancer, for only witchcraft could possibly keep an entire village
safe from the plague, and bring the devilish blasphemer to the King’s court to
be tortured and executed.



 

As the band continues on in their
journey it becomes clear that the monk has an ulterior motive for leading the expedition
in the wild and there’s more at work in the village than meets the eye.



 

Black Death
was a riveting medieval horror film but I will admit to feeling a bit
conflicted as the story began unfolding as I found myself completely hating the
main characters. I wasn’t satisfied either that Smith effectively conveyed
enough of the cruelty of that time period. What little violence was visited
upon the Christians in this film seemed somehow worse than the horrors we all
knew awaited the pagans at the hands of the “Holy” Church.



 

When it comes to this film’s production
nothing negative can be said, it was immaculate from start to finish. The
locations, cinematography, sets, costumes, score and even fight choreography
were gorgeous. I have to say that the battle sequences in this were intense and
bloody, you just don’t see this kind of face-biting, arm-chopping,
head-splitting combat in cinema. Bravo to Smith’s crew for the brilliant
production work.


If you’re a fan of films like The
Wicker Man and Left Bank, I suspect you’ll probably dig this as
well. I’m not quite sure whether I’ll be adding this to my collection yet but
it is worthy of a rental.








 




Brutal Massacre: A
Comedy (2007)


Anchor Bay Ent. / USA


Directed by Stevan Mena


Starring David
Naughton, Brian O'Halloran





Intent on crafting the horror
masterpiece he’s always wanted to make, Brutal Massacre, Harry
Penderecki sets out with his crew to do just that while the cameras of a
documentary crew roll on them. Will Harry finally see his greatest achievement
take life or will the death toll and financial burden be too much for LMB
Productions and Harry to handle?



 

Cult classic?
No. Masterpiece? Not even close. Hilariously
clever film with admirable performances from beloved genre icons? Absolutely. Brutal Massacre: A Comedy is a smart,
fresh indie deconstruction/spoof of the genre and its filmmakers, fans, actors
and films that’s every bit as funny as it is on point. The performances, while
occasionally stiff, are all entertaining as hell, especially from Gunnar Hansen
who steals the show as homeowner Krenshaw. I was also diggin’ Brian
O’Halloran’s character Jay but maybe I’m biased because I love his work with
Kevin Smith. For the most part the characters were all big fun, the dialogue
was spot on and most of the deliveries were perfectly timed. This flick was
like a ticklish karate chop to the funny bone,
delivered by a rambunctious little Indian cinematographer.



 

Brutal Massacre: A Comedy
is a fun, silly pseudo-doc that never really feels like an authentic
documentary at all but that won’t stop you from enjoying this tasty low budget
treat. Stevan Mena has proven he can handle more than just retro-slasher
cinema, which is great, but I still want my prequel and/or sequel to Malevolent
dammit!



 

Brutal Massacre: A Comedy
is recommended, especially to fans of films like Spinal Tap, Behind The Mask and even Scary Movie. There’s nothing
like a good satire to lighten your genre viewing up a bit but don’t go into
this expecting a filmmaking tour de force because it wasn’t all that good.
You’re gonna chuckle, laugh out loud a few times and more than likely not watch
this again for a few months but that’s okay, it’s still worth checking out. I
have to admit that I almost fell over laughing quite a few times.








 




Cannibal (2006)


Unearthed Films / USA,
Germany


Directed by Marian Dora


Starring Carsten Frank,
Victor Brandl





The Man hungers. His search for somebody
willing to be eaten isn’t doing as well as he’s met time and time again with
disappointment. Eventually his search leads him to The Flesh, a man that
desires to be eaten and become one with the predator.



 

Both The Man and The Flesh are able to
meet and their uncontrollable desires lead them back to The Man’s home where
they make love over and over in anticipation of their final act of animal
desire…the consumption of human flesh. There’s a problem though, apparently The
Man doesn’t quite have it in him to tear The Flesh’s penis off in his mouth.
Desire and hunger wins out in the end and the men eventually devise a way to
remove The Flesh’s penis and end his life painlessly. His dying wish is that he
not suffer and there be nothing left once he’s gone.



 

Can The Man handle this grisly deed?
Will he be able to devour The Flesh after he’s gone?



 

Cannibal
is one twisted film. I think what makes it even worse is the very idea that
this is based on a true story! No, not a true story like Texas Chain Saw
Massacre or The Blair Witch Project you chumps!
This is the real goddamn deal here! This film was based on the horrific case of
German cannibal Armin Meiwes (The Man) and his “victim” Bernd-Juergen Brandes
(The Flesh).



 

Here’s the low down on Cannibal,
the sound design and score were phenomenal, I’d be willing offer one of my
kidneys for this soundtrack! I’d also like to mention the gorgeous
cinematography by “writer”/director/editor Marian Dora. 



 

As one can expect from a film called Cannibal,
there’s quite a bit of gore and cringe-worthy sequences including a vicious
penis-biting scene and the victim urinating through a gaping, bloody hole where
his penis once resided! SICK! What could possibly make that worse? How about
somebody licking that gaping hole? Yeah it’s like that! This isn’t that
childish gore we normally see in horror either, this is bloody, steaming meat
kind of gore. Dora doesn’t waste our time hinting, you see it all in its
gag-inducing glory.



 

If you’re a fan of extreme horror, gore,
queer horror or you’re just plain interested in being shocked I’d highly
recommend Cannibal. This is not recommended to you horror-lite fans out
there because I just don’t want to be the one responsible for pushing you over
the edge and inspiring you to eat penis.








 




Cannibals (Mondo
cannibale - 1980)


Blue Underground /
Italy, Spain, France, West Germany


Directed Jess Franco,
Franco Prosperi


Starring Al Cliver,
Sabrina Siani, Lina Romay, Antonio Mayans, Jesus Franco





While traveling down river one day, Dr.
Jeremy Taylor and his family are ambushed by bloodthirsty cannibals! Taylor’s
wife is eaten alive and he and his daughter are kidnapped. Jeremy loses an arm
to the cannibals but manages to escape, forced to leave his daughter behind!



 

Years later he secures financing and
heads back out to the tropics in an effort to locate his daughter and bring her
home. Unfortunately for Dr. Taylor and his party, the cannibals are prepared to
go to war with the white man at any cost, even if it means losing their lives!



 

YARGH! Jess Franco’s hack-dashery shines
as bright as ever in this horrid entry into the Italian cannibal sub-genre.
Cannibals exit water dry, paint their faces in day-glo colors and even sport
‘70s hair styles, porn ‘staches and wedding rings! The actual cannibalism is
typical Franco slow-mo, close-up dreck and the super plump and crazy righteous
Lina Romay is utterly wasted in her role as Jeremy Taylor’s nurse &
caretaker, Ana. The locations are utterly unconvincing and there are even
cactus and rattlesnakes on display! Huh? The only shining moments of brilliance
in this film are the semi-nude shots of a semi-nude Sabrina Siani and the end
credits. What a pile of steaming stupidity.



 

Jess Franco’s Cannibals was
absolute garbage, it’s hard for me to even recommend this to cannibal fans but
if you must see this, I’d say this Blue Underground release will be about the
best chance you’ll have of seeing it the way it was meant to be seen. I’d also
recommend checking out Yoda’s…I mean…Franco’s interview for a better look into
the production of this stinker. If you’re not a Franco/trash fan and aren’t a
cannibal cinema enthusiast…avoid this film at all costs.








 




Carriers (2009)


Paramount Home Ent. / USA


Directed by Àlex
Pastor, David Pastor


Starring Chris Pine,
Piper Perabo





The world, and civilization as we know
it, has been devastated by a rampaging virus and the barely animated corpses it
creates. Four young people decide to trek cross-country in order to reach an
old childhood vacation spot, a place they believe to be safe.



 

On their journey though
they stumble across a small child, infected by the virus, and her desperate
father, hoping to seek a cure. The decision to stop
and eventually help will haunt them as the group’s numbers begin thinning,
sparing none.



 

Honestly, I’m still sort of having a
problem trying to decide what exactly Carriers was about, there seemed
to be very little point to it all outside of “get to the beach.” I know Zombieland
was technically the same thing but Chris Pine is no Woody Harrelson and this
film could have used just a few more zombies. I’ve heard people say that this
very absence of the infected (zombies) is what makes the film so “engaging” and
“personal” but really it started to drag for me.



 

I’m okay with zombie films that don’t
throw a ton of zombies at the viewer and I understand the idea of bringing a
little humanity into a zombie film but did it have to be such a damn snoozer?
It was a bit boring, Chris Pine wasn’t at all likable (nor was any of the
characters) and the infected didn’t appear as dangerous as they should have.



 

I thought Carriers was a decent
film but, in the end, I found myself disappointed and it’s highly doubtful I’ll
willingly see this again. If a mixture of 28 Days Later and Zombieland
(sans humor) sounds good to you, check it out.








 




Cell 211 (Celda 211 -
2009)


IFC Films / Spain,
France


Directed by Daniel
Monzón


Starring Alberto
Ammann, Luis Tosar





During a casual walk-through of the
prison where Juan was to begin working at the next day, some loose cement in
the ceiling collapses, slamming into his head and injuring him. Dragging Juan’s
body to the nearest empty cell, the guards must abandon the young employee when
a riot sparks off and a wave of violence forces them to flee for their lives.



 

Shortly after being pulled to safety,
Juan awakens in the cell to the shouting of the bloodthirsty prison population
swarming the halls. He quickly realizes he’s a dead man if he’s discovered
dressed like a civilian, looking like a guard. Stripping himself of all
personal items that may reveal his identity, his only means of surviving this
ordeal may be to convince the leader of the riot, a psychopathic lifer named
Malamadre (Bad Mother), that he’s just another prisoner.



 

Despite his curious presence, Malamadre
and his crew hesitantly bring Juan into the fold but forces are at work from
within and without the prison walls to end the riot and expose Juan. Can the
young guard hide behind the facade of a murderer or will the facade threaten to
overwhelm and transform him?



 

I’ve been on an action film jag recently
and Cell 211 sounded intriguing so I figured I’d give it a shot. Believe
it or not I’m the kind of geek that actually seeks out films based solely on
the company that carries them, in this case IFC Films. My slavish devotion pays
off once again as Cell 211 was unbearably tense; a few times I was
forced to divert my attention elsewhere in order to let off some steam. There’s
no comedic relief or goofy street hood camaraderie, from start to finish the
characters are terrifyingly real and ready to snap at any second. Director
Monzón never lets up; he just continues piling tense moment upon another until
you begin feeling like any second our protagonist will meet his demise at the
end of a homemade weapon.



 

In my opinion this film would never have
worked as well without two men, Luis Tosar (Malamadre) and Alberto Ammann (Juan
Oliver). These guys were mesmerizing in their roles as each man takes on
opposing sides of hope; one has everything to look forward to while the other
is faced with spending his natural life behind bars. Gut-wrenching
drama to be sure.



 

Whether prison flicks are your thing,
you have got to see this film! The emotion is raw, the brutality is never
over-the-top remaining rooted in reality and there are some agonizing twists
and turns that will leave you breathless.








 




Centipede! (2004)


Maverick Ent. / USA


Directed by Gregory
Gieras


Starring Larry Casey,
Margaret Cash, Trevor Murphy





A group of adventurers decide to throw
one last caving expedition as a Bachelor Party gift to their friend. The group
head out to a cave system in India and end up trapped in a collapse. Can it get
any worse? It can when you’re in the same cave with a 20 ft. centipede! This
scuttling horror hunts each cave geek down, dispatching them in hideous ways
until only a small group is left to fight for survival.



 

Centipede
didn’t offer much in the way of gore but we do get a rubber centipede instead
of CGI and that just made this film for me. The centipede scuttles, hisses,
rears up and even swims! The filmmaker could have easily gone the easy route
but they chose an animatronic monster and for that they deserve a round of
applause.



 

One low point of the film for me though
was the actresses. They give us two smoking hotties who dress in skimpy clothes
and even dance around a fire like strippers on a three day Meth binge and yet
we get no orbs of flesh or naughty parts. Nudity only would have only made this
production better. To make matters worse, female lead Margaret Cash has big
budget looks, a porn film body and a Betty Boop voice. Ugh! You’ll be forced to
do nothing but plug your ears and watch her shake. What a great film though,
monster enthusiasts rejoice! This is definitely a beer and Cheetos flick so put
away the dictionary, cancel your weekly Mensa gathering and switch the brain to
autopilot.








 




Child’s Play (1988)


MGM Home Ent. / USA


Directed by Tom Holland


Starring Chris
Sarandon, Brad Dourif





A desperate mother purchases a popular
child’s doll for her son’s Christmas present but unbeknownst to her the doll
contains the soul of serial killer Charles Lee Ray, transferred into the doll
before his death. Now trapped, Ray’s only hope of escaping the plastic body is
to transfer his soul into the body of the little boy Andy!



 

We’ve been here and we’ve done this, Child’s
Play is a minor horror classic so there’s really nothing more I can add to
this but to say that, in my opinion, time has treated Child’s Play far
better than perhaps it deserves. While I certainly enjoy the film for what it
is, it’s far from a masterpiece of terror. Chucky looks fantastic, he’s a genre
icon and I can respect that but if a film like this were to be released today
its faults could hardly be ignored, cool villain or not. That’s not to say it
should be judged by today’s standards, just that a film with this kind of
barely visible plot and so-so dialogue would receive far less respect.



 

Child’s Play
is, at the heart of it all, entertaining and that’s the bottom line. I’m not
entirely convinced Chucky deserves the canonization he’s received but you
cannot deny the appeal of a foul-mouthed, knife-wielding doll! Chances are most
of you already own this film in some format so I’m sure the question that’s on
everybody’s mind is, “Why should I purchase another copy?” and the answer is
simple, this edition has a buttload of special features. If you’re a special
feature junkie, this is a nice little release overflowing with slick featurettes
and new audio commentaries.



 

This is a decent flick and this release
is about as good as it gets; awesome special features and a brilliant transfer.
I’d say if you really love this film, hold off on the DVD and snatch up the
Blu-Ray release once it hits shelves instead. That way you won’t have to triple
or quadruple-dip in the future.








 




A Chinese Torture
Chamber Story (Mun ching sap daai huk ying - 1994)


Discotek Media / Hong
Kong


Directed by Bosco Lam


Starring Julie Lee,
Yvonne Yung Hung





When Little Cabbage and her father fall
behind on their rent, the young Landlord, who greatly favors her, offers the
father a monthly wage if he’ll allow Little Cabbage to live in his household
and work off the money owed. He agrees and Little Cabbage quickly makes new
friends in the household as well as an enemy.



 

One night Little Cabbage happens upon
the young master’s wife having an affair while he’s away on business. In order
to silence the girl the mistress arranges a marriage between Little Cabbage and
villager with an infamous reputation for having the biggest Johnson around.



 

After Little Cabbage’s new husband dies
from an aphrodisiac overdose, she and the young master are put under arrest and
accused of conspiring together to murder Little Cabbage’s husband! Both are
tortured within inches of their lives and forced to confess but the truth has
yet to be revealed!



 

Crazy, sex spoof ahoy! A Chinese
Torture Chamber Story is a silly Kung Fu / Softcore / Exploitation film
that’ll have you laughing your ass off; it’s like Shaw Brothers meets Police
Squad! This film’s got solid comedy, hot naked women and some pretty crazy
and brutal torture sequences on display. There’s even some outrageous wire work
that’s got to be seen to be believed.



 

Softcore porn never kicked so high or
crushed so many fingers! I was actually expecting something a bit more serious
when I first began watching but once the comedy kicked in I knew I was in for a
wild ride indeed. Now I should say that this isn’t all comedy, there’s some
intensity here too which makes the film a bit conflicted at times. First we go
from comedy to softcore humping to bloody, barbaric torture and more than a few
times I caught myself snickering through the torture expecting some hilarity to
pop up. It didn’t. Still, good clean sleaze that any Kung Fu-lovin’ sexual
sadist will appreciate!








 




Contamination .7 (1990)


Columbia TriStar Home Ent. / Italy, Canada


Directed by Joe D'Amato,
Fabrizio Laurenti


Starring Mary Sellers





A corporation looking to save a few
bucks re-routes its radioactive waste shipments to a forest outside of a small
town for dumping. Even after the company receives warnings of elevated levels
of deadly radiation from its own employees, the dumping continues. Instead of
simply polluting the land and killing all the flora and fauna though, the waste
begins festering beneath the forest, mutating the roots and vines! Now the
vines hunger for more than just stray townies, the entire town is on their menu
and it may be too late to stop them!



 

Contamination .7, The Crawlers,
Creepers, Troll 3, no matter what you call it, this
terrible film is pretty much what’s left over after you’re done scraping the
bottom of the cinematic barrel. Joe D’Amato isn’t exactly well known for
quality cinema and this production is no exception. The acting was bad, like on
par with porn acting, but the characters were relatively likable nonetheless;
the good guys were really good and the bad guys were all gun-toting cackling
maniacs. Just in case you didn’t know who’s who.



 

One thing Contamination .7 had
going for it was the gore, what gore there was, and it surprisingly did the
trick. That’s about what the praise for the FX ends though, the vines were
excruciatingly inept, they resembled “fecal ropes” and “African penis
sheathes.” It’s a shame that they were so goofy too because the film was about
man-eating vines, even with bad acting the film could have worked so long as
the vines were convincingly menacing, which they were not.



 

I should say,
the one thing I found absolutely hilarious about this film was the screaming.
It was so out there, so outrageous and comical, that you just have to see the
film to believe the idiotic hollering coming from the actors as they writhe
about with the rubber vines. Don’t check this out hoping for anything remotely
entertaining because there’s no entertainment to be found. This is just plain
bad.








 




Contamination (1980)


Blue Underground /
Italy, West Germany


Directed by Luigi Cozzi


Starring Ian McCulloch





I’m not going to waste too much time
here yammering on about Contamination being an Alien rip-off
because one need only watch the first half hour of the film to figure that out.
Director Luigi Cozzi and producers didn’t have the budget for elaborate aliens
and a big fancy ship so they just whipped up some eggs (spray painted rubber
balls & balloons) and rigged up some meat filled bladders to capture the
whole ‘splodin’ stomach thing. Contamination may be molto garbagio but
for some strange reason I still enjoyed it. 



 

When an abandoned ship floats into New
York harbor, the police and health department are called out to investigate the
ship for life signs and a possible reason for the abandonment. A small team
dispatched to the ship comes across horribly mutilated bodies, apparently torn
to pieces from the inside out, and what appears to be coffee in the cargo hold.
Upon closer inspection of the coffee crates, they discover the boxes are filled
with strange green eggs rather than coffee. When one of the eggs rolls from a
box against a warm pipe and begins pulsating, one of the team members scoops it
up only to have it explode, propelling green acid in the team’s faces while
triggering wild, gory chest explosions!



 

Lt. Tony Aris, the only survivor of that
team, is picked up by Internal Security: Special Division 5 for decontamination
and debriefing. When they learn of the dangerous pods and their destructive
potential they send in Special Section: Squad 2 to collect a sample and bring
it back to the lab for analysis. Project leader Col. Stella Holmes deducts that
the eggs may not have come here accidentally at all but were brought here
purposely! This radical theory would also mean disgraced Mars Mission astronaut
Commander Ian Hubbard was telling the truth all along when he claimed he and
his mission partner Hamilton came across eggs in an ice cave on Mars. 



 

Hubbard may be Col. Holmes and Lt. Aris’
only hope of identifying and stopping whoever it is that’s preparing to use the
eggs against the world. Somebody close to the Mars Mission must be responsible
for these eggs being on Earth. Their only lead is the shady South American
coffee company that shipped the eggs so the three are off in search of answers.



 

Contamination
may feature clown college acting and ass-clenchingly bad dialogue but the FX
rocked! There were meaty melting faces, wiry wizzing intestines and goopy green
alien eggs galore! You’re not going to get much more from this dud aside from
homage to American B-movie horror films and a B-side Goblin score. I must
admit, despite its ineptitude, this film was pretty entertaining.



 

Contamination
is a bad film, no doubt about it, but it’s enjoyable on some nerdy level. It
could have used some nudity from Louise Marleau (who Cozzi infers is ugly in
the special features) and Gisela Hahn (who looked a bit like Richard Lynch) but
you get what you get and at the very least Blue Underground gives us a few
interesting special features and a Contamination graphic novel to ease
the pain. I wouldn’t recommend purchasing this at all unless you’re a sucker
(like me) for bad Italian exploitation. Pure cheese cinema.








 




The Cottage (2008)


Sony Pictures Home Ent. / UK


Directed by Paul Andrew
Williams


Starring Andy Serkis,
Jennifer Ellison, Doug Bradley





Two bumbling brothers orchestrate, and
completely screw up, a kidnapping involving a powerful gangster’s
step-daughter. Laying low in a cottage in the woods, they quickly discover
their captive is less-than-meek, which is the least of their worries as they’re
being stalked by murderous Asian hitmen and a monstrous psycho farmer!



 

The Cottage
is more fun than midget with a machine gun! Where the hell can you find a movie
that gives you criminals, kidnapping, a fantastic rack, hilarious comedy,
psychotic cannibals and a moth phobia all in one place? No-freakin’-where
that’s where! Andy Serkis and Reece Shearsmith get along famously as brothers
and Jennifer Ellison is the incredibly hot and startlingly foul-mouthed Tracey
is a sight to behold indeed.



 

Obviously, this isn’t your average crime
thriller, not by a long shot. This lil’ film offers up something that many
crime thrillers could use…a hideously deformed psycho killer! Hell yeah! As if
kidnappers aren’t enough, writer/director Williams also tosses a few hitmen
into the mix to keep you on your toes! After a while you don’t know who’s gonna
get what by whom! Is it the hitmen? Is it the psycho? Is it Tracey?



 

Hellraiser
fans should take note; “old man walking dog” is none other than genre icon Doug
Bradley! Nice cameo!



 

The Cottage
was a wild mixture of Severance, Suicide Kings and Monster Man so
you know it has to be good! The acting, action, gore and thrills are all
top-notch! It’s all a welcome distraction and one that I will very likely
subject myself to over and over again. Is this worthy of a purchase? I think
so! Rent first, prepare to be entertained and then go
buy this bitch to share with your loved ones!








 




Crowley (2008)


Anchor Bay Ent. / UK


Directed by Julian
Doyle


Starring Simon Callow





The Beast himself returns to the world
of mortal man when his consciousness is downloaded into a timid professor’s
body by a university’s virtual reality program and super computer. Once again
unleashed to “do as he wilt,” Crowley begins murdering
and sexing his way to a ritual of immense power, a working so dangerous that
the entire world’s fate hangs in the balance.



 

There aren’t many films out there on
Aleister Crowley or his sex magick so I was anxious to check this out and see
how the filmmakers handled the subject matter. Would they tip-toe over the sex
and perversion or would they be brave enough to present to us a modest glimpse
into the world in which Crowley championed?



 

Never fear, Julian Doyle and Bruce
Dickinson both possess brass balls; they handled the sex and perversion quite
well, providing enough bare flesh, writhing bodies and blasphemy to put smiles
on naughty faces. We’ve “been there, done that” when it comes to the whole
“virtual reality horror” concept but none of that matters when we’re confronted
with Simon Callow’s incredible performance as The Beast, it was simply
inspired. I don’t think anybody but Sallow could have pulled off such a
fearless performance as the legendary reprobate, it’s so damn refreshing to
find dedicated actors taking their craft so seriously, even if in the face of a
low budget.



 

Crowley
(previously Chemical Wedding) sports solid production values, phenomenal
acting (mainly from Sallow) and a decent concept. There’s nothing here one
can’t see elsewhere in the genre and it’ll never be considered a classic or
anything of that sort but Crowley delivers in the end and that’s what
counts.



 

I wasn’t blown away or anything by the
film as a whole but Simon Callow’s performance was just fantastic, he’s a true
artist, and I could easily recommend this as a rental to fans of supernatural
horror. I’m not sure it’s a keeper as it does feel a bit weak here and there
but Bruce Dickinson and Julian Doyle both show promise when it comes to genre
filmmaking so I look forward to more from the duo.








 




Dante 01 (2008)


Genius Products / France


Directed by Marc Caro


Starring Dominique
Pinon, François Hadji-Lazaro





On the outskirts of the galaxy resides a
pharma-controlled research lab and mental health facility for the criminally
insane called Dante 01. Life aboard Dante 01 is about to get complicated for
the inmates when a new prisoner is introduced into the small population, a
prisoner with the amazing ability to heal the insanity of those he touches!



 

If you’re familiar with Caro’s work (Delicatessen,
City of Lost Children) you know exactly what to expect from Caro visually
so I knew going into Dante 01 that it was going to be beautiful to
behold and I was correct in that assumption; the visuals were stunning, even
for the obviously low budget Caro had to work with. Unfortunately what I didn’t
expect was the short runtime and the underdeveloped, “Pilgrim’s Pride in Space”
storyline. Where does Saint-Georges come from and what
happened to the ship he was on? What are the entities he removes from others
and consumes? Is there an entity in him?



 

Some of the back story is hinted at in
the synopsis for this film and off-handedly mentioned in the film itself but
nothing even remotely adequate is offered to fill viewers in on what’s going
on. I mean, I’m all for making viewers draw their own conclusions but sometimes
a little exposition can be helpful.



 

The acting was fantastic; would you
expect anything less from Lambert Wilson, Caro/Jeunet regular Dominique Pinon
and the gorgeous Linh Dan Pham (Indochine)? Perish the thought! Caro has
gathered together an exceptional cast of actors, breathtaking production and
costume design and truly impressive practical & CGI effects. Dante 01
is an art house sci-fi fans wet dream but those looking for a straight-forward
story will be left in the cold. It’s just not here, this is French sci-fi at
its best, meaning it’s wonderful to look at and it’ll leave you scratching your
head. I could probably have gone on and on about the religious text/subtext but
it’s all right there for you to digest on your own, I found some of it
effective and other bits just plain silly. No problem though, you’ll get what
you came for if you came for the visuals, Pinon and Cemetery Man’s
François Hadji-Lazaro because Dante 01 has got ‘em baby! I can’t
recommend this as a blind buy so be sure to rent if you come across it.








 




Dark Corners (2006)


Anchor Bay Ent. / UK, USA


Directed by Ray Gower


Starring Thora Birch





Susan and David Hamilton is a loving,
well-to-do couple living the dream and desperately trying to conceive. The
stress of failed conceptions and an upcoming In-Vitro procedure has Susan
overly anxious and having some rather vivid nightmares. In her strange,
disturbing dream world, Susan is a different woman by the name of Karen Clarke,
a lonely woman working at a funeral home.



 

While Susan Hamilton’s life may be a bit
stressful, it’s still ideal. Karen’s world, on the other hand, is a black pit
of despair populated by dirty weirdos and horrid children. She’s also trying to
cope with the possibility that somebody, or something, is beating and raping
her while she sleeps and dreams…of being a woman named Susan Hamilton.



 

Slowly, both Susan and Karen’s worlds
begin to collide as a vile creature named Needletooth begins stalking Karen and
his “Susan World” self, dubbed The Night Stalker, has caught Susan’s scent. Why
does The Night Stalker want Susan so badly and what reason would Needletooth
want to murder Susan’s unborn fetuses through Karen’s world? The closer Susan
and Karen come to one another’s worlds the question grows, “Who is the dream
and who is the dreamer?” Both must seek answers and discover their true “self”
before Needletooth/The Night Stalker succeeds in crossing over and destroying
everything.



 

Dark Corners
isn’t an easy film to navigate, there are no easy answers. There’ll be no goofy
montages to flash clues at you, no exposition-heavy narrative and no cop-out
ending for those of you that find yourselves lost. This is a demanding film, to
say the least, and one that shouldn’t be tackled unless you’re prepared to use
a bit more thought process than you would afford the average slash ‘n’ dash.
Now, don’t get me wrong this film isn’t cosmically complicated, there’s
certainly enough here for the average viewer to enjoy themselves. 



 

The acting in Dark Corners was satisfactory though I found myself wondering why
we weren’t getting Birch’s all. I wouldn’t say she phoned her performance in or
anything but all she seemed to muster up was two facial expressions and three
styles of eye-rolling. Personally I would have enjoyed seeing a bit more of
Karen’s dreary, hellish existence as well but what’s done is done; I’ll
definitely be keeping a very close eye on Ray Gower and his next project!








 




The Dark (2005)


Sony Pictures /
Germany, UK


Directed by John
Fawcett


Starring Maria Bello,
Sean Bean





When an estranged couple’s daughter goes
missing it appears that the supernatural has played a part in the
disappearance. Has the girl crossed over into Annwyn, the Celtic land of the
dead, as locals suspect?



 

Just when all hope seems lost, a child
rises out of the water, Annwyn has traded one of its dead for one of the living
and a deadly darkness returns with her.



 

The Dark
seems to have been heavily influenced by Asian horror while also mixing in a
bit of sketchy Celtic lore. The visuals, scares and Annwyn sequences are all
stylish and moody. Combined with some of the most beautiful landscapes shots
I’ve seen in a film in years, The Dark is a lush and atmospheric horror
film. Certainly I would have preferred a bit more tension but it does
occasionally deliver on the chills in some places. The characters were all
distinct enough though I found myself caring very little for Sarah and her
return; she was a snotty, foul-mouthed tween.



 

While The Dark didn’t have me
turning on the lights in the house, it was still a solid ghost story. This
release even offers up an alternate ending which I found a bit more interesting
than the one they actually decided upon using. Other than that, there’s not
much in the way of extras.  Fans of Asian horror and ghost stories will
definitely find this to be an interesting film and a decent rental.








 




Das Komabrutale Duell
(The Coma-Brutal Duel - 1999)


Unearthed Films /
Germany


Directed by Heiko
Fipper


Starring Heiko Fipper





Somebody get the meat wagon! The
Eightlets Mafia is back in action after their leader Stephen awakens from a
coma and discovers his woman and unborn children have been murdered by an
opposing crew lead by the nefarious yuppie mobster, Bandera. Both sides take it
to the streets and begin whacking one another with unbridled bloodlust but
nobody seems to be dying! That’s right; both crews appear to be immortal and
incapable of being killed. Let the gore-a-thon commence!



 

So, Unearthed once again drops another
little gooey nugget of German underground gore cinema on us and it’s a mixed
bag indeed. I mean, nobody goes into German gore films for the acting so
whether the acting was effective is a moot point. We come for the gore and gore
is what “writer/director” Heiko Fipper delivers, in spades. There are all sorts
of disgusting goodies in this including a hilarious brain transplant, a
crucifixion, zombies, amputations and even fetuses being ripped from their
mother’s womb and stomped on! Oh yes, this is a truly disgusting and mildly
disturbing underground film that appears to exist only to feature violence and
gore.



 

Despite loving German underground gore
films, I did have some issues with the film. For starters, I thought the blood
mixture they used looked like crap, literally. A few geysers of blood resembled
exploding fountains of diarrhea. Now, I know the film was low budget and having
to purchase or mix up batches of authentic looking blood could be costly but
c’mon, brown blood? I suppose I could have just chalked it up to being the
video camera’s fault but there was bright, red blood on display as well as the
shit-colored blood so there’s really no excuse, especially in a gore film.



 

Another problem I had was with the
“writing,” or lack thereof. The synopsis Unearthed Films provided, and the one
I slapped together above, really gives Fipper way more credit than he deserves.
We’re never told how both gangs became immortal, why they drink blood or where
the occasional zombie comes from. While the whole “immortal gangs seeking
revenge” synopsis may technically be accurate, you shouldn’t go into this
expecting anything but loads of violence, insane murder and gruesome gore
sequences. Hoping for a solid concept and cohesive story is expecting too much.



 

Das Komabrutale Duell
(The Coma-Brutal Duel) is violent as hell and just as nonsensical.
Continuity and coherency are replaced by a slavish devotion to Asian-style
ultra-violence and crude gore effects and there ain’t nothing
wrong with that! I certainly can’t say I had a ball watching this but I was
relatively entertained. It’s German underground filmmaking which means you
often have to suffer through mass quantities of stupid in order to score big on
bloody brutality. The goremongers are going to dig this; everybody else will
probably have a hard time making it through the first twenty minutes.








 




Dead Cert (2010)


Momentum Pictures / UK


Directed by Steven
Lawson


Starring Danny Dyer,
Craig Fairbrass










A group of hardened London gangsters
risk losing it all when a dangerous group of foreign businessmen make them an
offer to purchase their new gentleman’s club. Unwilling to allow them to
purchase the club but unable to ignore a lucrative wager, the gangsters agree
to pit their best bare-knuckle brawler against a fighter chosen by the
businessmen. Unfortunately, that particular choice turns out to be a towering
monster of a man.



 

Losing the club and the life of their
mate to the ruthless businessmen, the gangsters discover the bet was rigged and
the outcome was predetermined by a traitor within their midst. Turns out the
club isn’t as important as the land it’s on, land that once belonged to the
businessmen hundreds of years prior!



 

A war must now be waged, hoodlum against
creatures of the night, gangsters against vampires. The criminal underworld
offers no second chances, you’re either dead cert or you’re just plain dead.



 

I’m not entirely certain why but I’d
originally assumed Dead Cert would end up being more of a horror comedy,
something resembling From Dusk Til Dawn with a
lower budget and a cast of Cockney hard men. I’m happy to say, instead of
laughs I got a gritty UK crime flick with hard men, vampires, beautiful and,
yeah you guessed it, Danny Dyer.



 

I wouldn’t say Dead Cert
certainly isn’t a game changing horror film but it was interesting and quite
entertaining; nothing says “put a smile on my face” like strippers and
gangsters. Throw some throat-ripping, Euro vampires and a cliché “Crazy Ralph”
character into the mix and you’ve got yourself something worth checking out, at
the very least once if you’re not a vampire fan. The production values were
classy, the vampires and FX convincing and the acting was about average for
B-movie horror film. They even attempted to put a spin on the tired vampire mythology.



 

I’d
check Dead Cert out again if the opportunity presented itself but I
don’t think I’ll be purchasing this film for my collection though.








 




Deadfall Trail (2009)


Midnight Releasing /
USA


Directed by Roze


Starring Cavin Gray
Schneider, Shane Dean





Three friends, John, Julian and Paul,
head out in to the harsh wilderness for a three-week survival journey with
nothing more than a few supplies and a bag of peyote. The plan is to survive,
hunt boar and commune with nature by taking the peyote but even the best laid
plans are laid to waste and a simple slip-up leaves John mortally wounded. Now
the two remaining men find themselves at odds as Paul is determined to bring
his injured friend back to civilization while Julian wants to remain in the
wild permanently.



 

As emotions run high and peyote begins
flowing freely, Paul must run for his life and find a way to successfully evade
an experienced survivalist in order to make it out of the woods and to freedom.
Julian, on the other hand, has spoken with nature and it’s beckoned him home.



 

Backwoods survival films are a dime a
dozen but many are still incredibly effective because, I believe, nature
triggers primitive fears within us and forces us to face our mortality head on
and that scares the pants off of us. Since the dawn of mankind, nature has
always been our greatest enemy (besides ourselves) and
subjugating it completely can indeed be an obsession for some people. Throw in
a highly capable psychopath fueled by peyote-induced hallucinations in to the
mix and you’ve got yourself the makings of an entertaining thriller.



 

Roze’s Deadfall Trail is a good
flick, the locations were awe-inspiring, the characters all distinct and
interesting and the theme of “man vs. nature/man vs. himself/man vs. man” but
it does suffer, in my opinion, from the lack of a clear plot, questionable
story elements and motivations and “film school” verbosity. For instance it
wasn’t until later in the film that the film’s direction begins to take shape
and even then it feels like an eternity to materialize. Concerning the
motivations I mention, why would John and Julian agree to head out in to the
woods, being the experienced woodsmen that they were, for a three-week
excursion with somebody lacking even rudimentary survival skills? Such
irrational actions from men that shouldn’t be just seemed to be a stretch, not
to mention it turned the character of Paul into nothing more than a plot
device.



 

This flick is definitely a sound rental
as it wasn’t a bad film at all, it looked great and held my attention but I
don’t have any plans to purchase this film so I cannot recommend a purchase.








 




Deadgirl (2008)


Dark Sky Films / USA


Directed by Marcel
Sarmiento, Gadi Harel


Starring Shiloh
Fernandez, Noah Segan





Instead of being in school, two slackers
decide to ditch and explore an old abandoned mental hospital. A chance
encounter with a nasty dog wandering about on the premises forces the boys to
hole up in a room with a hidden secret; beneath a sheet of sheer plastic they
discover a young woman, dead. Uninterested in taking sexual advantage of the
corpse, one of the boys leaves and later learns, upon returning, that the girl
isn’t quite dead after all! Not only is she undead but there’s seems to be no
way of dispatching her! Torn between doing what’s right and ignoring the evil
that transpires around him, one young man must make a choice that will place
all of them in danger.



 

I don’t say this often but I loved
everything about this film, from concept down to execution. It wasn’t without
its flaws but I’m not going to waste any words on them because I want you to
see this, whether you rent or purchase. With as many remakes as some of us pay
to see, it’s about damn time we spend some loot on something truly original,
that’s what we’re always whining about, isn’t it? Not enough originality?



 

I’m not going to waste your time
blathering on about the subtext either, I have no idea whether it was
intentional or not but there’s certainly something there for those interested
in reading between the lines. I mean, males treating a female zombie like a sex
toy and punching bag screams “deeper meaning.” Really though, it’s flat out
disturbing, unique and I’ll be damned if it didn’t put me on edge in a major
way; the dead girl scared the shit out of me. No kidding. I was scared silly by
her growling, snapping and bloodthirsty glare. This is one hell of a horror
film and, not to diminish anything Trent Haaga has done before this but, without
a doubt this is his best work yet.



 

Am I gushing? If I am, it’s because I
was really excited to see this flick and I wasn’t disappointed but rather
disturbed, scared and, sorry folks, even a wee bit aroused. This could just be
written off as a misogynistic rape fantasy but I saw so much more; a breath of
fresh air in a stale, rip-off riddled zombie sub-genre. If you’re a zombie fan,
purchase this. If you just love original horror, purchase this.








 




Dead Snow (Død snø –
2009)


IFC / Norway


Directed by Tommy
Wirkola


Starring Charlotte
Frogner





A group of friends head out into the
snow-covered mountains for a weekend getaway but their plans change drastically
when someone or something begins stalking them. Could a mysterious stranger’s
warning be true about the mountain being haunted by cursed Nazi soldiers
looking for their lost gold or is the stranger himself
interested in causing some bloody mayhem?



 

Despite looking like a slapstick comedy,
Dead Snow actually takes its subject matter quite seriously; though it
does mix in a healthy dose of black-hearted wit, Romero homage and a few
self-referential winks to the genre geeks. Going into this thinking it’s going
to be some sort of goofy gorefest is doing this a bit of a disservice, granted
this is a gorefest and there are some goofy moments but our likable main
characters meet demises that are none too funny and the Nazi zombies are quite
scary.



 

Folks, this is a solid zombie film from
beginning to end. The isolated environment creates a wonderfully tense
atmosphere of isolation, the zombies aren’t your typical shamblers and I’ll be
damned if each and every character in this film isn’t likable. Go figure,
characters you care about and Nazi zombies, sounds like a winner, no? In my opinion
it was.



 

Dead Snow
is a fantastic zombie film, one of the better ones I’ve seen in recent memory.
Everything about this film appealed to me, from the gore right down to the
spectacularly bloody and absurd finale. This does exactly what it’s supposed to
do and it does it better than most, a zombie film for zombie fans with a taste
for quality. If you liked films like Shock Waves and Lake of the
Living Dead for their axis undead, Dead Snow fits the bill nicely.








 




Death Race 2 (2010)


Universal Studios Home Ent. / South Africa


Directed by Roel Reiné


Starring Luke Goss,
Sean Bean, Ving Rhames, Danny Trejo





Carl Lucas, an associate of ruthless
crime boss Markus Kane, finds himself convicted of life in prison for killing a
police officer during a bank heist gone wrong. Sentenced to spend the remainder
of his days locked behind the bars of the infamous Terminal Island, a privately
owned prison owned by the Weyland Corporation, Lucas quickly learns who can and
cannot be trusted.



 

As if lifetime imprisonment weren’t
enough, Lucas finds himself a marked man with a contract on his life, taken out
by his one-time best friend Kane. Complicating an already unbearable situation
is the gorgeous September Jones, a beauty queen turned reporter turned game
show host, a woman who will stop at nothing to get
Lucas to fight in the prison’s syndicated “game show,” Death Match. Unwilling
to participate in the brutal blood sport, he turns down Jones’ offer but the
ante is raised when Death Match is scrapped in favor of a new game, a more epic
battle, Death Race. Entering it may cost you your life. Winning it will earn
you your freedom.



 

Directed by Netherlander Roel Reiné and
scripted by Tony Giglio, with a story by Paul W.S. Anderson, Death Race 2
serves as a prequel rather than a sequel, despite the “2″ designation.
Not only does this installment introduce viewers to the beginnings of the Death
Race but also the origin of one of Roger Corman’s coolest characters,
Frankenstein. Originally played by David Carradine in ’75′s Death Race
2000 and Jason Statham in the ‘o8 remake, Luke Goss delivers a fun, though
entirely too short, sequence or two as the legendary bad ass. His primary
character Carl Lucas on the other hand was a lackluster anti-hero with a great
face but very little charisma. Surrounded by the likes of cult actor Danny
Trejo, Ving Rhames and Sean Bean though, one barely takes notice of any
shortcomings Goss (or the script) might have had.



 

Death Race 2
offers a bit more than the average direct-to-DVD sequel, delivering massive
explosions, bloody violence, beautiful women, colorful villains and, naturally,
a thrilling race. Surprisingly entertaining, this prequel disguised as a sequel
comes clean with everything you see on the DVD cover plus a few shocking extras
to boot. Nothing worthy of purchasing but a rental should be in order for fans
of the previous films.








 




Deathsport (1978)


Shout! Factory / USA


Directed by Allan Arkush,
Nicholas Niciphor, Roger Corman


Starring David
Carradine, Richard Lynch





Hoping to convince his fellow statesmen
of the Helix government’s strength and rally support for war, Lord Zirpola
orders his second-in-command Ankar Moor to capture a few nomadic warriors
called “Range Guides” with the intention of forcing them to fight to the death
in Deathsport against his lethal “deathmachines.” Moor’s mission is successful
but he’s gotten more than he bargained for when one of his captives turns out to
be none other than Kaz Oshay, the son of Oshay; the very woman that disgraced
Ankar Moor and exiled him for betraying the Range Guide “code.”



 

Kaz, his hot piece of Range Guide tail
Deneer and the statesmen Dr. Karl and his son Marcus must now work together to
survive the Deathsport and escape before the madman Zirpola has them all
executed. Escaping the Deathsport isn’t the only challenge facing them though,
somewhere deep in the desert a tribe of cannibal mutants have kidnapped a Range
Guide child and time is running out for the girl. If Kaz and Deneer cannot
reach her in time, she’ll end up in the bellies of the monstrous mutants! The
desert is full of dangers but nothing compares to the deadly Deathsport! It’s
kill or be killed on the backs of screaming machines!



 

Looking to essentially cash in on the
huge success of Death Race 2000, Roger Corman attempts to re-imagine
another of his productions, this time with “deathmachines” (dirt bikes) instead
of automobiles and Richard Lynch instead of Sylvester Stallone. Deathsport
is a decent post-nuke entry but I did have a problem with the film, it was so
goddamn dense that it’s hard to lose yourself to the entertainment; Carradine,
Jennings and Lynch constantly prattled on using quasi-mystical warrior babble
that left me feeling completely alienated. I understand the need to flesh out
the story, build on the characters and perhaps change the perception that this
would be just another Corman exploitationer but the needless exposition and the
vague Moor/Oshay feud subplot just wore me down. No worries though, two
impressive sequences featuring nudity, explosions and a ghastly decapitation
turned my frown upside down! Unfortunately nothing, not even full frontal
nudity, will scrub the image of a stoned David Carradine in a loin cloth. Some
things can never be “unseen.”



 

Shout! Factory has released a very cool
post-nuke Corman double feature with a few extras to boot.  I’ll be
honest, Deathsport is an okay film with goofy, low budget production
values (plastic swords and welded sheet metal on dirt bikes) but it’s also a
forgettable one; you’ll watch it, you’ll enjoy it and thirty minutes later
you’ll be left with only the faintest memory of it. Check it out anyhow if
you’re bored!








 




Doghouse (2009)


Directed by Jake West


MPI Home Video / UK


Starring Danny Dyer,
Noel Clarke





A group of blokes looking to cheer up
their friend during his stressful divorce decide to head out to a remote little
village called Moodley for some drinking, carousing and trouble-making.
Unfortunately the celebration is cut short when they find the entire town’s
female population has been mutated into man-hating cannibal creatures!



 

Jake West is a hit-or-miss filmmaker for
those in his own country (the UK) but here in the states his last horror/comedy
Evil Aliens is praised for its unhinged, offensive and utterly
entertaining antics. It’d be an understatement to say Doghouse was highly
anticipated; you’re either chomping at the bit for more of West’s gory
slapstick and insanity or you were interested in finding out whether he’d
actually crafted some palatable this time around. 



 

Doghouse
is gory, sexy and even a bit offensive which means you should expect more of
the same filmmaking that endeared so many to the outlandish circus that was Evil
Aliens. The acting was passable, the characters were all distinct enough
despite there being a few too many to keep track of and the FX was incredibly
satisfying. There’s nothing here we haven’t seen before but Jake West does it
with so much outrageous respect and appreciation for the genre that one cannot
help but enjoy oneself.



 

What we have here is a horror/comedy
cinema version of War of the Roses, men against the women, misogyny
versus misandry. When you boil the whole film down, it’s a “buddy flick,”
something for the guys to get drunk and cheer to. Don’t get me wrong, the women
are going to love this as well but a flick focusing on a gang of best friends
looking to party is definitely going to appeal to those looking for the lowest
common denominator and there’s nothing wrong with that.



 

Doghouse
is nothing amazing but it was too damn entertaining to miss out on so I have to
recommend you all check this out when you get the chance.








 




Eagle Eye (2008)


DreamWorks Home Ent. / USA


Directed by D.J. Caruso


Starring Shia LaBeouf,
Rosario Dawson





Two complete strangers are drawn into a
massive conspiracy and forced to help a mysterious woman dismantle the U.S.
government by killing off high ranking officials with an experimental
explosive. FBI agent Morgan and NSA official Perez must discover the identity
of the woman before her unwilling accomplices complete their mission.



 

Eagle Eye
wasn’t at the top of my “Must See” films because I’m not a Shia LeBeouf at all;
I find most of the films he’s in good but very little variation or depth to the
characters he plays. Anyhow here I am reviewing Eagle Eye and though
LeBeouf still hasn’t impressed me with his range, the film most definitely hit
the spot. It was an exciting, fast-paced, action-packed thriller and
comparisons to films like WarGames and 2001: The Year We Made Contact
would be quite accurate as they share many similarities.



 

There really wasn’t much about this film
I didn’t like and that includes the CGI action sequences. Caruso’s direction
was tight, the cinematography was highly effective and the score was
appropriate, though not entirely memorable. The Blu-ray Disc features include
informative HD featurettes including a startling piece on the current state of
our privacy in a technologically evolving, post 9/11 America (Is My Cell Phone
Spying on Me?) and a candid discussion between director D.J. Caruso and WarGames
director John Badham (Shall We Play A Game?). If
you’re interested in hearing more in-depth information about the production of
this film, check out “Road Trip,” and learn about the different locales the
film was shot at and the definitive “Making Of” featurette “Asymmetric Warfare:
The Making of Eagle Eye,” which includes interviews with cast and crew.



 

Having been my first Blu-ray Disc
experience, I must say, I was in awe over the film’s gorgeous transfer and the
quality of the extras. Eagle Eye was made for the Blu-ray Disc format,
no question. From what I read, the extras and film
itself nearly maxed out the 50GB disc, so Paramount should be praised for not
skimping on a format that offers so many possibilities. While I’m sure Blu-ray
Disc won’t be the “be all, end all” of home entertainment, and we’ll more than
likely see a new format emerge in another 10 years, for now, this is as good as
it gets and worth every penny.








 




Edges of Darkness
(2009)


Anchor Bay Ent. / USA


Directed by Blaine
Cade, Jason Horton


Starring Alonzo F.
Jones, Shamika Ann Franklin





The world has officially been overrun by
flesh-eating zombies and a small group of survivors living in a gated apartment
complex must each face their own personal demons or fall prey to more than just
the undead.



 

If I had told you that this had very
little to do with zombies and it that it really just appeared to feature three non-zombie related short films slapped together using a
wrap-around tale of a zombie apocalypse, would you still be interested? If so,
you’re probably one of those adventurous types or a glutton for low budget,
shot-on-video punishment. Me, well I was mildly impressed with the fact that
the directors attempted to focus the viewer’s attention on humanity’s
inhumanity rather than just the same old rehashed undead clichés. Trying
something new is certainly welcome but tossing together sci-fi, religious
thriller and vampirism shorts just had me scratching my head.



 

Nothing gelled; it all felt haphazard,
like the filmmakers figured using zombies to glue the whole flimsy concept
together was a wiser marketing decision than just slapping the dreaded,
DVD-killing “anthology” label on it. Combining that with the artwork, I’m sure
many people will make this a blind purchase which means there are going to be
some pissy consumers.



 

Holy Hell! What fantastic DVD artwork!
The artwork and synopsis will lead you to believe this is a “different” zombie
film, something “outside the box” but you’re not going to find anything really
unique here because this zombie film isn’t about zombies. Edges of Darkness
is just a few short films with too many questions, not enough answers and
occasionally wordy dialogue delivered by amateur actors. Was it horrible? That
wouldn’t be fair to say but I wouldn’t rent, purchase or, if I can help it,
watch this again. If I want to watch a short film collection or anthology, I’ll
do so, but I don’t like being tricked.








 




Emanuelle in Bangkok
(Emanuelle nera: Orient reportage - 1976)


Severin Films / Italy


Directed by Joe D’Amato


Starring Laura Gemser,
Gabriele Tinti, Ivan Rassimov





Super-hot investigative reporter
Emanuelle is back in action and on her way to Bangkok for a feature on the
Emperor of Thailand. She wastes no time making her presence known and her
swingin’ 70’s free-lovin’ felt as she bounces from wang to ‘gina spreading
“piece” and goodwill to anybody smart enough to stare long at her from across
the room. Emanuelle is swept off her feet, wined, dined, smoked out on opium
and tag-teamed in the mansion of Prince Sangit (Ivan Rassimov of Man from
Deep River & Jungle Holocaust) but shit hits the fans and sprays
all over Emanuelle’s parade when her room is broken into and her passport and
camera are stolen! With nowhere to turn she decides visit the kind, horny
Prince but is instead met by a group of mean, horny mercenaries employed by the
government. After a dozen men rape her, the leader and Emanuelle casually talk
about the Prince, a government coup and her escape.



 

Emanuelle manages to secure passage out
of the country and to India where she continues handing out ass left and right, introduces her boyfriend’s fiancé to a group of
vagina-hungry Bedouins and shacks up with a confused lesbian looking for
meaning in an uncaring world. 



 

Man, this was truly disappointing. I
mean, sure there were great tits, especially Debra Berger’s, and Laura Gemser
is beautiful but this just didn’t entertain me like I was hoping it would. The
acting was, as one would expect, just a notch above porn acting and by golly
that’s no problem at all when you’re accustomed to sexploitation. I think the
real highlight of this film for me was a “ping pong ball shooting” sequence and
a mongoose killing a cobra for gawking tourists.



 

The story, well the story is about as
idiotic as they come. Take for example a sequence in which Emanuelle talks
about her harrowing experience in Bangkok and she states that having her camera
stolen was the worst part of her ordeal! You’re raped by a dozen dirty
mercenaries and the only thing that troubles you is a stolen camera? Really!!
Idiotic is an understatement. I wanted to like this film as I’m a D’Amato’s Emanuelle
work but I’d have to say Emanuelle in Bangkok ranks as the worst of the
bunch.








 




Evil (To kako - 2005)


TLA Releasing / Greece


Directed by Yorgos
Noussias


Starring Meletis
Georgiadis





When three unsuspecting city workers
lower themselves into an underground cavern all hell breaks loose and an unseen
evil invades the very souls of the three men. Unsure of how they left the
cavern, they all go about the rest of their day as if nothing happened. Their
peace of mind is short-lived though when the evil from the cavern, dwelling
within in them, drives the men insane with murderous flesh-eating rage! Before
anybody can gather their bearings the three men set off a chain of events in
Athens that leads to mobs of unstoppable bloodthirsty zombies! Athens is
overrun with the undead and two groups of survivors must join forces and set
aside personal conflicts in order to survive the onslaught.



 

I probably could have gone into a bit
more detail but honestly that’s really all there is to it. The whole film
basically boils down to run, hide, barricade and fight and that’s about it.
There are no new twists on the Romero zombie mythos though many of the zombies
were dispatched without head shots. Nothing to write home
about for sure. One thing I did like about To Kako was the
characters; they were all distinct and relatively interesting. Yeah we get the
“soldier,” “the jerk” and “the chick who magically knows Kung Fu” but I felt
they were all pretty likable so I was willing to set aside gripes. Personally I
couldn’t help but like “the jerk”, a perverted cabbie named Argyris (Argiris
Thanasoulas), who constantly tries getting some but always ends up cockblocked.



 

If you were wondering, this film is gory
though you may find yourself disappointed going into this believing it’ll be on
par with Peter Jackson’s Dead Alive or Raimi’s Evil Dead films, To
Kako has gore aplenty but it’s not nearly as wet or quality as the above
flicks. The film does what it can though so we do get some interesting
set-pieces including crushed heads, forks in eyes and severed limbs.



 

When all is said and done I’d definitely
recommend hardcore zombie fans check To Kako out because it’s well made
and an occasionally funny low budget entry into the sub-genre. I wasn’t wowed
or anything, I was mildly entertained, but the film forgettable.








 




Evil Aliens (2005)


Image Entertainment /
UK


Directed by Jake West


Starring Emily Booth





The ratings are in and television
program “Weird Worlde” is in dire straits. Chavy sex goddess/hostess Michelle
“Foxy” Fox (Emily Booth) is told her job is on the line unless she can whip up
better ratings and fast! She decides to set up an interview with a young woman
from Wales claiming to have been kidnapped by aliens and impregnated!
Assembling a crew consisting of a cameraman, sound guy, two actors and an
expert on extraterrestrials, Foxy sets out in search of “the truth” on a little
island in Wales in the middle of nowhere. There in the darkness, they find more
than just sadistic aliens, they also come face to face with…Welsh rednecks!



 

Evil Aliens
heaps on gore by the gallons and laughs by the barrel full! This film was part Killer
Klowns from Outer Space, part Predator and part Delicatessen
with just a touch of Cannibal Holocaust for good measure. Watching this
film was like being transported back to the ‘80’s; it was a fast-paced, gory
thrill-ride packed with sex and violence. Writer/director Jake West wastes no
time coring assholes, implanting alien fetuses, hacking limbs, gouging eyes,
impaling bodies and blowing up faces. Evil Aliens does today what Peter
Jackson’s Dead Alive (Braindead) did for horror back in the early
nineties. The acting was strong and the characters were hilariously
over-the-top, not to mention Emily “Foxy” Booth was insanely hot and easy on
the eyes. This is the rebirth of gory, ‘80s-style horror comedy!



 

As you can tell from this review, this
film is being highly recommended. I must admit I never thought in a million
years I’d hear a song about a combine being sung to the tune of “I’ve Got a
Brand New Pair of Roller Skates (You’ve Got a Brand New Key)” but here I sit
with the goddamn song stuck in my head!








 




Evil Bong (2006)


Echo Bridge Home Ent. / USA


Directed by Charles
Band


Starring Robin Sydney,
Kristyn Green, Tommy Chong, Phil Fondacaro, Tim Thomerson, Bill Moseley, John
Carl Buechler





Alistair, a clean cut college geek,
believes he’s found the perfect room for rent but there’s just one problem,
well three actually, his roomies are typical irresponsible, underachieving
stoners.



 

When one of the potheads purchases a
supposedly haunted bong from the back of a magazine, all hell breaks loose
people start dropping dead!



 

Can Alistair, his girlfriend Janet and
the bong’s previous owner stop the bong before it becomes unstoppable in its
quest to take over the world? Will Jimbo be able to resist the bong’s temptation?
Will Alistair save his beloved Janet from the alternate reality and what the
hell was Bill Moseley doing in this film?



 

Who knows! What I do know is that Evil
Bong was fun, not classic but fun. Truth be told the end fell apart like a like
an American made product! No joke, the finale made absolutely no sense
whatsoever but I really didn’t give a shit. THE FILM IS CALLED EVIL BONG,
MAN. I got exactly what I expected and some laugh out loud moments to boot!



 

The acting in Evil Bong wasn’t
bad at all; I’ve seen far worse. I thought everybody did a good job keeping me
entertained. The soundtrack was obnoxious but apt for a stoner flick including
tracks from Potluck, Twiztid, ICP and Kottonmouth Kings. 



 

Evil Bong
wasn’t anything incredible but good stoner comedies are rare these days and
this is one of those silly flicks your little brother ais going to want to get
high watching. He may need to just to figure out what the hell is going on in
this film!








 




Exorcism (Exorcismo -
1975)


Deimos Ent. / Spain


Directed by Juan Bosch


Starring Paul Naschy





Lovers Leila and Richard are nearly
killed in a car accident while coming back from a groovy pseudo-Satanic ritual.
Luckily, Richard is unharmed and Leila escapes the ordeal with only a few
scrapes and bruises. Despite the fact that Leila was the one behind the wheel,
her brother John blames Richard and his recent return from Africa for his
sister’s decline.



 

A few days later, Leila is back at home
with her brother and sister, John and Deborah, and her step-mother Patricia.
Despite her improvement, Leila’s action become increasingly erratic and John
suspects it may have something to do with all of the drugs and magic Richard
introduced Leila to. He quickly calls on family friend and clergyman Father
Adrian Dunning hoping to convince the priest to visit Leila and warn Richard
away from her. Father Adrian believes John is simply concocting all of this in
head but he agrees to pay a visit nonetheless. When Father Adrian arrives, life
appears to be completely normal. Aside from Leila’s humorless sarcasm, nothing
really indicates the need for Father Adrian’s presence until people close to
Leila begin dying in a most gruesome fashion! Somebody or something is on the
prowl and killing anybody that upsets her. Could she be possessed? Can Father
Adrian stop whatever malevolent forces are present in the household and cast
them from the girl before he’s the next victim?



 

Exorcism
isn’t particularly well written nor are any of the performances
all that outstanding; it’s a pretty ho-hum affair until about the thirty minute
mark when the first murder occurs. By the second murder I was praying I’d get,
at the very least, an over-the-top possession finale that would blow me away
with style and atmosphere because the cinematography was uninspired, the score
sparse and underused and the story a bit thin. I really don’t doubt for one
second that this was a massive hit in Spain back in ’75 but I personally found
it an incredible bore from beginning to end. It had all the right ingredients
including Naschy, Euro boobs, quasi-Satanists and murder most foul and yet I
just can’t muster any excitement for this film.



 

I’ll admit the entire film wasn’t a
complete bust as I thought the special effects makeup job that transformed
Grace Mills into the demonic possessed Leila was
mildly impressive but her “puking” scene left a bit to be desired. Where the
film disappoints, the release itself impresses. BCI / Deimos have gone out of
their way to show Exorcism as much tenderness as they can. The release
is packed out with extras including two audio tracks (Castilian & English)
with English subs, an introduction and 30 min. interview with Naschy, “Clothed”
alternate scenes, a trailer, a still & poster gallery and some pretty
informative liner notes by Mirek Lipinski.



 

If you’re a fan of exorcism/demon
possession films there is far better floating around out there for your viewing
pleasure. I can only recommend this to Euro Trash & Naschy fans so if
you’re just a casual horror fan looking for some passing entertainment, you may
want to skip Exorcism.








 




Exorcism: The
Possession of Gail Bowers (2006)


The Asylum Home Ent. / USA


Directed by Leigh Scott


Starring Erica Roby, Noel
Thurman, Griff Furst, Rebekah Kochan, Thomas Downey





Gail has moved in with her older sister
Anne and her husband Clark after the death of her parents and despite being a
rough transition, Anne is determined to see her younger sister make the most of
this new situation.



 

When Gail and a new friend begin
drinking alcohol and playing with an Ouija board, some strange shit goes down
and they call it a night. It’s not long after that Gail takes a turn for the
worse and Anne and Clark worry that she may need to see a therapist. Dark
forces are at work though and it soon becomes apparent that Gail will need more
than just a therapist and therapy session; she’ll need help from The Almighty
himself!



 

So we’ve got a demon, a girl and a
Priest with a vendetta, sound familiar? Now, before you go crossing this off
your “must watch” list do yourself a favor and reconsider. This film was
surprisingly good for a low budget B-movie; in fact it may be one of The
Asylum’s better pictures! Not only were there a couple nice little jump scares
in this but the acting was solid and the dialogue wasn’t half bad.



 

Erica Roby was excellent as Gail Bowers;
she has a fresh face and a great body. Asylum regular Thomas Downey, as Father
Downey, is always fun to watch though he did chew scene like a VHS player and
drop some stiff lines. 



 

One problem I had was the inclusion of a
few sequences that seemed to of been brazenly snatched directly from The
Exorcism of Emily Rose’s playbook. Sure, I know that’s the purpose of a
“mockbuster” and all but it only served to remind me that this was
exploitation, plain and simple.



 

Some may also take notice of some spotty
audio here and there as you can hear quite a bit of echo and occasional clatter
from a cloddish crew. Luckily the film received a wonderfully creepy and
atmospheric score by Eliza Swenson that really helped take my mind off of the
technical issues.



 

I tip my hat to director Leigh Scott;
this was definitely a decent watch. I couldn’t recommend a purchase but if you
happen to stumble across this film while surfing cable, check it out.








 




Exorcismus (The
Possession of Emma Evans - 2010)


IFC Films / Spain


Directed by Manuel
Carballo


Starring Sophie
Vavasseur, Doug Bradley





Emma, a troubled teenage girl, collapses
at home in a violent fit during an argument and her parents and doctors are at
a loss to explain, medically, what might be afflicting her. When she’s sent to
a therapist for a session of hypnotism to find out just what’s going on, the
gentleman falls dead in her lap from a fatal heart attack. Those around Emma
soon find themselves in grave danger after it’s revealed to them that she’s
possessed by an unclean spirit, a demon. Her only hope for salvation lies in
the hands of her Uncle, a disgraced Priest with a tumultuous past involving an
exorcism-gone-wrong. Is Emma being punished for her misdeeds or is she being
tormented for some greater good?



 

Exorcismus,
not surprisingly, starts off fairly predictable, following in the footsteps of
pretty much every other possession film out there, but toward about the midway
point things suddenly change course, leading you in an original and disturbing
direction. While most films seem only interested in patterning themselves on
Friedkin’s The Exorcist, Carballo introduces us to a “not-so-innocent”
young girl with dark secrets, constantly locking horns with her progressive
parents. Instead of jumping right into the possession, the director leads us to
wonder whether Emma’s malady is nothing more than the calculated tantrum
tactics of a conniving teenager. This, of course, keeps us guessing while
tension slowly builds and the signs of possession become evident.



 

The film occasionally has a documentary
feel, thanks to the cinematography of Javier (Romasanta) Salmones,
successfully bringing you closer to the characters without forcing you to
participate, like The Possession of David O’Reilly. Naturally that only
works when you’re given genuine characters to connect with and in my opinion
the actors all did a wonderful job, with 19-year-old Sophie (Resident Evil:
Apocalypse) Vavasseur turning in the most impressive, and probably
physically exhausting, performance as Emma.



 

Bottom line, when you watch a possession
film you want to see some actual demonic possession, whether that’s bending
backwards, walking on walls, vomiting pea soup or using foul language. In the
case of this film, the director could have kept things ambiguous without ever
showing us anything supernatural but, thankfully, he didn’t go that route. Exorcismus
doesn’t depend on wild CGI possession gags but there are some used and when
they are it’s to great effect as they’re never over-the-top.



 

Written
by David (The Devil’s Backbone) Muñoz, Exorcismus features
capable actors, solid CGI and some thrilling sequences that ooze tension and
terror. This film is definitely worth checking out.








 




Fabled (2002)


Indican Pictures / USA


Directed by Ari
Kirschenbaum


Starring Desmond Askew,
Katheryn Winnick





After an emotional break-up with his
girlfriend Liz, Joseph Fable suspects there was more to the failing than meets
the eye. He’s positive she’s been cheating on him and what’s worse; the
indiscretions may have been with his therapist! Joseph’s friend Alex isn’t
entirely convinced and begins worrying that Joe isn’t taking his medication. As
if the break-up weren’t bad enough, the poor guy’s dog has gone missing and his
paranoia drives him to suspect everybody of the “dognapping.”



 

As Joseph’s grasp on reality begins
failing, he starts hearing voices and believes he’s being chased by unknown
assailants. Are there monsters out to get Joe or is his guilt over some
personal demons to blame for all the turmoil he’s experiencing?



 

Fabled isn’t a horror
film in the traditional sense, the story progresses through a series of images
and sound used to convey Joe’s rapidly declining mental state instead of the
typical vapid yammer we normally get. Not to take anything away from the actors
or anything but the best damn things about this film were the excellent
cinematography and sound production. Without them we might have been bogged
down with needless exposition. Thankfully we aren’t. I will warn some of you
ahead of time that some sub-plots in this film are left incomplete. Whether
that’s due to janky scripting or psychotic genius is hard to say but it does
keep you on your toes and forces you to make conclusions on your own.



 

Now, I must admit I found the narration
of the fable and the main characters name being “Fable” a bit too hokey for me.
It’s like watching a film called “Savage Night” in which the lead characters
are named Vladimir Savage and Feldspar Night. Blah.
The parallel wasn’t lost on me, I got it, viewers are meant to ask the
question, “Which is Joe, the raven, wolf or both?”



 

Fabled
isn’t scary nor is it the kind of entertainment that will satisfy a crew of
rowdy drunkards but it is visually interesting and thought-provoking; a classy
indie effort for sure. Is this film worth renting though? I’d say it’s worth at
least one rental but I highly recommend renting before purchasing as it may not
be your cup o’ artistic tea. 








 




Fantastic Flesh (2008)


Starz Media / USA


Directed by Kevin
VanHook


Starring Howard Berger,
Rob Bottin, Gregory Nicotero, Simon Pegg, Robert Rodriguez, George A. Romero,
Eli Roth, Tom Savini, Dick Smith, Quentin Tarantino, Dee Wallace





Made by the Starz team and helmed by
comic’s creator & B-movie director Kevin VanHook, Fantastic Flesh
delves into the field of special effects and the men who created the art form
and changed the course of cinematic history. The film includes in-depth
interviews with some of the biggest names in genre filmmaking and FX work
including the late Dick Smith. We’re given some amazing insights into the
effects processes behind many films and we hear, from directors themselves, how
important the FX industry has been to film.



 

If
I could say anything at all negative about the documentary it would be that I
didn’t feel it touched on enough of the history of special effects makeup in
cinema. It would have been interesting to hear a bit more about its history,
reaching back further than Chaney’s work or the groundbreaking FX used in Frankenstein.
I’d say an additional 20 minutes of information could have easily been added to
this and it still would have been too short for me, it’s that good! Outside of
my petty gripe, this is a fantastic documentary, one that no horror enthusiast
should miss.  Fantastic Flesh is a must-see, and if you’re a fan of
great documentary films like me, a must-have release. 








 




Fantom kiler (1998)


Teraz Film / Poland


Directed by Roman
Nowicki


Starring Eliza Borecka





Filmmaker Roman Nowicki (Trevor Barley)
has created a wonderfully stylish muff & duff slasher that appears to have
been influenced by Italian Gialli cinema. Sporting some decent cinematography
and more fog than dialogue, the Euro-beavers in Fantom kiler are
tattered, o-rings are blown out and ripe melons are overly ripe, threatening to
explode in a spray of silicon and blood. From what I could gather from this
film…there’s a killer…in black. And he kills people. To be more specific, he
kills naked women. There’s also a pair of bumbling, pervert janitors. Not at
all sure what they have to do with anything. Basically this film is about
nothing but boobs and sadistic murder. It’s simply a slew of sleazy murder
set-pieces tenuously connected by a killer in black.



 

If there’s a drawback to all of this
slasherific softcore SINema, it would be the incredible amount of misogyny
squeezed into this little film. We get chisels to sphincters, mop handle
violation and a butcher knife rape. There’s no socially responsible filmmaking
here, folks! You’ve been forewarned.



 

Can it get any worse (or better)? Well,
that depends on how you feel about fake facial hair, a techno-rock soundtrack
that oozes Brut cologne, disappearing and reappearing letterboxing, blazing
fast Polish subtitles, missing dialogue, poor dubbing, occasionally choppy
editing, a point of view shot from a would-be victims butt cheeks and a
conclusion (or lack thereof) that leaves you feeling cheated.



 

Personally,
I enjoyed this film. Maybe it was the nudity; maybe it was because the killer
looked so damn cool, either way Roman Nowicki has earned his place in the
Euro-Sleaze hall of fame! My suggestion is to avoid watching this with pretty
much anybody with taste or morals because it’s just that bad (or good). 








 




Feast II: Sloppy
Seconds (2008)


Dimension Extreme / USA


Directed by John
Gulager


Starring Clu Gulager, Carl Anthony Payne II





A group of desperate survivors
consisting of townsfolk, female bikers and midget wrestlers find themselves
trapped on a rooftop while their town is overrun by ravenous creatures looking
for easy food and somebody to mate with.



 

Feast II: Sloppy Seconds
is exactly what one might expect from a film called Sloppy Seconds;
there’s nudity, tons of gore, awesome creatures and Mexican midget wrestlers!
Lil’ Luchadores!! This sequel to 2005’s Feast is depressing, violent,
black-hearted and outrageously entertaining. The acting, for the most part, was
solid, the green screen work was effective and the returning creatures looked
positively terrifying! New things to look for would include longer creature
penises, hybrid offspring, a disturbing cat rape and an ad hoc monster autopsy
that leads to a gag inducing puke-fest the likes of which I’ve yet to see in
mainstream horror fare. If you were to ask me which film is the best, I’d have
to say the first. If you asked me which had more
balls, Feast II wins by a landslide.



 

The downside, Feast II
occasionally feel a little cramped and the “grindhoused” character intro are a
hokey but this is an outstanding sequel when you take into account the stuff we
normally see going direct-to-DVD. Gulager, Melton &
Dunstan provide viewers with entertaining monster mayhem, slick dialogue
and quite probably one of the funniest “quarterback passes” I’ve ever seen.
After Feast II, you’ll believe more than just birds can fly. You won’t
be able to look away, I guarantee it.



 

This
was hilariously mean-spirited and I loved every unhinged minute; it delivered
on everything, including quality, which is a rare commodity indeed. This’ll be
over before you know it and you’ll find yourself eagerly chomping at the bit to
see Feast III: The Happy Finish! Don’t watch this with viewers that are
easily offended by animal rape, midgets with massive dongs or tatted
biker-chick boobs because he lowest common denominator rules here and it never
felt so right. 








 




Feast III: The Happy
Finish (2009)


Dimension Extreme / USA


Directed by John
Gulager


Starring Jenny Wade,
Martin Klebba, Carl Anthony Payne II, Clu Gulager





When last we saw our hapless group of
rooftop survivors, in Feast II – Sloppy Seconds, they’d failed their
attempt at catapulting a Mexican midget wrestler across the street, Honey Pie
had successfully escaped and Swank had a pipe lodged in his head. When Feast
III kicks off, the group finds new heroes to believe in and a way into the
jail for more weapons. Unfortunately, as we know all too well, heroes don’t
last long in the Feast films and their safe haven quickly becomes their
damnation. With nowhere left to turn, the group follows an unlikely savior into
a maze of sewers only to meet a new threat to mankind.



 

Folks, I don’t care what anybody says,
the Feast series is the only genre film franchise that has maintained a
constant level of quality when it comes to gore, monsters, rape, nudity, sex,
cursing and all-out bizarrity. Just when you think filmmaker John Gulager (son
of Clu) can’t possibly assault our senses any more
than he already had in Feast, he does it again in part 2…harder. Just to
be on the safe side though he throws in lesbian bikers, Mexican midget
wrestlers and a rape sequence involving a cat. In other words, Gulager and
writers Dunstan & Melton are geniuses.



 

Not to be outdone, Feast III
piles on ludicrous carnage, man-rape, bloody breasts, mutants, the mentally
handicapped and an armless martial artist! As God is my witness, an armless
martial artist! This film is a wild, unfettered celebration of all that makes
horror so exciting, entertaining and downright sexy as hell! You haven’t lived
until you’ve see Clu Gulager attempt to recreate a
scene from Rambo III that leads to hilariously explosive results. Warped folks, this film is warped.



 

I
know the writers and John Gulager all have things on their plate but I think I
speak for the fans when I say, “Give us more Feast ya baby-killin’,
cat-humpin’ sickos!” I cannot recommend renting this. Nope, I highly recommend
you purchase it though. If you’ve got the first two, you’re going to get this
film but if you don’t have any of them, do yourself a favor and rent all three
and watch them one after another. This is by far the best, and most original,
franchise in the genre today. Saw doesn’t even come close to this
oddball insanity. 








 




Flash Point (Dou fo sin - 2007)


Genius Products / Hong
Kong


Directed by Wilson Yip


Starring Donnie Yen,
Louis Koo





Lead investigators Wilson and Jun are on
the trail of a vicious drug smuggling operation run by three Vietnamese
brothers. In order to gather more information on the Triad, Wilson goes deep
undercover and begins working with the brothers in their criminal organization.



 

When a sting operation set up to nail
the siblings fails, Wilson and the lives of everybody around him are in danger
when the brothers go on a bloody rampage in order to eliminate anybody capable
of testifying against them in court. Now Det. Jun must come to the aid of his
partner and do what he does best…stomp criminal ass using excessive force!



 

Oh baby! Donnie Yen is action
personified! If you like your HK action films with loads of amazing mixed
martial arts battles, cracking bones, hundreds of bullets and slick
ultra-action cinematography, you’ve simply have to check out Flash Point!
Granted the story here isn’t anything new, we’ve seen the “deep cover gone
wrong” and “rogue cop going too far” films before so watching Flash Point
isn’t going to offer a fresh perspective on crime cinema. What it does offer
though is something we all know and love which is reckless cops kicking
criminal ass. It’s tried, true and always entertaining! Why fix it if it ain’t
broken, right?



 

The real highlight here is the
incredible fight sequences which are perfectly choreographed and equally
savage. Yen’s style is like watching a classic piece of art being painted in
front of your very eyes; it’s beautiful to watch. Those of you familiar with
MMA will spot all types of styles including Muay Thai Boxing, Brazilian
Jiu-Jitsu, Judo and even a little Greco-Roman Wrestling! You know you’re going
to get something special when the DVD’s back cover synopsis promises a 16
minute fight sequence!



 

Flash
Point is good guys, bad guys and loads of exciting fight
sequences. What more could you ask for? The film probably could have spent a
little more time developing characters and offering a more in-depth look into
the criminal organization but this isn’t high art. It’s all about the action,
the explosions, gun battles and fist-to-fist throw downs. This is mucho
entertaining so check it out. 








 




Forced Entry (1973)


After Hours Cinema /
USA


Directed by Shaun
Costello


Starring Harry Reems





A disturbed Vietnam vet returns from the
war with a deep-seated hatred for women that seems to grow each day as he
molders away in a go-nowhere gas station job. Deciding to take action, he uses
credit card information to locate the homes of female customers. Soon the
crazed vet is stalking, assaulting and killing women. Can this psycho be
stopped? Is there an end to his madness in sight?



 

There’s not much of a story here as the
concept was thrown together in order to avoid obscenity laws. So long as the
film was considered to have “socially redeeming” value it was no longer
consider by the Government to be obscene. While I feel the traumatized Vietnam
vet angle was interesting, the rape and brutality was nearly unwatchable. This
is a disturbing film, porn or not, and only the strongest of stomachs will be
able to take in this kind of violence and hardcore sex. 



 

Bare story (pun intended) and misogyny
aside, Forced Entry was a so-so porno. It had two Hetero scenes, one
Lesbian scene, one blowjob and a ton of B&W war atrocity inserts. I
probably could have done with perhaps one or two more sex sequences, it is porn
after all, and less B&W newsreel footage but that’s just a preference
issue.



 

I don’t know why but I’ve just been on a
vintage porn kick lately as I’m finding modern porn a bit too artificial;
everybody is shaved, buff and blond. Whatever happened to the good old days
when a woman had body hair and men didn’t bleach their assholes? I’m really
starting to enjoy these old school porn flicks and their natural “actors” and
non-acrobatic positions. Give me a chubby girl-next-door any day.



 

After Hours Cinema and Secret Key Motion
Pictures have done vintage porn collectors and “roughie” aficionados proud; the
digital transfer looks good considering the age and nature of the film and
there are even some extras for folks interested in porn loops, liner notes and
trailers.



 

I’m
not going to say Forced Entry is a good film but it is considered by
many in vintage porn circles to be a classic. Understandably, some are going to
find the violence and sex nauseating, classic or not. I can’t say it’s one of
my favorites but I’d recommend it to hardcore cult cinema fans that haven’t had
the “pleasure” of seeing it. 








 




Frankenhooker (1990)


Unearthed Films / USA


Directed by Frank
Henenlotter


Starring James Lorinz





Poor Jeffrey Franken loses his beloved
fiancée Elizabeth Shelley beneath the runaway blades of a rampaging remote
control lawnmower. While authorities attempt to piece together the unfortunate
remains of Elizabeth (sans head), Jeffrey begins making preparations to bring
his beautiful lover back from the dead by providing her with a brand new body!



 

Withdrawn and dependent on trepanning to
keep himself focused, Jeffrey comes up with a sure fire way to secure the parts
needed to create Elizabeth’s new body...hookers. Jeffrey arranges a small
“party” in which he measures and examines a group of hookers attempting to find
the perfect parts. He plans to harvest these parts by offering the hookers
explosive “super crack,” a few puffs and the girls are guaranteed to go “all to
pieces.” The plan and procedure go off without a hitch but Elizabeth isn’t
quite the same, she’s different, more aggressive and sleazier, she’s
Frankenhooker!



 

“Hey need a date?! You
lonely?!”



 

That’s right, the hooker’s body parts
have transferred their icky personalities to poor Elizabeth and before Jeffrey
can stop her, she hits the boulevard in search of a few Johns lookin’ for quick
business transactions. The streets of NY are no longer safe as Elizabeth is
supercharged with electricity and blowin’ tricks to smithereens! Can Jeffrey
stop his beloved Elizabeth from killing any more people? Will Zorro finally get
his bitches back? Do you need a date? Are you lonely?



 

This
Unearthed Films release of Frankenhooker is fantastic; Henenlotter fans
are going to just love it! If you’re one of those sleazebags like me that own
underground horror classics like Basket Case, Slime City and Street
Trash, you just cannot go wrong with this film. Frankenhooker is a
truly underrated and hilarious little horror flick filled with gore, comedy and
hot whores galore! A true classic! 








 




Frankenstein (1973)


Dark Sky Films / USA


Directed by Glenn
Jordan


Starring Robert
Foxworth, Susan Strasberg, Bo Svenson





Originally aired on ABC as a two part
episode in the anthology series Wide World Mystery, Frankenstein is yet
another adaptation of Mary Shelley’s chilling and timeless ghost story about a
scientist obsessed with the idea of reanimation. Dr. Victor Frankenstein is so
consumed by this that he begins piecing together a man created from the bits
and pieces of the deceased. No sooner does Frankenstein succeeds in his
experiment does The Monster escape and wreaks havoc throughout the countryside!
Can Frankenstein find The Monster before it kills again?



 

As a dedicated, lifelong horror fan, I
come across green horror fans all the time that have never read this amazing
book but what really disturbs me is that many have no plans to remedy that. Can
one call himself a historian if he’s never read Herodotus or Plutarch? Can one
call himself a Christian without ever reading a single word from the Bible? I’m
not so sure you can.



 

Anyhow, this television adaptation was
wonderfully made with classy production design and fantastic performances by
Foxworth as Frankenstein, the beautiful Susan Strasberg as Elizabeth and Bo
Svenson as the gentle, misunderstood Monster. If you’re a fan of those super
sweet shot-on-video “Dark Shadows” soaps of the 60s & 70s this is an
absolute must and a perfect addition to any classic horror collection.



 

I
positively loved this release. Obviously, there’s not going to be a ton of
available extras for something from a 1973 made-for-TV production but that’s to
be expected. The video transfer is a tad rough at times as well but, once
again, I’m sure Dark Sky did the best they could with what they had to work
with. All in all, this is a great film that I’d highly recommend. 








 




Franklyn (2008)


Image Ent. / France, UK


Directed by Gerald
McMorrow


Starring Ryan Phillippe





In the ultra-religious metropolis known
as Meanwhile City, masked vigilante and lone atheist Jonathan Preest hunts the
dangerous leader of the Duplex Ride cult, a man responsible for the death of a
little girl. Before he’s able to make any headway, the Meanwhile City
government, known as the Ministry,places him under
arrest. After languishing a few years in prison, he’s given the opportunity to
assassinate the cult leader, sanctioned by the Ministry itself. 



 

What an original and unique viewing
experience; not only was Franklyn visually impressive but it was
thought-provoking as well. Equal parts drama or fantasy, the film moves back
and forth between Meanwhile City and modern-day London. In my opinion the
London sequences seemed to drag on as not one single character was even
remotely likable. After each Meanwhile City segment ended, I found myself
impatiently waiting for the next visit back to check on the progress of the
faceless Preest, the gonzo religions and the amazing Steampunk environment. 



 

Visually, this film blew my mind; it was
a little Blade Runner, The Crow, From Hell and The City
of Lost Children. In other words it was gorgeous. I can’t even begin to
imagine what writer/director Gerald McMorrow could have done with a bigger
budget. It’s a shame none of the characters really popped for me but I still
found it riveting how their lives all intersected from the first few minutes of
the film down to the last. This was definitely weaved together with careful
thought; let’s just hope next time around McMorrow imbues his characters with a
little warmth.



 

Franklyn
is a keeper, it’s an odd and wonderful sci-fi film that will have you doing
your best to draw connections between characters and their parallel selves as
well as divine their motivations. Very intriguing, powerful
stuff for an indie film. Highly recommended. 








 




Gamera (Daikaijû Gamera
- 1965)


Shout! Factory / Japan


Directed by Noriaki
Yuasa


Starring Eiji Funakoshi,
Yoshiro Uchida





After a nuke accidentally strikes
(thanks to America again!) the Arctic, a deep fissure is opened and an ancient
prehistoric creature, called a Gamera, emerges from its depths! This Gamera, a
massive turtle-like creature with tusks, descends upon Tokyo with all of its
stomping, flying, fire-breathing might. After a couple unsuccessful attempts to
stop the rampaging creature, the scientific community and Japanese government
decide the only one way to halt the creature’s advance is to set “Z Plan” into
motion!



 

What the hell is Z Plan, you ask? Well
you’re just going to have to purchase Shout! Factory’s fantastic release of Gamera to find out now aren’t you?



 

The giant monster game is a pretty
competitive arena, especially when you’re constantly being sized-up against
cinematic heavyweights like Godzilla and King Kong but Gamera holds his own
and, down through the years, has shown himself to be
every bit as capable as the big boys. With twelve films under his belt and not
one damn crossover guest appearance by Godzilla, Gamera has become just as
important to Kaiju Eiga as any of the other well-known monsters.



 

Forget what you saw on MST3K, Gamera
kick all sorts of ass and deserves to be seen in all of its uncut glory! Is
this film occasionally silly? Name a Kaiju flick that isn’t! Does this film
feature often confusing jumps in time and location? Yes but in its defense,
lapses in little things like time and location are an odd thing to gripe about
when you’re watching a film featuring a giant, fire-breathing, flying turtle
with tusks like a wild boar. You either accept and
embrace the absurdity of it all or not. When you consider much of the science
fiction cinema coming out in the sixties and earlier, it’s not at all strange
to see hokey dialogue, bad FX and inconsistencies in continuity. It would have
been nice to of seen a more original origin constructed for this film as well
but what we get is clearly still intended to be political commentary on the
Cold War, Arms Race between super powers and the threat of nuclear annihilation
and it was relatively effective message.



 

Shout!
Factory has done a magnificent job on this release and they’re to be commended
for bringing this entire series, uncut to the states. All in all, ace release.
If you’re a Kaiju Eiga fan or a cult cinema geek, this is a must-have release
of this film. Grab it now. 








 




Ghouls (2008)


Nu Image Films / USA


Directed by Gary Jones


Starring William
Atherton, Erin Gray





After her grandmother dies of a heart
attack, Jennifer accompanies her father and his girlfriend to Eastern Europe to
attend the funeral and get in touch with her family roots. It doesn’t take long
for her to discover a terrifying secret; the townsfolk serve flesh eating
ghouls and the death of her grandmother has placed her directly in line to
inherit her family’s most precious gift, the chance to be reincarnated as queen
of the ghouls!



 

Before I go any further, let me just
warn you all that this is a SyFy Original film so if you hate silly, cheesy
B-movie junk packed with loads of CGI and mediocre acting, you may want to just
avoid this film altogether. For those of you, like me, that love SyFy Original
films despite their varying degrees of ineptitude, Ghouls strangely
satisfies.



 

The story wasn’t incredibly original but
it was solid enough to sit thru. The dialogue goes from being really bad to
just okay but the real draw here is beauty and the beasts; the CGI is sparse
for a change and the seriously hot Kristen Renton is sure to mesmerize viewers
with her large rack. We also get the eternally hot Erin Gray of “Buck Rogers”
and the stodgy William (Ghostbusters) Atherton. Nice little lineup for a
film most will probably end up ignoring.



 

When you talk about a flick called Ghouls,
one fully expects to see ghouls and I was pleasantly surprised to find the
beasties in all their latex glory! They go from being floating, black balls of
mist to gross, scary and nasty as shit! The only thing that could possibly make
these monsters cooler would be meaty, gory carnage and, once again, the film
delivers that too! What more must a film give you? Does it have to be a damn
masterpiece?!!



 

If
I could say one thing about SyFy Originals that you simply cannot dispute it is
this, SyFy spares no expense on production design, costumes, score and CGI.
Even if the films are bad, they’re light years better than the majority of the
indie horror stuff we usually see. Obviously Ghouls isn’t the greatest
film but it’s entertaining and I’m a sucker for a pretty girl, nasty monsters
and quality gore. Give it a rental; if you don’t like it…you’re a cold-hearted
bastard. 








 




Giallo (2009)


Maya Ent.
/ Italy, USA


Directed by Dario
Argento


Starring Adrien Brody,
Elsa Pataky, Emmanuelle Seigner





A demented psychopath dubbed “Yellow” is
torturing, disfiguring and murdering beautiful women in Rome and it’s up to an
emotionally damaged American police detective and an Italian flight attendant
to follow the clues that lead to the identity of the killer and, hopefully, to
the whereabouts of the flight attendant’s sister.



 

There was a time when the mere mention
of Dario Argento’s name brought gasps from film geeks worldwide. The amazing
impact his films have made on the horror genre cannot be underestimated, the
man and his cinematic contributions are legendary. Thankfully the best of his
films, like The Bird with the Crystal Plumage, Deep Red and Suspiria,
will remain with us long after he tarnishes his own reputation with garbage.



 

Case in point, Giallo,
garbage. I could probably bitch about the
entirely unrealistic “cop/civilian” partnership between Inspector Enzo Avolfi
(Adrien Brody) and Linda (Emmanuelle Seigner), the clumsy (and cheesy)
comparisons between Avolfi and the killer “Yellow” (both played by Brody!) or
the fact that the film was totally devoid of any real tension but my biggest
issue with this film was the tragic look of Argento’s killer. Think “Yellow
Bastard” from Sin City, sans the noir, wearing a Rambo wig and bandanna.
Just that bad.



 

What the hell was Argento thinking? Why
would he go with such a goofy-looking, Dick Tracy-esque villain? I cannot
believe these were the visuals that Argento found the most appealing and
effective. Has he lost his mind? I kid you not, the minute I saw Brody’s lame
“ugly face” make-up, I felt the entire film flush right down the shitter for
me. Giallo is nothing more than a spoof. This is no “return to form,”
this is a cartoon.



 

While
there were some interesting things about this film, namely the locations,
cinematography, occasional gems of gore and the nod to the literary Giallo, I
just could not muster up anything worthwhile about this film to recommend. Skip
Giallo and go rent Tenebre instead. 








 




Gingerdead Man 2:
Passion of the Crust (2008)


Full Moon Features /
USA


Directed by Silvia St.
Croix


Starring Michelle Bauer





Those of you that suspected The
Gingerdead Man was far from dead were absolutely correct as the evil cookie
lookin’ for nookie is back! This time he’s delivered to the chaotic set of a
B-movie production company where he finds victims galore!



 

As a hardcore Full Moon fan I can
honestly see the entertainment value in this film and enjoy it for what it is
but realistically, The Gingerdead Man 2: Passion of the Crust was a
horrible film. Sure, the production values were decent, the acting wasn’t bad
and, as always, the puppets and dolls were in full effect but this was a poorly
plotted mess and there’s no ignoring the skimpy story. 



 

The Gingerdead Man 2: Passion of the
Crust was completely devoid of suspense; you know who the
cookie is going to kill, when the cookie is going to kill and how he plans to
dispatch them. There’s no guess work whatsoever which totally robs the flick of
any shock value. Hell, the story even seems to have been jacked from the Chucky
franchise with the whole, “I need to transfer my soul into a human body” spiel.
What’s the deal Sylvia St. Croix? Wait…Sylvia St. Croix? Was this horror or a
porn film?



 

I’ll
admit, I purchased this, I’m a lifelong fan. That said, I was
incredibly disappointed. Apparently I wasn’t the only one though as it’s
glaringly obvious that the director used a pseudonym. If you’re an FM junkie
and you absolutely must see this, go for it. If you’re not, I cannot recommend
this. 
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Grace (2009)


Anchor Bay Ent. / USA


Directed by Paul Solet


Starring Jordan Ladd





A troubled pregnancy and a near fatal
accident leave Madeline’s unborn infant a stillborn, still determined to see
the birth of her child through, she decides to carry the lifeless child to term
and deliver as she originally intended. As expected the child is born dead but
there’s something special, something different about Madeline’s baby and nobody
is more surprised than the midwife when the child shows signs of life. Refusing
to go to the hospital, Maddy and the baby head home and the new mother soon
discovers that baby Grace is indeed special, she has an appetite that formula
just can’t satisfy. Now she must find a way to feed her child safely as well as
hide her from the clutches of her late husband’s obsessive mother.



 

Paul Solet is the face of new American
horror. Period. Grace is a creeping,
atmospheric work that disturbs without resorting to gore or shock sequences;
this is the film and director horror fans have been waiting for. Without
exaggerating, this film took me back to an era of classic horror cinema, a feat
very few modern horror films these days are capable of. While watching this I
felt like I was watching Rosemary’s Baby, The Wicker Man and The Omen
for the first time; it has that classic horror quality that really signals the
arrival of a filmmaker that truly understands horror cinema and what makes it
great.



 

Do I have anything at all negative to
say about Grace? Yeah, a few of the close-up shots of the baby featured
an obvious latex puppet but it worked much better than the infant featured in
Bava’s Ghost Son. Aside from the puppet shots, Grace was one of
the better horror films I’ve seen in years. Bigger careers have been built on
less; Paul Solet has an exceptionally bright future ahead of him. Let’s hope he
sticks with genre filmmaking.



 

I
purchased Grace. As I mentioned
above, while watching it I just had that amazing feeling like I was watching
the re-birth of classic American horror; like watching a new generation of The
Changeling and Psycho taking place. Will Grace be considered
a classic someday? I’d like to believe so but the real test of greatness for
this film will be time. 








 




Graveyard of Honor
(Shin jingi no hakaba - 2002)


AnimEigo / Japan


Directed by Takashi
Miike


Starring Gorô Kishitani





One night while eating and engaging in
lively banter at a local restaurant, the Swada gang is surprised by an armed
assassin. It’s obvious his target is Oyabun Sawada himself but before he can
complete his task a lowly dishwasher named Rikuo Ishimatsu slams a chair over
his head and lays him out cold. Impressed with the lowely dishwasher’s
fearlessness and indebted to him for saving his life, Oyabun Sawada brings
Ishimatsu into the gang and promotes him to “Uncle,” a cherished elder status
within the gang.



 

Ishimatsu takes no time getting
acquainted with the lifestyle of a yakuza and he’s soon leading his own crew,
pimping expensive clothing and pretty much taking whatever, and whomever, he
desires. This power doesn’t come without a price though and for Rikuo the cost
ends up being five years behind bars for the attempted murder of an opposing
yakuza boss. Instead of copping to a lesser charge in exchange for a lighter
sentence, he takes full responsibility in order not to lose face (honor) with
the Sawada gang.



 

Upon his release, he now has new
connections with other yakuza as well as a common-law wife to take care of.
When he decides to purchase a bar from his wife’s “mama-san” (brothel madam),
he asks Oyabun Sawada to borrow 10 million yen to purchase the joint. On the
day he’s to pick the money up though, neither Sawada nor the money are to be
found. Naturally, this sends Ishimatsu into a rage and despite the entire
situation being nothing more than a misunderstanding; he makes the terrible
mistake of taking the life of his benefactor. In the dangerous world of a
Yakuza there can be no forgiveness; Rikuo Ishimatsu must die.



 

Graveyard of Honor
is an amazing film; very dark, gritty and ultra-violent. This was everything a
Yakuza film should be plus a little extra for those looking for some of that
Miike magic. There are gallons of blood, heroin-induced freak-outs, rape and a
spiraling descent straight into madness.


Goro Kishitani is pitch
perfect as Rikuo Ishimatsu; he really brought this violent, psychopath to life.
His quiet, low-key performance reminded me of Tadanobu Asano’s work. Kishitani
was very laid back and menacing with only a few instances in which strong
emotion emerges from his cold exterior.



 

If
you like crime thrillers and Yakuza eiga, you simply have to see this. I highly
recommend checking it out. 








 




The Great Silence (Il
grande silenzio – 1968)


Fantoma / Italy, France


Directed by Sergio
Corbucci


Starring Jean-Louis Trintignant,
Klaus Kinski, Luigi Pistilli





A small, snow-covered mountain town
becomes a bloody battleground when a gang of cunning bounty killers are hired
to apprehend religious outlaws hiding in the outlying wooded hills. Preferring
to bring them in dead rather than alive, Loco the
leader of the bounty killers quickly butts heads with the new sheriff
concerning the ruthless methods he employs to collect bounties and his
disrespectful transportation of bodies.



 

When a new gunslinger
comes to town, Loco and his boys discover that this is no ordinary hired gun
but the legendary Silence; a mute gunman with almost supernatural speed and
aim. Turns out Silence was hired to kill Loco by a
grieving widow. Knowing full well Silence will pick a fight to provoke a gun
battle; Loco taunts Silence with his intention to resist provocation.



 

As the mute gunman blasts his way
through bounty killers in an effort to call out Loco, outlaw bodies continue
dropping. A massacre is about to take place in the small town of Snowhill as
tempers on all sides flare and hammers begin clapping. Can the just overcome
justice? Can the righteous overcome law?



 

When asked what my favorite Spaghetti
Western is I usually place Corbucci’s Django at the top of my list but
truth be told The Great Silence is far superior; it’s a mesmerizing
masterpiece overflowing with Roman violence and French nihilism. Corbucci isn’t
interested in presenting us with “good” or “evil,” instead he introduces characters
with very real human flaws such as greed, lust and the thirst for revenge.
These men with their deep emotional scars, and monetary motivations, use the
laws of the land to oppress religious freedom and justify murder. There’s
obviously more lying beneath the surface of this film for those interested in
sharpening their analytical chops.



 

French actor Jean-Louis Trintignant
(Questi’s Death Laid an Egg) is perfect as the infamous Silence, a
character that mocks the “silent anti-hero” stereotype of Spaghetti Westerns by
going one step further and being mute! Speech isn’t the only thing Trintignant
resists; he also carries a Mauser pistol with detachable wooden stock instead
of the traditional six-shooters. To say he was different from other Spaghetti
Western bad asses would be an understatement.



 

I
won’t say much about the finale but it was incredibly dark and depressing; I
was angry and saddened as the film ended on a reflection so powerful it’ll
remain with you long after the film is over. Forget hand-holding, Corbucci lops
members off at the wrist. I cannot recommend this masterpiece enough, seek it
out and add it to your collection. 








 




GrubGirl (2005)


Northstar / USA


Directed by Craven
Moorehead


Starring Eva Angelina,
Brittney Skye





When a nuclear powered jet created to
fly without fuel leaks radioactivity all over the place, the corpses of the
undead are affected. Rising from their graves, the dead are referred to as
“Grubs.” Resistant to both sickness and pain, these Grubs make perfect
prostitutes; all gain and no pain.



 

When we first see GrubGirl she’s nothing
more than cold dead meat on a morgue slab. Two morgue attendants decide to get
some “grub pussy” and before you know it there’s necrophilia afoot! Naturally
GrubGirl is none too pleased when she arises to discover these jobbers
buttering her muffin! 



 

After dispatching the duo, she leaves
the morgue, hits the streets, gets hired for a threesome, argues with her
ridiculous pimp, sucks his “pimp cane”, bites it off and then devours him.
There’s some other junk about fighting for the rights of Grubs…yeah…whatever. 



 

What
is GrubGirl? Is it horror? Is it porn? Is it a wild amalgamation of both
done with a wink and a smile? Honestly, it’s nothing more than mediocre porn
with a healthy dose of Craven Moorehead misogyny and a decent soundtrack. I
wish I could say more but what can one say about ho-hum porn? When all was said
and done, I came…the end. 








 




The Halfway House
(2004)


BV Ent.
/ USA


Directed by Kenneth J.
Hall


Starring Mary Woronov





Girls are going missing and quite a few
hails from the Mary Magdalen Halfway House for Troubled Girls. Larissa Morgan
decides to go undercover with the help of Sgt. Dick Sheen (I am not making that
up!) and infiltrate the halfway house in hopes of discovering who may be behind
the disappearance of her sister and the other girls.



 

All signs point to a mysterious room in
the basement of the halfway house, kept safe under the watchful eye of the
foreboding Sister Cecelia and her skanky retard lackey
Lutkus. What goes on behind those doors? Beware The Elder Gods!



 

This movie has more exposed nipples than
a breast feeding seminar! We get tight panties, boobs, lesbians, a monster,
Mary Woronov and some H.P. Lovecraft. There’s priestly spankings, shower scenes
and a heavenly lesbian fellatio scene that’s guaranteed to get your motor
running. 



 

The acting was stiff and goofy, our lead
heroine appears to be slightly bowed legged, the dashing young police hero Dick
Sheen looks like a softcore porn extra. If you can find a better exploitation
film made in 2005, let me know!



 

This
was a trashy, campy, competently-made masterpiece of filth. This won’t be
winning any popularity awards with the enlightened crowds but this is
exploitation and B-movie filmmaking at its best (or worst) and I loved it. One
standout scene that I love features the halfway house priest, Father Fogerty,
spanking two semi-nude Latinas with a big black paddle that reads JESUS on it.
As he paddles them, he has them chant “THE POWER OF CHRIST COMPELS ME!” It was
breathtaking. The power of Christ compels YOU to check this flick out! 








 




Hanger (2009)


Vicious Circle Films /
Canada


Directed by Ryan
Nicholson


Starring Debbie Rochon,
Dan Ellis, Lloyd Kaufman





A pregnant prostitute receives a coat
hanger abortion from her pimp and the infant is thrown in a garbage can and
into the loving, stinky arms of a wandering hobo. Eighteen years later the
infant, now called Hanger, is a hideously deformed adult with a nasty bloodlust
and a thirst for revenge.



 

I was a bit startled, though unsure
whether I was impressed or not, after seeing Nicholson’s Live Feed;
there were some truly disturbing sequences on display but the story was all too
familiar. My mind was blown by the gory filth that he followed it up with, Gutterballs.
Now, I have been officially disgusted by a film in a way that no other film has
been capable of doing. Hanger is a gag-inducing pile of vomit, a
steaming log of cinematic poopy and it’s absolutely hilarious. It just wouldn’t
be right for me to recommend this film as entertainment because only the most
fucked-up shitheads will “enjoy” this monstrosity. Regrettably I am one of
those shitheads, I laughed myself silly and
immediately added this to my “Must-Have” list.



 

Hanger is the
malformed offspring of 70’s revenge cinema and Warren Beatty’s Dick Tracy…on
crack…with herpes. The acting was an astounding step up from Nicholson’s Gutterballs,
the FX was impeccable and the lighting was of the comic book variety but Hanger
did suffer from a few small pimples here and there including occasional bouts
of what felt like directionless improv and, in my opinion, a crappy metal
soundtrack. Really though, will anybody care about my little gripes? You’re either
going to love or hate this with all of your might, nothing about this film is
middle of the road.



 

What
the hell did I just watch and what’s wrong with me for
liking it so much? Nothing says “The Worst Movie Ever Made” like tampon tea or
colostomy-hole rape and yet I find myself needing to add this film to my
collection as though it were some kind of masterpiece. Ryan Nicholson and his
crew are making some of the best damn exploitation I’ve seen in years. I can’t
say this is a “good” film or even that it’s entertaining but it “roved me rong
time” and only charged me “five dorra.” Russell, you’re my new favorite film
character! Check this out if you like gagging, retching, cringing, groaning and
covering your eyes in horror, disgust and self-loathing. 








 




The Happening (2008)


20th Century Fox Home Ent. / USA, India


Directed by M. Night
Shyamalan


Starring Mark Wahlberg,
Zooey Deschanel, John Leguizamo





Widespread spontaneous suicides across
the East Coast forces groups of survivors into the countryside seeking safety
and shelter but this ordeal may only be just the beginning of a much deadlier
attack on mankind.



 

M. Night Shyamalan is about as hated as
a director can get these days and the truly sad part is that the majority of
the hostility aimed at him is completely blown out of proportion. He’s a
capable director, an okay writer and a so-so actor; I personally like the man’s
work but even when I don’t find myself enjoying his films, I still have to
admit that they’re not all that bad. When you’ve seen as much indie horror as I
have, you just cannot make statements like, “This was the worst movie ever
made!” or “He’s the worst director ever!” Trust me folks, there are worse films
out there and there are worse directors. That’s a fact.



 

Anyhow, all that said, The Happening
was horrible. The acting was incredibly hokey, I kept waiting for a punchline,
and there’s really no resolution. I wouldn’t say I’m the biggest Mark Wahlberg
fan but his performance was positively Oscar worthy in comparison to the
“caught in the high beams” look on Zooey Deschanel’s mug throughout the entire
run time. I don’t intend for this to sound mean-spirited but she’s just not a
good actress, much of her work seems to feature the same wide-eyed,
emotionless, monotone-speaking character. As a love interest and leading lady,
I feel she was a poor choice for this role.



 

The comic relief in The Happening
was awkward, the tender moments between Wahlberg and Deschanel were
unconvincing and the resolution was a preachy non-resolution. Yeah, I said
preachy, what normally would work better as subtext becomes text here and it’s
handled clumsily. There is no punchline, there is no
twist, what you see is what you get and what you get is a predictable and
pretty darn one-dimensional episode of “The Outer Limits” or “The Twilight
Zone.”



 

I
must admit that didn’t turn off the DVD or get up and walk away while the film
was playing; I was genuinely interested in what was transpiring, I wanted to
know more about the situation, and despite Zooey Deschanel’s Robby The Robot impersonation I actually cared about the
characters for some strange reason. Unfortunately, The Happening just
didn’t work and I don’t plan on ever seeing it again. 








 




The Haunting of Molly
Hartley (2008)


20th Century Fox / USA


Directed by Mickey
Liddell


Starring Haley Bennett,
Jake Weber





After nearly being murdered by her
mentally unstable mother, Molly goes to live with her father but the drama is
far from over! Not only does Molly’s mother escape from the mental institution
but something bad, something evil, is happening to Molly and it all has
something to do with her eighteenth birthday and a possible deal with the devil!



 

The Haunting of Molly Hartley
is utterly childish, boring and absolutely oblivious of actual genre cinema. If
you’re expecting a “haunting,” forget it, there isn’t one, just a few voices
and a single vision. Where does all of it lead? Well, nowhere, the finale
offers no explanations, no fear, no tension, not even a little black magic.
This was a huge bust and a major waste of time and money. 



 

The acting was passable, the dialogue
passable, the visuals passable and the cinematography and score adequate. If
you’re a thirteen-year-old girl, you may find this interesting, real horror
fans on the other hand will be guaranteed to feel cheated, betrayed and bored
shitless. I plan to avoid Mickey Liddell, John Travis and Rebecca Sonnenshine’s
genre work from here on in; I have no desire to be treated like a little girl
or a brainless consumer again.



 

Have
the writers and director ever seen a horror film? A real
horror film? I mean, to create such a gooey pile of girlie pop poop and
expect horror fans to respond favorably is just plain deluded. If you have a
tween/teen girl and you’re interested in having them check out a film that
offers a little innocent, saccharine “coming of age” and “the power of female
sexuality” subtext, you can’t go wrong with this film. Horror fans looking for
adult horror shouldn’t waste their money to rent or purchase this crap. 








 




Head of the Family
(1996)


Full Moon Features /
USA


Director by Charles
Band


Starring Jacqueline
Lovell





Knob’s Hollow is a small, backwoods town
caught in the vice- grip of fear by ruthless biker/drug dealer, Howard Oates.
When Howard isn’t dealing, he’s shaking down the business establishments in
town. Lance, owner of a local eatery Howard patronizes, doesn’t seem to be too
upset though as he’s banging Howard’s main squeeze, Loretta.



 

During a late night rendezvous on the
outskirts of town, Lance and Loretta witness members of the Stackpoole family
dragging a man into their home against his will. Being nobody’s fool, Lance
devises a plot to blackmail the Stackpooles and force them to get rid of Howard
so he can have Loretta all to himself. It sounds simple enough but these
oddballs are not to be toyed with and Lance will have to stay one step ahead of
the “head” of the family in order to survive!



 

Charles Band’s Head of the Family
is big fun! There’s no deep-thinking material here, no fancy twists or A-list
actors; we get awesome FX, tried-and-true nudity and some sex to boot! For me,
the real attraction though is the ingenious monstrosity known as Myron
Stackpoole; he’s this gross, overgrown head in a wheelchair and you can’t help
but want an action figure of him! 



 

If its sex appeal you want, take your
pick, this film features both adult film actress Jacqueline Lovell (Hideous!
& The Killer Eye) and Alexandria
Quinn. Porno fans may recognize Miss Quinn and her assets from such fine films
as Ben Dover: Busty Blonde Bombshells, Blowjob Adventures of Dr.
Fellatio 32 and Big Tit Swim Team. Nothing but class!



 

I
could probably also mention the dialogue and acting but one giant head and four
gorgeous breasts are pretty much the only things you’ll be tracking this film
down for. Just look at the cover, that’s full-blown B-movie horror at its best!
There’s no tension or terror to be had but it’s just sexy and bizarre enough to
entertain even the pickiest horror geek. 








 




Heartless (2009)


IFC Midnight / UK


Directed by Philip
Ridley


Starring Jim Sturgess,
Noel Clarke





Jamie is a quiet, lonely bloke that
lives with his mother in the fast decaying, crime-ridden streets of East London
and works for his brother and nephew in a photography studio. Despite his
desire to meet a girl and marry, most are unwilling to even look at him because
of his startling appearance, marked by a massive birthmark on his face in the
shape of a heart.



 

When a gang wearing demon masks appears
at night on the streets of his neighborhood, bringing with them chaos and
murder, Jamie is forced into a confrontation with the gang’s leader, a sinister
man named Mister B. The terrifying gang leader offers the scared young man two
choices, accept a gracious offer to help Jamie achieve his heart’s desire or
face the wrath of the demonic anarchists stalking the streets. With Jamie’s own
mother and neighbor having fallen victim to Mister B’s crew, his choice is
clear. 



 

After eagerly waiting since first seeing
The Reflecting Skin almost 16 years ago, I’ve finally had the chance to
see a new Philip Ridley film and what a grand experience it was! Ridley knows
drama, the fears and insecurities of everyday living, and he knows his horror,
especially the kind of horror that speaks to the very things that make us tick,
good and bad. He knows how to craft real characters, the kind we can relate to
and sympathize with. It’s certainly fair to say that Ridley’s style borders on
experimental or art house at times but never so much so that his concepts are
bogged down by pretentious style or poetic drivel.



 

The character of Jamie played by UK
actor Jim Sturgess was incredibly fascinating, his torment was palpable and you
fully understood why he was so damaged. Sturgess brought the kind of
vulnerability to his role that very few actors would be capable of achieving.
I’m sure Ridley’s ability to bring out the best his actors’ performances had
quite a bit to do with it but many props to Sturgess nonetheless for carrying
such a unique film and role on his shoulders.



 

Heartless
is indeed a horror film but an odd one, about as odd as one might expect coming
from this particular filmmaker, which is to be expected I suppose. If ever
there was an interesting, effective urban horror film, Heartless is it.
The locations are dirty and authentic, the graffiti threatens to swallow you
whole with its bright and unsettling colors and the protagonists, well you’ll just have to see them for yourself. 



 

Some
are going to be blown away with Heartless, while others may hate it; I’m
one of the former. I highly recommend those that enjoy “Thinking Man’s Horror”
check this out. 








 




Heartstopper (2006)


Anchor Bay Ent. / Canada


Directed by Bob Keen


Starring Robert Englund





Jonathan Chambers is a convicted
psychopath condemned to the electric chair for his a series of serial killings
he committed. When his final moment arrives, something goes terribly wrong and
a blinding flash of lightning causes the chair to overload and literally fry
Chambers. 



 

En route from the prison to the city
morgue, the ambulance carrying his dead body accidentally hits a young woman
attempting to commit suicide. During the ride to the hospital, a mystical
tattoo from the arm of the cooked con is transferred to the girl.



 

Not only is Chambers is far from dead
though, he’s ripping the still beating hearts from the chests of his victims in
preparation for a ritual that will make him immortal! The only thing standing
between Chambers and eternal life is a dedicated police officer but will he be
strong enough to withstand the unholy fury of Chambers and his heart stopping
ways?



 

Admittedly, Heartstopper doesn’t
offer much in the way of story or answers but director Bob Keen makes up for
that by heaping on the gore. If that doesn’t impress you then you’ll surely be
pleased by such hilariously delightful blasphemies such as “child-fucker” and
“you Christ defected bitch.” Personally, I got a kick out of the blasphemy but
the Bible spewing psycho Satanist crap has been done to death.



 

The acting was excellent with major
kudos going to James Binkley for his portrayal of Chambers and Robert Englund
as Sheriff Berger. I was quite impressed with Englund’s restraint and the
down-to-earth character he played. Perhaps we see Robert in the over-the-top
roles so much that we forget he’s capable of more than just cackling and
busting out one-liners.



 

Heartstopper
was an entertaining flick and an 80’s film through and through so go wild you
stinkin’ lil’ Christ-lickers! 








 




Hellboy II: The Golden
Army (2008)


Universal Studios Home Ent. / USA, Germany


Directed by Guillermo del Toro


Starring Ron Perlman,
Selma Blair, Doug Jones





Hellboy and the B.P.R.D. are back in
action and up against their greatest threat yet! Prince Nuada, heir to the
kingdom of mythical creatures, has declared war on humanity and intends to
awaken the fabled Golden Army, an unstoppable horde of rampaging automatons.
Hellboy, Liz and Abe Sapien are on the case, aided by Princess Nuala and the new
B.P.R.D. commanding officer Johann Krauss, and ready to tackle tooth faeries,
cat-eating trolls and massive forest elementals!



 

Let me just start off by saying that I
really did enjoy the first Hellboy though, for me, it never really
worked as well as I’d hoped. It was beautiful to look at, the characters were
startlingly accurate and the storyline & dialogue were on point but I just
wasn’t feeling it, if you know what I mean? It’s hard to explain but the entire
thing felt a bit soulless to me, as crazy as that sounds. Del Toro is a
visionary, Mignola’s comic book concept is unparalleled and Perlman’s
performance was inspired but none of it seemed to gel in the right way.



 

Hellboy II: The Golden Army
brings all the stunning visuals, award-winning FX/CGI and phenomenal acting
presented in the first film and runs wild with them in a free-for-all of
imaginative monster mayhem! The sequel has more excitement, more emotion and
the characters have taken on a life of their own! If you enjoyed the first,
you’re going to love the follow-up, if you weren’t able to get into the first
(like me); you’re going to find this to be everything the first wasn’t.



 

I
enjoyed the hell out of Hellboy II: The Golden Army, it was overflowing
with action, adventure and some of the coolest creature designs I’ve seen since
Nightbreed! As if a freakin’ cool movie wasn’t enough, Universal gives
us this huge 3-Disc DVD release that was packed with more special features than
I knew what to do with! I still haven’t gotten through all of them! This is a
party movie, a buddy film and a family flick all rolled up into one. Highly recommended. 








 




High Plains Invaders
(2009)


Vivendi / Canada,
Romania


Directed by Kristoffer
Tabori


Starring James Marsters





The execution of a convicted train
robber is interrupted when a town is attacked by a half-dozen spider-like
creatures. The convict is forced to team up with a money-hungry bounty hunter,
a scientist, a shopkeeper and the woman he once loved in order to figure out a
way to stop the never-ending onslaught of bugs. Unfortunately with the arrival
of a massive “rocket ship,” and the deployment of hundreds of more “bugs,” this
just may be the end of all mankind unless the survivors can figure out why
they’re there and what they want.



 

I’ve said it dozens of time before and
I’ll say it again, I LOVE SYFY ORIGINAL FILMS. Trust me, I know the stories
aren’t always good, the dialogue is often stale, the acting is at times barely
tolerable and the CGI is, damn near always, horrible. Nevertheless I love them
and I watch each and every new SyFy film that premieres. Disagree with me all
you like but the kinds of films that come from Full Moon, The Asylum and SyFy are,
in most cases, better than the shitty horror we see hitting retail/rental
shelves every week from bigger, better companies.



 

High Plains Invaders
has a couple things going for it, namely the presence of genre-favorite James
Marsters and some impressive CGI alien invaders. If you need more, you’re
probably not all that familiar with these types of films because you’re not
going to get any nudity or cursing. Gore, yes. Boobs, no.



 

High
Plains Invaders may not have any connection to
Eastwood’s High Plains Drifter outside of the clever title-jacking but
I’ll be damned if I didn’t enjoy wasting my time watching this flick all the
same. I wouldn’t purchase it but I just may watch it again if it hits cable.
Don’t knock it till you’ve given it a look-see, you could do worse. 








 




The Human Centipede
(First Sequence) (2009)


IFC / Netherlands


Directed by Tom Six


Starring Dieter Laser,
Ashley C. Williams





Dr.Heiter is a man overcome with the
guilt of a successful career separating conjoined twins, so much so that he
becomes obsessed with “joining.” After the loss of his precious “3 Dog,”
Heiter’s mental state begins to deteriorate further and he decides to begin work
on his greatest creation, a twisted creation that transforms separate
individuals into one cohesive unit, one writhing mass sharing both form and
function, The Human Centipede.



 

Last year when I came across news of Tom
Six’s The Human Centipede: First Sequence I must admit that I was
incredibly excited, the concept was wildly original, the visuals were deeply
disturbing and, let’s be honest, the genre tends to be more miss than hit when
it comes to quality productions. I certainly didn’t think it would be a perfect
film but it is nice to see something different come our way every so often and
nobody can deny that this isn’t different.



 

Six’s First Sequence lives up to
its buzz as a creative and visually disturbing film but I did feel a bit
underwhelmed while watching. Was it worth the $6.99 On Demand fee? I’d have to
say yes but be sure not to hype this up in your own mind too much because it’s
just not the kind of shocker you might be expecting. It’s a good film with some
awesome cinematography but the “next big thing” would be overstating.
Ultimately this film really depended heavily on two things, the acting and the
human centipede itself.



 

I certainly can’t complain about the
acting, it was all well above average, especially from the insanely talented
actor Dieter Laser (Mantrid from “Lexx”) as Dr. Heiter; his character was
flat-out scary. The human centipede actors, made up of newcomers Akihiro
Kitamura, Ashlynn Yennie and Ashley C. Williams, should also be congratulated
on their brave performances as well. I mean its one thing to act under
pressure; it’s another entirely to act while semi-nude, on your knees and
attached to a co-star’s posterior! The very thought would make most people
cringe but to do it for hours on end for a horror film, well that’s just plain
ballsy. Tom Six is a mad sadist.



 

I think, for me, the film really went
wrong with the character of Heiter and the human centipede’s screen time. Laser
was great and the visuals and FX were top-notch, I suppose I just feel that
Heiter was underdeveloped and the centipede was overexposed. I know crazy
right? Most people would demand more of the disturbing stuff but I wanted
things to be kept a little more in the dark than they were. Six did a great job
of keeping things from spiraling into nothing more than gratuitousness nudity
and gore but I was hoping for a more Cronenbergian approach, with more insight
into Heiter and perhaps a touch more noir to keep the true horrors of his work
in the shadows. The build-up and mind-blowing reveal weren’t there for me but
the action toward the thrilling final quarter hooked me nonetheless.



 

The
Human Centipede was a thrilling ride and despite the
above whining, I’ll more than likely be purchasing this film to add to my personal
collection because I just love the kind of horror that challenges our
perception of what truly terrifies us. “Body horror” is something that never
gets old for me. I would definitely recommend this film to people searching for
a new flavor in what has increasingly become a bland, homogenized genre. Tom
Six is undoubtedly a filmmaker with vision; I can’t wait to where he goes with
the next installment Full Sequence. 








 




Human Lanterns (Ren pi
deng long - 1982)


Image Ent. / Hong Kong


Directed by Chung Sun


Starring Tony Liu





A wealthy gentleman interested in
beating his most hated rival in the yearly lantern competition hires a
long-time enemy to make the most beautiful lantern he’s ever constructed. The
lantern maker has other plans though as he sets about ruining the life of his
“employer” by constructing a most gruesome lantern that’s sure to shock locals
and bring the wealthy man and his rival both to their knees!



 

Leave it to Shaw Bros. to come up with
such a wonderfully warped, macabre Kung Fu film! Human Lanterns has
oodles of style and beautiful production design (shot on the Shaw studio set)
as well as martial arts, rape and flayed human skin! To be completely honest I
was shocked to see some of the sequences I did in this flick as you don’t
normally see the kind of gore and rape on display here in Shaw productions. No
joke, there was flayed skin, severed human heads, gobs of gooey meat and blood
everywhere!



 

Aside from the grue, Human Lanterns
is pretty typical of most Kung Fu revenge films sans the sympathetic
protagonist; there are very few likable characters here and not one single hero
to be found. Any possible tension created by the mysterious, and murderous,
“ghost” is blown the first few minutes he arrives in the film so don’t expect
that angle to be milked for ambiguity. I was hoping they’d draw it out a bit in
order to keep you guessing who the killer was and what he was really up to but,
alas, no such luck, director Chung Sun blows his entire wad in the first
quarter of the film and never looks back.



 

Predictability and an unremarkable story
notwithstanding, Human Lanterns does satisfy and is sure to entertain
horror fans interested in a mixture of gory murder and ass-kicking Kung Fu.



 

I
really enjoyed this film though I feel it could have offered a bit more tension
with a few minutes shaved off the top; the competition between the wealthy
lantern rivals becomes unbearably obnoxious and drags big time. What the film
lacks in quality writing and pacing, it makes up for in spades with horror and Kung
Fu and that’s a winning combination in my book. If you’re a casual horror fan
looking for a fun fix, you could do worse. Kung Fu aficionados should probably
purchase themselves a copy just because you’re brilliant consumer whores who
know a good Shaw Bros. time when you see it! 








 




Hunting Creatures
(2001)


Unearthed Films /
Germany


Directed by Andreas
Pape


Starring Andreas Pape





A group of small-time gangsters are
hired to organize an illegal rave in an abandoned factory. The rave (read:
sausage fest) starts without a hitch but the scheisse hits the fan when a
strange chemical begins spraying the crowd, transforming them into flesh-eating
monsters! The remaining gangsters and the scientists responsible for the
outbreak must band together and hunt down each and every creature before it
spreads globally!



 

What can I say about German horror? Any
hardcore horror fan will tell you that German horror is about as senseless,
tasteless and disturbing as it gets. It’s not about plot or story; it’s all
about the extreme gore and splatter. If it doesn’t
have heads being crushed, innards being extracted or genitals being
obliterated, it’s not worth checking out. You don’t watch German horror for its
razor sharp dialogue or professional acting; you watch it because you love the
sight of ooze, goo and spurting orifices. Hunting Creatures is no
exception; it’s exactly what you’d expect. In other words it barely has a story
and what little is present feels like it was made up along the way. The
dialogue, acting and technical work on this film are about as DIY as you can
get which means you should prepare yourself for a rough watch. It’s definitely
not easy viewing material for people with a low tolerance for low budget S.O.V.
fare.



 

The one and only thing this film has
going for it is, yep you guessed it, gore. The gore level in Hunting
Creatures is off-the-charts and hilarious; it’s just plain icky fun. 



 

If names like Andreas Pape, Timo Rose, Andreas Schnaas & Jörg Buttgereit put a smile on your
pimply faces, you’ll probably want to check this out. Be forewarned though,
without the gore this would have been beyond tedious. It goes on and on for
what seems like forever. Just when you think it’s going to end on a dramatic
note…BAM…it keeps going.



 

Hunting
Creatures was a bad film, no question, but I hung in there
and was rewarded with fantastic low budget gore sequences. That’s really all
there is to this flick so keep that in mind when you view. 








 




I Come in Peace (1990)


Image Ent. / USA


Directed by Craig R.
Baxley


Starring Dolph
Lundgren, Brian Benben





Forced to take a mandatory leave of
absence after losing his partner to an undercover drug sting gone bad,
Detective Jack Caine (Dolph Lundgren) is re-assigned an FBI partner (Benben) in
order to look into a mysterious mass murder. As the trail to the killer gets
warmer, information comes to light that indicates that their culprit may be more
than either was trained to apprehend.



 

Now the mismatched duo and an alien law
enforcement official must join forces to track down this rogue alien before he
accomplishes his grisly goal and opens the door to a global extermination!



 

Those of you that have never seen I
Come in Peace may be lead to believe that this is nothing more than a Predator
2 rip-off and that’s understandable considering both films saw release in
1990, both were set in urban locations and both featured aliens with deadly
projectiles and lethal arm gauntlets. However, and this is just my opinion
here, I Come in Peace was a better flick and here’s why…Dolph Lundgren.
Sure, sure, the original concept sets this apart from the “other guy” but it’s
Dolph’s presence that really kicked this shit up a notch! 



 

Far from perfect, I Come in Peace
is riddled with lame buddy cop film clichés like the angry police captain,
shady territory-grabbing feds, the mandatory vacation, the loose cannon cop who
refuses to “play by the rules” and his stodgy partner who, naturally, does
everything “by the book.” We’ve seen this kind of shit a million times, it was
played out in the ‘80s and it’s still played out today, but those other films
didn’t have “Drago!”



 

No
doubt about it, I could have done without Brian Benben as the comedic relief,
especially with the subject matter being so dark, but it is what it is.
Thankfully there’s tons of shooting, multiple explosions, huge tits,
hand-to-hand combat and an alien bad ass with some cool gadgets and a nifty
catchphrase (“I Come in Peace”). ‘80′s action packed to the gills with
the lowest common denominator spells entertainment in my book. If you haven’t
seen it, you should. Nothing classic but it’s got just the right amount of
testosterone and cheese. 
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I'll Never Die Alone
(No moriré sola - 2008)


One Eyed Films /
Argentina, Spain


Directed by Adrián
García Bogliano


Starring Marisol Tur





Four girls on a long distance drive
happen upon a young woman lying nearly dead on the side of the road, shot in
the head. Spotting hunters in the distance, and quickly putting two and two
together, they drag her off the road and into their car so they can rush her to
a hospital. On route to the nearest town she dies, forcing the girls to change
their plans and report the incident to the local police department. It doesn’t
take long before the girls realize though that they’ve run afoul of more than
just a random tragedy, the hunters purposely took aim at the deceased and now
they’re looking to silence the girls and keep them from fleeing the town!



 

I have two words for you, “rape ensues.”
This Argentinean rape/revenge film is everything you’d expect from some of the
most infamous of 70’s exploitation fare; it’s raw, gritty and gut-wrenching. It
wastes very little dialogue and, though it did toe the line with one character,
never resorts to comedic relief like I Spit On Your
Corpse or Last House on the Left. Instead of allowing viewers to let
off a little steam, director Adrián García Bogliano plows ahead with
full-frontal male and female nudity, brutal rape and startlingly bloody
sequences of retribution. While homage may have been, to some small extent, on
Bogliano’s mind, it’s obvious he was more interested in adding to the sub-genre
with his own valid entry than aping it. Unlike the recent rape/revenge film Run,
Bitch! Run, I’ll Never Die Alone never feels tongue-in-cheek; it is
easily one of the best modern films of its kind that I’ve seen in quite some
time.



 

This
is going to sound bad so let me just rip this admission off like a band-aid on
a scab, I love me some rape/revenge cinema. The key to a good rape/revenge film
though is effective revenge, if it’s just rape; all you have is misogyny. I
don’t watch these films just for the rape; I want to see justice and I want my
justice to be as bloody as possible. I’ll Never Die Alone, for me, is a keeper and when it hits disc you’d better believe I’ll
be purchasing it. 








 




Ilsa, Harem Keeper of
the Oil Sheiks (1976)


Anchor Bay Ent. / Canada, USA


Directed by Don Edmonds


Starring Dyanne Thorne,
Uschi Digard





Ilsa (Dyanne Thorne) is back! The
Mistress of Cruel Pleasures is now the keeper of the greedy, dastardly El
Sharif’s harem. She runs the day to day operations which include, but are not
limited to, kidnapping, shaving, oiling and licking. Rough job!



 

El Sharif’s land may be overflowing with
oil but he’s not interested in allowing the oil to run freely, not without a
high price tag. This, of course, upsets the United States and they decide to
send Commander Adam of the U.S. Navy (secretly N.S.A.) to the palace in order
to persuade the monarch to increase oil production.



 

Treacherous traitors and assassins are
everywhere and El Sharif and Ilsa discover a plot by the Commander and N.S.A.
to bug the palace using a female spy. They torture the poor girl using various
methods including a giant breast clamp, flesh-eating ants, eyeball removal and
a dildo machine designed to deposit dangerous plastic explosives deep within
cooter country!



 

Adam immediately hits it off with Ilsa
and after a few “joint” sessions, her loyalty to El Sharif is shaken and she
warns Adam of his intended execution. Before they can escape, both are taken
into custody and incarcerated. Adam is locked inside an elaborate cage filled
with tarantulas while Ilsa is strung up while a leprous beggar is allowed to
perform oral sex on her. Humiliated, she agrees to once again serve El Sharif.



 

Will Adam survive the spiders? Will the
spy deliver her pussy payload? Will we get more than four minutes screen time
with Thorne’s massive sweater cows?



 

Readers,
I felt cheated with this entry. The elements were all here but there just
wasn’t enough sex, violence or gore for me. If you’ve never seen She Wolf of
the SS, you shouldn’t have a problem enjoying this. If you have seen the
first film, like me, you’ll probably be expecting far more than this inferior
sequel provides. Still, there’s enough sleaze to satisfy the average scumbag so
don’t hesitate to check it out. 








 




Ilsa, She Wolf of the
SS (1975)


Anchor Bay Ent. / USA, West Germany


Directed by Don Edmonds


Starring Dyanne Thorne





Welcome to Camp 9! This godforsaken
little camp is used by Ilsa and her lackey Binz to carry out important
experiments for the Third Reich including infecting women with Syphilis,
boiling them alive, gassing them, infecting their wounds with pus and
sterilizing them to ship out to German brothels on the front.



 

Aside from the cruelty she takes
pleasure from, Ilsa also has an insatiable lust for sex and there’s just one
problem, most men can’t perform long enough to satisfy her. So, like any
deranged Nazi nympho, she castrates any man that cannot satisfy her needs.
Between banging male prisoners and torturing female prisoners, she’s an
extremely likable psycho.



 

When a new America prisoner arrives at
the camp, Ilsa discovers that not only is this young man capable of performing
for long periods but he’s also in complete control of his ejaculations! He
begins toying with the lusty Nazi, dragging her to the point of ecstasy then
holding out on her in an attempt to give his fellow prisoners time to devise an
escape plan for the men and women of Camp 9. 



 

From delivering golden showers to
turning up the pressure on Uschi Digard’s massive mams, this film delivers so
much sleaze and degradation it’s no wonder it’s been cut and censored over the
years. Just when you think things are getting sexy, you see a mutilated face.
Just when you get two blond female Nazi guards shirtless, you’re forced to look
at a woman with her breast cut off. Any and all moments of lightheartedness are
completely squashed by the gory visuals and startling cruelty. This film is
crawling with ferocious ‘70s beaver and sadism! Everywhere you look in this
film, there are breasts and evil! It was like Heaven, only…um…evil. I could
probably mention the acting, which sucked, or the fact that this production was
filmed on the “Hogan’s Heroes” set but this is all about Dyanne Thorne’s
massive breasts and gruesome torture. Period.



 

All
in all this was a “fun” exploitation film. I definitely recommend this film
though I’d like to remind readers that this cannot be recommended to casual
horror/exploitation viewers, Nazisploitation films are an acquired taste. 








 




The Incredible Hulk
(2008)


Universal Studios Home Ent. / USA


Directed by Louis
Leterrier


Starring Edward Norton,
Liv Tyler, Tim Roth, William Hurt





Something goes terribly wrong during a
government experiment and mild-mannered scientist Bruce Banner is subjected to
an overdose of Gamma radiation. This lethal dose triggers a transformation in
Bruce, turning him into a raging, green monster capable of incredible feats of
strength and destruction. Bruce becomes a fugitive, on the run from a
government weapons program team and the ferocious beast within.



 

Unlike 2003’s The Hulk, 2008’s The
Incredible Hulk is actually a damn good film! Go figure, it only took a
remake slash sequel, a concept re-launch if you will, five years later to
really do the character justice! This film’s improvement over the last isn’t
just due to the advancement of CGI technology; it’s also about a solid,
entertaining script and talented actors delivering convincing performances.
Everything about this film just seemed to work so well, so much better than I
assumed could have been possible after being subjected to the first film.
Obviously, I wasn’t expecting much.



 

The Incredible Hulk
was a blast to watch, this is entertainment gold! Edward Norton is one of my
favorite actors; his Bruce Banner was leaps and bounds more likable and
sympathetic than Bana’s and, truth be told, the overall re-casting of
established characters was the best damn thing they could have done for this
series. Jennifer Connelly and Sam Elliott are both admirable actors but they
can’t hold candles to Tyler and Hurt.



 

Our new villain for this installment,
Roth’s Abomination, takes a big fat, steaming cinematic dump all over Nick
Nolte’s goofy character from the first film. Really, I don’t even know what
they were thinking with that bit of casting! I like Nick Nolte and all but
c’mon, his character sucked! Abomination is where it’s at, the romp ‘em, stomp
‘em toe-to-toe showdown between he and Hulk was pure, unbridled entertainment! 



 

I
had an absolute ball watching The Incredible Hulk! I was lucky enough to
see the Blu-ray Disc on a 46” HDTV and it was mind-blowing! This movie is going
please the kids, please action fans and please the comic geeks! The inclusion
of Stan Lee and homage to Bixby & Ferrigno’s green giant were inspired! The
filmmakers even went so far as to include music from the original television
series and Norton as Banner thumbing his way down the road! How freakin’ sweet
was that?!! The Incredible Hulk is a winner, check it out! 








 




Inferno (1980)


Blue Underground /
Italy


Directed by Dario
Argento


Starring Leigh
McCloskey, Irene Miracle, Daria Nicolodi





A young woman named Rose becomes
obsessed with a rare journal and its esoteric contents, especially the
information it contains regarding “The Three Sisters.” According to alchemist
Varelli, the author of the book, he designed three buildings, one for each of
the sisters. Rose begins to suspect that one such dwelling, supposedly built in
New York, may be the very building she resides in! After stumbling upon clues
that validate those suspicions, Rose sends an urgent letter to her brother in
Rome pleading with him to fly out to New York and meet with her.



 

When Rose’s brother arrives in New York
he discovers a few things out of order and Rose missing. With the help of one
of the tenants, Rose’s friend Elise, Mark digs a bit deeper into his sister’s
disappearance but their investigation hits a brick wall when Elise is murdered!
Can Mark find his sister before the building’s nefarious owner finds him?



 

Dario Argento’s Inferno may not
have ended up quite as successful as its predecessor but this thematic sequel
continues the incredibly interesting concept of The Three Mothers and
introduces us to Mater Tenebrarum (Mother of Darkness). Still present is the
garish lighting, gorgeous set design, and mind-bending camerawork as well as a
score (by Keith Emerson) far grander than that of Suspiria’, unfortunately
the acting takes a hit as much of it was stiff and awkward. Despite the acting,
all of the above went a long way toward establishing a truly surreal
atmosphere. It’s hard not to expect a bit more from Argento’s casting but
missteps can’t always be avoided.



 

Instead of continuing the supernatural
vibe of Suspiria, Argento instead opts for a more Giallo-esque approach
while weaving in the architecture laden with alchemical secrets, German
Expressionist cinema and good old-fashioned illogical Italian set-pieces. Don’t
let that scare you off; this is still a truly underrated 80’s horror film with
a chilling finale. 



 

Inferno
is a must-see, must-own film for the Argento enthusiast and certainly a film
horror fans should make a point of checking out. In my opinion, while not able
to duplicate Suspiria in terms of style and execution, it is still one of
his better films, certainly in the last ten years. Blue Underground has
released a gorgeous special edition of this cool flick so be sure to grab a
copy. 








 




Infestation (2009)


First Look Pictures /
USA


Directed by Kyle Rankin


Starring Ray Wise





In the middle of being fired from his
job, super slacker Cooper and the entire planet are rendered unconscious and
encased in cocoons by a mysterious species of giant insect. Cooper awakens,
discovers what’s happened and begins waking others but mankind’s nightmare is
far from over! Not only are the insect creatures cocooning humans for food but
some are being turned into mindless hybrid zombie drones! Now it’s up to a
small group of survivors, led by Coop and his overbearing military father, to
get the girl and blow the hive! Saving the world was never so funny!



 

Infestation
wasn’t incredibly hilarious and the characters weren’t particularly likable (or
sensible) but the film has some things going for it that really do add to its
entertainment value. For starters, the CGI is well done; the hybrids are
genuinely creepy and gross. Of course anything with Ray Wise is worth watching
at least once, right? There’s even a little nudity and gore! 



 

If giant crawling beetles, flying wasp
monsters, spider-like workers and a massive, grub queen sound like a fun way to
spend a Sunday afternoon, you’d be right.



 

I
was able to catch the premier on SyFy, which I was happy about considering some
of their recent fare, and I found it worth watching, renting and, perhaps for
some, purchasing. 








 




Inside (À l'intérieur -
2007)


Dimension Extreme /
France


Directed by Alexandre
Bustillo, Julien Maury


Starring Béatrice
Dalle, Alysson Paradis





While driving home in the rain, Sarah
and her husband are involved in a fatal car accident that leaves her husband
dead and Sarah fearing for the life of her unborn child. Not long after that
incident, a late-night visitor, under the guise of a driver with engine
problems, attempts to enter Sarah’s home. Unwilling to let the strange woman
in, Sarah locks the doors, and calls the police, but the stranger manages entry
anyhow. Now she must fight to stay alive as the intruder intents to remove
Sarah’s unborn child from her womb by force. Who is this psychotic woman and
why does she want the baby so badly?



 

Inside is one hell of
a nasty, gory masterpiece and a great example of the kind of horror cinema
we’re seeing come from overseas. The acting was
fantastic, Béatrice Dalle is always a treat to watch, the dialogue was minimal
yet effective and Laurent Barès’ cinematography was beautiful, lingering on the
violence and carnage with artistic precision. It should also be noted that this
film was skillfully edited by Baxter, the same talented editor behind High
Tension, The Hills Have Eyes ’06 and Mirrors.



 

Admittedly, Inside doesn’t have
much story to offer but there’s really no need for a big overblown concept with
idiotic, go nowhere sub-plots. What you see is what you get and this film is
just so over-the-top it’s hard to even describe the
savagery without spoiling incredible sequences.



 

Europe
shoots…Europe scores! I’ve been patiently awaiting this film for some time now
and, trust me on this; Inside was worth every patient minute. I kept
grinning from ear to ear because it was obvious this was made for the genre
fans without the slightest bit of pretension; it’s not high art or socially
significant. Bottom line, it’s a slaughterhouse of a movie! 








 




In the Folds of the
Flesh (Nelle pieghe della carne - 1970)


Severin Films / Italy,
Spain


Directed by Sergio
Bergonzelli


Starring Pier Angeli





A beautiful Italian villa is plagued by
horrific murders and the dirty deeds are being committed by a disturbed
individual driven by psychological trauma. A crafty police detective is on the
case but can he get to the bottom of the mystery and reveal the terrible truth
before more guests go missing?



 

In The Folds of the Flesh
is gory, sexy as hell and surprisingly entertaining! Unlike typical Gialli, the
murderer’s identity and motives were made clear rather early on, or so I
thought. As the film came to a conclusion I just couldn’t help but laugh; the
amount of twists, turns and red herring was just ridiculous! One after another,
the wild revelations seemed never-ending and never implausible. Well, almost
never implausible, it is after all a Giallo.



 

The acting was all well and good, most
of it was over-the-top, but all of it worked quite well in the setting and
really added to the atmosphere. Never fear, In The Folds of the Flesh
doesn’t just rely on decent acting, a crazy storyline or nice production
design, it’s also pretty kinky, actually it’s awful arousing in its own way;
nothing too sleazy of course but still psychosexual enough to satisfy the
Giallophiles that prefer their Gialli with a healthy side order of rape and
incest.



 

Severin
Films continues to impress me with their ability to release some truly
off-the-wall Gialli! If it weren’t for companies like Severin and Blue
Underground, I’d be forced to focus more of my free time on Fumetti or Krimi
instead! HA! Wow, total geek joke. Anyhow, this is sleazy fun and I really
enjoyed watching it. Now, if you collect Gialli, purchasing this is a
no-brainer so I’m really speaking to those of you on the fence over renting
this, if you like twisted psycho-thrillers, you’ve gotta give this a shot. 








 




Iron Man (2008)


Paramount / USA


Directed by Jon Favreau


Starring Robert Downey
Jr., Terrence Howard, Jeff Bridges, Gwyneth Paltrow





While being transported in an armored
assault vehicle in Iraq, Tony Stark and his military escorts are attacked and
Stark is kidnapped. His terrorist captors give him an ultimatum: build them a
missile capable of great destructive capabilities or die. He agrees to build
the missile but his true intention is to create a suit of robotic battle armor
that would allow him to fight his way to freedom. The ordeal profoundly changes
his life and he perfects the suit but will he be finished in time to stop an
even greater threat to the world? A threat he may have inadvertently created?



 

Iron Man
is a rockin’, sockin’ fan-freakin-tastic superhero film that by far outshines
damn near every other superhero fantasy film release thus far. Almost. While Iron Man may be an amazing film, it’s
tonally worlds apart from DC’s The Dark Knight, an equally amazing
adaptation. Iron Man is flashy, witty and adventurous, whereas The
Dark Knight is darker, grittier, and far more mature. Superhero fantasy
film fans are really going to be split down the middle on this; I’ve come
across quite a few people that claim Iron Man is the best comic book
flick ever made while others insist The Dark Knight was an instant
cinematic masterpiece with more substance. That’s going to be up to all of you.



 

Concerning acting, brilliant stuff,
every single actor came strong and delivered their dialogue superbly! I think
the only performance I wasn’t thrilled with was that of Terrence Howard; he
just didn’t pop for me, I’m almost glad to see him leave the sequel. He’s a
capable actor but I’m confident Don Cheadle will give Rhodes a new dimension
and, hopefully, his alter-ego War Machine as well. Speaking of War Machine, the
suit cameo looked awesome; you just know it’s going to be pimped to the hilt in
the next installment.



 

This movie’s CG was mesmerizing and
production design was breathtaking, this is everything a good comic book
fantasy film should be. It ups the ante on every single front, especially the
phenomenal dialogue. Favreau is without a doubt a capable director and this
film in his hands was masterful. I’ve watched it twice and I’m still getting
chills watching it. Bravo!



 

Iron
Man
is a winner! It is awesome in every conceivable way and I can’t stop jabbering
about it to all my friends. Don’t bother renting, go buy this sucker! It’s
better than Spider-Man, both Hulks and the entire X-Men
series. I’ll be shocked if Marvel tops this one but I won’t put it past them!
This is about as exciting, funny and moving as they get! Great for the kiddies,
even better for the adults, Iron Man is perfect. 








 




I Sell The Dead (2008)


IFC Films / USA


Directed by Glenn
McQuaid


Starring Dominic
Monaghan, Ron Perlman





When two grave robbers are arrested for
murder, a wild story is revealed about not just the underbelly of grave robbing
but the in’s and out’s of the resurrection trade, a black market for people
interested in purchasing things that go “bump in the night.”



 

One of the most underrated production
companies in the genre today undoubtedly has to be Larry Fessenden’s Glass Eye
Pix. Why companies like Lionsgate piss away thousands of dollars on hackneyed
indie horror just boggles the mind, especially when you’ve got incredibly
capable, creative people like Fessenden and Glass Eye Pix out there struggling
to make quality genre cinema. Makes you wonder what the guys in the suits
actually think about us.



 

I Sell The Dead
was wonderfully entertaining; it’s like a cross between Gordon’s Re-Animator
and The Doctor and The Devils. It’s rare to see a horror comedy / buddy
flick let alone a period piece horror comedy / buddy flick that features
vampires, zombies and wildly engaging characters. I dare you not to fall in
love with the drunken, grave robbing antics of Willie Grimes!



 

I
Sell the Dead is a keeper. Now it’s not the second
coming of horror comedy or anything but it’s a refreshing departure from the
“brutal” nu-sploitation hitting theaters. Unrelenting horror has its place but
there are times when it’s just nice to kick back, laugh and enjoy your viewing
experience. 








 




Jack Brooks: Monster
Slayer (2007)


Anchor Bay Ent. / Canada


Director by Jon Knautz


Starring Robert
Englund, Trevor Matthews





Small-town plumber Jack Brooks has a
problem but it’s not his shallow, self-centered girlfriend or the fact that
he’s a rage-aholic. Nope, Jack Brooks has a monster problem, a gross, snarling,
disgusting monster-creating demon problem to be exact. It’s going to take every
plumbing tool Jack can get his hands on and all the rage he can muster to solve
this problem, even if that means confronting his tragic past.



 

I must admit that I was skeptical about Jack
Brooks: Monster Slayer but I’m a closet fan of films like Bloody Mallory
and Matthew Blackheart: Monster Smasher so I was willing to give it a
fair shake and it’s a good thing I did too because it’s a damn fine little
movie! It’s no classic but it is indeed B-movie gold; the hardcore creature
feature fans are going to love the monster mayhem.



 

The acting in Jack Brooks: Monster
Slayer was surprisingly good. This film relied heavily on lead actor Trevor
Matthews and, of course, the monsters; both far exceeded my expectations.
Matthews could easily be the next Ash, on a less-than-legendary level. As for
the monsters, all latex and puppetry here baby, they were fantastic.



 

If monsters and gore put a smile on your
face, check out this DVD’s numerous special features, it’s packed out with just
about anything you’d want to know about this production and the people behind
it. This is a super cool Anchor Bay release and an impressive production from
Brookstreet. Let’s keep those fingers crossed for a sequel because I really
enjoyed this! 



 

If
you’re a movie monster fan and you’re not fazed by low budget B-movies, check Jack
Brooks: Monster Slayer out. If nothing else, you’ll want to see Robert
Englund’s hilarious performance as a demon possessed college professor! 








 




Jack Frost (1997)


A-Pix Entertainment /
USA


Directed by Michael
Cooney


Starring Shannon
Elizabeth





Jack Frost (Scott MacDonald) is your
run-of-the-mill psycho killer dispersing body parts throughout the U.S. until
he decides to tinkle in the wrong bush. Snowmonton County Sheriff Sam Tiler
(Christopher Allport) happens upon Jack shaking the snake and gets suspicious
so he busts him. Amidst the media hoopla, Jack swears he’ll get Sam and his
Family and he’ll make them all pay. Unfortunately for Jack, he’s sentenced to
the electric chair. While chained in the back of a prison transport vehicle
Jack gets his last laugh by killing one of the guards. What’s one more murder
when you’re on your way to the old sparky, right?



 

In
a bizarre turn of events the prison transport vehicle crosses into Snowmonton
County and collides with a GCC Genetic Research vehicle transporting a
dangerous, and untested, chemical. A surviving guard climbs out of the wrecked
van and is greeted by a newly freed Jack but before the serial killer can open
a can of whoop ass, the genetic research truck explodes and blows chemical splooge
all over him. Screaming in agony, Jack melts into a sloppy, gruesome puddle of
gore that mixes with the snow and disappears.



 

Miles
away in the quaint little town of Snowmonton a corpse is discovered and Sheriff
and his deputies decide to keep things quiet while the FBI is contacted to
inquire on Jack’s execution. FBI Agent Manners assures Sheriff Sam that Jack is
dead but the murders continue. Is it possible that Jack is back? You bet your
ass! 



 

Jack
Frost is a goofy little movie that tries to do the best it can with what it
has, which is a big foam snowman with a pissy expression. It works well enough
but I felt they could have made better use of Jack in his water form using CGI.
You get what you get though. On top of a killer snowman, there’s an early
appearance by super hottie Shannon Elizabeth in which she gets her plumbing
re-arranged by Jack! In other words, this film has something for the whole
family! Believe it or not, Jack Frost (and its trashy sequel) were written and
directed by Michael Cooney, the brilliant mind behind The I Inside and
Identity! 








 




Jack Frost 2: Revenge
of the Mutant Killer Snowman (2000)


A-Pix Ent. / USA


Directed by Michael
Cooney


Starring Doug Jones





Sheriff Sam Tiler (Christopher Allport)
and his wife Anne (Eileen Seeley) are back one year after the Jack
Frost/snowman incident. Sam has been attending therapy sessions and the doctor
advises him to look into a vacation to get out of Snowmonton and away from what
the doctor believes to be hallucinations. Luckily for The Tilers, Marla the
Secretary and Deputy Joe are getting married on a small Caribbean Island and
Sam and Anne are their best man and bride’s maid. There’s only one small
problem…Jack Frost is back.



 

Some dumbasses dig the anti-freeze jugs
containing Jack and bring him to a testing facility where they do their best to
try and find ways of reactivating Jack and researching the original chemical’s
properties. Nothing seems to work until a careless Janitor bumps into Jack’s
holding tank and knocks in a cup of coffee. Presto, Jack is chillin’ once again
and decides to head out to the Caribbean Island in search of Sam for a bit of
that B-movie vengeance.



 

This movie is everywhere; the characters
all don household items as armor and the slapstick remains constant throughout
the entire film. We even get one hilarious sequence that harkens back to the
‘80s featuring Jack transforming into an ice cube and getting used to ice down
a model’s nipples!



 

Was this better than the first film?
That really depends on what you’re interested in. I felt the sequel lost the
mean-spirited edge of the first film and the characters were just too
over-the-top. SOTA handled the gore and did a fantastic job though, there were
exploding heads and torn off limbs galore. Gore fans will definitely enjoy this
film for its grue even if they hate the story.



 

It’s
worth a watch but I’d only recommend purchasing it if you’re a fan of the
series as a whole. There’s more comedy and more reasons to love Jack Frost but
the silliness does get tedious. 








 




The Japanese Wife Next
Door 2 (Inran naru ichizoku: Dai-isshô - chijin-tachi no tawamure - 2004)


PinkEiga.com / Japan


Directed by Yutaka
Ikejima


Starring Lemon Hanazawa










After
ending a rather tumultuous relationship, Takashi takes a friend’s advice and
attends a mixer in order to meet new people, specifically women. When two
beautiful women, Ryôko and Sakura, show interest in Takashi, he finds himself
tasked with deciding which woman to focus his attention on. In the end he
chooses Ryôko and six months later they marry.



 

Takashi
soon moves in with his new wife and her family but not all is well; Ryôko’s
father is a shady businessman with an irrational fear of crows and pigeons, his mother-in-law keeps pushing a large life
insurance policy on him and his sister-in-law believes Leonardo DiCaprio is
going to marry her. When a mysterious stranger arrives at the house, the truth
behind the Yamazaki business and his wife is revealed to Takashi, forcing him
into the arms of “the one that got away,” Sakura!



 

The Japanese Wife Next
Door 2 is odd and sleazy, to be sure, but I found myself
actually enjoying the sequel far more than I did the first installment despite
the films being nearly identical. The sequel is a bit more serious,
considerably more erotic and it features a surprisingly downbeat finale that
undoubtedly closes the door on Naohiro Hirakawa’s character Takashi. Never fear
though, if you’re just looking for the gonzo sex featured in the first film,
you’re in luck because you’ll get more of the same including ass licking,
bondage, enemas, felching, dildo violation and oodles of panty shots.



 

As
far as direct-to-DVD, low budget Pink eiga goes, this wasn’t a bad little
entry. I won’t bore you about the acting or cinematography because that’s not
what you’ll be watching this film for but the production values were nice, the
sex sequences competently filmed and both Reiko Yamaguchi and Akane Yazaki are
incredibly beautiful women with fantastic bodies. What else could you ask for? The Japanese Wife Next Door 2 ended up
being a sequel that actually lived up to the first film and then some.
Guaranteed to give you wood! 








 




Joshua (2006)


Hart Sharp Video / USA


Directed by Travis Betz


Starring Ward Roberts





Kelby Unger is an average guy living a
fairly uncomplicated life; he’s happy, successful and looking forward to
marrying his fiancé, Amelia. When Kelby is asked to
handle the funeral arrangements for his estranged father, he and Amelia head
back to his hometown and all of its nutty residents. 


During their stay, dark secrets find
their way into the daylight and shadows from Kelby’s past come back to remind
him of unforgivable sins.  How are psychopath James Lily and town sheriff
Wally connected to Kelby and who or what is Joshua?



 

The acting in this low budget film was
wonderful, definitely better than most of the microbudget films that come
across my desk. The lead role of Kelby, played by Ward Roberts, was believable
and quite sympathetic. Aaron Gaffey also turns in a wonderfully chilling
performance as James Lily.



 

On the FX front, there was quite a bit
of blood in this puppy and director Betz doesn’t hide it behind corners,
shadows or fog. We’re given some truly unsettling scenes of mayhem all
accompanied by a unique and shocking story. If you’re a fan of films like Ed
Gein and Texas Chainsaw Massacre II, you’re going to find a
seriously juicy sequence contained in this film that will be guaranteed to
surprise you.



 

Joshua
is a tense, twisted little outing; director Travis Betz has crafted a very
different horror film, something Hollywood seems to be having issues with when
it comes to the genre. I can’t say I was shaken up all that badly while
watching it but there certainly were a few shockers that should be seen to be
believed. I’m definitely going to keep my eye out for the next Travis Betz
film. Check this out when you get the chance. 








 




Joy Ride 2: Dead Ahead
(2008)


20th Century Fox Home Ent. / USA, Canada


Director by Louis
Morneau


Starring Laura Jordan,
Nicki Aycox





Four twenty-somethings hit the open road
for a trip to Vegas but their outing takes a turn for the worse when they run
afoul of a psychotic truck driver named Rusty Nail. Will this group survive the
tests and traps he sets he springs on them along their journey or will they end
up more tragic highway statistics?



 

If you enjoyed Joyride (the
original) and Joy Ride (the remake), you’re definitely going to dig Joy
Ride 2; it’s got tension, gore and a cold-as-ice villain to root for. I
wasn’t entirely sure that I was going to enjoy this film because, let’s be
honest, the psycho trucker subgenre starts and ends with Duel,
everything else pales in comparison. Thankfully, Joy Ride 2 didn’t leave
me feeling cheated; in fact I was pretty damn entertained by some of the tests
the victims are forced to participate in.



 

Joy Ride 2: Dead Ahead
is no work of art; it’s an entertaining direct-to-DVD sequel with unlikable
characters, unanswered subplots and an finale so
predictable it can only be described as “OhcomeonItotallysawthatcoming!” You
know the type of flick I’m referring to, the typical “one minute he’s dead, the
next he’s alive” slasher film cliché? 



 

If
you’re expecting a deep story with multi-layered characters and a solid,
non-clichéd resolution, you’re barking up the wrong tree; this is a good
old-fashion slasher film on 16-wheels. Incorporating bits and pieces of the original
Joyride as well as the remake, Joy Ride 2 ended up being a
relatively enjoyable viewing experience but nowhere near worth owning. 








 




KatieBird *Certifiable
Crazy Person (2005)


Heretic Films / USA


Directed by Justin Paul
Ritter


Starring Lee Perkins,
Helene Udy





Instead of having sex with his patient
KatieBird, psychiatrist Dr. Richardson is smashed over the head with a vase,
tied him up and raped him. While milking him, KatieBird begins regaling him
with tales of her childhood and transformation into a female serial killer.



 

We begin flashing back and forth as the
young girl is taught by her Father how to select prey, control her emotions and
effectively torture her victims in order to see them as they truly are. Will
she successfully uncover Dr. Richardson’s intentions and the truth behind his
face?



 

Writer/director Justin Paul Ritter’s KatieBird:
Certifiable Crazy Person doesn’t play out like other films, we’re given a
series of images in multi-angle frames that constantly move and multiply.
Ritter uses these frames to effectively convey the emotional and psychological
state of his characters and does so effectively. There are times when you can
literally see a character’s psyche splinter!



 

The acting was fantastic, not a thing
can said about it. I was especially impressed with Lee Perkins and Taylor M.
Dooley and their spot-on portrayal of small-town Midwesterners.



 

It’s also worth pointing out that the
soundtrack and special effects were atmospheric and disturbing. KatieBird:
Certifiable Crazy Person is an unflinching look into the genesis of a
female serial killer and her downward spiral into self-destruction and
nihilism. 



 

Justin
Paul Ritter is a young filmmaker with vision. Not only has he proven he can
make a movie but he can undoubtedly make monsters. 








 




Kaw (2007)


Sony Pictures Home Ent. / USA, Canada


Directed by Sheldon
Wilson


Starring Sean Patrick
Flanery





Sheriff Wayne has a serious dilemma on
his hands when the dead body of a farmer turns up with no clear cause of the
death. As the day progresses dead bodies begin showing up all over town and
each incident ends up having one thing in common, ravens, dozens of them. It
soon becomes apparent these ravens aren’t simply looking for bird seed and a
warm power line, they’re out for blood.



 

While Wayne and his deputy John are busy
with the ravenous ravens, Wayne’s girlfriend Cynthia stumbles across a
Mennonite murder plot and into a very deep well. Trapped in the well with
diseased animal carcasses, she must do her best to avoid detection or the
murderous farmers may finish her off! Can Wayne save the town from the
“unkindness” (a pack of Ravens)? Will Cynthia escape the well before the
Mennonites can find her? Will Clyde and the girls’ basketball team be able to
repair their broken down bus before the ravens return? What do the Mennonites
know about the ravens and their savage antics?



 

I’m positive Kaw could have been
worse but that but it also could have been so much better, especially with
Wilson at the helm. Unfortunately writer Benjamin Sztajnkrycer’s script is
boring; characters are flat and uninteresting and the dialogue was robotic. The
acting really wasn’t all that bad despite the lack of inspiring dialogue but
you can expect reasonably solid performances from actors like Flanery and
McHattie. 



 

Kaw’s ravens were a
mixture of real deal birds and CGI and it looked decent enough, it didn’t have
that silly overkill quality SyFy Original films normally possess. What good is above-average visual effects though when your
protagonists are putting the audience to sleep? Kaw was bland and uneventful;
it was the cinematic equivalent of an Ambien pill, a glass of warm milk and a
“Frasier” marathon.



 

Is
Kaw watchable? Yes without a doubt. Does that mean it’s good? That’s a
matter of opinion I suppose. I know when I’m being entertained and when I’m not
and on this occasion I was not. Do yourself a favor and skip this celluloid
lullaby and pick up Alfred Hitchcock’s The Birds instead. 








 




Kekko Kamen New (2004)


Tokyo Shock / Japan


Directed by Takafumi
Nagamine


Starring Shino Saito,
Go Nagai





New girl Mayumi Takahashi arrives at
Mangriffin Academy, an all-girls television broadcasting school, to learn to be
a newswoman but quickly discovers the staffers are far more concerned with
discipline than teaching! Rumor has it one slip-up can cost you a “private
lesson” with one of the teachers in the basement. Not only must the girls fear
punishment but they’re also being watched through an intricate security system
by the perverted Headmaster of Mangriffin!



 

When Mayumi fails to memorize her kanji,
she’s given a private lesson in the dungeon in which she’s tied to a rocking
horse in her panties and forced to endure horrible torture, humiliation and a
tooth brushing! Is there anybody out there that can save Mayumi from a
well-deserved spanking on her sweet little bottom? Is there nobody that’s willing
to fight injustice by exposing herself?



 

The superheroine, Kekko Kamen arrives to
open a case of asshole stompin’! Using a dazzling array of weapons that include
glittery nunchakus, mesmerizing nipples and a savage move called, MUFFICATION,
in which Kekko Kamen suffocates evildoers with her exposed muff! After Kekko
Kamen saves Myaumi, the Headmaster decides to expose Kekko Kamen in order to
destroy her and…that’s pretty much about it. 



 

Alright, admittedly Kekko Kamen New
has absolutely no plot whatsoever, there’s barely anything holding this film
together aside from the boneriffic Japanese girls in uniforms. The one and only
draw here is Kekko Kamen’s hot nekkid ass and the possibility of seeing
Japanese girls in little white cotton panties. Do we get those? Yup. I suppose in some ways Kekko Kamen New succeeds
better than most movies out there when you look at it that way. You want a
naked super heroine to show up and beat ass? You got it! You want an incredibly
hot little Japanese chick in white panties and knee high socks? You got it! Yay
four stars!



 

No,
not really. Kekko Kamen New doesn’t pretend there’s any story so why
should I? The dialogue is hilarious, the sleaze is over-the-top and the theme
song deserves to be heard by the world. The acting was cheap and the production
values horrid but the occasional winks at the audience were spoofy fun. Don’t
let anybody tell you there was a point trying to be made here because the only
point you’ll discover is the one forming a tent in your boxer shorts. Jiggling
tits, muff-fu and inflatable bunny ears never felt so right. If you’re a fan of
Hentai (you scum) or Japanese schoolgirls in general, you have to check Kekko
Kamen New out at least once, even if it is for only five minutes. *cough*








 




The Killer Snakes (She
sha shou - 1975)


Image Ent. / Hong Kong


Director by Chih-Hung
Kuei


Starring Kwok-Leung
Gan, Lin Lin Li





Chen Zhihong is a deeply disturbed young
man, psychologically scarred by his prostitute mother’s proclivity for S&M.
Now a homely, put-upon wimp, Chen hops from job to job trying to make ends meet
and scrape enough money together to take out the lovely Xiujuan, a young woman
that works in the local market next to his home.



 

One lonely night Chen is confronted by a
wounded cobra, maimed for its gall bladder. Instead of killing or shooing the
reptile away, he stuffs its innards back in, stitches it up and makes it a nice
comfortable place to recover. The snake befriends him for his efforts and
eventually brings dozens more snakes to Chen’s hovel for the same ad hoc
operation it received. What was once a lonely shack is now a writhing snake pit
filled with all kinds of deadly serpents and ferocious lizards, all willing to
help Chen with a little venomous vengeance!



 

Using the snakes and lizards to gain the
upper-hand with bullies and bad guys, the simpering weakling Chen transforms
from an oddball loner with masturbatory fantasies of bondage to a madman given
to violent tantrums, rape and murder! When the delicate Xiujuan is forced to
become an escort after the death of her father, Chen sets off a city-wide
campaign of reptilian terror. No crook, bully or hooker is safe from the fangs
of righteous revenge but is Chen going too far?



 

Director Kuei Chih-Hung (Boxer’s
Omen, The Hex Trilogy & Corpse Mania) and writer Ni Kuang, the
scribe behind such Kung Fu classics as The One-Armed Swordsman, The 36th
Chamber of Shaolin, Five Deadly Venoms and Crippled Avengers, have
together crafted a grimy, sleazy exploitation version of 1971′s Willard
for Shaw that’s guaranteed to offend and disturb. Combining classic HK Kung Fu
revenge cinema and Japanese Roman Porn/Pink eiga, The Killer Snakes is a
strange, icky horror film with no real protagonist but enough entertaining
sequences of snake-bite terror and bondage rape to keep patient viewers
interested. Two sequences I found particularly delightful involved a bottle of
milk smashing on the ground, symbolizing ejaculation, and the insertion of
serpents into the cavernous vagina of a captive hooker. Surprisingly this film
only received an IIB rating and not the coveted CAT III!



 

The
Killer Snakes is a must-see film for fans of Shaw
Brothers horror/exploitation and it’s currently available on special edition
DVD through Image Entertainment. It’s nowhere near as entertaining as Seeding
of a Ghost or as bonkers as The Oily Maniac but it’s still worth
checking out for the lowest common denom and some fast-acting payback straight
to the jugular. Be forewarned, this film does feature animal abuse including
serpentine gall bladder removal and a sequence featuring live snakes getting
chopped in half by a sword. Definitely unpleasant stuff but that’s exploitation
for you. 








 




The Killing Kind (1973)


Dark Sky Films / USA


Director by Curtis
Harrington


Starring John Savage,
Cindy Williams





Having served time in prison for rape,
Terry Lambert is now a free man and living back at home with his overly
affectionate mother Thelma. No sooner is he back before Terry begins whipping
up a whole new batch of trouble by tracking down all those responsible for his
conviction, including his lawyer and rape victim! As if an insatiable thirst
for revenge and an incestuous relationship with his mother weren’t enough to
drive him mad, Terry takes an interest in a young woman renting a room in his
mother’s boarding house and an older woman living next door takes an interest
in him! What’s a psycho to do? Three women, one nut and one hell of an outcome!



 

The
Killing Kind is a strange, entertaining film and
Savage and Sothern deliver big on bizarre; their onscreen relationship was
genuinely disturbing, giving viewers a better understanding of what made this
particular psycho tick. Their contrasting characters really create a complex
(and creepy) relationship that’s rarely seen in 70's cinema or felt in today’s
sterile “mature” cinema. This is 100% character driven and, at times, feels
impossibly slow but it’s well worth hanging in there. I’d definitely recommend The
Killing Kind; it’s one of those films that you’ll find difficult to turn
off once you get into it. 








 




Killing Spree (1987)


Camp Motion Pictures /
USA


Directed by Tim Ritter


Starring Joel D.
Wynkoop





Tom Russo works his ass off in order to
keep his new wife Leeza from having to get a job. Naturally, he expects a few
simple things in return like dinner on the table, a clean home and a little
loving fidelity. See his last woman cheated on him and the one thing he just
couldn’t handle is another disappointment like that again.



 

One day Tom’s trust and security turns
to shock and horror when he discovers Leeza’s diary and reads about sexual
encounters with everyone from Tom’s best friend to the lawn guy! Sending him
right over the edge of sanity, he’s soon brutally murdering all of the people
listed in her diary and concealing his crimes! Is Leeza really cheating on Tom
with all of those men or is it all in Tom’s head?



 

I have to admit to really enjoying this
little shot-on-video gem from the late ‘80s! I’m not really a fan of Tim
Ritter’s work but I’ve said it many times before concerning Camp Motion
Pictures films and I’ll say it again, this is pioneering schlock!



 

The acting was hit or miss, typical low
budget acting, but the gore and FX sequences were wild and the lighting was
inventive with a touch of Creepshow’s E.C. Comics feel.



 

If
you’re interested in the early direct-to-video horror movement and how it got
started, Camp motion Pictures offer some of the best, and only, releases out
there! Today, this kind of stuff would be slammed as “The Worst Ever Made” but
when you consider that it was shot during the home video market’s infancy, you
start to understand how influential these films really were. Killing Spree
is gory and goofy and worth checking out so long as you’re able to ignore the
lawn guy’s short shorts and the convoluted inclusion of zombies into what
initially starts out as a slasher-style psychological horror outing. 








 




Killjoy 3 (2010)


Full Moon Ent. / China, USA


Directed by John
Lechago


Starring Trent Haaga





Four college kids agree to house-sit for
their professor while he’s away on vacation but their festivities are cut short
when a mysterious package arrives containing an ominous mirror. No sooner does
the mirror go up on the wall does one of the group ends up severely beaten by
legendary boogeyman Killjoy! That’s right kiddies, the urban demon of vengeance
himself! Is Killjoy really there in the apartment, reaching the kids through
the mirror? If so, who summoned him and why?



 

Folks, I must admit that I was never a
big fan of Full Moon’s urban horror film line, I mean you have to respect
Charles Band for attempting to tap a market that was almost non-existent at the
time but there’s no denying that the films were exploitative shit. The Killjoy
films seemed to be the only ones with legs and that’s probably due to the fact
that everybody loves clowns. It doesn’t matter whether they’re funny, scary,
naked or mute; we just cannot get enough “Big Top Terror.”



 

Killjoy 3
was no masterpiece of B-movie horror, that’s for sure, but I’ll be damned if it
wasn’t creepy, sexy fun! Not only was Trent Haaga’s Killjoy in rare form but
the additional demonic clowns created by writer/director John Lechago (Blood
Gnome & Bio-Slime) were genius! This time around we get a lumbering
Emmett Kelly style clown dubbed “Punchy the clown,” a scary mime and his
parasitic sibling dubbed “Freakshow” and, last but certainly not least, a
scorching hot succubus clown covered head to toe in body paint named “Batty
Boop.” Each clown brings its own distinctive look and abilities to the film but
the most impressive power wielded by any of them was Batty Boop’s amazing
ability to cause my pants to spontaneously tent.



 

It’s
obvious Lechago was working on a low budget which is no surprise but he still
managed to do a damn good job creating a wickedly entertaining sequel. The way Killjoy
3 is written one needn’t watch the first two films in order to get their
bearings as everything you really need to know about the character is made available
to you in this installment. The dialogue, outside of a few flat performances,
was believable, the CGI was fun and appropriate and the special effects make-up
and gore were gruesome; this was an enjoyable B-movie romp with more positive
than negative to look forward to.



 

If
you’re a fan of the first two Killjoy films, you’ll want to grab this as
it’s the best of the series. If you’ve never seen a Killjoy film but
you’re interested in checking this out, start here but be sure to rent. 








 




Knight of the Peeper
(2006)


Power of 3 Productions
/ USA


Directed by Jose Sombra


Starring Claude Anders,
Dan Dare





Enter Count DeMarco (Claude Anders), a
nefarious Satanic knight with a penchant for beautiful
women. After indulging himself with a beautiful wench, he’s placed under arrest
and a horrific sentence is pronounced upon him. He shall be walled up alive to
die a slow death in his own tomb! Naturally, he makes the usual “I’ll be back…”
speech.



 

Fast forward to present day and we’re
introduced to The Peeper, a twisted psycho that slips into women’s homes,
forces them to perform perverted acts upon themselves and then strangles them
to death.



 

During one particular outing, The Peeper
selects a girl he believes to be an easy victim but she’s
far more than that, she’s the descendant of Count DeMarco! After spilling her
blood, The Peeper awakens the dastardly Count from his ancient slumber and they
join forces so that the Count may “feed” on more women and grow stronger.



 

Knight of the Peeper
isn’t big on story, truth be told there isn’t enough here to fill a Post-It.
This film’s biggest angle is the beautiful women and despite the occasional
breast implant scar, blown out beef curtain and “stiff” performance they were
indeed hot. The film has some “twists” but nobody is going to be watching this
anticipating shockers, what you get is panty
close-ups, nude aerobics and finely trimmed shrubbery. Though I was a bit
disappointed with what the film was lacking, there was a large part of me that
found the film satisfying on some level. Remove the T&A and this couldn’t
compete in a writing contest against a class of 4th graders, throw the skin
back in and it’s a winner.



 

As an aside I would like to mention that
in this day and age the only people that should be legally allowed to decorate
their homes in Cheetah and Zebra prints are world-travelling, big game hunters.
Unless you’ve got Pygmy manservants and you’re an official member of the Massai
tribe, stay the hell away from animal print throw rugs, blankets, sheets,
curtains and pillows!



 

Knight
of the Peeper was inept, but fun. It rolls about in
shit, snuffles up its own vomit, chews on grass and then drags dried burrs into
your bed at the end of the night. Don’t bother locking it in the basement
because it’ll just piss on your new Craftsman tools. Purchase at your own risk.









 




Laid to Rest (2009)


Anchor Bay / USA


Directed by Robert Hall


Starring Bobbi Sue
Luther, Kevin Gage





A disoriented young woman awakens to
find herself incarcerated in a coffin with no memory of who she is or how she
got there. As if the coffin and amnesia weren’t bad enough, there’s a psycho
wearing a chromed skull mask and shoulder-mounted camcorder stalking her and he
has no intention of letting her escape. Can the mysterious victim uncover the
secret of her identity or will she end up just another video tape in his
collection?



 

Those of you that have been reading my
reviews for the last few years now have probably figured out that I’m not the
biggest slasher film fan. I make no excuses for that, I just dislike most
slasher films; I find most of them to be silly, derivative drivel aimed at
juvenile misogynists. Of course, I’m generalizing. My
apologies. Not all are slasher film fans are juvenile misogynists, some
are mentally disturbed misanthropes sexually attracted to Carpenter’s Halloween.



 

Seriously though, Laid
to Rest was indeed a slasher film but one that actually hit my G-spot (as
in “geek” spot you pigs!) in the right way. It had everything a horror fan
could want including a beautiful protagonist with a world-class rack, a
menacing antagonist with a body slam gimmick and a whole mess of bodies, body
parts, blood, gore and off-the-wall insane violence. It’s not perfect but it
was so damn entertaining that any holes in the plot, and there were one or two,
can be easily forgiven. What’s not to love? Hell this flick even featured
legendary cult actor Richard Lynch in a small role! 



 

I
actually enjoyed a slasher film? Egads! Honestly I don’t hate all slasher
films, just the large majority of them. It’s rare when one comes along and puts
a smile on my face; the last to do that was Behind The
Mask: The Rise of Leslie Vernon. Robert Hall’s first outing was a surprisingly
entertaining success and I can say without any sarcasm that I’m looking forward
to the upcoming Laid to Rest sequels! 








 




The Last Broadcast
(1998)


Heretic Films / USA


Directed by Stefan
Avalos, Lance Weiler


Starring Stefan Avalos,
Lance Weiler





Two cable access hosts, Steven “Johnny”
Avkast and Locus Wheeler, decide to step up the subject matter of their failing
cable access show “Fact or Fiction?” and open things up to suggestions from
fans and viewers. Through IRC chat, a fan suggests they do a show on the
infamous Leeds Devil or Jersey Devil. Interested in following the local lore,
they hook up with Rein Clackin, a soundman that specializes in paranormal
phenomena, and psychic loner Jim Suerd. Their goal is to head out to the
desolate Pine Barrens, a 1 million acre forest located
in New Jersey, and seek out the fabled Jersey Devil. Jim Suerd is there to
guide them to the ideal spot in which they’d be able to catch the Jersey Devil
on film or expose the legend as a fraud.



 

Naturally, tensions flare and alliances
are made. The forest is a harsh, unforgiving place and during the broadcast,
the connection is lost. The only one to walk away from the forest is Jim Suerd
and after a thorough search, authorities discover the mutilated remains of two
bodies and no sign of the third. Obviously, all signs point to Jim Suerd as the
murderer despite the lack of motive or hard evidence. Convicted for the
murders, Jim commits suicide behind bars and the truth is lost forever. Or is
it? 



 

Could a box of mangled video tape
received by documentary filmmaker David Leigh have exonerated Jim Suerd? Leigh
enlists the aid of data retrieval specialist Shelly Monarch in an effort to
carefully reconstruct the damaged footage and hopefully shed light on that
horrific and bloody night.



 

The Last Broadcast
was definitely well done; it’s also fairly obvious to see where The Blair
Witch team got their inspiration. All hype aside though, The Blair Witch
Project is a flat-out better film all the way around. Now, I know Weiler
and Avalos have always asked that people judge their film on its own merits but
comparisons are bound to happen. The film featured great acting and the story
was interesting but I don’t think I would have been half as impressed watching
this as I had been while watching The Blair Witch Project in the
theater.



 

The
Last Broadcast isn’t a bad little film but it is light
on tension and not in the slightest bit scary. Obviously it was a learning
experience for directors Stefan (Ghosts of Edendale) Avalos and Lance (Head
Trauma) Weiler. It’s going to be a hit or miss for some of you out there,
especially those of you that hated The Blair Witch Project so I’d
recommend renting first. 








 




Last House on the Beach
(La settima donna - 1978)


Severin Films / Italy


Directed by Franco
Prosperi


Starring Florinda
Bolkan, Ray Lovelock





Three armed and dangerous bank robbers
hole up in a secluded house alongside a peaceful beach, taking five girls and
their teacher (a nun) captive. Torture, rape and murder ensue as the situation
grows volatile forcing the hostages to take desperate measures in order to stay
alive.



 

Italian filmmaker Franco Prosperi has
crafted a tense, erotic and surprisingly stylish thriller that easily compares
to such films as The Last House on the Left, House on the Edge of the Park
and I Spit On Your Grave. Unlike the latter
two, Last House on the Beach (La Settima Donna) takes its cue
from The Last House on the Left and manages to be just as ugly and
offensive without actually having to show an overabundance of onscreen rape. As
we all know, what you don’t see is often just as horrific, if not more so, than
the stuff we do.



 

I personally found three particular
sequences in this film to be incredibly powerful: one scene involved a
grinning, maniacal crook wearing makeup and the other two featuring Florinda
Bolkan’s character removing her cross and ring, symbolizing her rejection of
the Church’s fundamental belief that “Thou Shalt Not Kill” and her separation
from Christ himself. Great stuff.



 

I was greatly pleased to see Severin
Films releasing Last House on the Beach fully uncut and uncensored in
the states but I was disappointed to discover that the film was not presented
in its original Italian audio. No matter, if you’re a fan of some of the films
I listed above or you’re a Euro Trash fan in general, you know you have to grab
this film; Florinda Bolkan is a truly handsome woman and Ray Lovelock just
kicks all sorts of ass.



 

I’d
highly recommend fans of Italian exploitation give this a look-see as it’s well
made, the production design is aces and the women are beautiful. Hell, I even
dug Pregadio’s groovy score! It would have been really cool if Severin had
offered an isolated score option in the special features but you get what you
get. 








 




Late Bloomer (Osoi hito
– 2004)


Bone House Asia / Japan


Directed by Gô Shibata


Starring Ariko Arita,
Toshihisa Fukunaga





When the handicapped Sumida falls for
his household assistant and his affection isn’t returned but rather turned in
the direction of his best friend, Sumida spirals into insanity and goes on
whirlwind of violent, bloody killing spree.



 

Late Bloomer
is a rather hard film to pin down, I’m inclined to label it art house horror
film; an experimental project that really delves into the pain and loneliness
experience by the mentally and physically handicapped. I could also probably
also tell you that the DV imagery is edgy, the score is unsettling and the lead
character Sumida is both endearing and absolutely terrifying. I could probably
say all that but I wouldn’t be doing the film justice. It’s a strangely
beautiful low budget slasher film that shuns cliché and traditional slasher
conventions and attempts to do something that simply hasn’t be done.



 

Obviously Late Bloomer isn’t
going to be for everybody, it sort of reminded me of Steve Ballot’s Bride of
Frank, Patrick Roddy’s Mercy and perhaps even shades of Crispin Glover’s
little seen film What Is It?; in other words it’s disturbing,
disorienting and downright uncomfortable to watch.



 

When
I first started watching Late Bloomer with friends, pretty much
everybody (except me) lost interest and wandered away from the TV. I, on the
other hand, stayed to finish the film and was richly rewarded with a seriously
screwed-up work of insanity. It won’t appeal to viewers looking for flashy, big
budget glamour and some of you may even end up with grand mal seizures, in the
end though I do believe it’s worth checking out at least once. 








 




Left Bank (Linkeroever
– 2008)


IFC Films / Belgium


Directed by Pieter Van
Hees


Starring Eline Kuppens





Marie’s possible career as an Olympic
runner teeters on the edge of ruin after she takes ill with a blood disorder.
Intent on mending and making a comeback, she moves into a small apartment on
the left bank with her new boyfriend. To keep herself occupied Marie begins
investigating the mysterious disappearance of the previous tenant as well as
the local history of the land the apartment building sits on. Is the strange
black pool recorded in history books still under her building and if so, what’s
the connection between it and the missing woman?



 

I really enjoyed Left Bank as it
reminded me a great deal of Robin Hardy’s chiller, The Wicker Man and
Christopher Smith’s Black Death. If a tense, slow-moving film that
carefully weaves pagan supernatural tradition and the female reproductive cycle
sounds like your thing, I can’t recommend Left Bank enough. It does take
its time building tension but Eline Kuppens delivers a captivating performance
as Marie and the finale was about as unique and original as they come. 



 

While
watching this film I had a distinct feeling creep over me that I’d not felt in
quite some time, something resembling fear. Marie’s ever-worsening wound, the
black pool, pagan sacrifice, it was all very unnerving stuff and, in my
opinion, it’s a good thing. As I’d mentioned above, this film shared quite a
few similarities with The Wicker Man, a film I absolutely love, but
never fear there are no outbursts of singing or anything like that.  It’s
nice to see intelligent horror infused with paganism and raw sexuality making a
comeback. I look forward to seeing more, horror or not, from director Pieter
Van Hees. 








 




Legend of the Black
Scorpion (Ye yan - 2006)


Dragon Dynasty / China


Directed by Xiaogang
Feng


Starring Ziyi Zhang,
Daniel Wu





After the suspicious death of The
Emperor, his brother Li takes his place, arranges to marry his grieving
sister-in-law and makes several attempts on the life of his nephew, The Crown
Prince Wu Luan. As the drama in the Imperial Court unfolds, Wu Luan finds
himself caught between the affections of a court official’s young daughter and
that of the Empress Wan herself! Can love turn the bitter heart of Prince Wu
Luan away from his intended vengeance or will it end up being all of their
downfalls?



 

Based on Shakespeare’s “Hamlet,” Legend
of the Black Scorpion is a breathtaking Wuxia adaptation; every single shot
was a work of cinematic art. Cinematographer Li Zhang’s stylish camerawork puts
this film right up there with Crouching Tiger, Hidden Dragon, The
Curse of the Golden Flower, House of the Flying Daggers and Hero.
The Wuxia of yesteryear has indeed come a long way baby. Art designer Timmy Yip
gets major kudos as well for his top-notch production work; it’s no wonder this
film had such a classy look as Yip also worked on Crouching Tiger, Hidden
Dragon as a production and costume designer.



 

The story isn’t incredibly complex, it’s
your typical revenge scenario but this is Shakespeare as well so you know damn
well the characters aren’t going to be cut-and-dry. They were all distinct with
very real motivations of their own; each set in motion plots that will either
lead them to love and power or madness and death. Writers Gangjian Qiu and Heyu
Sheng did admirable jobs of adapting Shakespeare’s work for Eastern audiences.



 

If you’re wondering whether we get
fighting, swordplay and high-flying wirework, the answer is a resounding, “Hell
yeah!” as we get all sorts of wonderful aerial assaults and battles. 



 

I should probably also quickly note that
Tan Dun’s score was understated, yet highly effective, work.



 

This
was a phenomenal film and I’d recommend it to anybody interested in
high-quality Wuxia without a second’s hesitation; the actors, dialogue, action
and design were all excellent. If you’re not accustomed to films like this and
find yourself avoiding anything with subtitles, take heart, this is accompanied
by an English dub though you’d be a filthy heathen to use it. Sorry, I kid.
Really though prepare to be dazzled and entertained. 








 




Let The Right One In
(Låt den rätte komma in - 2008)


Magnolia Home Ent. / Sweden


Directed by Tomas
Alfredson


Starring Kåre Hedebran,
Lina Leandersson





Oskar, the product of a broken home,
often dreams of standing up for himself and facing down his bullying
schoolmates but he never seems to be able to muster the courage to do so. All
that changes though when he meets his new next door neighbor, a young girl named
Eli. As Oskar and Eli’s friendship deepens and their love for one another
grows, Oskar begins finding the courage to take matters into his own hands but
will their connection be broken when he learns of Eli’s true nature? Can an
innocent love bridge the divide that separates the living from the undead?



 

Make no mistake, I’m not one of those
critics that hand out a five star rating to just any old film that tickles my
fancy, very few films these days even deserve a solid three stars, so hopefully
you’ll all take this rating and this review into consideration when you come
across Let The Right One In. I wouldn’t be doing this film justice if I
were to insist it was one of the best genre films of 2008, no, Let The Right One In is, in my opinion, one of the best
modern day vampire films this critic has seen…period.



 

Everything about this film worked
perfectly for me, it had just the right amount of budding sexuality, executed
with impeccable taste and the right amount of innocence, brutal vampirism and a
quiet, fairytale-like atmosphere of subtle dread. Let The
Right One In shared quite a bit in common tonally with films like The
Tin Drum, Tideland, The Reflecting Skin and The Wisdom of
Crocodiles; all excellent films in their own right.



 

If the highlights of your vampire cinema
viewing experience include Underworld and Twilight, this may not
be your cup of tea; it takes its time, it’s provocative and deeply touching.
This isn’t some “full-blown pop culture phenomenon;” it’s a serious,
glamour-free glimpse into the lives of two lonely children opening their hearts
to the unknown.



 

Those
of you that have not seen this film, make a mental note to purchase it, you
will not be disappointed. This is one of those “must-have” films you always
hear about but rarely find. I suppose my insisting this is the best vampire
film ever made will upset some purists and that’s fair but I’ve not seen
anything that comes even close to the brilliance of this film. The American
remake, Let Me In, was fantastic but the original is a classic waiting
to happen. 








 




The Living Coffin (El
Grito de la Muerte – 1959)


CasaNegra Ent. / Mexico


Directed by Fernando
Méndez


Starring Gastón Santos,
María Duval





After a long journey, cowboy lawman
Gastón and his comedic sidekick Crazy Coyote arrive at the Hacienda de la
Ciénega in order to question María Elena García about the origins of a curious
hand-carved stone statuette given to him by María Elena’s friends in the city.
She tells him that the statuette was carved by her late Aunt Clotilde and is
one of a pair created to represent her dead children. Gastón and Crazy Coyote
saddle up and head to town in order to speak with the doctor about the
statuette in his possession.



 

On their way into town, the two cowboys
hear a gunshot and discover Hacienda worker Lencho shot in the back and in
serious need of medical attention. Lucky for him they’re heading that way! Once
there Lencho relays a message to the doctor asking him to hurry to the Hacienda
as the Hacienda mistress, Doña María, is deathly ill. 



 

When they all arrive at the Hacienda,
the place goes to hell in a hand basket and Doña María is murdered while
awaiting the doctor! Not long after the mistress is murdered, the doctor is
murdered! Gaston begins to suspect that there’s more to these murders than the
supernatural and legendary ghost La Llorona (The Crying Woman) isn’t about to
keep him from weeding out the assassins and discovering their intentions. Why
would somebody want to murder the Hacienda’s owners and the doctor? What would
they benefit by stealing the bodies? Are Gaston and Crazy Coyote on the trail
of cold-blooded killers or The Crying Woman herself?



 

The Living Coffin (El Grito de la
Muerte) is a delightful little “whodunit” with a comedic
twist of two-fisted action. You’ve got all the right ingredients here for a
kick-ass Western including an outstanding hero, a genius horse, a beautiful
damsel, a zany sidekick, nasty outlaws and a drunken cantina brawl! Throw in
some supernatural goings-on and resurrected corpses and you’re staring at
entertainment right in the gotdang kisser!



 

Now,
I should probably warn some of you DVD perfectionists out there that this is
presented in fullscreen format and, despite re-mastering the picture and sound
from newly restored vault elements, it still shows quite a bit of wear and
tear. I can’t even begin to imagine what kind of shape this film was in before
restoration but I’d venture to say it was far from HD friendly. For Mexican
horror cinema collectors as well as vintage horror junkies, this is a must-have
film. If you like zany Mexican horror films this’ll be right up your alley! 








 




Lost Boys 2: The Tribe
(2008)


Warner Home Video /
USA, Canada


Directed by P.J. Pesce


Starring Corey Feldman





Siblings Chris and Nicole move to Luna
Bay after Chris is kicked out of the professional surfing circuit for
misconduct. On the surface Luna Bay looks like the ideal town but there are a
few small problems, namely vampires. To make matters worse a tribe of surfing,
adrenaline junky vampires have taken a liking to Nicole and Chris and without
the help of veteran vampire hunter Edgar Frog they just may be forced to join
the tribe forever.



 

Lost Boys 2: The Tribe
was predictable, there were no surprises or major twists, but relatively
entertaining nonetheless. I should say that wasn’t all that enamored with the
feeble attempts at comedy or the go-nowhere subplot involving Edgar Frog’s
absentee brother but I wasn’t expecting perfection. The acting was decent, the
special effects were adequate and the updated version of Gerard McMann’s “Cry
Little Sister” sounded awesome. 



 

I
know a ton of people hated this and their animosity toward the film is
understandable but it really wasn’t all that bad. This here is one of those
totally unnecessary, utterly disposable horror sequels that you’ll either love,
hate or “meh.” I suppose I’m in the “meh” category because I can live with or
without it. I was able to see it, allow myself to be entertained and that’s
that. I won’t be purchasing but that doesn’t mean hardcore Lost Boys
fans shouldn’t at least give it a once over. 








 




The Loved Ones (2009)


Madman Ent. / Australia


Directed by Sean Byrne


Starring Xavier Samuel,
Robin McLeavy





When quiet teen Lola asks her classmate
Brent to the Prom, she’s promptly but politely rejected as he already has plans
and a date for the event. Things appear to be settled on the matter until Brent
is kidnapped later in the day and brought back to an isolated little farm house
where he discovers Lola and her father are behind the crime. Now he must
undergo unspeakable torture and degradation at the hands of the obviously
unstable young woman and her father, a man with an apparent incestuous love
interest in his daughter.



 

Facing mind-numbing pain and eventually
his demise, Brent takes the opportunity to escape over and over again until his
options run out. He must face down his captors and fight for his life or end up
in Lola’s macabre collection. Can the police, his mother and girlfriend locate
Brent before it’s too late?



 

The Loved Ones
is one hell of a film; it’s exceptionally disturbing and gruesome! The concept
and style of this production is reminiscent of films like Otis and Mum
& Dad, which isn’t a bad thing if you’ve seen and enjoyed either of
those films. While not nearly as blackly comedic as the above it still has
enough of a black streak running through it to keep the tension from becoming
completely unbearable. I know some out there may be asking themselves why
that’s a good thing but, in my opinion, “more” doesn’t always mean “better.” In
the case of The Loved Ones, it’s that perverse sense of humor and visual
flair tempered with the unflinching violence and torture that makes this
production so unique.



 

I won’t jabber on about the camera work,
score or lighting because this first-time feature from Sean Byrne looked and
sounded fantastic, not one issue comes to mind. The two most striking things
you’ll find in this production though will be the character of Lola played to
the nutty hilt by Robin McLeavy and the exceptional special effects. McLeavy’s
Lola was so psychotic it’s hard not to like her. All the actors did a good job
for certain but most of them, including Xavier Samuel’s emotionally damaged
Brent, came across lifeless and bland in comparison to McLeavy.



 

As I mentioned, the special effects were
top-notch so prepare yourself for all kinds of
ugliness including head-drilling, foot-stabbing, throat-slashing and
flesh-eating. This film easily stands toe-to-toe with other films erroneously
labeled “torture porn” so the gorehounds are going to get their pound of flesh,
no doubt about it.



 

Would
I recommend it? Damn right I would. Rent or purchase it, either one is fine
because it’s a solid film and a worthy addition to any horror fans collection. 








 




Lucker The Necrophagous (1986)


Synapse Films / Belgium


Directed by Johan
Vandewoestijne


Starring Nick Van Suyt





Sexual sadist and insane murderer John
Lucker is once again on the prowl after escaping a medical clinic while being
treated for self-inflicted wounds. He’s looking for a little revenge, sweet
decomposing revenge, and Cathy Jordan, the victim that got away, is at the top
of that list. He plans to butcher his way to her apartment and finish what he
started and nothing, not even the police, can stop him!



 

Finally the much sought after, bootleg
gem hits DVD in the U.S. with an official release through Synapse and I
couldn’t be happier! The remastered film quality is fantastic (better than the
bootleg tape I own) and the sound is a hundred times better. Vandewoestijne’s
final vision of Lucker The Necrophagous is far
more effective than what’s been floating around for years on the gray market.



 

Improved picture quality, sound and edit
are all great things but some of you are probably wondering whether Lucker is
going to be a smart purchase and that’s really where my review for this film is
going to shake some of you. Personally, I love films like Lucker, as
well as necrophilia cinema in general, so this film was a major score for me
but there’s very few out there that can even tolerate nudity in horror cinema,
let alone rotting corpse sex. If the thought of watching somebody lick their
hands after stroking slimy, putrid corpse vagina makes you queasy and full of
disgust, I’d recommend passing on this film.



 

Lucker
The Necrophagous is a gritty,
no-holds-barred bit of shock cinema and that’s about it; it’s no cult classic
but it is undoubtedly the Holy Grail for some. Synapse should be commended for
releasing such a ballsy flick. It’s one hell of nasty
little film, not very long or incredibly complex or anything but it’s nasty
nonetheless, and for that I love it. Don’t be a jackass and purchase this
without knowing what you’re getting into first, this isn’t a party flick nor is
it one of those classic “Must Have” films that make everybody’s favorite films
lists. If you’re a fan of films like Buttgereit’s Nekromantik, Cerda’s Aftermath
or D’Amato’s Buio Omega, you’re going to probably dig this. 








 




Machete (2010)


20th Century Fox / USA


Directed by Ethan
Maniquis, Robert Rodriguez


Starring Danny Trejo,
Jessica Alba





Three years after losing everything he
loved at the hands of the ruthless druglord Torrez, Mexican federale Machete
now lives quietly in the United States as an illegal day-laborer. That calm is
about to be disrupted though when a mysterious businessman hires Machete to do
the unthinkable, kill Senator John McLaughlin and effectively put an end to his
anti-illegal alien crusade.



 

Machete agrees to do it but a
double-cross cuts the job short leaving both he and McLaughlin wounded. Now a
wanted man and the prime suspect in the attempted assassination, Machete must
find exoneration by locating the sinister businessman, find out who we works
for and bring the evidence to I.C.E. agent Sartana before the bad guys and the
law get to him first.



 

With dozens of sharp objects, the
backing of an extensive network of armed revolutionaries and an unwavering
determination to kick the white man’s ass at his disposal, Machete will sex,
text and wreck anybody who stands in his way.



 

Folks, Machete was
bonkers from beginning to end; it was sexy, gory and outrageous! Not only did
Rodriguez craft a truly entertaining Mexsploitation film but he had “something
to say” as well by effectively portraying the ugly anti-immigrant sentiments,
as he sees them, currently being encouraged by politicians in places like Texas
and Arizona. This isn’t just exploitation, in my opinion it has a powerful,
timely message and that’s not something you’re going to hear every day in
regards to a film in which a naked girl extracts a cell phone from her vagina!



 

The
acting was all well above average, Chingon’s score was ultra-funky and the
ironic role played by Lohan kicked this whole thing up a notch. Did it get
better? The feminine play on Che, Frigga’s one-eye, a luchadore hitman, the
wink to Garko’s Sartana and even the avenging nun of Ferrara’s Ms. 45,
oh yeah, all fantastico! Machete is a love letter to exploitation and trash
fans and it makes no apologies for its offensive absurdity. I really enjoyed
this flick and I’ll definitely be adding it to my personal collection. 








 




The Machine Girl
(Kataude mashin gâru - 2008)


Media Blasters / USA,
Japan


Directed by Noboru
Iguchi


Starring Minase
Yashiro, Asami





When two local boys are bullied to
death, the older sister of one of the victim’s discovers a diary containing the
names of all of the neighborhood toughs responsible for the tragedy. She
decides to seek bloody revenge but her vendetta may not be so easy to fulfill
when one bully turns out to be the son of a clan of Ninja yakuza! Let the
bodies hit the floor indeed!



 

Can this film get anymore goddamn
entertaining than it already was? Hard to say because it was so goddamn
entertaining!! I was just floored at the amount of blood, mutilation and sheer
perversity contained in this film; it was like a Japanese Grand Guignol. The
Machine Girl had ninjas, yakuza, pinky violence, Japanese schoolgirls,
torture, amputations, mutilation, bras with drills and a healthy respect for
films like Grindhouse: Planet Terror and Army of Darkness.



 

Believe it or not I was so damn
mesmerized with the Japanese schoolgirls, action and gore that I really can’t
even come up with something wrong with this film. I suppose if push came to
shove I’d say some of the acting was a tad off but, as I’ve stated many times
before, it was all in Japanese so it could have been packed with Oscar
award-winning performances and I wouldn’t know the difference. Entertaining is
entertaining and this was flat-out fun. Call me an immature, pervy goremonger
but this was glorious.



 

I
was sold on this about halfway through the film. If you’re a fan of films like Kekko
Kamen New, Meatball Machine, Planet Terror and Tokyo Gore Police,
why not check this little low budget gem out and prepare to be amazed! Three cheers
for Iguchi! Here’s hopin’ for a sequel! 








 




Maid of Honor (2006)


Lionsgate / Canada


Directed by Douglas
Jackson


Starring Linda Purl,
Linden Ashby





Richard and Carrie Wynn have a good life
together; a marriage filled with love and two wonderful children. It would seem
like nothing can ruin what they have until a tragic car accident takes Carrie’s
life and Richard and the kids find themselves alone.



 

Luckily, Carrie’s sister Laci steps in
and begins to care for the family in her sister’s permanent absence. She cooks,
cleans and pretty much attends to every need the family has. They couldn’t have
asked for a better woman to stand by them during their time of need but a man
has needs and after two years, Richard falls in love with another woman. 



 

Despite several attempts to turn the
family against Richard’s fiancée, the wedding continues to grow near and Laci
will do whatever it takes to stop the nuptials, even resorting to murder. 



 

Maid of Honor
was actually quite good. The acting in was top notch but then what would you
expect from Linden Ashby, or should I say…JOHNNY CAGE! Oh yeah baby! Johnny
Cage is in da house! This guy is aging amazingly well for a 3,000 year old
mummy wrapped in crocodile leather! Linda Purl is also looking a bit worn as
well but she’s a capable actress with a great set of tits. Most will probably
recognize her as Claire Wright from TV soap opera, “Port Charles” but your
Grandparents will recognize her as Charlene Matlock from “Matlock” (starring
Andy Griffith). I have to give Miss Purl credit; she really was quite good in
the role as a jilted psycho.



 

This’ll
probably never gain a fan following nor can I see this ever receiving any kind
of a special edition or director’s cut. People will see it in Blockbuster, read
the synopsis on the back and set it down in favor of the newest Big Momma’s
House sequel so I suppose in some small way this is less review and more
eulogy. 








 




Marebito (2004)


Tartan Video / Japan


Directed by Takashi
Shimizu


Starring Shinya
Tsukamoto, Tomomi Miyashita





Masuoka, played by director/actor Shinya
Tsukamoto, is a cameraman obsessed with the subway tunnel suicide of a man
named Arei Furoki. Convinced the man witnessed something below the streets that
drove him to the deed, Masuoka sets out to understand fear itself. His journey
leads him down into the subway system and beyond. He soon finds his way into a
series of post-war ruins that appear to have been simply abandoned. 



 

There, in the ruins, he comes across a
crazy homeless man that warns Masuoka to steer clear of the tunnel-scouring
DEROS (Detrimental Robots) as they’ll “suck out your blood”. He also meets an
undead Arei Furoki and they discuss the underworld Masuoka has entered!



 

As Masuoka journeys deeper into the
Earth he finds himself in a massive underground world, perhaps the very “Inner
Earth” so many had theorized about. While exploring, he discovers a naked young
woman chained up inside the hollow of a rock. He frees the girl, leads her to
the surface and his apartment. There, he names the girl, “F”.



 

Not exactly what you’d call a normal
girl; “F” crawls on all fours, sleeps most of the day and has a set of menacing
fangs. Masuoka isn’t quite sure why he keeps her but he becomes convinced that
he might be able to civilize her. His new project hasn’t gone unnoticed by
others though, a man in black (M.I.B.) with knowledge of “F’s” true nature and
a crazy woman insistent that “F” is her daughter are following Masuoka! 



 

What, or who, is “F”? Is she a vampire,
alien or something far more human? What is her connection to Masuoka? What is
the M.I.B’s connection to “F?” 



 

If you can answer these questions you’ve
either read the book or you’re guessing. The film just doesn’t provide you with
any real answers. It’s a strange film to say the least. I can see it completely
losing viewers when the ghost of Arei and Masuoka discuss the mysterious
underworld as it all gets a bit esoteric. You’re either going to know exactly
what they’re talking about or you’ll feel like you sat in on the wrong Trek
Convention.



 

The
underworld sequence was gorgeous, the DEROS chilling and the acting was
phenomenal, especially from Shinya Tsukamoto. In my opinion there’s only one
problem with Marebito, it’s almost too strange for its own good. It’s a
shame Shimizu didn’t take more time to really flesh this film out because
there’s an amazing concept just waiting for further exploration. For those of
you with a taste for the bizarre, Marebito’s got a bottle just for you! 








 




Max Payne (2008)


20th Century Fox Home Ent. / Canada, USA


Directed by John Moore


Starring Mark Wahlberg,
Mila Kunis





A young woman is brutally murdered and
hard-nosed detective Max Payne is somehow connected. Forced to seek out his own
leads, Max comes face to face with a massive drug dealing ring, a psychotic
ringleader and possible clues to the identity of the killer responsible for the
deaths of his wife and child.



 

Unconvincing and miscast actors…check.
Bad dialogue…check. Unlikable characters…check.
Curiously dated and often inappropriate score…check. Go-nowhere subplots…check.
Max Payne was a serious disappointment, and this isn’t coming from a Max
Payne video game fan, it just wasn’t a good film. How could a film with such
stunning visuals, slam dunk concept and the star power of Mark Wahlberg goes so
horribly wrong? Chances are the problem starts with Beau Thorne’s hokey,
clichéd “nu-noir” script and moves right on down to John Moore’s flat,
uninspired direction. Or maybe it was the fault of Beau Bridges and his truly
awful performance.



 

After sitting down and watching the film
twice, I found it actually getting worse with each viewing as more and more
inconsistencies became evident. With almost a month in to 2009 and Max Payne
has already tied Babylon A.D. for top slot on my “Worst of 2009” and
that just isn’t a promising start for the New Year.



 

I
can’t recommend purchasing or renting this but if you’re a sadist, video game
nut or Mark Wahlberg groupie and you feel you absolutely must see this film, do
others a favor and avoid subjecting friends to its ho-hum effects. 








 




The Messengers 2: The
Scarecrow (2009)


Sony Pictures Home Ent. / USA


Directed by Martin
Barnewitz


Starring Norman Reedus





Stressed by creditors after his crop is
ruined by crows, John Rollins decides to post up an old scarecrow he finds in
his barn. Like magic, the crop begins flourishing and the crows mysteriously
drop dead but this particular scarecrow only protects the land, not the man.
The better his crops get, the more people begin dropping dead in town and soon
John’s marriage begins failing as well. Is he just losing his mind or is there
more to the sinister scarecrow?



 

When one hears a film is getting a
prequel, you automatically assume you’re going to get some sort of insight into
the first film; a sequel continues a story and a prequel creates an origin,
right? Well don’t expect any answers here because any insight writer Todd
Farmer created for this film makes little sense and does little to shed light
on the Pang Bros. entry.



 

Being a Pang Bros. fan, I willingly
subjected myself to The Messengers knowing full well the film had been
emasculated but I figured, at the very least, Danny and Oxide would create
something visually impressive (it was). Imagine my surprise when I discovered
this “prequel” was the complete opposite of the first film; all the adult
content was intact but the visuals were bland. Gone was the visual flair of the
Pangs, as well as any attempt at originality. Instead we get a barely limping
amalgamation of Children of the Corn, The Shining and just about every
scarecrow horror film ever made.



 

Was it Norman Reedus’ monotonous
character that brought things down? Was it the lack of explanation for the
scarecrow and its origins? Was it the incredibly predictable finale that turned
what could have been a psychological horror film into a cheesy made-for-cable
creature feature? The answer is “all of the above” plus the addition of a few
expected jolts, predictable twists and unanswered plot-holes.



 

Messengers
2: The Scarecrow didn’t feel like a prequel or a sequel,
rather it came off like a low budget remake filmed on the same set as the first
film. Expect hum-drum visuals, a forgettable soundtrack and the characters completely
unlikable. Nothing here to see folks, move along! 








 




Midnight Movie (2008)


Peace Arch Ent. / USA


Directed by Jack
Messitt


Starring Daniel Bonjour





Genre filmmaker Ted Radford is a man
obsessed with a film he made nearly forty years prior to his incarceration in a
mental health facility. Unable to make any progress with Ted, his doctor
decides to attempt some “shock therapy,” so to speak, by allowing him to see
the film and come to grips with what he’s made. Instead of helping, the film
empowers Radford and fuels his twisted fantasies.



 

After all these years, a small theater
is about to screen the film and the few patrons that arrive to be entertained
get more than they bargained for. Radford has returned and his film needs a new
ending.



 

You know, Midnight Movie scored a
few points with me for its forbidden film concept. Obviously it wasn’t as good
as John Carpenter’s MOH entry “Cigarette Burns” but the antagonist visually
impressive and a high, and bloody, body count was certainly welcome. I wouldn’t
say the acting was impressive because it wasn’t, there were many occasions in
which I felt the film suffered from poorly delivered dialogue, but the trick is
not to over think things. Leading lady Rebekah Brandes is easy on the eyes and
plays well against the limping, skull-faced antagonist and his supernatural
shenanigans despite her uninteresting performance.



 

It may sound like I don’t like this film
but I’ve seen far worse and truth be told I sort of enjoyed this. It’s an
admirable first attempt at genre filmmaking by Jack Messitt and I look forward
to seeing more of his work in the future. I wasn’t blown away or anything but
it’s nice to see original horror. 



 

If
you’re a big slasher fan and you like your stalkers supernatural, weapons wild
and boobies bloody…this right here just might be a keeper. 








 




Mirrors (2008)


20th Century Fox Home Ent. / USA, Romania, Germany


Directed by Alexandre
Aja


Starring Kiefer
Sutherland, Amy Smart





Police officer Ben Carson, away on
suspension after accidentally shooting another cop, is doing his best to get
back on his feet, stay off the sauce and do right by his family. He takes a
graveyard shift security job patrolling a burned out shopping mall hoping to
get a bit closer to his goal when he’s horrified to discover the mall is
haunted or specifically, the mirrors in the mall are haunted. Unwittingly
unleashing the evil spirits on his loved ones, Ben is forced to seek out the
only person that may be able to stop the demonic reflections.



 

I like Keifer Sutherland. I like
Alexandre Aja. It stands to reason that I’d like any film both are involved in
and yet that’s not entirely true in this case. I can’t say I disliked Mirrors
either but I just didn’t feel the occasional gore sequences, including a scene
that actually improved Amy Smart’s looks, this film just seemed to daydream
from beginning to finale, all the while offering nothing but cliché after
cliché.



 

In true Hollywood horror fashion,
Sutherland discovers there’s a ghost, seeks out the origin of said ghost,
figures out a way to appease the ghost’s anger and all is right in the world. Sorta. It’s not all that cut and dry but that’s pretty much the
formula this, and every other predictable, supernaturally-themed Hollywood
horror film, appears to follow. 



 

Mirrors
sports solid acting, with a few exceptions being surprisingly horrible, Paula
Patton is breathtaking in a low-cut, soaking wet shirt and, as I stated above,
some of the gore sequences were genuinely chilling. I was slightly entertained
the first time I saw this film but there won’t be a second or third viewing. 








 




Monsters (2010)


Magnet Releasing / UK


Directed by Gareth
Edwards


Starring Whitney Able,
Kevon Kane





After a deep space probe crashes in
Mexico, the emergence of potentially deadly extraterrestrial life form forces
the U.S. and Mexican governments to carve out and patrol an “infected zone”
between the two countries. Despite constant aerial barrages of lethal gas, the
life forms continue thriving and increasing aggression.



 

A photojournalist working in Mexico is
ordered by his boss to safely accompany his daughter, recently injured in an
attack by one of the life forms, back to the U.S. Intent on crossing before the
rumors of restricted travel and a border lock down are officially declared,
they schedule an expensive trip to the states and call it a night. The next
morning it’s discovered that a thieving prostitute has made off with their
travel papers, leaving them high and dry and forcing them to pay under the
table for a less-than-safe journey directly through the infected zone.



 

The new passage is fraught with danger,
littered with the corpses of unlucky travelers and thick with the odor of gas
in the air. A swift attack by the creatures on their caravan
leaves the two alone, guideless and seeking safety within one another’s
embrace. The closer they get to the border, the deeper their connection
becomes but their unlikely romance is soon put to the test when the military
agrees to pick them up and take them back to their respective destinations. Can
their long-distance love survive even as mankind faces possible extinction?



 

Things tend to be hit or miss when it
comes to science fiction cinema, just as it is in horror. One day you may be
treated to an amazing, thought-provoking, truly intelligent sci-fi film and
then next, vapid eye-candy. There are those that prefer their sci-fi to be on
the traditional (lasers and spaceships) side while others, like me, prefer
their sci-fi to be a bit more human. There’s certainly nothing wrong with Star
Wars and Star Trek style sci-fi, it has its place, but things really
seem to be trending toward films like Moon, District 9 and Timecrimes
and that has me very excited.



 

Monsters
is just such a film, it has amazing extraterrestrials (a cross between giant
spiders and octopuses) brought to life by fantastic CG (used sparsely) and
relatively likable characters in an interesting situation. As always though
there was an issue for me, both main characters were played by capable actors
but I must admit to having a hard time connecting with them at times. I’m not
sure if director Gareth Edwards had intended them to come across as world-weary
and defeated but that’s how their attraction for one another came across to me.



 

As I mentioned previously, the CG was
far better than anything I’d expected from a low(er) budget production and, in
my opinion, it puts many blockbuster event films to shame. We weren’t
constantly bombarded with overblown visuals nor did the director feel the need
to beat us over the head with their subtext either. As the film unfolds we’re
given more and more of the creatures until the reveal in all of its alien glory
is absolutely beautiful, on par (though smaller in scale) with the final
sequence of Close Encounters of the Third Kind.



 

Monsters
is a damn good film that I will undoubtedly be adding
it to my collection. I’d highly recommend it. 








 




Moon Child (2003)


TLA Releasing / Japan


Directed by Takahisa
Zeze


Starring Hyde, Gackt





The Japan of Moon Child is a rough place
and the massive influx of immigrants is causing quite a stir in the Mallepa
district. Crime is rampant and the poor are everywhere. It’s amidst this
poverty that we meet three young criminals named Sho, Shinji and Toshi.



 

During a particularly harrowing heist,
the three men happen upon a creature of impossibility hiding from the sunlight,
a vampire. Friends will die, brothers will war and a vampire will be forced to
make a decision that will change them all forever.



 

Japanese pop stars Gackt and HYDE star
in this futuristic action/crime/horror/drama and I really enjoyed it. Gackt and
HYDE have a wonderful on-screen chemistry and a knack for drama as well as
making bad ass fighting partners. 



 

While some may find the soap opera vibe
boring, I personally enjoy being able to watch characters mature, emotionally
and physically, as the story progresses.



 

Moon
Child is good film with solid FX and intense fight
choreography; there’s even some comedy thrown in for good measure. There aren’t
many Japanese vampire films out there so when one does see release here in the
states, horror fans should give it a shot. 








 




Mother of Tears (La
terza madre - 2007)


Dimension Extreme /
Italy, USA


Directed by Dario
Argento


Starring Asia Argento





Rome explodes into violence and
destruction after a mysterious urn is opened and an ancient evil is unleashed.
Museum worker Sarah Mandy finds herself caught in the murderous crosshairs of
hundreds of witches that have descended upon Rome to usher in a new age of
terror and welcome the last remaining Mother’s return. Can Sarah gain control
of the powers she’s inherited from her white witch mother and stop Mater
Lachrymarum (The Last Mother) before it’s too late?



 

Damn, how many writers did it take to
write this mess? Why was Daria Nicolodi not involved in the writing process on
this film? Not to take anything away from the great accomplishments of a
filmmaking legend like Dario Argento but Nicolodi’s writing presence was
greatly missed in this final installment in the Three Mothers trilogy. Mother
of Tears just doesn’t have the impact that Suspiria or Inferno
had and the only missing component is Dario Nicolodi.



 

The acting is on again, off again,
accents are occasionally heavy and the makeup and costume design were just too
dated for my tastes. On the other hand, there was some great gore, a cool
monster here and there and the quality of the nudity was phenomenal. Asia
Argento and Moran Atias are breathtaking women; Dario’s got a great eye for
beauty.



 

My biggest problem with Mother of
Tears is that it just seemed to meander, ramble and bounce about too much.
The story just wasn’t conservative enough, it was as if there were too many
ideas packed in and not enough restraint used to bring the concept back down to
earth. It came off like a first draft; logic went right out the window, CGI was
hokey, dialogue was bad, characters were unlikable and the finale was
tremendously anticlimactic. In my opinion, Claudio Simonetti’s score ended up
being more epic than the film itself!



 

Mother
of Tears obviously didn’t work for me and I won’t
voluntarily watch it again. If you’re an Italian horror cinema lover or a
hardcore Argento devotee, you could probably view worse but be sure to rent
before purchasing first because Suspiria or Inferno this is not.
In my opinion it’s just another entry in Argento’s ever-worsening body of work.









 




Ms. 45 (1981)


Image Ent. / USA


Directed by Abel
Ferrara


Starring Zoë Lund, Abel
Ferrara





Thana (Zoë Lund) is a mute seamstress
that’s brutally attacked and raped in an alley by a masked assailant. Upon
returning to her apartment, poor Thana walks in while her place is being
burglarized. Once again, she’s raped but this time she fights back and with a
quick swing of the iron, she dispatches her unwelcome guest.



 

Instead of calling the police to report
the assault, Thana decides to saw the rapist up into pieces and dispose of his
body slowly. Gradually, as the bags begin to dwindle; her behavior continues
spiraling out of control as her flashbacks intensify.



 

Thana is soon stalking the streets with
a concealed .45 handgun; the very same gun held to her head while she was
raped. Scumbag after scumbag is wasted as she murders her way through the
streets of New York City. No longer the victim; Thana becomes the very violence
that scarred her. Men are no longer safe from Thana.



 

The final sequence in this film is like
watching a moving work of art; it was breathtaking. Abel Ferrara has crafted a
tense, wonderfully artistic, low budget masterpiece. Without getting too
“geeky”, the social commentary is all there so if you’re looking for subtext, Ms.
45 will deliver. If you’re just hoping for some good old fashioned payback,
you’re going to get that too.



 

The acting was hit or miss, you just
can’t compare low budget actors to the stuff you see coming out of Hollywood.
They do the best they can and filmmakers sometimes have to take what they can
get. You either deal with it or turn off the goddamn movie.



 

The FX was decent, though there wasn’t a
ton of it. Everything featured in this film felt completely necessary, nothing
over the top. You never really see any rapist limbs just lying around; I’m
figuring the budget didn’t allow for scattered remains. Even if they did have
the funds, it’s probably better they kept things simple.



 

Ms.
45
isn’t going to be a violent humpfest so put away the hand lotion and give this
film a shot. In my opinion it’s right up there with rape/revenge classics such
as The Last House on the Left and I Spit On
Your Grave. 








 




Murder Collection V.1
(2009)


Toe Tag Pictures / USA


Directed by Fred Vogel


Starring Jerami Cruise,
Fred Vogel, Shelby Vogel





After years of hiding in the shadows,
“Balan” the king of online Mondo death returns once again, bringing with him a
collection of some of the most disturbing clips and video images you’ll wish
you’d never laid eyes on. Move over Faces of Death, Balan’s got a new
collection of death and fans of his now defunct ‘net show Murder couldn’t be
happier!



 

Toe Tag Pictures are at it again, this
time we’re treated to a disturbing mockumentary filled with security cam, ATM
machine and net cam footage as well as a few other
atrocities! Sure we get the good old-fashioned handheld camcorder murder ala August
Underground but there are definitely some new tricks up director Fred
Vogel’s sleeves and that’s a good thing because the man knows how to bring the
pain. Fans of the AU series might find these clips to be a bit less graphic
and, in some cases, a bit too lengthy but Mondo fans are going to salivate over
some of the work on display here.



 

Concerning the fictional Balan,
obviously homage to legendary Deep Red visionary Chas. Balun, he “appears”
between each clip with some philosophical jibber jabber on morality and such,
which is cool, but the clips are what the gorehounds are going to be after.



 

Truthfully, I’m one of those folks that
believe Toe Tag Pictures should be moving away from the style of filmmaking
that made them underground celebrities but money does indeed talk and it just
wouldn’t make sense not to capitalize on your own past successes. That
certainly doesn’t mean TTP and Vogel don’t have the ability to move beyond
their previous work, they do, it just doesn’t make sound business sense to turn
your back on such an intensely loyal fanbase. They want more realism? Give it
to ‘em!



 

I
wasn’t thrilled with the title but it’s apt and Vogel does have a decent
concept on his hands so I look forward to Murder Collection Vol. 2. I
didn’t see anything here aside from the fantastic “Ransom” segment that really
disturbed me but I’m a dedicated Mondo fan and this easily compares to some of
the cheaper F.O.D sequels and knock-offs out there. You won’t find this
in stores or rental outlets so I’d just recommend you purchase it instead. 








 




Mutants (2009)


IFC Films / France


Directed by David
Morlet


Starring Hélène de
Fougerolles





Happening upon a medical facility in the
woods, a married couple and an injured autistic teen decide to hole up for the
night. Despite their seclusion, they’re nowhere near being safe as the
landscape is filled with roving packs of savage mutants and ruthless bandits.
Can the woman, apparently immune to the virus that triggers mutation, help her
companion through his painful transition as well as avoid death at the hands of
marauders?



 

David Morlet’s Mutants combines
classic zombie cinema with modern day mutant action! What originally began as
any other zombie apocalypse film quickly reveals itself to be something unique
and interesting. I found myself completely engrossed in the concept but that
quickly wore off when the questions the film raises never seem to be adequately
addressed. Mutants isn’t a bad flick, not by a
long shot, but I had a few problems with it that just bothered me right up
until the final credits scrolled.  I mean, I hate being spoon fed just as
much as the next horror fan but a few loose scraps of newspaper lying about
would have been greatly appreciated! How did the virus start? What are the
mutants? Why do they have four nostril holes? What’s happening to Sonia? Is she
really immune? Is her unborn child a mutant? I had loads of questions but there
just weren’t many answers at all. 



 

I could have also done without the silly
post-nuke thieves sub-plot; I found the interaction between Sonia and her
slowly transforming companion Marco to be far more gripping and emotionally
engaging. It really made for some awesome conflict that I would have loved
seeing more of.



 

Mutants
is certainly not what one might expect from the new wave of graphic French
horror but it does have its share of gruesome sequences so viewers that aren’t
easily rattled by being plunked down into the middle of Armageddon will still
be rewarded. David Morlet is, in my opinion, a director to keep an eye on. 








 




Naina (2005)


Ardustry Home Ent. / India, UK


Directed by Shripal
Morakhia


Starring Urmila
Matondkar





When we’re first introduced to Naina
she’s just a child playing in the backseat of her parent’s car while they’re
driving through the streets of London. Meanwhile, a female infant is stillborn
in a small Indian village. There also happens to be a solar eclipse as well and
Naina’s Father takes his eyes from the road, his car smashing into a truck
sends shards of glass into poor little Naina’s eyes. At that instant, the
stillborn child opens hers amidst shouts of a miracle.



 

Twenty years later, the blind Naina (Urmila
Matondkar) is heading to the hospital to receive a cornea transplant that will
allow her to see once again. The surgery is a success but something isn’t quite
right, Naina is seeing shifting scenery and moving, blurry shapes. Not quite
certain what to think, her grandmother schedules an appointment for her to see
a psychiatrist in order to sort through the visions. 



 

Naina and Samir, the psychiatrist, come
to the conclusion that what she may be seeing may not be coming from her but
from the donor’s eyes. They both head to the hospital where corneas were
donated from but they’re given no help aside from being told the donor was
found drowned. They continue their search and soon dig up some leads and a
truth neither may be prepared to face. Who is Khemi and was she a witch as some
claim? What is she trying to tell Naina through her new eyes?



 

This was pretty damn close to the
original The Eye aside from a few minor differences. While Naina
kept some of the better scenes from The Eye, they were somehow less terrifying.
Initially, I chalked it up to me already knowing what would happen but two of
the most effective scenes involving a ghostly restaurant visit and a
bone-chilling elevator encounter raced by without building any tension. Those
of you that are familiar with Indian cinema and the films of Bollywood know
that Indian cinema’s greatest trademark (aside from dancing & singing) is
their melodramatic acting and Naina was packed with instances of goofy
comedy and heart-wrenching drama. It can never be said that Bollywood actors
don’t put their all into their work and Urmila Matondkar definitely gave her
all. 



 

Naina
wasn’t a bad film but it was a lackluster and uneventful remake. If you’ve
never seen The Eye, Naina probably won’t seem too bad but Asian
horror cinema fans may want to skip this film. 








 




Necroville (2007)


Shock-O-Rama Cinema /
USA


Directed by Billy
Garberina, Richard Griffin


Starring Billy
Garberina





Two lovable, small town slackers are
fired from their video store jobs due to an unfortunate incident involving a
zombie. Now out on their asses, the two are forced to take positions as
exterminators for a company that specializes in the supernatural but their luck
just keeps getting worse when they happen upon a vampire conspiracy to take
over the town and then…the world!



 

Necroville
is a blast! I really wasn’t expecting to be entertained so damn thoroughly but
here I am, about to give it a glowing review. Forget the low budget, forget the
stiff amateurish acting, Necroville is a wild little indie horror flick
that successfully combines elements of Clerks, Ghostbusters and Shaun
of the Dead without blatantly stealing from any of them. It’s different,
funny as hell and moves along at a decent clip.



 

As I stated above, the acting is rough,
at times it’s downright horrible but you just have to suck it up when it comes
to indie horror because many times these films barely have enough to pay for
bagels to feed the crew. You get what you get and surprisingly that’s a
butt-load more than I’d originally anticipated from this film.



 

The gore is damn good, super cheesy but
damn good, especially during a specific sequence involving the most original
method of killing a vampire I’ve ever laid eyes on. Good stuff, goofy stuff.
It’s not meant to be taken seriously and there are some parts that are
downright groan-worthy but I found myself laughing harder than I groaned. One
particular segment in which a note is delivered to a vampire club deejay still
makes me giggle, “You can’t spin for shit.” Indeed!



 

Outside of porn and home videos, horror
is just about the easiest genre of film to break into these days, any old
drunken dumb-ass fratbag can make a horror flick so long as they’ve got a few
grand and friends willing to crack penis jokes. The majority of the films are
just plain bad and I’ve been saying for years now that there’s simply no excuse
for that, making a good horror film starts with a solid idea and decent script.
Necroville never gets bogged down by its budget or potty humor, its good
clean fun with a few raunchy winks and honest-to-goodness comedy. Bring on the
damn sequel!



 

I
highly recommend this to people interested in checking out a quality indie
horror film that offers genuine laughs, impressive FX and all sorts of creepy
creatures! Fun from beginning to hilarious ending. 








 




Nightmare Detective
(Akumu Tantei – 2006)


Dimension Extreme /
Japan


Directed by Shinya
Tsukamoto


Starring Masanobu Ando,
Shinya Tsukamoto





Our dreams are no longer safe when the
mysterious killer “0” (Zero) begins preying on the hopeless from within their
own nightmares. It’s up to tenacious rookie Keiko Kirishima, her partner
Wakamiya and the pessimistic Nightmare Detective to lure “0” out of hiding, and
hopefully stop him, before he successfully intrudes into Keiko’s troubled
dreamworld!



 

Despite sharing similar concepts with
films like A Nightmare on Elm Street and Dreamscape, Tsukamoto’s Nightmare
Detective is definitely in a class all its own. He’s created, once again,
something beautiful to behold and an effective atmosphere of tension; just
enough to dazzle as well as deliver on the chills. As the film progresses lines
begin to blur and soon the cold, colorless nightmare realm in which the
monstrous “0” stalks his prey becomes indistinguishable from reality. Are the
characters awake, asleep or caught somewhere in-between?



 

No question, I’m a big fan of
Tsukamoto’s work, his stuff always has that David Lynch/David Cronenberg vibe;
surrealism meets malformation. Nightmare Detective has an interesting
premise, brutal murder and a villain (played by Tsukamoto) worth rooting for
but the characters we were meant to identify with could have used a bit more
warmth. If you’re accustomed to Shinya Tsukamoto’s clinical style of
filmmaking, this’ll score big points with you.



 

J-Horror
fans looking to finally get their hands on something original after being
subjected to the horrors of U.S. remakes and ultra-low budget shot-on-video
J-Horror for the last few years should definitely check Tsukamoto’s Nightmare
Detective out. It’s a classy endeavor that resists cliché and, just as Vital
before it, resists categorization. I highly recommend this fantastic
supernatural thriller! 








 




A Nightmare on Elm
Street (2010)


New Line Cinema / USA


Directed by Samuel
Bayer


Starring Jackie Earle
Haley, Rooney Mara





A group of high school kids in the small
town of Springwood are being murdered one by one in their sleep at the hands of
an impossible culprit, a deceased pre-school groundskeeper lynched by angry
parents. With nobody to turn to, surviving teens Nancy and Quentin must
discover the monster’s secrets and unlock their own suppressed memories in an
effort to defeat the boogieman before he claims their souls.



 

A Nightmare on Elm Street
is going to receive a lot of hate, a lot of unfair hate, simply because it’s a
remake and that’s a shame. This Platinum Dunes re-imagining featured fluid
cinematography, a wonderful score (thankfully no screamo) by Steve Jablonsky
that pays an enormous amount of respect to Charles Bernstein’s classic Nightmare
score and a jaw-droppingly frightening performance from Jackie Earle Haley as
Freddy Krueger. I find myself hard pressed to say anything truly negative about
this film. There were a few instances here and there that I felt the script
could have used a bit more clarity but for the most part A Nightmare on Elm
Street really captured the spirit and essence of Craven’s original, as well
as the entire series, and gave it a fresh new look. Outside of the original and
Wes Craven’s New Nightmare, this remake undoubtedly stands as the best
entry into the franchise.



 

One thing I particularly enjoyed about
this film was Haley’s fearless take on horror icon Freddy; this was not the
clown prince of pop culture we’d all grown up idolizing. Haley’s Freddy put the
balls and bite back into the character and undid all those years of tragic
sequels! I’ve heard the gripes, “Haley is no Englund.” and “You can’t replace
Freddy!” And I agree with the former and but damn it, I vehemently disagree
with the latter. Haley is indeed no Englund, that’s for sure, but he is a
better actor and his take on Freddy brought just as much intensity to this new
film as Englund’s did for the original back in ’84.



 

With such a competent cast, outstanding
production values and a bold new Freddy, how can this possibly go wrong, right?
After twenty-six years of the Nightmare series, I believe the “been
there, done that” effect will hinder this film the most. We knew we were
getting Freddy, we knew how he killed people and some sequences in this film
were lifted (respectfully) from the original so this film just didn’t have the
element of surprise. 



 

A
Nightmare on Elm Street is a solid, quality film that will
scare the pants off the kiddies and that’s what it’s all about! Don’t take my
word for it though, go check it out for yourselves. 








 




Night of the Demons
(2009)


Entertainment One / USA


Directed by Adam
Gierasch


Starring Shannon
Elizabeth, Linnea Quigley, Monica Keena, Bobbi Sue Luther, Edward Furlong,
Tiffany Shepis





Angela Feld is about to throw the
biggest Halloween party ever and everybody is invited including ancient demons
determined to possess party goers! With no way out of the massive Broussard
Mansion, a small group of survivors must fight back and hold off the demons
until morning or all will be lost.



 

As a horror fan I find remakes rather
annoying because I’d much rather spend my money on something original but as an
adult who understands how important it is to make money I know that remakes are
lucrative and in the end making movies is still a business. So was I surprised
when it was announced that Kevin Tenney’s minor league masterpiece Night of
the Demons was on the remake chopping block? Not in the slightest bit, it
was bound to happen considering the renewed interest in ‘80s horror cinema and
I figured so long as it was entertaining who would really give a shit. Face meet egg. Egg, face.



 

I’m not going to whine about this flick
“tarnishing” the original because the original was by no means a classic to
begin with nor does this remake change the first film’s entertainment value.
Tenney’s NOTD wasn’t just fun, it was quite scary for its budget and
relatively notorious for a few particular sequences. I just don’t understand
what they thinking when they brought Adam Gierasch on to co-write and helm this
film as he’s done nothing even remotely comparable. I mean it’s obvious the guy
is capable of writing and directing but, in my opinion, he does neither well.



 

My list of gripes just got bigger with
the casting of the trollish Edward Furlong, Monica Keena’s bad acting (and
disturbing change in appearance), poorly executed harness work, hit or miss
special effects and a hilariously inept monologue. It wasn’t just the cheesy
chomping skeleton or Furlong’s unsuccessful channeling of Groucho Marx, the
entire film was poorly paced and spilling over with bad plot devices.



 

In
the end I can’t honestly say I hated this film because I just didn’t, I sat
through the entire production and found myself entertained by some sequences
and utterly disappointed by others. That happens. I thought the score was
fantastic, Bobbi Sue Luther was mesmerizing in all of her jiggling glory and
the Linnea Quigley cameo was inspired but it’s all about the bottom line with
me and this just wasn’t a good flick. Certainly not worth
owning but not at all bad for a one-time rental. 








 




Night of the Werewolf
(El retorno del Hombre-Lobo - 1981)


BCI Eclipse / Spain


Directed by Paul Naschy


Starring Paul Naschy,
Julia Saly





Modern day witch Erika and two of her
students in the occult, Karen and Barbara, are on a mission to resurrect
legendary vampire Countess Elisabeth Bathory and her right hand man Waldemar
Daninsky, Bathory’s enslaved werewolf. Ideally, once Bathory has been resurrected
she’ll bring a new age of darkness and take over the world and all that mess
but there’s a small problem with the plan, Daninsky has already been disturbed
from his eternal sleep by two grave robbers! The murderous werewolf is once
again free to roam the countryside killing whatever it comes across, unhindered
by Bathory’s control.



 

After an unfortunate accident leaves
Karen in need of bed rest, Erika and Barbara decide to move forward with their
plan for resurrection without Karen or Daninsky. Little does poor Barbara
realize she’s to be used as the blood sacrifice that will awaken the sleeping
Countess from her unholy rest!



 

The battle of wills begins as Countess
Elisabeth Bathory slowly regains her strength and numbers in order to force
Daninsky back into her service. Waldemar isn’t about to give up so easily
though and with the help of Karen, the vampires are held at bay. By day,
Waldemar and Karen plan a strategy to destroy the slumbering vampires and, by
night, sleep with crosses to protect themselves. Unfortunately, the Countess
and her vampire slaves are far too strong and Karen soon falls
victim to their bite with Waldemar oblivious to Karen’s gradual transformation!



 

While Waldemar has no plans to ever do
Bathory’s bidding again, the bloodthirsty beast within still damns him. Only
the true love of a woman and a silver cross can break Waldemar’s curse and set
his soul free but will Karen be strong enough to fight her vampiric urges in
order to help Daninsky?



 

When I first got my hands on this film I
kept thinking it was The Werewolf vs. Vampire Women (La Noche de Walpurgis)
but alas, no, this may be similar but it’s definitely a different film. Night
of the Werewolf is a visually impressive, wonderfully atmospheric werewolf
film that, while occasionally erring on the repetitive side, is worth every
moment spent watching. It’s an odd, entertaining film that seems slightly
familiar. As a matter of fact most of Naschy’s Daninsky werewolf flicks all
share similar elements so one may find themselves watching two completely
different films and swear they were the same. No disrespect toward the late
great Naschy but he could have used a writing partner on occasion to keep
things fresh.



 

The
acting, dialogue and action were all fairly decent and exactly what you’d
expect from a Gothic horror film from that time period. It’s a tad dated
looking and the music was a bit too groovy for the subject matter but it still
holds up well in comparison to most of the absolute garbage we see today.
Deimos Entertainment really has me impressed with their Naschy releases and the
special care and attention to detail they’ve put into them. Don’t take my word
on it though, check it out for yourselves; the new HD transfer is gorgeous. 








 




Ninja (2009)


First Look International
/ USA


Directed by Isaac
Florentine


Starring Scott Adkins





A Ninja clan facing extinction decides
to send their most trusted member, a Westerner named Casey, to deliver a sacred
relic (a legendary box of ninja weapons) to New York for safe-keeping. It
doesn’t take long for a rogue ninja, kicked out of the clan for breaking its
laws, to track down Casey and his companion’s whereabouts, as well as the
location of the trunk. Brother against Brother. Ninja versus
Ninja. East meets West. Evil challenges Good.



 

If you’re getting the distinct feeling
that you’ve seen this film before that’s probably because you have, a million
times as a matter of fact. Hell I don’t think there was a martial arts/ninja
film made in the ‘80s that didn’t have the “Kind-hearted white pupil is chosen
by his Master over a petty, envious Asian counterpart” story going for it. It’s
nothing new at all to Cannon Films fans, right? Be that as it may, it’s a ninja
film and we just can’t get enough right? That means we’re allowed to look past
the stale premise and appreciate, well, the ninjas. Isn’t that what you’re
watching a ninja film for? The martial arts are wild and brutal, especially
from up-and-comer Scott Adkins, the characters are easily understood if a bit
one-dimensional, and the “evil ninja nemesis” is cooler than a bag of Snake
Eyes figures! What’s a ninja film without a little “ninja magic” and some
off-the-wall weapons battles, right? No worries it’s all here.



 

Honestly, I’m going to leave my review
there because if I’m forced to get into the whole “evil, Satanic secret
organization/corporation” thing I may change my mind about giving this a
positive word. Trust me on this it was just out-of-the-blue and absolutely
silly.



 

Ninja isn’t
particularly unique or original but Adkins actually knows martial arts and that
makes it easier to enjoy knowing he’s not up on a wire or using body double.
He’s there, in front of us, kicking as high as any male should be able to, and
all sorts of battered henchmen bodies are left in his wake. How can you not
love a real ass-kicking hero?



 

If
you were (or still are) a fan of the old Cannon action films, Ninja is
going to put a smile on your face from ear-to-ear, it’s just that goofy,
exciting and entertaining. There’s not a lot of replay value here as the story
is too simple, and the outcome predictable, but that doesn’t mean you shouldn’t
check it out! 








 




Ninja Assassin (2009)


Warner Home Video /
USA, Germany


Directed by James
McTeigue


Starring Rain, Shô
Kosugi





Ladies and gentlemen, there are some
simple truths one must understand before one can truly learn to appreciate all
that life has to offer. The first lesson is that you never pay for sex when you
can get it for free, in front of your computer. The second is passable ninja
cinema must contain black-clad, superhuman, supernatural ninja warriors. If
your ninja cinema passes this test, you may hold your head up high!



 

Forget “originality,” ninja cinema must
only tell the tale of some kind of ninja rivalry, preferably between two
siblings within the same clan. You can also throw in a female love interest but
it’s always best to leave her one-dimensional as nobody really cares about a
love interest when watching ninja cinema. A breast, or two, is surely welcome but
ultimately I want whizzing shuriken and the slicing and dicing of a mastered
katana.



 

Ninja Assassin
is exactly what you think it is so there’s no sense going into this looking for
Fellini. It’s all about the ninja-on-ninja violence, something we see so little
of these days, so if you want artistic merit or meaningful conflict you’ll need
to look elsewhere. I suggest taking your head from your ass before doing so
though.



 

When a Europol researcher stumbles upon
a trail of financial transactions attached to centuries of assassinations all
across the globe, she’s marked by a ninja clan looking to keep their bloody
secrets. The only man willing to stand up to the deadly clan is a rogue ninja
with a score to settle. Brother against brother. Bullet
against blade. Blood in, blood out.



 

We’ve seen this story done to death so
you won’t be walking away from this with anything truly memorable but I can’t
see any damn reason not to enjoy it anyhow! This was seriously entertaining,
from the beautiful choreography right on down to the CGI blood splatters! Ninja
Assassin is a rockin’, sockin’, blood-soaked good time to be had by action
junkies and ninja fans alike.



 

I
could probably rattle off about a hundred things wrong with Ninja Assassin
but the truth is it delivered on entertainment, against my expectations. I’ll
be damned if it doesn’t deserve a pat on the back for its flagrant use of ninja
magic! Check it out with friends, it’s a party flick. Don’t over-think it. 








 




The Objective (2008)


MPI Home Video / USA,
Morocco


Directed by Daniel
Myrick


Starring Jonas Ball





A small detachment of soldiers are sent
to aid a C.I.A. operative in locating a powerful Islamic cleric in order to get
the cleric’s written statement in support of U.S. forces and their presence in
Afghanistan. Unbeknown to the soldiers though, the secretive operative is
actually tracking a heat signature the government believes could be a weapon of
mass destruction in the hands of the Taliban…or something else. As the group
gets closer to their destination, strange events begin to unfold and an enemy
far more powerful than the Taliban reveals themselves.



 

I’m sure there’ll be some out there that
compare this to the recently released combat horror film Red Sands, and
they’re not entirely wrong as there are a few similarities, but in my opinion The
Objective is a bit more unique and original.



 

First let me just let you know that the
things you’ll be seeing in this film will leave you perhaps confused and justifiably
so; it’s original, interesting and seriously creepy.



 

It appears that combat horror has been
gaining momentum and that’s fine by me because I love seeing soldiers pitted
against the unknown. The Objective definitely fits the bill of combat
horror worth checking out. I can’t promise you’ll like the characters and I’m
not going to answer any questions you may have after seeing this. I’ll leave it
up to you to make up your own minds and go on to research the concept
yourselves. 



 

I
enjoyed The Objective and I’d recommend checking it out if you’re
looking for a sci-fi/combat horror film that attempts to buck the trend and
offer something unique. Not everybody is going to dig it but I’ll probably buy
it, those goddamn Vimanas scared the holy hell out of me. Good for a rental or
purchase. 








 




Offspring (2009)


Ghosthouse Underground
/ USA


Directed by Andrew van
den Houten


Starring Amy Hargreaves





A series of brutal murders occurring up
and down the Eastern seaboard for years drives a dedicated detective into
retirement and the bottom of a bottle. When the murders begin again in a small
town, his small town, the local police bring him in as an expert and the hunt
begins for, what law enforcement believe may be the violent, cannibalistic
offspring of an outcast lighthouse attendant. Will they get to the migrating
monsters before they strike again or will they be forced to journey into the
very heart of Hell itself? Like you don’t know the answer to that question!



 

Folks, it was bound to happen to
Ketchum, it happens to authors all the time, amazing books occasionally end up
as barely tolerable cinematic adaptations. In this case the bad cinematic
adaptation was spawned from a mediocre novel and, unfortunately, Ketchum is
partially to blame as he scripted this adaptation. Thus far Ketchum’s work has
remained safe from the usually withering touch wielded by Hollywood as The
Lost, The Girl Next Door and Red are all great films.
You win some, you lose some.



 

Offspring
just wasn’t a very good film; the direction wasn’t strong, the dialogue was
clunky and the characters clichéd, the entire thing felt amateurish (especially
the acting) and incomplete. Many people enjoyed this film due to the fair
amount of gore on display, and there was, but it just doesn’t change my
opinion. Gore, when done right, is certainly a plus but it can never make up
for a wobbly story. By far this is the weakest entry in the Ghosthouse Underground
series and, without a doubt, the low point of Ketchum’s films. No biggie
though, it happens to King all the time. Hell, I’m not sure there’s ever been a
decent Koontz film!



 

I
just didn’t dig Offspring, it was my least favorite of the films based on
Ketchum novels, but that’s just inevitable, it would have only been a matter of
time before there was a dud. My recommendation would be to see it if you
absolutely must, return it to your rental outlet and never look back. Andrew
van den Houten’s company Modernciné has produced and released some damn good
stuff so I don’t want to come across as being a hater but this was a swing and
a miss. I can’t recommend a purchase unless you’re OCD and obsessed with owning
all of the Ghosthouse Underground. 








 




Once
Upon a Girl.... (1976)


Severin Films / USA


Directed by Don Jurwich


Starring Hal Smith





Once
Upon A Girl was written & directed by Don
Jurwich, the mastermind behind such amazing cartoons as “The Flintstones,”
“Scooby-Doo,” “The New Tom & Jerry Show” and G.I. Joe: The Movie!
I’m positive there was some kind of fallout concerning his role in this X-rated
cartoon but there’s not much online regarding it. I can imagine there was quite
a backlash in some circles though.



 

Once Upon A
Girl
tells the tale of old Mother Goose (Hal Smith of “The Andy Griffith Show”),
arrested and tried on charges of obscenity. The court demands that Mother Goose
tells her stories in order for them to see just what all the excitement was
about. Mother Goose proceeds to relay three hot and horny tales of depravity!



 

The tales consist of Jack and the
Beanstalk, Cinderella and Little Red Riding Hood; good, clean porn fun! If this
film doesn’t put a smile on your pants and a tingle in your underwear, you just
ain’t right! This was a ball to watch and the characters were hilarious! How
can you not love a film that introduces us to a homosexual troll and a dwarf
named Pimpy! I couldn’t stop laughing as I watched the film, it’s genuinely
funny. Hell, I even got randy a few times! 



 

Andy Griffith fans will get a major kick
out of seeing town drunk Otis Campbell playing Mother Goose! He’s hideous to
look at but the man knows his comedy and it shows. You’d think after this flick
his career would have been ruined but not so, he went on to work in dozens of
Disney films. Disney no less!



 

Once
Upon A Girl is a joy for the whole
family…well…not really…don’t let your kids see this, you sick assholes. It is
the kind of odd, unique animated porn films that aficionados rarely come across
in such wonderful shape, thanks to Severin Films, so get it while the getting
is good! 








 




Onechanbara: Bikini
Samurai Squad (2008)


Media Blasters / Japan


Directed by Yôhei
Fukuda


Starring Eri Otoguro,
Tarô Suwa





Zombies! Zombies! Zombies! Cowboy
hat-sporting, sword-swinging, bikini-wearing Aya is kicking zombie ass and
taking names as she scours the countryside with her faithful, and bumbling,
sidekick Katsuji in search of her younger sister, Saki. The fearless duo run
afoul of all sorts of outcasts, zombies and humans alike, and eventually team
up with a woman named Reiko, a soul just as lost that’s seeking her own
revenge. The three will face many dangers and perhaps even death itself in
order to reach the D3 Corporation, the insane scientist Doctor Sugita and the
traitorous Saki.



 

Onechanbara: Zombie Bikini Squad
has no socially redeeming values or artistic merit, there’s barely a coherent
story and the dialogue is borderline absurd but, c’mon, there’s a hot Japanese
chick sword fighting in a bikini! Really, does this have to “say” something at
all? Can’t it just be what it is? I say, hell yes it can!



 

Adapted from the PS2 video game series, Onechanbara:
Zombie Bikini Squad is a rompin’, stompin’ sexy good time! It guarantees to
put a smile on your face with tons of gore, nice butts galore, zombie beatdowns
and some sleazy Asian bikini action! It probably could have used a bit more
story but that’s not going to drag this entertainment experience down for me.
This is just plain fun; pure and simple entertainment with a hint of
exploitation and a healthy dose of comedy.



 

If
you’re a fan of films like Meatball Machine, Tokyo Gore Police, Machine Girl
and Yoroi Zombie Samurai, give this a shot. The FX/CG were solid, the
action was beautifully choreographed and it’s all thrown at you non-stop,
kitchen sink-style. 








 




One Missed Call (2008)


Warner Home Video /
Japan, USA, Germany


Directed by Eric
Valette


Starring Shannyn Sossamon,
Ray Wise, Margaret Cho, Meagan Good





Beth’s friends are dying left and right
and the only possible connection the tragedies have to one another are
mysterious missed phone calls received by the victims…sent from their own
phones…from the future! As the body count rises, the trail of phone calls lead
Beth and police detective Jack Andrews to an old burned-out hospital and a
possible suspect that may or may not be dead. The race is on and the pressure
is high because Beth has just received a missed call of her own!



 

I really tried to remain as open-minded
as possible when I popped this film in because I kept hoping it would end up
being better than Takashi Miike’s mediocre mess. How hard could it be, right? I
mean when Hollywood remakes fantastic films, fans can pretty much expect the
worst but in this particular case they had the opportunity to only improve
things. Unfortunately, yet another J-Horror remake was flubbed, no big surprise
really. 



 

One Missed Call
delivers insulting product placement (Boost Mobile) aimed at children with
disposable income, moronic characters that commit senseless acts of
unimaginable stupidity, a criminally underutilized Ray Wise and a finale that
ends up being a jumbled, convoluted mess. Sossamon and Burns’ one-dimensional
characters were hard to connect with and when all was said and done I found
myself enjoying only two sequences, one involving a pissed off Jesus & Mary
and the other involving a gross corpse crawling about in a ventilation shaft.
Two nifty sequences do not make an entertaining movie though. I was incredibly
disappointed with this film and it’s just another disappointment in what seems
to be a very long line of disappointments when it comes to Hollywood remakes of
superior Japanese filmmaking. Isn’t it funny that Miike’s blow-off cinema is
still better than the big budget remake shit Hollywood drops? 



 

There’s
just nothing here worth seeing folks, I wouldn’t lie to you. If I thought this
was a good film, I’d say so. Now, I won’t exaggerate and insist this is the
worst piece of trash I’ve ever seen but it is most definitely the stupidest
film I’ve seen in a good many months. If the untimely, and often violent,
deaths of your friends were linked to cell phone calls they received from the
future, would you pick up your phone? Would you listen to that missed call and
the voicemail that followed it? No? So why did damn near everybody in this
movie? Well, that’s because without stupid victims that do stupid things it
would have been over before it had started. Really, there were so many question
marks and “WTF’s” attached to this flick I was left with a bad taste in my
mouth. Avoid if possible. 








 




Open Graves (2009)


Lionsgate / USA, Spain


Directed by Álvaro de
Armiñán


Starring Eliza Dushku





A group of college-age tourists out on
vacation get their hands on an antique game of malevolent chance called Mamba.
Instead of partying, sexing and drinking themselves oblivious, they all decide
to play the game one rainy night. Even as the group begins thinning out due to
unexplainable and gruesome deaths, they continue playing the game, tempting
fate!



 

Holy shit what an idiotic film! My
intention isn’t to be mean but what atrocities did Dushku commit in her past
life to constantly end up landing these roles in painful horror film and doomed
television shows? 



 

Open Graves
features laughable CGI, stiff acting and horrid accents, everything you’d
expect from something filmed on a low budget in Romania. The funny thing is,
this wasn’t filmed in Romania, it was filmed in Spain!
Should that make a difference? Who the hell knows, bad is bad.



 

I
love SyFy Original films because they’re the last remaining vestige of an age
long gone, the age of made-for-TV horror! SyFy continues that cherished
tradition with their brand of B-movie sci-fi and horror mayhem and they’re
rarely good films but I still love them. You can hate on these films all you
like but whether their stuff is decent or not they’re holding it down for us
horror geeks on TV. That being said, Open Graves was limp, predictable
garbage that only works as a bottom-of-the-barrel time-waster so be sure not to spend on this as a rental or purchase. If you
absolutely must see this, try and catch it on SyFy. 








 




Outlander (2008)


Genius Products / USA,
Germany


Directed by Howard
McCain


Starring James
Caviezel, John Hurt, Aidan Devine, Ron Perlman





An alien from a technologically advanced
race living in a far-off quadrant of the galaxy is forced to make a
crash-landing on Earth. Having crashed in Norway during the Iron Age, he must
win the trust of a Viking village before going to battle with a bloodthirsty
alien species that stowed away in his spaceship.



 

Beowulf
meets Predator? Ugh! How about, “The dude who played Jesus bores the
shit out of viewers?” Folks, I’m all for original sci-fi and Outlander
does indeed deliver that somewhat but I just could not, no matter how hard I
tried, bring myself to like Jim Caviezel. His character was lifeless and utterly
unlikable, it wasn’t even like he was an anti-hero or anything, he just appears
to be totally void of any discernible charisma! I found the Vikings (Hurt,
Perlman, Huston) to be far more entertaining,
interesting and likable.



 

Aside from Mr. Corpse Caviezel’s
cardboard performance, the production values were gorgeous, CG alien looked
cool, there was gore galore and some striking cinematography, though none of
which really added up to much without a true hero to inspire us.



 

This
sci-fi retelling of the epic Beowulf was pretty damn interesting and I
found myself entertained despite the lack of a living, breathing lead actor,
but it’s nothing I’ll add to my collection. It’s not often a single actor makes
or breaks a film for me but occasionally it does happen and this is one of
those times. If Vikings versus an alien entity sound like entertainment to you
and you’re able to look beyond Caviezel’s sleepwalking, then give it a shot. 








 




Papaya, Love Goddess of
the Cannibals (Papaya dei Caraibi - 1978)


Severin Films / Italy


Directed by Joe D’Amato


Starring Sirpa Lane,
Maurice Poli





Something just isn’t right on a little
Caribbean island and reporter Sara and geologist Vincent are smack dab in the
middle of it! When Sara discovers a dead body in Vincent’s guest hut, the trail
of death leads both of them to a secret cult of angry, displaced villagers
headed by the super sexy Papaya. What does the cult want and why are they so
intent on stopping the construction of nuclear reactors by Vincent’s company?



 

First, those of you hoping for cannibals
will be disappointed as there aren’t any, not one single cannibal on display in
this film. As a matter of fact, Papaya isn’t what you’d call a “Love Goddess”
either as she’s just another operative in a group of revolutionaries bent on
halting nuclear advancement on their island. Papaya uses sex to lure members of
the construction company to their doom and that’s about freakin’ it. There are
really only two instances of “flesh-eating” and neither can really be chalked
up to cannibals.



 

Disappointed? If you go into this only
expecting cannibals, then yeah I can see people being a little pissed. Never
fear though, there’s some fantastic nudity generously sprinkled throughout this
Joe D’Amato snoozer, enough to keep you at half-mast. While the sex wasn’t
hardcore, the sight of a nude Melissa Chimenti is more than enough to please
any sleazehound. I won’t lie, Shirpa Lane’s birthday suit isn’t anything to
sneeze at either but I can’t get past that disaster of a face.



 

Was
Papaya, Love Goddess of the Cannibals even just a little exciting, tense
or interesting? Hell no! The locations, cinematography and score were decent
but if you’re not a sleaze aficionado, Shirpa Lane fan or Joe D’Amato devotee,
this film just isn’t going to be for you. It’s erotic, boring and misleading; I
enjoyed it for the very little it offered but I’m a filthy pervert with a
passion for Italian exploitation. If you absolutely must see it and you’re not
familiar with the works of Joe D’Amato or Italian sleaze, be sure to rent.








 




Pariah (1998)


Indican Pictures / USA


Directed by Randolph
Kret


Starring Damon Jones





After being brutally beaten and forced
to watch his girlfriend gang raped by skinheads, Steve devises payback by
infiltrating the crew responsible. His goal is to dole out a little hardcore
justice but he begins losing his way, lost in the hate. Can Steve pull himself
from the darkness in time or will his newfound family discover his secret
first?



 

Pariah is tense, no
question, it’ll have your stomach in knots as Steve descends deeper into the
gang’s madness. Unfortunately it also suffers from questionable sub-plots,
convenient coincidences and a script that occasionally meanders. As with many
of the films that touch on the subject of racial intolerance, Pariah
takes the path of least resistance. You’re beaten, your girlfriend is gang
raped causing her to killer herself from the shame and when the opportunity for
revenge presents itself you’re “better than that?!!” Ugh that’s some After
School shit right there. I understand filmmaker Randolph Kret may not have
wanted Steve to lose his humanity but cinema needn’t be so black and white, no
pun intended.



 

I
was impressed with Pariah, the acting and production values were decent
for what was obviously a low budget film. It’s never going to compare with a
film like Romper Stomper (despite borrowing a bit from it) or even American
History X but there’s still enough talent involved with this to make it all
work. I was disappointed that Kret chose to wrap the film up on a redemptive
note but I guess nihilism is overrated these days, right? I say, check it out. 








 




Pathology (2008)


MGM Home Ent. / USA


Directed by Marc
Schölermann


Starring Milo
Ventimiglia, Alyssa Milano





Wunderkind surgeon Ted Grey joins a
pathology program in the big city in order to pay his dues but his peers are
less than welcoming and he quickly finds himself shunned. That
all changes when Dr. Jake Gallo offers him the opportunity to join a secretive
group of med students dedicated to committing the perfect murder.



 

Pathology
is a brilliant thriller! What a shame that this film suffered such a brief
theatrical release; with better marketing this could have done quite well! I
absolutely loved the cinematography by Ekkehart Pollack; it reminded me of
Andrzej Sekula’s work on American Psycho. It had a chilling, clinical
look that utilizes vertical and horizontal lines which really seemed to add a
claustrophobic feel to the sadistic violence and sexual tension.



 

The performances, particularly from
Ventimiglia and Weston, are phenomenal; their unpredictable characters will
keep you guessing as the tension mounts and the stakes become unbearably high.
I was just floored as this film never stops spiraling further and further into
madness, corpse desecration and sexual sadism. I won’t even go into the
meth-smoking and startlingly realistic gore. I was truly impressed, very
disturbed and ultimately satisfied; Pathology is a smart, scary
psychological thriller. Concerns that this may share some similarities with Flatliners
or Unrest are unfounded; this film was a far better production.



 

I
cannot recommend this film enough! Go rent or purchase, either way be sure to
check it out because it’s one of the best damn psychological thrillers you’ve
never seen. I was incredibly impressed; it provided everything a film needs to
entertain, namely sex, murder and Alyssa Milano. By the way, get a load of the
monstrosity that now calls itself Larry Drake! 








 




The Peace Killers
(1971)


New World Home Video /
USA


Directed by Douglas
Schwartz


Starring Clint Ritchie





While out gathering supplies for their
hippie commune, siblings Jeff and Kristy inadvertently cross paths with a few
rowdy members of an outlaw biker gang. These aren’t just any bikers though,
they’re members of the infamous Death Row biker gang and Kristy used to be
their leader’s old lady!



 

After narrowly escaping the biker scum,
brother and sister head back to the commune where they notify the group that
the bikers may indeed come for Kristy and there could be violence. The
commune’s leader Alex is determined to maintain their peaceful ways no matter
what. That, as one might expect, is exactly the attitude that allows the bikers
to ride in, kick hippie ass and kidnap Kristy. Instead punishing Kristy right
away with the usual torture or gang rape though, Death Row members stop at a
local bar to get drunk which allows just enough time for a rival biker gang
called the Screaming Banshees to ride in, discover the captive girl and free
her.



 

Now Kristy, her brother Jeff, the
Screaming Banshees and the hippies must work together to fight back against
Rebel and his Death Row gang or all hope will be lost and Kristy will be
dragged away for her multi-dick punishment. Can Alex set aside his hippie
ideals of peace and love in order to protect those ideals and his woman Kristy
or will the entire commune collapse under the boot of biker oppression?



 

Every now and then one must set aside
the horror and Kung Fu in order to watch a little sleazy Bikersploitation and,
to my surprise, Comcast’s 



 

Action On
Demand channel ‘Impact’ not only offered this film but featured it in HD! It
still looked crap. That’s not the point though, right? What we want from a film
called The Peace Killers is a violent, sleazy biker flick and that’s
just what we get here. Mixing equal parts Hicksploitation and Blaxploitation,
“Thunder in Paradise” and “Baywatch” creator Douglas Schwartz created a nasty
little steamer of a film worth checking out, if you’re a fan of exploitation.



 

The
Peace Killers isn’t a great film by any means; the
acting was acceptable for low budget acting, the fight sequences were poorly
choreographed and the deaths were completely unconvincing. In other words, it’s
the type of exploitation we’ve all come to know and love with just the right
amount of nudity, rape and hot hippie ass. While all of this may sound
negative, it isn’t. I found myself slightly entertained despite this film’s
shortcomings. I can’t recommend this film to those unfamiliar with
Bikersploitation, or exploitation in general, but those “in the know” will
probably want to check it out. Cowboy’s crazy eye commands you! 








 




Pervert! (2005)


TLA Releasing / USA


Directed by Jonathan
Yudis


Starring Sean Andrews,
Mary Carey





James has decided to head to his
father’s ranch in the desert for the summer in order to “learn to be a man” and
make peace with his father. The old man, Hezekiah (Darrell Sandeen), is a
stodgy old coot with a taste for giant hooters and meat sculpting. Course,
James wasn’t expecting to arrive at his father’s home and find the incredibly
hot Cheryl living there. He’s definitely conflicted between respect for his
father and love of jiggling fun-bags banging off his forehead.



 

When Hezekiah discovers James and Cheryl
doing the dirty deed, a major fight ensues between Hezekiah and Cheryl and she
disappears only to be replaced by a new hottie. There’s a problem at the ranch,
somebody is murdering girls and James begins suspecting that his father may
have something to do with it! If it isn’t Herzekiah, then who is the pervert
killing women and can he be stopped?



 

What a twisted little film. This was
absolutely, positively the closest thing to Russ Meyer you’ll get without
popping the oak lid and dropping in for tea! Pervert! is
joyful exploitation without a hint of guilt; it wallows in its inspirations and
then scoops up a big handful and offers you only the best! I couldn’t get over
how amazingly well-made this film was. I really wasn’t expecting such a caring
homage. Director Jonathan Yudis and writer Mike Davis knew exactly what made
these types of films so wonderful and they did a bad ass job of recreating that
swingin’ (and shapely) sixties feel.



 

Is it wrong for me to skip over Carey’s
porntastic acting while praising her gigantic breasts? If it is, I’m going to
hell because that woman can dangle fourteen midgets from that rack and still
have room for a mini Cooper! Mountain roads have fewer curves than Mary Carey!
A ball of yarn could give a better performance but those beautiful breasts, oh
those beautiful breasts! 



 

Hilarious
rattlesnakes, a bare-assed coyote and the funniest last words ever spoken all
come together to make Pervert! a solid winner!
I never would have believed a film could be so enjoyable if I hadn’t seen it
for myself. The soundtrack was phenomenal, the nudity was fabulous, the gore
was well done and the finale will have you grabbing your sides. If you’re a fan
of sexploitation, or just a good time, you have to own this film! 








 




Philosophy of a Knife
(2008)


Unearthed Films /
Russia, USA


Directed by Andrey
Iskanov


Starring Manoush,
Andrey Iskanov





Formed in the ‘30s by the Japanese army
under the guise of epidemic prevention, Unit 731 used prisoners of war for some
of the cruelest experimentation imaginable. Andrey Iskanov’s “Gore-umentary”
details the formation of the unit and, naturally, some of the horrific tests
conducted on those held against their will by the Japanese government.



 

Part documentary and part gore film,
Iskanov’s Philosophy of a Knife is perhaps his most cohesive film thus
far and one of his most disturbing films yet. Iskanov juggles the real-life
terror of Unit 731 with his own nightmarish visuals and the final product is
truly horrific. If you’ve never seen an Andrey Iskanov film it’s really hard to
describe his style of filmmaking but “filthy, gore-soaked genius” does come to
mind; if ever a body of work could be labeled “art house horror,” its
Iskanov’s. The use of authentic WWII film footage and a multi-layered score by
Alexander Shevchenko are highly effective but its Iskanov’s pure talent for
one-of-a-kind visuals that really transforms Philosophy of a Knife from
just another horror release to four hours of absolute, stomach-churning
cinematic mayhem. The man “does” torture, mutilation, rape and dismemberment
like nobody in the genre. It’s truly a work of absolute beauty and psychotic
inspiration; not unlike a Picasso painted in blood and feces. If you enjoyed
his previous films Nails and Visions of Suffering, as I did, this is a
no-brainer of epic proportions.



 

I
cannot recommend Philosophy of a Knife enough to fans of true extreme
cinema but be forewarned, this clocks in at a whopping four hour run time so
it’s not for lightweights looking for cheap, easy thrills. This film demands
more from its viewers than the average style-starved gore flick but the
experience is well worth the effort. 








 




Pick-up (1975)


Mill Creek Ent. / USA


Directed by Bernard
Hirschenson


Starring Jill Senter





How lucky is Chuck? The guy disembarks
from his motor home to drain the lizard when he just so happens to spot two
groovy chicks sitting in the grass. Like any horny gentleman would, he offers
to give them a lift. The two gals, wild-child Carol and occultist Maureen,
accept his invitation despite Maureen’s misgivings about his astrological sign.
Lame.



 

Anyhow, the ride is pretty uneventful
until they run into a nasty storm and end up lost in the Florida everglades.
Instead of worrying, Chuck and Carol decide to run all over the swamp naked and
Maureen has fucked up visions of Greek deities, devilish clowns and a sleazy,
double-talking politician trying to con Maureen into voting for him.
Interspersed between her visions and the nude antics of the other two dumbasses
are idiotic vignettes designed to gives us a better glimpse into the pasts of
the three fools and their individual sexual awakenings. One is molested by a
priest, the other is bullied by a religious mother and the last acts out in
anger and grief by allowing a boy to feel her up.



 

By the time this dud actually kicks in
gear you’ll realize you’ve just sat for an hour waiting for something,
anything, to happen. The acting, if you actually care, was okay for its low
budget though Jill Senter’s obnoxious portrayal of free-lovin’ Carol made me
want to stomp her head into Waldorf salad. Pick-up is pure offal.



 

If
you plan to purchase this hoping to get something along the lines Last House
on the Left even after reading this review, you deserve to suffer the
bitter blast of buyer’s remorse all over your chin…or on the small of your
back. Maybe even in your hair. 








 




Pimp (2010)


Revolver Ent. / UK


Directed by Robert
Cavanah


Starring Danny Dyer,
Billy Boyd





Woody, a street-level pimp and
all-around hustler, is the subject of this faux documentary as it focuses on
the day-to-day operations of the prostitution business, underground porn and a
turf war with the local Chinese tong. Not only must Woody face the usual
setbacks of a recession-driven sex trade downturn but his boss Stanley is putting
pressure on him to step up his discipline game to keep the girls in line as
well, especially their top earner Petra. Nothing can prepare this struggling
pimp though when a mysterious tape shows up featuring the rape and murder of
one of his girls! If it’s not one thing, it’s another. Now he must find Petra
before she ends up the next victim of the “snuff gorilla.”



 

Robert Cavanah’s Pimp was a
gripping, grimy week long glimpse into the seedy character of Woody (Cavanah
himself) and his tumultuous life and I loved every
sleazy second of it. He perfectly nailed the criminal vibe, kept the tension
high and violence startlingly brutal. I do wish he’d been a bit more of a
stickler when it came to things like scoring (which was present) and hidden
camera footage (which looked unconvincing) but the truly great thing about Pimp
was Cavanah’s fearless approach to this film’s subject matter, when adult
material, black comedy and hardcore irony needed to be thrown in, he went for
it. It did feel like he pulled a few punches, especially during the finale, but
that’s just my opinion. While he was trying to keep things as realistic as
possible, he was also looking to entertain, which I do believe he accomplished
quite nicely. Thanks for the lesbians mate!



 

Danny
Dyer as the head honcho Stanley was a real treat, you just gotta love Dyer no
matter what film or role the guy is in, right? I always want to laugh when he
delivers his lines, even when he’s dead serious, anybody else have that issue
while watching him? Yeah he definitely did a great job but Pimp is all
about the rise, fall and resurrection of Woody and the director gives it his
all; he should be applauded for his determination to write, direct and star in
his own film. While some might have screwed that up, Cavanah seemed to balance
it all toward success. The film isn’t perfect but not many are these days and
when an impressive little crime drama like this rolls
around, you should do yourself a favor and check it out. It’s not in the states
yet but I’m sure it will be soon enough. 








 




Piranha (1978)


Shout! Factory / USA


Directed by Joe Dante


Starring Keenan Wynn,
Barbara Steele





Big city skip tracer Maggie and Paul
Grogan, a drunk living in seclusion, inadvertently
unleash a top secret government genetics weapon while looking for a missing
couple. Now an unsuspecting riverside resort and a summer camp for children
find themselves smack dab in the middle of a ferocious, bloodthirsty school of
killer Piranha as they make their way from their freshwater surroundings to the
ocean! As if that weren’t bad enough, the government agency responsible for the
mutated fish aren’t interested in saving lives, they’re simply looking to
destroy the aquatic eating-machines and cover the whole matter up before the
information leaks to the press.



 

Now it’s up to Maggie and Paul to warn
the resort and campers of the impending danger before the hungry school eat
everything in the water. And with only one shot to destroy the fish before they
escape into the ocean and breed uncontrollably, Lost River may become Paradise
Lost if the pair doesn’t succeed!



 

Joe Dante’s Piranha is a
delightfully dated, blackly comedic endeavor spilling over with floating bits
of flesh and surprisingly stacked-in-the-back ‘70’s beauties. The stunning
locations, numerous cult cinema personalities and surprisingly effective
special effects lend this Corman exploitationer an air of originality most Jaws
rip-off films lack. 



 

I’m not going to sit here and tell you
that Piranha is a classic horror film but it does deserve a place of
admiration alongside the watery terrors of Jaws, Orca and Tentacles.
Wow did I just mention Assonitis’ Tentacles in the same sentence as
Spielberg’s Jaws? 








 

Shout! Factory is scoring big with their
Roger Corman line and it shows that they were listening to fans and collectors
worldwide. Releasing Piranha ’78 is a damn good business move;
especially with Piranha 3D making huge waves (pun intended) in on
DVD/BRD. True to the spirit of this film, Shout!
Factory are exploiting the hell out of that fact with a fabulous special
edition overflowing with extras including a new widescreen transfer (still a
bit rough), audio commentary, behind-the-scenes footage, bloopers, trailer w/
audio commentary, a still gallery, additional scenes from the TV version and
some TV/radio spots!



 

Piranha
is occasionally incompetent but still flat-out entertaining and there’s more
than enough goodies to keep you busy for multiple viewings. 








 




Pontypool (2008)


IFC Films / Canada


Directed by Bruce
McDonald


Starring Stephen
McHattie





On a day just like any other day, radio
shock jock Grant Mazzy must “suck it up,” tone down his antics for his new
small-town radio gig and stick to the news. None of which seems to come easy
for him. As the morning progresses, Mazzy is
confronted by something nobody seems to be able to explain, a mysterious series
of riots and horrific crimes committed by townsfolk under the influence of an
unknown virus! With no way to know what’s going on or how the virus spreads,
Mazzy and his production team do their best to keep the information flowing
over the airwaves but it soon becomes clear that their words may be making
things worse!



 

Pontypool
is a zombie film with no zombies and by god it works! This film had interesting
and likable characters, especially McHattie’s Grant Mazzy, and loads of
tension! Despite the fact that the film’s drama plays out in two rooms and you
see very few “zombies,” Pontypool manages to create a dread-inducing
atmosphere and interesting character dynamics. As the film progressed I found
myself fearing for the characters and their safety more and more, I just knew
the hungry mob would make their way to the radio station and it had me on the
edge of my seat! To say it’s occasionally gripping is an understatement.



 

I’m sure many of you are sick of hearing
about zombie films with socio-political commentary, and that’s understandable
considering the massive amount of zombie films aping Romero with “something to
say” out there but Pontypool does have something to say and unlike the
last two Romero films, the subtext meaningfully addresses today’s volatile
political climate. It won’t lessen the impact of the film any if you don’t “get
it” but it’ll be hard not to after seeing a group of people in wildly offensive
‘Arab Face.’



 

Is
Pontypool a keeper? I thought so! I do feel that some of the tension
seemed to unravel as the film closed in on the final quarter and I found Hrant
Alianak’s Dr. Mendez to be a bit too goofy at times but this really kept my
interest. After seeing this film, I look forward to the sequel. 








 




Psychic Killer (1975)


Dark Sky Films / USA


Directed by Ray Danton


Starring Jim Hutton,
Neville Brand





Arnold Masters has been incarcerated for
a crime he didn’t commit and sentenced to a mental health facility for the
criminally insane. When he meets a strange inmate that promises him the ability
to seek revenge on those that allowed Arnold’s mother to die while he was
locked up, he jumps at the chance. 



 

Once Arnold’s unjust incarceration is
brought to light, he’s released from prison and unleashed upon society! The
police are on to Arnold but how can you prove somebody is a murderer when
there’s no proof? How can you get proof on somebody that murders people with
his mind? Arnold will get his vengeance but at what cost?



 

Psychic Killer
may make some of you groan and that’s understandable, these kinds of movies
usually offer nothing but cheap floating objects and lame camera FX to simulate
out-of-body experiences. This flick on the other hand does actually deliver a
bit more than the same old cheap “psychic” plot device and it does so to decent
effect. You won’t be blown away by the acting, Jim Hutton’s Arnold Masters is
far from a charismatic character, and the entire concept is a little hokey but
what the hell, it’s groovy, “made-for-TV”-style ‘70s horror.



 

Don’t over think it, there’s a little
nudity, some decent kill sequences and a surprisingly shocking and creepy
finale. Did I mention the absolutely bonkers Neville Brand stars as a
high-strung a-hole butcher? If that’s not enough to convince ya, what will?



 

Psychic
Killer was okay for perhaps a rainy Sunday afternoon
rental but you’re really going to have to be into this type of ho-hum beefed up




 

“Twilight
Zone” fare. It wasn’t bad but chances are I won’t be seeing it again. Check it
out…or not. 








 




Rampage (2009)


Phase 4 Films / Canada,
Germany


Directed by Uwe Boll


Starring Brendan
Fletcher, Matt Frewer





While the world’s population continues
to grow and our resources dwindle, a clear choice must be made, the world needs
change and we need real change now. Bill Williamson, after seeing the
indifference and the waste, decides to take matters into his own hands and help
nature along by thinning the herd, so to speak.



 

After stringing together an outfit of
Kevlar plates and loading up several weapons, Bill sets into motion a
horrifying plan to reign down chaos and mass murder on an epic scale, one that
will leave dozens of bodies in its wake and the world reeling from the random
insanity of it all.



 

Before jumping into this review I’d like
to state for the record that Uwe Boll did indeed write and direct Rampage
so save your bandwagon rhetoric for your fellow drama queen cohorts. It would
be dishonest of me to insist that Uwe Boll makes great films, some are
downright trashy, but I’m a lifelong cult cinema fan and I’ll be damned if I
haven’t seen worse. The man has had more misses than hits but I do believe
that’s slowly changing and one example of his filmmaking evolution is Rampage.
It features top-notch acting, interesting characters and a deeply disturbing
premise that I guarantee will have people gasping. 



 

Seriously this film might not have
worked so well without the talents of the entire cast, including Matt (“The
Stand”) Frewer, Lynda (Disturbing Behavior) Boyd, Shaun (The Grudge 2)
Sipos, Katharine (Ginger Snaps 1-3) Isabelle and Michael (Eddie and
the Cruisers) Paré, they all did a great job but in the end it was Brendan
Fletcher that really drove this film to its chilling conclusion, the guy can
act his ass off. 



 

Uwe Boll didn’t just make a “revenge
film,” he made a film featuring some pretty heavy ideas, issues that are
currently troubling America at this very moment. I have to say, I appreciated
that. The cacophony of television and radio chatter, political and religious
sound bites and divisive pundit predictions that constantly bombards us
throughout the film just added an extra layer to the insanity. I found myself wondering
whether we were hearing our main character’s mental decline or Boll was
pointing out that the whole world, not just Bill, is on a steep mental decline.
Rampage will provoke viewers, no question.



 

In
my opinion this is a fantastic film, bravo Dr. Boll, bravo! If you want
disturbing, brutal massacre, this here is your film. If you’re looking for a
film that “says something,” you’re in luck too. Either way, I highly recommend
you watch Rampage and if you enjoy it, go out and purchase it. 








 




Rapturious (2007)


TLA Releasing / USA


Directed by Kamal Ahmed


Starring Robert Oppel,
Debbie Rochon





Rapturious is an up-and-coming Hip Hop
star with potential but his mood swings, troubled (and tragic) childhood and
drug use could be his undoing. When his drug dealer offers him a new drug, he
begins having hallucinations of demons, Hell and bloody, gory murder! As the
drug takes further hold he begins suspecting the murders are real and he may be
committing them! Now Rapturious must confront his own personal demons as well
as spiritual ones before he can rid himself of the personal pain he hides
behind a mask of sanity.



 

Fantastic effort by Kamal Ahmed of The
Jerky Boys fame; this is what real urban horror is all about! The characters
were as real as you sitting reading this review, the usual horror cinema
clichés were almost non-existent and the acting was quite good! There were even
a few points in this film that actually created tension and could be considered
scary, go figure! Robert Oppel turns in an admirable performance as a
struggling Hip Hop artist plagued by addiction and major respect goes to Debbie
Rochon for continuing to hone her craft with each new role. I’m not what one
might consider a Rochon fan as I don’t particularly enjoy micro budget horror
but her delivery was impressive and she’s a stunning beauty.



 

Bottom
line, Rapturious was a good film, a real mind-fuck from start to finish.
This is by far the best urban horror film I’ve come across outside of Ridley’s Heartless;
it was a serious and intelligent production that avoids alienating viewers with
offensive stereotypes. It was gritty, realistic and well worth checking out. 
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Raw Force (1982)


VideoAsia / USA,
Philippines


Directed by Edward D.
Murphy


Starring Camille
Keaton, Lin Lin Li





All aboard for Warrior Island!



 

A karate class looking to get in touch
with their martial arts roots decide to vacation on a little rundown ship bound
for a remote island rumored to be the final resting place of disgraced martial
arts masters. According to local superstitions, and their tourist brochure, the
island is also home to a group of isolated monks who supposedly possess the
ability to raise the dishonorable dead! Where in the hell did they get that
brochure?!!



 

As if bloodthirsty, black magic monks,
Karate cadavers and evil Kung Fu corpses weren’t enough to keep the students
busy, a Nazi criminal and his hired gang of thugs are looking to kill anybody
that attempts to go to the island in order to protect a secret jade mine run by
the malicious monks.



 

Drop anchor and line up single file
please as Raw Force kicks ass, takes names, politely hands you back your
ass and asks you to come again! It may sound trashy, and truly it is, but it
was so goddamn entertaining, so over-the-top, so absolutely gonzo that you
won’t be able to resist purchasing this for your own collection! I mean how in
the hell can a film go wrong when it delivers the lowest common denominator
over and over again with such gusto? It had a sequence ripped straight from
Dante’s Piranha, nefarious Nazis, malefic monks, cannibalism,
kidnapping, sexy strippers, nude tramps, butt-slapping bondage, a Bruce Lee
look-alike, genuine comedy and assloads of face-mashing martial arts mayhem!



 

When director Murphy isn’t dazzling us
with poorly choreographed fight sequences, he’s throwing nudity at us. When we
aren’t being treated to T&A, we get cackling Templar-esque monks and
rampaging ninja, samurai and Shaolin zombies! If it’s not one thing, it’s
another and another and another…



 

This fantastic gem of golden garbage was
included in my recent purchase of the Grindhouse Experience Vol. 1 box set and
I kid you not the entertainment value of this film alone made up for the cost
of the entire box set. I know many of the cult cinema elitists out there hate
VideoAsia but the large majority of the films being sold in their box sets
won’t ever see the light of day and if (and when) they do chances are they’ll
simply be released on another bootleg by another “shady” company. I applaud
them, bootleg or not. The transfer for this film was on par with a 2nd
generation VHS copy (maybe 3rd) and it didn’t faze me one bit, I love my trash
to look like trash. It takes nothing away from a nice pair of tits or a
perfectly executed roundhouse kick.



 

Whether
Raw Force was good or not is up to you, save that “so bad it’s good”
shit for the MST3K forums. In my house if I enjoy a film, it’s good. I can see
myself watching this quite a few more times, hopefully you’ll feel the same
way. 
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[Rec] 2 (2009)


Magnet Releasing /
Spain


Directed by Jaume
Balagueró, Paco Plaza


Starring Óscar Zafra





Quarantine?
HA! If Hollywood really wanted to scare the pants off of audiences they should
have screened [REC] nationwide instead of spending the money on a
remake. Don’t get me wrong, Quarantine wasn’t bad as far as remakes go
but it really didn’t capture the raw terror [REC] was able to generate. 



 

When the first few teasers and trailers
came out for [REC] 2, fans went nuts and rightfully so, this shit looked
off-the-freakin-wall and it was. Not content to continue giving us zombies,
Balagueró decides to flip the script and serve up a little, get this, demonic
possession! That’s right, you read me correctly, [REC]
2 expands upon the concept presented to us in [REC] and completely
pulls an about-face on us! These aren’t zombies, these aren’t infected (so to
speak), these monstrosities are meat puppets lead by a
diabolic influence! Oh you insane filmmakers you! No worries, I’m not spoiling
anything you can’t see with your own eyes on the numerous posters released for
this film.



 

[REC] 2
has a buttload of screaming, scene-chewing actors, gross, chunky, nasty gore
and quite a few seriously cool zombified demons! Doesn’t that sound like fun?
It is! This is a keeper, it really is. If you have the first, you’re going to
need the second. If you’re a fan of frothing, bloody, demon-possessed zombies
and shambling, bloated husks, [REC] 2 is going to be your film. I loved
this flick and was thoroughly entertained from beginning to end. Now I’m
chomping at the bit for [REC] 3!



 

Zombies
are played out, we all know that. So is the first-person, hand-held camera
thing. Honestly if you’re going to see zombies and the first-person thing
though, don’t you want it to be fever dream of blood and screaming? I highly
recommend this film and will be adding it to my collection and in the end
that’s all that matters to me. 








 




Red Cliff (Chi bi -
2008)


Magnolia Home Ent. / China


Directed by John Woo


Starring Tony Leung
Chiu Wai





The southland warlords and their people
are in jeopardy when Prime Minister Cao Cao and his massive army of 800,000 set
their military sights on conquering the south. Warlords Sun Quan and Liu Bei
form an uneasy alliance, pool their resources and stand against the Emperor and
Prime Minister’s military might at Red Cliff.



 

John Woo returns triumphant with a
beautiful, breathtaking period piece that many are calling his finest hour. Red
Cliff not only has the distinction of being one of the most expensive Asian
films ($87 million budget) but it’s quite possibly one of the best as well,
it’s a true masterpiece of filmmaking.



 

I can’t even begin to adequately
describe Red Cliff’s production values but to say they are the best I’ve
seen in film, everything was meticulously crafted, stitched and cast. The
colors, costume and score were all gorgeous. The action, explosions and battle
sequences were awe-inspiring and the acting was simply brilliant.



 

Using words like “epic” and “amazing”
just cannot capture the awe you experience while watching Red Cliff.
John Woo has proven that he’s not just one of the best directors in Hollywood
or Asia but in cinema in general. 



 

Be
forewarned, Red Cliff clocks in at an ass-numbing four hour run time so it’s a
haul to watch but it’s one of those cinematic experiences that sticks with you
long after the closing credits. Be sure to watch the uncut version of this film
and settle in for a visual feast guaranteed to excite the senses. 








 




Red Cliff II (Chi bi xia: Jue zhan tian xia - 2009)


Magnolia Home Ent. / China


Directed by John Woo


Starring Tony Leung
Chiu Wai, Takeshi Kaneshiro





The alliance between Liu Bei and Sun
Quan ends amicably but the spread of typhoid fever threatens to level all
armies involved, both friend and foe. Zhou Yu, with the help of Zhuge Liang,
plots a new course of battle, one that will lead their army to Cao Cao’s naval
fleet and the very heart of his camp. The Battle of Red Cliff will be fought
bravely, valiantly and savagely.



 

The final installment of John Woo’s Red
Cliff series is every bit as beautiful as its predecessor and successfully
ties all loose ends, character conflicts and the main battle itself together
nicely. Red Cliff 2 is just as detailed, lushly filmed, wonderfully
acted, and masterfully choreographed as the first with one exception, Red
Cliff 2 has some of the best pyrotechnical displays I’ve seen put to film.
The sheer amount of action, fighting and even comedy is overwhelming and Woo’s
direction shines brighter for it. This is the best of the best; it’s
heartwarming, exciting and immensely enjoyable.



 

If
you liked Red Cliff, you’re going to like Red Cliff 2, no question. I
did notice some differences in editing that weren’t to my liking this film
around but that’s nothing that will stop me from owning this series on Blu-ray.
If you’re an Asian cinema fan, this is a must-see, must-own masterpiece. 








 




Red Mist (2008)


Anchor Bay Ent. / UK


Directed by Paddy
Breathnach


Starring Arielle
Kebbel, Andrew Lee Potts





A group of rowdy first-year interns
decide to get even with the hospital janitor by spiking his drink with a deadly
cocktail of drugs. Instead of setting him up to be complicit in their
rule-breaking, the cruel prank backfires and he ends up in a coma. Not content
to let him languish until doctor’s remove him from life support, one of the
interns injects the janitor with an experimental drug meant to bring him out of
the coma, instead it imparts him with the ability to jump from body to body,
committing murder along the way.



 

Obviously I cannot recommend this to you
all based solely on Arielle Kebbel’s presence or the fact that she strips down
to her panties and bra. No, that would be wrong. Red Mist, previously
titled Freakdog, is a decent film featuring adequate acting, passable
dialogue, mildly entertaining murder sequences and wonderful production design.
If you read the synopsis and thought of the film, Patrick, you’re on the
right track as it’s very similar. That’s not to say it’s a bad film, it’s just
very similar.



 

The plot is old hat, the whole
“mean-spirited prank gone awry” thing has been done to death but director Paddy
(Shrooms) Breathnach executes it all with a modicum of class, quite a
bit of blood, relatively tame sex appeal and a “shocking” finale that blind
cave fish could have seen coming. Not to worry though, it really does work and,
yes by god yes, we do get to see Arielle Kebbel in her underthings. That alone
is worth seeing over and over.



 

Red
Mist
is worth checking out. If you’re interested in renting this, I’d wager it’ll be
hitting cable so if you can wait long enough, do so. If you planned on
purchasing, be sure to watch first. I enjoyed it for what it was but just can’t
recommend anybody spend their money to own it unless you’re snatching it out of
a Wal-Mart $4 bin. 








 




Red Sands (2009)


Sony Pictures Home Ent. / USA


Directed by Chung Sun


Starring Shane West,
J.K. Simmons, Noel Gugliemi





A small detachment of soldiers are sent
to a desert outpost in Afghanistan in order to secure a vital truck route,
hunker down and engagement any enemy combatants. Instead of confronting enemy
fire though, a mysterious girl is taken into custody and the team begins to
come apart at the seams, their sanity slowly slipping away. An ancient evil has
been unleashed on the team and one by one they’re forced to face personal
demons as well as one another.



 

Indeed we have been here and done this
particular scenario but never with American soldiers unleashing a Djinn from its resting place in the mountains of
Afghanistan! Despite the set-up being familiar, Alex (Dead Birds) Turner
doesn’t go for the cheap, easy jump scares; instead he opts to build characters
and generate real suspense. The Djinn may not be too hard to identify as Turner
never really keeps its identity a secret but the it’s really not about the
“who” so much as the “when,” if you catch my drift.



 

In my opinion Turner is a real talent
and despite some shoddy CGI effects, Red Sands manages to satisfy horror
fans seeking intelligent, original cinema and some effective gore sequences.
I’m sure some will come away from this wondering whether there was subtext or
not and, in my opinion, there was but nothing that’ll smash you over the head
with annoying ideology.



 

I
really liked Red Sands, now that could be because I like Turner’s work
but I really feel that he made a decent film marred only be the lame effects
mentioned above. With Almost Human on board in the FX department, they really
should have stuck to rod puppets and latex beasties, unfortunately they didn’t.
No matter, the film still offers up some great characters, an isolated locale
and, believe it or not, some subtext. I’d recommend fans check it out, just be
sure for a haul because the film takes its time. 








 




Rica (Konketsuji Rika -
1972)


Media Blasters / Japan


Directed by Kô Nakahira


Starring Rika Aoki





Half-breed Aoki Rica, a product of an
American G.I. rape, is a tough-as-nails teen determined to exact revenge on the
Yakuza gang that sold her fellow female gang members into a Vietnamese sex
slave ring. While doing her best to get to the bottom of her missing comrades,
she’s also searching for her long-lost mother, seeking out a rival gang leader,
foiling a shady land development deal between the Yakuza and government and
plotting against the man that raped her a few years back. Things are about to
get violent, sexy and convoluted!



 

I’m not sure what director Kô Nakahira
was trying to go for here but I’d venture to say it came off far more epic in
his head than it actually ended up being on celluloid. At times Rica has
an episodic feel; like a few installments of a TV series crudely strung
together. Surprisingly enough I didn’t really find that all that distracting,
though I can see this turning some people off. Ultimately nobody is going to be
watching Rica for a cohesive story; it’s all about the Pinky Violence!
There are breasts, asses and cat fights. ’nuff said.



 

Rica
has somehow, despite its shortcomings, hooked me. Lead Actress Rika Aoki is a
massive Amazon woman with a knock-out body, the fight scenes were pretty damn
entertaining, the blood explodes in geysers and every sleazehound loves a
jailbird cat fight or two! Compared to a film like Terrifying Girls’ High
School: Lynch Law Classroom, this was fairly tame but if you’re a Pinky
Violence junkie you’ll want to check it out anyhow. Be sure to rent first (if
possible). 








 




Right at Your Door
(2006)


Lionsgate / USA


Directed by Chris Gorak


Starring Rory Cochrane





In the blink of an eye the unthinkable
happens and Los Angeles is the target of a terrorist attack. Several dirty
bombs are detonated in the city, raining toxic ash down on L.A. residents.
Unable to locate his wife, Brad and a handyman seal themselves up in Brad’s
house with plastic and duct tape in order to keep the contamination at bay. The
situation seems to be under control until Brad’s wife Lexi arrives, desperate
and ill, seeking shelter from the deadly ash and armed soldiers!



 

Right at Your Door
is absolutely terrifying and there are no monsters, slashers, cannibals or
innards to be found. Chris Gorak has crafted a film so painfully realistic it
reaches a new plateau in the “disaster film” sub-genre. In this treacherous
post-9/11 era, a film like this should have been screened in theaters for
everybody to contemplate on. A direct-to-DVD release gives one the feeling that
Lionsgate just didn’t have the cojones to arrange a limited release for
something so controversial.



 

The performances, direction,
cinematography and special effects were all excellent but it’s all of them
working together as a whole that left me reeling. Sure there’s a “twist,” which
film doesn’t have a “twist” these days? Right at Your Door’s premise is
far more chilling though and no “twist” was even needed to make this worth
seeing, appreciating and owning.



 

This
film left me with a queasy feeling in the pit of my stomach that took hours to
subside. Why was I so disturbed? It wasn’t about some crazed Russian general
stealing a nuclear warhead and threatening to wipe L.A. off the map, the
scenario presented in this film can actually happen. When you’re confronted
with a film so truly horrific that you just can’t shake those negative feelings
even after the film wraps up, in my opinion that’s damn good cinema. Check it
out and really give it some good hard thought. 








 




The Road (2009)


Sony Pictures Home Ent. / USA


Directed by John
Hillcoat


Starring Viggo
Mortensen, Robert Duvall





Post-nuke films
featuring wandering survivors on a quest to reach someplace for some higher purpose
isn’t really anything new to sci-fi fans but rarely do they reach the level of
intensity seen in John Hillcoat’s The Road.
While most went to theaters and spent money on the Denzel Washington film Book
of Eli, The Road hit limited theaters and saw very little support.
What a tragedy because, outside of Duncan Jones’ Moon, The Road
is perhaps one the best sci-fi film to see release in years.



 

The world has inexplicably (for the
viewer) come to an end and humanity is nearly wiped off the planet. No vegetation
remains, wildlife has died off and the oceans no longer teem with life.
Survivors of the cataclysm find it necessary to choose sides in order to
continue surviving; you’re either a hunter or the hunted. Roving bands of
cannibals stalk the countryside looking for their next meal and thieves are
constantly on the prowl for supplies necessary to get by from day to day. In
the midst of all the insanity, The Man and his young son head south, forced to
kill in order to defend themselves, constantly contemplating suicide. What lies
at the end of their destination is unknown but The Man has been preparing The
Boy to journey on alone someday. That day may come soon enough.



 

The Road
was absolutely riveting and emotionally draining and, like a good book, I just
couldn’t take my eyes off of it. No answers or hope is offered to viewers and
the characters are hard to connect with but still vulnerable enough to care
about. The film feels like one big, swirling, nihilistic black hole of
hopelessness, and I loved every single minute of it. Not all films must show a
patch of green grass or an untouched island, when the world ends, sometimes it
just ends and there are no second chances.



 

Science fiction cinema comes and goes
but the good stuff tends to be rare, most of it has become child-friendly, CGI
wankery; constantly mocking the ideas of visionary Science fiction writers such
as Ellison, Herbert, Dick, Heinlein, Asimov, Clarke and Bradbury. Just look at
the numbers and ask yourself why films far superior to the mega-blockbuster Avatar
have just barely made enough to pay back catering costs. Moon (to date)
has only grossed a little over $8 million and The Road only $24 million
(not even making its budget back yet). Now I’m not hater, Avatar was
incredibly entertaining and it looked amazing but there was barely an original
idea to be found. Why are good, intelligent, sophisticated sci-fi films being
swept beneath the carpet?



 

The
Road
isn’t really a feel-good romp or a jaunty space opera; it’s dark, dismal and
chilling but if you love sci-fi this is a must-see/must-own film. 








 




Run! Bitch Run! (2008)


Vicious Circle Films /
USA


Directed by Joseph
Guzman


Starring Cheryl Lyone,
Peter Tahoe





Two Catholic schoolgirls on a cross
country Bible selling trip run afoul of a gang of nasty scumbags looking to do
illegal drugs and commit heinous murder.



 

While being incredibly short on plot and
story, Run! Bitch Run! is big on gross, disturbing sequences of murder, rape and
drug use! Exploitation junkies everywhere will rejoice over Run! Bitch Run!
and the obvious homage it pays to films like Last
House on the Left and I Spit On Your Grave! 



 

The filmmaker strives to recreate that
filthy, offensive shoestring-budgeted exploitation cinema of the seventies and
does so admirably!



 

For me it’s hard to say whether the
dialogue and acting in this film were purposely bad or not because, let’s be
honest, rape/revenge cinema of the seventies rarely featured competent writing
and adequate acting; it was all about the brutal rape and eventual gory
revenge. If the filmmakers were purposely going for bad dialogue, so-so acting
and an outlandish premise in order to recreate the beautiful filth of old, they
succeeded above and beyond anything I’ve recently seen. The nu-sploitation
hitting theaters these days just can’t compare to sleaze like this; it was like
receiving a sticky, stinky X-Mas gift from a drunken mall Santa. In other
words, big thumbs up from me as the production values were wonderful, their
characters nailed and their adult content over-the-top.



 

I’m not at all surprised Run! Bitch
Run! was so “entertaining,” rape/revenge cinema appeals to people in all
sorts of ways; not only does it satisfy our overwhelming desire for bloodlust
and revenge but it also fulfills male and female rape fantasy, something that’s
far more common than “normal” folks care to admit. RBR is sleazy, gross,
offensive, filthy and 100% arousing, I mean who doesn’t love Catholic
schoolgirls? WHO?!!



 

If
you can’t handle rape and you cringe at the idea of women raining bloody, gory
revenge on male genitalia, Run! Bitch Run!
is definitely not going to be for you; it was sick
stuff. That being said, if you’ve been waiting for nu-sploitation with balls, Run!
Bitch Run! is right on point! 








 




Sands of Oblivion
(2007)


Anchor Bay / USA


Directed by David
Flores


Starring Adam Baldwin,
George Kennedy





The year is 1923 and director Cecile B.
DeMille wraps production on his epic film, The Ten Commandments. Instead
of striking the set and transporting it back to the studio, he has the entire
set buried beneath the dunes. Almost a century later, archaeologist Alice
Carter begins the excavation process in order to save the historic film set
from an oil company’s construction. Alice, her soon-to-be ex-husband Jesse,
Iraq war vet Mark and the archaeological crew soon realize why the set was
buried after they unwittingly unleash a mysterious dog-faced deity of
destruction and death! Can they contain the ancient spirit before it’s too
late?



 

You know, everybody hates on SyFy
Original films and I can certainly understand why but I personally love them.
Most are pretty bad and almost all are cheesy but they aren’t meant to be
masterpieces, they’re B-movies fer Christsake! I love to kick back, turn my
brain off and watch a SyFy Original without any expectations; all the better if it actually entertains me.



 

Sands of Oblivion
is probably one of their best damn productions yet; it’s got solid acting,
decent CGI and an exciting, original story, all of which set this apart from
most of the stuff that we see premier on SyFy. This wasn’t a lame “nature gone
amok” flick nor was this an “animals gone wild” or
“dinosaurs gone wild” film and for that I’m thankful. Different can be a good
thing. I’m not sure why but one particular sequence involving living Egyptian
murals really stood out to me as the entire production has an air of Ray
Harryhausen without coming on too strong. Very enjoyable
stuff.



 

Morena Baccarin (“Stargate SG-1”) is as
beautiful as ever, Adam Baldwin (“Chuck”) was fantastically intense, Victor
Webster (“Mutant X”) will melt the ladies from head to toe and George Kennedy,
well its George Kennedy, he’s an acting legend and it was wonderful to see him
in this film.



 

Admittedly,
SyFy Original films aren’t for everybody but if you’re one of those B-movie
addicts that can’t get enough of the kind of cheese and low budget brilliance
SyFy offers, this is one of their better attempts at original entertainment. I
know that’s not saying much but give it a shot, you could do so much worse when
it comes to horror and sci-fi these days.








 




Sasori (2008)


Showbox Media Group /
Japan, Hong Kong


Directed by Joe Ma


Starring Miki Mizuno,
Simon Yam





Nami Matsushima, a simple housewife, is
forced by ruthless criminals to choose between the life of her beloved husband
or his father and younger sister. The horrific decision lands her in prison for
a double homicide she didn’t commit, attracting the attention of a sleazy
warden and bloodthirsty inmates. After a botched execution, Nami’s apparently
lifeless body is removed from the prison and dumped, only to be recovered and
nursed back to health by a nomadic warrior. With the skills she’s learned from
both prison and her mysterious benefactor, Nami heads back to civilization for
major payback.



 

Just to be clear Meiko Kaji will always
be the best Sasori with both Yoko Natsuki & Yumi Takigawa running a close
2nd and 3rd. As for the rest of the gals that have played Nami, well there’s a
reason you don’t hear many enthusiastic discussions about films like Scorpion
‘98, Scorpion 2 and Scorpion’s Revenge and that’s because they’re crap.



 

Anyhow, Joe Ma’s take on the Sasori
film series was highly entertaining, wonderfully choreographed and pleasantly
bloody. Bringing HK film legends Simon Yam and Suet Lam onboard didn’t hurt
either. I can’t really say I was happy with all of the action because some of
the wire work bordered on slapstick but I suppose if Ma intentionally threw in
HK chopsocky cheese than he’s a genius. Some of the fight scenes were quite
awesome while others just turned into silly, WTF-style harness outtakes. You
can’t please everyone though, right?



 

You
cannot recapture Meiko Kaji’s classy silence or dark beauty, that’s for sure,
but Ma has done a solid job of creating something entertaining from the
original concept nonetheless. Mizuno is a great looking actress and she handled
her scenes and dialogue well, despite the feeble story. Just kick back and
enjoy the ass-kicking, sword-swinging and brutality and keep the thinking to a
minimum.








 




Satan’s Baby Doll (La
bimba di Satana - 1982)


Severin Films / Italy


Directed by Mario
Bianchi


Starring Mariangela
Giordano





Crazy, erotic possession hits the fan
when the wicked, promiscuous spirit of Maria Aguilar takes up residence within
her daughter’s virginal body, forcing the young girl to do her vile bidding.
What could Maria want and why is she driving her daughter Miria to commit such
wanton acts of perverted lust and blasphemy? No one shall stand in Maria’s way
as she murders her way through family and friends to fulfill her monstrous
desires!



 

On the surface, Satan’s Baby Doll
would appear to be a tale of demonic possession but one only need look a bit
closer to discover two things; the film cautions us about the fleeting nature
of power and it also introduces us to the beauty of softcore muffin-rubbing.
Unfortunately I received far less muffin rubbing than I’d been expecting but
you can’t win them all I suppose.



 

For those of you that didn’t know, Satan’s
Baby Doll is actually the remake of a film made three years prior entitled,
Malabimba – The Malicious Whore and personally I found this
“re-imagining” to be rather dull. However it should
prove satisfying enough to those with a craving for sexy Euro-possession
cinema.



 

I
wouldn’t say this was a bad film but it definitely could have used a bit more
“oomph,” whether that may have been more gore or more sex/nudity. Mariangela (Burial
Ground) Giordano does her thing and does it well but the film never strives
to do anything more than tell the tale of lust from beyond the grave. I found
it all a bit ho-hum to be honest. I certainly love sleaze, and this had some,
but it I just wasn’t entertained. Rent before purchasing.








 




Satan's Little Helper
(2004)


Universal Studios Home
Video / USA


Directed by Jeff
Lieberman


Starring Katheryn
Winnick, Amanda Plummer





Dougie Whooly is your typical American
kid, slightly obnoxious with his face glued to a portable game system. A video
game called Satan’s Little Helper in which you’re the sidekick of a monstrous
murderer is all the rage and Dougie is a huge fan. Dougie’s mother even makes
him a Satan’s Little Helper trick-or-treat outfit for Halloween! Imagine the
kid’s joy when he actually meets a masked crazy he assumes to be Satan Man!
Given the opportunity to be Satan Man’s little helper, Dougie and the wanders
about town with the psycho delivering mayhem and murder all the while believing
it’s nothing more than make-believe. Can Satan Man be stopped? Will Dougie come
to his senses in time? Will we get to see Katheryn Winnick’s sweet, sweet tits?



 

This was a black-hearted little horror
comedy that just kept giving and giving. Lieberman’s still got it. I really had
fun watching this movie and I laughed myself silly during the grocery store
parking lot sequence. Joshua Annex brought Satan Man to life and was able to
convey comedy and horror using nothing more than his body language. Good stuff.



 

Everything
about this little low budget affair was well done; the acting was great, FX
gross and concept disturbing. Satan’s Little Helper is worth renting and
purchasing so make it your Friday night entertainment and enjoy.
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Sauna (2008)


IFC Films / Finland,
Czech Republic


Directed by Antti-Jussi
Annila


Starring Ville
Virtanen, Tommi Eronen





Two Finnish brothers accompany a team of
Russians soldiers in order to survey and map out new borderlands in the
aftermath of the Finnish/Russian War. Eerik, a world-weary ex-soldier, his
scholarly younger brother Knut and the Russians come across an uncharted
village in the middle of a swamp, a strange village filled with uncommonly
clean villagers and a foreboding sauna located in the marshes. Something lies
in wait, in the dark of the sauna, waiting to wash away sins and force
occupants to look into the face of their own inhumanity.



 

I’ve been waiting on Sauna for
quite some time now and though I was perhaps a little overzealous, Sauna
didn’t disappoint. Initially I was a bit put off by the fact that our
protagonists are impossible to sympathize with and the details concerning the
contents of the sauna are vague but you just have to allow the atmosphere of Sauna
to wash over you; the production design, cinematography, scoring and acting are
all just beautiful. There was an ample amount of tension, genuine chills and a
baffling, though incredibly effective, finale. Sauna is about humanity’s
darkness and the monsters we must face in order to find redemption; at least…I
think that’s what it’s about.



 

Not a perfect film by any means but it’s
a cut above the typical genre fare we see being released on a weekly basis here
in the states. I mean, not to be a dick or anything
but the state of American horror is tragic; most of it is just shallow, vapid
pabulum for tweens and frat house drunks. I couldn’t have been happier with
this film; it’s thought-provoking, challenging and even a little disturbing.
There’s no “same old, same old” here so viewers looking for cheap thrills and
flashy gore shouldn’t waste their time. What you’ll see should be considered
100% unique.



 

I
just can’t get enough intelligent, competently produced horror. There’s no
hand-holding here, it’s obvious director Annila is
intent on forcing viewers to draw their own conclusions and that’s just fine
with me, I’ve always found my imagination far more effective than any cheap CGI
jump scares. If slow, methodical and subtle aren’t your idea of a rousing night
of horror, you may want to consider renting this first.








 




The Scorpion King 2:
Rise of a Warrior (2008)


Universal Studios Home Ent. / USA, South Africa, Germany


Directed by Russell
Mulcahy


Starring Randy Couture





After the tragic murder of his father,
young Mathayus sets out with a small group on a quest to retrieve the fabled
Sword of Damocles from the underworld. He intends to use it to strike down the
powerful King Sargon for his bloody deeds.



 

Why anybody felt a prequel of a spin-off
of a sequel to a remake (mouthful there!) was needed is beyond me but
apparently the concept and character of Mathayus was just begging to be milked
like a swollen mam. I suppose I might have agreed with that were I a fan of the
first film and Dwayne “The Rock” Johnson but, sadly, I’m neither. I’m sure you
can imagine my surprise then when The Scorpion King 2: Rise of a Warrior
actually turned out to be relatively entertaining! It’s by no means amazing but
the production design was top notch and the CGI was competent. Not to be too
kind to this film but there was very little wrong with it; the women were hot,
the action was high-powered and the story required almost no brain power.



 

Let’s get to this film’s real weakness,
Randy Couture. What can I say? The man is a mixed martial arts legend; he’s a
fighter to be feared and revered. That said, the guy
just can’t act. I figured he would even out as the film progressed but I was
horribly wrong, he just got worse. It’s really bad when the extras are acting
laps around one of the leads! I suppose I could just insist it wasn’t all that
bad and tell you to ignore it but it was and you won’t be able to.



 

Aside
from Couture’s lack of acting abilities and a small pet peeve with
inappropriate diction in a Sword & Sandal film based in a Middle Eastern
setting, The Scorpion King 2: Rise of a Warrior was fun. There was just
enough action, adventure and hotties to make this worth the rental. Not
enough to recommend purchasing this, of course, but if you’re an admirer of the
first film, why not check out the second? Karen David is the sexiest Indian
actress this side of the hemisphere and Michael Copon did his best to channel
the spirit of Dwayne “The Rock” Johnson without overdoing it. When it comes to
direct-to-DVD films, we’re always hoping they rise above their reputation as
poorly made, disposable entertainment but many sadly do not. In my opinion this
did.








 




Seventh Moon (2008)


Ghosthouse Underground
/ USA


Directed by Eduardo
Sánchez


Starring Amy Smart





A newlywed couple visiting China for
their honeymoon find themselves set up by a small-town tour guide as the
sacrificial offering for his village’s Hungry Ghost Festival. Instead of
fighting their way through picture-snapping tourists, they’re forced to flee
for their lives when Chinese moon demons come for their live offerings.



 

After the mega-success of The Blair
Witch Project I remember quite a few people proclaiming Eduardo Sánchez to
be nothing more than a one trick pony, insisting he’d never go on to be a
successful filmmaker. While it’s certainly true that neither Sánchez nor Myrick
have gone on to see the same success that TBWP generated, they have
indeed become filmmakers known for creating solid, interesting horror cinema.



 

Eduardo Sánchez’s Seventh Moon is
a nifty little J-horror-inspired flick that successfully utilizes the Hungry
Ghost concept, offering viewers some thrilling sequences involving eerie
locations, occasional gore and some visually stunning antagonists. I’ve seen
the Hungry Ghost thing before, though not done as well, in films such as Kelvin
Tong’s The Maid and Danny Draven’s Ghost Month and, in my
opinion, Seventh Moon is the best thus far; the acting was quite good
and the “ghost white” moon demons were spooky as hell. Sánchez has done a
bang-up job of weaving it all together into something alien and distinctly
Chinese, despite being an American made film.



 

Outside of The Children, Seventh Moon
is one of the best Ghosthouse Underground films released thus far. Admittedly
the film could have used back story on the seventh month and hungry ghosts, the
origin of the moon demons could have been explored a bit more and the film
suffered a little from the vérité camerwork but it still managed to stand on
its own two feet.



 

Though
not completely blown away, I enjoyed Seventh Moon; the demons and their
underworld reminded me quite a bit of the DEROS and their underworld dimension
from Shimizu’s minor masterpiece Marebito. In my opinion Eduardo Sánchez
did a damn good job on this low budget film and he didn’t need to remake or
ride a bandwagon to do it, that’s what I call solid filmmaking.








 




The Shepherd: Border
Patrol (2008)


Sony Pictures / USA


Directed by Isaac Florentine


Starring Jean-Claude
Van Damme, Scott Adkins





Jack Robideaux is a tough-as-nails
homicide detective transferred from New Orleans to a small border town in New
Mexico to work with the border patrol. The border jumping and drug smuggling
has hit an all-time high and a new breed of sophisticated and highly-trained
criminal is taking over the rackets, ex-special forces operatives from America!



 

First let me just take a moment to
state, for the record, that Jean-Claude Van Damme is still one hell of a
martial arts action star bad ass and, like it or not, he’s a film legend. Don’t
count him out just because he no longer headlines big budget theatrical
releases. His acting has improved, the roles he plays are a bit more in-depth
and the films he stars in are the type of manly action films we all grew to
adore during the ‘80s. Now, honestly, The Shepherd: Border Patrol wasn’t
a wonderful film but it was entertaining and, unlike Van Damme’s last film Until
Death, actually features The Muscles from Brussels using his amazing
martial arts talents. His character Jack Robideaux isn’t a particularly
accessible dude but he’s emotionally damaged and silent but deadly enough to
make him the hero. He’s even got a pet bunny rabbit in this which adds a goofy
dimension to Van Damme that Rodman just can’t match.



 

The acting was iffy but the women were
good looking (Natalie J. Robb), the bad guys were as cold as ice (Stephen Lord)
and Van Damme delivers a few new, surprising martial arts tricks that looked
great on film. I probably could have done with a few more explosions and
dialogue for Van Damme but you get what you get. No rappers, no CGI, no comedic
sidekick or played out catchphrase; The Shepherd: Border Patrol is Van
Damme at his best, kicking ass.



 

I’m
a JCVD fan, always have been, always will be. I’m not one of those fair-weather
fans that jump the bandwagon when an action star hits the skids. Shit, I even
watch those crappy new Seagal flicks that occasionally hit Spike TV! I don’t
hate the player, I hate the game. If Sly can make a comeback with Rocky, Rambo
and The Expendables, I truly believe Van Damme has a comeback left in him as
well. If you’re a Van Damme or ‘80s action fan, rent this, just don’t expect
greatness. It’s a popcorn flick with enough action to hold your attention but
not enough oomph to add to your collection.








 




Shock-O-Rama (2005)


E.I. Independent Cinema
/ USA


Directed by Brett Piper


Starring Misty Mundae,
A.J. Khan, Julian Wells





When Rebecca Raven (Misty Mundae), a
T&A B-movie diva, is fired from her job, there’s nothing left to do but
head to the country for two weeks of rest and relaxation. The house may be a
bit spooky but she’s scored a great deal from the real estate company. It’s
time for her to get in touch with her roots; Rebecca Raven is dead, long live
Ethel Kaminsky!



 

Now that Rebecca is gone, the company
begins searching for her replacement. Their quest leads them to two films: Mecharachnia,
a film about a deadbeat junkyard owner who wages war on some mischievous
visitors from another world and Lonely are The Brain, a film about a
group of women being subjected to strange and erotic nightmares in order to
feed human emotions to an alien.



 

Will Rebecca escape the clutches of a
ravenous zombie living in her new home? Will Frank find a replacement for her?
Will Gaylord make the decision to come out of the closet?



 

Well, I’ll be pimped
by a Brazilian man-midget; Brett Piper has crafted an absolute winner! From
start to finish Shock-O-Rama delivers spills, chills, giggling and
jiggling! Misty Mundae is fantastic as always, she’s got this twitchy,
sarcastic acting style that really sets her apart from other erotic horror
eye-candy. There are times when she could be considered “over-acting” but
overall she has a strong, feminine presence on the screen. 



 

It would be a damn dirty shame if I
didn’t mention the special effects in this film because they were phenomenal
for an obviously low-budget B-movie. Everything from the aliens and their
junkyard construct in Mecharachnia to the brain creature of Lonely
are The Brain, Shock-O-Rama is just packed with sweet FX and
B-goodness. I’m not sure whether I’m reading too much into the film but I
spotted an ass-load of influences here that only horror fans could appreciate;
everything from Evil Dead to Twilight Zone: The Movie. Whether
I’m correct or not, Piper is obviously a horror fan and it shows.



 

Despite
having issues with the transfer, needing color correction and the occasional
sound issue, the entertainment value of this film far outweighs any petty
issues I might have. Shock-O-Rama is a blast to watch and I’d highly
recommend this film to horror fans looking for some cheesy, sexy entertainment.








 




Slime City (1988)


Shock-O-Rama Cinema /
USA


Directed by Greg
Lamberson


Starring Robert C.
Sabin





Alex is a college art student looking
for a new place to crash. His roommate has gotten to be too much so he and his
girlfriend Lori strike out in search of apartments. As luck would have it, one
old building they stop at has a vacancy that’s almost perfect for Alex. Despite
the weird tenants, he decides to take the apartment and begins moving in
immediately.



 

The tenants only get weirder though when
Alex meets Roman, a punker street poet that occasionally enjoys garbage
picking. Roman is a bit strange but tries to be neighborly by inviting Alex
over for dinner. There, he serves up a bizarre green pudding substance and a
strong alcoholic beverage made by an alchemist before he died. They eat, drink,
be merry and Alex wakes up in the morning with a hangover; covered head to toe
in a thick slime. He showers but the slime continues to ooze all over him and
before he knows it, he’s covered!



 

The slimy transformation is suddenly
halted when Alex goes into a fit of rage and brutally murders a panhandling
hobo in an alley. Was it the blood that reversed the change? It’s not long
before Alex begins killing uncontrollably in search of blood to stem the slime,
all the while drinking the elixir and consuming the gross glop Roman brought
over. What is the secret behind the mysterious “yogurt” and can Alex stop
himself from killing again? 



 

The yellows, greens, blues and reds flow
freely in this fun little low budget shlockfest! If bad wigs, gritty, grimy,
gloppy gore and disgusting splatter are your “thing”, you’re in for a treat! Slime
City brought me back to the days of Brain Damage, Street Trash, Deadly
Spawn and Dead Next Door; it felt incredibly independent and
original.



 

The gore is top notch, there was some
super gross FX in this film. I laughed my ass off as a brain slithered out of a
guy’s head and begin crawling away like a slug. Fantastic! The acting was
actually decent and aside from a few performances, the dialogue was quite good.
If you’re an old school gorehound with kids, there’s no nudity and barely any
swearing which means, that’s right…it’s a family film!! Not for normal families
anyhow.



 

This
Retro Shock-O-Rama release had some decent extras and he film itself looked
relatively clean but the sound was a bit spotty in some places, including a
crackling static present throughout portions of the film. Aside from those
small issues this was a solid release. If you’re an
‘80s horror fan, Slime City is a must-have film.








 




Slime City Massacre
(2010)


Shriek Show / USA


Directed by Greg
Lamberson


Starring Kealan Patrick
Burke, Debbie Rochon, Lee Perkins, Robert C. Sabin, Brooke Lewis, Roy Frumkes,
Lloyd Kaufman





New York City, once a thriving
metropolis of flickering lights and a non-stop night life, is now a filthy,
desolate wasteland after the explosion of a dirty bomb decimates a
neighborhood. A fugitive couple wandering the ruins in search of food and
shelter happen upon a building complex perfectly suited to their needs. Forced
to share their new found arrangements with the current squatters, the four
quickly begin working together for the greater good of the group.



 

While out foraging for food, the men
discover a locked soup kitchen pantry containing a massive stockpile of
brightly-colored Himalayan Yogurt and a mysterious elixir they believe to be
alcohol. Eager to fill their bellies and quench their thirst, they pack a large
load and bring it back to their lodgings as quickly as possible. Once there
they all indulge themselves with a much needed meal but it doesn’t take long
before the true effects of the bounty become evident.



 

Covered in slime and driven into a
frenzied state of fucking, sleeping and murdering, the survivors can no longer
think of anything but the strange yogurt and elixir, even as a dangerous force
begin taking hold of each of them, transforming them into something…evil.



 

Before I begin this review of Greg
Lamberson’s Slime City Massacre, the sequel to 1988′s Slime
City, I’d like to state that Slime City Massacre seemed like an easy
bet, I figured even if it was a low budget steamer, at the very least, I’d get
some slimy gore antics and perhaps some nudity. Thankfully filmmaker Greg
Lamberson’s production was a wild, weird, sexy indie romp reminiscent of early
Troma! It’s not just an admirable sequel, it is better than the first in many
ways! Lamberson gives us a cool story that expands upon the first film, the
cinematography was solid, score incredibly fun and the acting, man the acting
was wonderful. Honestly who expected author Kealan Patrick Burke to be so
talented? Color me impressed! Before some of you explode, let me set your mind
at ease, the slime is back and the sticky, gooey, gory mayhem is aces! I almost
fell over during an amazingly cool slime-filled bathtub sequence and I won’t
give anything away but Debbie Rochon has fantastic breasts and a huge vagina.



 

Slime
City Massacre was all kinds of fun and interesting,
Lamberson is truly a son of grindhouse cinema, an unsung hero of New York City
underground horror/sleaze. I should also mention that Stephen Romano is
bringing back the lost art of film posters and Brooke Lewis is a succulent
morsel.








 




Soul’s Code (2008)


PMP Ent.
/ Thailand


Directed by Atsajun
Sattakovit


Starring Nuttakorn
Taewakul





A major sting operation conducted by the
DSI (Department of Special Investigation) is suddenly aborted before arrests
can be made when Det. Khan spots a female hostage. Unwilling to place her in
the line of possible fire, he pulls the operation and is subsequently pulled
from the case when no hostage is found. Khan, unsure of what he saw, is
reassigned to a new case involving the body murder of a young woman found
outside of local temple. As he and his team discover important clues and
suspects begin piling up, some in the investigation suspect that the restless
spirit of the victim is leading them to the.



 

Like many American-made police
procedural television dramas, this Thai production was slickly-lensed,
wonderfully-produced and it featured admirable effects, I really had no
complaints with the visuals whatsoever. It’s a shame though that those high
levels of quality couldn’t have been applied to the tired plot, predictable
storyline, unlikable characters and uneven performances from the actors.
Watching Nuttakorn Taewakul, playing the role of Detective Khan, was like
staring at a marble statue; no expression, no emotion, no possible way viewers
could connect with his character. For me, the entire film really hinged on
Nuttakorn’s performance and Atsajun Sattakovit’s ability to direct his cast
effectively and bring out the type of “brotherhood” camaraderie that makes
police dramas work so well. No such luck.



 

I really wanted to like this film but
being battered with scene after scene of constant attempts to scare the
audience sapped all the tension built in the first quarter. Did it help that I
could see the ol’ twisteroo coming from a mile away? Probably not but it’s what
led up to the predictable finale that really bothered me.



 

Soul’s
Code
will provide a mildly satisfactory, though highly forgettable, viewing
experience for diehard Asian cinema fans; it’s not so bad that I found myself
hating it or anything but I have no intention of watching this again in the
future. There was some sweet corpse action and a super hot sequence featuring
all types of cosplay hookers in an internet café but I still can’t recommend
purchasing this. It’s worthy of a single viewing at best and nothing more.








 




Supercop (Ging chat goo
si 3: Chiu kup ging chat - 1992)


Dimension Home Video /
Hong Kong


Directed by Stanley
Tong


Starring Jackie Chan,
Michelle Yeoh, Maggie Cheung





Hong Kong supercop “Kevin” Chan Ka-Kui
is back in action and this time he volunteers for a dangerous undercover sting
in China for the HK Police and D.E.A.! His mission is to infiltrate a deadly
gang of powerful drug dealers and bring down the whole crew with the help of
Chinese Interpol agent Jessica Yang! Major drama ensues when Kevin and Jessica
are forced to do just about anything to keep their cover from being blown. Will
it all be enough to stop the gang from cornering the heroin market in China?



 

Supercop
(aka Police Story 3) is a fast-paced, action-packed HK masterpiece! I’ve
yet to come across an HK action / martial arts cinema fan that hasn’t seen this
yet but if you’re one of the privileged few that get to see this for the first
time in all of its cinematic insanity, Dragon Dynasty’s 2-Disc special edition
is well worth the purchase price. Now action junkies with region one players
can purchase the entire Police Story series on DVD!



 

Tong’s direction is workmanlike and all
the supporting actors did great jobs but the stars of this film, Chan and Yeoh,
are the main attractions here and they deliver non-stop fighting, dangerous
stunts and masterfully-timed slapstick! I can’t count how many times I blurted
an unintelligible curse word or laughed out loud, Chan and Yeoh’s onscreen
chemistry was pure gold. Michelle Yeoh was a goddess (still is) in ’92 and Chan
was definitely at the top of his game, what more can you ask for from your HK
cinema?



 

I
could probably talk about the “been there, done that” plot, and the generic
characters but that would simply be missing the point of Supercop. The
entertainment value for this film is off the charts and I can easily see
watching a dozen more times before moving on to the next film. With
entertainment and replay value so high, what’s not to love? This comes highly
recommended so don’t bother renting, just purchase the damn thing!








 




Sweet Revenge (1987)


Media Home Ent. / USA


Directed by Mark Sobel


Starring Nancy Allen,
Martin Landau, Gina Gershon





Three young women and a nosey
investigative journalist are kidnapped by an international white slavery ring
and smuggled into Southeast Asia for a black market auction. Thankfully their
captivity doesn’t last as an ex-pat scoundrel with a heart of gold sticks his
neck out for the girls by helping them to escape and evade capture. Instead of
taking the opportunity to leave, the determined journalist decides to remain
behind with the surviving girls and bring the pain in order to find out what
became of her young daughter.



 

You’d think an action film featuring
Nancy Allen (Robocop 1-3) as a machine gun toting heroine with cojones
of steel and Martin Landau as a splayfooted villain might end up being nothing
more than a shitty ‘80s cheesefest packed to the gills with a generic synth
score, poorly choreographed action sequences and glaringly bad plot devices,
and you’d be right. Sweet Revenge is light on logic, heavy on
coincidence and relatively bloodless which means, outside of the missing
carnage, this is exactly what one might expect to see! Hell, there are
‘splosions, mucho machine gunning, a wee bit o’ nudity, a “designated hero”
that takes time away from being a bootlegger to save the day and even some good
old fashion backstabbing amongst antagonists!



 

Typically I’d poo poo on something so
groan-worthy but I was entertained, surprisingly it actually held my attention
and I found myself occasionally laughing! It wasn’t the presence of the
tragically un-sexy Nancy Allen or the split second glimpse at Gina Gershon’s breasts
or even the constant clatter of Asian hench-bodies hitting the ground, it
really wasn’t any one thing I suppose. I just came away with a warm, fuzzy
feeling as the credits scrolled and I wasn’t entirely disgusted by the inept
execution of an equally inept script.



 

Would I recommend purchasing this from
eBay on VHS? Hell no! This is nowhere near good enough to purchase but if you
happen to catch it on cable, which I did, feel free to crack a cold one, park
your butt on the couch and prepare yourself for an uneventful, only slightly
entertaining action steamer!



 

By
the way, cult cinema fans may get a little kick out of seeing Lotis Key
starring in this as a Landau’s unscrupulous, gun-humping henchwoman! Key has
also starred in such films as Black Mama, White Mama, Return of the Dragon
(starring the Pinoy Bruce Lee…Ramon Zamora!) and the apparently lost Pinoy
superhero knock-off, Fight Batman Fight!








 




The Tattooist (2007)


Ghosthouse Underground
/ New Zealand, Singapore


Directed by Peter
Burger


Starring Jason Behr





Jake Sawyer is a shady tattooist
offering his tat gun to the highest bidder looking for New Age healing ink.
While strolling through a tattoo expo he happens upon a group of Samoan
tattooists working their traditional ink. Intrigued by their tools and style,
he steals a Samoan tattoo instrument with a vengeful ghost attached and begins
unwittingly spreading a deadly “grudge” to the people through his tattoos.



 

Alright, I’ll admit it, I wasn’t
expecting much from Jason Behr or this film. Even with Jonathan (Black Sheep)
King attached as a writer to this project I was still hesitant to check it out
as Ghosthouse has turned out exceptionally weak product in the past.
Thankfully, I was wrong and the film turned out to be decent; it was fairly
original and surprisingly interesting.



 

The acting was all in order aside from
one or two performances, the concept was what we might expect to see from an
Asian cinema inspired supernatural tale but it did have an original spin to it
and the FX was subtle and effective. If you’re all about cool looking ghosts, The
Tattooist has got you covered, Lomi the ghost was brilliantly creepy
looking dressed in nothing but a bone necklace and tattooed pitch black.



 

Now, the downside…The Tattooist
wasn’t scary. It was occasionally tense, reasonably thrilling and a little sexy
but not one single drop of scary could possibly have been squeezed from this
film, scary-lite would be an understatement. That’s not to say the film wasn’t
good, it just won’t make you jump. Some may praise the film for its lack of
cheap fright tactics, like jump scares, but I personally felt it could have
used a few to shake things up a bit.



 

I
was anticipating a weak-kneed flick with vapid characters and an illogical story;
instead I was mildly surprised by the originality of the concept and Behr’s
portrayal of an unsavory, yet likable, character. This wasn’t packed to the
gills with CGI or pretty people, which was a major plus, but it also lacked
good, old-fashioned fear as well. In my opinion, this could have been so much
better but it’s really not half bad for what it is right now.








 




Tears of Kali (2004)


Maverick Ent. / Germany


Directed by Andreas
Marschall


Starring Pietro
Martellanza





Tears of Kali
is an anthology split into three segments named after Indian deities, “Shakti,”
“Devi” & “Kali” with a wraparound entitled, “Poona, India 1983.” Each
segment shares a connection with a fictional New Age cult called the
Taylor-Eriksson group and their nefarious experiments involving drugs and
brainwashing.



 

Tears of Kali
was intriguing, it has an interesting back story and the Taylor-Eriksson
members interspersed throughout the film was a cool way to join the
installments. Unfortunately I just wasn’t feeling it. Certainly it had
everything a good horror film could use including originality, tension, nudity
and gore but it just didn’t hit the mark for me. Perhaps because the tension
built in the first segment begins to fizzle as the film nears its conclusion.
In my opinion there’s nothing worse than a film that creates a sizable amount
of tension only to let it slip away by the finale. If filmmaker Marschall could
have maintained some of that intensity throughout, this could have been a far
more effective horror thriller. There’s no doubting his potential though, I’m
looking forward to seeing more from him.



 

Admittedly
I found this to be far better than many of the low budget anthologies out
there, believe it or not there are quite a few, but it’s just not something I
could recommend purchasing.








 




The Thaw (2009)


Ghosthouse Underground
/ USA, Canada


Directed by Mark A.
Lewis


Starring Val Kilmer





A team of arctic researchers studying
the effects of global warming happen upon a rare find thawing in the ice, an
intact wooly mammoth! When additional researchers are flown to meet the team
they discover half of the team dead and the other half infected with a deadly
parasite, something they believe may have been transmitted by contact with the
mammoth. It quickly becomes apparent that this parasite must be stopped before
it spreads to the entire team and eventually into the world’s population.



 

Who says horror films with a message
can’t be good? The Thaw mixes environmental horror with rampaging bug
cinema and it will positively give you goosebumps. The acting is above average
and the CGI is surprisingly solid, the only thing this film really suffers from
is predictability. We can see unstable characters a mile away, we know who will
survive and we know, in the end, we’ll get a “shocking” finale in which the
imminent threat isn’t entirely eliminated. It was all pretty by-the-numbers.



 

The Thaw
is a decent horror film, with chilling sequences, believable characters and a
solid message. It’s certainly not a memorable film, and not nearly as good as The
Last Winter, but there are some cool, gory bits and Kilmer’s character
holds a startling secret about the winter-bug infestation that will make people
think twice about mixing recyclables with food waste!



 

Ghost
House Underground will enjoy this. I really wasn’t expecting it to be as
disturbing as it was so you could say that I was a little surprised and
entertained. Most gross bug flicks give me the creeps but this film really got
to me, the minute you see these little things creeping beneath people’s skin
and laying eggs, you’ll understand why. I wouldn’t purchase this myself but
it’s worth renting.








 




Thunder (1983)


Image Ent. / Italy


Directed by Fabrizio De
Angelis


Starring Bo Svenson,
Mark Gregory, Antonio Sabato





Thunder is back in town and he’s come to
claim his wife but before he can do anything he’s got to stop the desecration
of his tribe’s cemetery, fight off a roughneck construction crew, wage
guerrilla warfare against the local police department and level half a town.
The white man isn’t dealing with just any redskin, Thunder was bred to be a
warrior and the only way to diffuse this ticking time bomb is for construction
to stop in the cemetery and for the police to listen to Trautman before Rambo
does any more damage. Wait…which film was this again?



 

Thunder
may be just another Italian Rambo rip-off but that doesn’t mean it has
nothing going for it! I was surprised to discover that this film was a fairly
original production and outside of the whole “deadly loner versus the
establishment” Rambo similarity, Thunder was quite entertaining!
For being a low budget action film and Fabrizio De Angelis’s first film (co-written
by Dardano Sacchetti!), I’d have to say this was way more fun than it probably
should have been.



 

The Arizona locations were positively
beautiful and the hand-to-hand combat, ‘splosions and gun battles were all
executed effectively but the real draw here is the mincing, puffy-haired,
expressionless mannequin known as…Mark Gregory! The legendary cult icon plays
the titular character Thunder and you just can’t hate on the guy, he had
exactly what it took to be a minor (read: low budget) action hero, even if he
did need a body double and stunt man for anything remotely requiring
masculinity. I don’t want to knock the guy’s hustle, he was probably considered
quite the catch by directors and producers back then but his image hasn’t aged
well; he looks like a cross between an underwear model and a KISS fan. He still
hands dudes their asses though and that’s all that counts, right?



 

The acting in this film was…well…it was
bad. Now I’m not new to bad acting so it didn’t put me off at all but the only
really competent actor in this production was Bo Svenson. Not that anybody will
really notice anyhow, the dubbing was atrocious! You gotta love it!



 

I
won’t lie, Thunder is trash but this is my kind of Italian action trash.
No doubt about it, Rambo is a better film but Italy did occasionally
pump out some wonderful exploitation films. This, however, was not one of them.
I just wanted you to think it was. But no…it’s really not. I enjoyed it though.
I wish somebody would release this on DVD. Hell, they need to release all three
Thunder films on DVD, maybe a box set? Somebody? Anybody?








 




Timecrimes (Los
cronocrímenes - 2007)


Magnet Releasing /
Spain


Directed by Nacho
Vigalondo


Starring Karra Elejalde





Hectar’s life is about to be drastically
altered when he happens upon a naked young lady lying in the middle of a
forest. Instead of being hailed as a hero for coming to her rescue, a
terrifying figure with a bandaged head stabs him in the arm and chases him into
a classified science facility. Unsure of where to hide, Hectar hops into a
strange pod and allows an off-duty facility worker to close the pod until the
assailant is gone. Unbeknownst to him, Hectar has been thrown back in time,
nearly an hour before climbing into the machine! Unwilling to let the timeline
correct itself, he sets out to “remove” the “other” Hectar from his household
and away from his wife, only further cluttering time. Can he stop the vicious
cycle before all of the new timelines converge into one horrific crime against
nature?



 

Forget those pseudo-science fiction
films that simply dress action-adventure fare up in shiny clothes and fancy
environments, true sci-fi is thought-provoking and intellectual without all of
the slick bells and whistles. If you’re like me, you love sci-fi cinema and
chances are you’re tired of the shit pawned off as sci-fi these days. Nothing
but nothing compares to films like Blade Runner, The Man From Earth, Primer,
Moon and The Road; if ever a film followed in the tradition of
the examples above, Timecrimes is it! Karra Elejalde is one of the most
unassuming leading men I’ve ever encountered, yet he still bowled me over as
one of the best sci-fi characters since David Lee Smith’s John Oldman from The
Man From Earth!



 

Instead of flashy, trashy,
techno-action, Timecrimes is a daring, thrilling and, at times,
deliciously confusing genre entry! While that may not always be a good thing, I
found myself loving the questions and loving the fact that I had to pay close
attention in order to keep up with “Hectar-1,””Hectar-2” and “Original Hectar.”
There’s nothing I hate more than a film that has to hold your hand in order to
command your respect and earn your loyalty. Trust me, keep your eyes and ears
open and do your best to stay focused and you will be richly rewarded with an
amazing film. 



 

Timescrimes
will definitely appeal to die-hard sci-fi fans but horror fans shouldn’t be too
quick to write it off, don’t forget, there’s a scissor-wielding, head-bandaged,
trench-wearing maniac chasing Hectar through the time lines and his origin is
going to blow you away! I cannot recommend this enough to time-travel junkies
and sci-fi nerdlingers alike; it’s a captivating film.








 




Tokyo Gore Police
(Tôkyô zankoku keisatsu - 2008)


Media Blasters / USA,
Japan


Directed by Yoshihiro
Nishimura


Starring Eihi Shiina





Japan is overrun by criminals and in
serious need of a stronger law enforcement presence which leads to the creation
of a privatized police force called, Tokyo Gore Police. Their mission is to rid
Tokyo of criminals, especially genetically engineered mutant criminals called
‘Engineers,’ with extreme prejudice. TGP’s top, Engineer-hunter Ruka’s job is
about to get much harder though when she’s confronted with the truth of her
father’s death by the leader of the Engineers. To make matters worse, she may
have be Engineer herself!



 

Honestly, “quest for revenge” plot in Tokyo
Gore Police is terribly skimpy and there isn’t much story to pad it out,
however the sheer amount of insane gore, fantastic costume design and overall
entertainment value make up for any deficiencies I experienced. It wouldn’t be
all that hard to pick apart this film’s acting, score or dialogue but this is a
gorehound’s wet dream and rightfully so, it was mesmerizing. Nishimura and
Fever Dreams have crafted the kind of low budget gem that shouldn’t be rented,
it should be owned.



 

For me, entertainment is everything when
it comes to films like this; if you’re lacking in a few departments, amp things
up with Japanese schoolgirls, exciting camerawork and monsters and gore. Tokyo
Gore Police is sexy, disturbing and warped, in other words it’s a minor
masterpiece of lowest common denominator entertainment. I challenge you not to
smile when a mutated human-chair hybrid ejaculates all over a crowd of
onlookers…it’s impossible not to.



 

When
it comes to “serious” filmmaking, Tokyo Gore Police fails miserably but
the very title of this film alone should automatically signal to interested
parties what to expect. I’ll be damned if I judge a film called Tokyo Gore
Police based on its lack of social significance or artistic merit so be
prepared for hot chicks and the craziest, sickest gore sequences ever. If you
enjoyed Meatball Machine and The Machine Girl, you simply have to
see this film for yourself. It’s splattery, gross, beautiful goodness.








 




Tony (2009)


Revolver Ent. / UK


Directed by Gerard
Johnson


Starring Peter
Ferdinando





Tony is an odd, lonely fellow that takes
to aimlessly wandering the streets of London’s ramshackle East End day and
night in search of companionship. Instead of finding a friend though, Tony
finds trouble over and over again as he’s assaulted by angry husbands, berated
by prostitutes, ignored by DVD bootleggers, hustled by night club homosexuals
and even put upon by television license workers. As the pressure begins to
build, Tony finds solace in his action film VHS collection and the occasional
company of a dead body. When a neighborhood boy goes missing, all attention is
immediately drawn to “that creepy bloke” and a noose begins tightening around
his peculiar activities and possibly deviant proclivities.



 

What a strange yet interesting little
film. Tony shares a few similarities with films like May, Roman
and Inside Irvin, so those of you that enjoy quirky, horror films
with a little black comedy running through its veins, you may find yourself
enjoying this film. I must admit that I enjoyed Tony and couldn’t look
away as this bizarre man walked, talked and murdered but I can’t truthfully say
it was about anything at all as there really was no plot. Tony is really more
of a character study, a glimpse into the life of a lonely, forgotten and
severely disturbed man. There aren’t any available answers for people hoping to
find out how Tony got to where he was and why he continued to kill nor is there
even a satisfying conclusion to Tony’s monstrous ways. There’s no moral to this
story, nobody pays for their evil deeds. The director just brings us in,
introduces us to Tony,  and the coincidences that
plague him, and then leads us back out with very little satisfaction.



 

Without a real beginning or ending to Tony
we have no idea what we’ve really seen. Do these chaotic experiences happen all
the time to Tony? How long has he been killing? How many “packages” have washed
ashore? Is the city looking for him or have they even forgotten the murders?
Will Tony be arrested or will he eventually earn his demise some night at the
hands of another angry, suspicious family man or a drug addict? We don’t know.
We won’t know.



 

Tony
is worth checking out in my opinion, just keep in mind that this is no Mum
& Dad; it takes its time building up and when it reaches a crescendo,
well, you’ll receive no pay off. Real life rarely wraps up so neatly and the
director spares no feelings by illustrating that. The locations are genuinely
British (and a little sleazy), the acting satisfactory and the carnage convincing,
I just don’t think one should go into this expecting something with any
specific form or function as it’s definitely unique.








 




Tragic Ceremony (1972)


Dark Sky Films / Spain,
Italy


Directed by Riccardo
Freda


Starring Camille Keaton,
Luigi Pistilli





Four hippies, caught in a rather nasty
storm, are offered refuge for the night by the Lord Alexander, which the group
readily accepts. The gracious Lord and his wife may have an ulterior motive
though. Turns out the Alexander’s are Satanists and they’re interested in
sacrificing the lovely Jane (one of the hippies) to their lord and master.
Before the ritual can be completed, she’s rescued from the
alter by her friends before the black mass becomes a bloody massacre as
Satanists turn upon one another. While they may have escaped the Satanists, the
group now face the suspicion of the authorities and
the wrath of an unseen, demonic force!



 

YARGH! Tragic Ceremony can be
called many things but none of them will ever be “classic” or even “interesting.”
It’s a poorly written and executed mess that had me wondering when it would all
end. I probably should mention a few positive things about this film but I have
a hard time finding anything more than the occasionally hokey but enjoyable
gore. Now, Stelvio Cipriani certainly whipped up a decent score and the
transfer was beautiful but that’s not saying much about the film. I couldn’t
believe the unnecessary (and idiotic) exposition and the uneven acting
(especially on Keaton’s end)!



 

By the way, what the hell was that on
Camille Keaton’s face?!! I found it hard to focus on her unlikable character
because I couldn’t stop staring at that icky “outbreak” of whatever it was
around her mouth. What the hell, was the make-up department staffed by a few
winos and an organ-grinding monkey?



 

I
really didn’t hate this movie but I just can’t recommend it to anybody but
hardcore Euro Trash fans. There were no likable characters, chills or thrills. I
wouldn’t have minded seeing some flesh in this, a naked Keaton or even a
scantily clad Irina Demick would have helped a bit but certainly not enough to
warrant a purchase. I say steer clear.








 




Train (2008)


Lionsgate / USA


Directed by Gideon Raff


Starring Thora Birch





An American college wrestling team,
overseas for championship matches, is forced to ride a late train to their next
destination but this train only has one stop…death…and…whatever.



 

I’d go on but there’s not much more I
can offer you without giving away the entire goofy film. Folks, I would like to
officially state for the record that I am sick and tired of Hostel-style
horror films with nothing going for them but gore sequences and an occasional
tit. Whatever happened to imagination? I love just as much gore, nudity and
torture as the next horror geek but this kind of crap has already fizzled.
American horror cinema doesn’t need “Hostel on a Train,” we need
filmmakers willing to take a chance on unique and original cinema. I’m not sure
how this was spawned from the film it was originally intended to remake (Terror
Train) but it’s obvious that writer/director Raff didn’t think much of his
audience.



 

Was anything in Train worth
checking out? I could probably insist you check out some of the cool gore,
torture or a brief orgy sequence. I could even recommend checking out Thora
Birch’s impression of an Emmy-nominated corpse pretending to be an actress
pretending to be a female wrestler in a shitty “totally slumming it for a
paycheck” horror film but I just won’t do that. Train is stupid,
predictable and occasionally infuriating; there’s nothing here you haven’t seen
before, done better. 



 

I
won’t purchase this. If I want to see Hostel, I’ll watch Hostel. The
characters in Train are all unlikable, Birch is barely breathing and the
inbred redneck European sleazeballs are just plain silly. I don’t know what I
found worse, the tired concept or the fact that this particular tired concept
didn’t feature Birch topless. If you’re hoping for a true Terror Train
remake, don’t, this isn’t it.








 




Triloquist (2008)


Dimension Extreme / USA


Directed by Mark Jones


Starring Rocky
Marquette





After a washed-up ventriloquist commits
suicide, her children Angelina and Norbert are bounced from foster home to
foster until they’re able to reunite and hit the streets with their mother’s
ventriloquist dummy (named Dummy) in search of work It doesn’t take long before
the siblings find a truly fulfilling job…murder.



 

Triloquist
was written and directed by Mark Jones, the filmmaker/screenwriter behind both Leprechaun
and Rumpelstiltskin, so I think most people assumed they’d be getting some
kind of psycho puppet flick, which is only partly correct. This movie doesn’t
entirely focus on just the homicidal dummy but also the twisted, incestuous
relationship of Angelina and Norbert, adding a bit more depth to what could
have been stock, one-dimensional crazies. Personally I found the bizarro
interaction between the dummy and siblings to be the best part of the film; you
just couldn’t help liking these two psychopaths and their creepy dummy.



 

Jones has created an ambiguous, almost
experimental, grindhouse-style horror film that keeps the viewers wondering
whether “Dummy” is real or an extension of poor, mute Norbert’s super-ego,
encouraged to manifest itself due to the love-hate relationship he has for his
foul-mouthed sister Angelina. Naturally, ambiguity isn’t going to be something
fans will appreciate though the true nature of dummy and the siblings’
relationship does become clear toward the final quarter of the film. Hopefully
people decide to stick it out for the finale because it was clever.



 

I know this film gets panned by critics
and fans but I really enjoyed this flick, it was like a freaky mash-up of Natural
Born Killers and Magic. The acting was decent, though occasionally
spotty, and the inclusion of a few funny cameos, some nudity and lead actress
Paydin LoPachin’s truck driver mouth was pretty damn entertaining for me.



 

Triloquist
is by no means perfect, hell it’s not even close, but it’s different. Jones
attempted something quirky, sleazy, sexy and horrific and perhaps he fell a bit
short when combining all of those elements but in the end this was a unique
viewing experience for me that was neither unpleasant nor disappointing. This
is going to make some scratch their heads but I say, check this out, preferably
as a rental first. I own it and I have no doubt I’ll be watching it again. It’s
not Leprechaun so don’t pop this in expecting a dummy on a killing spree
because that just isn’t going to happen.








 




The Unborn (2009)


Universal Studios Home Ent. / USA


Directed by David S.
Goyer


Starring Odette
Yustman, Gary Oldman, Meagan Good, Jane Alexander, James Remar, Carla Gugino





A young woman discovers that her
stillborn twin’s ghost is haunting her in an effort to infiltrate the world of
the living but there may be more to the story than just an angry undead twin,
something far more ancient lurks in the darkness. Jamby wants to be born now.
*groan*



 

Stupid stupid stupid.
“We didn’t have names for you or your twin brother but we had nicknames already
picked out…your brother’s nickname was Jamby.” Really?
Mecca lecca hi, mecca hiney ho?



 

Man, The Unborn is a pointless,
convoluted mess but it does have a few things going for it, namely Casey Beldon
in her panties and some off-the-wall, jaw-dropping creature FX. No joke, Beldon
is scorching hot and some of the monsters in this flick made me leap from my
seat but it was still a lame tweenfest. I hated everybody, disliked the creepy
kid more, my favorite actor James Remar came off hokey and Gary Oldman’s Jewish
rabbi left a bit to be desired.



 

I appreciate the fact that director
David S. Goyer was trying to pull a new supernatural concept from obscurity and
spin it for a modern audience but it just felt so tame and predictable. I may
have jumped and let out a few expletives but that’s mainly due to K.N.B. EFX’s
handing the FX.



 

A
great ass, a quick glimpse of pantied camel toe and mind-blowing special
effects can’t turn this steamer around, it’s just not good. I can see this
doing well with the horror-lite tween crowd as it just screams, “Make-out
film!” but I won’t purchase this and I won’t make the mistake of renting it
again either. If you must see it, rent only.








 




Undisputed III:
Redemption (2009)


New Line Home Video /
USA


Directed by Isaac
Florentine


Starring Scott Adkins,
Mykel Shannon Jenkins





After suffering a crippling leg lock in Undisputed
II, the villainous Yuri Boyka returns to prove that he is the world’s most
perfect fighter. With leg stable enough to fight and an iron will, he enters an
international prison fighting tournament to win the ultimate prize, freedom.
Boyka must face some of the deadliest martial arts fighters in the world but
the true test of his courage and strength will be to beat the odds and help a
friend.



 

Scott Adkins stars, once again, as the
deadly Boyka but this time he plays the anti-hero alongside soap opera hunk and
antagonist Mykel Shannon Jenkins. It’s hard to really connect with Boyka
because the character, as carried over from part 2, is still the “bad guy,”
only this time he’s a little less bad. Yeah. Who cares right? Adkins is an
amazing martial artist and a treat to watch on-screen, this guy has moves that
Van Damme could only dream of and the best part is, he can sort of act too! Not
only could Adkins act but the entire cast’s acting was impressive, this was
definitely a cut above the usual made-for-DVD actionfest!



 

When you want to see high-powered,
edge-of-your-seat fight choreography, look no further than director Isaac
Florentine, the man knows how to make exciting and entertaining fight flicks! I
swear this film had some of the best fights I’ve seen,
it just doesn’t get any better than this. Undisputed III: Redemption did
more than just entertain with dazzling action, screenwriter David N. White
attempted to give this film a little humor, humanity and character. It’s no
work of art, to be sure, but who freakin’ cares? This is about insane feats of
high-flying leg kicks, sporadic bouts of Jujitsu and some brilliant displays of
regional martial arts styles (i.e. Capoeira, Savate & Taekwondo)



 

The
locations and production design were amazing, choreography was outstanding,
cinematography was decent and the score featured a mixture of original music by
Minos Matsas and some gritty Hip Hop fight music. This flick worked on so many
levels for me, just flat out fun. Admittedly the story has been done to death,
it was about as predictable as Monday following Sunday, but action junkies
can’t resist a good Bloodsport prison film. Bottom line, Undisputed
III: Redemption delivers big time.








 




Universal Soldier:
Regeneration (2009)


Sony Pictures Home Ent. / USA


Directed by John Hyams


Starring Jean-Claude
Van Damme, Dolph Lundgren, Andrei Arlovski





The UniSol Program is back and this time
a band of Russian freedom fighters strike a deal with a rogue U.S. scientist to
provide a highly sophisticated next generation UniSol to aid them in their
efforts to free political prisoners by kidnapping a high ranking official’s
children. Positioning themselves within Chernobyl, the rebels threaten to
detonate the remaining reactor, forcing America to send in their own UniSols.
When things go south for both sides, the scientist resurrects the most
dangerous UniSol to come from the program, GR13 Andrew Scott. In response the
military reactivates their best, now in a rehabilitation program, GR44 Luc
Deveraux. Are GR13 and GR44 prepared for the next generation of soldier?



 

While being labeled Universal
Soldier 3, Universal Soldier: Regeneration is technically the fifth
in the series including two low budget made-for-TV sequels.
As you can imagine this is much more fun than the TV films but pretty much on
par with what we got with the official big budget sequel starring Goldberg. The
only real draw here is the return of series originals Jean-Claude Van Damme and
Dolph Lundgren and the possibility of a showdown between the two. Considering
this probably had the budget of the average SyFy Channel original film, I found
the action to be quite cool, especially Andrei Arlovski’s MMA. This film exists
solely to set up a re-match between Van Damme and Lundgren. Throw in Arlovski,
a few explosions and some nasty kills and you’ve got yourself a tasty,
entertaining treat.



 

Universal
Soldier: Regeneration is an entertaining low budget action
flick with old school action stars we still love to see. Sure most of the
muzzle flashes and grenade explosions were CGI, sure the entire thing had a
cheap Euro-tint…and? It’s action! Kick back and watch the fists and blood fly!
This is a must just for the ass-kicking quota alone. Van Damme and Lundgren are
still top-notch action stars (despite Van Damme looking a bit bloated) and I
don’t doubt for a second this will be the last sequel. That’s a good thing
indeed.








 




The Uninvited (2009)


DreamWorks Home Ent. / USA, Canada, Germany


Directed by Charles
Guard, Thomas Guard


Starring Emily
Browning, Arielle Kebbel, Elizabeth Banks





After the accidental death of her dying
mother and her incarceration in a mental health hospital, Anna is deemed
mentally fit and released to the custody of her loving father. Returning home,
she’s greeted by her angsty sister Alex and her father’s new love interest,
Rachel. Unwilling to accept Rachel or the circumstances surrounding her
mother’s death, Anna begins working with her sister to uncover a terrible truth
about Rachel that could put their lives in jeopardy!



 

As a horror fan and somebody passionate
about the Korean classic A Tale of Two Sisters, I was incredibly turned
off by the prospect of an American remake. So few of these remakes have
actually accomplished what the originals were able to do though, in all
fairness, I did enjoy the U.S. remakes of The Ring, The Grudge and Shutter.
The question here is did The Uninvited do the original any justice while
offering American viewers something new?



 

First I’d like to just state for the
record that this film didn’t come anywhere close to the original in terms of
sheer terror but as remakes go it did what it came to do while adding a few
original twists all its own. At first I found myself disliking some of the
changes but, as those that have seen the original know, we really just want to
see how well they handle the “big reveal” and a few of those unforgettable
sequences that still deliver chills to this day. In my opinion they did a
fantastic job of setting up the finale but did seem to fumble with some of the
“sequences-that-must-remain.”



 

No matter, the performances were all
decent, locations beautiful, cinematography solid and score eerie. When it
comes to American remakes of Asian horror, The Uninvited does indeed
stand heads and shoulders above the mediocre pack. I wouldn’t go so far as to
say that it was better, or even equal to, the original but considering films
like One Missed Call and Pulse, it probably could have been so
much worse.



 

The
Uninvited is nowhere near as complex as A Tale of Two
Sisters but it wasn’t bad either, it took me surprise and it was just
different enough to hold my attention, despite knowing how it all would end.








 




Valhalla Rising (2009)


IFC Films / Denmark, UK


Directed by Nicolas
Winding Refn


Starring Mads Mikkelsen





Forced to fight for sport, a nameless,
one-eyed man attains his freedom with blood after he’s sold to another pagan
clan. Accompanied by the young boy that was tasked with
giving the warrior food, the pair set out on an excursion that lands them on a
boat, surrounded by Christians heading to Jerusalem to defend The Holy Land.
Where they actually end up though is far from holy, it could be hell itself.



 

Valhalla Rising
is a beautiful film; it’s visually one of the most striking I’ve seen in 2009.
Every single frame, every angle, every close-up, it’s like looking at a
gorgeous oil painting. I found it nearly impossible to look away from the film
as the frenetic first quarter slowly uncoils like a lumbering snake of madness
and silence to reveal far more beneath the surface than just another macho
“Viking” film. Comparing it to films such as Jodorowsky’s El Topo,
Leone’s Man With No Name Trilogy and the Lone
Wolf & Baby Cart series would be fair as it shares similarities to many
of these amazing films. Hell, while it may be nothing more than a creative
flair on the part of Winding Refn and Mikkelsen and a generous interpretation
on my end, I was left wondering if the character of One-Eye was somehow, in
some small way, inspired by Christina Lindberg’s “One Eye” from Bo Arne
Vibenius’s Thriller – A Cruel Picture. A cult cinema geek can dream,
right?



 

If a metaphysical mélange of Norse
Paganism, Christianity, stomach-churning violence, rape, disorienting visuals
and psychic abilities sound like a good time to you, you probably could use a
night out of the house. I have to recommend this though, Valhalla Rising
(just like Bronson before it) is a must-see/must-own Nicolas Winding
Refn film and it has been one of the few cinematic highlights for me. I’d have
to consider myself a fan of this man’s work so I’d recommend pretty much
anything he does but having seen, more like experienced, Valhalla Rising,
it’s just amazing. If you’ve seen Winding Refn’s Pusher Trilogy and Bronson,
you know better than to expect the “same old, same old.”



 

It’s not heavy on the dialog (One-Eye is
mute), there are perhaps only a few dozen lines delivered throughout the
runtime, but what little is said is highly effective. You’ll get no information
on Mads Mikkelsen’s One-Eye either so don’t bother
yourself with any of that, this Pagan Savior and Norse Messiah has no past to
speak of, no origins to complicate his actions.



 

Not
all films are meant to hoot and holler through, some require both thought and
patience, this is one of those films. Don’t go into this
expecting an action/adventure film with big budget battles and
adrenaline-pumping one-liners because you’ll be tragically disappointed after
the first three chapters (it’s comprised of six altogether). Contrary to the
artwork being used to market the UK DVD release of this film, Valhalla
Rising is not 300, you’ll get no CGI airbrushing or
t-shirt-of-the-week quotes here.








 




Vampire Girl vs.
Frankenstein Girl (Kyûketsu Shôjo tai Shôjo Furanken -
2009)


FUNimation Ent. / Japan


Directed by Yoshihiro
Nishimura, Naoyuki Tomomatsu


Starring Yukie
Kawamura, Takumi Saitô, Eri Otoguro





The new girl in school, Monami, has set
her sights on the only decent boy in school but her conquest won’t be easy,
he’s been claimed by the most popular and influential girl in school named
Keiko! The battle is on to see who gets the guy but don’t think for a second
that it’s all just that easy! Monami may or may not be a vampire, Keiko’s
father is a mad scientist, there’s a serial killer on the loose in the school
and that’s just a little of the insanity going on here!



 

The new wave of ultra-gory, goofy and
unhinged Japanese low budget horror cinema is well under way and fans have
already taken sides, many hate these types of films for the very things that
make them so appealing to others. These kinds of films aren’t meant to be taken
seriously but some, including this film in particular, do actually have
“something to say.” I could yammer on about fashion trends, waning national
identity and Japan’s skyrocketing suicide rate but nobody will be watching this
for the subtext.



 

You want monsters, blood and hot broads
and by golly you’re going to get that shit! I loved the spotty CGI and the
outlandish fight sequences, there’s no doubting I’m a fan of this kind of
cinema. Hell I laughed myself silly when I spotted Takashi Shimizu playing a
Chinese teacher with bad lungs! If you can contain yourself when he threatens
to curse a girl for interrupting class, you’ve got to be made of stone!



 

Vampire
Girls vs. Frankenstein Girl isn’t a great flick but then again
most of these types of films aren’t! They’re entertaining! They make you smile,
laugh, cringe and shake your head in disbelief, this isn’t Fellini! If you want
thought-provoking, watch a thought-provoking film damn it! If you want Japanese
schoolgirls dressed Lolita-style, battling it out atop Tokyo Tower amidst
hurtling crucifixes and boobs fused with hands and eyeballs, , you’ve have to
grab yourself a copy.








 




The Vampire (El vampire
- 1957)


CasaNegra Ent. / Mexico


Directed by Fernando
Méndez


Starring Abel Salazar





Summoned to her ancestral hacienda, The
Sicomoros, to visit her ailing aunt, Marta Gonzalez is stranded at a train
station miles from home with no way to continue on. Aware that the young woman
needs a ride, the train station conductor introduces Marta to a gentleman named
Enrique (the legendary Abel Salazar), a traveling salesman, in the same
predicament. A fantastic opportunity falls into their laps when a rather
hideous gentleman in a black cape arrives at the station to pick up a box of
Hungarian soil ordered by his employer, Mr. Duval. The stranger kindly agrees
to accompany the woman to her destination and Enrique quickly jumps at the
chance to ride with Marta.



 

When the two finally arrive at the
hacienda, Marta is distraught to discover that her Aunt Teresa died two days
prior to her arrival. Poor Teresa was hallucinating and was believed crazy;
constantly babbling about vampires before she passed on. One of her parting
wishes was that Marta would receive her portion of the ownership of the
hacienda. Great timing too because Marta’s Aunt Eloisa is interested in selling
and needs Marta’s vote in order to veto Uncle Emilio and sell the hacienda. It
seems the mysterious Mr. Duval is extremely interested in purchasing it from
the family and he’ll do whatever is necessary to get it. 



 

Who is this cloaked Mr. Duval and what
secrets does The Sicomoros family crypt contain? Who is Enrique and what is his
real business at The Sicomoros? Secrets abound and there may even be a ghost in
the mix!



 

The Vampire
is an absolute must-have release for fans of classic Mexican horror cinema.
CasaNegra Entertainment has gone to extraordinary lengths to make these the
best damn version of this films you’re likely to find and it shows. I think
it’s fair to say this release is the definitive version of The Vampire
and its sequel, The Vampire’s Coffin.



 

What
a wonderful genre classic; my son and I laughed ourselves
silly over the crude FX in this production but it was never in spite. These old
films are precious to us and we love each and every poorly executed
transformation and bat on a string. Do yourself a favor and track down a copy
for a little vampiric mayhem!








 




The Vanguard (2008)


Anchor Bay / UK


Directed by Matthew
Hope


Starring
Ray Bullock Jr.





The Earth is in shambles after an
aggressive depopulation campaign by The Corporation backfires. Bloody wars are
waged over the last remaining tankers of crude, leaving the world burned out
and empty. An unfortunate side-effect created by the depopulation drug leaves a
massive percentage of the population blind, wild and cannibalistic. One man,
amidst all the chaos, stands alone and fights for survival against the
ferocious “BioSyns” and the Corporation’s mind-controlled soldiers called
“Trackers.”



 

The Vanguard
is original and interesting; definitely not what we’re used to seeing from the
usual low budget zombie cinema. It offers a captivating concept, relatively
intriguing characters and convincing creatures, unfortunately something is
still missing and that would be horror. For a film dealing with a dangerous
virus, savage zombie-like creatures and mindless soldiers, there’s surprisingly
little tension or gore. This certainly doesn’t mean it’s a bad film because it
isn’t. I just expected to see crumbling skyscrapers in the distance, abandoned
vehicles rusting on roads and zombies tearing into people and coming away with
intestines. Instead the film pretty much meanders about in the woods and fields
which becomes monotonous after an hour and a half. The
Vanguard was sadly devoid of anything post-nuke for being a sci-fi/horror
film based on a dystopian future run by an evil Corporation and overrun by
snarling man-beasts.



 

Once again, it’s not a bad film, it just
really could have used something extra to kick it into high gear; it’s an
ambitious films that never really propels itself toward any kind of
satisfactory resolution. I don’t want to apply the word “mediocre” to The
Vanguard because I believe it was a bit better than that but not by much.



 

It
requires a certain amount of patience and attention to detail that some may not
find worth the money spent. I was mildly entertained but the film, for me
anyhow, was entirely too forgettable to ever consider purchasing.








 




Vinyan (2008)


Sony Pictures / France,
Belgium, UK, Australia


Directed by Fabrice Du Welz


Starring Emmanuelle
Béart, Rufus Sewell, Julie Dreyfus





Unable to let go of the possibility that
their son, swept away by a tsunami, may still be alive somewhere in the jungle,
Paul and Janet Belhmer hire a triad gangster to lead them to a tribe that may
have knowledge of a young white child living in the wild. The deeper they
travel, the further the Belhmer’s draw apart as a slow, creeping despair and
insanity begin settling in.



 

I can’t tell you how long I’ve been
waiting for Du Welz’s next film and I can honestly say Vinyan does not
disappoint. Obviously it’s not a straight-up horror flick so viewers interested
in witness the horrors of Calvaire again will be sorely disappointed; Vinyan
is a subtle, supernatural thriller that touches on themes of grief and guilt.
As the film progresses the tension becomes almost unbearable and then…well it
sort of bottoms out. That’s certainly not to say the film isn’t effective, it
just doesn’t seem to carry the tension evenly throughout the film.



 

I’m sure I don’t have to tell you that
Sewell and Béart’s performances were exemplary, especially if you’re familiar
with their previous work. Emmanuelle Béart’s turn as the anguished Janet
Belhmer was fantastic and her desperation only added to the absolute insanity
of the final chilling act. Production values are out of this world and the
cinematography is beautiful, Vinyan sports some of the best imagery I’ve
seen in years.



 

This
film takes its time and it’s neither graphic nor gory but the alien landscapes,
wild, undead tribes of children and unbelievable betrayal are so unexpected it
will blow your mind.








 




Vital (2004)


Tartan / Japan


Directed by Shinya
Tsukamoto


Starring Tadanobu Asano





Hiroshi Takagi wakes up to find himself
in the hospital as a patient with no knowledge of how he ended up there. He’s
informed that he was involved in a near fatal car accident leaving him with no
memory.



 

Upon leaving the hospital he decides to
make a career change and enroll in medical school but things get complicated
when a young woman begins vying for his attention. Caught between possibility
of a real relationship and a dream-like world in which he frolics with a
beautiful corpse, Hiroshi must decide between the here and now and something
unattainable.



 

Who is the young woman on the dissection
table and what does she want with Hiroshi? 



 

Vital is a truly
interesting and haunting film though this is no ghost story in the traditional
sense; the ghosts that haunt Hiroshi are memories. His change in personality is
visible as he comes to life in his dream world and becomes sullen and withdrawn
while in reality.



 

Vital is a
thought-provoking film that really allows us to see just how our fragile
existence is and how misguided our faith in memory can be. Obviously, this film
isn’t going to be for everybody, none of the usual genre trappings are here;
this is an examination of tissue. Am I allowed to say Cronenbergian?



 

I
highly recommend this film to Tsukamoto fans as it’s definitely a solid Asian
cinema entry. It’s great to see a film like this get the recognition and
attention it deserves here in the states.








 




Vow of Death (Phii mai jim fun - 2007)


R.S. Film / Thailand


Directed by Piyapan
Choopetch


Starring Chatchai
Plengpanich





A group of slackers looking to pass
their college exams decide to pray to a banyan tree, considered holy by the
locals, for their success. In exchange for passing grades they agree to return
to the tree and give their proper respects by making offerings. The goofs are
all shocked though when they discover the tree missing, removed by the city,
and sold to a factory to make toothpicks! Now angered by their broken promises,
the banyan spirit begins haunting the youths until they can set things right.
Their only option is to collect every single toothpick and make their offerings
or the vengeful spirit will damn them!



 

It’s hard to explain Vow of Death
to people unfamiliar with Thai horror so the only thing I can really compare it
to would be Scary Movie. The characters are goofy, some of the
situations they get into are hilarious and the ghosts are pretty cool, if not a
bit too serious for the slapstick. I know Thailand gets all kinds of horror
comedies out there and I’m kind of envious that we don’t get to see many of
them stateside. 



 

This
is a harmlessly entertaining teen horror comedy and it did what it was supposed
to do. It’s all in fun and about as entertaining as something Full Moon might
release so check it out at your own risk.








 




Walled In (2009)


Anchor Bay / USA,
France, Canada


Directed by Gilles
Paquet-Brenner


Starring Mischa Barton





Engineering graduate Sam Walczak visits
a mysterious building slated to be demolished but finds herself drawn into the
bloody history of the place and its insane architect. Can Sam escape the
Malestrazza Building and its darkness?



 

How the Barton hath fallen. Hey kids,
keep Mischa Barton in mind when your friends want you to take that first sip of
alcohol or you very well may end up in a boring, poorly scripted mess like Walled
In.



 

Boasting unlikable characters, slow
pacing and an anticlimactic finale; there was nothing remotely enjoyable about Walled
In. Barton’s character was bland and sexless, it was hard to accept her as
the lead actress, and Cameron Bright’s role as Jimmy was truly uninspired and
predictable. Fact is Cameron Bright is just plain creepy no matter which film
he’s in or character he plays. I think that fairly sums up this whole affair
nicely though, predictable. I wasn’t surprised, engaged or entertained; there
was no tension, no connection with the audience and, as a result, the impact of
the concept was lessened to the point that I was left not caring at all about
anything I saw.



 

If
there’s anything worthwhile at all to say about this film it would be the
fantastic job on the production design and the location and sets were
wonderfully cold and isolated. If you absolutely need to see this film, for
whatever reason, do yourself a favor and rent only. Neither
Barton, Bright or Deborah Unger justify a purchase.








 




The Warrior (Jaka
Sembung - 1981)


Mondo Macabro /
Indonesia


Directed by Sisworo
Gautama Putra


Starring Barry Prima,
Eva Arnaz





Oppressed by a murderous Dutch regime,
the people of Indonesia have only one hope for freedom, a warrior with
incredible strength and cat-like reflexes with enough faith in Allah to move
mountains; he is Jaka Sembung (Barry Prima)! The Warrior, Parmin, must prepare to
lead his people into battle against Dutch military and dangerous mercenaries
and wizards, can the rebels prevail or will Parmin fall at the hands of the
deadly, black magician Rawe Rontek (W.D. Mochtar)?



 

What’s not to like about The Warrior?
This Gope Samtani produced, Indonesian action film
contains everything a cult cinema fan requires for a genuinely entertaining
viewing experience including fantasy, martial arts, horror, religion/black
magic, gore and beautiful women! Barry Prima is the quintessential hero, the
ass-kicking Indonesian messiah, an incorruptible man of the people that shares
more than a few uncanny similarities to the Biblical characters of Samson and
Jesus Christ. Prima’s on-screen martial arts may look crude and the fight
choreography clunky but his good looks and heroic charm will instantly endear
him to viewers. If this is your first time seeing a Prima film, you’re in for a
major treat!



 

I’m all about gory rubber body parts,
air-bound mannequins, floating decapitated heads and the clash between
“Javanese” black magic and Islam so The Warrior hit my sweet spot; I
plan to seek out more from Rapi Films now.



 

Mondo Macabro have done cult cinema fans
a great service by releasing this film as it’s just an incredible amount of fun
to watch; the dubbing is wonderfully cheesy and the film transfer features only
a few minor visual flaws. It’s a shame we’ve not seen respectable releases for
the Jaka Sembung sequels, The Warrior and the Blind Swordsman & The
Warrior and the Ninja, but perhaps we’ll get lucky and Rapi Films will
license them to Mondo Macabro someday. This is cult action gold!








 




Werewolves on Wheels
(1971)


Dark Sky Films / USA


Directed by Michel
Levesque


Starring Steve Oliver





Adam and The Devil’s
Advocates are tough customers, they ride free and when trouble comes looking
for them, they give trouble a kick in the ass. When the gang decide to party a
short distance away from a mysterious temple, a group satanic monks, lead by
One, appear with bread and wine for a Black Mass ceremony. They want to make
Adam’s old lady the bride of Satan but The Devil’s Advocates rush into the
ritual, knocking monks on their unholy rumps. Before each monk is flattened
though, they mark the bikers. 



 

Something is stalking the bikers in the
cover of night, something dangerous, something hungry for death and
destruction. Their only salvation may lie in the hands of an ex-member but can
he help them before the next full moon breaks?



 

Man, I loved this flick, it was so damn
cool. The bikers were fairly accurate and some of their terminology was still
being used up until the ‘80s. There was some gore but nothing that requires a
strong stomach and the werewolves were your typical Universal style beasts.
Sure, they might not be “scary” by today’s standards but they were still savage
and cunning and the acting was impressive.



 

Dark Sky offers up audio commentary by
director Michel Levesque and writer David M. Kaufman, a photo gallery, radio
spots and trailers. This is definitely a solid release and I fully recommend it
to those with a taste for Bikesploitation; there’s no rapid fire,
seizure-inducing editing, no eardrum-shattering metal or product placement and
that’s the way exploitation should be. Werewolves on Wheels is a low
budget biker flick with weed, tits and werewolves…on wheels. What more could
you ask for?








 




Who Can Kill a Child?
(¿Quién puede matar a un niño? - 1976)


Dark Sky Films / Spain


Directed by Narciso
Ibáñez Serrador


Starring Lewis Fiander,
Prunella Ransome





On vacation, Tom and Evelyn decide to
avoid the busy, tourist-heavy spots in favor of a quiet little getaway on an
island called, Almanzora. After making a few stops in Benevides, they hire a
boat, set out for Almanzora and effectively begin their vacation.



 

Once there they quickly take notice of
the empty town square but that’s not the half of it, the entire town appears to
be empty! The local store, post office, restaurant and motel are all desolate
and the only people Tom and Evelyn have seen are children. 



 

There’s something very wrong in the town
of Almanzora alright and whatever it is the children have all been affected by
it. Instead of playing ball, swimming and dressing dolls they’ve rid the island
of its dult population and have no plans of allowing Tom and his pregnant wife
to leave! No matter where they go the children seem to be there, watching and
waiting. Can Tom bring himself to use lethal force against them in order to
survive or will his conscience get the better of him? After all, who can kill a
child?



 

What a fantastic film, I was blown away
as the end titles scrolled. I really cannot understand why in hell the original
U.S. distributors would choose to slice, dice and re-title this little known
masterpiece but we can all thank our lucky stars Dark Sky Films have decided to
release this in all of its original, uncut glory!



 

We’ve all seen “Killer Child” films like
Village of the Damned (’60) and The Children (’80), but in my
opinion this film is one of the best I’ve seen. If you’re one of those people
that are unable to handle violence toward, and committed by, children this
would definitely not be the film for you. While much of the violence is played
out off-screen, it’s still effective enough to leave an impact. You’ll never
look at piñatas the same again, I guarantee it.



 

I think the only problem many viewers
will have with this film is the lack of explanation for the children’s
psychotic behavior and murderous actions; there are hints that it may all be
linked to one specific child but director Narciso Ibáñez Serrador never reveals
anything. We’re forced to ask ourselves whether it was a young boy’s angry
psychic ability or simply nature sending adults a message that their abuse and
violence will no longer be tolerated.



 

Who Can Kill a Child?
is thought-provoking and even controversial, those of you unlucky enough to
have seen this film in its previous incarnation as Island of the Damned
will no doubt be interested in seeing this again as it was meant to be seen.








 




The Wild Man of the
Navidad (2008)


IFC Films / USA


Directed by Duane
Graves, Justin Meeks


Starring Justin Meeks





Based on the real-life journal of small
town landowner Dale S. Rogers, The Wild Man of the Navidad is a
recreation of the events that lead up to the killing of a strange beast living
in the valley on Rogers’ ranch. Desperate for money, Dale opens the land to
hunters for some prime day hunting but the outdoorsman and their families get
more than they bargain for when they happen upon a vicious creature wielding
razor sharp deer antlers and a voracious appetite.



 

Comparisons to Boggy Creek and The
Texas Chain Saw Massacre aren’t far from their mark as The Wild Man of
the Navidad shares their gritty, ‘70s-style documentary filmmaking and
small-town production values. It looks, sounds and almost smells like it had
been made in the mid-‘70s and there was nary an ounce of camp to be found;
filmmakers play the film as straight as an arrow. So many filmmakers out there
attempt to recreate that drive-in vibe in their films and even fewer actually
end up succeeding, not so with this wonderful little production, I’m betting
there’ll be quite a few people out this that will actually mistake it for a
30-year-old cult film.



 

This comes across low-budget and
purposely so; the actors are all real townies, the locale appears to be real,
the production design was amazingly detailed and the dialogue never spoils the
atmosphere by remaining true to local-speak. The very fact this was made today
and made so well definitely surprised me, it’s a solid film that’s sure to gain
steam and attention as it makes its way to DVD.



 

Those of you wondering how the creature
looks, well don’t expect tons of latex or any CG, the filmmakers play down the
beast’s visuals in order to give the film an on-the-cheap, B-movie feel and
they pull it off brilliantly.



 

Entertaining? Yes, quite. Interesting and original? Definitely.
Is this a keeper? Well that’s really going to depend on you and your tastes. I
really enjoyed the film but don’t have any overwhelming urge to own it. That’s
not to say it isn’t worth renting or purchasing, I believe it is, it’s just not something I plan to add to my own
collection. Perhaps you’ll feel differently!








 




The Witches Hammer
(2006)


MTI Home Video / UK


Directed by James Eaves


Starring Claudia
Coulter





During a late night stroll, Rebecca is
savagely attacked by a vampire and left for dead. Her body is claimed by a
secret agency and she’s transformed into a genetically altered vampire
prototype created to fight evil. Just in time too because a vampire named Hugo
Renoir has formed an alliance with the Souls of The Damned, three dark souls
looking to destroy the realm of the living. 



 

The Witches Hammer
wasn’t as bad as I feared it would be considering the budgetary constraints.
The acting was decent and the fight choreography impressive but some of the
special effects left a bit to be desired. There’s just something about bulky,
ill-fitting dental applications that bother me.



 

I think one of the biggest problems I
really had was with the story; a good portion of it just didn’t make sense. The
Witches Hammer has some obvious script issues that may turn quite a few off
but it still ended up being entertaining despite its shortcomings. I would
think fans of gore and nudity in horror may also feel a bit cheated but you
can’t win them all. 



 

If you’re a fan of “Buffy the Vampire
Slayer,” Blade and Bloody Mallory I’d recommend checking this out
as a cheap rental. Bring your popcorn, no thought required.








 




Wolfhound (Volkodav iz
roda Serykh Psov - 2007)


Genius Products /
Russia


Directed by Nikolay
Lebedev


Starring Aleksandr Bukharov,
Oksana Akinshina





Two rival warlords seeking a sword
capable of killing a god, wipe out an entire village in their quest. A young
survivor, and witness to his family’s murder, is spared in order to work in the
mines as a slave. Years later, the child, now a full-grown man named Wolfhound,
wins his freedom and strikes out with his faithful companion, a bat with a torn
wing, in search of the two vicious warlords, The Maneater and Zhadoba.
Wolfhound may find more than he bargained for though when he comes face to face
with his greatest foe; an unstoppable god of death and destruction.



 

Equal parts Beastmaster and Conan
The Barbarian, Wolfhound is a slick, brutal
sword-and-sorcery fantasy film that definitely aims to entertain without a ton
of CG or comedic relief. If you’re like me, you’re probably tired of all the
tween fantasy films and desperate for a real sword-swinging, ass-kicking,
fantasy flick for adults. Don’t get me wrong, there’s nothing wrong with a Terabithia,
Narnia, Golden Compass, Stardust or whatever but sometimes I miss the good
old days when fantasy films consisted of some semi-nude bad ass like Conan,
Dar, Yor, Ator or even, god forgive me, Deathstalker. Wolfhound doesn’t
really offer up the kind of cheesy nostalgia those crappy gems do but it’s
certainly no slouch when it comes to battle, baddies and bitches.



 

How was the acting? Well, I couldn’t
tell you, I watched it in Russian with English subs. What I can tell you is Aleksandr Bukharov’s character walked the walked, even if
I wasn’t able to discern whether he actually talked the talk or not. A bad ass
with a pet bat and a huge broadsword is still a bad ass with a pet bat and a
huge broadsword, no matter what language he speaks.



 

I enjoyed Wolfhound; its
entertaining stuff, but not even close to being good enough to sit amongst my
sword-and-sorcery classics. It is indeed worth renting or catching on cable
though! It’s beautiful to look at, the action is spot on, the villains are
ruthless and the hero is the quiet, handle-your-business Eastwood type. ‘nuff said.








 




Wrestlemaniac (El
Mascarado Massacre - 2006)


Anchor Bay / USA


Directed by Jesse Baget


Starring Rey Misterio
Sr., Irwin Keyes, Leyla Milani





A small group of amateur porno
filmmakers on their way to a party hotspot in Mexico to begin filming their
first feature-length film decide to shoot in the legendary ghost town of La
Sangre De Dios where it’s rumored El Mascarado, the greatest Mexican wrestler
ever, resides after being forcibly retired for killing his opponents. Legend or
not, the group settle in for some shooting but they’re definitely not
alone…they’re in El Mascarado’s ring now!



 

I’m going to gush…I mean it…here
goes…Holy Fun! Now, I know I’m normally the first to point out how lame most
slasher films are and I still believe that to be true but c’mon, Lucha Libre!
This bitch is for the cult cinema geeks, no doubt about it! I can’t praise
Baget enough for signing Rey Misterio Sr. on the dotted line for El Mascarado
because he’s quite possibly the coolest slasher this side of the Rio Grande!
He’s a tough as nails and scary as hell and his presence really translates well
on-screen. Honestly, this was an inspired little film.



 

Obviously, you can’t have a slasher film
with a little nudity and hotties and trust me; they’re definitely in full
effect. I’m still trying to replenish my protein levels after witnessing one of
the greatest scenes in all of slasherdom in which the fabulously limber Leyla
Milani squeezes herself into an incredibly tiny hiding place…it was breathtaking.
I have two words for you, “Muffin Target.”



 

Was Wrestlemaniac cheesy? Yes.
Was there some bad acting on display? A little yeah.
Would I watch this again? No question. Not only am I a fan of this film but I’m
already eagerly awaiting a sequel! How can I not appreciate a film in which the
slasher antagonist rips off the faces of his victims as if they were luchadore
masks?!!



 

Whether you’re a Lucha Libre horror film
geek and characters like Santo, Mil Mascaras & Blue Demon float your boat or
you’re a WWE junkie, I urge you to check this out with one thing in mind,
entertainment. This isn’t high art, there’s no social commentary and this
definitely isn’t for the kiddies. It’s a wild, sexy homage to the legendary
luchadore films of yesteryear with a healthy dose of old & new school
slasher cliché. So, grab your luchadore mask, a copy of Wrestlemaniac
and let the grappling, slapping, stomping and high-flying slaughter commence!








 




Wrong Turn 3: Left For
Dead (2009)


20th Century Fox / USA


Directed by Declan
O'Brien


Starring Tom Frederic,
Tamer Hassan





A routine prison transport driving
through the hills of West Virginia is interrupted when a ravenous inbred
cannibal decides it’s time for dinner. These are no ordinary prisoners though
and this particular cannibal may have met his match!



 

After the first twenty minutes of Wrong
Turn 3 it’s fairly easy to see that this franchise wasn’t being taken
seriously as it suffers greatly from bad writing, bad directing and bad
casting. Folks hoping for a solid third entry are going to be pissed because
the ball was dropped extremely hard. Why Declan O’Brien, director of SyFy’s Cyclops,
Monster Ark & Rock Monster, and first-time screenwriter Connor
James Delaney were selected to helm this highly anticipated sequel is a
mystery.



 

Wrong Turn 3
was nonsensical and clichéd, not to mention poorly directed; actors seemed
spaced-out and lost. Hokey B-movie dialogue coupled with barely disguised
English accents didn’t help the situation either. From start to finish, this
was insultingly silly and tragically predictable. Did I also mention this had
digital blood? Hell even the cannibals were less “wily inbred hill folk” and
more “goofy Middle Earth forest trolls.” Major
disappointment, missed opportunity. This is one small cut and a blur
away from being a SyFy Saturday original film. Then again, perhaps that was the
plan all along?



 

I really enjoyed the first two Wrong
Turn films, they both delivered relatively interesting characters and
thrilling sequences despite their “been there, done that” concepts. As we all
know though, nothing lasts forever and a film franchise’s chances of improving
with each successive sequel get slimmer and slimmer. It’s just a shame the Wrong
Turn series hit the skids so quickly, I guess that’s what happens when you
give a SyFy Channel producer and his cronies a juicy property and a low budget.








 




X-Cross (XX (ekusu
kurosu): makyô densetsu - 2007)


Media Blasters / Japan


Directed by Kenta
Fukasaku


Starring Nao
Matsushita, Ami Suzuki





Two friends head out to a remote
countryside resort for some R&R but the calm is short-lived when one of the
girls finds herself hunted by a group of crazed, crippled villager seeking a
sacrificial limb! The other girl is forced to flee from an insane young woman
from her past with an axe to grind! Unable to trust anybody, the girls each
make their way through the thick forest, occasionally, and unknowingly,
crossing each other’s path in the hopes of escaping the bloodthirsty villagers
and the scorned psycho. Who sold them out? Who can be trusted? Whose shady past
will come back to haunt them?



 

While not having the hyper-action of Onechanbara
or the ultra-gore of Machine Girl & Tokyo Gore Police, X-Cross
still delivers big on style and gonzo entertainment value. The acting was
decent, though nobody really handed in particularly exciting performances, and
the production design was top-notch; considering the obvious low budget it all
came together quite nicely.



 

Now there were a few potholes here and
there, for instance why would villagers looking for human sacrifices build
their guest cabins with locks on the doors? Who knows! Who cares! Kenta
Fukasaku, son of the late Kinji (Battle Royale) Fukasaku, isn’t making
high art here, you know the minute you see a girl with giant scissors what
you’ll be getting. What X-Cross lacks in sophistication it makes up for
with interesting storytelling, wild battles and a few pleasing little gore
sequences.



 

I had fun watching X-Cross and I
plan to purchase it for my collection. It’s not as good as the films I
mentioned earlier in this review but it’s still entertaining and that’s what
it’s all about, right? Could it have used more action, a few breasts and a
schoolgirl or two? What couldn’t?!! Still it’s goofy, wacked out and original;
it kept me on the edge of my seat, laughing and cringing.








 

Afterword


Wrap-up time.
I could probably use this space to prop myself and all the hard work that went
into the completion of this book. I could do that, but I won’t. Instead I’m
going to throw down on a list of all the hard-working websites and movie-lovin’
mooks out there that struggle to get the word out about the joys of cult/trash
cinema. These are the geeks I respect, read and enjoy. Hopefully you will too.



 

Backyard Asia /
backyard-asia.blogspot.com



 

Ballistic Blood Bullets /
ballisticbloodbullets.blogspot.com



 

Box Set Beatdown /
boxsetbeatdown.blogspot.com



 

Cashiers du Cinemart /
impossiblefunky.com



 

Cinema Sewer / cinemasewer.com 



 

Cinezilla / cinezilla.blogspot.com



 

Exploitation Retrospect / dantenet.com



 

Groovy Age of Horror /
groovyageofhorror.blogspot.com



 

Lair of Filth / lairoffilth.blogspot.com



 

Monster! / monster-international.blogspot.com



 

Nihilistic One-Man Militia /
enlejemordersertilbage.blogspot.com



 

Ninja Dixon / ninjadixon.blogspot.com



 

Pulp Curry / pulpcurry.com



 

Rubbermonsterfetishism /
rubbermonsterfetishism.blogspot.com



 

Tomb It May Concern / david-z.blogspot.com



 

Trash Film Guru /
trashfilmguru.wordpress.com
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