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Introduction


Wow,
seriously, you’re all back for more? Well, I must say, you all must be sick in
the heads for wanting to read more of my shit! Who am I to judge though, right?
You probably paid for this book so I should say something nice to you…like…um…


YOU’RE
REALLY…KEEN.


Yeah,
I’m not good with compliments. What I can tell you is this, over the last
decade I’ve written some really bad reviews and some really good ones. I’ve
seen some really bad films and I’ve seen some masterpieces. No matter what I’ve
seen or what I’ve written though, ultimately it’s all up to you to decide what
has worth and what does not. I encourage you to seek out the films you love and
cherish them, collect them and share them with those you love. Cinema is all
about entertainment and it’s your job to bring that entertainment to others. 


If
you’re a trash fan, bring the trash! If you’re strictly a horror fan, seek out
the best of the best! Hopefully my reviews can help you find them. Or not…fuck
you and buy my next book.


Brian
Harris








 

GRADING SCALE


 



 
  	
  

  
  	
  One crippled bitch means this film is
  as low as it gets; a real poop-shoot offspring. Only an incompetent ass clown
  could make something this bad.

  
 

 
  	
   

  
  	
   

  
 

 
  	
  

  
  	
  Two crippled bitches means the film is
  bad but mildly entertaining. It’s hit or miss, take it or leave it.

  
 

 
  	
   

  
  	
   

  
 

 
  	
  

  
  	
  Three crippled bitches mean this film
  is good. It’s not perfect but fun and well worth checking out.

  
 

 
  	
   

  
  	
   

  
 

 
  	
  

  
  	
  Four crippled bitches mean this film
  is great. So damn good you need to see it. Almost everything in a film like
  this works.

  
 

 
  	
   

  
  	
   

  
 

 
  	
  

  
  	
  Five crippled bitches mean this film
  is perfect. It’s a masterpiece that must be seen, owned and enjoyed.

  
 




 








 




Mummies (Seven Mummies
- 2006)


Image Ent. / USA


Directed by Nick
Quested


Starring Cerina
Vincent, Danny Trejo, Martin Kove





Seeing names like Danny Trejo (The
Devil’s Reject), Billy Drago (The Untouchables), Martin Cove (The
Karate Kid II & III), Cerina Vincent (Cabin Fever), Matt Schulze
(Blade 1 & 2) and Andrew Bryniarski (The Texas Chainsaw Massacre)
may lead you to automatically assume, at the very least, 7 Mummies may
be worth a rental. Folks, you will be wasting that hard earned beer money.
These actors need to get new agents.



 

When this heap begins were treated to a
little intro skit in which we see two scurvy gold miner looking sorts dragging
a big coffin, obviously filled with gold, through the desert. As they drag the
box it catches on a large rock and tears the back open spilling gold coins all
over the desert floor. The coots run to the back and begin running their hands
through the coins in celebration. Their rejoicing ia cut short when a
mysterious horseman rides up, dismounts and begins swinging a mighty vicious
sword leaving bloody coins and bodies in his wake. He then rides off into the
sunset.



 

Fast forward a hundred years or so and
we’re thrown smack dab into a situation in which a prison transport van has
flipped. One guard is injured and then executed, and the other, Lacy (Cerina
Vincent), is quickly taken hostage by the leader of the outlaws, Rock (Matt
Schulze).



 

Now, before I go any further let’s be
real…in reality those six cons would have banged out Cerina Vincent within an
inch of her life. She would have woken up three days later to discover her legs
still pretzeled behind her head with graffiti scribbled on her inner thighs.
Nevertheless, only one con attempts to “get some” and he’s quickly schooled for
his ill manners.



 

They continue their dangerous trek
through the desert for some time until they stop to allow for a quick bitchfest
by the two ridiculously stereotypical ethnic characters played by Noel Gugliemi
and Victor “N.O.R.E.” Santiago. While the constant chatter goes on, Travis
(Billy Wirth), the sensitive con, begins digging for water beneath the sand and
a few others follow suit. Rat (Max Perlich), a little ugly stoolie type con,
discovers an old corpse and a gold medallion inscribed with a Templar cross.
Digging for water and medallions just ain’t Blade’s (Andrew Bryniarski) thing
though and he decides to head off on his own. The group continues to wander and
soon find a ranch with a well and mysterious Obi Wan Kenobi Indian named The
Apache (Danny Trejo). He demands they trade for the food and water and Rock
flashes him the medallion. The Apache then waxes historic and relays a story
about gold that was mined by enslaved Indians for Spaniards. Seven Jesuit
priests swore to protect the gold and later a town was built over the site by
the white man. If the lost medallion, one of seven, is returned blah blah blah
mucho treasure. Naturally, all the cons choose to head for the gold instead of
the border.



 

The cons all happen upon the town, hit
the local brothel and are immediately greeted by Martin Kove and harassed by
the confusing, Bible spouting Drake (Billy Drago). Once things calm down they
all decide to score some brothel punanny and the shit hits the fan From Dusk
Til Dawn style. Are they vampires? Are they zombies? Who Fuckin’ cares.
Some survive, some don’t, some will find the gold and some won’t. Again, who
fuckin’ cares.



 

Vincent is here strictly as eye candy
and though I could stare at her giant breasts all day long, they just couldn’t
make up for this tedious flick. It went in and out of Hip Hop and rapcore metal
which totally takes you out of the southwestern setting and era. Those of you
out there that like your horror “rap artist free” may also want to beware as
N.O.R.E., of “Oye Mi Canto” fame, stars in this mess. The two ethnic characters
will literally make you want to cut off your goddamn ears off as they sling
slang like monkey’s hurl shitty diapers. Some of their dialogue sounds so silly
you’ll swear it was improvised!



 

I really don’t know what else to say
about this film but steer clear. The story was shit and the whole film
completely falls apart toward the middle. Character’s actions just don’t make
sense and actors either barely act or are barely seen. Trejo and Drago were
truly wasted talent.



 

Kung Fu Jesuit mummies cannot make up
for this train wreck. Somebody point me to the nearest opium den because I’ve
got a major headache.








 




2001 Maniacs (2006)


Lionsgate / USA


Directed by Tim
Sullivan


Starring Robert
Englund, Lin Shaye, Christa Campbell





Three college screw-ups head out on
Spring break in search of a bit of fun and relaxation when they hit a detour
that lands them smack dab in the middle of a sleepy little southern town by the
name of Pleasant Valley. The town is a’ jumpin’ as the townsfolk prepare for
their Guts & Glory Celebration!



 

They’re greeted by the boisterous Mayor
Buckman (Robert Englund) and asked to stick around as the Guts & Glory
Celebration’s guests of honor! The three decide to stay in town when a few
girls they met at a gas station show up. The two carloads of college kids
aren’t the only guests though as a motorcycle roars into town with Malcolm
(Mushond Lee) and Leah (Bianca Smith) aboard. It doesn’t take a genius to
figure out that a black guy and Asian girl are the unwelcome guests!



 

Pleasant Valley is a quiet little town
full of smiles and hot freaky babes but there’s only one problem…one by one the
guests are disappearing and being dispatched in horrifying ways including being
drawn and quartered and drinking acid from a hose! If that wasn’t bad enough we
get a long steel pike up the ass!



 

As guests start dropping off like flies
we’re left with brave Alexander Lee (Jay Gillespie) and his gal, Joey (Marla
Malcolm). A final confrontation ensues between the two, Mayor Buckman, Granny
Boone (Lin Shaye) and the townsfolk! Will they escape Pleasant Valley? Will
they become the main course?! Will poor Cory (Matthew Carey) finally get some
from the kissing cousins?



 

The town of Pleasant Valley will not
rest until the slaughter of two thousand and one of the townsfolk are avenged
on the Northerners!



 

Watch the movie! Do yourself a favor,
buy some beer, grab some chili cheese corn chips, give little Suzy and Sarah a
few bucks to go see Stay Alive, put the dog out and send the wife to the
store because this is one of those movies only a horror fan can truly
appreciate!



 

We get blood, boobs, gore, comedy, guys
chasing sheep, kids killing cats and super hottie cousins “boning” each other!
The comedy is actually funny…the gore is actually…well…gory! The T&A is top
notch (its Christa Campbell guys!) and the acting was excellent. Not
only do we get a damn good horror film but we get a DVD that actually puts most
“Special Editions” to shame! This release is packed with extras! I would like
to point out to readers though that no matter how hard a DVD company tries to
convince you…subtitles and closed captions are not bonus features.


So,
for those of you looking for a damn good film, run, don’t walk, to your nearest
Best Buy and purchase 2001 Maniacs. Don’t hesitate! Remember to keep
your eyes peeled on Sullivan’s upcoming horror flick, Driftwood!








 




2012: Zombie Apocalypse
(2011)


Asylum Home Ent. / UK,
USA


Directed by Nick Lyon


Starring Ving Rhames,
Taryn Manning





A
deadly virus wipes out the majority of life on Earth, transforming mankind into
undead zombies looking for the breathing meal. A small band of survivors are
determined to fight their way across the country and to the California coast in
the hopes of reaching Catalina Island, where there’s rumored to be a thriving
population of survivors and, best of all, no undead.



 

I
wish I could give you more to go on but, seriously, that’s about all there is
to Zombie Apocalypse and, believe it or not, it works just fine for what
it is. Now I know some of you out there may be turned off by the fact that this
was produced by The Asylum, well known for their deceptive brand of
exploitation cinema, but don’t judge this production by its producer. If you’re
looking for a zombie film that technically does everything by the book, never
straying too far from the house George built, and does it surprisingly well,
you can’t go wrong here.



 

The
acting was solid enough, remember it is a B-movie after all, and the zombies
all looked quite good…and…that’s about it. The characters were interesting
enough to hold my attention and the special effects were a mixture of practical
and CG, both satisfactory. There were even a few curveballs thrown in for good
measure!



 

The
story, well, it’s like I said above, Zombie Apocalypse does everything
by the book (including starring Rhames) and it works for what it is. These days
it seems like all zombie films follow the same formula of survivors fighting to
get to some rumored safe haven or other. Call it unoriginal but to me this just
seems to be one of those “if it ain’t broke don’t fix it” deals. If you wanted
something truly original, did you really think you were going to find it in a
zombie film…by The Asylum…premiering on SyFy no less?



 

Zombie
Apocalypse isn’t the kind of film I would consider a keeper
but I did set time aside on a Saturday night to see the premier and I was
relatively entertained so that to me would indicate, at the very least, it’s
worth renting. Just once though, I can’t see watching it twice unless you’re a
diehard zombie junkie.








 




Alone With Her (2006)


Genius Products / USA


Directed by Eric
Nicholas


Starring Colin Hanks
& Ana Claudia Talancón





Alone With Her
is an intense, disturbing glimpse into the life of a young woman targeted by a
stalker and the extreme measures he’ll go to in order to satisfy his need for
complete control over her life. While writer/director Eric Nicholas tackles the
controversial topic of stalking in this film he also does a phenomenal job of
holding a mirror up to the viewer and asking whether we’re any better.



 

Doug (Colin Hanks son of actor Tom
Hanks) starts out as your typical run-of-the-mill video voyeur constantly
following women hoping for panty shots and cleavage footage until his need for
intimacy grows and he finds himself no longer satisfied with just watching from
the sidelines. Doug wants a piece of the action and that’s exactly what he
finds when he comes across Amy (Ana Claudia Talancón) playing in the park with
her dog. He begins following Amy to and from work and slowly familiarizes
himself with her routine. When Doug is sure he’s figured Amy’s patterns out he
makes his move, breaks into her home, rifles through her belongings and sets up
a series of nanny-cams designed to track her movements and daily activities.



 

As Doug begins discovering more and more
about Amy he becomes confident he can establish some type of relationship. He
decides to take the plunge and he sets himself up to meet her in her favorite
coffee shop. Things begin falling into place for Doug as Amy slowly comes
around to Doug’s offer of friendship and casual conversation. Naturally…Doug
wants more…much more.



 

When Amy’s life slowly starts spiraling
out of control, Doug pushes harder hoping to shove her to the brink of insanity
in order to “save” her from life. Unfortunately for Doug there are people in
Amy’s life that just don’t get the hint and Doug will be forced to remove them
for good or risk losing Amy.



 

Alone With Her
is a taut, indie thrill ride and I enjoyed every single minute of the film. No
joke, I was just mesmerized as the story unfolded. I found myself hanging on
Amy’s every word and action knowing damn well Doug was watching and soon I
realized something that made me a bit queasy…I had become Doug. I found myself
slightly aroused and incredibly intrigued while watching Amy go about her life
as if nobody was watching. Could this have been Nicholas’ intent? I just
couldn’t take my eyes off the screen as Amy washed her ass, masturbated with a
hairbrush, talked on the phone and painted. There were times that I had
completely forgotten I was watching a film! Not only were Doug’s actions
unconscionable but to come to the conclusion that you’re, in some small way, no
better is a harsh thing to realize indeed. Alone With Her did what many
horror films claim they can do but never deliver on…it disturbed me on a
personal level and took a few extras minutes to cram my face into my own
hypocrisy.



 

This film won’t change the world or the
genre but it’s a worthwhile film indeed and one I’ll gladly be adding to my
collection though I must admit I probably won’t be watching it again right
away. It doesn’t exactly leave you feeling happy inside; no Hollywood endings
here. I cannot recommend this film enough








 




Amityville II: The
Possession (1982)


MGM / USA, Mexico


Starring Damiano
Damiani


Starring Burt Young,
Andrew Prine





Ah the sequel! Everybody loves a good
sequel, especially sequels that are actually prequels. It’s almost like a woman
dressing up as a man dressing up like a woman. Did I say that? Let’s just say I
don’t recommend sleeping with them until you get a peek under the hood. At any
rate, Amityville 2: The Possession is a sequel that acts as a prequel
and believe it or not, I found it more enjoyable than the first film.



 

The Montelli Family has just moved into
the franchise house and strange things immediately begin to happen. The head of
the household, Anthony Montelli (Burt Young) begins bullying; slapping,
whipping and belittling various members of the Family while son, Sonny (Jack
Magner) and daughter Patricia (Diane Franklin) rub up against each other…a bit
too close. Spooky huh? Actually, that’s before the strange stuff even starts!



 

Family members begin feeling as though
they’re being touched, a crucifix is mysteriously covered by a tablecloth,
paintings appear on the wall and dishes smash by themselves. Dolores Montelli
(Rutanya Alda) decides to bring in local Catholic Priest, Father Adamsky (James
Olson) in to bless the house. After an incident involving a bleeding holy water
utensil, Adamsky decides the house may need to be exorcised.



 

Meanwhile Sonny continues to get weirder
by the day claiming he’s “not feeling good”. Actually, he’s being possessed by
a diabolical influence emanating deep from within the bowels of the cursed
home. He begins hearing voices in his Walkman calling his Family “pigs” and
“animals” commanding him to kill them. Sonny also makes a sleazy move on his
sister Patricia and before you can ask yourself, “Is she old enough to show
those?” Sonny beds her.



 

All signs point to big problems and
despite Patricia trying to warn Father Adamsky that she fears for her Family’s
safety, Sonny goes on a rifle rampage taking out Mom, Dad, little brother and
sister and eventually Patricia. Father Adamsky is beside himself believing that
he could have prevented the tragedy by exorcising the home and perhaps Sonny,
who is now incarcerated for the murders claiming he doesn’t remember a thing.
Of course, Father Adamsky does his damnedest to convince Detective Turner
(Moses Gunn) that the young man needs to be taken to the Catholic Church for an
exorcism.



 

After collapsing in the middle of court,
Detective Gunn and Father Adamsky devise a way to get the boy out of the hospital
in order to get him to the Catholic Church for an exorcism as it appears to be
the only way to save his life. It’s no surprise that the demon possessed kid
has no intention of entering into a church and he escapes to the Montelli home
to curl up and snarl for a bit. Father Adamsky pursues and the home becomes a
battleground between Good, Evil and Father Adamsky’s will. The Exorcist
rip-off commences.



 

This film reads like a who’s who of
Italian cinema! We got Dino De Laurentiis producing, Franco Di Giacomo (Four
Flies on Grey Velvet) lensing and Dardano Sachetti screenwriting! It’s no
wonder this film had a Euro flavor!



 

This was a solid follow-up to 79’s
original. Though it was “roughly” based on Ronny DeFeo and the actual
Amityville tragedy, you’ll get more movie magic than fact. It did appear to
drag a tad in some places but it’s ultimately a worthwhile watch.








 




And Now The Screaming
Starts (1973)


Dark Sky Films / UK


Directed by Roy Ward
Baker


Starring Peter Cushing,
Herbert Lom, Patrick Magee, Stephanie Beacham, Ian Ogilvy, Guy Rolfe





And Now The Screaming Starts
is set in 1795 England and young Charles Fengriffen (Ian Ogilvy) has brought
his new bride, Catherine (Stephanie Beacham), back to his ancestral estate for
some fresh air and country living. Something is definitely afoot in Fengriffen
Manor though and Catherine is terrified by a ghastly, and ghostly, dismembered
hand.



 

Poor Catherine is also inexplicably
drawn to a painting of Charles’ grandfather Henry Fengriffen (Herbert Lom) but
why? What is it about old Henry that seems to have everybody connected to the
Fengriffen’s so terrified to speak?



 

Catherine, alone in her chambers on
their honeymoon night, is raped by a terrifying eye-less specter sporting a
dismembered hand! Charles quickly dismisses the incident as Catherine’s
imagination but strange things begin to occur and soon it appears Catherine may
be losing her mind!



 

When Charles brings Dr. Whittle (Patrick
Magee) to the house, they discover that Catherine is with child! Could it be
Charles’ child or something supernatural? Dr. Whittle insists Charles tell his
new wife about the dangers that lurk within the walls of Fengriffen Manor but
Charles will have none of that talk. Events spiral dangerously out of control
though and Dr. Whittle is forced to admit he can no longer treat Catherine for
what may be ailing her. He recommends a brilliant psychologist by the name of
Dr. Pope (Peter Cushing) who may be able to help.



 

After Dr. Pope arrives he carefully
watches Catherine for some signs that may indicate these occurrences are all a
part of her imagination. There is something going on at Fengriffen Manor though
and Dr. Pope is met with a wall of silence just as Catherine had.



 

What is the Fengriffen secret? What does
it have to do with Charlers’ grandfather Henry and what is his connection with
the woodsman Silas (Geoffrey Whitehead)? There’s a sinister secret nobody dares
speak…a deadly curse is upon the Fengriffen household and all will suffer.



 

And Now The Screaming Starts
was an interesting supernatural thriller with quite a brutal tale to tell! I
really wasn’t expecting rape and dismemberment nor did I expect this to be as
gory as it was. Naturally, it’s not exactly as extreme as today’s rape and gore
films but it’s still quite effective for its age.



 

The acting was wonderful with solid
performances from Peter Cushing and Stephanie Beacham. 



 

Now, some of you out there are tapping
your fingers on the table wondering whether or not this is going to be a worthy
addition to your collection and I honestly believe it will be. Dark Sky Films
have done an amazing job on this transfer. And Now The Screaming Starts
is presented in anamorphic widescreen (1.85) and was mastered in HD from the
original 35mm print which means this is going to look freakin’ superb.



 

Extras include audio commentary with
director Roy Ward Baker and actress Stephanie Beacham as well as a secondary
audio commentary by actor Ian Ogilvy! Cool! We also get Amicus trailers, bios,
a still gallery and nifty liner notes by Christopher Gullo of
petercushing.co.uk. Not a bad release from Dark Sky Films. Check it out when
you get the chance.








 




Anita: Swedish Nymphet
(Anita - ur en tonårsflickas dagbok - 1973)


Impulse Pictures /
Sweden, France


Directed by Torgny
Wickman


Starring Christina
Lindberg, Stellan Skarsgård





Anita is a nice girl. A very…nice girl.
She sings and dances for her parent’s guests, helps her teachers out at school
and greets strangers at the local train station. Unfortunately…she’s a
nymphomaniac and everything she does is to gratify her own insatiable sexual
dysfunction. When poor Anita feels depressed and self-conscious she seeks out
sex, once the sex act has been completed she feels guilty and she’s right back to
depressed and self-conscious and…once again…into bed with yet another man.
She’s caught in a vicious cycle that seems to have stemmed from her parent’s
lack of affection and attention.



 

One day while Anita is busy getting hers
in a ramshackle little lean-to, a young college student named Erik is chasing a
punk down the street. Fate intervenes and Erik accidentally slams into Anita,
knocking her down. To atone for the incident, Erik escorts Anita back to his
home to clean up her bumps and scrapes. There he learns that Anita is caught in
the grip of a powerful psychological disorder that drives her to seek out sex
with partner after partner despite the obvious effect it seems to be having on
her self-esteem. Erik agrees to talk with Anita, as he’s a Psychology student,
and perhaps help her get to the root of her problem and, hopefully, overcome
it.



 

Can Anita come to the full realization
of her self-worth? Will Erik ever be able to tell Anita that he loves her
dearly? Can somebody get me some caffeine? I’m barely awake.



 

Anita: Swedish Nymphet
is mildly interesting and Christina Lindberg is a truly sexy kitten but this
flick doesn’t offer much of anything worthwhile. The story is there, though
sparse, and I found the cure for Anita’s disorder to be rather idiotic. I mean
really did enjoy the film but that doesn’t mean it was a good film. It was just
okay and barely at that. I’ve heard there’s a version featuring hardcore
inserts but honestly I couldn’t give a shit. I only rented this to watch Miss
Lindberg and a young Stellan.



 

Remember the fictional film Rochelle
Rochelle that George and Jerry were always talking about in “Seinfeld?”
This was my Rochelle Rochelle and after finally watching Anita’s
“…strange, erotic journey from Milan to Minsk.” I probably won’t be watching it
again anytime soon…or ever. If you’re a rabid Lindberg fan this would probably
be a must see/must own release but not for me.








 




Antibodies (Antikörper
- 2005)


Dark Sky Films /
Germany


Directed by Christian
Alvart


Starring Norman Reedus,
Christian von Aster, André Hennicke





The sick, perverted Crucifix Killer,
Gabriel Engel (André Hennicke), has finally been apprehended and Germany can
rest a bit easier knowing the twisted monster is safe behind bars. For small town
police officer Michael Martens the nightmare is far from over and the case is
far from closed. The murder of a young girl in his village has everybody
convinced the Crucifix Killer was responsible for the slaying as it bears his
M.O. but Martens refuses to accept the evidence until there’s an official
admission of the crime by Engels.



 

Despite pressure from townsfolk to give
up his investigation, Martens pushes forward and reaches out to the police
department in the city in order to arrange a meeting with Engels. Martens hopes
to speak with the serial killer and find out whether the murderer actually
murdered the young girl. Unfortunately Engels denies having committed the crime
and instead takes an interest in Michael Martens himself. Unwilling to be the
perverts pawn, Martens decides to head back home but soon begins discovering a
dark side lying dormant deep within draws him back to Engels. He’s not quite
ready to give up his investigation and he continues to believe Engels actually
did murder the child in his village.



 

As Martens is drawn further into Engels
world it dawns on Martens that the murderer may have had an accomplice in his
village, somebody he knows. The twisted games Engels plays bring Michael
Martens dangerously close to the abyss. Is it too late to save him and those he
loves from the machinations of a man behind bars?



 

Antibodies
is a disturbing, compelling psychological thriller that any true crime junkie
worth his or her weight in gold will absolutely love! It was incredibly
fascinating. The relationship between the killer Engels and “the little guy”
Michael Martens is on par with another familiar duo, Clarice Starling and Dr.
Hannibal Lecter. You’ll find yourself unable to look away as Engels plays not
only the role of a child murderer but also the snake that tempts Martens. He
constantly pushes, prodding deeper and deeper into Martens until we begin
witnessing Martens slowly transform from an upstanding religious family man to
a violent whoremonger. Hmm…the latter is probably a bit harsh but I’m sure you
understand. Martens and Engels’ sparring ends up affecting Martens deeply and
challenging his very faith in God as well as his family. We’re soon led to
wonder whether Martens will even receive the answers he seeks before
self-destructing.



 

Fascinating stuff. I found this every
bit as engaging as Silence of The Lambs or Se7en. I highly
recommend checking this flick out. I was slightly put off by a sequence that
reeked of the supernatural but it was easily overlooked considering the strength
of the film as a whole. Check it out!








 




Apollo 18 (2011)


Anchor Bay / USA,
Canada


Directed by Gonzalo
López-Gallego


Starring Ryan Robbins





Despite assurances that Apollo 17 was
NASA’s last manned flight to the moon, a clandestine flight designated Apollo
18 is launched back out into the recesses of space and back to the moon on a
top secret mission for the Department of Defense. Tasked with installing
transmitters and listening devices, what first appears to be simple quickly
takes a turn for the worse when moon rock samples are misplaced, equipment
malfunctions and the possible presence of a Russian cosmonaut is discovered.



 

With the orbiting command module on the
dark side of the moon, communications between the lunar module and Houston is
severed, leaving the two crewmen on the surface of the moon stranded with a
possible hostile combatant. As electronics fail and one of the crew is attacked
by an unknown biological is becomes startlingly clear that the transmitters and
listening devices aren’t being installed to spy on the Soviets but something
infinitely more deadly. Apollo 18 isn’t on a mission; they’re guinea pigs in an
experiment that may threaten the very existence of mankind itself.



 

Following in the footsteps of dozens of
other recent “found footage” films, Apollo 18 may look stunning,
probably one of the best I’ve seen in terms of quality, but the ass-numbingly
slow pacing lacked the suspense necessary to keep fidgeting butts in seats the
entire hour and a half run time. I have nothing negative to say about Andrew
Neskoromny’s gorgeous production design or Patrick Lussier’s documentary-style
editing, both did amazing jobs on this film, and director López-Gallego
certainly brought out wonderful performances from his actors but the film as a
whole just failed to generate any significant amount of tension; the jump
scares present were certainly effective but they were far and few between.



 

Having seen this film on the big screen
as a double feature with Shark Night 3D, I assumed Apollo 18
would end up being the more satisfying of the two but I was mistaken. When it
came right down to it, even with the intriguing premise and flawless visuals,
the film was boring and I have no intention of seeing it again or purchasing it
on disc. It’s a crying shame when a production overflowing with a talented cast
and crew, backed by high-caliber producers doesn’t work.








 




Arang (2006)


Tartan Video / South
Korea


Directed by Sang-hoon
Ahn


Starring Yun-ah Song





According to Korean folklore, Arang was
the chaste, beautiful daughter of a magistrate during the time of the Joseon Dynasty
in the region of Miryang. Poor Arang was most desirable and ended up being set
up by her nanny and left to be raped by an unscrupulous servant in the
Governor’s employ. Determined not to lose her purity, Arang chose death and the
angered servant drove a knife deep into her chest. Believing
his daughter had dishonored him; Arang’s father resigned his commission as
magistrate and left the region. His position remained open for quite some time
though as none of the locals dared accept the position for fear of death.
Apparently, anytime the magistrate position was filled, that magistrate would
die of fear.



 

One day a brave soul was visited by
Arang though and instead of being scared to death he questioned her about her
killer. Instead of answering him she waved a red flag and vanished. Swearing to
find Arang and avenge her death, the man accepts the job as magistrate and
begins tracking down leads. One particular servant stands out as his name
translates to…red flag. Forced to confess, the evil servant leads the
authorities to Arang’s body hidden deep within a bamboo forest. The knife,
still piercing her chest, is withdrawn and Arang’s body is finally able to
decay and be at rest.



 

This “Legend of Arang” is the basis for
Sang-hoon Ahn’s Arang and surprisingly enough he does a commendable job
of adapting the legend for the big screen even if he does occasionally fall
back on tired J-Horror clichés once or twice.



 

Detective So-young and her temp, rookie
partner Hyun-ki are on the trail of someone, or something, killing a group of
men for their participation in a years old rape case. Local officials, at the
time, smoothed things over by pinning the entire altercation on one of the men.
His punishment for the crime was incarceration in a mental hospital.



 

So-young and her partner become curious
how a minimum wage worker recently released from a mental hospital was able to
purchase such an incredibly expensive home. All signs begin to point to
blackmail and secret payoffs but it’s becoming increasingly harder to pin the
murders on the remaining (living) friends as the forensics in the case simply
doesn’t make sense. How can these men be dying of a poisonous gas from within
their bodies? Not only are these men being gassed but their also being strangled!



 

Further investigation reveals the young
woman raped by the four friends went missing nine years ago. Could the
disgraced young woman be committing these crimes in retaliation for the violent
assault that left her pregnant? Detective’s So-young and Hyun-ki discover a web
of secrecy and cover-up stretching all the way into a local police department.
Is the poor raped young woman even alive any longer and if not where has her
body been hidden?



 

Arang was a decent
little crime thriller with supernatural overtones that worked surprisingly well
considering the fact that we get the same old “long-haired ghost girl” schtick
we’ve seen so many times before. There were some instances, I believe, the
story could have been a bit clearer and, in my opinion, there were a few too
many characters introduced but it held its own for the most part. I think the
film worked so well for me because the easygoing relationship between So-young
and Hyun-ki was believable and their characters were likable.



 

Now, I would like to point out that Arang
isn’t quite “CSI meets The Grudge” as one of the blurbs on the box art
indicates so try not to go into this film hoping to see wild cinematography,
hard-boiled detectives kicking ass or amazing CG zooms into dead bodies because
Arang contains none of that. Fact is this is fairly lightweight when it
comes to police procedurals; “Zero Calorie, Sugar Free, Diet Se7en” or
“No Carb Fincher” if you will. Arang will still keep you guessing and
occasionally scare the shit out of you. Recycled J-Horror clichés or not, some
of the “long-haired ghost girl” sequences made me jump.



 

As with many Asian horror films these
days, I can’t recommend purchasing this sight unseen but I would definitely
recommend giving it a rental. It’s not going to tax the gelatinous mass in your
skull or bring tears to your eyes nor will it be spoken of in hushed,
reverential tones twenty years from now but entertainment is entertainment and
at the very least its watchable.








 




Asylum (2008)


MGM / USA


Directed by David R.
Ellis


Starring Sarah Roemer,
Jake Muxworthy





Setting aside the tragic events
surrounding the suicides of her troubled father and brother, Madison decides
it’s time to move on and head to college. As misfortune would have it though,
her new dorm used to be a mental hospital with a nasty history and it’s
inhabited by a bunch of co-ed basket cases and a bloodthirsty, undead doctor
looking for new patients to “cure.” Let the mayhem begin!



 

Admittedly we’ve all seen the “mental
institute with a tragic story” films, “crazy doctor” films and “troubled teens
being stalked by an otherworldy killer” films but Asylum takes all the
clichés and pretty much does absolutely nothing new with them and still manages
to be watchable. Instead of something original, we’re given the same old, same
old and, for some strange reason, it worked. Yeah, I was entertained, what can
I say? I shouldn’t have had so much fun watching college students meet their
bloody, and predictably ironic, ends at the hands of a ghostly butcher but I
did, god help me, I did.



 

The story was predictable, safe and all
too familiar, comparisons to the Nightmare on Elm Street series are on
point, but the acting and FX helps things out considerably. The characters go
back and forth from mildly likable to complete cannon fodder but it’s doubtful
you’ll continue watching this for their sparkling personalities anyhow. No,
chances are you’re going to want to see these cardboard crazies offed in grisly
ways by a cool supernatural stalker and that’s exactly what you’ll get, nothing
more or less.



 

I can’t really say I was disappointed in
a film that promised absolutely nothing but more of the same so to end up getting
a bit more was a plus for me. The only thing I had a real problem with here was
the horrible outfit worn by Doctor Burke, the killer, it was a cross between
The Village People and a Cenobite. Now that gave me chills!



 

Asylum isn’t original
or scary but it’s entertaining nonetheless. I can’t recommend it to people
looking to purchase something fun but if you’re looking to rent something
slightly better than the usual crap you accidentally end up with, you could do
worse than Asylum. It’s not great, it’s not even really good but I
wasn’t utterly disappointed as the final credits scrolled and that, for me, is
always a positive when it comes to films like this. Give it a shot or don’t,
you won’t be missing anything you haven’t seen a hundred times before.








 




Aunt Rose (2005)


Anchor Bay / USA


Directed by James
Tucker


Starring Raine Brown,
Joshua Nelson, Velocity Chyaldd





Meet Johnny (Joshua Nelson), Stewie
(Kevin T. Collins) and Robin (Velocity Chyaldd), three sadistic scumbags on the
run from the law after a tiny bout of robbery and murder. Deciding to head out
of town, Johnny & Robin decide to “hole up” in a house…um…in town…for a few
days until the heat dies down and they can take off. Robin arranges for the
three to stop off at an acquaintances home in order to drop some money off and
we all know what that means.



 

Meanwhile, we’re introduced to Peter
(Frank Franconeri) and Anna (Christine D’Amato) and their spoiled daughter
Debbie (Elizabeth Cooke). Apparently, Peter and Debbie haven’t been getting
along lately and to make matters worse the Family believes Debbie has a lesbian
girlfriend just to get back at her Father. On top of all the drama, Debbie’s
bedridden and ailing Aunt Rose lives upstairs and gives Debbie the major
creeps.



 

During a rather intense dinner between
Peter, Anna, Debbie and her “boyfriend” Toni (Raine Brown), the three psychos
drop by and take the group hostage while they prepare to board up the house for
a few days. Emotions rage out of control and Johnny and Robin, the real loose
cannons of the trio, kill Peter and Toni leaving Anna and her daughter Debbie to
fend for themselves.


A child should never be forced to suffer
though and the mysterious Aunt Rose (Marty Gargle) begins toying with the
criminals. Who really is Aunt Rose and how is she able to create these
hallucinations?



 

Unfortunately, you’ll be left with the
proverbial “dick in hand” when it comes to answers on Aunt Rose. The film
spends way too much time setting up these two sets of characters for their
final confrontation. In other words…BLAH BLAH BLAH YAK YAK
YAK. To say Aunt Rose is a bit talky and short on anything really
informative is an understatement. Almost forty minutes of the film is spent
showing how sick Johnny and the gang are and how spoiled Debbie is.



 

Obviously, this is a low budget film so
bitching about the quality of acting is petty. Low budget filmmakers have to
make due with what they have and in this case I felt the actors all handled
their roles to the best of their abilities. I think the only one I was truly
impressed with though was Joshua Nelson, who also doubled as writer for this
film. He’s really come up since his role as Joey the Butcher in Strange
Things Happen At Sundown.



 

Aunt Rose
isn’t the worst I’ve ever seen but it did’t satisfy this reviewer. You aren’t
going to discover the source of Aunt Rose’s “abilities” nor will the demonic
twist make any sense at all. While I normally don’t need my hand held; it would
help if there was at least a straight line to follow. Anchor Bay may be to
blame for cutting the gore but the filmmakers are at fault for creating an
overly talky, and ultimately forgettable, indie horror film that misses the
mark and does little to tell a story.








 




Automaton Transfusion
(2006)


Genius Products / USA


Directed by Steven C.
Miller


Starring Garrett Jones





Zombies attack…and…that’s about it. Ah,
sorry, you want more, right? Well, how about a bunch of high school rejects are
forced to weapon up and fight off a horde of zombies after their small town is
overrun by the rampaging flesh eaters. The party responsible for this outbreak
is none other than…THE GOVERNMENT. *gasp* Yeah, like you didn’t see that
coming. Anyhow, the rag tag survivors are on a quest to reach the town morgue
in order to retrieve a magical, and convenient, serum that will make them
immune to the bite of a zombie. I’m not sure how this anti-bite serum is going
to keep their innards from being torn from their abdomens but the whole “serum”
angle probably sounded great on paper so…*shrugs*



 

Lemme just jump right into this review
with a good old fashioned parade-pissing by letting you all know that Automaton
Transfusion was, in my opinion, a major let down; just more of the same old
hype we’ve all become accustomed to and let down by.



 

Folks, this film delivered absolutely no
resolution to what little story it offers. I can’t even begin to describe how
robbed I felt when the words “TO BE CONTINUED” flashed on the screen. Some may
consider it ingenious and that’s great if it works for them but I felt this was
one of the worst ways to segue a sequel that I’ve ever come across. The
“cliffhanger” combined with the flimsy, unoriginal story and uninteresting
characters left me with a bad taste in my mouth. That taste was only worsened
by the played out metal score and the shitty transfer. The one and only thing
that I found impressive about this production was the gore factor, which was
through the roof. I know this was low budget so some things you just have to be
willing to accept, like bad acting, but this could have really benefited from a
tighter script that did less aping of better films (28 Days Later).



 

Hardcore zombie fans will more than
likely purchase this no matter what any reviewer says and that’s fine, they
have every right to waste their money. However, I cannot recommend this to
genre fans that demand a bit more from their cinema than running, gore and
metal music. That’s not necessarily a bad combination but I’m one of those
pesky horror fans that actually look forward to a quality film.








 




Awaken The Dead (2006)


Brain Damage Films /
USA


Directed by Jeff
Brookshire


Starring Gary Kohn,
Lindsey Morris





Christopher, a Priest struggling with
his past and present vices, and Mary a reclusive shut-in with a bad attitude
are both brought together after receiving letters from Mary’s father Jeremiah, a
shadowy government hitman. Begrudgingly, both opt to remain in the house and
await further instructions from Jeremiah. After a few days trapped in the
house, a visit from some “Witnesses” looking to save souls and Mary’s ex-pimp
Grin…things really begin to fall apart when people outside begin acting
strangely. Before they know what hit them, Christopher and Mary are smack dab
in the middle of a zombie outbreak! The dead are returning and they’re hungry
as hell! Naturally, Mary isn’t the slightest bit pleased to find out that
Father Christopher is a pacifist!



 

To make matters worse, Christopher puts
them all at risk by allowing people inside the house in order to escape the
rampaging horde! All five people in the house are on edge but safe as Jeremiah
somehow knew that this might happen and made preparations for it including
reinforced doors and bullet proof windows! Could one of them in the house be
infected?



 

With almost all escape impossible, the
small group must fight their way through the shambling masses in order to make
it to the town church and hopefully meet up with Jeremiah. Obviously, this
isn’t going to be an easy task but revelations abound and we soon discover
Father Christopher is a priest running from his past…a past in which he
murdered people as a government assassin! Christopher is forced to confront his
demons and help the group fight back the undead but not everybody will make it.



 

Awaken the Dead
did more than just toss around a bunch of blood and shambling teens in greasepaint.
It offered up amazingly interesting characters, real honest-to-goodness people
you’ll find yourself caring about! Honestly, I realized that I was more
interested in Father Christopher, Mary, Stanley and Jeremiah than the
flesh-eating zombies shambling around in this film. It was refreshing to watch
a zombie film in which the character’s actions and decisions impact the film.



 

Make no mistake, this is a zombie film
though so don’t think for a second there’s no gore or zombies because there’s
more than enough to go around. Romero devotees looking for sub-text will also
find a little something to dig their teeth into including commentary on
religion, the government, our current war in Iraq and betrayal by those that
are in roles of authority.








 




Baby Blood (1990)


Anchor Bay / France


Directed by Alain Robak


Starring Emmanuelle
Escourrou, Christian Sinniger





Welcome to the Lohman Circus where
children laugh, animals do tricks and the owner abuses everybody in sight including
his woman Yanka (Emmanuelle Escourrou). The poor abused girl is a touch on the
homely side but all can be forgotten after just one look at her amazing body.
This, of course, drives Lohman (Christian Sinniger) insane with jealousy and
forces him to constantly keep extremely close tabs on her whenever she’s around
other men.



 

One night, a tragic event occurs in the
circus when one of the animals explodes into a pile of gloppy guts and piles of
skin. Something strange appears to have happened as this damage was caused from
the INSIDE of the animal, not the outside. The circus workers and Lohman begin
searching the grounds hoping to discover whatever might have been responsible.



 

Meanwhile, after being beaten into
exhaustion, Yanka sleeps peacefully in her trailer when a silent visitor
slithers through a skylite and heads straight for Yanka’s bed! This disgusting
little larva is seeking a place to be born and what better spot than a woman’s
uterus. Up it goes!



 

When Yanka discovers she’s pregnant, she
snatches all of the cash from the Lohman Circus, packs her suitcase and she’s
gone. It would seem that whatever had nested inside her is ancient, perhaps
prehistoric, and demands blood in order to be born. Yanka struggles for control
with the creature inside her but the pain it inflicts is too great and soon
Yanka is murdering and drinking blood in order to nourish her baby.



 

Mother and fetus soon grow quite close
to one another and the being inside of her often questions Yanka on what it’s
like to be human and feel emotion. What will happen to Yanka once the creature
is born? Will she die? What will become a victim of the creature once it crawls
out of her womb?



 

Baby Blood
is a wild winner! Whether you’re a gorehound looking for your daily fix or
you’re just looking to waste some time without regret, Baby Blood
delivers the goods. Those goods just so happen to be huge breasts and tons of
icky gore and hilarious murder sequences. While Baby Blood isn’t really
an out-and-out comedy, it definitely has a streak of “black comedy” flowing
through its veins. There’s going to be no mistaking this for an American horror
film. It feels European every step of the way and that’s just fine with me.



 

The acting was solid, yet silly and
over-the-top, like many Euro-horror flicks but the true star of this film
though is Emmanuelle Escourrou. She’s a stunning woman but it’s her childlike
innocence that will really have people feeling for her. Baby Blood is a
sleazy, slimey romp deserving of your time and rental.








 




Bad Blood (Coisa Ruim -
2006)


Tartan Films / Portugal


Directed by Tiago
Guedes, Frederico Serra


Starring Manuela Couto





Biology professor Xavier Oliveira
Monteiro has decided, once again despite his family’s objections, to move his
clan to an old ancestral estate in the countryside. His wife Helena, daughter Sofia
and youngest son Ricardo aren’t in the slightest bit happy about this change of
scenery but they’re determined to adapt. Xavier’s oldest son Rui stays behind
in Lisbon to continue his medical studies but agreeing to visit when time
allows.



 

While the countryside and small village
may be beautiful and quaint, a strange superstition culture lies beneath the
surface that threatens to spill over and engulf the Monteiro family. Their only
real friends and confidants in the village are two of Xavier’s enlightened
colleagues and the young, educated Father Cruz.



 

As the family settle into their new
home, strange things begin occurring including voices and mysterious villagers
standing out in the forest watching the home. Young Ricardo seems to be
particularly affected by the goings on and things only get worse when Xavier
and Helena participate in a seance. Though Xavier is startled by the ghostly
visitor that speaks through the medium, Father Cruz convinces him that it was
nothing more than a huge coincidence or a very cruel prank played on Xavier by
his friends.



 

The lives of the Monteiro family go from
bad to worse when Rui comes to visit and Xavier and Helena are finally told the
folklore surrounding the estate and its land. According to legend, Xavier’s great-great-grand-something-or-other
was a wealthy (greedy) landowner that was determined to own all of the land in
the area no matter what the cost. Naturally, there was one hold out…a farmer
named Ismael. He refused to sell and his family payed for his refusal with
their lives. Faced with the slaughter of his family, Ismael ran off into the
woods and was transformed by God’s vengeance into a beast.



 

Bad Blood
(Coisa Ruim) is an atmospheric, occasionally eerie Portuguese
supernatural thriller. While the film is a wonderful technical achievement,
with lush locations and brilliant cinematography, it does little to actually
be…well…scary. Aside from a few fleeting instances of spectral manifestation,
the film fails to convey any real sense of supernatural danger. The characters
are either unlikable or too busy yammering on and on about folklore or logic to
really get to know. The characters we actually do get to know are pretty
lifeless.



 

Don’t mistake any of this to mean Bad
Blood is a bad movie because that’s really not the case. It’s not bad at
all; it just neglected the whole “supernatural” part of “supernatural thriller”
and it leaves viewers with some drama, some thriller and a finale that feels
forced, rushed and completely illogical in the face of an already illogical
event.



 

I’m not sure I could recommend
purchasing this but I’d say give it a shot as a rental. It’s highly doubtful
you’ll find it one of those “must have” films that bebop out of nowhere every
so often.








 




The Beast Must Die
(1974)


Dark Sky Films / UK


Directed by Paul Annett


Starring Peter Cushing,
Calvin Lockhart, Marlene Clark





One year after Marv Wolfman and Gene
Colan created the character of Blade for Marvel Comics’ Tomb of Dracula in 1973;
Amicus Production released The Beast Must Die featuring a black werewolf
hunting protagonist. Aside from slight similarities that include black leather,
black skin and nifty weapons used to hunt supernatural creatures, the
characters are from two different worlds.



 

Being a big werewolf fan I was
definitely looking forward to seeing this Peter Cushing film. Unfortunately,
fans of the two-legged Lycanthrope will be disappointed as this film features
the four-legged variety. Still, this is one cool film from Dark Sky’s new
Amicus Collection that fans of classic/vintage horror are going to love.



 

Tom Newcliffe (Clavin Lockhart) is an
extremely wealthy businessman and avid hunter constantly pushing himself on to
bigger and deadlier game. With the help of Pavel (Anton Diffring) and his
hi-tech electronic security firm, Tom is able to bug his entire estate with
mics and cameras. Below the surface of his land lies a gridwork of mics and
pressure sensitive motion detectors as well. Security also includes dogs, armed
guards and a helicopter. A man in Tom’s position must be very careful, of
course, but this set up is not for enemies…no…Tom is planning on hunting the
most dangerous game of all…a real live werewolf!



 

Tom and his wife Caroline (Marlene
Clark) invite five people to their estate as guests. Tom has closely
investigated each and every guest and they all have one thing in
common…violent, cannibalistic death surrounds them! These horrible occurrences
could only be the work of a ravenous werewolf seeking food! Which of the five
guests could it possibly be though? Is it Bennington (Charles Gray), a one-time
United Nations delegate? Could it be Dr. Christopher Lundgren (Peter Cushing),
full-time Archeologist and part-time werewolf expert? Is it possible that Davina
(Ciaran Madden), Caroline’s old flat mate, is the werewolf or is it her
ex-lover Jan Jarmokowski (Michael Gambon), the has-been concert pianist?
Lastly, there’s Paul Foote (Tom Chadbon), convicted cannibal and all around
hairy dude.



 

The Beast Must Die
held my attention from beginning to end and I loved every minute of it! Having
grown up watching Alfred Hitchcock as well as the Miss Marple television
series, I’ve always had a taste for a good “whodunit.” While they never really
fall into the horror category, there’s always murderous mayhem and bloody
blades aplenty in these types of films. What makes this especially wonderful
was the addition of a werewolf! Forget Snipes, Tom Newcliffe was the first, and
best, Blade!



 

Before you go thinking this is Blaxploitation
though, think again. Calvin Lockhart’s Tom Newcliffe is no caricature nor does
he ever fall into any stereotype. He’s completely original, extremely
intelligent and astoundingly resourceful. Sci-fi fans may be interested to know
that Calvin played the dredded King Willie in Predator 2 and Hip Hop
fans may also want to note that Calvin Lockhart’s character Biggie Smalls in
the Blaxploitation film, Let’s Do It Again, was the inspiration for
rapper Notorious B.I.G.’s alter-ego of the same name.



 

The Beast Must Die has finally received
the release it deserves from Dark Sky Films. Grab this wonderful release, fix
yourself a snack and prepare to name the werewolf during the…WEREWOLF BREAK!








 




Behind The Mask: The
Rise of Leslie Vernon (2006)


Anchor Bay / USA


Directed by Scott
Glosserman


Starring Nathan Baesel,
Robert Englund, Kane Hodder





A college documentary film crew, lead by
Taylor (Angela Goethals), is invited to be the first to break the coverage of a
new serial killer legend in the works. His name is Leslie Vernon (Nathan Baesel)
and he plans to slaughter his way to the top alongside such greats as Michael
Myers, Jason Voorhees and Freddy Krueger. He plans to set in motion a scenario
so ingenious the world will be in awe of Vernon but first he must allow the
film crew to understand his motivations and the heavy burden of being in “the
business of fear.”



 

Leslie has “returned” to his childhood
home of Glen Echo in order to wreak havoc on the townsfolk for the great
injustice they visited upon him after throwing the boy over a waterfall for
murdering his abusive parents. What better place for Leslie to make his mark on
the business! The documentary crew follows Leslie through a stake outs, a
preliminary strike and even encounter Leslie’s “Ahab;” a symbol of “all that is
good.” This particular “Ahab” is Doc Halloran (Robert Englund), Leslie’s
psychologist, and he’s determined to stop Leslie from going through with his
heinous machinations of immortality!



 

As the night the planned slaughter is to
take place, the documentary crew begins to doubt their involvement with Leslie
and his bloody revenge. Will they be able to warn the high school kids
(including “The Survivor Girl”) partying in Leslie’s abandoned farmhouse of
their impending doom before it’s too late? When bits and pieces of Leslie’s
plan don’t add up, the crew suspects Leslie had a different plan in mind all
along but what could it be?!



 

Behind The Mask: The Rise of Leslie
Vernon is a fantastic film; it was intelligent and
challenging, something so obviously missing from much of today’s genre fare.
This is the kind of film we expect to see every time we sit down in front of
the DVD player only this time we actually got it. Director/writer Scott
Glosserman and co-writer David J. Stieve have painted a mature, humorous
picture of the sub-genre exactly as it would be if it were reality including
red herring’s created with CG, door jam tied with fishing line and weapons
rigged to fail. I couldn’t stop laughing when Leslie mentions the “Survivor
Girl” reaching for a weapon is an analogy for her “reaching for his manhood.”
Clever stuff indeed.



 

I cannot stress how solid the acting in
this film was. Everything from the dialogue to the hilarious bits of comedic
timing was perfectly executed. Some of the dialogue flowed so well it
occasionally felt ad-libbed. I was truly impressed most of all with Nathan
Baesel’s performance; he’s warm, personable, funny and absolutely bonkers when
the mask is on! By the time the last quarter of the film swings around you’ll
be shocked and impressed how serious Nathan takes his character.



 

Bottomline, this film must be seen to be
believed and must be purchased to be appreciated for years to come. Behind
The Mask: The Rise of Leslie Vernon an intelligent, ambitious film destined
for cult status.








 




Beyond the Darkness
(Buio Omega - 1979)


Shriek Show / Italy


Directed by Joe D'Amato


Starring Kieran Canter,
Franca Stoppi





When I have a hankering for gore and
sleaze nobody hits the spot quite like Joe D’Amato. The man does sleaze like
nobody’s business! He gives us skin, he blood and guts and on occasion a story.
Buio Omega is one such offering.



 

Buio Omega
starts off with a bang as we’re introduced to an ailing Anna (Cinzia Monreale)
who lies sick and dying in a hospital bed. Meanwhile, her beau Frank (Kieran
Canter) is working on a way that they can be together, even after death. Lucky
for Anna because somewhere across town, Iris (Franca Stoppi), Frank’s
housekeeper, is sticking a pin deep into the heart of a voodoo doll fashioned after
Anna!



 

The poor girl suffers horribly and after
a particularly close call, the hospital phones Frank’s home and asks that he
hurry to the hospital. Iris is an evil sort though and she doesn’t get Frank
the message right away. When he finally does receive the message, he
frantically rushes to the hospital just as Anna starts to fade. She slips away
as they kiss and Frank is determined now more than ever to reunite with his
departed lover.



 

As Anna’s body lies in state, Frank pays
her a visit and slips a needle from his coat. He quickly injects the liquid
into her arm. Frank isn’t as slick as he’d like to believe though because the
funeral director witnesses the injections.


Later, at the funeral, Anna’s Family is
distraught and her Father orders that her body be watched until she’s buried.
Frank has other plans when he comes back later that night and digs the body up,
loads it into a truck and takes off for home. Along the way he flies past a
hitchhiker. Karma is a bitch though when his tire blows out and he’s forced to
get out the spare. Everything is gravy until the cops pull up. It’s a close
call but they leave and Frank discovers the hitchhiker is hopped into his
passenger seat. She’s along for the ride and passes out.



 

Once he gets the body home he begins
working on Anna, pulling guts out, pumping her brain out of her skull and
swapping her peepers with glass eyes. While he’s busy working, the hitchhiker
awakens and discovers the grisly doin’s. Frank yanks her fingernails out with
pliers and then smothers her! Now there’s a body that needs to be disposed of
and Iris steps in to hack the body up and dump her in an acid bath. Thankfully,
D’Amato gives us a peek at the hitchhikers massive mams! The resulting
acid/gore soup is revolting.



 

Between sucking like a baby on Iris’s
nipple and his gross adoration over Anna’s corpse, he kills another girl while
trying to bang her on the same bed that sports Anna’s corpse! Frustrated and
unable to replace Anna, Frank agrees to marry Iris in order to keep things
quiet. There’s a problem though…somebody has been snooping around the house and
it’s none other than the funeral director! All hell really breaks loose when
Anna’s sister, Elena (Cinzia Monreale), shows up! She’s identical to Anna and
Frank desperately wants her.



 

Iris isn’t going to go out like that
though and if she has to kill Elena and Frank, she will! Man, this film
delivers some great gore and skin. There are quite a few tit shots in this flick
but the truly impressive centerpiece is Anna’s corpse. Cinzia Monreale does a
spectacular job. 



 

Italian horror fans will definitely
groove to the funktastic prog-rock of Goblin as well. Highly recommended.








 




Bio-Slime (2010)


8 Ball Stunts of
Hollywood / USA


Directed by John
Lechago


Starring Victoria De
Mare, Gia Paloma





When
a shady arms deal goes bad, leaving two dead, a distraught young woman brings a
stainless steel briefcase containing a deadly biological life form into an old,
run down apartment building. Filled with addicts, alcoholics and porn
actresses, the building becomes a veritable buffet for the dripping monstrosity
and its Lovecraftian tentacles. Now the dregs must band together to hold back
the gloppy onslaught while searching for an escape route out of the building.
Can the group stay alive long enough to defeat this unknown entity or is all
hope lost for mankind? Yeah like you don’t know!



 

John
Lechago’s Bio-Slime has been high on my list of “must-see” films since
last year but it seemed to have vanished into the ether with no word on a
stateside release. There was talk of an overseas Asian disc but I wasn’t done
holding out hope that we’d get a region one release. When the director offered
me a chance to review Bio-Slime, I jumped at the opportunity.



 

Seriously
I was under no illusions about this film, it was obviously low budget and the
acting and ADR certainly reflected that fact. When you kick back to watch a
film called Bio-Slime though, you damn well expect to see some
“Bio-Slime”…and tits…but mainly “Bio-Slime.” Color me surprised, impressed and
wildly entertained when tits and slime were exactly what I got!



 

The
production design was gritty and adequately sleazy, you actually feel as though
you’re in the stinking, ramshackle slums of the inner city. The characters were
all interesting (as interesting as addicts and assholes can be!) and certainly
believable enough but it was the special effects that really blew my mind! This
flick may have been working with a next-to-nothing budget but the visuals
Lechago was able to achieve for this production was nothing short of startling.



 

Do
amateurish acting, sketchy dialogue and poor sound design ruin what was
otherwise an entertaining flick though? Perhaps for some people but not in this
critic’s opinion! Bio-Slime is sleazy, gross and just plain fun; which
is something that warms this horror/sci-fi/hentai geek’s heart…and pants. I
mean, seriously, if a semi-nude alien Gia Paloma doesn’t move your tentacle,
nothing will! Did I mention there were tits and slime?



 

Bottom
line, when you see it, grab it for a rental if you’re curious. Trash fans,
however, may want to pick it up straight away, just as I plan to.








 




Black Candles (Los ritos
sexuales del diablo - 1982)


BCI / Spain


Directed by José Ramón
Larraz


Starring Helga Liné,
Vanessa Hidalgo





As is the case with the large majority
of sleazy exploitation out there, Black Candles is about as plotless as
you can get. This flimsy little gem starts off with a bang (literally) when a
middle-aged gentleman takes time out of his busy schedule to cram his wang into
some fine little strumpet. As he works it over, somebody prepares to work him
over in the form of a voodoo doll! With a few well placed jabs into the doll’s
chest, the guy sheds his mortal coil. Uncool…he didn’t even get to finish up.



 

Anyhow, the guy’s sister and her
boyfriend show up to handle some of the details of the will and visit with his
grieving wife. Something just doesn’t sit well with the sister though when she
begins catching hints here and there that her sister-in-law may very well be a
witch! Could it be? Like you had to ask! Not only is she a witch but her
Satanic coven have nasty plans for her which include bringing her boyfriend
over to the dark side and humping him, then bringing her over to the dark side
and humping her then like…um…preparing her to be Satan’s Bride and, once again,
watching her get humped.



 

Black Candles
is one hell of a scuzzy flick and fans of Satan’s Blood and Rosemary’s
Baby will probably get a kick out of this but truthfully the real draw here
is the sex. Man, the women in this film were fucking fantastic! Big round
asses, full hips and the kind of juggs that spread out like pancake batter
hitting a frying pan when the women are lie down. I was drooling and barely
able to contain myself as sex scene after sex scene flashed before my eyes. I
kid you not there must have been a sex scene every 6 to 10 minutes! Now before
you think me a complete degenerate lemme just clear something up, the goat
humping really didn’t work for me. It was pretty gross despite not actually
seeing any goat dick. The acting and dialogue in this was MEH. Seriously
though, who cares?



 

One stand-out scene I have to mention is
a sequence, in which a big, fat disgusting pig of a man is bent over, stripped
from the waist down and his massive, hairy asscheecks are pried open and a
sword is slammed up his shitter. You could almost smell the ‘roids, feces and
pepperjack taint oozing off the screen! 



 

Welcome to the Grindhouse – Black
Candles effectively offers viewers the grindhouse
“experience” without the threat of mugging or being arrested for indecent
exposure. You won’t get any special features and I’ll be damned if any are
needed! This ain’t Titanic you moron! If you need a “making of”
featurette to give you better insight into how the characters rode cock or
licked a shaggy beaver you’re one stupid assclown.



 

This belongs right up there with some of
the sleaziest shit I’ve ever seen. It’s that good…or bad…depends on the viewer.








 




The Black Pit of Dr. M
(Misterios de ultratumba - 1959)


CasaNegra Ent. / Mexico


Directed by Fernando
Méndez


Starring Gastón Santos,
Rafael Bertrand, Mapita Cortés





The Black Pit of Dr. M,
originally title Misterios de ultratumba, opens with Dr. Jacinto Aldama
(Antonio Raxel) on his deathbed and his friend and co-worker Dr. Masali (Rafael
Bertrand) whispering into his ear. Dr. Masali reminds the dying man of a
promise they made to one another that’s to be fulfilled upon death or be
condemned to unrest. Dr. Aldama acknowledges the promise and slowly slips away.
When Dr. Gonzalez (Luis Aragon of Brainiac) confronts Dr. Masali and demands to
know about this promise, Dr. Masali tells him that both made swore to each
other that whoever died first would be required to seek out a way to return to
the land of the living.



 

That night, while Jacinto is being
lowered into the ground, Dr. Masali, Gonzalez and a medium hold a séance to
contact the late Dr. Aldama in an effort to discover the secret to escaping the
afterlife. The contact is a success and Aldama makes a cryptic prediction that
in three months from that night a series of events would begin that would
ensure Dr. Masali would discover a path from the afterlife back to the living.
Elsewhere, during a dance performance in a club, Patricia Aldama (Mapita
Cortés) locks eyes with a gentleman she’s dreamed about for quite some time.
After the performance, a rattled Patricia quickly packs her belongings hoping
to escape the eerie feeling of destiny that’s follows her.



 

Later, the young man in the club decides
to pay Patricia’s dressing room a visit and discovers that she no longer works
for the club any longer and has made a hasty retreat. Before leaving, a falling
glass tips the young man off to a beautiful necklace left on the floor by
Patricia. He scoops up the necklace and leaves into the night.



 

Meanwhile, Patricia arrives at her home
and prepares to leave when a mysterious stranger greets her from the darkness
and assures her he brings news of her long-lost Father, a man Patricia was told
had abandoned her as a child and had died over twenty years ago. The stranger
tells Patricia that her father actually died several days ago and he wishes for
her to open a locket he left her. Hidden within the locket is a small key and
Patricia is asked to bring the key to Dr. Masali and the insane asylum where
they worked and lived.



 

The day Dr. Masali and Gonzalez have
been waiting for is coming rather quickly and both gentlemen are at a loss for
when or how this secret of the afterlife will be delivered to Dr. Masali but
the arrival of Dr. Jacinto’s daughter is considered a sign. Not only has fate
brought Patricia but Dr. Eduardo Jimenez (Gastón Santos), the young man from
the club, has also come to the asylum to replace Dr. Aldama! The key Patricia
brings with her opens a small box in Dr. Aldama’s room that reveals some jewels
and a letter opener inscribed with a curse. Nobody seems to know what the
letter opener means but Dr. Masali is sure it has something to do with Dr.
Aldama’s cryptic message.



 

Despite the morbid surroundings, love is
in the air and Patricia agrees to stay on for awhile at the asylum to learn to
be a nurse. Things begin to look up until a violent gypsy murderess escapes and
is found dead, stabbed through the heart with the letter opener, in the arms of
Dr. Masali. Could he have murdered the gypsy? Is this all part of the ghostly
Dr. Aldama’s upcoming revelation? Will the secret to escaping the afterlife
reach Dr. Masali in time before he’s found guilty of murder?



 

The Black Pit of Dr. M
is an atmospheric masterpiece! The lighting, the shadows, the fog and the
asylum patients only add to Dr. Masali’s chilling obsession with the afterlife.
This is definitely my favorite release from CasaNegra Entertainment at this
point.



 

The transfer was great but you can tell
there was probably a considerable amount of damage to the original elements.
Even after restoration the blacks and whites remain faded. The soundtrack does
have a few light pops and a hiss but CasaNegra does start the film with a
disclaimer pointing out their attempt to restore a seriously damaged print. I’d
have to say they did an amazing job.



 

As with the other CasaNegra
Entertainment release, this had a ton of extras including a an essay on Mexican
Monsters, a music video, director and cast bios, the original theatrical
trailer, a poster and still gallery, an audio commentary by Frank Coleman and a
nifty Loteria (lottery) game card.



 

I highly recommend The Black Pit of
Dr. M you grab yourself a copy to watch. There’s a whole world of horror
out there just waiting to be discovered and CasaNegra are dedicated to
preserving it!








 




Blood Lake (2006)


VCA Pictures / USA


Directed by C.L.
Gregory


Starring Dick Chibbles,
Dan Holmes





Blood Lake
passes out jiggling and shaved goodies like it was Halloween for porn stars.
Got your attention?



 

The premise is simple, a group of seven
people head up to some cabins for a cozy weekend retreat when one of the girls finds
a book, referred to as a “Blood Book”, in her cabin. The book contains the
names and dates of the deceased from that area dating back to the late 1800’s.
Naturally, they come across information revolving around Preacher Jacob (Dan
Holmes), a minister that murdered his flock in order to resurrect them. His
goal was to create his own race but it’s never made really clear what race that
would be.



 

Anyhow, Max (Dick Chibbles) reads a
spell at the back of the book in order to impress a chick (can you blame him!)
and he resurrects Preacher Jacob. Fortunately, for Max…she was greatly
impressed. Very impressed.



 

Meanwhile, Preacher Jacob begins making
his move and slowly but surely he begins offing each member of the group. As
with any slasher film, you bang, get hungry, wander away and before your know
it…you’re tied to a tree naked with an undead Preacher hacking at you with an
axe. Happens all the damn time and trust me guys; it can really chase the
turtle back in the old shell if you know what I mean!



 

Thankfully, before Preacher Jacob can
slaughter the last remaining member, Charlotte (CJ Summer) destroys the book in
fire. The Preacher bursts into flames and he’s gone. Or…is he?



 

Blood Lake
is a muff and duff slasher worth its weight in gold. The required elements are
all here…we get blood, boobs and…well…boobs. There’s no mistaking Blood Lake
for Halloween. The story has some issues, mainly, there’s very little of
it. So the question is, “What can you expect from Blood Lake?” Well,
expect the usual porn acting; the actors in Blood Lake were obviously
not Lee Strasberg students. There are times when a few of the actors shine and
then there are times when the acting felt improvised. As with all low budget films,
acting can sometimes be hit or miss. The actresses were certainly hot. As in
all porn you’ll always get a few implant scars and elasticity-challenged
beavers but Blood Lake delivered some solid forms. I would also like to
quickly mention that some of the camera angles were inspired. Though we still
get the whole “man crack in your face” shots, there were some great angles.



 

The horror element was sparse, there
were some interesting set-pieces, gory bits and the Preacher came off
absolutely creepy but ultimately this felt more “porn” than “horror” and
honestly what the hell is wrong with that? Go buy some beer, send the wife to
her Mother’s house, grab a fresh box of tissue from the hall closet and prepare
to be entertained.








 




Blood Ranch (2006)


Xenon Pictures / USA


Directed by Corbin
Timbrook


Starring Jim
Fitzpatrick





A group of four college students are on
a road trip on their way out to Nevada for the Burning Man Festival. On their
way there they come across a hitchhiker and like any good car full of absolute
idiots, they pick him up. Luckily for them the hitchhiker, Alex (Daniel O’
Meara), doesn’t appear homicidal, just a bit strange.



 

During a stop off to get gas, one of the
students comes across a small child that makes some grave predictions about
their death. Figuring the girl is just a bit “off” they receive directions from
the gas station attendant that will allow them to exit the road. Apparently,
the road is preparing to close down and they’ll be the ONLY ones driving for
miles. Everything seems to be moving along smoothly until they nearly run over
a dirty, injured young woman. 



 

Alex has a feeling they’re all in big
trouble so they all agree to stop at the closest place for help. That closest
place happens to be a rather junked-out, scary ranch owned by a crippled desert
rat named Spider (Jim Fitzpatrick of “Star Trek: Enterprise” doing his best
impression of Otis Driftwood and Randy “The Macho Man” Savage). He offers them
a helping hand and a ride back to their friends a ride back to their friends in
his big black van.



 

Folks, this is the dirtiest little low
budget venture I have ever seen. Spider and his entourage are the sleaziest looking
characters I ever have laid eyes on in a flick this low on the totem pole. Not
only are the characters dirty but the production values on this film were
amazing. The ranch is a gross junkyard of blood and chicken wire. There are
cages with barely clothed captives and an outhouse that’ll make you cringe.



 

Blood Ranch
offers up the typical “backwoods family” with a bit of a twist. The acting was
surprisingly good, the dialogue was solid and the FX was adequate. I was a bit
shocked that we didn’t get any skin in a film with such hot women but it worked
without it.



 

Now, there were a few things that did
bother me and the first was the spotty sound. The sound mixing was horrible. It
went in and out of stereo. The other thing that bothered me was the absolutely
ridiculous sound effects. C’mon guys! You’ve got this neat little low budget
horror flick and you couldn’t find any sound effects that sounded better than
somebody flicking a balloon to simulate the sound of feet, fists and boards
hitting people? Whenever somebody was attacked it sounded like a procession of
clowns twisting balloons into giraffes!



 

Ultimately I liked this film; I liked it
quite a bit. It didn’t offer me anything new aside from a few twists here and
there but it was still effective. I would definitely recommend it. You’ll thank
me after you watch a retarded psycho in a kitty mask masturbate with a dead
girl’s hand.








 




Bloodshed (2005)


Anthem Pictures / USA


Directed by Jim McMahon


Starring Shannon Laine





Every small town has their “weirdos” and
surrounding every “weirdo” is some cockamamie urban legend that explains their
outcast status. Frankie (Íce Mrozek) and his simple brother Donnie (Christopher
Childs) are the small town “weirdos”, believed to have murdered their parents
and disposed of the bodies. Donnie normally visits the local coffee shop in
order to sell his homemade jams and Frankie can sometimes be found skulking
over a beer in the town tavern.



 

One night while out drinking local
prankster/scoff-laws Rodney (Mark Saffold) and Luke (Ryan Parks) decided to
antagonize Frankie while he’s drinking a brew. Not one to be toyed with,
Frankie grabs Rodney by the throat but quickly releases him and leaves not
wanting any trouble. Rodney decides to follow Frankie only to be intercepted by
his father Sheriff Greene (Paul West). The Sheriff diffuses the situation and
sends everybody on their way but you’d be blind not seeing this storm coming.



 

The next day Rodney, Luke and his
girlfriend Katie (Shannon Laine) head out to the woods to do some ganja and
sexin’. When Luke catches the simpleton Donnie peeping through his car window,
Rodney stomps poor Donnie. Before the beating can go any further Frankie
arrives and hands the two guys their asses with the handle of an ax. Katie,
terrified by all the violence, runs off into the woods and the guys hop into
their ride and tear outta there leaving her behind. Not long after the
incident, Sheriff Greene arrives to have a word with Frankie. He’s surprised to
lean that the Sheriff isn’t there to make any arrested but to look for Katie;
she’s gone missing and Rodney and Luke believe Frankie might be holding her
captive. Naturally, Frankie has no idea where Katie might be, that is until he
catches a quick glimpse of his brother Donnie carrying her limp, semi-nude body
to the back of their home. Frankie denies the Sheriff access to his home unless
he has a warrant and the Sheriff goes off dismayed.



 

Apparently, Katie spotted Donnie in the
woods, ran off in fright and accidentally tripped and landed on a rock. Knowing
full well they’ll be blamed for the death, Frankie decides to cover things up
before anybody can find out. Unfortunately, Donnie answers Katie’s ringing
cellphone and begins speaking to Katie’s co-worker Beth (Shana Lee Klisanin)!
Frankie and Donnie must now do what needs to be done in order to cover up this
terrible incident. They kidnap Beth and find themselves spiraling further and
further into an unstoppable string of cold-blooded murder.



 

Surprise Surprise! Bloodshed was
actually quite good. I was truly impressed how absolutely engaging the
characters were; each character was distinct and believable. You can’t help but
smile at Donnie’s innocence or Beth’s kindness to him. You’ll immediately hate
the two town slackers and find yourself stiffening at the site of the shirtless
Katie. Hell, you’ll even admire Frankie’s initial dedication to his younger
brother. When things go bad though they go very very bad and nobody is safe in Bloodshed.



 

The acting was far better than most low
budget productions, the cinematography was solid and the red does flow freely.
Gorehounds may find the lack of actual on-screen kills to be frustrating but I
can honestly say it never really bothered me. Director Jim McMahon knows he’s
not making an after-school special so horror fans will get drugs, sex and
violence. Bloodshed delivers some well-timed thrills and cold-as-ice
killers and is worth at least renting.








 




Blood: The Last Vampire
(2009)


Sony / China, France,
Hong Kong


Directed by Chris Nahon


Starring Gianna Jun,
Koyuki, Liam Cunningham





A half-breed vampire girl named Saya
hunts monstrous vampires for a secret society called The Council. Their wish is
to kill enough vampires to lure out the most powerful of them all, Onigen. When
Saya is sent to infiltrate a high school stationed in a military base, the
military and a lone student get wrapped up in The Council’s business, forcing Saya
to break away from her employers to protect her newfound friend as well as find
Onigen for her own personal revenge.



 

How could this have gone so wrong? Blood
– The Last Vampire had the makings of an incredibly entertaining vampire
action-fest, instead it came off stiff and awkward. This was one of those films
that really suffered from a lack of vision; I mean who was this exactly being
aimed at? The “Engrish” many of the Asian actors were forced to speak was
occasionally hard to understand and the English-speaking (read: Westerners)
actors were nothing more than cardboard cut-outs.



 

I don’t know, I found the action and
production design to be quite good but it all just felt so empty and bland. I
could probably whine about the CG vampire beasts and the constant CG
blood-sprays but, for me, it neither hurt nor helped this production.



 

Blood – The Last Vampire
is worth checking out, maybe once, but I don’t plan on purchasing this.
Director Chris Nahon brought some wonderful visuals to the table but not one single
thing else. Dialogue was robotic and unnatural, not one single character is
remotely likable and it just ended feeling really soulless and unfocused. Is it
Asian cinema? Western cinema? French cinema pretending to be Asian but using
Westerners? Who knows, I have no need to see it again and figure it out.








 




Bloody Birthday (1981)


Severin Films / USA


Directed by Ed Hunt


Starring Julie Brown,
Joe Penny, Susan Strasberg, José Ferrer





Three children born at the same time, in
the same place, during a solar eclipse are delivered to their parents without
souls. Years later these soulless elementary school monsters waste no time
preparing for their upcoming group birthday party by brutally murdering
townsfolk! When a teacher’s assistant and her younger brother stumble upon the
truth behind the slayings, the three slashers-in-training decide to silence
them before their horrifying deeds can be discovered.



 

Remember when every slasher film you
saw, as a child, was the best slasher film you ever saw? Each and every one was
better than the last and you couldn’t wait to tell your friends about the
copious amounts of gore and nudity you’d just subjected yourself to. The VHS box
art sitting on the shelves at your local video rental outlet promised big
kills, big breasts and gallons of gore and, for the most part, that’s exactly
what you received. There wasn’t much to them, just the tried and true slasher
film formula of “Psychopath + Mask + Weapon + Victims = Mindless
Entertainment,” and that was just fine with you. Am I right?



 

If the above applies to you, you are
going to dig Severin’s release of Bloody Birthday. While I certainly
can’t say Bloody Birthday is a great film, that’s completely subjective,
I can say that it requires few brain cells, a passion for late-night cable
slasher fare and a cult cinema geek’s passion for cameos (Michael Dudikoff
& José Ferrer!). If that doesn’t sound like enough reasons to check this
release out, you’d be dead wrong! Severin Films hook up a beautiful transfer
and some interesting special features including an audio interview with the
director, an entertaining video interview with the lead actress, an informative
featurette on slasher films, a few trailers and an Easter Egg (Happy Hunting!).
While this can’t be considered a seminal entry into the slasher sub-genre or a
hard-to-find rarity, the presentation is applaudable. If you already own this
film, I’d say it’s time for an upgrade.



 

Considering Bloody Birthday’s low
budget and vague supernatural angle, it’s not one of the worst films I’ve seen.
The children all did admirably, the nudity was gratuitous and the production
values, despite looking like a made-for-TV film-of-the-week, weren’t too hard
on the eyes. It certainly hasn’t aged that well but not all thirty year old
films do. In the end, I enjoyed this and those of you that enjoy slasher films
just might too.








 




Blue Demon (2004)


First Look / USA


Directed by Daniel
Grodnik


Starring Dedee
Pfeiffer, Randall Batinkoff, Danny Woodburn





I love shark movies. I really do. I’m a
sucker for cheesy shark movies and skinnydipping shark bait. I’m even a sucker
for those lame prehistoric CG shark flicks that the SyFy shows every other week!
Most are derivative and tacky and sometimes that’s just the way I like them. I
mean really folks, does anybody foresee a shark attack film comparing to or
replacing Jaws? I think not. It’s usually always the same premise;
killer shark, dead swimmers, nobody believes the hero and eventually said
killer shark is killed. If they’re able to work in skinnydippers and a salty
sea dog boat captain we’re blessed. Blue Demon had my hopes up. I kept
thinking, “Oh yeah! Nekkid swimmers and a massive shark!”



 

Instead, Blue Demon is about a
group of scientists working with the Department of Defense on a super secret
project using genetically altered sharks. Their task is to patrol America’s
coastlines and seek and destroy any possible terrorist threats through the use
of remote control and the ability to detect explosives. Yup, bomb sniffing
super sharks. What’s really amazing is that these bomb sniffing sharks weren’t
able to sniff the bomb their footage was used in. Perhaps new agents will help?



 

Anyhow, Doctors Marla Collins (Dedee
Pfeiffer) and Nathan Collins (Randall Batinkoff) are working alongside geeky
programmer Avery (Josh Hammond) to fine tune the remote controls in the sharks.
One shark, dubbed Red Dog, appears to have a malfunction. It doesn’t take a rocket
scientist to figure out that’s bad news. Of course these particular scientists
don’t seem all that swift. These none-too-bright scientists (and recently
separated couple) are forced to report to their superior, Van Allen (Danny
Woodburn) about the snag and he’s not amused. Seems the government is coming to
check up on the project and if it’s not in working order soon enough, they’re
all out of jobs.



 

The meeting with the government big wigs
does not go well as the sharks have escaped into the river and are on course to
deliver a bomb given to them! These two dumbass scientists are framed as
terrorists by a crazed military General played by Jeff Fahey doing an over the
top impression of Kent McCord. The nutbag General Remora (Fahey) is looking to
use the sharks to stoke up support for the fight against terrorism. It’s up to
the scientists to stop the sharks and a madman. Damn Republicans!



 

Blue Demon
didn’t really want to be a B-Movie. Nope…it wanted to be a goofy romantic
comedy. A romantic comedy with music that made my butthole pucker. The dialogue
went in and out of “just okay” to “asinine” and the acting was no better or
worse then any B-Movie. A Bugs Bunny cartoon has more suspense than this did
and I didn’t get any nudity at all. Hell, not even swearing! It was like an
After School Special! It was cool to see Danny Woodburn from “Seinfeld” in this
but, unfortunately, even Kramer’s little friend Mickey can’t keep this carcass
afloat.



 

By the way, Jeff Fahey was way over the
top. What’s with naming him General Remora? Was that a lame attempt at oceanic
humor? This would have been great as a TV pilot for a short-lived sitcom but in
the end this shit simply didn’t float.








 




The Boondock Saints II:
All Saints Day (2009)


Sony / USA


Directed by Troy Duffy


Starring Sean Patrick
Flanery, Norman Reedus, Billy Connolly, Clifton Collins Jr., Julie Benz, Peter
Fonda, Judd Nelson





The murder of a priest, intended to draw
the now legendary Boston vigilantes (The Saints) from hiding, does just that
and, unfortunately for the mob, it also brings down their wrath upon the
streets. The Saints now have a renewed mission: find the priest’s murderer,
evade the FBI’s new special agent on the case and try to keep from killing one
another.



 

Many critics panned the first film and
with good reason, it suffered from the usual first-time director/writer snafus,
but it still ended up finding a home in the hearts of fans as a cult film;
whether it deserves that label is still hotly debated. Despite flopping at the
box office, it was pretty evident it would eventually get a sequel. When it was
announced that this film began production, fans worldwide cheered.



 

When I was finally able to kick back and
watch this with my mates…I died a little inside. The Boondock Saints II: All
Saints Day was like a bad SNL skit. I’m not sure why Troy Duffy felt the
need to lighten things up this much but The Boondock Saints II: All Saints
Day is merely a shadow of the first and it mocks the dedication of fans to
his work. I went into this excited as hell but the enthusiasm slowly slipped
away when I realized that things weren’t going to improve. When the film wasn’t
focusing on the idiotic, Stooges-like antics of three Boston cops or the
childish bickering of The Saints, it was indulging itself in Julie Benz’s bad
accent and Judd Nelson’s gross mooing. I can’t say I didn’t laugh at Clifton
Collins Jr.’s character and his occasional sentimentality jags but it’s
short-lived as the film became increasingly unrealistic with every passing
sequence.



 

In my opinion it’s simply not fair to
compare The Boondock Saints II: All Saints Day with The Boondock
Saints (as flawed as it was) because, to me, they felt like two completely
different films with the same characters. All of the actors certainly pulled
their weight to the best of their abilities but you can only do so much with an
obviously shoddy, overindulgent script. I must say, Julie Benz was smoldering;
she’s an amazing woman but don’t get me started on that asinine “gun as a
fashion accessory” shit though.



 

Duffy made his sequel, technically fans
got what they asked for, and now he needs to go away. He shouldn’t be
directing, let alone directing the shit he writes himself! The Boondock
Saints II: All Saints Day was a waste of time and money, misguided fans
will be sorely disappointed when they realize that The Boondock Saints
was lightning in a bottle, never to be recaptured, and Duffy is nothing more
than a flash-in-the-pan, never to be reignited.








 




Boogeyman 2 (2007)


Sony / USA


Directed by Jeff
Betancourt


Starring Danielle
Savre, Renée O'Connor, Tobin Bell





After witnessing the brutal murder of
their parents by a faceless intruder, siblings Laura and Henry develop an
uncontrollable fear of the boogeyman. Years later, Henry is released from a
mental health institution with a clean bill of mental health but his sister,
still fearful of the mythological monster man, is now in need of a little
psychological evaluation herself so she checks herself into the same clinic.
Instead of finding help for her affliction though, bodies start dropping and
she’s lead to believe the boogeyman is indeed real and he’s come to finish her
off. One by one the patients begin meeting horrible fates and it’s up to Laura
to find a way out of the hospital ward before he gets her too!



 

Boogeyman 2
was actually a pretty decent film and a reasonably admirable effort by
first-time director Betancourt but I think fans of the first Boogeyman,
if there are any, may be a bit disappointed. For starters, this isn’t a
supernatural horror flick but rather a slasher film in disguise. Now, I’m sure
slasher fans will be overjoyed to hear this but I was hoping for a real deal
spook, not a psycho in a mask. I was also a bit put off by Tobin Bell’s
presence, which I felt was a cheap red herring. Tobin Bell, kids trapped,
people being murdered according to their corresponding phobia and a psycho in a
mask and long-hooded robe…hmmm…sound familiar?



 

The acting, cinematography, score and FX
were all solid but I found it hard to really care about any of the characters.
Apparently, “patients” is interchangeable with “assholes” because this movie
was full of them. Even the lead actress, the one you’re typically supposed to
care about, came off a bit bitchy and uninteresting. I don’t know, the
performances were all good but the characters just didn’t connect for me.



 

I’d say it’s definitely worth checking
out for some decent kills and “edge of your seat” twists but I wouldn’t
recommend purchasing this until you’ve rented first. I’d say this was a bit
better than the first film, though I’m not sure how comforting that is. Boogeyman
2 came off, on occasion, like a mix between A Nightmare on Elm Street 3:
The Dream Warriors and Saw 2.








 




The Booth (Bûsu - 2005)


Tartan Video / Japan


Directed by Yoshihiro
Nakamura


Starring Maiko Asano,
Makoto Ashikawa





Shogo (Ryuta Sato) is a pompous ass; a
womanizing, sleazebag radio disc jockey that hosts a Love Line radio program.
When he arrives at work, he discovers that his broadcast booth will be
temporarily out-of-order so he’ll be forced to use an old booth called, Studio
6. This particular booth has bad mojo though as the last DJ to use it (years
before) hung himself. Not one to scare easily, Shogo gets the show moving with
the topic of “unpardonable words” that have been spoken to lovers. He receives
a string of calls relating to unforgivable things people have said to one
another including several calls that appear to be point directly at Shogo’s own
actions toward women in the past!



 

As the show continues, Shogo begins
receiving transmissions that appear to be coming from within the booth.
Assuming these strange noises and a woman’s voice are coming from crossed
lines, he continues taking calls but begins losing his concentration as guilty
memories flood his mind. Was it the ghost of the little girl he spurned in
eighth grade? Was it the ghost of the girl he recently broke up with and
dragged alongside his car? Could it have been the girl’s angry fiancé? Who was
torturing this incredible asshole and was he finally seeing the error of his
ways?



 

While some may see The Booth as a
unique spin on the usual ghost fare by avoiding the usual J-Horror convention
but I just wasn’t impressed at all. The twists were certainly there though I
never really felt the tension. One of the biggest reasons I’ve been so
passionate about Asian horror is the tension. Films like The Eye, Dark Water
(director Nakamura actually write the screenplay for the original), A Tale
of Two Sisters and Shutter nearly gave me panic attacks because they
just keep heaping on the dread. As The Booth starts rolling it quickly
jumps track to start building on another twist before the tension ever has time
to grow for the first twist! 



 

One big problem I had is that Shogo is
an unpleasant assclown so it’s a bit hard to sympathize with the guy. Every
time a new call comes in he immediately begins thinking back on his
unpardonable words to those in his life. By the time this guy figures everybody
is against him you begin to wonder why nobody had shanked this gigolo scum
sooner. Don’t get me wrong, I can appreciate a J-Horror film that doesn’t
feature ghost girls, ghost children or discolored water but The Booth
just didn’t tick my tock. It was a solid film that does keep you guessing,
though it just seemed to forget to be scary in the process. If you’re an Asian
horror fan like I am, you’ll at least give this flick a shot.








 




The Brave One (2007)


Warner Home Video /
USA, Australia


Directed by Neil Jordan


Starring Jodie Foster,
Terrence Howard





David and Erica are on top of the world
as they plan to take their relationship to the next level and get married. It
appears as though nothing can come between them until an innocent walk in the park
ends in tragedy when they’re both attacked and severely beaten by gang members;
Erica barely survives her injuries but her fiancé David dies. Instead of
mourning the loss and moving on with her life, Erica purchases a gun off the
street and begins trolling for scum to blow away.



 

Solid acting, check. Jaw-dropping
violence, check. Jodie Foster looking exceptionally well for her age, check.
Hmm, this sounds like a winner, doesn’t it? Well, believe it or not…it is. The
Brave One is a believable and effective revenge thriller that’s highly
reminiscent of 1974’s Death Wish. In my opinion, Death Wish is a
classic and Bronson is the man’s man to end all man’s men but Jodie Foster acts
circles around Bronson and, let’s be honest, is far better looking. Does that
mean this is a better film? I wouldn’t say its better but it’s a damn good film
nonetheless.



 

Anybody noticing a trend developing in
cinema these last few years in which the old is, once again, becoming the new?
At one time, the very idea that we’d see revenge thrillers like The Brave
One, Death Sentence or Descent again was mind-blowing because
these kinds of films lost their acceptability amongst civilized moviegoers long
ago. Revenge thrillers are like the bell bottoms and baby Jane shoes of cinema,
they just don’t die. I hope we see more like The Brave One in the future
as this really kicked ass, it really did. It wasn’t amazing but I let out some
audible gasps while watching this as well as a “Holy Shit!” once or twice and
that spells entertainment in my book. It’s never going to be a classic or
anything but nu-sploitation films like this and Death Sentence have
really put a smile on my face. If you haven’t seen The Brave One, do so.
Foster may walk soft (and occasionally manly) but she carries a very lethal
stick.








 




Buddy Boy (1999)


Image Ent. / USA


Directed by Mark Hanlon


Starring Aidan Gillen,
Emmanuelle Seigner





Francis (Aidan Gillen) is having a real
crisis of faith; he’s no longer certain whether God really cares for him and
his step-mother Sal (Susan Tyrrell). Things just haven’t been the same for the
two after Francis’ mother and father passed away. Despite his circumstances he
does his best to hold onto his religious upbringing amidst Sal’s alcohol fueled
abuse and hypocrisy. During the day Francis works as a photo developer for a
small convenient store, at night he takes care of Sal making sure she gets
around the house and takes her medication.



 

One night while taking out the trash,
Francis discovers a knot hole in the wall that allows him to peer across the
street and into his beautiful neighbor’s apartment. He slowly becomes obsessed
with watching her as she goes about her daily life and intimate explorations.



 

After having thwarted a mugging attempt
on the woman next door, Francis learns the woman’s name is Gloria (Emmanuelle
Seigner). Determined to show Francis her gratitude, she invites him over to
dinner. Soon a relationship between the two blossoms though Francis is
extremely wary of Gloria and her sincere intentions toward him.



 

Now that both Francis and Gloria are
together you’d think that would mean no more peeping on her through the hole in
the wall, right? Wrong! Francis continues watching Gloria and begins noticing
something quite disturbing. He occasionally sees Gloria, a vegan, eating large
quantities of bloody meat and entertaining men…men that never make it to her
bedroom. Where these men could be disappearing is the question. Is Gloria doing
something horrible to these men? Could she be eating them to satisfy her secret
carnivorous nature?



 

Buddy Boy is
an intense, jaw-dropping little film that will have you guessing right up until
the final credits scroll. Writer/Director Mark Hanlon pulls the rug out from
underneath you so many damn times in this movie you won’t be sure of what’s
truly real. I was stunned as the credits scrolled because I just couldn’t
believe how fast this film spirals into utter madness and drags you along for
the ride. Mark Hanlon not only makes Francis a voyeur but he also asks us to
become voyeurs on this insane journey as well!



 

This film isn’t just about Francis and
his descent into insanity, it’s also about faith and ritual. We’re forced to
ask ourselves what we believe and why we believe it. While our belief systems
always seem simple at first, they often tend to get complicated with time and
heartaches. Is there really somebody out there that loves us and if so why must
we jump through hoops for that love and forgiveness?



 

Aidan Gillen (“Queer as Folk”) delivers
a performance nothing short of brilliance; I was reminded of Dustin Hoffman’s
tour-de-force as autistic Raymond Babbitt in Rain Man. I’d be doing the
film a great injustice if I didn’t mention the beautiful Emmanuelle Seigner and
Susan Tyrrell, both women brought life to their characters in ways I doubt many
could have.



 

Fans of films like Rear Window
& The Tenant will definitely enjoy this. Buddy Boy is a
blasphemously beautiful film and I highly recommend it to those interested in
being offended, aroused and forced to think for themselves.








 




The Burrowers (2008)


Lionsgate / USA


Directed by J.T. Petty


Starring Clancy Brown,
William Mapother





When two families are found slaughtered,
and some members missing, a small posse and a cavalry detachment head out in
search of the missing white women and the presumed Indian bandits responsible
for the massacre. The military are convinced the carnage and kidnapping are the
work of the nefarious redskins but the posse suspects they may be looking for
somebody else, an unknown tribe referred to by the local Indians as “The
Burrowers.” Intent on tracking down this Burrower tribe, the posse quickly find
out that you don’t hunt the Burrowers…the Burrowers hunt you.



 

After having seen the short film prequel,
Blood Red Earth, I was definitely intrigued with the concept and found
myself actually looking forward to seeing The Burrowers. I’m sure a
little of that excitement stemmed from the fact that I was a longtime J.T.
Petty fan but the film itself really did sound pretty cool. Sure there were
some tiny similarities to Tremors 4 but c’mon…Tremors 4 sorta
sucked and S.S. Wilson is no J.T. Petty.



 

The Burrowers
wasn’t an instant classic or anything but why the hell does it need to be? It
was a wonderfully produced period piece with above average actors, a Joseph
LoDuca (The Evil Dead 1 & 2) score and amazing creatures from Robert
Hall and his FX company, Almost Human Inc. Shouldn’t that be enough? Well, for
me it was! I was entertained as hell; I even jumped a few times! Instead of
handing us some “Happily Ever After” type shit, Petty instead pulls no punches
and saves no hero from the titular beasties. This was exciting, effective and
surprisingly well put together.



 

Complaints? I really can’t think of any.
It was a solid genre effort. ‘nuff said. I’m unsure as to whether I plan to
purchase The Burrowers or not, I’m leaning toward “not.” Trust me, it’s
a decent flick but I wasn’t so thoroughly wowed that I’d dole out a double
sawbuck for it but I’d rent it again, no doubt about it. I don’t want this to
sound mean or anything but I’m fairly certain we’ll be seeing this on the SyFy
Channel at some point in time so if you feel like waiting, go for it. If not,
check it out, it’s not half bad!








 




The Butterfly Effect 2
(2006)


New Line Home Video /
USA


Directed by John R.
Leonetti


Starring Eric Lively,
Erica Durance, Dustin Milligan





Nick (Eric Lively) and Julie (Erica
Durance) are young and in love and Nick is “on his way up” in the company he
works for. Things are really looking up for them both and during Julie’s
birthday celebration Nick convinces Julie to skip going to college for her
degree. He wants her to stay with him so they can be happy.



 

During their trip back home with friends
Amanda (Gina Holden) and Trevor (Dustin Milligan), the tire on Nick’s S.U.V.
blows out and the car is sent into a dizzying tailspin. When the truck finally
screeches to a halt, they’re broadsided by a jackknifing semi truck.



 

Nick soon wakes up in the hospital and
discovers the love of his life and his two best friends are dead. Not only are
they gone but his promotion at his company was given to some sleazy pencil
necked geek. On top of all that he’s getting crippling migraines and experiencing
a loss of memory and concentration.



 

One day while staring at a picture of
Julie and his friends a migraine flares up, the world around him begins to
ripple and before you know it he’s back with the old gang in the S.U.V.! This time
around he’s able to save all of their lives but things just aren’t right for
Nick and he wants something more…something better for himself and Julie…or is
it just himself?



 

Once again, Nick makes a jump into a new
reality and this time he’s V.P. of the company and the world is at his
fingertips. He quickly discovers though that there is a cost to changing the
past and as Nick continues making changes to his life those around him begin
suffering. Is love enough to make it in this life? Are our destinies really
written in stone?



 

Honestly, I wasn’t disappointed with The
Butterfly Effect 2; I just wasn’t all that impressed either. The film
clocks in at just a little over 90 minutes and felt rushed and emotionless. While
Kutcher’s character set out to make things right in the first film due to a
horrible childhood accident, Lively’s Nick seeks to make things “right” by
gaining status and wealth. In other words, it’s a bit harder this time around
to sympathize with our protagonist. His “oopsies” feel selfish.



 

They do make an attempt to connect both
films when Nick is searching the internet for a possible explanation for his
migraines and bizarre changes in reality. He comes across the case of Jason
Treborn (Callum Keith Rennie), Evan Treborn’s institutionalized father from the
first film. The article details the case of Jason Treborn and a possible
genetic link to the disorder. There’s also indications made that Nick’s father
may also have experienced these symptoms and even commited suicide over them
but no family connection is made. Was Nick’s Mother the sister of Jason
Treborn? Perhaps Nick’s father was Jason Treborn? Could Nick and Evan (from the
first film) have been half-brothers? Who the hell knows? No such connection is
made which I felt hindered the story. There’s absolutely no new ground broken
here. This “disorder” is never explored in greater detail, there are no major
revelations, and there isn’t even a wild twist to be had.



 

Obviously New Line plans to make this a
franchise and that would be cool if they were looking to expand upon the
original concept but I feel this is simply going to end up like Dimension’s The
Crow series; same plot, story and dialogue with new characters. Same old
same old. Good old Hollywood. I’d recommend renting The Butterfly Effect 2
before purchasing.








 




Cadaver (Sop - 2006)


United International
Pictures / Thailand


Directed by Dulyasit
Niyomgul


Starring Natthamonkarn
Srinikornchot, Nirut Sirichanya





A small group of medical students find
themselves haunted and hunted by a vengeful ghost with an unknown connection to
the female cadaver they’re dissecting for medical school. What’s the connection
between cadaver and ghost and both of their connections to the head of the
medical school? The surviving students must get to the bottom of the cadaver’s
identity and past before they end up dead.



 

Is it a slasher film? Is it a
supernatural film? Did it really take four people to write something so
convoluted? With too many twists and turns to count, red herrings up the yin
yang, utterly unlikable, uninteresting characters and some sub-par acting, I’m
a bit surprised that IFC found Cadaver a worthy addition to their stable
of superior genre titles. It just didn’t make a ton of sense and this is coming
from someone that occasionally likes to watch an art film or two! Honestly,
even if the plot and story weren’t a huge mess, which they were, and the acting
didn’t feel stiff and unnatural, which it did, I couldn’t bring myself to care
what happened to the characters anyhow as they were all sadly cliché and tragically
one-dimensional.



 

Admittedly there was atmosphere galore,
and some beautifully constructed sets, but nothing will save this film once you
see the beautifully poetic and positively nonsensical montage of non-revelation
toward the final quarter of the film. Ya know with all the wonderful films just
floating around out there in limbo begging for an official stateside release,
why would IFC pick something so poorly constructed, acted and executed?



 

Sometimes gore and ultra-violence can
make up for a bad flick…too bad there was none to be had. I would have even
taken a little gratuitous nudity…nadda. Cadaver wasn’t the worst Asian
horror film I’ve ever seen, trust me I’ve seen some bad Asian horror, but it
wasn’t a good film either. If you’re new to Asian horror cinema and you’re
looking for a good jump-off point, I’d recommend looking elsewhere; this will
just confuse you and piss you off. Veterans of Asian horror, I’d hate to see
you purchase this so if you must see this, be sure to just rent.








 




Cannibal (La peau
blanche - 2004)


Lionsgate / Canada


Directed by Daniel Roby


Starring Marc Paquet,
Marianne Farley





Thierry Richard (Marc Paquet) and his
college roommate Henri Dieudonné (Frédéric Pierre) are two bored hombres
looking for a good time.



 

As luck would have it, they come across
some prostitutes in a bar and decide to head back to a motel with the girls for
a bit of pinnacle. NOT. Both guys separate and before things can get heated,
Thierry he hears Henri screaming for help. When Thierry kicks in the door, he’s
shocked to find blood everywhere and Henri pinning the red-headed prostitute
named Marquise (Jessica Malka) to the floor. Thierry clumsily disposes of a
blade he finds and Marquise escapes from Henri and slips out of a window.
Neither of the guys wants to stick around for the cops so they take off in
search of a hospital for Henri.



 

Thierry and Henri do their best to put
the episode behind them after telling everybody that they were attacked by
skinheads. The lie seems to work and both go about daily lives as if nothing
has ever happened.



 

One day while at school, Thierry sees a red-haired
girl playing in a sidewalk band and he quickly becomes infatuated with her
despite his intense repulsion of women with red hair. After several attempts to
get to know her, they finally end up in bed though she continues to resist
Thierry’s proclamations of love.



 

Claire (Marianne Farley) eventually
gives in and they soon become inseparable. Thierry begins losing sleep, missing
classes and becoming more withdrawn and irritable. Henri doesn’t trust
Thierry’s new girl Claire, especially after witnessing her sucking the contents
of one of Thierry’s spent condoms.



 

Nothing lasts forever though and Claire
explains to Thierry that she has cancer. During her chemo treatments, Thierry
has the displeasure of meeting Claire’s red-headed clan including her Mother,
Diane (Lise Roy) and sisters, Isabel (Julie LeBreton) and Marquise! Now a
brunette, Marquise lets Thierry know in no uncertain terms that she’ll kill him
if he continues to try and further his relationship with Claire. She also vows
to finish the job she started with Henri.



 

Claire’s Mother yanks her from the
hospital’s care and the women vanish without a trace. Thierry and Henri attempt
to find them but all contacts lead to disconnected numbers and an abandoned
apartment. Despite Thierry’s acceptance of the situation, Henri begins to fear
for his life. Isabel, Claire’s sister, contacts Thierry and arranges a meeting
with him and Claire. She explains to him that doctors can’t save Claire from
dying and here’s only one thing that will reverse Claire’s decline in health.



 

Who are these red-haired cannibals? What
do they want with Thierry and Henri? Will Henri escape Marquise?



 

To say I was a tad bit disappointed
after watching this film would be an understatement. That is, until I did a bit
of digging and came across the real French-Canadian title of the film, La
Peau Blanche or White Skin. Believe it or not, things came into
focus. The constant yammering by Henri and his Family about their black heritage
and the skin color of the “original man”, Thierry’s distaste for red-haired
women and their porcelain white skin and Claire’s aversion to blacks. It all
made a bit more sense now that I knew the original title. Why? Who knows but it
did. That certainly doesn’t mean that my opinion of the film changed
significantly. I still felt it was a bit preachy and amateurish. The film, as a
whole, felt like a film school student’s 1st draft. The race angle is beaten
over your head far too much and it’s never really made clear what Claire and
her kin are. I won’t even go into Henri’s ridiculous psychic aunt.



 

Cannibal
had very little gore despite the subject matter. There was some carnage that
was hinted at and you even get some glimpses of Marquise chowing down on man
meat but it was nothing Earth shattering. Beware buyers; this is what I’d call
“arthouse horror,” this isn’t a gore film, there is no woman popping eyeballs
into her mouth with a fork as the DVD cover depicts and this will certainly
disappoint fans of films like Cannibal Holocaust, Cannibal Ferox
and Jungle Holocaust.



 

I truly believe Lionsgate slapped the
new title and cover on hoping to dupe a few unsuspecting consumers into
believing this would be some kind of gory, Hannibal-esque film but I feel
this film would have been better off under the original title and artwork.
Folks, this isn’t a horrible film but it’s certainly not a “beer & chips”
type film that you’d bring to a friend’s house. Cannibal is the type of
film you watch in a coffee house. Just remember; when the movie ends, don’t
clap…snap.








 




Carved: The
Slit-Mouthed Woman (Kuchisake-onna - 2007)


Tartan Video / Japan


Directed by Kôji
Shiraishi


Starring Eriko Satô,
Haruhiko Katô





A small Japanese town is abuzz with
rumors of “The Slit-Mouthed Woman” (Miki Mizuno) and how she creeps up behind
unsuspecting victims and asks them “Am I pretty?” before she kills them. Nobody
is surprised when children begin going missing and witnesses talk about a woman
with a surgical mask and large scissors abducting the kids…they all know who
this mystery kidnapper is…THE SLIT-MOUTHED WOMAN! Police and grieving parents
do their best to pass out fliers and find the children but to no avail.



 

When teachers Kyoko Yamashita (Eriko
Sato) and Noboru Matsuzaki (Haruhiko Katô) team up to find the children and
defeat the Slit-Mouthed Woman, Kyoko discovers the origin of the fiendish Taeko
and Noboru’s strange connection to her. Can the rumors and facts disseminated
amongst children actually lead the two teachers to Taeko before she kills the
children? If so, can she even be stopped?



 

Carved just didn’t
make a ton of sense. There was a story here but most of it is filled with
illogical (and often idiotic) actions and poorly executed plot devices.
According to the synopsis on the back of this release, this town dealt with the
Slit-Mouthed Woman thirty years prior which makes absolutely no sense
considering her living son was barely thirty-three and she was killed when he
was about seven or eight. The timeline just doesn’t really make a lot of sense.
No biggie. Ignore it. Wait, the Slit-Mouthed Woman did the same shit thirty
years ago? So this town has been jabbering on and on about this urban legend on
a daily basis for 30 years? What a bunch of psychos!



 

Kids are being kidnapped right off the
street by a killer ghost and two adult teachers consistently leave children
alone on the streets and in their homes with no apparent concern for their
safety. The film continues pretty much in this nonsensical vein the entire
runtime. How exactly do children know so much about a ghost that they weren’t
even alive to have seen the first time she terrorized the town? How do children
know the ghost lives in an abandoned home with a red roof yet no adult seems
to? I don’t know. Maybe I’m just being overly critical but this was a mess.
Taeko looked phenomenal but it just seemed to me that they took a kick ass
visual concept and simply wrapped a shitty story around it. It just didn’t
work. The acting and dialogue were okay and the fleeting gore was okay but it
was pretty standard and uneventful stuff. 



 

By the way, what the hell does “Am I
pretty?” have to do with anything? Taeko wasn’t played off as a vain character
when she was alive nor did her death have anything to do with her beauty or
somebody’s uncontrollable jealousy so I just don’t understand why her tortured
spirit would ask such a silly question. 



 

I’d say give it a shot and decide for
yourselves. Personally, I’m hoping they decide on a sequel and director and
co-writer Kôji Shiraishi sits it out. Maybe they’ll hit pay dirt the next time
around. Then again…maybe I’m just getting my hopes up again.








 




Case 39 (2009)


Paramount / USA


Directed by Christian
Alvart


Starring Renée
Zellweger, Jodelle Ferland





Renée Zellweger stars as child
protective services social worker given a new case, her thirty-ninth to be
exact, involving a young girl showing signs of child abuse. Insisting on a home
visit, Zellweger’s character Emily Perkins comes to believe that the child is
in fact abused and may very well be in danger. Relying on her gut instincts and
police detective friend (Ian McShane), she forges a relationship with the child
and is able to save her life as the parents attempt to murder her.



 

Unable to shake the idea that Lily
should come home with her, Emily petitions the court for custody while a
suitable foster family can be located. It doesn’t take long though before Emily
begins to suspect that there’s more beneath Lily’s shy, quiet exterior and when
people around her begin dying, she’s lead to believe the girl may be more than
she can comprehend. Comparisons to Orphan are to be expected but Case 39 is
actually a supernatural horror film so expect more along the lines of The Omen.



 

Renée Zellweger looks just as befuddled
and puckered as usual and Ian McShane is brilliant no matter what role he plays
but the real star here is the adorable little Jodelle Ferland, you may remember
her from films such as Tideland and Silent Hill. This kid (more
like teen actually) is immensely talented for her age and will no doubt
continue racking up better roles, she reminds me quite a bit (talentwise) of Lovely
Bones star Saoirse Ronan (both the same age).



 

Case 39
wasn’t really all that good but the supernatural aspects did give me the creeps
and there were some thrilling sequences in this film, I just wish Zellweger was
a more likable, convincing actress; she looked tired, bloated and bored. Ya
gotta wonder which executive’s lap dog she kicked to be slumming it in such a
ho-hum spookfest with Asian cinema overtones.



 

I watched Case 39 at night so it
was far more effective than it had any right to be but if you’re a fan of films
like The Omen, Orphan or even Session 9, Case 39 will
probably hit the spot. It’s nothing I would purchase but it’s not all that bad
either, as a rental you could do worse, like The Haunting of Molly Hartley.
Now there’s a shitty film! I wouldn’t be surprised if the whole “evil child”
vibe from Orphan forces this direct-to-DVD so keep an eye out for it in
rental shops.








 




Cell Count (2012)


Polluted Pictures / USA


Directed by Todd E.
Freeman


Starring Robert
McKeehen, Haley Talbot, Daniel Baldwin





Faced with the prospect of watching his
wife slowly waste away from a terminal illness or volunteer her for a government-sponsored
project seeking a cure, Russell Carpenter opts for the latter and accepts the
offer in hopes that his wife will receive a second chance. It soon becomes
clear after joining the project though that the mysterious cure being offered
to volunteers cannot be adequately controlled by those in charge.



 

With no one to trust, not even their own
bodies, and no other options but escape, the remaining patients must work
together before they and the project are terminated for good.



 

Todd E. Freeman’s Cell Count is a
well made, highly effective Sci-Fi/Horror thriller that generates a surprising
amount of genuine tension. Utilizing a truly impression location for filming
and clean cinematography, Freeman succeeds in creating a believably sterile and
claustrophobic environment. Combined with moving performances and the
occasional gruesome sequence of parasitic infestation, Cell Count rises
above many low budget endeavors by offering an ambitious and engaging concept.
Throw in a tight poster by Tom Hodge (The Dude Designs) and you have a
surprising little keeper.



 

The downside to this production is the
very thing that made it so intriguing for me and that was the ambitious
concept. Cell Count has a really interesting story that kept me on the
edge of my seat the entire run time, which is great, but almost no back story
is offered and there’s even less resolution in the finale. Was the cure
extraterrestrial, terrestrial or engineered? Who was the former partner in the
project? How did Daniel Baldwin’s character make it through quarantine
unscathed? How did Abraham know him? How did Baldwin’s character know when to
show up at the facility for an escape that appeared to be completely
spontaneous? Was Mason simply insane or did he actually have some cosmic knowledge
of Sadie’s future? It’s obvious that these questions and more may be answered
in the sequel but I still couldn’t help feeling a bit dissatisfied during the
final credits.



 

Ultimately, I enjoyed Cell Count for
what it was and what it promises and I will indeed return for the planned
sequel. This is smart Sci-Fi/Horror that deserves a chance so give it a shot
when the film sees distribution and discover the terrifying answers for
yourself.








 




Cemetery Man (Dellamorte
Dellamore - 1994)


Anchor Bay / Italy,
France, Germany


Directed by Michele
Soavi


Starring Rupert
Everett, François Hadji-Lazaro, Anna Falchi





Francesco Dellamorte (Rupert Everett) is
the lonely caretaker of the Buffalora Cemetery; a beautiful, Gothic cemetery in
which the dead rise from their graves. Francesco calls them “Returners” and
aside from his usual caretaking tasks his job is to dispose of the dead by
dispensing bullets to their brains and placing the corpses back in their
respective graves with the help of his simpleton assistant Gnaghi (François
Hadji-Lazaro).



 

Dellamorte has tried to bring these
incidents to the attention of the City of Buffalora but nobody seems to want to
acknowledge that there’s any type of problem. The townsfolk are far more
preoccupied with rumors and gossip regarding Dellamorte’s supposed “impotence”
issue. Even Francesco’s only friend, who works in the records office, Franco
(Anton Alexander) doesn’t believe him. It seems there’s no escaping this lonely
existence until Francesco begins seeing a beautiful young woman (Anna Falchi)
visiting her late husband’s grave. He begins trying to talk to her and they
soon fall madly in love with each other. Unfortunately, their physical union is
rudely interrupted by the return of her late husband. All hope is lost when
she’s bitten and Francesco is forced to wait by her deathbed…gun in hand.



 

Meanwhile, Gnaghi has also fallen head
over heels in love with Mayor Scanarotti’s (Stefano Masciarelli) daughter
Valentina (Fabiana Formica) but he chases her away after he pukes all over her
new dress. Valentina hops on a bike with her boyfriend Claudio (Alessandro
Zamattio) and they’re soon speeding down a road heading straight for a school
bus full of Boy Scouts. Before a tragedy can be averted, Claudio, his gang and
the bus all collide. The Buffalora Cemetery will be jumping soon!



 

Will Gnaghi get the girl of his dreams?
Who is this woman that keeps popping up in Francesco’s life and why can’t he
find love amidst all the death in Buffalora? When Francesco finally snaps, the
lines between the living and the dead are blurred. Is Buffalora all there is to
the world or is there something more out there, waiting?



 

Cemetery Man
is a bizarre film to say the least; it’s a gory, black-hearted horror comedy
while also being an experiment in surreality packed with important
philosophical questions. This is a truly underrated horror cinema. It’s too
surreal for those looking for a bloody romp and too gory for the
pseudo-intellectuals. Cemetery Man’s use of dream logic and gory zombie
set-pieces puts it right up there with many of Italy’s most beloved horror
classics as well as putting it in a category all its own. It is a heady brew of
zombies, sex and the meaning of life. Highly recommended.








 




Chainsaw Sally (2004)


Shock-O-Rama Cinema /
USA


Directed by Jimmyo
Burril


Starring April Monique
Burril, Mark Redfield, Alec Joseph, Jennifer Rouse, Gunnar Hansen, Herschell Gordon
Lewis, Suzi Lorraine





Sally (April Monique Burril) is a
mild-mannered, uptight librarian that lives and works in the small town of Porterville.
People in town don’t really seem to notice Sally much, that is, not until she’s
running after them with her chainsaw ablazin’! You see, Sally isn’t like normal
people. She and her glamtastic tranny brother Ruby (Alec Joseph) witnessed the
brutal murder of their Mother and Father (played by Gunnar Hansen) at the hands
of crazed lunatics. Now, they kill humans for sport and food.



 

Now Sally and Ruby try to live their
lives quietly as good cannibals should but occasionally they like to make a bit
of noise as they chase, torture, murder and eat townsfolk stupid enough to piss
Sally off. After all, what are two psychotic horror fans to do?



 

Chainsaw Sally
is obviously low budget so there’s no sense in me whining about what format it
was shot in and blah blah blah. Let’s be honest, it’s bound to have the kind of
issues low budget horror films often do. The acting was stiffer than a country
preacher attending an Adult Film Convention and some of the dialogue was a bit
iffy. There was also the minor issue of a roaring chainsaw with a chain that
never moves and a motor that never smokes. Like I said, there’s going to be
shit you just have to accept as part of the experience. Setting aside all those
issues, this was a fun flick. Sally has a slammin’ body and director Jimmyo
Burril isn’t about to shy away from some great cleavage shots and decent gore
for the goremongers.



 

This was, without a doubt, made by
horror fans. Not only did the grungy Psychobilly set design and soundtrack
scream horror geek, but we’re also treated to guest appearances by Gunnar
Hansen (The Texas Chain Saw Massacre), Suzi Lorraine (Lord of the
G-Strings) and legendary exploitation filmmaker Herschell Gordon Lewis (Blood
Feast). This flick also references everything from A Nightmare on Elm
Street to Lord of the Flies and Jaws! The story makes sense,
which is always a plus in low budget horror film, and the videography was
solid. Chainsaw Sally isn’t high art; there’s no social commentary here;
it’s a wacky, gory, sleazy little indie horror flick with two cool characters
waiting to be explored. Grab your feather boas and some brew and prepare to be
entertained.








 




Chaos (2005)


Razor Digital Ent. /
USA


Directed by David
DeFalco


Starring Kevin Gage,
Sage Stallone, Stephen Wozniak





When the film first starts we see a lone
female looking to hitch a ride. A car pulls off the road and two burly rednecks
hop out eager to “help” the little lass as long as she “helps” them. Before things
can get out of hand, a thin, scraggly character intervenes just long enough for
somebody to sneak up on them with a baseball bat. This is Chaos (Kevin Gage)
and his crew, Frankie (Stephen Wozniak) and Daisy (Kelly K.C. Quann), and
they’re making their way across the great outdoors in an effort to avoid the
law. Seems Chaos is wanted in three states for murder and rape and his outlaw
status doesn’t appear to be slowing him down in the slightest.



 

We’re then introduced to two girls,
Emily (Maya Barovich) and Angelica (Chantal Degroat), preparing to head out to
a rave in the middle of the woods despite the apprehension of Emily’s parents
(Scott Richards & Deborah Lacey). After promising not to be late and to
call home if they were, they set out to the rave early hoping to score some “E”
(Ecstasy). Spotting a rather shady looking figure skulking by a tree, they
introduce themselves and discover that this gentleman, Swan (Sage Stallone),
just so happens to have the best “E” in town! Unfortunately, it’s back at his
cabin with his friends and they’d have to walk about twenty minutes to get
there. The girls decide to follow Swan though and they’re soon at the cabin in
no time. Neither girl could have prepared themselves for the horror that lie in
wait within the cabin. Chaos and his crew have been waiting for Swan, Chaos’
son, to bring them some girls to play with and Chaos isn’t about to let the
girls go before he has “fun” with them.



 

After some physical and mental abuse,
Chaos loads the girls into his van and they all set out into the woods. Trapped
and helpless, the girls are now at the mercy of this maniac and his crazed,
sex-starved friends. Can Emily and Angelica, survive this ordeal and make it
out of the woods alive?



 

Meanwhile, Emily’s parents, an interracial
couple, are worried when the girls don’t make it back on time so they call the
police and ask them to check things out just in case something may have
happened. Esther, Emily’s black mother, has a feeling that the sheriff (Ken
Medlock) has no intention of looking after he makes a racist comment and soon
the Collins’ set out on their own to find Emily and Angelica. The truth will
change their lives forever. Evil has a name.



 

Chaos was technically
a good movie though I’m hesitant to say “good” in the sense that it was
entertaining because nothing about this film is entertaining. I don’t get off
on rape or torture, nor should you, but the revenge of rape/revenge films is
really quite satisfying and that’s exactly where Chaos goes wrong. It
needed revenge to balance it out and appeal to that little part of us that
demands justice; whether that be by castration or incarceration. Instead it
ends up being grim exploitation that serves no real function but to sicken
viewers and smash them in the face with depravity. While certainly not the most
brutal film ever made, it is without a doubt brutal and the film will leave you
feeling empty and numb.



 

Chaos should probably
be seen by exploitation fans at least once so I’d recommend renting. If you’re
a mindless, consumer whore with a penchant for ultra violence and sadistic
rape, your train has come in. If you’re expecting some form of artistic
expression or socio-political commentary though, look elsewhere.








 




ChromeSkull: Laid to
Rest 2 (2011)


Image Ent. / USA


Directed by Robert Hall


Starring Brian Austin
Green, Thomas Dekker





After the events that took place in the
previous Laid to Rest installment, the mask-wearing psycho ChromeSkull (Nick
Principe) is left for dead in a pool of blood on the floor of a convenient
store and to the scrutiny of local police.  Before anything can be
investigated though a mysterious recovery team, lead by the ruthless Preston
(Brian Austin Green), arrives at the location to eliminate law enforcement,
stabilize ChromeSkull and sanitize the crime scene.



 

Rushed into surgery at a top secret
facility, the team does their best to reconstruct the horrific remnants of
ChromeSkull’s face while Preston tracks down the last remaining loose ends and
witnesses to the massacre, “The Girl” (now played by Allison Kyler) and Tommy
(Thomas Dekker). Instead of praising him for a job well done, ChromeSkull is
outraged to discover that Preston has tracked down “The Girl” and mutilated
her, leaving Tommy alive and in the hands of police.



 

With a replacement victim presented to
ChromeSkull by loyal team member Spann (Danielle Harris), the hunt resumes but
with tensions rising between the silent monster and the ambitious Preston, an epic
battle for control of the organization looms on the horizon. Can ChromeSkull
maintain control, even in his weakened state, or does the mask demand a new man
to don it?



 

When word got around that director
Robert Hall would be making a sequel (and possible prequel) to Laid to Rest,
I must admit that I was quite excited. I’m not at all a slasher film fan, truth
be told I dislike the subgenre as a whole, but Laid to Rest really put a
smile on my face. The lead actress was gorgeous, the FX was innovative and
disturbing and the antagonist (Chromeskull) was one of most creative and
visually impressive characters I’d seen since Scott Glosserman’s Leslie Vernon
(Behind The Mask: The Rise of Leslie Vernon). There certainly was enough
positive about the first to warrant a sequel but could Hall maintain the
quality, that was the real question.



 

In my opinion the FX was still just as
gruesome and original as the first and the sequel’s story expanded on the
concept in surprising and unexpected ways, giving us just enough to keep us on
the hook in anticipation for the prequel, but the acting quality did appear to
take a hit. Performances from Principe, Austin Green, Harris and Michaels were
quite good but this installment seemed to be a step down in the casting department.
Certainly the first film benefited from the presence of talented actors like
Bobbi Sue Luther, Kevin Gage, Lena Headey, Sean Whalen, Johnathon Schaech,
Thomas Dekker and Richard Lynch but it probably had a bit more budget to play
with as well.



 

ChromeSkull: Laid to Rest 2
was original and entertaining; the kind of production any slasher film fan
would be proud to add to his/her collection. Would I own it? Absolutely, I’m
hooked. I don’t want folks thinking this was the second coming of horror or
anything, because it isn’t, but it does the job and it does it right. In the
end I enjoyed this film and am still just as eager to see the prequel and learn
more about ChromeSkull and the organization. Check it out.








 




City of Rott (2006)


Unearthed Films / USA


Directed by Frank Sudol


Starring Frank Sudol





Meet Fred, he’s old. Yup, Fred is a
senior citizen and a bit off his rocker but that sure isn’t stopping this old
coot from wandering around the big city in search of new shoes! There’s
certainly nothing wrong with a senior citizen out looking for a good pair of
shoes unless of course the city is filled with millions of mindless, rotting
flesheaters intent on ripping your intestines from your convulsing body!



 

Seems the world’s water supply has been
infected with some type of parasitic worms that burrow into your body, make
their way to your brain and kill the host. Your corpse is then resurrected by
these worms and you wander off in search of screaming sustenance. Despite the
massive efforts to save the world from these worms, all attempts fail and the
zombies take over. Fred is no dummy though; he knows the score and doesn’t take
shit from any zombie. As long as he has his trusty walker the zombies have no
chance. Wait…did I mention poor Fred was a bit batty? Apparently Fred’s
walker…talks to him. That’s right; Fred carries on conversations and even full
blown fights with his walker!



 

As Fred wanders about in search of shoes
he comes across a few living people, including an infected nurse, a gun-toting
slob and an old man clutching a bottle of prune juice. One by one they all fall
by the wayside as Frank, in one form or another continues on his quest for
shoes.



 

Is there an antidote? Is there a way to
stop the transformation? Is the world truly ready for the answer?



 

City of Rott,
on the surface, is a wonderfully gory cartoon but there’s something more.
Sudol, as Romero before him, is using his film to address socio-political
issues and in my opinion used it to far better effect than Romero’s last
outing. I won’t go too deep into the sub-text because everybody needs to come
away from this film with whatever they’re seeking, if that’s nothing more than
gore and zombies, so be it. Personally, I felt City of Rott did a bang
up job of serving up the gore as well as the importance of being an individual.
Don’t let that fool you into thinking this is crudely disguised “commentary”
though. As I stated above, everybody is going to come away from City of Rott
with whatever they went in looking for. There’s no doubt in my mind this is
going to satisfy the gorehounds. This film had more slurping, crunching,
shredding and moaning than porn filmed in a slaughterhouse. This was by far the
goriest cartoon I have ever seen.



 

Did I mention there were some truly fun
winks to the hardcore horror/zombie fans in this as well? If I didn’t just
remember keep your peepers trained on the zombie hordes and you may spot some
very familiar zombies! Unearthed Films gets a major “thumbs up” from me for
releasing City of Rott. Not only do you get a wonderful cartoon for you
and your little aspiring goremongers but it’s overflowing with special
features!



 

One last thing I’d also like to bring up
before concluding this glowing review, Frank Sudol, also referred to as FSUDOL,
did everything you see in this film. Everything from the writing, animation,
editing, character voices and kick-ass techno soundtrack was done by FSUDOL.
Now that’s a cast iron set! Keep an eye out for this guy and his next feature.








 




The City of Violence
(Jjakpae - 2006)


Weinstein Company /
South Korea


Directed by Seung-wan
Ryoo


Starring Jae-mo Ahn,
Kil-Kang Ahn





When big city detective Tae-su (Doo-hong
Jung) receives a call informing him that his childhood friend Wang-jae (Kil-Kang
Ahn) has been murdered, he begins to suspect that there’s more than meets the
eye to this crime than a few rowdy punks. Both Tae-su and his friend Seok-hwan
(Seung-wan Ryoo) hit the streets to conduct their own investigation of the
murder but the job isn’t going to be easy. Somebody is desperately trying to
keep things quiet and will stop at nothing to bury the truth.



 

It doesn’t take long before the two
friends find themselves on the right trail of the mastermind behind Wang-jae’s
murder as well confronted by dozens of gang members toting yo-yos, BMX bikes,
baseball bats, hockey sticks, swords, knives and guns. It’s either fight or die
and dying simply isn’t an option…yet. First things first; cut a bloody swath
through all who oppose them.



 

Who can they trust? Did Wang-jae’s death
have anything to do with his old gang days? What does all of this have to do
with shady real estate deals? Will Wang-jae’s life be avenged or will the
culprits succeed in killing Tae-su and Seok-hwan before they reach their
ultimate objective?



 

The City of Violence
is just what it sounds like it might be and there ain’t nothin’ wrong with that
folks! We get martial arts and sword fighting up the wahzoo plus a freakin’
sweet ass homage to Walter Hill’s 1979 cult classic, The Warriors!
Seriously, can anything be all that bad when it pays tribute to one of the
coolest gangs in cinema, The Baseball Furies? Not only does Seung-wan Ryoo hook
us up with his own version of the Furies but he also gives us a breakdancing
gang, a yo-yo gang, a BMX bike gang and a Korean schoolgirl gang!! OH HELL
YEAH!



 

The cinematography was super slick and a
major treat to watch, the score was fan-goddang-tastically funky and the fight
choreography by Doo-hong Jung made my nipples hard enough to cut glass. This
was mantertainment from start to finish and it makes no apologies for being so.
You literally get a CITY OF VIOLENCE and I’ll be damned if that wasn’t just
what I wanted. You really can’t go wrong with this film; I suppose after
watching it I can see the similarities drawn between Seung-wan Ryoo and Quentin
Tarantino. Thankfully you won’t need a degree in obscure Asian action flicks or
70’s cult cinema to enjoy Seung-wan Ryoo’s own brand o’ beat down.








 




Cold Prey (Fritt vilt -
2006)


Anchor Bay / Norway


Directed by Roar Uthaug


Starring Ingrid Bolsø
Berdal, Rolf Kristian Larsen





A group of snowboarders are forced to
take shelter in an abandoned lodge when an accident leaves one of them with a
broken leg. As the snow begins to blow harder, the clothes begin coming off and
the alcohol flows…a massive psycho wielding a pick axe makes his presence
known. Where do you go when there’s nowhere to run or hide?



 

Cold Prey
is a solid slasher film, it’s beautiful to look at, the atmosphere is thick
with isolation and dread and the antagonist is all kinds of cool but its way
more than just a stretch to insist this is a perfect slasher movie. It
certainly has all the right ingredients for one hell of a good time though; the
characters were all likable (though flat in my opinion), the almost-nudity was
appealing, the kills disturbing and the slasher visually impressive. I can’t
honestly say I was at all surprised by the “big reveal” that we’re so used to
seeing in these types of films, I had it pegged in a very short time, but that
doesn’t mean it won’t work for some of you. There are some exceptionally cool
kill sequences along the way and dropping all of this mayhem in the middle of
nowhere while dumping snow on it all just makes the tension that much harder to
bear. Good, not great, still worthy of your time.








 




The Collapsed (2011)


Anchor Bay / Canada


Directed by Justin
McConnell


Starring John Fantasia,
Steve Vieira





The world is no more and a family of
four must escape the desolate city and avoid armed scavengers in a desperate
attempt to reach the next town and possible safety. While the threats they face
are very real, something intangible and infinitely more dangerous lurks just
beyond our dimension, following them on their journey. Who or what is stalking
them and what role has it played in the collapse of civilization?



 

One of the highlights of being a film
critic is being able to view dozens of new and exciting films from talented
upcoming filmmakers before the general public; it’s a lot like being a daytime
trader with full access to insider trading tips. We’re given a look at the best
and brightest in genre cinema and we, in turn, get to share that enthusiasm
with our readers. Case in point, Justin McConnell and his ambitious post-nuke
thriller The Collapsed. Shot on RED digital with the kind of fluid
cinematography one might expect to see in a film twenty or thirty times their
estimated $150K budget, McConnell and company have crafted a gorgeous film
filled with lush, breathtaking scenery, interesting characters and, at times,
unbearably tense action sequences. While many genre films boast one particular
aspect that “makes” the film such as nudity or gore, The Collapsed has
it all from admirable acting right on down to the outstanding original score by
composer Robert Kleiner.



 

Admittedly the cast’s acting ability
vacillates at times, going from flat and reserved to highly emotional and
slightly over-the-top, but McConnell successfully brings out the best in each actor
and their effort and dedication to the concept shows in the final product. One
thing I found to ring true, and is probably more accurate than anybody would
like to admit, was the way a few of his characters refused to accept the
reality of their dire situation by clinging to unnecessary luxuries like
refraining from cursing, leg shaving, refrigerated food, automobiles and
bathroom privacy. I wouldn’t say they were unlikable, just spoiled and lacking
in common sense as most modern people tend to be these days.



 

If I could say anything remotely
negative about The Collapsed, something we critics are never short on,
it would be the slow, deliberate pacing. In my opinion the pacing was integral
in generating the film’s tension but, unfortunately, it may also be the very
thing that turns some viewers off, especially those eager for instant
gratification. That’s simply not how McConnell rolls though because, as we all
know, the answers to life’s difficult questions often never materialize. In
other words, if waiting until the finale for closure sounds too arduous a task
for you, The Collapsed may not be your cup o’ tea. I would highly
recommend The Collapsed to post-nuke fans looking for an original,
well-produced production; it has caught my attention and it will definitely
catch yours. I look forward to more from McConnell.








 




Coming Soon (Program na
winyan akat - 2008)


Asian Crush / Thailand


Directed by Sopon
Sukdapisit


Starring Chantavit
Dhanasevi, Vorakarn Rojjanavatchra





A recovering drug addict tries to patch things
up with his ex-girlfriend by earning a little extra scratch bootlegging the
films he plays as a projectionist in a movie theater. Hoping to make enough
money to buy back a watch he pawned of hers, the poor sap and his friends run
afoul of a nasty, vengeful ghost attached to a horror film! Who is the ghost
and why does she want to kill everybody that watches the film?



 

Coming Soon
has a wonderful looking ghost, occasionally scary sequences, great atmosphere
and solid production design, unfortunately the acting was pretty bad and the
story was a meandering mess. As I sat watching this I couldn’t help but start
feeling like the film would never end and that’s just not a good sign. Sure it
was a little interesting but it took forever to get going and offered up some
pretty unbelievable sequences, even for a supernatural horror film.



 

When it comes to Asian horror cinema, I
just cannot get enough. I’m usually down for whatever Thai, Chinese or Japanese
filmmakers are prepared to throw at me but the one thing I find bothersome is
mediocre horror. When a flick isn’t really bad but it’s not really good, it’s
sorta sitting out there on the fence, I get impatient and that quickly leads to
aggravation. Coming Soon looked too good for me to pass up but by the
end I did feel a slight hint of viewer’s remorse.



 

I can’t really say Coming Soon is
a bad film but I couldn’t bring myself to like any of the flat, lifeless
characters or the drag-ass pacing. Some of you out there may dig this once it
hits R1 disc, and that’s cool, but I don’t plan to view this again if I can
help it. It’s barely entertaining and even that can only be attributed to a
gross-looking ghost. There were times when I felt this bordered on slapstick
but, trust me, there’s really nothing funny to see here except for that
frowning face reflected in your TV screen.








 




The Convent (2000)


Lionsgate / USA


Directed by Mike Mendez


Starring Adrienne
Barbeau, Coolio, Bill Moseley





What do you get when you make a movie
with a Goth, stoner, jock, cheerleader, rich boy, good girl, geek and demons in
a haunted building? The answer would normally be absolute trash with a healthy
dose of clichéd genre stupidity. Fortunately for The Convent it never spirals
into utter trash. The downside is it never rises above a parody of genre
clichés either. The director, Mike Mendez, didn’t set out to make a straight
horror film and I’ll be damned…it worked! That’s The Convent’s charm.



 

As the movie begins we’re treated to an
exciting shotgun rampage by the young Christine (Oakley Stevenson) as she mows down
the local Convents nuns and resident Priest. Fast forward to the present day
where a group of goofy genre cardboard cut outs roll through to pick up the
“good girl” (Joanna Canton) and end up having to give her creepy Goth
girlfriend Mo (Megahn Perry) a ride to the Convent. Of course, nobody wants to
pass up a chance to party so everybody heads in, despite the rumors of the
joint being haunted and the horrible tragedy that occurred there. Little does
the cardboard crew know, there’s a small group of wannabe Satanists, lead by
the hilarious Saul (David Gunn), in the convent as well. Seems they plan on
making a sacrifice of some unlucky soul in order to open the gates of whatever
Satanists open gates to in order to acquire whatever power Satanists try to acquire.
Luckily, Goth girl Mo, falls into their hands. Sacrifice ensues and instead of
the aforementioned gates and power…they unleash the demonic power of the unholy
nuns.



 

Soon dumbass after dumbass fall victim
to the nun and each victim becomes possessed with a nun. Soon the Convent is
crawling with nuns with sharp teeth and black light makeup. Who will save these
kids? Will it be two local cops played by Bill Moseley (Texas Chainsaw
Massacre, The Devil’s Rejects) and mediocre rapper Coolio or will it be the
bitter and reclusive Christine (Adrienne Barbeau)?



 

Before you get a chance to enjoy Barbeau
and her assets, the movie is over. Sure we get to see The Convent’s writer,
Chaton Anderson showered in blood while her juggs jiggle but we’re talking
Adrienne Barbeau here! At least give us some cleavage! The demonic nuns
probably could have looked better as but I was happy to settle for “different.”
Writer Chaton Anderson and director Mike Mendez have crafted a fun genre film.



 

The extras were decent for this release.
Lionsgate may sometimes skimp on occasion but we always get just enough to
satisfy us during those times when you feel you’ve watched everything. This
film is highly recommended.








 




Crank: High Voltage
(2009)


Lionsgate / USA


Directed by Mark
Neveldine, Brian Taylor


Starring Jason Statham,
Amy Smart, Clifton Collins Jr.





In the last Crank installment,
everybody’s favorite hitman-for-hire Chev Chelios beat the fatal effects of a
deadly poison coursing through his bloodstream by leaping from a helicopter and
plummeting to his death. Fortunately for Chelios, the fall didn’t exactly kill him.
Unfortunately, a Chinese gangster in need of a heart transplant selects Chev as
the donor! Forced to keep the battery to his temporary artificial heart
constantly charged, Chelios will do anything and kill anybody to get his heart
back.



 

Action cinema isn’t generally known for
its thought-provoking subtext or artistic merit, action cinema viewers want a
few fight sequences, some car chases, death defying stunts, a gunfight or two
and, if at all possible, a great looking female thrown into the mix. Done
right, even the skimpiest of plots and outrageously unbelievable of stories can
satisfy action fans. This is why has-been action stars like Jean-Claude Van
Damme, Dolph Lundgren and Steven Seagal can continue making actions films
(mainly direct-to-DVD these days) and still pay the bills. There’s always a
demand for big explosions and high henchmen body counts.



 

Crank 2: High Voltage
can be called many things, none of which would include “socially responsible,”
and there’s absolutely nothing wrong with that. This is an action film for
hardcore action film junkies looking for a fix of raw violence, offensive
stereotypes and A.D.H.D. pacing; in other words it’s the lowest common
denominator aimed at a crowd looking for 100% adult entertainment. This isn’t a
drama or thriller dressed up with action sequences, Crank 2 is a
mindless meth-addict of a movie that moves at the speed of sound, only letting
up long enough for viewers to watch Statham sodomize a man with a shotgun or
silicon breasts to deflate. There’s no possible way you can come away from this
film with anything but equal parts awe and disgust, it’s a masterpiece and a
mockery.



 

Crank 2: High Voltage
is an incredibly difficult film for me to review because on one hand it was a
plotless monstrosity of senseless sex and violence that offers not one single
iota of value to cinema as a whole. On the other hand, not all cinema must
contribute something worthwhile in order to thoroughly entertain and at the end
of the day this film really only exists to entertain. By that token, it should
receive five stars for achieving exactly what it was written and directed to
do. To take this serious would be a mistake as it’s fairly obvious nobody is
meant to; forget about dialogue, acting and character arcs and just enjoy the
unhinged thrill-ride!



 

I plan to purchase this because I’ve yet
to see anything that matches the insanity or entertainment level of this film.
I loved every single second of this disgusting, disturbing pile of junk and I
cannot wait for the next installment in this franchise. If racial slurs,
strippers, a Godzilla-style costume, purposely bad HK subtitles and nipple
mutilation don’t sound intriguing to you or you have a tendency to overthink
things, Crank 2 might be something you should avoid.








 




Creature from the
Hillbilly Lagoon (2005)


Shock-O-Rama Cinema /
USA


Directed by Richard
Griffin


Starring Andrew
Vellenoweth, Tanith Fiedler, William DeCoff





A small group of eco-friendly college
students head out to the backwoods to run some tests on the local water supply
when the trip goes horribly wrong. A group of hillbillies are being chased by
some kind of mutant fish-man and both groups find themselves on the run, fighting
together in order to survive. When the “cavalry” is called in to contain the
situation they also become moving targets! All hell done broke loose in the
hills t’night I tell ya what!!



 

Wow, this was a shitload of fun. The
monsters in this were excellent, they reminded me of C.H.U.D., the gore
was gross and meaty and there were sister humpin’ inbred hillbillies! Throw in
some garish lighting, zany comic-style animated cell sequences (ala Creepshow)
and a pierced, tatted hottie and you’ve got yourself Creature from the
Hillbilly Lagoon!



 

After seeing this I’d say I’m definitely
looking forward to Griffin’s upcoming film, The Dunwich Horror.



 

Two Creature from the Black Lagoon
spoofs in the same year? Shock-O-Rama is mad! Out of the two (Splatter Beach
being the other) I’d say this is by far the superior sea-creature spoof. I
really enjoyed myself while watching this and I’ll definitely watch it again
sometime. You may find yourself slightly offended by the hillbilly stereotypes
but you’ll get over it considering you’ve only got enough brain power to
breath. Sorry, hillbilly joke. Anyhow you’ve gotta check this out, it was
impressive.



 

Speaking of impressive, check out Tanith
Fielder when the clothes come off! HOTTIE!!








 




Cup of My Blood (2005)


MTI / USA


Directed by Lance
Catania


Starring Daniel Patrick
Sullivan, Janina Gavankar





Jack Fender (Daniel Patrick Sullivan) is
a pornographer on his last emotional leg. Ever since his wife, Tina (Allie
Smith), disappeared and left him, his art has never been the same. He went from
gallery showings of his beautiful erotic photography to dildo shots with cheap
sluts. He’s a broken man. Despite the pleas of his agent Alex (Lance Mulvaney)
and the encouragement of his porn mogul boss, Sparky (Roger Anderson), Jack has
no intention of going back to the emotionally charged photography he used to
create. He’s lost his inspiration.



 

The one and only thing Jack refuses to
give up though is film stock. While other photographers have made the switch to
digital, Jack prefers to have his film developed. Once the sessions are
developed he delivers them to webmasters, Nibbles (Circus-Szalewski) and Sparky
(Quiana Whittler), for the site he works for, 2nd Cuming.



 

After a freak, and tragic, car accident
that unfolds right in front of Jack, he’s given a mysterious box by a dying woman
and told to guard the box with his life. He’s warned not to open the box and to
wait for a sign. Jack takes the box but he’s desperate for answers. What’s in
the box? Who should I give it to? Once home, Jack receives a visit from Sparky,
his bizarre acquaintance Limpy (Laurence Skorniak) and a couple girls
interested in work. Though the box is hidden, Jack senses the two visitors may
know more than they let on and he begins to suspect everybody. What’s worse, he
opens the box and begins seeing strange apparitions.



 

A chance encounter with the exotic Iona
(Janina Gavankar) sets in motion a string of tragedy and violence in Jack’s
life. Nibbles and Scooter are even involved, hiding religious conspiracy
theories and imagery in the very porn site they manage. Jack no longer knows
who to turn to. There are groups within groups, factions more ancient than Jack
understands. He’s been chosen to care for the box and its contents. He’s ready
to kill to do so even if that means giving up his humanity.



 

I can’t even begin to tell you how much
I enjoyed this film. Jack Fender is a character we can relate to. He’s damaged
and struggling. His actions are those of a man fighting to find something in
this world to believe in. He wants to trust others but he knows deep down
inside the only person he can depend on is himself. I really enjoyed the
character and truly hope Catania comes back to this wonderful film with a
follow-up furthering Jack’s journey. Daniel Patrick Sullivan is a truly solid
actor.



 

I’d also like to mention Janina Gavankar
is not only a wonderful actress but she’s scorching hot, she had my toes
curling during her photo shoot with Jack. The images created by Catania of
Janina were stunning.



 

This release from MTI Home Video is jam
packed with tons of extras. We get commentary, trailers, deleted scenes,
extended scenes, bios, cast & crew interviews, auditions and a featurette
on some digital shots. What a presentation! This is well worth the money. Lance
Catania has a universe just waiting for expansion. I highly recommend this
film.








 




Curse of the Devil
(1973)


Deimos Ent. / Spain,
Mexico


Directed by Carlos
Aured


Starring Paul Naschy,
Fabiola Falcón





Irenius Daninsky (Paul Naschy) meets
Lord Bathory on the field of battle as he’s sworn to rid the land of the cursed
Bathory Coven and their evil practices. After besting (and beheading) Bathory,
he heads to the Bathory Castle in order to crash a black mass being performed
by Elizabeth Bathory (Maria Silva). All of the witches are taken into custody and
hung from the draw bridge of Daninsky’s castle. Like any good Crusader, he
saves the “burning on the stake” thing for Elizabeth Bathory who curses
Daninsky’s with her last breath. One of Daninsky’s descendants will
accidentally kill one of the Bathory descendants and thus will set in motion
the vile curse.



 

Decades later, Waldemar Daninsky (Paul
Naschy in a dual role) is the last remaining Daninsky having been raised by his
housemaid Malitza (Ana Farra) and Maurice (Fernando Sánchez Polack), Waldemar’s
servant. He’s a man of privilege and great loneliness.



 

While tracking a wolf in the woods he
accidentally shoots a man in the bushes (actually the wolf) and the dead man’s
gypsy family (actually the Bathory Family) aren’t happy. This tragic death sets
in motion the curse placed on the Daninsky family by Elizabeth Bathory. The
curse involves one of the Bathory women, Ilona (Ines Morales), posing as a
helpless damsel in order to get into his home.



 

Once inside and trusted, she marks
Waldemar with wolves’ teeth and curses Waldemar with the Grey Shadow. In other
words…he’s going to turn into a werewolf. The townsfolk look upon this attack
as a bad omen as Daninsky was marked on Walpurgis and strange things happen on
holidays with strange names! Fortunately for Daninsky there’s a murderous
madman loose in the forests killing people which diverts the town’s attention.



 

Vile Satanists abound in this
beautifully filmed Hammer-esque production! Not only was this a fun film but we
get nudity and sex, the kind of nudity and sex that would see major cuts today
if it were to play theatrically. Naschy is in top form in this Daninsky film
and he looks as good as always. The man was a weightlifter back in his day so
he’s built like a brick wall. It’s easy to see how he became such a famous star
in Spain.



 

Anchor Bay’s release of Curse of the
Devil looks fantastic, though purists should take note, the film is dubbed.
Whiners form a line to the left…then jump off a cliff. It’s still a great
flick! If you’re a fan of those old 60s and 70s Gothic horror films, you’ve
gotta check this film out.








 




Danika (2006)


First Look / USA


Directed by Ariel
Vromen


Starring Marisa Tomei,
Kyle Gallner, Regina Hall





Danika is the story of a middle-class
mom (Marisa Tomei) carrying the weight of the world on her shoulders. Danika
constantly worries about her children and her marriage to the point of
suffocating her loved ones. Her fears soon begin to spin horribly out of
control and Danika finds herself having vivid, terrifying hallucinations and
dreams.



 

After a rather embarrassing incident at
work, Danika is forced to see a therapist and discuss some of these fears and
what may be causing her hallucinations. Her therapist Evelyn (Regina Hall)
makes some headway but ultimately Danika refuses to allow anybody to help her
with her kids while she gets some much needed rest and relaxation. Randy (Craig
Bierko), her husband, is worried that Danika’s condition may worsen if they
don’t get her some help soon.



 

There’s one problem though…some of
Danika’s visions are actually coming true. Could these be real premonitions or
are these visions nothing more than random images emanating from a fevered mind
on the brink of insanity? Danika’s life is about to change but only she truly
knows whether it’ll be for the better or worse. Will she save herself and her
family before it’s too late?



 

I was relatively impressed with Danika;
tt was a few notches up from a Lifetime Original film and I can’t say I wasn’t
more than a little shocked that a film starring Marisa Tomei, Craig Bierko and
Regina Hall ended up being as interesting as it was. The cast worked quite well
and the acting was top notch despite its humble direct-to-DVD status. There was
also a little gore and, for what was there, it was decent. 



 

I wouldn’t say Danika is the kind
of film I’d recommend purchasing but I can definitely recommend renting this.
It’s not a ghost story in the strict sense though there are ghosts aplenty
here. This almost qualifies as a family film but not quite, you do get to see
an incredibly hot chick in her roos and the ladies get a Craig Bierko ass shot.








 




Dark Mirror (2007)


IFC Films / USA


Directed by Pablo
Proenza


Starring Lisa Vidal,
David Chisum










After Deborah Martin and her family move
into their new house she decides to pick up her camera and resume her career as
a photojournalist. Things appear to be doing well until she snaps a picture of herself
in the bathroom mirror, unwittingly unleashing a malevolent spirit trapped in
an alternate dimension. The more pictures Deborah begins taking, the more
people end up going missing. Can it really be a spirit, working through the
lens of her camera or is Deborah herself slowly losing her mind?



 

Some will undoubtedly compare Dark
Mirror to films like Aja’s Mirrors or Álex de la Iglesia’s La
habitación del niño (Baby’s Room) but not to worry as it just
doesn’t have the carnage (or over-the-top scene chewing of Sutherland)
contained in Mirrors or the intensity of Baby’s Room. I didn’t
dislike the characters in Dark Mirror; on the contrary, aside from
Christine Lakin’s unconvincing turn as next door neighbor Tammy, I found the
characters to be reasonably likable, especially Lisa Vidal’s Deborah. The real
problem I had with Dark Mirror was that there just wasn’t any
discernible scare factor here, I experienced almost no tension at all and the
noticeably low budget effects didn’t help.



 

In my opinion the story felt a bit
awkward and I was more than a little put off by convenient plot devices that
occasionally popped up, like a found diary basically telling us everything we
need to know. I can’t even begin to count how many times Vidal would see
something or somebody that would normally alarm any normal person and then just
go about her business as if she didn’t just experience something traumatic! It
was a bit frustrating after awhile but in the end it all amounted to nothing
anyhow as the finale wasn’t really what I’d call a shocker. All in all it had a
very, inoffensive made-for-DVD feel to it which isn’t necessarily a negative
thing; it just doesn’t scream “buy me.”



 

The lack of tension, occasional
cartoonish character and convoluted story really made this film hard to
recommend to those looking for a serious horror fix but I must admit that Lisa
Vidal did a great job and really brought life to her character, making Dark
Mirror just barely tolerable. At one point, my attention perked up
considerably during a sequence in which Lisa Vidal wears a kitchen apron with
little else but no bare flesh was to be had and I quickly fell back into my
“meh” viewing mood.








 




The Darkroom (2006)


Anchor Bay / USA


Directed by Michael
Hurst


Starring Greg Grunberg,
Lucy Lawless





Dr. Allen (Ellie Cornell), a
pharmaceutical company scientist, is anxious to test a new drug her company is
developing that may help amnesiacs recall all of their lost memories. She
selects a man (Reed Diamond) with no name or history. 15 years prior he was
discovered walking down a street disoriented and bloody with no memory of the
events that lead him there. Offered the chance to possibly uncover his lost
memories, he gives his consent and Dr. Allen administers the experimental drug.
Unfortunately a violent seizure rocks the man’s body and nothing but a few
hallucinations and random visions occur. The experiment is a failure and Dr.
Allen leaves despite the man’s pleas to help him remember what happened to him
all those years ago.



 

While en route to his room, a
disturbance breaks out with one of the inmates and the man slips out of the
hospital through an open door. Finally free, he sets out hoping to uncover his
past. Is he still hallucinating from the drug though? He keeps getting flashes
of blood, monsters and a tortured woman, could he have been a killer?



 

As he wanders the streets he happens
upon loveable loser Stanley (Shawn Pyfrom) being mugged for his new jacket by
neighborhood bullies. They soon become somewhat friendly the inmate, dubbed
John, agrees to help Stanley follow his alcoholic Stepfather Bob (Greg
Grunberg) and find out where he disappears to at night. Is Stanley really
prepared for the truth? Can “John” help Stanley uncover his family mystery
while uncovering his own forgotten tragedy?



 

The Darkroom
is interesting enough to hold your attention but never pushes any buttons or
steps on any toes; it’s sanitary horror for rental shelves. Director Mike Hurst
is always on the verge of impressing me but he stops short of creating actual
horror. One thing that can be said of Mike Hurst is the man knows his monsters.
He’s no dummy when it comes to creatures and he goes to one of the best, in my
opinion, low budget FX houses out there to get them…Almost Human. Bob Hall is a
master when it comes to creatures with twisted flesh. Take my word for it; The
Darkroom’s “mud monster” is too fuckin’ cool!



 

The Darkroom
probably won’t wow you but I wasn’t left feeling cheated after watching it.
Lucy Lawless was hot, we get a great tit shot from Julian Berlin and Reed
Diamond was solid as the tortured “man with no name.” Unfortunately I felt this
film just stopped short of crossing the line into true visceral horror. 



 

Almost Human & Lucy Lawless certainly
don’t warrant purchasing this film but I’d probably recommend a non-party
rental when you’re in the mood for something that won’t even come close to
scaring or offending you.








 




Dawn (2003)


Tempe Video / USA


Directed by Jay Reel


Starring Ray Boucher,
Kacie Young





Dawn tells the story
of a little girl named, you guessed it, Dawn (Kacie Young). Anyhow, Dawn is on
the run with her father, John (Ray Boucher). Apparently, she’s not quite like
other girls, she’s half-human and half-vampire to be exact. Not only is she not
your average little girl but she’s not your average vampire either! She has the
ability to home in on the sick and elderly. Once in their proximity, she
“helps” them to pass on without pain. This doesn’t seem to arouse too much
suspicion until an obsessed psychic “bloodhound” named Carlton Reed (director
Jay Reel) begins searching for Dawn.



 

Apparently, Dawn’s mother Sarah (Mindy
Raymond) drained Carolton’s mother years ago in order to give birth to her
child. As you can imagine, this act didn’t go over too well with Carlton. Thus
begins his mad pursuit of the creature that did this to his mother. When the
trail grows hot and all signs point to a little girl, he begins tightening the
noose with some local police in hopes of capturing the creature alive.



 

Forget everything you know about
vampires because the vampires in this film aren’t repelled by crosses, aren’t
undead and don’t live forever. Another intriguing angle in this film is Dawn’s
growing, almost uncontrollable, vampiric rage that gives her horrific nightmares
and vicious bouts of violence. See, Dawn is special because no vampire has ever
birthed a half-human child; she’s a completely new type of being. Therein lays
this film’s greatest downfall, unresolved storyline. We get to know this
adorable little girl and her long-suffering father John and we truly feel for
her as this new primal instinct courses through her veins. Neither she nor John
really knows how to control it. What is Dawn? Why is she having these horrible
nightmares? Are these new emotions something vampires all go through?



 

Unfortunately, the film doesn’t answer
those questions. While I don’t always need answers, sometimes it’s just
necessary. I truly wanted to know if Dawn was metamorphosing into something
never seen by vampires or humans and yet…nadda. Instead of this film going out
with a fight, it goes out with a bang…literally.



 

Despite feeling a bit dissatisfied with
the lack of in-depth story, this film was incredibly engaging and a spectacular
concept. I thought Dawn, John, Sarah and Carlton were believable and
interesting characters. Aside from some stiff, low budget acting Dawn is
definitely a worthwhile film.








 




The Day the Earth Stood
Still (1951)


20th Century Fox / USA


Directed by Robert Wise


Starring Michael
Rennie, Patricia Neal





The American military is on alert; an
unidentified flying object enters the Earth’s atmosphere and lands in a park in
Washington DC! From the spacecraft emerges a man named Klaatu and his trusty,
though incredibly lethal, robot companion Gort, their mission…warn the Earth
that its aggression must not spill out into the universe or mankind will pay
the ultimate price for its warring ways! Klaatu must convince the government,
military and the greatest minds on the plane to rethink its actions but not
everybody is interested in logic, reason or the best interests of all mankind.
Can Klaatu, with the help of Earth woman Helen and her courageous son Billy,
complete his mission or will fear and ignorance win out in the end?



 

Forget the goofy remake with the bloated
CG, forget Keanu Reeves and his one-note acting, this right here is the real, original,
honest-to-goodness sci-fi masterpiece that will continue to captivate classic
cinema fans long after Neo’s career careens into some vapid Disney vortex of
talking dogs, crazy professors and reluctant Santa Clauses. The Day The
Earth Stood Still is neither cheap, cheesy or shoddy and it didn’t rely
solely on the xenophobia of its day to succeed; it’s a well-made,
thought-provoking metaphor. The acting was “swell,” especially from Michael
Rennie as Klaatu, the talking was fast and special effects were highly
effective despite being relatively simple. One couldn’t ask for better sci-fi!



 

When people talk about classic sci-fi, I
think War of the Worlds, Invasion of the Body Snatchers and,
without hesitation, The Day The Earth Stood Still. If you’re tired of
flashy action films dressed up as sci-fi and you want to be challenged and
provoked, do yourself a favor and grab a copy of this 2-disc set, it’s a
phenomenal release.



 

The Day The Earth Stood Still
is classy, sophisticated cinema that asked the question, “Can man overcome his
nature even in the face of impending doom?” Instead of the thinly-veiled, Red
Scare propaganda of the Cold War fifties, like so many sci-fi classics are, The
Day The Earth Stood Still does its best to blur the lines of race and nationality,
it’s not about Americans and Russians or Black or White, it’s about mankind.
We’re given the “big picture” and expected to overcome mutual
misunderstandings, fear and aggression for the “greater good” of all on this
planet. That’s what intelligent sci-fi is all about. I cannot recommend this
film enough.








 




The Dead (2010)


Anchor Bay / UK, Africa


Directed by Howard J.
Ford, Jonathan Ford


Starring Rob Freeman,
Prince David Oseia





Like the plague sweeping across medieval
Europe, the undead swarm the continent of Africa forcing American military
engineer Lt. Brian Murphy and African soldier Sgt. Daniel Dembele to fight
their way through the zombie hordes and an arid desert in search of Daniel’s
young son and a possible way off the continent. Setting aside their
differences, the two men work together to stay alive but wave after wave of
flesh-eating undead slowly march forward cutting off all routes of escape.



 

I’ll do my best to keep from gushing but
it’s hard not to be amped about a horror film that fires on all cylinders; from
traditional shambling zombies and unflinching carnage to unbearable tension and
breathtaking locations, Howard and Jonathan Ford have bravely crafted the kind
of traditional horror film so many filmmakers promise yet so very few actually
end up delivering. Featuring stunning, damn near epic, cinematography by the
Fords themselves, a moving score by composer Imran Ahmad (worth owning on CD)
and bone-chilling zombies, The Dead harkens back to a time when
filmmakers made real movies, on actual film, in far flung and exotic regions of
the world. The audacity of filmmakers making real films!



 

As I watched this production I found
myself experiencing the same wonder, excitement and terror I’d felt the first
time I’d watched Lucio Fulci’s Zombie and Jorge Grau’s Let Sleeping
Corpses Lie. Everywhere you looked there were zombies in varying states of
decomposition, hiding amongst the shrubs and trees, walking through the desert,
shambling onward down a dirt road in search of their next screaming meal. The
Dead is a zombie fan’s wet dream; there are zombies in burial robes,
zombies missing limbs, zombie soldiers and even zombie children. I imagine this
is what a George Romero film might be like today if he were still making
serious cinema.



 

The Dead
certainly isn’t perfect, Robert Freeman’s acting fell short on a few occasions
(those he actually spoke in) and an alternate title for this film could be
“Driving Miss Zombie” as an inordinate amount of driving was featured, but as a
whole it was a stellar effort and a worthwhile contribution to genre cinema. If
Howard and Jonathan Ford’s goal was to make a must-see zombie film, they’ve
succeeded wildly because, in my opinion, this one is definitely worth seeing
and owning.








 




A Dead Calling (2006)


Lionsgate / USA


Directed by Michael
Feifer


Starring Alexandra
Holden, Sid Haig, Leslie Easterbrook, Bill Moseley





Rachel Beckwith (Alexandra Holden), a
big city investigative reporter, is savagely attacked in her apartment one
night by a masked assailant. Her boyfriend Brian attempts to fight off the
intruder but ends up with cold steel in his belly and dies in Rachel’s arms.



 

Months later Rachel is on the road to
recovery and staying with her parents George (Sid Haig) and Marge (Leslie
Easterbrook). Things begin looking positive for Rachel again and she even takes
a job at the local television station in town. Her boss, Stephen Javitz (John
Burke), decides to get Rachel out there on a story revolving around the
architecture in town. It’s a fluff piece but Rachel accepts the story and heads
out to get a jump on things.



 

The first (and only) home she visits is
the old Sullivan estate. The old joint is surrounded by a massive chain link
fence and it’s locked up good. Luckily Rachel comes across a hole in the fence
so she makes her way into the home through the back in order to get a look
around the old place. As she slowly begins to investigate she becomes aware of
another presence in the house. Heading upstairs to check out some commotion,
she witnesses the brutal murder of a woman by a knife wielding maniac.



 

Has the maniac spotted Rachel? Could he
have seen her watching him commit his horrible deed? Before things go any
further, the crime scene vanishes and Rachel is left to wonder what is and
isn’t real. Not one to be scared off so easily, Rachel makes her way back to
the house…over and over…with her boss…without her boss…with the police
present…without the police present. She even buddies up with a dopey paranormal
investigator. Will Rachel discover the secrets held within the Sullivan estate
or will she die trying?



 

A Dead Calling
will have you bored senseless long before you get “A Dead Ass.” I’m sure if
asked, the director would make some sort of half-hearted excuse about this film
being a “supernatural thriller” and how it’s about more than just scares. I
probably could accept that too if it had any scares at all! Hell, I would have
been okay with the fact that this film had no scares if it had just been a bit
more thrilling even. It wasn’t. This was neither thrilling nor scary, it was a
bland, lifeless, scareless exercise in “let’s turn a profit” horror filmmaking
that’s cluttering up the market. It’s all so contrived, poorly executed and
just plain boring. Apparently, Feifer feels he’ll have more success with his
crapfests if he apes Rob Zombie’s casting, shame it didn’t work here.








 




Dead Fury (2008)


Unearthed Films / USA


Directed by Frank Sudol


Starring Frank Sudol





A group out hunting deer are confronted
by a wild assortment of angry, demon possessed zombie freaks intent on
destroying all of mankind. In order to stay alive, the hunters must work
together and find a way to stop the demons from jumping into bodies or they’ll
all be dead by dawn!



 

FSudol is back with a brand new animated
horror feature and if you’re a fan of his first film City of Rott,
you’re sure to enjoy Dead Fury…maybe. As with his last film, Sudol handles
the animation, voices and score and the hard work and attention to detail that
went into this film is just phenomenal; everything about Dead Fury was
impressive. Everything that is, except for the story.



 

It was obvious to see that Dead Fury
was influenced by a variety of horror classics and you’ve just gotta respect
Sudol’s passion but the film was overly talky, at times it felt purposely
padded with unnecessary dialogue, and the constant eighty-minute barrage of
sarcasm, cursing and berating grew to an almost unbearable level. I heard, “ya
bastard” so many times that my head nearly exploded. The negative banter
between characters had become so overwhelming that I wasn’t able to find one
single character to sympathize with; I wanted each and every one dead.



 

Now, aggravating dialogue and unlikable
characters aside, Dead Fury did entertain me, just not as much as
FSudol’s first film. The first time around, all the cantankerous shittalking
worked well, this time around it sapped my energy. If you’re one of those folks
interested in finding subtext, it’s there. Whether it was FSudol’s intention to
include it or it was just a natural extension of the script I can’t really say
but Dubya himself could have taken a lesson from this film’s sermon.



 

Dead Fury
wasn’t bad at all, just not my cup o’ tea. If I wanted to sit around for an
hour and listen to people bitch, whine and belittle one another, I’ll visit my
family thanks. Check it out though, there are freaks, demons, zombies,
eyeballs, evil books, squirrels and buttloads of gross, gooey gore aplenty;
you’ve just gotta plug your ears to enjoy it all. FSudol is a filmmaker to keep
an eye on, his work is fantastic, but this particular effort just didn’t work
for me.








 




DeadHeads (2011)


Freestyle Digital Media
/ USA


Directed by Brett
Pierce, Drew T. Pierce


Starring Michael
McKiddy, Ross Kidder





One fine evening Mike awakens in
unfamiliar surroundings to discover the area overrun by flesh-eating zombies on
a rampage. With no other option but to run and take cover, he stumbles into a
guy named Brett hanging out in the forest. As if a zombie outbreak wasn’t bad enough,
it becomes abundantly clear to Mike that he and Brett share something in
common…they’re both dead as well.



 

What else are two self-aware zombies to
do with themselves when they’ve no taste for the flesh of the living? Why, hit
the bar for drinks of course! During their beer buddy convo, Mike realizes that
he’d never taken the opportunity to tell his high school sweetheart how he felt
before he passed on and with Brett’s encouragement they both decide it’s time
for nothing less than a road trip!



 

The two hit the dusty trail on a mission
of love but not before running into a lumbering zombie dubbed “Cheese,” a
perverted old man with heart trouble, a zombie-hunter with a bad attitude and
an inept duo assigned to retrieve them by the shady company responsible for
manufacturing the zombie contagion. Will Mike and his cohorts reach their
destination before being captured, put down or deteriorating?



 

DeadHeads,
directed by The Pierce Brothers, is one of the few horror comedies that work,
and work well. In a market choked with poorly-made independent zombie
productions, many by filmmakers with no apparent understanding of comedy, DeadHeads
stands out as a solid, entertaining film that’s genuinely funny and unafraid to
pile on gore by the barrow full. Amidst the lopped off limbs and road trip
hijinx are clearly defined, likable and sometimes outrageous characters (i.e.
McDinkle) played by talented actors working with fun and believable dialogue.



 

In my opinion the film works exceedingly
well by subverting the established formula (or The House That George Built) and
making the lead protagonists not only undead but fully aware of the fact. Some
may not dig that. Some may find the lack of attention paid to zombies of the
mindless, flesh-eating variety unconventional and that’s exactly what I found
so refreshing about this production. They could have gone a different route and
set their road trip/buddy flick in the midst of a zombie apocalypse with living
characters but where’s the fun in that?



 

Some might disagree but I found,
seriously, nothing wrong with this film and therefore really have nothing
negative to say about it. Everything from the cinematography, locations and
score were right on point. FX was adequately gross. Direction was there. Hell,
it was flat-out clever and entertaining. Honestly I just couldn’t find
something I didn’t like about it and while I wouldn’t consider this a
masterpiece, DeadHeads definitely belongs in the collection of any
self-respecting zombie film junkie worth their salt. Don’t hesitate to check
this out when it hits disc!








 




Death Knows Your Name
(2007)


Maverick Ent. /
Argentina


Directed by Daniel de
la Vega


Starring Gonzalo
Alfonsin, Rodrigo Aragón





Bruce Taylor is a man dealing with some
rather pressing issues at home with his wife as well as coping with dreams
involving a patient named Richard, a disturbed gentleman that speaks to the
ground outside the mental health facility. Bruce’s interest in Richard’s
behavior begins to grow and curiosity leads him to the hospital archives in
order to find out more about Richard. Instead of learning more though, he
discovers a concealed passageway that leads him deep into tunnels that run
beneath the old abandoned wing of the hospital. There in the dark tunnels he
discovers a makeshift grave and a skull!



 

Desperate to find out who the skull may
have belonged to Bruce confronts his father, a medical professor, and asks for
help reconstructing the face and a possible cause of death. Reluctantly his
father agrees despite having reservations about dealing with a possible murder
victim and encouraging Bruce’s declining mental state. 



 

Since finding the skull, those connected
to Bruce are met with misfortune, including Richard who attempts suicide. What
connection do the skull and Richard have and why is Bruce being drawn into all
this strangeness? Events continue to spiral out of control when the facial
reconstruction specialist is stunned to discover the face of the skull is an
exact match with Bruce! How can that be? Bruce is now determined more than ever
to find out who the skull belonged to and how he died. It’s a race against time
to find a man who by all accounts should be dead before the entire hospital is
infected with a decades old plague brought on by a mysterious “messenger”
inhabiting suicidal Richard’s body.



 

Death Knows Your Name
is without a doubt a step up for De La Vega and an interesting little film but it
does have its issues. My biggest problem, and the best part of the film, was
the story. Go figure. It was original and interesting and, in my opinion, in
serious need of polishing. To say this was a tad dense would be an
understatement. All of the complex jibber jabber and rookie writer overkill
you’d expect to find in a first-timers first draft screenplay appears to have
been left in the film and it all just serves to bog the viewers down with
unresolved sub-plots and unnecessary exposition. I will give it to De La Vega
though; the production values and atmosphere in this film are all top-notch and
can easily be compared to films like Boo! and, to a lesser degree, Session
9. The casting was decent, acting reasonable, but I do have to question De
La Vega’s decision to film this in English instead of his native Castilian. The
dialogue was stiff and there were times it just didn’t flow well at all. Wonky
dialogue translations, amateur acting and occasional instances of poorly timed
melodrama had my eyebrow raised once or twice but you just have to cut some
indie filmmakers slack.



 

Despite the muddled concept, I liked Death
Knows Your Name. I don’t see it making giant waves but I do see it
signaling the growth of a filmmaker that may one day make the genre proud.








 




Death Row (2006)


Starz Home Ent. / USA


Directed by Kevin
VanHook


Starring Jake Busey,
Stacy Keach, Danny Trejo





Three young college students, Keith
(Kyle Schmid), Missy (Claire Coffee) and Brian (Scott Whyte), are on a mission
to film a documentary on the infamous Isla de la Roca Penitentiary, a
foreboding prison with a terrible past. They decide to interview ailing prison
guard John Elias (Stacy Keach) to get “the real story.” Naturally, Elias’ story
is a bit different from what really happened but one thing is for certain, Isla
de la Roca is a haunted. Determined to uncover the truth, the film crew head
out to the prison with friends in tow to do a bit more digging.



 

Meanwhile, a ragtag band of criminals on
the lamb have holed themselves up in the prison after a jewelry heist gone bad.
The leader of the group, Marco (Jake Busey), figured the prison would be a
great place to hide out because he knows the place intimately. Apparently, his
grandfather spent time there as a guard and eventually a prisoner. Before
anybody can get comfortable though members of the group start meeting with
horrible demises.



 

Now the documentary crew and the thieves
will be forced to work together in an effort to stay alive. Will the souls of
the prisoners of Isla de la Roca claim new victims or will the survivors reveal
the prison’s secret before it’s too late?



 

Sounds interesting? Think again! Death
Row should have been named Haunted Mansion 2 because both
this and the Disney film had silly, comedic ghosts that constantly mugged and
crapped shit up. The only thing this was missing was Eddie Murphy! These ghosts
weren’t even remotely disturbing! Outside of the cheesy ghost was the lack of
nudity. Some may think me sleaze for saying this but give up the jiggly bits or
give me a better fuckin’ story!



 

True, Death Row may have had some
blood, there was some really decent gore here but you may never see it because
the terrible CG may blind you for life. Don’t even get me started on the horrific
CG rendering of Isla de la Roca Penitentiary because somebody needed the taste
slapped out of their mouth for that shoddy work!



 

The acting, as is the case with most
films that premier on SyFy, was decent; most of the actors were solid but
neither Stacy Keach nor Danny Trejo (God his dialogue was bad) can save this
production from its own stupidity. Garbage, plain and simple.








 




Death Valley: The
Revenge of Bloody Bill (2004)


Asylum Home Ent. / USA


Directed by Byron
Werner


Starring Chelsea Jean,
Gregory Bastien





Imagine dropping a gold coin in a pig
sty. How bad do you really want it? Is the gold coin really worth slopping
through pig feces for? Settling in to watch an Asylum flick is pretty much the
same thing and you’re bound to ask yourself those very same questions.



 

Death Valley: The Revenge of Bloody Bill
starts with a bang when we’re introduced to fugitive drug dealer in the middle
of a hot pursuit with police. Just as things begin looking up and he shakes the
cops, his car breaks down, stranding him in the middle of nowhere. Grabbing his
stash and wandering around aimlessly, he happens upon a small ghost town
offering him the perfect place to hunker down. Unfortunately, the town is run
by the biggest, baddest hombre from Sunset Valley to Hidden Valley Ranch…Bloody
Bill! Bill ain’t alone either; he has a dozen ghoulish zombies ready to do his
bidding. Surprise, surprise…the fugitive goes missing! Naturally his
double-crossed partner wants the money and drugs back so he carjacks a van full
of debate team dweebs and heads off in the direction of Sunset Valley.



 

Tragedy soon befalls the group when the
first crook mysteriously shows up just long enough to warn them, bite one of
the geeks and bite the dust. Before you can ask “Who is Bloody Bill?” one of
the nerdlings begins breaking down the ghostly zombie badass’s back-story. Soon
they’re all running for their lives, wandering away from the group and dying.



 

Death Valley: The Revenge of Bloody Bill
isn’t terrible but it is pretty damn bad. I liked the the idea of Bloody Bill
being a racist because it added a bit more venom to the character but the film
is filled with idiot characters and the entire production is drowning in
exposition. The acting and gore were decent for a B-Movie though. Yay?



 

There was one standout sequence
involving a key of coke and a zombie beatdown that has to be seen to be
believed. I wasn’t too excited about the goose-stepping, metal music or the
shitty R&B song that plays during the finale but you take what you get. Death
Valley: The Revenge of Bloody Bill isn’t bringing anything new to the table
but it never pretends it’s anything but a pig sty filled with shit. Anybody who
can honestly say they were disappointed by this film must not have been
watching the first 30 minutes. Do yourself a favor, if you plan to watch this
clunker, expect the worst and you may end up mildly entertained.








 




Decoys 2: Alien Seduction
(2007)


Sony / Canada


Directed by Jeffery
Scott Lando


Starring Corey Sevier,
Tyler Johnston





Sam Compton’s (Tyler Johnston) dormmates
have devised an interesting little competition between one another to see who
can score more points with chicks. They even come up with a point system and
require all participants use a cellphone with a camera linked to a central
computer in their dorm so anybody that claims they “score” can be corroborated.
Unfortunately for the guys the rest of the dorm gets wind of the competition and
soon the entire male population of their co-ed dorm wants in on the action.



 

It’s probably not one of the best times
to be betting on who can score in this university though as Constance Snowden
(Kim Poirier) and her Decoys are back in sizzling hot action and they’re intent
on whipping up a new batch of creatures! See Constance is part of a race of
dying female aliens that have come to Earth from a distant ice planet in order
to mate with Earthmen. Sure mating with large-breasted, sexy blondes sounds
good but as of yet the men don’t survive. Before anything good can happen (for
the guy) the alien’s torsos explode into disgusting tentacles, forces
disgusting tubes down the men’s throats, lay their egg and before it can
incubate the guy freezes to death. Uncool. Constance knows how to fix this
issue though by bringing the men out into the below freezing temperature to
lower their body temperature first before they mate.



 

It works and soon men from all over the
university begin going missing.



 

Can anybody stop these alien sluts? Hell
yeah! Luke Callahan (Corey Sevier) survived his first encounter with Constance
and her Decoys and he’s arrived at the university to do T.A. work with Prof.
Erwin Buckton (Tobin Bell). When Luke, Sam, Stephanie (Kailin See) and Sam’s dorm
cronies all realize what the Decoys are up to they decide to track them down
and kill them before they can mate but are they too late? Alien boobies and
tentacles never looked so good!



 

Decoys 2: The Second Seduction
may sound like silly, B-Movie crapola, and it is, but it was still entertaining
as hell! I laughed, I stiffened and I hollered “No don’t go with her!” a few
times and that, my friends, is what entertainment is all about. There’s no
pretension here; nobody is claiming Decoys 2: The Second Seduction is
high art or an instant classic. It’s a flick about college buddies trying to
score while a shitload of super hot alien chicks try to impregnate them. No
sub-text there! Decoys 2: The Second Seduction is a cross between Revenge
of the Nerds and Species, without the benefit of cult status or
Natasha Henstridge.



 

In my opinion two of the main reasons
this film succeeded (and exceeded the original) were Jeff Lando’s direction and
a script by Miguel Tejada-Flores. Lando is simply one of the best B-Movie
directors nobody has heard of yet but I’m sure that’ll change some day. His
film Insecticidal was delightfully goofy and exciting. Tejada-Flores,
well, he wrote Revenge of the Nerds, Revenge of the Nerds 2, Revenge of the
Nerds 3, Revenge of the Nerds 4, Fright Night 2, Screamers, Faust:
Love of the Damned, Darkness, Beyond Re-Animator, Rottweiler
and Swarmed. Sure, there are a few duds in there but the guy can write
some entertaining horror and teen comedies. Imagine what life would be like
without Revenge of the Nerds? GO AHEAD IMAGINE IT! You can’t because
it’s Americana, like Superman comics and The Wizard of Oz!



 

Obviously Decoys 2 wouldn’t have
worked half as well had the film not been packed out with amazingly hot chicks
and that’s exactly what casting director Rhonda Fisekci did. Thank God for
Rhonda. You go girl.



 

Truthfully I was a bit surprised to see
Tobin Bell from the Saw films here but a paycheck is a paycheck, no?
While I’d love to say he was the best damn actor here, that wouldn’t be accurate.
It was definitely cool to see Corey Sevier and Kim Piorier back in this sequel
as Luke and Constance though and hopefully we see them again in the third
installment.



 

Decoys 2: The Second Seduction
is a popcorn flick…nothing more nothing less. Get this; there were even
honest-to-goodness rubber monsters! How rare is that? I can’t promise you’ll
remember Decoys 2: The Second Seduction in thirty years but I’ve seen
much worse called “classic” before so there’s really no telling, right?








 




Defiance (1980)


MGM / USA


Directed by John Flynn


Starring Jan-Michael
Vincent, Danny Aiello





Tommy Gamble, a seaman on suspension,
finds himself grounded indefinitely in New York City as he awaits word from his
union when his next departure might be. Wasting no time securing a small apartment
in a crime-infested slum and making friends with some of the residents, Tommy
ends up running afoul of the neighborhood street gang, Savage Souls.



 

With the Souls gunning for him and the
cops unwilling to make any move on the gang without official complaints filed,
there seems to be no other alternative but to pressure the union into placing
him on the next ship leaving port. Will Tommy turn his back on friends and to
the mercy of the Souls and their brutal strong-arm tactics or stand and fight side-by-side
with the residents to take back the streets?



 

Director John Flynn returns three years
after his exploitation classic Rolling Thunder  with Defiance
and, once again, the theme is revenge. Unlike our valiant Maj. Rane and his
righteous mission of vengeance though, Jan-Michael Vincent’s Tommy is a
reluctant hero that does his best to resist the urge to right the wrongs he
sees. Despite being rather affable, he’s a loner at heart and that means we get
a little internal struggle, which I liked. His motivations are honest; he’s
afraid for his life and he doesn’t want to stand up for a neighborhood that
won’t stand up for itself. Naturally, as in all revenge films of this type, a
tragedy that cannot be ignored forces Tommy to stay, stand and fight. No big
surprise there.



 

While the story may not seem fresh to
accomplished cinema fans, it still works surprisingly well and that’s due, in
no small part, to a fantastic cast which includes Danny Aiello (The
Godfather: Part 2), Art Carny (“The Honeymooners”), Theresa Saldana (Raging
Bull), Lenny Montana (The Godfather) and Tony Sirico (Paulie
‘Walnuts’ Gualtieri from “The Sopranos”). While Jan-Michael Vincent may have
been the headliner in this film, no hero is truly heroic without a villain to
define him and Defiance’s villain Angel Cruz (Rudy Ramos) was absolutely
chilling. Angel is a ruthless monster with a blood-curdling stare and attire
that sort of reminded me of Father Guido Sarducci mixed with a Gestapo officer.
In other words, he was a bad ass.



 

The questions that most people probably
have right now are, “Was it exciting?” and “Was the revenge satisfying?” and my
answer to that would be a resounding, “No.” I did indeed enjoy Defiance
but Vincent just wasn’t charismatic enough to keep things popping, as the film
progressed I began rooting for everybody else, including the gang. When the
“big payback” finally arrives, I was not so much disappointed as I was
confused. Who in the hell did Flynn make this film for, adults or children?
After Rolling Thunder one would think he want to keep things mature for
his next film.



 

Defiance
is a decent watch, no doubt about it. My son (13 years old) and I watched the
film together and came away mildly entertained. MGM is currently offering this
film as part of their Limited Edition Collection, like Rolling Thunder,
on DVD-R so revenge cinema fans may want to scoop this up before it disappears.








 




Demonic (Forest of the
Damned - 2005)


Mill Creek Ent. / UK


Directed by Johannes
Roberts


Starring Tom Savini,
Daniel Maclagan





When a small group of friends, lead by
Judd (Daniel Maclagan) and Molly (Nicole Petty), decide to head out on a
“holiday” in Emilio’s (Richard Cambridge) little broken down van nobody could
have foreseen the problems they’d soon face. Especially after poor Emilio is
distracted at the wheel and hits a young woman crossing the road. Just when
things couldn’t get any worse they discover that the van has broken down after
hitting her as well. Trapped in the middle of nowhere with no help for miles
and no cellphone reception things continue to go downhill for the young people.
Ya see, they’ve just broken down in the middle of a forest that was said to of
been the spot in which lusty, fallen angels were cast from Heaven into. Could
they be any more fucked?



 

When Judd spots a mailbox, three of them
take off down a path in search of a house. The owner is none to pleased when
Molly and Judd show up, he’s determined to either kill them or leave them
outside for his beautiful angels.



 

Meanwhile, Emilio and his bitchy sister
are forced to bed down for the night and stay with the van and injured girl.
They believe she’s delirious when she tells Emilio not to look in their eyes.
Somebody should have listened though because the camp fills up with more nude
women than a naked foosball tournament. Why is Stephen (Tom Savini), the owner
of the house, so obsessed with these angels? Will anybody leave the forest of
the damned? Will somebody please grab angel titty before the credits roll?



 

Johannes Roberts is to be commended
because he mixes shit up and gives us a cool concept of fallen angels living in
a forest and a maniac obsessed with these beings. Not only does he offer us an interesting
concept but he plays the game by his own rules. There’s no Hollywood ending
here, Roberts shows no mercy as everybody is dealt with accordingly, even the
angels.



 

There’s quite a bit to like about Demonic!
The cinematography was fantastic for such a small budget; I was really
impressed by many of the shots as well as the colors. The acting was
believable, surpassing my expectations of usual low budget acting. The actors
all held their own onscreen and delivered their lines convincingly. Gorehounds
won’t be disappointed either as we get torn necks, ripped lips and decapitated
heads! We even get a body torn in half! Oh yeah, did I also mention the angels
were all beautiful…and naked? Well, they are. The one thing I did notice (and
appreciate) was how Roberts portrays the nudity in this film. It never felt
gratuitous. When you see these angelic creatures naked it just feels right, ya
know?



 

If I had to say anything all negative
about this film it would be that the nightvision effect put me off a bit.
That’s a petty thing though when considering the film as a whole.



 

Demonic
is definitely a cool and original movie. Let’s keep our fingers crossed for a
sequel!








 




Devil's Den (2006)


Anchor Bay / USA


Directed by Jeff Burr


Starring Kelly Hu,
Devon Sawa, Ken Foree





If there’s one thing I know it’s this, flesh-eating
strippers make me sweatier than a pack of naked midget nuns on dog leashes. Now
for the review.



 

Two loveable losers, Quinn (Devon Sawa)
and Nick (Steven Schub), are on their way back from Mexico after having scored
a shipment of Spanish fly. Nick isn’t convinced at all that Quinn’s new
get-rich-quick scheme is going to work so they make a bet to see whether the
Spanish fly actually works by stopping off at a little rural strip club and
testing it on an unsuspecting stripper.



 

The club, Devil’s Den, isn’t quite what
Nick and Quinn were expecting though as the strippers are actually hot! No
toothless whores for them, nosiree! They quickly get to work and Quinn lucks
out and hooks up with a stripper named Jezebel (Dawn Olivieri). This presents Quinn
with the perfect opportunity to spike her beer. Not only does the plan work but
Quinn scores himself a private lap dance! Could this night get any better?



 

Not everybody in the Devil’s Den is
looking for a good time though. A mysterious gun-toting assassin named Caitlin
begins kicking down doors searching for Jezebel but will she get to Quinn in
time to save his life? See, the strippers at the Devil’s Den aren’t your
ordinary bootyshakers…THEY’RE FLESH-EATING GHOULS! Oh yeah baby! The club kicks
into high gear when the assassin and Quinn come rushing in to discover the club
up for grabs! Amidst the flying body parts and snarling she-devils is Leonard
(Ken Foree of Dawn of the Dead), a samurai sword wielding monster hunter
seeking to eliminate the queen of the ghouls! Quinn, Caitlin, Leonard and ditzy
waitress Candy (Karen Maxwell) will need to work together in order to stay
alive (truly original)! With Leonard’s knowledge of monsters and Caitlin’s
combat training they just might stand a chance but somebody in the group is
harboring a dark secret that may change Quinn’s life forever!



 

Devil’s Den
will probably have some of your red flags waving as it sounds quite a bit like
Robert Rodriquez’s From Dusk Til Dawn but I assure you this stands up on
its own. For starters, Devon Sawa is an incredibly funny actor with great
comedic timing. I look forward to seeing him in more upcoming horror films. I
really gotta give him props for his role in this because he pulled off some
entertaining shit and made the perfect sidekick for Leonard. I can see a sequel
featuring these two reprising their roles working quite well.



 

The hotties in this were hot. Natch. I
could have done with more nudity but this felt like a SyFy Original and they
normally don’t feature much in the way of flesh. Gore, on the other hand, it
did deliver on and lots of it. There was blood and gore and severed heads all
through this damn film! I wasn’t in the slightest bit disappointed with the FX.
It was obvious director Jeff Burr and writer Mitch Gould tried to make this as
entertaining as possible and it shows. Gould gets double props from me for
adding that sweet little Zatoichi sequence in the film. Dude, way to put a
smile on the cult cinema geeks faces!



 

If you’re in the mood for mindless entertainment,
ghoulish strippers and killer squirrels, scoop this movie up along with some
snacks and invite some friends over for a geeky get-together.








 




Diary of a Cannibal
(2007)


Lionsgate / USA


Directed by Ulli Lommel


Starring Trevor
Parsons, Jillian Swanson





After being severly beaten by her fellow
inmates, Noelle (Jillian Swanson) is forced to recover in a medical unit bed.
Some pushy police detectives begin pressing Noelle for her account of the
events that lead to her incarceration, which makes no sense at all when you
consider she’d already been convicted and sent to prison! Yeah, we’re already
off to a great start. I’ll just continue…



 

Noelle, encouraged by letters from her
dead father, sets out to find her knight in shining armor online, connecting
with a great guy named Adam (Trevor Parsons). Eventually they meet and fall
madly in love but Adam isn’t quite right and insisting Noelle eat him in order
for them to truly be one. Knowing his request is insane, she refuses and even
stops taking his calls. Adam is insistent though and Noelle finally gives in to
his request. They drive out to the middle of nowhere, bunk down in a warehouse
and prepare for the task at hand. Noelle does the deed, cooks his innards, eats
him and then steps out for a smoke allowing some garbage-picking bumpkin to
stumble into the garage of the warehouse, spot the grisly scene and call
police.



 

There’s no doubt in my mind that Lommel
attempted to capture some of the arthouse feel of his crew member Marion Dora’s
film Cannibal but he failed miserably with Diary of a Cannibal.
It’s padded out with a ridiculous amount of flashbacks, montages, fades, Bible
verse interludes and long, boring stretches of dialogue-free wandering by
Noelle. The opening credit sequence alone is a little over 5 minutes long!
Lommel even reuses shots over and over again! This was a 14 minute short film
beefed up with 67 minutes of fluff, accompanied by an obnoxious score. The only
entertaining parts consisted of Jillian Swanson’s perfect nipples and a poorly
executed “black bag over the head” gag to simulate a headless corpse. Be sure
to note that “entertaining” does not equal worthwhile in this case.



 

Going into this movie I knew there was a
great possibility I wouldn’t like it because I’ve had the displeasure of seeing
Lommel’s other films, but I was curious to see how closely Lommel would follow
Dora’s work. In some ways it was also a morbid fascination with truly bad
filmmaking, not unlike the fascination one experiences when slowly driving past
a gory car accident.



 

Lionsgate have done their best to con
consumers into purchasing or renting Lommel’s films. They hook the curious with
intriguing artwork and titillating titles and reel in the profit, all while
laughing to the bank. I mean, how can a company continue financially backing
cloddish efforts like this and honestly not have any inkling of their
tremendous shittiness?



 

Avoid at all costs…tell your friends to
avoid at all costs…warn your enemies to avoid at all costs.








 




Disturbance (2005)


MTI / USA


Directed by Nick
Vallelonga


Starring Nick
Vallelonga





Hud Masters (Paul Sloan), child rapist and
murderer, is sentenced to death for his crimes but a clandestine group working
deep within the government isn’t about to allow that to happen. Masters is the
perfect killing machine and just what they need to track and exterminate alien
threats.



 

See, there’s this alien species whose
planet is no longer inhabitable and they’re slowly dying. Despite their dire
circumstances, the species refuses to harm any other lifeform in order to save
their own skin. Problem is a few of their kind have gone rogue and decided to
head to Earth and find a way to reverse their extinction. Unable to survive
long periods of time in the bodies they inhabit on Earth, they’re forced to
jump from body to body.



 

When the benevolent species sends one of
their own down to Earth to track and execute these rogues, the M.I.B. group
“enlists” Masters and his body to house this alien hunter. Assigned to a
partner, Agent Logan (Colleen Porch), Masters must fight his way through the
city streets in an effort to stop these beings from devising a way to survive.
Time is running out for the rogues and the alien bount hunter within Masters,
as they’re all slowly dying. Can Hud eliminate these beings before their next
jump or will they find a way to remain on Earth permanently?



 

Disturbance
wasn’t a masterpiece by any means but I believe sci-fi fans will be impressed
nonetheless. The acting and the action sequences were decent for a low budget
film and the cinematography and lighting were amazing, far exceeding my
expectations. Disturbance has that saturated Blade Runner look
with the bright, blurry colors. The use of blacks in this film was also very
well done. You don’t see many low budget films make such a worthy attempt at
noir but director Nick Vallelonga and cinematographer Vladimir Van Maule pulled
it off with style. As always, there’s the good and the bad…



 

Disturbance
isn’t changing the game. If you’ve seen The Hidden and The Hidden II,
you’ve seen Disturbance. Sure the serial killer angle was cool but
there’s certainly not enough originality here to set this apart from other
body-jumping alien flicks.



 

I was also a bit disappointed that the
film goes from high gear, adrenaline pumping action to a slow, crawling crime
thriller that never bothers picking up the pace again until perhaps the last 3
minutes of the film. I won’t even go into the disappointment I felt when I
prepared myself for a balls-out Chuck Norris/Bruce Lee style brawl between Hud
and an alien infected martial artist. Instead of Chuck and Bruce, I got Lloyd
Christmas and Harry Dunne slap boxing.



 

I’d also like to point out that sci-fi
and horror fans hoping for tons of gore and icky aliens are going to be sadly
mistaken; a brief glimpse is all we get. Outside of some some slime and a few
blisters, the gore level is non-existent. One would hope the nudity could make
up for that but there’s none of that either. 



 

So, no aliens, gore or nudity? Why watch
it, right? Wrong. Watch it because it was a low budget sci-fi film that really
tries. Disturbance is probably one of the best indie sci-fi films I’ve
seen in quite some time that doesn’t feature a dystopian society or robots/A.I.
run amok. I’d say its worth renting once.








 




Django (1966)


Blue Underground /
Italy, Spain


Directed by Django
(1966)


Starring Franco Nero,
José Bódalo





When it comes to the Spaghetti Western
sub-genre most casual fans would probably name Sergio Leone as its main innovator
and to be certain the man really made it mainstream and “cool” for American
viewing audiences but cult cinema geeks around the world will tell you, Leone
is fantastic but there are better. 



 

In the last few months I’ve been on a Corbucci
kick and, while I certainly have a soft spot for Leone’s “Man With No Name”
trilogy, I just can’t get enough Corbucci. Now, I won’t make any grand
proclamations as to which of his films I feel is the best because they’ve all
got their strengths and weaknesses but I’m partial to Django. I
absolutely love it. I’m not sure whether I enjoy it more than Leone’s The
Good, The Bad & The Ugly but it’s awful close! Django is the
dirtiest, dreariest western I have ever laid eyes on. The grimy look isn’t a new
thing to Spaghetti Westerns but Django just seems to be…dirtier. The
entire film is just one big muddy hole of despair and it’s phenomenal. I
sometimes wonder whether the film would have worked as well had it not been so
scuzzy.



 

Anyhow, Django is a mysterious coffin
pullin’ gunslinger that happens upon a group of Mexicans whipping a beautiful
young woman. Before the beating can continue, the Mexicans are mowed down by a
group of white soldiers sporting red scarfs. They free the woman only to
prepare her for a horrific death by burning! Just as the Mexicans were
interrupted, so are the white soldiers only this time terruption comes from
Django. The soldiers, mistaking him for a gravedigger, continue about their
task but are all leveled by Django’s superior marksmanship. Taking Django up on
his offer of safety, the woman and her savior make their way to a desolate
little ghost town in which the only functioning establishment is a tavern run
by Nathaniel and prostitutes. Seems the town has died since the racist Major
Jackson and his men have been at war with the Mexicans, specifically a group of
revolutionary’s intent on bringing the Mexican government to its knees. All the
fighting between the factions has pretty much turned the town into a graveyard;
the only business Nathaniel sees comes from the two groups.



 

Not in town any more than a few hours
and Django makes a bitter enemy of Major Jackson and his men. As can be
expected, everybody assumes Django will end up in his own coffin but he’s got
somethin’ for Jackson’s and his forty men they won’t soon forget it! Not only
does Django slaughter a large portion of Jackson’s men but he also whips up a
plan with the Mexicans to rob the local military fort and steal their gold!
When the heist goes off without a hitch, Django decides to take his share of
the gold and be on his way but his Mexican co-conspirators aren’t all that
interested in allowing him to leave with anything. He’s forced to come up with
a new plan that’ll either get him killed or make him a very rich man. Will
Django get the gold and his revenge?



 

What an insanely entertaining Spaghetti
Western! I could just watch this flick over and over again and it never gets
old. Being able to watch such a beautiful transfer of this classic from Blue
Underground is extremely cool. There was some noticeable wear and tear on the
film but they warn viewers ahead of time that some parts of the original
negative were damaged. I’d have to say considering the quality of many of the
Spaghetti Westerns currently on DVD today, Django is definitely one of
the better releases I’ve seen. My ass is still clenched after attempting to
watch Lee Van Cleef in Death Rides a Horse!



 

One awesome feature that many Spaghetti
Westerns don’t feature is the original Italian audio with optional English
subtitles. God, the dubbing on this flick was just killing me. The voice actors
weren’t all that bad but there were definitely some translation issues so the
dialogue came off goofy at times. After watching the entire film dubbed, I went
back and watched it in Italian with the English subs and it worked so much
better. Those of you that dislike reading subtitles, I suppose the dubbing will
do just fine but if you’d rather catch some of the black humor you’ll need to
use the subs. Italian cinema junkies may also find the brief documentary
interesting as it features interviews with Franco Nero and Ruggero (Cannibal
Holocaust) Deodato! Deodato pulled 2nd unit director duty on this film and he
and Nero give us some great little anecdotes about the late great Corbucci. I
cannot recommend this film enough. If you’re a Western fan this is a “must see”
classic!








 




Don't Deliver Us from
Evil (Mais ne nous délivrez pas du mal - 1971)


Mondo Macabro / France


Directed by Joël Séria


Starring Jeanne Goupil,
Catherine Wagener





Folks, I’ve got a few guilty pleasures I
rarely talk about. Of course, everybody has them. Some people like to pick
their nose, others masturbate and some even get off on digging their finger
nail into their gums. Me, I love to kick back late at night with some cheap ass
Black Cherry soda, kettle corn and watch Mondo Macabro films. You can always be
sure you’re going to get a healthy dose of Euro-sleaze when you watch Mondo Macabro
films and really…is there any other kind of sleaze? There’s just nothing quite
like Euro-sleaze. You can almost smell the Brüt cologne and Sen-Sen as you
watch some of the most beautiful women in film strut their stuff, shake their
wares and steal your heart. If names like Miranda Soledad, Laura Gemser, Edwige
Fenech and Barbara Bouchet don’t awaken the sleeping giant nothing will!



 

When I read about the newest release
from Mondo Macabro I figured I’d eventually grab it when I had time and was in
the mood for a bit o’ sexy Satanism. I wish I had grabbed it sooner because I
was greatly impressed by this blasphemous little gem. Fans of Peter Jackson’s Heavenly
Creatures are going to find Don’t Deliver Us From Evil not only
interesting but familiar as Don’t Deliver Us From Evil was based on the
same criminal case.



 

Anne (Jeanne Goupil) and Lore (Catherine
Wagener) are the best of friends, neighbors and schoolmates. They share
everything with each other and have even dedicated themselves to committing
wanton acts of unfettered evil in the name of their Lord Satan. Said evil for
The Dark One would include such atrocities as prick teasing the local cow
herder, setting hay fields ablaze, murdering a simpleton’s pet birds and even
confessing unholy thoughts and actions to a Priest simply for shock value.



 

Despite ones initial assumption that
this is a lesbian relationship, it’s obvious the feelings these girls share
goes far deeper than sexual experimentation. They’ve created a world in which
only they exist for one another and both have dedicated themselves to
disrupting what they believe to be an “adult” world. Their constant attempts to
push adults to their limits with their budding, and seemingly innocent,
sexuality and their blasphemy is obviously their way of dragging adult
hypocrisy kicking and screaming out into the light. Anne is without a doubt the
ring leader though and she constantly dominates Lore.



 

Both girls soon begin preparing for “the
ceremony” in which they fully give themselves to each other and as well as The
Devil. They steal a vestment, a communion chalice and a thurible (incense
doohickey) and commit a grave sin by accepting the Eucharist during communion
and then covertly spitting them out and saving them for their ceremony. With
over a hundred wafers saved and Anne’s parents out of town on vacation, the
girls decide to commence with their black mass. Holding procession over this
vile affair would be none other than the simpleton gardener that works for
Anne’s parents.



 

After the ceremony is complete both
girls continue to run rampant causing all sorts of mayhem. Though Anne realizes
she’s crossed the line she continues to lead herself and Lore down a path of
destruction. During a late night bike ride, the girls happen upon a gentleman
(Bernard Dhéran) stranded on the side of the road. They inform him that there’s
no gas within miles and the chances of somebody answering the door at one of
the nearby farmhouses would be slim, so they offer to ride him back to their
chalet to stay the night. He gratefully accepts and they’re soon back in the
“guest house” not far from Anne’s Family’s chateau. The man is stunned when
Anne and Lore start a fire in the fireplace and then begin stripping off their
clothing down to their undergarments to start a fire in his pants! The girls
proceed to lounge about the room in their panties, enticing the man. When Anne
decides to get more wood for the fire, the riled scoundrel grabs the childlike
Lore and begins tearing away clothing. Before the rape can occur, Anne bashes
his skull in with a log. There’s nothing left to do but dispose of the body and
hope nobody suspects the girls of any wrongdoing. The police aren’t that stupid
and an investigation is soon under way. The girls refuse to be separated
though; they’ll remain together in this world or the next.



 

Wonderful film! I loved it. It was sexy
and sacrilegious. I completely see how this ended up being banned in France as
well as blacklisted from being exported. There’s no doubt in my mind that this
caused a stir in the Catholic Church. The repression of the Church, the taboo
sexuality of two young girls…yeah, this was probably quite the incendiary flick
back in the day. Mondo Macabro have done a wonderful job with the film; the
transfer was clean and the sound was solid if not a touch on the quiet side. It
features removable English subs and it’s packed with special features including
two featurettes and two video interviews with director Joël Séria and actress
Jeanna Goupil. This release is highly recommended.








 




Doomsday (2008)


Universal Studios / UK,
USA, South Africa, Germany


Directed by Neil
Marshall


Starring Rhona Mitra,
Bob Hoskins, Alexander Siddig





The Reaper Virus is killing millions in
the UK and the only way to contain the spread of the lethal contagion is to
wall off Scotland! Almost 30 years later, signs of life behind the wall
convince the government that a cure must have been discovered and their anxious
to get their hands on it. A squad of soldiers, lead by the enigmatic Eden, are
sent in but they’re unprepared for the horrors they encounter behind the wall!



 

If you can imagine a film that combines Mad
Max 2 & 3, Escape from New York and Underworld, that’s
pretty damn close to Neil Marshall’s Doomsday. It’s nowhere near the
classic status as the Mad Max films or Escape from New York but
it’s just as entertaining. Doomsday has it all, there hasn’t been a
post-apocalyptic pie this good since the 80s, Marshall holds nothing back!
There’s cannibalism, post-nuke punkers and a medieval society lead by cult
icon, Malcolm McDowell!



 

Was Doomsday original? Not at
all, we’ve seen the whole “Send somebody into a forbidden city in search of…”
plotline a million times before but entertainment is entertainment no matter
how cliché it is. This had style, violence, gore and sex appeal; I was actually
disappointed to see it end. The acting was great, the fight choreography solid
and the production design fantastic but the thing that really made this fun,
for me, was how successful Marshall was in transporting me back to the days of
American & Italian post-nuke cinema! Doomsday is a loving homage to
post-nuke cinema of the past. It doesn’t pretend to be something it isn’t,
there’s no pretension here, it’s good, clean action!



 

Doomsday
is presented on this release in both rated and unrated versions and there are
even a few extras to dig in to. Not bad. Honestly, this was mucho fun though I
foresee some people getting bent out of shape over the originality issue. Fair
enough. In my opinion, Doomsday is pure adrenaline-fueled post-nuke
cinema meant to entertain and nothing more and there ain’t shit wrong with
that, right? It’s worth purchasing if you’re a Marshall fan, no question.








 




Dorm of the Dead (2006)


Under the Bed Films /
USA


Directed by Donald
Farmer


Starring Ciara
Richards, Tiffany Shepis





How many of you have ever been in a
girl’s dorm or frathouse? I have. Yup, one of my buddies helped me wire a
girl’s frathouse with cameras so everybody in my Tri-Lam fraternity house could
check out the hot, showering bodies of the Pi-Delta-Pi girls. Man, those were
the days…wait…no that was Revenge of the Nerds.



 

So, yeah I suppose I’ve never been in an
actual women’s dorm or frat house but being a red-blooded male, I already know
what goes on behind those closed doors; hot, sweaty, naked pillow fights
followed by hours of sticky muffin munching and mutual masturbation. Ladies,
your sexy secret ceremonies and writhing rituals have finally been revealed.
Now, why have I not been invited? I know how to paint nails, I can admire other
men’s good looks without threatening my own heterosexuality and I love
chocolate. So when’s the next pillow fight and boob comparison contest? You
want me to get on with the review? Uh…sure…no problem…



 

Arkham University is under siege! The
dead are returning to life to feed on the flesh of the living.



 

OH…YOU WANT MORE STORY? So did I,
problem is there isn’t much to offer here. Professor Xander (Christopher Slade)
appears to be some kind of teacher that yammers on about zombies and the “true
nature of death.” He then introduces his class to a vial of actual “zombie
blood” he acquired during his trip to Haiti. According to Prof. Xander, it can
turn somebody into a zombie if ingested or injected. This, of course, he knows
because he “ends” a relationship he’s having with a student attempting to
blackmail him by using the blood on her.



 

Mean-spirited class beauty/bully Claire
(Jackey Hall) decides to steal the zombie blood and use it on Goth princess
Sarah (Ciara Richards) as payback for laughing at her in class. Claire
successfully acquires the blood from the screaming, half dead, one-armed
Professor Xander while he’s being torn apart by zombies. Does she call the
cops? Nope, she heads straight up to Claire’s dorm room and pours the zombie
blood down her throat while she’s sleeping. Claire fights the transformation
but eventually gives in, the zombies attacking Prof. Xander get lose and
they’re soon all over campus…the end.



 

Dorm of the Dead
is just bad. Sure, I understand that some of this was intended to be B-Movie
bad but quite a bit of it was just plain inept. The “gore” was spotty and went
from incredibly meaty and gross to “where’s the wound?” The zombies did their
typical shamble and low budget “evil fingers” routine but there were occasions
in which some zombies appeared to break “character.” The sex appeal, as it
were, was there but we get nothing truly juicy. The acting was the typical low
budget fare; I don’t really get too upset anymore about low budget acting so
long as I’m getting a good story. Sometimes a good story can overcome sketchy
acting; in this case the story was barely there.



 

Dorm of the Dead
just wasn’t a very competent. It was desperately in need of better editing, the
sound was bad, it was padded with endless walking and there was far too much
scene chewing. In my opinion it was a waste of time. It coulda been hot…it
coulda been…really hot. Ah well, steer clear. Better luck next time Donald!



 

I await that invitation ladies!








 




Dracula's Curse (2006)


Asylum Home Ent. / USA


Directed by Leigh Scott


Starring Thomas Downey,
Eliza Swenson, Rhett Giles





Colonel Rufus King (Thomas Downey), no
relation to Hannibal King, is a man on a mission. Rufus and The Nine, a small
group of nine individuals (natch!), are charged with protecting the world and
keeping the balance between vampires and the human race. This means protecting
humans as well as vampires.



 

When The Old One (Leigh Scott), the
leader of the vampire clans, calls a meeting with Rufus and the Nine, he offers
them a truce. In exchange for no more hunting or feeding on humans, Rufus and
The Nine must refrain from hunting and destroying vampires.



 

Naturally, Jacob Van Helsing (Rhett
Giles) doesn’t trust the truce and warns Rufus to keep an eye out for truce
breakers. Turns out Van Helsing was right after all when five years later the
Countess Bathorly (Christina Rosenberg), thought to be long since dead, arrives
to take control and fill the vacuum of power left open by the now weak vampire
council. Her goal is to locate all the pure blooded humans directly descended
from Dracula himself! These descendants will be used to purify the vampire
bloodline and, of course, allow Bathorly to take over the world. Now Rufus and
The Nine must break the truce and seek out the most dangerous prey they’ve ever
encountered. There’s no turning back; the human race faces ultimate
annihilation if they fail.



 

The Asylum have, once again, stepped
their game up. Now, I know a lot of you are always reading about how horrible
The Asylum is and some of you may have even watched an Asylum film you didn’t
enjoy, don’t let that discourage you. Dracula’s Curse is definitely a
major departure from the recent rash of cash-in, knock-off films The Asylum has
been releasing lately. I’m sure some of you may spot a bit of Coppola’s Dracula,
Blade and Underworld in this but it certainly wasn’t enough to keep
me from enjoying myself. A few things that really stood out for me were the action
sequences, the unique characters and the atmosphere. Though I originally went
into this feeling like a team of nine vampire hunters was overly ambitious,
director Leigh Scott pulled it off. Each character was distinct and
interesting. 



 

If its gore and FX you want, well it was
hit or miss in Dracula’s Curse. While we do get some good stuff, the
green blood and Halloween costume creatures occasionally took me out of the
story. Nothing major.



 

As always it was nice to see my Asylum
faves such as Rhett, Thomas Downey and Griff Furst. It’s always cool to seeing
these guys in Asylum films because it feels like visiting old college buddies.
Alright, who the hell left this condom on my term paper?!! Seriously I truly
hope The Asylum steps up their original productions more because I enjoy the
hell out of them! They get better with each release.








 




Dragon Wars: D-War
(2007)


Sony / South Korea


Directed by Hyung-rae
Shim


Starring Jason Behr,
Amanda Brooks, Robert Forster





Two ancient serpents, one good and the
other evil, fight for control of a mystical power that has the ability to
transform the victor into a full fledged dragon. Los Angeles is shaken to its
very foundations as evil serpent Buraki destroys everything in its path in an
attempt to gain the power and end the centuries old battle.



 

Admittedly, Dragon Wars (D-War)
isn’t a well scripted film nor was the acting particularly good, Dragon Wars
has one thing, and one thing only, going for it and that’s dragons! Director
Hyung-rae Shim delivers everything from winged dragons to lumbering juggernauts
with missile launchers on their backs! Dragon Wars is a wildly
entertaining CG slugfest that delivers exactly what it promises! If this film
had been called, “Jason Behr Acts While Barely Conscious,” I suppose I could
see why some viewers may take issue with the film but it wasn’t. The CG is the
star in Dragon Wars and it looked fantastic.



 

I had the pleasure of watching it with a
group of people, all of whom enjoyed it immensely. I’d be lying though if I
said there weren’t a few times that I scoffed and shook my head. There were
bits and pieces and here and there that just didn’t make a lot of sense but, I
can’t believe I’m saying this, I really didn’t care.



 

Not to sound like a broken record but
the damn dragons were super cool and any chance I get to see dragons battling
helicopters and tanks, I’ll gladly take it. Dragon Wars is fun and
surprisingly entertaining and that’s about it, truly a blast! It was like Transformers
sans cohesive script and likable characters. I suppose it wasn’t a great film
but exciting, eye-candy crapola like this doesn’t always need to in order to
put smiles on faces.








 




Drive Angry (2011)


Summit Home Ent. / USA


Directed by Patrick
Lussier


Starring Nicolas Cage,
Amber Heard, William Fichtner





Roaring up from the depths of hell, a
damned soul named Milton (an allusion to John Milton?) returns to the world of
mortal man with an unquenchable thirst for vengeance. Forced to spend his
afterlife bearing witness to the suffering of his loved ones, Milton steals a
legendary weapon and hits the road in search of a cult responsible for the
murder of his daughter and the kidnapping of his granddaughter.



 

With law enforcement breathing down his
neck and a mysterious denizen of the underworld named The Accountant dogging
his every step, Milton and his road trip partner Piper must stay alive long
enough to rescue the baby before an ancient ritual is completed, the infant is
sacrificed and the forces of darkness set up shop in our reality.



 

I must admit that I was hesitant to
check out Drive Angry for two reasons, the presence of Nicolas Cage and
the 3D gimmick, but in need of a serious action fix, I broke down and settled
in for a viewing. At the very least, I figured, there would be a few car
chases, some explosions and a pretty face (Amber Heard). The lowest common
denominator may be frowned upon by today’s mature and enlightened viewer but,
for me, nothing says “mindlessly entertaining” like bullets, boobs and blood.
No need to feel guilty, that’s what action cinema is all about!



 

Drive Angry
is one of those oddball films that succeed, wildly so might I add, despite its
obvious shortcomings. I’m not going to prattle on about what was wrong with
this film because I enjoyed it and it’s as simple as that. If you want a
quasi-intellectual critique that misses the point of this modern-day drive-in
film, look elsewhere. This is, at its very roots, exploitation and when you
watch exploitation you should expect the kind of filmmaking that successfully
appeals to our base instincts. Director Lussier does just that.



 

Cage’s character is a relatively
believable badass worth rooting for, Heard is a strong, capable heroine,
Fichtner scores big as the deadly “comedy relief” and Billy Burke’s performance
as homicidal eunuch and white trash Antichrist Jonah King worked surprisingly
well. What more could you ask for from a big budget B-Movie featuring an heroic
damned soul and a trailer park cult seeking Armageddon, all shot in 3D with a
Tom Atkins cameo to boot? Get outta here!



 

Drive Angry
isn’t Fellini, don’t overthink it; this is about cars, badasses and beautiful
women. I thoroughly enjoyed this film and would definitely recommend checking
it out.








 




Dr. Lamb (Gou yeung yi
sang - 1992)


Tai Seng Video / Hong
Kong


Directed by Danny Lee,
Hin Sing 'Billy' Tang


Starring Danny Lee,
Simon Yam, Kent Cheng





When a rattled photo development
employee contacts local police about some suspicious pictures, Inspector Lee
and his police force are horrified to discover pictures of what they believe to
be dead women. The paper trail leads back to one Lam Gor-Yu, an odd introvert
working as a night shift taxi driver. Believing the snapshots to be genuine,
the cops raid his home and place him and his family under arrest.



 

Tortured by the detectives working the
case and beaten by his outraged family members, Lam cracks under the pressure
and agrees to confess to the crimes of murder. A further thorough search of the
premises turns up not only VHS video tapes he made of his crimes but several
jars containing the pickled breasts of his victims! Needing a full confession
detailing his murderous acts and the disposal of bodies, Lee coaxes Lam into
describing for them his first, second and third murder. The cabbie explains the
he would transform into a bloodthirsty fiend, set off by the rhythmic beating
of the rain and the flash of lightning. Unleashed upon the brightly lit Hong
Kong nightlife, he would use his cab to pick up fare and then trap the
unsuspecting women he deemed “evil.” From there he would strangle them to
death, smuggle their bodies into his family’s home, wait till he was alone and
begin a disturbing ritual of howling, growling, groping and eventually dismembering.



 

Why did Lam commit the heinous crimes,
where did he dispose of the bodies and why did he murder his last victim, a
girl that by all accounts was “innocent” and undeserving of any punishment? The
horrifying truth may be more than Inspector Lee and his hardened department can
handle.



 

Those that count themselves as fans of
Hong Kong’s CAT III cinema have more than likely seen Dr. Lamb as its
become almost required viewing but those of you that have not seen this film
should be aware that it’s simply not what one might consider normal
“entertainment.” The film features all kinds of twisted perversions and
shocking sequences of depravity and by most it would be considered bereft of
any value to cinema. Actor Simon Yam plays the deeply disturbed Lam and his
performance was positively chilling and wildly over-the-top as he mugs, sweats,
contorts and cajoles. He never ceases to amaze me from one film to the next
with his incredible range, going from slapstick comedy to hard-edge crime in
the blink of an eye. Unlike Sir Anthony Hopkins’s cool-as-a-cucumber Dr. Lecter
in 1991′s Silence of the Lambs, a film with which this film’s
title was obviously meant to exploit, Yam’s Lam is a twitchy, unpredictable
character that howls like a dog and uses the act of strangulation as a
substitution for copulation.



 

On the technical side, Dr. Lamb
is brilliant; you simply cannot watch this film without admiring the art
direction or cinematography. It’s absolutely gorgeous for exploitation;
director’s Danny Lee and Billy Tang have created a low budget police procedural
horror/crime sleazefest with the look and sound of big budget noir. 
Jonathan Wong’s dark, moody jazz score compliments Lee and Tang’s serious
direction and adds an extra layer of professional excellence to this production
that many CAT III films lack. Dr. Lamb will never be considered a great
film but it’s competently directed and, truth be told, I’m at a loss to find
anything wrong with the film. I suppose if I were pressed I would perhaps
mention that it did contain a bit o’ comedy and lacked a little focus but
that’s nothing new to seasoned HK cinema and CAT III junkies.This, in my
opinion, is worth owning if you’re an aficionado.








 




Dust Devil (1992)


Subversive Cinema /
South Africa, UK


Directed by Richard
Stanley


Starring Robert John
Burke, Chelsea Field





Here’s the bottomline, I’m not going to
beat around the bush for this review. Subversive Cinema has released one of the
best damn box sets I’ve seen since Panik House’s Pinky Violence box and Blue
Underground’s Blind Dead coffin. Dust Devil – The Final Cut is
comprehensive, loaded with extras and inexpensive as hell! Priced at only $20,
this set includes Dust Devil – The Final Cut, Dust Devil – The Work
Print, Dust Devil – The Soundtrack by Simon Boswell, “Secret Glory,” “The
White Darkness” and “Voice of the Moon.” 5 freakin’ discs and that also
includes a booklet of essays on Richard Stanley’s documentaries, a production
diary for Dust Devil and even a Dust Devil comic book!



 

Those of you unfamiliar with Richard
Stanley’s Dust Devil are in for a treat because this is intellectual art
house horror at its finest. Stanley’s film is a thinking man’s horror film but there’s
certainly something here for all types of horror fans.



 

The film begins with a narrator
explaining to us the legend of the Dust Devil and how their kind wandered the
Earth before men. They were shapeshifters that eventually became like the wind,
only touching down on the Earth long enough to devour souls. We’re then
introduced to a wandering nomad, hitchhiking across the arid African landscape,
carefully listening at the road for his target. When a car finally does arrive,
the woman inside picks the man up and they both head back to her place to get
acquainted. While they’re getting “acquainted” this nomad, or Dust Devil,
swiftly snaps her neck and begins an ancient ritual. This is the Dust Devil
(Robert John Burke), a dangerous shapeshifting serial killer that seeks out the
hopeless and delivers them from this world.



 

Meanwhile, Wendy Robinson (Chelsea
Field), an abused housewife, is tired of her treatment at the hands of her
jealous husband. After leaving him, she sets out across Africa in search of
nothing. She’s pretty much lost all will to live and life no longer holds any
meaning for her. Wendy has become the perfect target for the Dust Devil and
he’s soon on her trail, waiting for her to pick him up. Hot on the Dust Devil’s
trail though is policeman Ben Mukurob (Zakes Mokae), a man haunted by memories
of his son’s death and his wife abandoning him. Ben’s been tracking this
supposed “serial killer” for quite some time now and soon begins to suspect
that these murders and the murderer committing them may not be as simple as he
once believed. A medicine man warns Ben that this is the work of a Dust Devil,
a shapeshifting black medicine man looking to complete a ritual that would free
him from his flesh and return him to the spirit world.



 

As Ben draws closer to his suspect, the
Dust Devil draws closer to Wendy. She’s all he needs to complete his ceremony
and close the circle forever. Wendy and Ben’s lives are about to become
inexorably linked. Together they will either stop the Dust Devil or perish trying.



 

After years of being seen in a mutilated
Miramax cut, Dust Devil is finally presented exactly as director Richard
Stanley had intended. The transfer was beautiful; the cinematography and
locations were truly inspiring and crystal clear. Subversive Cinema has gone
all out for the fans and this release shows their commitment to consumers as
well as Richard Stanley’s vision. I think we can safely assume this will never
see a more comprehensive release. This is by far the most complete version of Dust
Devil we’re likely to ever see and that’s how it’s supposed to be!








 




Ebola Syndrome (Yi boh
lai beng duk - 1996)


Discotek Media / Hong
Kong


Directed by Herman Yau


Starring Anthony Wong
Chau-Sang, Fui-On Shing





Dear Purveyors of Despicable Filth
(Discotek Media),



 

After having witnessed your recent
Category III “gem” entitled Ebola Syndrome I have a few things I’d like
to say to you. Your repulsive film is jam-packed with blatant racism, extreme
acts of graphic violence and mutilation, adult situations involving more than
two people at once and instances of rape and torture. I must say that I am
truly disgusted and offended by this immoral display of cinematic sociopathy
and misogyny. If I was a better man I would have plucked my eyes out!



 

In closing…you kick major ass. Keep up
the fantastic work!



 

Kai is a repulsive, disrespectful
scumbag deserving of only the worst of asskickings, which is exactly what he
gets when his boss walks in and discovers Kai bangin’ his wife. After beating
him bloody, the boss insists that he be castrated for the offense. Instead of
allowing his boss to castrate him, Kai offers to do it himself and the boss
hands a pair of scissors over to him. Bad move.  Immediately he springs
into action and the tide turns for the boss, his friend and the boss’s wife!
Before leaving the mangled, mutilated bodies behind Kai finds the boss’s young
daughter hiding in a closet. He quickly douses the traumatized child in
gasoline but is interrupted by a family friend before he can light her up.



 

Fast forward ten years and Kai is now
working as a head cook in a Chinese restaurant somewhere in South Africa. His
new boss knows all about his status as illegal alien and wanted murderer so he
works Kai to the bone for very little money and the boss’s wife belittles him
every chance she gets.



 

One day while visiting a Zulu tribe with
his new boss in order to purchase cheap meat, Kai wanders off and happens upon
a sick young woman passed out next to a lake. Instead of helping her, he rapes
her. The jarring assault causes the young woman to begin convulsing and she
vomits disgusting mucus into his face. Little does Kai know the girl has been
infected with the dreaded Ebola Virus and now he is too! Immediately upon
returning to the restaurant Kai is stricken ill and it looks awful grim for him
but as luck would have it though only one in ten million people survive Ebola
and become immune carriers of the virus and Kai just so happens to be that one
in ten million! Just as his symptoms begin clearing up he overhears the boss’s
wife planning to have his body dumped in the forest so he can die! Once again
Kai finds himself in the middle of a massacre with nothing left to do but take
over the restaurant, cut the bodies up and serve them to customers the next day
as African pork buns! As if eating human hamburgers weren’t bad enough, the
customers all contract Ebola from Kai! 



 

Ebola Syndrome
is sleaze from beginning to end! It’s got some comedic elements here and there;
mainly stemming from Anthony Wong’s down-and-dirty Kai. Don’t let the black
comedy fool you though, this is one hell of a depraved film. The violence and
rape is made all the worse by Anthony Wong’s disgusting portrayal of the film’s
sleazoid anti-hero, Kai San. His vile and perverted antics will have you
gagging and laughing at the same time.



 

This is one damn fine release from
Discotek Media, definitely one for the sleazehounds!








 




Enter the Void (2009)


MPI Media Group /
France, Germany, Italy, Canada


Directed by Gaspar Noé


Starring Nathaniel
Brown, Paz de la Huerta





Oscar, a drug-dealing ex-pat living in
Tokyo with his exotic dancer sister, is set up by a disgruntled friend and
chased into a bathroom stall by police. Instead of surrendering himself to
authorities, he tries to buy himself time to flush his drugs down the toilet by
shouting he has a gun. Taking no chances, the Tokyo PD shoots through the door
of the stall and mortally wounds Oscar, leaving him to slowly bleed to death on
the bathroom floor.



 

Now a disembodied consciousness, Oscar travels
about Tokyo, looking in on his fugitive friend, his distraught sister, his
past, his present and the future. Free to go anywhere and see anything, he sets
out on a journey of rediscovery and rebirth through the neon lights of Japan
and the power of his sister’s unwavering love and dedication to his memory.



 

It’s hard to adequately describe a film
like Enter The Void to people unfamiliar with modern day transgressive
cinema; the combination of sacred and profane rarely elicits excitement from
the average viewer even when they are remotely aware of what it is. To tell
someone that Enter The Void is a “visually arresting and deeply
disturbing film” doesn’t quite seem to do the film justice but that is exactly
how I’m inclined to describe it. Filmmaker Gaspar Noé has created a work of
stunning beauty but not far beneath the swirling, multi-colored surface lays an
ugly reality filled with the pointless lives of incredibly damaged characters.



 

Without the dazzling effects, Enter
The Void might have been just another grimy drama with creative camerwork
but Noé seems determined to show us something unique and unexpected. Shot in
first-person and occasionally disorienting, we see what the main actor Oscar
sees and even hear his thoughts right up until his “out-of-body experience”
begins, which really marks the beginning of the film and our wild ride through
Oscar’s past and the colorful streets of Tokyo. When not confronted with
beautiful DMT hallucinations and painful memories, we’re swooping through
ceilings and walls, spying on the most intimate dealings of Oscar’s younger
sister Linda.



 

Just as one begins to wonder where the
film is heading and where our host is leading us, a clear pattern emerges and
with it an understanding of Oscar’s new purpose.



 

For every one exquisite sequence of
inspiration (and there are many) there seems to be an equally disturbing
counterpart. One such sequence that I found myself genuinely moved by features
two bloody children in a car screaming and desperately trying to escape the
presence of the mutilated bodies of their parents. Another sequence literally
puts us in front row seats and forces us to watch an unnerving abortion and
Oscar’s close-up fascination with the discarded fetus, a scene sure to turn
stomachs. It’s hard not to be affected by the things Noé shows us.



 

Enter The Void
isn’t the kind of film you can watch and walk away from, it will stick with you
long after the initial viewing is over. I cannot recommend it enough to those
seeking a unique filmmaking experience but readers should be aware that this
isn’t going to be for everybody. The acting, dialogue, character arcs, none of
that matters, it all takes second to concept and delivery. In my opinion, this
is a rare gem and outstanding film, one I proudly own.








 




Faster (2010)


Sony Pictures / USA


Directed by George
Tillman Jr.


Starring Dwayne
Johnson, Billy Bob Thornton





A con is released from prison as a free
man after paying his debt to society for his role in a heist but the only thing
on his mind is cold, hard revenge. Setting out in a ’71 Chevelle, armed with a
.45 Ruger pistol and a metal plate in his head, he begins
tracking down and dispatching members of an opposing heist crew involved in his
brother’s needless execution. Following closely on his heels are a determined
hitman, seeking a challenge, and a dirty cop looking to ride things out until
his retirement. When all three men come face to face, the last man standing
will be decided by which is faster.



 

Action revenge cinema lives! I’m not at
all a fan of Dwayne “The Rock” Johnson’s work, to be honest, but his increased stature
(the man is a monster) combined with a roaring muscle car, thunderous
hand-cannon and “man of few words” character create a truly imposing anti-hero
one can’t help but admire. Instead of dazzling us with Johnson’s athleticism
and razor-sharp comedic timing or mucking things up with cheesy eyebrow gags,
director Tillman Jr. opts instead to let Johnson’s stone-faced brutality do the
talking and Faster benefits greatly from that.



 

Certainly there’s very little to go on
here, Faster is indeed predictable, but what do plot, story and
character arcs have to do with plain old revenge seasoned with gun powder and
the pathetic groveling of the wicked? What this film offers, it delivers on in
spades and that’s what good revenge cinema is all about. Frankly I’m a bit
surprised this barely made its production budget back because I found it to be
great fun, very entertaining, violent stuff and I just can’t imagine most
action fans disliking this. I can’t say I loved this film, I did have a few
small gripes in which I felt they dropped the ball with Johnson’s character,
but I’ll be damned if I won’t be picking this up when I get the chance. 



 

The cinematography was clean, the
action/revenge in-your-face and brutal (like good action/revenge cinema should
be) and the soundtrack featuring composer Clint Mansell, Kenny Rogers, Iggy Pop
and legendary Italian composers Guido and Maurizio De Angelis was outstandingly
groovy! “In the know” listeners will notice the De Angelis track is “Goodbye My
Friend” from Enzo G. Castellari’s poliziottesco classic, Street Law. Way
to score points with the cult cinema geeks!



 

Action films come and go as most aren’t
worth watching twice these days but there are a few that have put a smile on
this jaded fan’s face. I was thoroughly entertained, hopefully you will be too.








 




Final Destination 3
(2006)


New Line Home Video /
Germany, USA, Canada


Directed by James Wong


Starring Mary Elizabeth
Winstead, Tony Todd





During an outing to the carnival,
control freak Wendy flips out after having a vision of the rollercoaster
they’re all planning on riding derail and kill everybody aboard. She’s removed
from the coaster by carnies, accompanied by a small group of friends.
Unfortunately, Wendy’s boyfriend and best friend remain aboard and are
hideously mangled when the coaster derails. Big surprise.



 

The survivors begin passing away one by
one as Death reclaims souls in the order they were sitting on the coaster
before getting off. Wendy and Kevin quickly come to the conclusion that saving
a person may also mean putting themselves at risk. Can Wendy and Kevin beat
death or is their fate written in stone? Can they control their own destiny or
have unstoppable events already been set in motion?



 






Final Destination 3
offers nothing new to the series aside from some freakin’ heartstopping death
sequences! Isn’t that really what the series is about anyhow? Nobody is going to
be renting this for the outstanding acting, despite being good. I was a bit
disappointed that the scenario hasn’t changed but this franchise is sticking
with what works and I suppose that’s fine.



 

FX purists will probably soil their
diapers when they get a load of some of the digital death scenes in this but,
in this instance, I’d recommend just going with the flow. The gore sequences
worked well enough to satisfy my inner goremonger. Fans of jiggling flesh won’t
be disappointed either as we get two slutty chickens showing their juggs in a
tanning bed sequence that has to be seen to believed. It was like a semi-nude
Stooges episode!



 

One thing I loved about this flick was
the complex build-ups to the actual death sequences. Every little detail makes
you wonder if they’re going to get it this way or that way or the other way!
Just when you think you know what’s going to happen…PSYCHE…PSYCHE…TRIPLE
PSYCHE! This film is going to keep you own your toes! If that weren’t enough,
they let you make the life and/or death decisions of characters in a “Choose
Your Own Adventure” style feature! This 2-disc set is literally packed out with
so many extras that’ll you’ll easily spend hours in front of your trying out
new and different decisions and deaths! Seriously, I laughed myself silly with
this film, the interactivity is the key and New Line has struck gold with this
installment of the franchise. 








 




Four of the Apocalypse
(I quattro dell'apocalisse - 1975)


Anchor Bay / Italy


Directed by Lucio Fulci


Starring Fabio Testi,
Michael J. Pollard, Tomas Milian





A small western town is subjected to a
bloody massacre in the name of “cleansing” the town of all corruption by a
posse of do-gooder vigilantes. Four survivors, lead by the gambler Stubby,
quickly head out into the harsh western territory with the intention of
reaching the next town. Along the way they’re joined by a shady bandito named
Chaco who gains their trust by dazzling them with his marksmanship, then he
promptly feeds them hallucinogenics and rapes the group’s only female, a young
pregnant hooker named Bunny.



 

Now Stubby, Bunny, the town drunk Clem
and a ghost-whisperer named Bud must continue on their journey, both physically
and emotionally, or die in the wilds or at the hands of the twisted Chaco and
his marauding gang. With Clem mortally wounded, Bunny suffering from a troubled
pregnancy and Stubby’s feelings for Bunny growing, the tiny band will be tested
to their limits as they search for inner peace and civilization.



 

While most fans only know Lucio Fulci
for his gore-soaked horror films but the man was quite an accomplished
filmmaker having made comedies, crime thrillers, fantasies and even westerns.
One example of his Spaghetti Western output is Four of the Apocalypse,
based on two works by American author Bret Harte, a film that combines vicious
torture, brutal rape and even cannibalism with romance, heartbreak and hope. If
it sounds odd, trust me, you’ve got to see it to fully appreciate it.



 

Filmed with a sleepy haze, creating an
almost dream-like atmosphere similar to Fulci’s Conquest, it was obvious
(outside of the title) that Fulci and writer Ennio De Concini (Salon Kitty)
were drawing religious parallels with some sequences and imagery. Each of the
four survivors also seemed to represent unfavorable aspects of the pioneering
West including gambling (Stubby), sex (Bunny), alcoholism (Clem) and insanity
(Bud). Is it a straight-up Spaghetti Western or an allegory?



 

Tomas Milian is chilling as the
diabolical Chaco and Fabio Testi delivers a surprisingly touching performance
as the seasoned gambler Stubby. Lynne Frederick was absolutely gorgeous as
Bunny, Pollard does a solid job as comedic relief and Harry Baird lends the
film a child-like innocence, despite his insanity. There’s really not much I
can say about the acting or the locations but I did have a problem or two with Four
of the Apocalypse. For starters it was boring as all hell, it just seemed
to go on and on without any real focus, the journey seemed to be about the
characters themselves and not where they were going or where they might end up.
Another issue I had was the score, UGH! I found myself loathing the hippy,
folksy score by Frizzi, Bixio and Tempera with an indescribable intensity.
There was nothing even remotely western about the music, not one thing.



 

Aside from pacing and score, I also had
an issue with the editing; it seemed to jump about from sequence to sequence with
little to no explanation or resolution. One minute Stubby is discovering Bud’s
grisly secret, the next they’re shouting goodbye to him. Perhaps it was the
print I was viewing but where was the confrontation between Stubby and Bud? Was
one ever filmed? It just felt disjointed.



 

Four of the Apocalypse
was a cool Spaghetti Western but it was a bit of a chore to get through, it
seemed to never end as the four wander aimlessly, constantly bumping into new
people to the tune of shitty, inappropriate music. In other words, if you’re
not a patient person, I guarantee this will tax whatever patience you do
possess. I enjoyed this film on a different level from films like The Great
Silence, Django or The Good, The Bad & The Ugly because I liked
the characters more than the actual story but this is a rough film to recommend
to anybody not familiar with Fulci’s work or Spaghetti Westerns in general.








 




Future-Kill (1985)


Subversive Cinema / USA


Directed by Ronald W.
Moore


Starring Edwin Neal, Marilyn
Burns





The world is in chaos as anti-nuke
protests sweep the world over. The protestors all belong to a non-violent group
dedicated to stopping the spread of nuclear weapons. Society has become a
fractured, segregated and harsh world only the poor are forced to experience.



 

When a group of college frat boys are
given the task of kidnapping a “freak” (anti-nuke protestor) and bringing them
back to their frat house as a sign of allegiance, they all jump in their car
and set out in search of the perfect freak. The guys finally arrive in a seedy
part of town, paint their faces, rat and style their hair and begin trolling
the streets hoping to find the freak that will appease their frat leader.
Luckily they find that very freak! Unfortunately for them, he’s the leader of
the anti-nuke movement, Eddie Pain (Doug Davis)! When the group attempts to
make a move on Eddie, unstable “hired gun” Splatter (Edwin Neal of The Texas
Chain Saw Massacre) uses the distraction as an opportunity to rid himself
and the movement of Eddie Pain and his non-violent ways.



 

Dwindling in numbers and on the run, the
frat boys find themselves blamed for the murder of Eddie Pain and the target of
every freak on the street. The guys must fight, and even kill, to survive on
the streets. Their only hope of stopping Splatter and getting out of the shitty
side of the city lies with street-wise prostitute Julie (Alice Villarreal) and
the mysterious Dorothy Grim (Marilyn Burns). Can they survive the freak
onslaught and Splatter’s savagery or will they fall at the hands of the “new”
anti-nuke movement’s methods?



 

Ya know, now that I think about it Future-Kill
shares quite a few similarities with The Warriors though it comes
nowhere near that classic. Future-Kill does, however, hold its own with
what it has and ends up being surprisingly interesting. The film held my
attention the entire running time and I think that was really due to Ed Neal’s
performance. His Splatter is a metallic psychopath with no conscience and no
shortage of “bicky bicky bwang” porn star-looking henchmen. The guy is just
ruthless and I laughed myself silly when he turns a scuzzy hooker with great
tits into an aluminum burrito…with great tits.



 

Future-Kill
can’t honestly be considered a classic but it’s definitely good clean pre-nuke
cinema fun for the entire family! You’ll groove to the new wave / punk style,
you’ll cheer the goremongering Splatter and you’ll gawk at the sleazy hotties.
Sometimes that’s all a fan can ask for.



 

Whether you’re a just post-apocalyptic
cinema fan or you rock out to Duran Duran sporting tsunami bangs and eye-liner,
Future-Kill is a fun, low budget blast from the past guaranteed to have
you wasting your time with a smile on your face.








 




Gantz (2010)


New People Ent. / Japan


Directed by Shinsuke
Sato


Starring Kazunari
Ninomiya, Ken'ichi Matsuyama





During the harrowing rescue of a
bystander on subway tracks, two young men are hit by an incoming train before
they’re able to escape to safety. Instead of perishing though, the two find
themselves transported to an empty apartment filled with a few confused people
and an ominous black sphere. They’ve been given a second chance to serve a
higher purpose and protect the planet by hunting down dangerous alien lifeforms
and terminating them for points. The “game” is stay alive long enough to reach
one hundred points and decide whether to bring back fallen comrades or go back
to leading a normal life.



 

Not being familiar with the Gantz
manga or anime series, I wasn’t at all sure what to expect from the concept
outside of the synopsis I’d read. The premise sounded cool enough but I’ve
grown increasingly tired as of late with all of the low budget insanity coming
from Japan. I mean don’t get me wrong, I love Machine Girl, Tokyo Gore
Police and Vampire Girl versus Frankenstein Girl but there’s been an
overwhelming flood of imitators featuring cheap CG and outrageous over-acting
that’s left me feeling exhausted. My only hope was that Gantz played it
straight as an arrow, which I’m glad to say it did.



 

Combining talented actors with non-stop
action and gorgeous CG, Gantz is an absolutely thrilling sci-fi
adventure filled with jaw-dropping grue and bone-crunching violence. Between
alien-hunting sequences we see our heroes and heroine transported back to their
ordinary lives to go on fulfilling their everyday duties which actually succeeds
in ratcheting up the tension as the anticipation of the next battle grows. When
not facing their “life or death” struggle with monsters, the characters must
also face romance, hardships and insecurities which add a layer of realism to
them as well.



 

As I stated earlier in this review, I
wasn’t familiar with the concept so I was pretty much completely in the dark as
to the nature of Gantz (the sphere) and its origins and the film answers very
few of the questions I did have, which was a little disappointing. Considering
the fact that this was the first installment though, I’m sure more will be
revealed in “Another Gantz” (made-for-TV movie released between films) and Gantz:
Perfect Answer (The sequel). Both of which I have every intention of seeing
and owning.



 

Bottom line, Gantz was just plain
awesome, it reminded me of a slicker, cooler version our own M.I.B.
films. Obviously there were a few “sneezes” in logic and execution here and
there but nothing I found too distressing as my eyes glossed over and smiled
became unbearable. I really enjoyed the hell out of this film, the characters,
the action and the crazy sweet monsters. Did I mention the lead heroine looked
amazing in her skin-tight black outfit? No? Well Natsuna Watanabe is about as
stunning as they come and just as capable as her male counterparts so strap on
those drool buckets, grab refreshments and prepare to have an outstanding time!








 




The Garden (2006)


Anchor Bay / USA


Directed by Don Michael
Paul


Starring Lance
Henriksen, Brian Wimmer





Sam (Adam Taylor Gordon) is a troubled
kid prone to visions, nightmares and cutting himself. When his father David
(Brian Wimmer) arrives to pick him up from the Mental Health Institute, Sam’s
doctor (Claudia Christian) informs David that Sam’s issues may stem from the
divorce and David’s drinking. She recommends that father and son get away for
awhile and reconnect.



 

David and Sam are soon on the road after
stopping off to pick some new horses for their farm. While on their way back
they get into a nasty accident that leaves their truck totaled. Thankfully, old
Ben Zachary (Lance Henriksen) was there to help out. When Sam finally regains
consciousness he finds out that they’ll be remaining with Mr. Zachary for
awhile. Seems their farm is under quarantine and they’ve nowhere to go, so Ben
offers David a job at his ranch in exchange for room and board.



 

It’s obvious from the start that Sam
isn’t all that comfortable around Ben and his attitude worsens as his Father is
slowly lead back into drinking, smoking and womanizing by the cantankerous Ben
Zachary. As if things couldn’t get worse, the visions are returning and Sam
starts believing they may have something to do with Mr. Zachary and his strange
ranch. Sam’s school experience isn’t any better as he’s mercilessly picked on.



 

This crazy kid just can’t win! As David
continues on a path of destruction, Sam’s visions become a reality and they
appear to be warning him. What are they trying to tell Sam?



 

Ben Zachary is hiding something from
David and Sam and when the time is right he’ll strike with precision. His goal
is to change God’s will and nothing will keep him from achieving his ultimate
act of defiance.



 

Clocking in at just 92 minutes, this
film doesn’t take a whole lot of time to build. It’s fairly obvious to see
right off the bat that Henriksen’s character is a nogoodnik but credit where
credit is due; he does nogoodnik so goddamn well. Henriksen plays this dread-inducing,
menacing old bastard like no other. Between Sam’s visions and constantly
wondering when Henriksen would pop up, there was more than enough tension to go
around.



 

While the film does offer up an
interesting twist on the whole Garden of Eden concept, it ultimately feels a
bit uneventful. You know something bad is going to go down and you know
Henriksen is behind it and you know, in the end, little Samuel is going to be
victorious. Is that a spoiler? C’mon, if that’s spoiling things for you then you
need to watch more movies! This was one of those films that make no bones about
who is bad, who is good and who will be caught up in the struggle. It starts
out really promising and ends up wishy-washy and predictable. I wouldn’t be
surprised to see this edited for the PAX Channel some day. I suppose a rental
for Lance Henriksen’s presence and Sean Young crying tears of blood would be in
order but expect nothing.








 




The Ghost (Ryeong -
2004)


Tartan Video / South
Korea


Directed by Tae-kyeong
Kim


Starring Ha-Neul Kim,
Sang-mi Nam





Ji-won Min is a girl without a past
after a traumatic experience leaves her with amnesia. Despite the burning
questions she has about her past and the accident that left her blank she
continues on building new friendships. Life really begins looking up for Ji-won
and she’s even planning on leaving home to go abroad for further schooling when
she’s visited by a young woman with a mysterious picture connecting Ji-won to
three other girls. Could these young women be part of her past? Perhaps friends
erased from her memory? She’s informed that the three women have begun seeing
strange things and it’s blamed on Ji-won and something she’d done before the
amnesia. What happened to Ji-won and who is Su-in?



 

As memories slowly return to Ji-won
she’s shocked to discover the person she was before the accident wasn’t a very
pleasant person at all. The surviving girls don’t want to seem to talk about
Su-in but Ji-won already has a feeling she had something to do with her
disappearance. The more fragmented memories Ji-won regains the more she begins
realizing just what might be stalking the girls. The real question is
though…can Ji-won trust her memories?



 

Whatever the reason for men being
shunned from the role of spectral stalker, The Ghost features a
long-haired ghost girl and that’s probably no big surprise. There are one or
two effective scares sequences and one impressive twist that make this a
worthwhile rental though. I think one of the biggest problems with this film is
the constant shifting from plot to sub-plot and character to character without
knowing who is who and what importance, if any, the sub-plots hold. Yes, things
do slowly come together and when all was said and done I do believe I was a bit
impressed. Yeah, impressed. There was a really clever little twist to this
Asian horror clone that almost shook me from the hook but I hung in there and
it worked well.



 

The acting, FX and antagonist were all
commendable but I saw nothing truly original in The Ghost that may help
the film to stand out from the rest. Director Tae-kyeong Kim wrote the
screenplay for this so he really has nobody to blame but himself for the
cribbed elements present in this film. Everything here is exactly what you’d
expect from a film described on the box art as “The Grudge Meets Dark
Water” so if you’re hoping for something new and different, you may want to
look elsewhere.



 

The Ghost
will more than likely fade away into Asian horror cinema obscurity and it’s
truly doubtful that it’ll ever be “re-discovered” as an underrated cult classic
so I really can’t recommend you purchase this for your collection. If you’re an
Asian horror junky and find that you must see this at any cost, rent first.
While The Ghost may have enough shine to warrant checking it out,
ultimately it’s still unoriginal.








 




Graveyard Alive (2003)


Reaction Releasing /
Canada


Directed by Elza Kephart


Starring Anne
Day-Jones, Karl Gerhardt





Nurse Patsy Powers (Anne-Day Jones of
The Day After Tomorrow) is a shy, lonely woman hoping to catch the eye of the
dashing Dr. Dox (Karl Gerhardt) but homely women don’t get the guys of their
dreams especially when your competition is the dazzling Goodie (Samantha Slan)!
Everybody loves Goodie and what’s not to love?!! She’s a beautiful woman, a
capable nurse and Dr. Dox is planning to marry her.



 

One fine day a woodsman (Eric Kendric) wanders
into the hospital with a small problem…there’s an axe stuck in his forehead!
Despite the axe protruding from his cranium, his ill manners and the putrid
smell of rotting flesh coming from his body…Patsy begins to fall for him!
Hospital Janitor Kapotski (Roland Laroche) has also taken an interest in the
woodsman and he believes the woodsman is a dangerous flesh-eating zombies!
There’s only one way to stop a zombie, slam a pure silver knife into the
zombie’s third eye, and Kaptoski aims to do just that!



 

Unfortunately, he’s a little too late.
Patsy has been bitten and the change has begun. She soon begins exhibiting the
signs of zombiehood including decay, rigor mortis, a hunger for flesh and an increased
libido! She’s able to reverse rigor mortis and decay by consuming human flesh
but that means disposing of ailing patients and the hospital’s mortality rate
goes sky high. The men in the hospital, including Dr. Dox, also begin noticing
Patsy for the first time! It appears as though Patsy is finally getting
everything she wished for and Goodie isn’t about to allow that!



 

After discovering one of Kapotski’s
books on zombies, she deduces that Patsy must be one of the undead and should
be exposed and stopped at all costs! Will Patsy get the man of her dreams or
will Goodie reveal her penchant for bodily dismemberment? Whatever happens
needs to happen soon because Patsy has infected somebody in the hospital and
the shit is about to hit an even bigger fan!



 

Graveyard Alive
is my kind of zombie film! Don’t get me wrong, I love me a good shambling
zombie flesh-feast-a-thon but ccasionally I just need a fix of “different” and
in this case writer/director Elza Kephart and co-writer Patricia Gomez are my pushers.



 

The acting in this film appeared to be
decent. It was hit or miss in some places but I chalked it up to the filmmakers
encouraging the actors to get their B-Movie cheese on. Cinematography by John
Ashmore was outstanding; simple, beautiful camera work featuring wonderful
shadows and angles. For a low-budget indie film, the visuals were impressive.



 

Now I feel this is worthy of mention
though it really shouldn’t matter to any of you that may be considering renting
or purchasing this film but five out of the six producers on this
production…were women. I think that’s cool. Graveyard Alive certainly
isn’t going to burn down the house that George built but in this day and age
when Romero himself is unsuccessfully trying to break his own rules (Land of
the Dead), this little indie prize is definitely a worthwhile entry into
the sub-genre. Give it a try and be on the look out for Graveyard Alive 2:
Zombie Nurse in Paradise!








 




The Grudge 3 (2009)


Sony Pictures / USA,
Japan


Directed by Toby
Wilkins


Starring Shawnee Smith,
Marina Sirtis





After having been transported to an
apartment building in Chicago and wreaking havoc there, the grudge, Kayako and
Toshio, return and new tenants find themselves terrorized by the cursed
mother/son duo. Their only hope for salvation from the evil is Kayako’s sister
and a ceremony of exorcism capable of dispelling the grudge forever.



 

Those of you wondering whether this
installment was truly necessary, the answer to that is a resounding, “No.”
Fortunately for us Grudge fans, Ghost House disagree and they placed Splinter
director Toby Wilkins in the director’s chair to helm a script by Brad (The
Gravedancers) Keene; in my opinion not a bad little team for what was
undoubtedly slated to be a direct-to-DVD film from the get-go. The second
American Grudge sequel isn’t all that great but I actually enjoyed it
more than I did Grudge 2. This film features a few decent kills but some
of them are off-screen or not shown at all, as if somehow by not showing them
the viewers will see “tension being built” instead of “budget being stretched.”
Yeah no such luck. Not to be outdone though this installment adds something
interesting to the mythology that neither of the first two dared to, a new
grudge! That’s right, a new grudge is formed! Some of you are probably
shrugging your shoulders but for us Grudge junkies, that’s cool beans
right there.



 

Ultimately, Grudge 3 is just okay
and sort of ended up feeling more like a feature-length extra filmed for a
special features disc. I wasn’t left feeling cheated or pissy so it worked
better for me than the second did but I wouldn’t recommend this to anybody that
isn’t a diehard fan. Does the newly formed grudge mean we’ll get more Grudge
sequels? I wouldn’t put it past Ghost House, so long as people are buying into
the franchise, why not continue making more?








 




Gutterballs (2008)


Danger After Dark /
Canada


Directed by Ryan
Nicholson


Starring Dan Ellis





The lanes will run red with blood after
a hot young thing is beaten and gang raped by some local bowling alley roughs.
One by one the thugs are beaten, mashed, smashed, raped, gouged and gored by
the mysterious BBK (Bowling Bag Killer) and his trusty bowling pins of
vengeance.



 

Being a film critic, especially one that
primarily reviews genre fare, isn’t always the easiest thing in the world. I
often find myself torn between being a “responsible” critic, dedicated to being
as unflinchingly honest as possible, and a fanboy. I have to really look at a
film for what it is and ask myself whether it was well made, well written, well
acted and finally what significance it holds for the genre, cinema in general
and, believe it or not, society. I can’t always speak as a fanboy, sometimes I
have to speak as a responsible adult interested in cinema as art, not just
mindless, knuckle-dragging masturbation fantasy.



 

That being said, I’m going to tackle this
film as a fanboy.



 

Gutterballs
is beautiful; it’s savage, gory and nasty in the worst, and best, way
imaginable. If Ryan Nicholson had made Gutterballs twenty-five years ago
this film would be hailed today as “disgusting,” “disturbing” and “controversial.”
It would have been lumped in with amazing exploitation horror like Maniac,
The Texas Chain Saw Massacre, The Last House on the Left, I Spit On Your Grave
and Friday The 13th. Gutterballs would have been a video nasties
candidate, no doubt about it. Something this grotesque only comes around every
so often.



 

Now, I’m not going to sit around and
pontificate about the rape because this is obviously exploitation and if you
don’t know what you’re getting into after the first four minutes of rape you’re
stupid. Period. Nicholson, in my opinion, has crafted himself the kind of sick
little underground gem that’s going to have goremongers stealing from their
grandmother’s purses to purchase, rape or not.



 

The acting ranged from OKAY to bad to
porn-tastic which isn’t really a turnoff for me considering I’m a fan of 70s
porn. If you’re expecting stellar acting from a film called Gutterballs
you’re definitely stupid. I was just happy the actors could walk, talk and
blink their eyes at the same time! The real draw here is gonna be the
possibility of nudity and, like any good slasher film, a major body count and
thankfully Nicholson & Company don’t disappoint! We get some nifty nudity
and some of the best goddamn gore and kill sequences I’ve seen in years. Everything
about this film was over-the-top and uncalled for…and that’s a good thing
indeed.



 

This is not your little brother or
sister’s horror nor is this the kind of horror your lipstick lesbian vampire
girlfriend masturbates to. It’s vicious and ugly and there’s not one single
ounce of socially redemptive filmmaking to be found here and for that I can’t
thank Plotdigger Films enough. I’m so goddamn tired of wimpy low budget horror
that has nothing going for it but hype and big budget horror that promises
horror for adults but only offers jump scares for little girls. Gutterballs
delivers everything I like about horror and exploitation and it’s obvious it
was made for fans by fans and that counts for something.








 




The Hamiltons (2006)


Lionsgate / USA


Directed by Mitchell
Altieri, Phil Flores


Starring Cory Knauf,
Samuel Child, Joseph McKelheer





The Hamilton siblings are going through
some things; life just isn’t what it used to be ever since their parents died.
Eldest brother David (Samuel Child) is forced to take on the role of Father and
provider in order to hold the Family together but it’s not easy. The Twins,
Wendell (Joseph McKelheer) and Darlene (Mackenzie Firgens) aren’t making things
any easier, Francis (Cory Knauf) is suffering through his teen years and trying
to cope with a Family he doesn’t fit in with and the youngest Lenny isn’t one
of the easiest children to raise. They’re are pretty much your All-American
blue-collar, middle class family just trying to make ends meet and hold things
together.



 

Not all is well in The Hamilton’s household
though. Francis, unable to fit in, no longer feels like he’s a part of the
family. We find Francis constantly “on the outside looking in” through the lens
of his video camera while observing the peculiarities of his siblings. David,
poor suppressed David, is struggling with homosexuality. Wendell has a horrible
anger issue that’s forced them to move from city to city in an effort to evade
the legal repercussions of his lethal fits of rage and Darlene is obsessed with
darkness and death.



 

While most of these issues may seem
normal…the horrifying evil that takes place in the recesses of The Hamilton’s
basement is anything but normal. There, in the cellar lies a box and something
within the box demands to be fed and The Hamilton kids cannot ignore their
nature nor can they withhold anything from that which lies within the box.
They’re not raised to be what they are…The Hamilton’s were born this way.



 

I apologize for being so melodramatic
and cryptic toward the end there but it just wouldn’t be fair of me to go into
any more details. Everything you think you know about The Hamiltons is
wrong and just when you think you’ve got this film pegged…BLAMMO…wrong again. I
cannot recommend this film enough to fans of intelligent horror. If you like to
watch a film unfold and characters grow, you won’t be disappointed with this
film.



 

I’m not sure what The Butcher Brothers
have in store for us next but I’ll be gleefully awaiting their next film. The
Hamiltons effectively harnesses every ounce of tension from its characters
and will have you feeling queasy despite the lack of gore. I’d be proud to add
this to my collection once it hits DVD. I’ll be including this on my favorites
list for years to come.








 




Hannah, Queen of the
Vampires (La tumba de la isla maldita - 1973)


VCI Ent. / USA, Spain


Directed by Julio
Salvador, Ray Danton


Starring Andrew Prine,
Patty Shepard, Mark Damon





While chasing an unknown culprit thru
some ruins, Professor Bolton plummets down a hole and into the hidden crypt of
the vampire queen Hannah. Before the realization of his archaeological
discovery sets in however, he’s strangled from behind and his body is stuffed
beneath the massive marble sarcophagus and crushed.



 

Bolton’s son Chris is summoned to the
island to make arrangements and he’s adamant that the sarcophagus be lifted and
his father’s remains be removed for a proper burial. Naturally the villagers
are none too happy about this as they’re convinced that by disturbing Hannah’s
undead slumber they will also awaken her insatiable blood lust. Refusing to
believe in local superstitions, Chris pushes on with the help of some of his
father’s acquaintances.



 

During the removal process, Hannah’s
corpse is indeed free from its sealed tomb and, much to the horror of
onlookers, she’s far from dust! When bodies begin piling up and no clear
culprit, Chris is forced to believe in the impossible but is it already too
late?



 

It’s no secret that this version of La
tumba de la isla maldita, or Hannah, Queen of the Vampires, is
actually the hacked up Ray Danton version so don’t go into this expecting a
complete, cohesive flick. I mean when a film clumsily reveals the killer in the
prologue, effectively destroying the possibility of any real tension being
built, you know you’re in for some disappointment. Just how much though is
completely up to your bad cinema tolerance levels. It may still hold some
appeal for Euro Horror fans including the presence of Andrew Prine, a decent
amount of atmosphere and a few choice gore gags but I can’t see the average
viewer finding anything worthwhile here.



 

The quality of the transfer itself
was…well…viewable. Intermittent fading was evident, grain was highly visible,
definition was hazy and the colors were oversaturated and blurry; it appeared
to me as though the film might have received a “remastering” on a consumer
level video editing program by somebody unfamiliar with balancing colors. Skin
tones resembled severe sun burn at times and an ocean sequence almost burned
out my retinas with blinding blue. Seriously though, it was viewable but nobody
will care as it was all so ho-hum.








 




Hard Revenge, Milly:
Bloody Battle (Hâdo ribenji, Mirî: Buraddi batoru - 2009)


Well Go / Japan


Directed by Takanori
Tsujimoto


Starring Miki Mizuno,
Rei Fujita





A young woman named Haru, looking to
avenge the death of her lover, seeks the aid of Milly, a legendary bad-ass with
all sorts of hidden, robotic surprises. After saving the girl’s life and
hearing her story, Milly agrees to train Haru to take her revenge but the trail
of death and destruction leads the two women right into the arms of a gang of
murderous psychos! The gang, having connections to both Haru’s boyfriend and
the man who murdered Milly’s family, realize they’re no longer safe with Milly
after them so they decide to turn the tables and spring a trap that just may
defeat the post-apocalyptic princess!



 

Low-budget Japanese action/horror cinema
seems to be a big thing right now and I couldn’t be happier. I’m like a clam in
shit or something like that. I just can’t get enough ultra-action, mega-carnage
indie films and for the life of me I just can’t understand why nobody in
American underground horror cinema can seem to make something this
entertaining.



 

In any case, we’ve got the Hard
Revenge, Milly series to tide us over until somebody on these shores gets a
clue. If some of you didn’t know, this particular film is actually the sequel
to Hard Revenge, Milly and with the sweet finale in this sequel; I fully
expect to see a third film made sooner or later. Let’s hope we see parts one
and two released here in the states through somebody like Media Blasters before
that happens though.



 

Hard Revenge, Milly – Blood Battle
is exactly what the title says…hardcore revenge, Milly and one hell of a bloody
battle. If that’s not enough to spark your interest, how about some bionic
baddies, crushed heads and gruesome dismemberments? Yeah baby, sounding better?
I plan to purchase this and add it to my growing collection of sexy, senseless
Japanese violence films. If you’re all about mindless entertainment,
good-looking gals beating asses and a surprisingly well-produced
post-apocalyptic atmosphere, you’re going to have a great time watching this.
Entertainment value scores big here.








 




The Haunted Casino
(2007)


Full Moon Ent. / USA


Directed by Charles
Band


Starring Michael Berryman,
Kristyn Green, Sid Haig, Robin Sydney





As the last living member of the Dragna
family, Matthew inherits his late uncle’s rundown casino, The Mysteria. The
dusty old joint has been closed since the 60’s after Matthew’s uncle shot and
killed five people during an attempt on his life. Now that the casino belongs
to Matthew, he decides to pay a little visit to the casino with his main
squeeze JJ (Robin Sydney) and their friends Emily, Paige, Skeeter and Jimbo.



 

After dicking around in the dusty
casino, the group decides to call it a night and hopefully get a jump on
cleaning the place up in the morning. Not long after everybody settles in for
shut eye though, they’re awakened by the ghosts of the murdered mobster Roy
“The Word” Donahue (Sid Haig), his bodyguard Gil Wachetta (Michael Berryman)
and the three casino workers that conspired with Donahue. Could they really
have seen ghosts or is it possible they were just hallucinations?



 

During Roy “The Word” Donahue’s visit
with Matthew it’s revealed that somewhere in the casino is a hidden stash of
silver and Roy plans to do everything in his supernatural power to make sure
Matthew and his friends don’t find it.



 

The race is on to find the silver, find an
escape exit from the casino and eventually to win a hand of blackjack against
the evil Roy “The Word” Donahue himself!



 

Dead Man’s Hand: Casino of the Damned
(renamed The Haunted Casino) sounds a bit goofy and, trust me, it is but
it’s entertaining nonetheless. I got a kick out of the bizarro creatures though
I did find myself a bit disappointed with the lack of nudity. Sure we get a
little lipstick lesbianism but nowhere near enough to compensate for the lack
of hot chick nips. Ah well. Sharp horror fans will definitely pick up on the
Kubrick’s The Shining influence in this and Band even mentions as much
in the “making of…” featurette.



 

The acting was pretty damn good; then
again I never really have a problem with the acting in Band’s films. He seems
to always gather together great casts for his films. I’m sure the big draw here
will be Sid Haig and Michael Berryman but I always find it nice to see Robin
Sydney’s beautiful smiling face. 



 

There was some gore here for the
gorehounds but there really wasn’t a ton, just a few lopped off arms and one
exploding face. Speaking of the exploding face…what the hell! Crotchety old
Sam’s mug is blown off to reveal his bloody, skeletal face and everything only
to be perfectly intact the next time we see his body! Boo hiss! Continuity
folks, continuity!



 

I wouldn’t say Dead Man’s Hand:
Casino of the Damned is a keeper but it was, once again, entertaining and
many films and filmmakers these days forget that’s what we want. I laughed, I cheered
once or twice and I wasn’t pissed as the final credits scrolled. Be sure to
rent before purchasing.








 




The Haunted World of El
Superbeasto (2009)


Anchor Bay / USA


Directed by Rob Zombie


Starring Ken Foree, Dee
Wallace, Cassandra Peterson, Clint Howard





El Superbeasto is an all-around
charming, debonair, successful masked Mexican wrestler on the prowl for better
film roles, more money and the next best piece of ass that walks past. When the
ultimate piece of ass (voiced by Rosario Dawson) is kidnapped by the evil Dr.
Satan for a sinister marriage ritual, Superbeasto must join forces with his
smoking hot sister, her horny robot companion and a little old man with large
testicles in order to save her.



 

Zombie’s animated homage to the cartoon
sleaze of the 70s and 80s finally sees the light of day and it’s easy to
understand why this over-budgeted, under-scripted cult cinema monster mash took
so damn long to hit shelves…it just wasn’t all that good. Even with
above-average, though dated, animation and a bunch of A-list talent to voice
characters, Zombie was unable to bring this concept to life, make us love his
main character or even deliver on any quality sleaze. A few breasts don’t make
this Fritz The Cat.



 

Hardcore horror fans will likely get all
the winks and nods that Zombie laced throughout his film and to be fair there
are indeed one or two comical sequences on display but it all just felt so
uninspired, generally unfunny and a bit of a drag. The film was about a masked
wrestler questing to get laid…and that’s really it…end of story. There was a
silly little subplot that featured Sherri Moon Zombie’s character and her on
and off battle with a bunch of undead zombies but none of it seemed to hit the
right note. Could this have been raunchier? It probably couldn’t have hurt this
flick. As it stands right now it’ll titillate a few teens and end up in some
collections to gather dust.



 

I wanted to like Zombie’s cartoon but it
was too cult for mainstream viewers, wasn’t scary enough for the horror crowd
and not nearly sleazy enough for the exploitation fans. Honestly it felt like
an extended and uncut episode of “Ren & Stimpy” with less comedy and zero
boogers. The Haunted World of El Superbeasto’s cast reads like a who’s
who of horror and yet I just wasn’t impressed with the production as a whole.
If you really want to check this out, rent first.








 




The Haunting in
Connecticut (2009)


Lionsgate / USA, Canada


Directed by Peter
Cornwell


Starring Virginia
Madsen, Kyle Gallner, Elias Koteas, Martin Donovan





Tired of driving long distances in order
to get her son experimental cancer treatment, Sara Campbell and family decide
to purchase a house closer to the hospital. They find an affordable home with
some sensationalistic turn-of-the-century drama attached to it but the
excitement wears off quickly when the sickly Matt begins seeing and
experiencing things in the house that lead them all to believe something evil
dwells within its walls.



 

Most of us know the large majority of
horror that hits theaters these days isn’t really made for horror fans so much
as tweens with disposable income (read: allowance). Because the demographic for
these types of films is usually in the 11 to 15 range, we’ve all come to expect
a fair amount of trash from big budget horror. When I saw the previews for The
Haunting in Connecticut, I really didn’t see anything new, exciting or
remotely mature about it and I wrote it off as another “teen ghost flick.”



 

Believe it or not, I enjoyed this
because there were some genuinely tense, scary moments to be had, even with it
feeling like a teen flick. The ravishing, as always, Virginia Madsen was as
talented as ever, semi-newcomer Kyle Gallner also handed in a wonderfully
sympathetic and likable performance and the special effects were admirable.
Those were the positives.



 

The negatives included the
embarrassingly convenient preacher character played by Elias Koteas, the
tragically underused smoking hotness of Amanda Crew and the on-again, off-again
confusing story and spoon fed finale.



 

By the way, anybody catch the
similarities between this film and Poltergeist 2 and Amityville 2 –
The Possession?



 

The Haunting in Connecticut
isn’t a bad film at all though it can’t be considered great either, it’s just
okay. There were some solid sequences and acting on display but it still had
that “made for your little sister” vibe that horror has these days. It’s just
entertaining enough to rent though so grab some popcorn and turn out the
lights. I won’t be adding this to my collection but in the end I wasn’t
regretting my viewing experience.








 




Header (2006)


Synapse Films / USA


Directed by Archibald
Flancranstin


Starring Jake Suffian,
Elliot V. Kotek





Stewart Cummings is a field agent for
the ATF and his job is to cruise the woods, fields and mountain regions of West
Virginny looking for moonshine stills to bust up. 



 

One night while driving home, Agent
Cummings happens upon some state police and a crime scene involving a murdered
young woman. The cause of death appears to be blunt force trauma to the head
and when Cummings gets in a bit closer he discovers the top of her head missing
entirely. The next morning Cumming’s superior J.L. gives him a report sent to
them by the state police regarding the dead girl. Human seminal fluid was
detected in a most peculiar place on the girl’s corpse, eliciting a passing
mentionby J.L. of a “header.” Cumming’s curiosity gets the better of him and he
decides to do some of his own sleuthing. As more bodies are discovered, the
murders all seem connected by the bizarre M.O. Sometimes a simple insult isn’t
enough. Sometimes a feud gets so bad there’s nothing left to do but put a
header on somebody’s kin. In those parts there ain’t nothin’ worse.



 

What exactly is a header, you ask? Well,
you’ll just have to see the film. Trust me, it’s just plumb wrong.



 

Header is a really
cool little low budget film that proves indie filmmakers need not stoop to
slapstick or fart jokes due to budgetary constraints. A tense, disturbing film
can be made for next to no money as long as the filmmakers are dedicated. Header
is one of those films that force you to look at other low budget outings and
ask yourself if they gave you their all. Course, it also helps to be working
from a story written by the Devil himself, Edward Lee. It’s no stretch to
insist that he’s the sickest horror fiction writer out there. You like gore?
You like backwoods hillbilly rape? Bestiality? Whatever your pleasure, Edward
Lee is your pusher. His “underground” work can only be described as…well…sick.



 

Naturally, there’s going to be some
small issues on a film this size, as there are on any low budget film, that
some may find disagreeable. Personally, I thought the lighting, camera work and
editing could have been better but when you consider that the same man shot,
directed and edited this film, you just gotta admire the cast iron sack swinging
between his legs.



 

While most indie films are hit or miss
when it comes to acting, this was actually quite good. The best damn
performance was given by old Dick Mullaney who played Grandpap Jake. That old
coot was hilarious and vile; he reminded me of the kind of old fart that would
sit in a library with his Johnson hanging out of his shorts. You know the kind!



 

Edward Lee fans are going to love this
flick. It’s a shame Grub Girl couldn’t have been better but this will
definitely make up for it. I believe Lance Catania, director of Cup of My
Blood, may still be working on getting Lee’s Messenger off the
ground so keep your fingers crossed on that.








 




Head Trauma (2006)


IndieFlix / USA


Directed by Lance
Weiler


Starring Vince Mola,
Jamil A.C. Mangan





George Walker (Vince Mola), an alcoholic
drifter, heads to his deceased grandmother’s home after a 20 year absence in
order to reclaim his rightful ownership, fix the home up and resell it. The
house has been abandoned and condemned; the insides are in shambles after a
successive procession of careless tenants and scofflaw squatters. Despite the
daunting task ahead of him though, George is determined to see this project
through.



 

During his first night in the home, he’s
awakened by somebody slinking around in the bedrooms. Deciding to confront and
chase away the squatter, George gets into a struggle with a young black man
claiming to be next door neighbor, Roberta’s (Meryl Lynn Brown) grandson.
Grabbing the young man and insisting that they go next door so George can
verify his claim, the young man panics and George is thrown from the front
porch and knocked unconscious on the front lawn.



 

When George finally comes to he finds
himself on Roberta’s couch. Apparently the young man, named Julian (Jamil A.C.
Mangan), was telling the truth. Julian is punished for his trespassing and
George and Roberta catch up a bit before he heads back home with a box George’s
grandmother left with Roberta in case George ever came back home. Roberta
insists that Julian’s punishment will be for him to help George clean out the
house.



 

Not all is well though. George begins
having nightmares of a limping, heavy breathing “person” hidden by shadows that
may or may not actually be living in the house. As he starts cleaning the place
with Julian, they find more and more junk that indicates there may have been
some extremely strange people living in the home. Julian claims the locals
believe the house is haunted and legend has it there were Satanists living
there for quite awhile too. To make matters worse, local tough guy, Chat
Jackson (Jim Sullivan), is pushing to have the house condemned no matter how
hard George works to get it up to code. Chet even sneaks into the basement and
“adjusts” a couple water pipes for George free of charge! What a nice guy!
Unfortunately, the basement fills with a few feet of water and if George has
any hope of getting the home ready for sale he needs to get the water out.



 

Something…somebody lies in wait beneath the
rippling waters of the flooded basement. A sick, festering truth lies within
the walls of the home and George’s mental state steadily declines as he
continues finding clues to the identity of the limping “creature” he sees in
his dreams and the shadows of the house. The nightmares and visions are no
longer confined to George’s sleep. Whatever it is that walks the halls of this
home is very real. Julian believes its local boogeyman legend, Chester. George
isn’t sure of anything anymore.



 

Head Trauma
was good. Damn good. It was thought provoking and overflowing with tension. You
know you’re having fun when you occasionally use the phrase, “Holy shit!”
Director Lance Weiler keeps the film moving without directing things too
tightly. The film never feels like a paint-by-numbers psychological thriller.
The story is there, the plot is sound and there’s absolutely no hand holding. I
don’t want to get too detailed deep in explaining Head Trauma because it
really has to be seen to fully appreciate the cool concept. Heretic Films has
done a fantastic job with this release. Not only do we get a solid transfer but
we get quality extras. This is a solid, scary independent horror film that
drags you into the shadows and allows your imagination to run wild. Highly recommended.








 




Helldriver (Nihon
bundan: Heru doraibâ - 2010)


Well Go / Japan


Directed by Yoshihiro
Nishimura


Starring Yumiko Hara,
Eihi Shiina, Asami





After a meteorite makes impact with
Japan, it sends alien spores into the atmosphere, infecting humans with a virus
that mutates them into flesh-eating fiends with little horns protruding from their
foreheads. Japan, as the world knows it, ceases to exist and in its place is an
island nation divided into two parts by a massive wall, effectively separating
the living from the infected (read: zombies). To make matters worse, the horns
of the dead are being illegally harvested, dried, ground up and sold on the
black market as a new drug.



 

Factions within the current Japanese
government are intent on halting the advance of the horde by putting together a
special team, lead by Kika, and sending them into the infected zone. Their
mission is to seek out a woman thought to be ground zero for the virus. Kill
the woman, stop the virus. Sounds simple enough but Kika is about to come face
to face with her terrible past and only her chainsaw sword and determination
can save her from it.



 

Nishimura returns with more outrageous
action, wild slapstick and, as we’ve come to expect from low budget Japanese
cinema, geysers of blood and loads of gore. Helldriver uses the same outlandish
formula found in films like Tokyo Gore Police, Vampire Girl vs. Frankenstein
Girl and Mutant Girls Squad (all Nishimura productions), with great
success I might add, and it delivers incredible amounts of mindless
entertainment. While a large portion of the indie horror films coming out of
Japan may copy his style, Nishimura and his films are in a class all their own.
The acting ranges from over-the-top scene chewing to Three Stooges-style
mugging, both typical of low budget Asian films (especially Japanese). Yumiko
Hara’s performance was lower key than that of most of the cast, which was nice,
and the ultra-sexy Eihi (Audition & Tokyo Gore Police) Shiina’s
Rikka was delightfully wicked! The real stars of Helldriver though, no
offense to the the actors, were the copious amounts of nasty grue, bloody
explosions and achingly obvious CG…all Nishimura trademarks. Sequence after
sequence, viewers are smashed over the head with flying limbs and bits of
flesh; it’s a splatter fan’s wet dream.



 

Well Go have released an awesome Blu-ray
packed out with interesting extras including an introduction by the director,
three short films set in the Helldriver universe (Helldriver Dokata,
Catch Me if You Can & Bailout!), the premier of Sushi Typhoon and, of
course, trailers. The quality of the film itself, while presented in 1080p, is
rough despite being shot on HD as jacked-up colors burn the retinas and
pixelating blacks occasionally distract. However, none of this ruined my
experience, if you can believe that, but rather added a layer of surreality,
boosting the outrageousness of Helldriver to violent, cartoonish levels.



 

In my opinion these kinds of Japanese
horror films have just about run their course, despite there really only being
a handful of entries released. That said I’m always down to see what Yoshihiro
Nishimura has to offer and I’m looking forward to his entries into the
anthology films, The Profane Exhibit and The ABCs of Death.
Wouldn’t it be a trip if he treated us to horror installments played completely
straight? I’m betting the man has some scary shit in that head of his.



 

Helldriver
is a trip. Well Go have scored a wacky little gem and the fans are going to
enjoy it. Check it out when you get the chance!








 




Hellraiser: Deader
(2005)


Dimension Films / USA,
Romania


Directed by Rick Bota


Starring Doug Bradley,
Kari Wuhrer





Hellraiser: Deader
tells the devilish tale of Amy Klein, a daring journalist who’ll do anything to
get her story. When her boss presents her with a tape of what appears to be a
suicide cult lead by a man named Winter, rumored to be capable of bringing his
members back to life. So what does this have to do with Hellraiser?
Well, insert the box into the hand of one of the cult members and WHAMMO…an
instant Hellraiser sequel that makes no sense. You’re left asking
yourself how Winter is related to LeMarchand, creator of the box, and why the
Deaders (cult members) need Amy Klein to join their ranks and open the box for
them. The loose ends are never tied up. None of these questions really get
answered. It’s a confusing mishmash of two unrelated fiulms and it shouldn’t
have been made. The look of the film is solid and the FX by Tunnicliffe was
wonderful (he even has a guest appearance) and Bota seems to know how to make
good movies, he did a fine job on Hellseeker, but this was a poor entry.



 

What a mess. This, for me, is the lowest
point of the Hellraiser franchise and the worst part is…I didn’t hate
it, I even purchased it. Rent first, cry later.








 




Hell's Ground
(Zibahkhana - 2007)


Mondo Macabro /
Pakistan, UK


Directed by Omar Khan


Starring Kunwar Ali
Roshan, Rooshanie Ejaz





Five Pakistani teens lie to their
parents, hit the road and head out to see Pakistan’s hottest new music group
but they’ll go through Hell and back before reaching their destination! When the
group is faced with flesh-eating zombies and a mace-wielding, burqa-wearing
psycho, they must work together to find their way out of the deadly forest or
end up sold as meat for tourists!



 

This was just beautiful! Not only was
this Pakistan’s first splatter film but it was a good splatter film! It had
everything from cross-dressing cannibal freaks to flesh-gobbling mutant zombies
infected by a mysterious virus! What really hooked me though was the
authenticity of Hell’s Ground, it was an honest-to-goodness Pakistani
production, not some weak-kneed American smell-alike slasher clone. Omar Ali
Khan’s characters face real issues confronted by Muslim youth today, including
their struggle to maintain their individuality while also doing their best to
honor some of the strict traditions of their families. This flick felt real,
honest and it was fun to boot!



 

No jokin’, I haven’t had chills run down
my spine during a zombie sequence since Fulci’s Zombie and Khan’s zombie
sequences gave me a full-blown case of ‘em! I actually played one sequence over
and over again just taking in all the freakin’ awesome zombies! Everything from
the throbbing score to the shambling guru just smacked of Italian gore and
Romero’s best work. Lovely.



 

Now, the film wasn’t perfect. Khan mixes
zombies and backwoods cannibals and, in my opinion, didn’t mix them all that
well. I wanted more zombies until the psycho shows up, then I wanted more
psycho until the next zombie showed up! The balance between the two just wasn’t
effective enough for me. You get what you get though. Hopefully Khan’s next
effort focuses more attention on one or the other instead of both.



 

Magnificent! Hell’s Ground was a
ball to watch; the women were breathtaking, the gore was admirable and you
simply cannot go wrong with a few bad ass zombies thrown into the mix! The
addition of a gender-bending murderer was just a plus! Check this out and let’s
hope Khan continues to make more genre gems like this one.








 




The Hills Have Eyes
(2006)


20th Century Fox / USA


Directed by Alexandre
Aja


Starring Ted Levine,
Kathleen Quinlan, Dan Byrd





The Carter’s are the classic American
nuclear family. The Father, Big Bob (Ted Levine of Silence of the Lambs) is a
retired police detective looking to start his own security company, Ethel
(Kathleen Quinlan), the Mother, is a God fearin’ prayer warrior, eldest
daughter Lynn (Vinessa Shaw) is the “stand by yer man” type of woman with a
newborn child, son-in-law Doug (Aaron Stanford) is a shaggy liberal, looking
toward the future and the two younger kids, Bobby (Dan Byrd) and Brenda (Emilie
De Ravin), are sassy but dedicated to the Family unit despite Bob dragging them
all the way out into the desert. They are everything American Families used to
be. This could almost be a Norman Rockwell painting!



 

When the Carter’s decide to stop for
gas, they receive “shortcut” directions from the skanky old coot (Tom Bower)
helming the pumps. Naturally, the family is incredibly trusting and they head
back out on their adventure taking this “alternate route”. This is a rather
secluded road though and Big Bob never sees “it” comin’! A spike strip thrown
out into the middle of the road blows the tires on their vehicle and they slam
into a rock. They’re stranded with a broken axle and no help for miles.



 

Big Bob and Doug decide to split up in
opposite directions and seek out some type of help. This, of course, leaves the
Family alone and in the care of young Bobby. There’s something just not right
though. After Bobby discovers their dog Beauty lying amongst some rocks,
gutted, he realizes there’s somebody in the hills…somebody watching them.



 

The Carter’s have no idea what they’re
up against. These hill folk are awful hungry and nothing will keep them from
their prey! The Carter’s are about to meet the family from Hell!



 

Director Alexandre Aja and writing
partner Grégory Levasseur definitely took a few liberties with this film. While
it’s still The Hills Have Eyes we remember, new life has been breathed
into the concept. These “hill folk” aren’t dirty, biker scum that resemble
extras from a Mad Max flick, they’re hideously deformed, desert-dwelling
freaks filled with a terrifying rage courtesy of the U.S. Government. Four
fucking fingers never looked so good!



 

Now, I could probably yammer on and on
about the sub-text and how important it is to recognize this film’s
“socio-political commentary” but I’d much rather concentrate on the
entertainment value. It was overflowing with stomach churning tension and Aja
didn’t skimp once on the gore and violence. I literally felt my heart drop when
Robert Joy’s character made his move.



 

The Hills Have Eyes: The Version To Die
For
(Unrated Edition) was loaded with extras but one still gets the feeling we’ll
be seeing The Hills Have Eyes: The Version To Die Even Harder For soon.
Am I being cynical? Probably, I’d still highly recommend grabbing this though.
This is a must-have for horror fans.








 




The Hills Run Red
(2009)


Warner Bros. / USA


Directed by Dave Parker


Starring Sophie Monk,
William Sadler





Obsessed with uncovering the truth
behind a legendary, unseen horror film, a young man drags his two friends and a
junkie stripper deep into a forest and straight into the waiting arms of an insane
madman…a madman that cannot possibly exist. As the four are forced to run for
their lives, it’s revealed to them that the filmmaking on The Hills Run Red
never stopped and they’ve become the newest cast members!



 

We’ve seen the film within a film concept
done before and some, like John Carpenter’s “Cigarette Burns,” have been done
better but The Hills Run Red has its own gory, sexy charm that really
seems to be absent from slasher fare these days. It’s by no means a perfect
film, some of the acting is uneven and the characters are all unlikable, but it
does deliver on thrills, chills and gruesome blood spills without resorting to
black comedy or slapstick. It did occasionally toe the line between
deconstruction and straightforward, balls-to-the-wall horror but, thankfully,
it ended up sticking to the latter for the most part. We don’t need to be told
why horror doesn’t always make sense, thanks.



 

As any good horror fan knows, a
successful slasher film must make good on three things: a visually exciting
killer, imaginative and messy kills and copious amounts of unnecessary and
often times exploitative nudity. The Hills Run Red provides all of these
with a little extra to spare; Babyface is one of the coolest slashers since
Leslie Vernon, Victor Crowley and ChromeSkull and pop star Sophie Monk (Pearblossom)
scorches onscreen with an absolutely gorgeous body.



 

From The Dead Hate The Living! to
The Hills Run Red? Dave Parker has indeed shown the horror community
that with the right script and budget behind him he’s got the stones to make
some killer cinema, color me impressed. This almost makes up for his part in House
of the Dead…almost.



 

If you’re hankering for a direct-to-DVD
horror film (from the WB no less!) with spine, The Hills Run Red is no
classic but it does indeed satisfy. Rumor has it that this flick saw cuts to
make an R-rating, if there were they weren’t noticeable at all because this
film was surprisingly adult in comparison to what we normally get. I’d love to
of seen an uncut version of this film, or at the very least Dave Parker’s
vision of this film, sans studio limitations. We get what we get though and, in
this case, what we received was something not altogether bad though truthfully
a bit forgettable in the long run.








 




The Horde (La horde -
2009)


IFC Films / France


Directed by Yannick
Dahan, Benjamin Rocher


Starring Claude Perron,
Jean-Pierre Martins, Eriq Ebouaney





A tight-knit group of cops head out
after their comrade’s funeral to serve up a little “justice” to the dope
smuggling gang responsible but their payback is abruptly cut short when both
cops and crooks are confronted and attacked by snarling, ravenous zombies!
After taking heavy casualties on both sides, a tenuous truce is struck and a
plan is set in motion; fight their way to the elevator, climb down to the first
floor and fight their way out of the building. Even the best laid plans, or in
this case half-assed plans, can go south though and the survivor count begins
plummeting as zombies and their own stupidity gets the best of them. Can the
remainder of the cops and robbers make it out of the building to safety and
what lies in wait outside the doors of the crumbling tenement?



 

We know the French like fast-paced
action and bloody violence so La Horde’s penchant for both didn’t come
as any surprise to me, in fact I welcomed it. When you decide to bring both
crime cinema and zombies together, there had better be grit and gore. Directors
Yannick Dahan and Benjamin Rocher successfully execute both separately but, in
my opinion, fail to adequately blend the two into one cohesive film. For me
they made a startlingly effective crime film and a romping good zombie gorefest
but neither seemed to gel together, I often felt as though I were watching two
different films, like a fan mash-up. The zombies, at times, felt out of place.



 

La Horde
isn’t a failure by any means folks, the acting was solid, the blood ran freely,
there was brilliant gore gags and the zombies (the fast variety) looked
wonderful but there were small issues here and there, due to budgetary
constraints, which caught my attention. For instance, the CG blood spatter and
Mac muzzle flashes were a bit obvious and a few action sequences were
noticeably sped up in post to boost the action. While these may seem like
insignificant gripes (and they are), they still ended up bothering me a bit.
Nothing that ruined my enjoyment of this film though.



 

Depending on what kind of a genre fan
you are you’re going to find this sorely lacking in plot/story or you’re going
to love it because nobody is remotely likable, the line between the bad guys
and good guys is occasionally blurred, and there’s no explanation for the
outbreak, it just…is. If you enjoy films that deal in the “here and now” of
survival horror and avoid hand-holding and useless exposition, La Horde
will be a treat. It’s got everything an action fan and zombie addict could ask
for and more. The finale is incredibly fucked up, leaving things open for a
sequel if the filmmakers decide to continue exploring the concept, so be
prepared to be entertained.








 




Horrors of Malformed
Man (Kyôfu kikei ningen: Edogawa Rampo zenshû - 1969)


Synapse Films / Japan


Directed by Teruo Ishii


Starring Teruo Yoshida,
Yukie Kagawa





Over the years, as I’ve slowly become
more and more appreciative of alternative & overseas cinema, I’ve really
developed a taste for…well…bizarre cinema. I love dwarves, barking naked chicks
and freaky Manga adaptations and I can say with all certainty my absolute
favorite cult cinema filmmaker would have to be Teruo Ishii. The man must have
been one of the greatest (and craziest) visionaries in Japanese cinema.



 

One thing I’ve noticed in a few of
Ishii’s films are his love for Butoh interpretive dance, metallic body paint (a
staple in Butoh) and twisted flesh. His work is reminiscent of Cronenberg with
a healthy dose of The Blue Man Group and the Cirque du Soleil for good measure.
Ishii’s work is often a feast of the eyes and senses and, in many cases, trumps
his bizarro writing. Don’t get me wrong, not all of his movies are LSD trips
but a few are truly sights to behold.



 

Thanks to DVD, and the small companies
out there that care about this type of obscure cinema, we’re finally seeing
Ishii’s work. While there’s only been a few films released here and there in
the U.S., I’m assuming we’ll be seeing many more as time goes on and I for one
cannot wait. I’d really hate to have to break down and purchase a VHS tape
(without English subs) of Ishii’s Joy of Torture or Abashiri Prison
series!



 

Out of the Teruo Ishii work I own, I’d
have to say Female Yakuza Tale: Inquisition and Torture is undoubtedly
my favorite though I attribute that solely to Reiko Ike’s Ochô and the funny
feeling she gives me in my pantaloons. Anyhow, Horrors of Malformed Men…the
story…brace yourselves…



 

When we first meet the films “hero”
Kousuke he’s locked up in a mental hospital with no real solid idea as to who
he is, where he came from or how he got there. He is, however, sure he isn’t
insane, he’s head a lullaby being sung outside the mental hospital from
somewhere before and there’s a crazy lookin’ bald guy that keeps giving him the
evil eye. Not content to just give Kousuke the hairy eyeball, “crazy bald guy”
enters his cell and attempts to kill him! Forced to defend himself Kousuke
accidentally takes crazy bald guy’s life! It’s now or never, he’s gotta make a
break for it no matter what!



 

Kousuke sneaks out of the mental
hospital and runs into a young lady singing the lullaby he’d once heard and he
inquires as to its origin. Before the girl can talk further, he’s forced to run
in order to evade the guards. Thankfully the girl invites him to the circus
with the intention of helping him further. Unfortunately, the next day while
talking with Kousuke she’s fatally wounded by an assassin’s knife! Once again
on the run after being accused of the girl’s death, Kousuke happens upon a
newspaper article concerning the death of Mokota Genzaburou. Incredibly, the
man is identical to Kousuke! Not only is this dead man his wealthy doppelganger
but Kousuke believes there may even be a connection between this man and the area
mentioned by the young woman before she was murdered! The very area Kousuke may
come from!



 

Knowing this may be the only way to
discover more about a mysterious island and its equally mysterious owner,
Kousuke feigns resurrection and does his best to bluff his way through
Genzaburou’s life! Suspecting that the real Genzaburou’s job was to fund his
father’s strange development on a small island, Kousuke arranges a little visit
to the island. What could this bizarre island and its freakish host Jougorou have
to do with Kouskue’s origins?



 

Kousuke aims to find out more about his
past but Jougorou isn’t interested in being helpful. He’s only interested in
forcing Kousuke into helping him creates freaks to populate his island! His
true intention is to mastermind an entire freak population! Kousuke and his
group may be prisoners of the hideous residents of the island but the horrors
are far from over as the past becomes clear and the horrific truth of Kousuke’s
life becomes real.



 

Can Private Eye Kogorô Akechi save them
all from a fate worse then death? Can the Butoh dancers get any weirder? Did
somebody slip acid in my micro-brew beer?



 

Horrors of Malformed Men
is wild, weird and one helluva hand-basket ride straight to hell! I know many
people will probably find themselves lost after the first few minutes but for
those of you that hang in there you’ll be richly rewarded with some sick shit
indeed. Gross crabs eating flesh, a starving lover eating the flesh eating
crabs, matching manji (Buddhist swastikas) and a finale so wrong it could only
have been pulled off by Ishii. Funny but the finale actually atones for any
confusion the film may have caused struggling viewers. Now, I wouldn’t
recommend renting this just for the ending unless you’re familiar with, or tolerant
of, Ishii’s work. His stuff isn’t really fan friendly. If you’re looking for a
challenging cult classic that refuses to conform to the standards of mere
mortals though, grab it. Hell, grab it anyhow. I loved it.



 

Synapse offers up some interesting extras
here including a beautifully restored anamorphic widescreen transfer, removable
English subtitles, audio commentary with film critic Mark Schilling, a
featurette interviewing a few well-known Japanese filmmakers, another
featurette with Ishii in the Far East Film Festival back in ’03, a bunch of
posters and bios and much more. I’d say this is one fantastic little release
for this gem.



 

If you’ve seen films like Screwed,
Blind Beast vs. Killer Dwarf, Blind Woman’s Curse and Jigoku (’99) and
found yourself enjoying them, you’re going to need to check this out as well.








 




Horsemen (2009)


Lionsgate / USA


Directed by Jonas
Åkerlund


Starring Dennis Quaid,
Ziyi Zhang





Det. Aidan Breslin is working a case
with connections to the apocalyptic visions of The Book of Revelation,
specifically The Four Horsemen of the Apocalypse. Each Horseman brings with
them a different type of killing with a different motive, the thing that ties
them together are a series of complicated suspension rigs, used by the piercing
subculture, to incapacitate the victims. Breslin must follow the trail into the
dark underbelly of America’s disaffected youth and flush out the Horsemen’s
leader (The Pale Horse) before murders begin sweeping across the country.



 

Folks, I’m going to be honest, there are
definitely going to be comparisons made between Horsemen and Se7en
but let me be clear, this film comes nowhere close to even reaching the
heart-pounding intensity of Se7en. One of the biggest things I disliked
about this film was the whole “tattoo/piercing” subculture angle, none of the
murderous Horsemen were even members of this scene and yet they use suspension
rigs and everything, why? I know it makes for a chilling effect onscreen but,
once again, I just see yet another thriller demonizing tattooing and piercing
by connecting it to serial killers and internet psychos, only this time it
seemed to have no real connection to the actual killers. It just seemed like
too easy a target, lazy writing, ya know? Just my take.



 

Anyhow, Horsemen was watchable
but it does suffer under the weight of cliché and predictability. The acting
was decent; Quaid is a wonderful actor, though nobody we were supposed to like
was actually likable. In my opinion the real stars of Horsemen were the
heavenly Ziyi Zhang (Memoirs of a Geisha) and Patrick Fugit (Wristcutters:
A love Story); both played seriously interesting characters. Oh by the way
did I mention Peter Stormare has a small role in this film? He does though its
brief, shame though because Stormare rocks.



 

I wanted to like this film but it just
felt like it was trying too hard to force connections, build a conspiracy and
make a point; it all felt so familiar and stale. I could blame it on the music
video director or the green screenwriter but it could just be me as well. I’ve
heard a few people that have seen it say they enjoyed it so perhaps I’m just
jaded. To be fair I should say that some of the cinematography was wonderful
and the gore was cool but neither really made up for that “been there, done
that” vibe I got from this film. If I want to watch Se7en, I’ll watch Se7en,
Horsemen just didn’t float my boat. If you’re interested in checking it
out, wait till it hits cable.








 




Hostel (2005)


Sony Pictures / USA


Directed by Eli Roth


Starring Jay Hernandez,
Derek Richardson





Paxton (Jay Hernandez), Josh (Derek
Richardson) and a party animal drifter named Oli (Eythor Gudjonsson) are your
typical red-blood males. They’re backpacking across Europe and in search of the
holiest of holies…pussy. Not just any nanny goat but sleazy Euro-nanny! They’re
on their way to Barcelona where Oli plans to hook the guys up with some major
tail feather.



 

After accidentally missing curfew and
getting locked out of the hostel they’re staying in, the guys are invited to hang
with a stoner/pimp named Alex (Lubomir Bukovy) who tells them of a hostel in
Bratislava that’s overflowing with war torn whores looking for American
“manaconda.” Naturally, the guys hop on the next train to Bratislava! While on
the train they have a strange encounter with a Dutch businessman (Jan Vlasak)
in which he speaks on how wonderful Bratislava is and how anything can be had
for a price. Then he promptly makes a move on Josh who quickly chases him away.



 

Upon arriving they locate the hostel,
check in and meet their new roommates, barely clothed smoking hotties. If that
weren’t sweet enough, they’re invited to a spa that’s literally packed with
naked women. It was like getting a glimpse into Heaven and all the hot angel
chicks had bad English accents! Honestly though, who cares!



 

After a rough night of partying, Paxton
and Josh wake to find Oli gone. Figuring he might have headed out for breakfast
they go looking for him. Oli is nowhere to be found and the desk clerk states
Oli checked out that morning. Apparently he left with one of the hot little
Asian girls they met earlier the day before. The guys are a bit skeptical but
chalk it up to European ignorance. Back to partying they go! Who wouldn’t?!
Josh really isn’t to down to partay though and he heads back to the hostel,
still upset over Oli’s disappearance.



 

Meanwhile back at the club Paxton gets
trashed (and possibly drugged) and accidentally locked in a storage room all
night. He’s booted by a club worker and he heads back to the hostel in search
of Josh only Josh is no longer at the hostel either! Determined to find Josh,
Paxton sets out in search of their female roommates as he believes they may
have had something to do with both Josh and Oil’s disappearance. The truth is
far worse than Paxton could have ever imagined…their disappearance was no
accident. They’ve been sold to the highest bidder in an international hunting
club that provides wealthy businessman the opportunity to murder human beings!
Are Josh and Oli still alive? Will Paxton become the hunting club’s next
victim? Is that Takashi Miike?!!



 

Hostel delivers
non-stop gore that’s above reproach. Eli Roth is one director that has no
problem delivering in the goopy and gross department. If it’s a story you want
though, well…it’s here but you won’t really start to see it until about forty
minutes in. Once it does finally kick in, Hostel speeds ahead like it’s
on nitrous. There’s no time to savor Paxton’s “last stand” nor does it allow
you time to mourn the characters. That’s probably not too big a deal though as
I can’t see anybody really getting all that attached. You wanted to watch Hostel
for the torture; to claim otherwise would make you a liar.



 

Hostel
was well filmed, gory and had some tense moments but it was no classic. You’ll
either purchase this and love it or rent it and shrug your shoulders. Either
way you can’t go wrong with a sixer and some cheetos.








 




The House of the Devil
(2009)


Dark Sky Films / USA


Directed by Ti West


Starring Jocelin
Donahue, Tom Noonan, Mary Woronov





In need of some quick money to pay for
her new apartment, Samantha takes a job babysitting for a few hours. Upon
arrival though she’s informed that the person she’ll be sitting for will not be
a child but in fact an elderly woman. Hesitantly she takes the job but it
becomes clear that there’s more to the house and more to the elderly woman and
this family than meets the eye.



 

The House of the Devil
has creepy characters, a sympathetic protagonist and it’s thick with unbearable
suspense and dread-inducing atmosphere. Unfortunately the film is also poorly
paced and highly predictable; we’ve been here and we’ve done this hundreds of
times. West does an admirable job of recreating the look and feel of 70s &
80s horror cinema, but it ends up feeling like a road all too often traveled by
seasoned horror fans. Satanic cult? Diabolical impregnation?



 

The acting, for the most part was solid,
especially from the fresh-faced and surprisingly talented Donahue, but there
were times when Tom Noonan’s character, while certainly ominous, felt
positively phoned-in and completely unconvincing. Maybe it was his acting
style, I couldn’t say, but I wasn’t all that impressed with Woronov’s
performance either so I’m going to assume the entire affair just needed
stronger direction. Those two actors have definitely seen better days, that’s
for sure.



 

The one thing I greatly enjoyed was the
look of House of the Devil; it was simply a beautiful film to behold.
Everything from the cinematography to the production design, all of it
reminiscent of the best of old school horror. West goes all out to keep this
film in the moment, and in the year, and he does a phenomenal job doing so. While
I may have a small gripe with the acting and unoriginality of the story, the
visuals are untouchable.



 

Does The House of the Devil set
out to do what it was meant to do? I’d say it was mildly entertaining and delivered
a few chills here and there but I was left feeling robbed by such an obvious,
predictable finale and worn concept. Don’t get me wrong, I love to see modern
horror cinema revisit the more mature horror cinema of yesteryear but I also
want something new, bring me something that adds to horror cinema, not apes the
classics. West obviously has a genuine love for horror especially older horror,
as evidenced by his first feature The Roost, but this needed a bit more
oomph for me to want to add it to my own collection. Check it out, just be sure
to rent first.








 




I'll Bury You Tomorrow
(2002)


IndieFlix / USA


Directed by Alan Rowe
Kelly


Starring Zoe Daelman
Chlanda, Jerry Murdock





When the mysterious Dolores (Zoe Daelman
Chlanda) rolls into Port Oram on the train, she’s a woman on a mission. She’s
got her eyes set on the mortician’s assistant job at Beech’s Funeral Home.
Percival Beech (Bill Corry of Header) invites her in and she’s introduced to Mr.
Beech’s wife Nettie (Katherine O’Sullivan), makeup artist Corey (Alan Kelly
Rowe) and odd job man Jake Giraldi (Jerry Murdock) and invited to watch Mr.
Beech work on the recently deceased. So impressed by her knowledge, Mr. Beech
allows Dolores to work on the corpse herself! Nettie takes an immediate liking
to Dolores as she reminds her of their dead daughter Sharon and she convinces
Mr. Beech to hire Dolores on and they give her room and board at the funeral
home. Not all is quite right with Dolores though, she seems to be having
disturbing visions and a sick sexual attraction to the dead!



 

Port Oram may be a quiet town but evil
is most definitely afoot! Jake and Corey are running a little body theft ring
selling stolen corpses but the stakes are getting higher as the buyer begins
demanding younger bodies. Jake is also concerned that Dolores, now that she’s
living in the funeral home, may get in their way.



 

Tragedy strikes when Eddie (P.J.
Mehaffey), the younger brother of local barmaid Ellen (Kristen Overdurf), dies
at the scene of a car accident, local lawman Mitch Giraldi (Jerry Murdock)
suspects he may have been run off the road. Eddie’s body offers Jake and Corey
the perfect opportunity to secure a younger corpse. Dolores also has her sights
on Eddie though, for some good old fashion corpse humpin’! Will Mr. Beech
discover Jake and Corey’s corpse stealing operation? Will Dolores finally
reveal her true reason for coming to Port Oram? What vile deed is Dolores
hiding in the trunk in her room? Jake is on to Dolores, Jake’s brother Mitch is
on to Jake and Corey is about to become a casualty of a most heinous murder!
Who will be left standing in the end?



 

I’ll Bury You Tomorrow
is a fantastic example of what a serious independent filmmaker can do when he
sets his mind to it. It’s a classy, well-written tale that harkens back to the
days of original, atmospheric horror. The acting was impressive with standout
performances by Zoe Daelman Chlanda as Dolores, director Alan Kelly Rowe as
Corey and Jerry Murdock’s incredible performance as brothers Mitch and Jake.
The “gore” sequences are effective; the characters were interesting and the
dialogue solid. Not to take anything away from the actors and their wonderful
work but the true stars of I’ll Bury You Tomorrow are director Rowe and
whatever genius secured all those phenomenal locations the film was shot at!
It’s so rare to find a film with such beautiful sets and locations on low
budgets these days.



 

If you’re all about intelligent horror
that emphasizes mood and story over cheap scares and tits, this is a must-see.
If you’re all about cheap scares and tits, well, Zoe’s got a great rack and she
ain’t afraid to show it! There’s something for everyone and extras galore.
Heretic Films and Alan Kelly Rowe should be commended. I highly recommend I’ll
Bury You Tomorrow.








 




Indiana Jones and the
Kingdom of the Crystal Skull (2008)


Paramount / USA


Directed by Steven
Spielberg


Starring Harrison Ford,
Cate Blanchett, Shia LaBeouf





Indiana Jones is back! This time Dr.
Jones is forced to aid Russian operatives in their quest to locate an ancient
crystal skull, an artifact that may be the key to unlocking a centuries old
mystery dating back to the Mayans.



 

Doubters doubt no more. Indiana Jones
and The Kingdom of the Crystal Skulls is funny, highly entertaining and
surprisingly exciting! Personally I think the best entry into this series was,
is and always will be Temple of Doom so I really wasn’t expecting this
to top that in any way, which it didn’t, but it did however come awful close to
topping what I felt was the weakest entry, The Last Crusade. Not by all
that much though. Both had their strengths and weaknesses, both are exciting
but Kingdom of the Crystal Skulls had the benefit of falling back on
glorious CG environments, The Last Crusade did not.



 

It was great to see Karen Allen return
to this entry and, despite not being the biggest fan of his work, I felt Shia
LeBeouf really did do a decent job as well but ultimately this is all about
Harrison Ford, am I right? Ford’s presence was 100% necessary to make or break
this film. He came, he saw, he kicked ass and that appears to have been the
intention all along, give the fans what they want and give ‘em lots of it. We
weren’t offered much of a glimpse into Indie’s between film relationship with
Marion, just a failed engagement, but there is indeed a shocker awaiting those
of you that don’t see it coming the first 25 minutes of the film.



 

I’ve heard a few complaints about this
film ranging from the CG gophers to the outlandish story, and I certainly agree
with the goofy gophers, but I’ll be damned if this concept isn’t any more or
less outlandish than a magical box, magical stones and a magical cup. C’mon
folks, pull the sticks from your ass and have fun with this entry! This was
entertaining as hell and occasionally laugh-out-loud funny.



 

Indiana Jones and The Kingdom of the
Crystal Skulls is a fan film through and through, it’s
a crowd pleaser packed with derring-do, espionage, savages and ancient
astronauts! If you’re a fan of the series, you’ll enjoy this, there’s no
guarantee you’ll love it but it’s not really the type of film that should be
taken too seriously. George Lucas, Stephen Spielberg and Harrison Ford have
crafted an adventurous homage to the B-Movie serials of yesteryear and it
really hit my sweet spot.








 




Insecticidal (2005)


Hart Sharp Video /
Canada


Directed by Jeffery
Scott Lando


Starring Meghan Heffern,
Rhonda Dent





Cami (Meghan Heffern), a timid college
student, has a small problem; nobody seems to like her. Could it be the fact
that she has bugs in tanks and containers all over her damn room? HELL YEAH!
Cami is determined to prove that insects were the dominant species during the Stone
Age but her professor doesn’t want to hear it. After one of her genetically
engineered pets escape from the clutches of Cami’s admirer Martin (Shawn
Bachynski), it finds its way into her frat President Josi’s (Rhonda Dent) room
while she’s “busy” with her football player boyfriend Mitch (Travis Watters).
Shocker, Josi isn’t pleased to find her little visitor and storms into “Creepy”
Cami’s room with a can of bug spray, forcing her to watch as she sprays all of
the bugs in retribution.



 

Cami is devastated that all of her bugs
are dead but something just isn’t right. These genetically engineered beasties
have mutated in response to the deadly spray and instead of dying…they’ve grown
bigger….bigger and hungrier. What a bad time for the frat to be having a wild
party, eh? Jiggly, naked frat girls go missing as the insects cut a swathe of
gore through the stupidity. Soon, only a few girls are left to defend
themselves. Cami, Martin, her lesbian sister Sophi (Samantha McLeod), Sophi’s
lover Jenni (Anna Amoroso), the foreign exchange student Fumi (Vicky Huang) and
Josi are all that are left and Josi has been infected by insect bacteria,
slowly turning her into a maggot nursery!



 

Okay…gross. Yeah…yup…icky. The only
reason I was able to make it through this film without my skin completely
crawling off of my body and packing a suitcase for Idaho was the fact that the
giant bugs were CG. Despite that, it was still a great little B-Movie! The
director, Jeff Lando, served up jiggling boobs, kissing lesbians, sexy shower
scenes and gore galore! The minute you see the CG insects in Cami’s room you
know right away this is going to be a silly CG Sci-fi/Horror flick. It’s all in
fun though! There were several occasions that I found myself laughing out loud
while watching this. One particular scene involves a guy giving oral sex to a
slug with teeth!! SSSSSSSSSIIIIIIIIIICK!



 

The acting in this was a bit stiff but
it really did add to the charm. The dialogue was goofy at times but, once
again, it felt “right” being that this was a B-Movie with a bit of 50’s flavor.
With lines like “maggoty cannibal girls don’t get dates!” how can you go wrong?



 

There was some nice gore in this but
Lando could have gone the extra mile and used real gore for the mashed insect
bodies. I mean, CG bugs is one thing, CG bug guts…well…that just looked stupid.
Boobs and lesbians can only make up for so much.



 

All in all, this was just plain fun. In
my opinion, had they used hand puppets and latex monsters this could have very well
been a must-own film for me. It’s still well worth checking out though and if
you happen upon this in a $5, don’t hesitate to grab it.








 




Invisible Target (Naam
yi boon sik - 2007)


Weinstein Company /
Hong Kong, China


Directed by Benny Chan


Starring Nicholas Tse,
Jaycee Chan, Shawn Yue, Jacky Wu





Three cops from different precincts are
determined to apprehend, and bring to justice, a group of highly skilled
Cambodian criminals responsible for an armored truck heist that left police and
innocent civilians dead. Their only possible lead to the gang’s whereabouts is
an undercover cop on the inside and they’ll do everything within the law to get
to him and the crooks!



 






Let’s see, fresh, young faces, insane
martial arts choreography and off-the-hook explosions, yup sounds like a
winner! Invisible Target isn’t big on filling any plot holes but anybody
remotely familiar with HK actioners knows it isn’t all about plot, it’s about
the action and, trust me on this one, there’s more action and frenzied violence
than should be legally allowed in one single movie. It was fantastic, really.



 

One thing I really enjoyed about the
film was director Chan played it straight, no goofy Kung Fu clowning or
ridiculous lead characters aping Jackie Chan. I see way too many HK flicks that
just lose their edge once the slapstick antics kick in and devolve into a Kung
Fu Barnum & Bailey’s Circus. Thankfully that doesn’t happen here, all the
characters go at one another without a wink or a smile cracked and the action
comes off all the better for it. It’s hard to get into hardcore fist-to-face
action when somebody is pretending to be drunk or mugging for the camera on the
shoulders of their enemy.



 

Despite Chan’s short directing career,
considering the market he works in, I’d have to say he’s definitely a director
with a flare for action. He really kept the fights moving, the characters all
worked well with one another and the noticeable wirework was minimized.



 

I really enjoyed Invisible Target
and even hooted and hollered a few times which means I was greatly entertained.
The replay value isn’t very high but the action is addictive so I’ll probably
revisit this film in another few years. The average action film fan will love it
though I don’t see it ever really reaching any significant notoriety amongst
hardcore HK action devotees.








 




I Spit on Your Grave
(Day of the Woman - 1978)


Elite Ent. / USA


Directed by Meir Zarchi


Starring Camille Keaton





Jennifer Hill (Camille Keaton) is an
aspiring writer from New York who heads out to a newly purchased summer home to
do some writing on her first official novel. She decides to stop into a gas
station and fill up when she comes across a few unsavory characters, especially
the menacing Johnny (Eron Tabor). Seems he runs the local gas station and lets
his loser sleaze friends Stanley (Anthony Nichols) and Andy (Gunter Kleemann)
hang with him while on the job. After filling the car up she heads on over to
her new summer home to get some writing done. Things begin to go well for
Jennifer and her writing and she’s even able to have the local grocery store
deliver food. To her amusement, local dingus Matthew (Richard Pace) is her
delivery “boy”, she treats him kindly and sends him on his way. There’s a
problem though. Johnny and his slumbugs are horny and they’re determined to get
Matthew laid. They soon begin harassing Jennifer during the day while she tries
to work and at night. It’s almost reminiscent of third grade boys pulling the
hair of the girls they like.



 

One day while out on a quiet afternoon,
while floating down the river in a canoe, they decide to make their move. The
cruise up in a speed boat and drag her canoe to land where Stanley and Andy
chase her to shore. Before she can escape, Johnny pushes her around for a bit
and then brutally rapes her. Battered, bruised and bloody she hikes off into
the woods to escape but she’s cut off at the pass by the group, once again.
This time, Andy takes his turn with poor Jennifer. He savagely pounds her and
they leave her barely able to move, draped over a rock naked. Poor Jennifer is
still kicking though and she’s able to make it all the way home. Once home, she
crawls in and attempts to reach the phone to call the police when a boot
smashes the phone! They’ve been waiting for her at home! Stanley and Matthew
assault the barely conscious Jennifer and as they all leave, the task of
killing Jennifer is left to simpleton Matthew. Fortunately for Jennifer, he
chickens out. Unfortunately for Matthew, he’ll wish he hadn’t.



 

Two weeks go by and after hearing no
report of Jennifer’s body being discovered the guys get edgy. Sure enough they
spot a healing Jennifer sitting outside of her home. Little do they know
Jennifer has surprise for each of them.



 

Not many films today are able to make
one feel so full of dread and numb at the same time. It’s unrelenting and kicks
the shit out of Wes Craven’s Last House on the Left. The characters in I
Spit On Your Grave feel far more authentic, making what you see that much
harder to stomach. Now, I did have some issues with the film, namely the
character Matthew; there were times that he was so goofy and idiotic that he
felt like director Meir Zarchi’s way of lightening the nihilism of the film. In
my opinion, that was just unnecessary, comedic relief only made it come across
as more exploitative.



 

Camille Keaton’s performance, on the
other hand, was amazing and I truly felt for her character. Without her this
film would simply not have worked as effectively as it had. Johnny, Eron
Tabor’s character, was just as effective and terrifying as hell. Honestly, I
think he’s was more menacing than David Hess was in Last House on the Left.
I guarantee you won’t be soon forgetting how Jennifer dispatches Johnny either.



 

I’m torn though. Do I recommend this
film or not? If you’re a fan of exploitation and you feel you must see this, go
for it. If you’re not the kind of person that can sit still during this kind of
violence, do yourself a favor and pass. I Spit On Your Gave is a
disturbing classic, to be sure.








 




Ju-on: White Ghost
(Ju-on: Shiroi rôjo - 2009)


Well Go / Japan


Directed by Ryûta
Miyake


Starring Hiroki Suzuki,
Ichirôta Miyakawa, Natsuki Kasa





The infamous home containing the
vengeful spirits of a mother and her child, once again, have new tenants but this
time the grudge moves on from mother & son to the affected family members
that begin dying one by one. Now that new grudges have been formed, anybody
brave enough to enter the house begins passing the curse from one to another.
Can this new curse be stopped?



 

If you’re not a Ju-on/Grudge fan,
that’s understandable but this review isn’t really for you, it’s for those of
you out there that have been faithfully following the Japanese films as well as
the American installments. If you’ve seen the newest American sequel, The
Grudge 3, you may have a better understanding of this new Ju-on
entry works. It appears that there’s more interest in creating new grudge
spirits and putting little meowing Toshio and his croaking mother to rest, so
to speak.



 

If you’re familiar with the Japanese
series, you won’t be too disappointed that this is SOV (shot-on-video) because
we’re used to see the series on the cheap side, no biggie. Concerning the scare
factor, there one or two genuinely creeping sequences and a wonderfully intricate,
non-linear storyline that will have you thinking, just like the first two films
did.



 

The acting here was all low budget
quality but none of it was all that bad, there’s no gore or anything of that
sort, no nudity either. Director Ryûta (“Kaidan Shin Mimibukuro”) Miyake knows
the material and it’s obvious he and Shimizu were interested in breathing some
new life into the concept and giving fans expecting the same old same old for
something with a twist.



 

Those of you wondering whether we get to
see Toshio and his mother in this episode, the short answer is yes and no,
there was a small cameo featuring Shûsei Uto as Toshio, sitting outside of a
patio window meowing at a little electronic poodle. Don’t expect to see much
more of them though.



 

Ju-on: Shiroi rôjo
(The Grudge: Old Lady in White) is either the third official entry into
the series or the first in a two-part 3rd installment. The next film heading
our way is Ju-on: Kuroi shôjo (The Grudge: Girl in Black), courtesy
of Mari Asato, director of Hideshi Hino’s The Boy from Hell. In my book,
this’ll be something to look forward to. Honestly, Shiroi rôjo wasn’t
bad but it also wasn’t particularly scary because, well, we’ve been here and
done this so many times before. Thankfully they’re doing the diehard fans a
favor by playing with the mythology. When you see this, give it a rent.








 




The Last Supper (Saigo
no bansan - 2005)


MTI / Japan


Directed by Osamu
Fukutani


Starring Masaya Katô,
Hitomi Miwa





Dr. Yuji Kotorida is a renowned plastic
surgeon and eligible bachelor with only a few minor “issues” including an
obsession with cannibalizing the flesh of women. Charming.  Anyhow,
Kotorida begins regaling us with the origin of his cannibalism and his first
taste of human fat removed from a liposuction patient. As Kotorida continues
eating the fat he realizes the flesh strengthens his senses and before you know
it he’s a new man full of ultra coolness and sexy abs. Right. It all seems to
fall right into place for the good doctor and his life completely turns around
the day he discovers a dead women dangling from a noose and tree in a local
park. It takes Yuji three months to finish the dead woman’s flesh and the
realization dawns on him that he can no longer go back to animal meat….the meat
of women is the only way to go for Yuji.



 

Det. Shimoda of the local police
department takes notice of the disappearances in Yuji’s district and he’s
determined to root out the culprit. Not only does Yuji face police scrutiny but
he’s gone and attracted himself a bona fide stalker intent on having Dr.
Kotorida for herself no matter what the cost! Detectives…stalkers…cannibalism?
Sounds like one of my family gatherings!



 

Can Yuji keep the secret of his
delectable meat forever or will he be forced into a final, bloody
confrontation?



 

Truth be told, The Last Supper
doesn’t have much of a plot; it felt a bit pointless at times and there were
some instances when the story jumps back and forth without any warning. The
entire film is really just the story of Yuji becoming a cannibal, as told by
Yuji himself, and the final days of his cannibalism before he’s revealed.
Personally, I felt some of the film just didn’t make sense though I’m not
really at liberty to discuss the particular scenes as it would ruin the super
gory (and confusing) finale.



 

The acting in The Last Supper was
adequate but be aware, the copy I had would not let me select English subtitles
so I was forced to watch the dubbed version of the film. While the voice actors
all had great vocals, their reading of the translated script was horrendous!
Whoever translated that script and then distributed it amongst the voice actors
should be sodomized with dirty bamboo shafts. The dubbed dialogue was
incredibly robotic and unnatural. If the copy you rent or purchased doesn’t let
you use English subs with the Japanese language track, you may be in for a
rough ride.



 

Now, what’s a cannibal film without
gore, right? Fear not there’s gore aplenty here plus some slightly stomach
churning close-ups of sizzling fat and Yuji savoring human flesh.
Unfortunately, some of the gore goes in and out of being really cool to super
lame amateurish stunts. I also found myself becoming quickly annoyed by the
borderline orgasmic reactions from everybody that places some of Yuji’s “secret
meat” in their mouths. It was gross, and not a good gross.



 

After watching The Last Supper I
sat for a bit and let the film marinate and came to the conclusion that it is
indeed worth checking out at least once but really isn’t worth a purchase. It’s
almost uneventful, which I find worse than being bad, and the only real thing
that propels this film was the anticipation of gore. While some may think that
sounds like movie heaven, there wasn’t enough gore to really set The Last
Supper apart. It wasn’t as disturbingly gory as Marian Dora’s Cannibal
or as artistic and political as White Skin (retitled Cannibal by
Lionsgate). You’ll either like it or hate it but I cannot see anybody loving
it.








 




The Legend of Bloody
Jack (2007)


Asylum Home Ent. / USA


Directed by Todd
Portugal


Starring Craig
Bonacorsi, Erica Curtis





Two paranormal “investigators,” Carol
and Pat, enter an Alaskan forest in order to resurrect the spirit of the
murderous satanic lumberjack Bloody Jack, for some half-assed “scientific”
reasons. Mind you they have nothing but a camcorder and a compass to handle
their “scientific research” but you work with what you have, right? So anyhow
they raise Bloody Jack and neither makes it out of the forest alive. Big
surprise.



 

Fast forward a few days later and a
group of seven friends head out to the woods for their last big hoorah and the
“Crazy Ralph” of the bunch begins relaying the story of Bloody Jack and the
missing people (Carol & Pat) as told to him by a nutty gas station
attendant. As can be expected, nobody gives a shit and they all continue about
their business of getting naked and making out through the entire film until
Bloody Jack makes his move!



 

Soon friends drop like flies as Jack
introduces each expendable idiot to his axe. Will any of the group make it out
of the forest alive or will Bloody Jack finally rack up enough kills to reserve
himself an honored place in Hell?



 

The Legend of Bloody Jack
is not a classic. The Legend of Bloody Jack has nothing to do with any
true story or any actual serial killer. The Legend of Bloody Jack is just
another shot-on-video affair with an invisible plot and a killer lumberjack
wearing a ninja wrapping over his face. This isn’t the kind of killer or film
people will be flooding Asylum phone lines to demand sequels for.



 

I’m sure writer/director Todd Portugal
figured he had a brainless little cash-cow on his hands with The Legend of
Bloody Jack after having directed such amazing fare as The Blair Thumb
and Thumbtanic but he was wrong. There was nothing remotely entertaining
about this film aside from the occasional gore and the nudity, not an ounce of
tension was to be had. Broad daylight and slasher films just don’t work well
with one another.



 

I’m positive this film will make wads of
loot overseas as Portugal has followed the old “Give them nudity in the first
15 minutes of your film” rule but I personally think this will quickly be
forgotten before the end credits roll. The gore was decent, the constant
barrage of tits wasn’t unpleasant and the “film look” program Portugal used to
give his DV cheapie a gritty, low grade film stock look was kind of nifty but
that’s pretty much where this movie’s good points end for me. I won’t watch
this again…ever.



 

The acting was your usual low budget
effort and I’m sure some of the weak dialogue didn’t make it any easier. You
get what you get and what you get is a step above porn acting. I wasn’t moved
by any particular performance but I wasn’t disgusted either. I think the one
and only thing I find truly impressive was the amount of extras The Asylum have
included with this less-than-epic dud! They’ve included a widescreen transfer,
5.1 Surround Sound, a behind the scenes featurette entitled “The Making of
Bloody Jack,” Storyboards comparisons, outtakes, an audition reel and a makeup
featurette. Quite the haul considering the turd being offered. If you end up
actually enjoying this, you’ll probably love the extras. I honestly find it
hard to believe many will care enough about this pile to actually look through
the extras though.



 

The Legend of Bloody Jack
was a waste of my time and chances are it’ll be a waste of yours as well. If
you’re a slasher fan with no standards whatsoever and you’re able to derive
“entertainment” from the slightest jiggle of a soaking wet titty…well by golly
this is the film for you!








 




A Light in the Darkness
(2002)


Indican Pictures / USA


Directed by Marshall E.
Uzzle


Starring Matt Terzian,
Karen Black





After voluntarily checking himself in to
the looney bin, Taylor Melnick is released to make room for new blood. Unfortunately
he’s still having a hard time distinguishing reality from his hallucinations.
Once out, he heads back home to discover the bills have piled up and a
disturbed young Mother with a drinking problem living across the street has
taken a shine to him. To make matters worse his irresponsible uncle, charged
with taking care of the bills, is in debt to some local toughs.



 

When Taylor is asked to join an
archaeological dig in order to clear an area for housing development, his
visions resume with full force and his past begins closing in on him. Some
things just aren’t meant to be found and Taylor is about to face his past and
future and only he knows what lies at the end of each.



 

Surprisingly, A Light in the Darkness
is a decent film. It certainly won’t appeal to the gorehounds or “Extreme!!”
horror crowds but it was a strong indie effort worth checking out. The acting
talent from all involved was heads & shoulders above what one normally
expects to see in S.O.V. movies, the production values were solid and the
videography better than average. Fact is aside from some wordy, wonky dialogue
exchanges, there wasn’t much wrong with this! Don’t get me wrong…it’s not
perfect but it held my attention in a way few S.O.V., indie releases do these
days.



 

Two things I found very cool were the
well-made dream sequences and disturbing visions being experienced by Taylor
Melnick. Come to think of it, I found damn near everything about the character
of Taylor Melnick to be extremely interesting. He has this freaky, “Rain Man”
type intelligence and clarity mixed with a healthy dose of insanity that worked
better than one might expect.



 

I would like to bring up one issue
regarding this release that I found rather bothersome though and that was the
misleading blurb on the back of the box. It states, “If you like Saw, The
Devil’s Rejects, The Shining and other modern day horror flicks
you’ll love A Light in the Darkness.” Folks, this film shares almost no
similarities with films like Saw, The Devil’s Rejects or The Shining.
Actually the quote, though incredibly misleading, bothers me far less than the
name of the “reviewer” that made it. You see this wasn’t just any reviewer,
this quote is attributed to…wait for it…”IMDb User Comment.” That’s right,
instead of garnering a trustworthy quote from an established review site or
coaxing an out-and-out lie from some blurb hungry review whore; they used a
quote from some nameless Johnson on IMDb! In my opinion that really undermines
the hard work established review sites and reviewers put in. Truly deceptive.



 

This is definitely worth checking out,
it’s original and entertaining. This wasn’t exceptionally scary or anything but
very little is these days.








 




Live Feed (2006)


MTI / Canada


Directed by Ryan
Nicholson


Starring Kevan Ohtsji,
Taayla Markell





Live Feed
drops us right into the thick of things when we’re introduced to The Boss
(Stephen Chang), head of the Chinese Triad, enjoying a relaxing bit of dancing
stripper gash when he’s brought before Triad prisoner Seije Nakamura (Kevan Ohtsji),
a Japanese police officer working with the Japanese Organized Crime Squad.
Unwilling to talk about what information he may have reported back to JOCS
intelligence, The Boss has Seije tortured and then executed.



 

Meanwhile, five all-American young people
wandering through the brilliant Chinese Night Market come across some wittle
puppy slaughter and then head to a flashy Karaoke bar to play some pool and get
sloshed. Needing a partner, Emily, the groups resident Chinese American (Taayla
Markell) introduces herself to fellow Asian patron, Miles (Kevan Ohtsji) and
asks if he’d like to play with them. As the game gets underway, the gangsters
lead by The Boss waltz in and typical shittalking meathead Mike bumps into the
guy spilling beer on him. The bodyguards leap into action and Miles intervenes
on behalf of the group and Mike before things get ugly. The Boss brushes off
the insults by Mike and they’re free to go. Miles warns them that these men
aren’t the type to be trifled with and they may have made serious enemies.



 

On the way back to their motel, the
group decides to drop by a disgusting porn theater and have some fun. Meathead
Mike and his coke-whore girlfriend Sarah (Ashley Schappert) rent a room for an hour
to get their fuck on and do some bumps. Linda (Caroline Chojnacki), another
coke-whore in the group, heads to the bathroom for some lines and to pinch a
loaf and Emily and boyfriend Darren (Rob Scattergood) head off to do some
exploring. None of them are aware that the theater and all its rooms are wired
to feed live footage into a special room…a room reserved for Triad royalty…The
Boss. It would appear this particular theater is actually owned by The Boss and
it caters to his special desires…live torture and…*gags* dickie rolls. When the
slaughter begins there’s nowhere to hide. Hold onto your junk and lunch.



 

Live Feed
was actually kind of fun, though it would have been even better if I gave two
shits and a ferret that sings “Mammy” for the characters in this. Honestly,
every single white person in this film was a lowlife that deserved machete
enemas! They’re either fucking, snorting or making prejudiced jokes. You won’t
bat an eye as each are tortured and mutilated because they’re all scumbags.
Sure, you’ll root for Emily and Miles and maybe even the cheating dog Darren,
but ultimately Live Feed doesn’t really bother trying to connect you
emotionally with these kids; it’s nothing more than a “Ten Little Indians”
scenario with Savini style grue.



 

The acting was adequate and only
occasionally became aggravating when towering jockstrap Mike mouths off.
Otherwise, it wasn’t half bad for a low budget exploitation flick. T&A was
good to go and the gore was insane. The torture sequences in this are out of
this world. You’ll never look at egg rolls the same again. Now I’m not sure
whether the finished product will have subtitles for the Chinese speaking
actors in this but I hope they do. I really don’t feel withholding subtitles
will increase any feelings of “isolation” in this film because I just don’t see
viewers making any real connection with characters anyhow.



 

If you’re a savage gorehound that
couldn’t give a shit about flimsy story so long as there are tits, ass, slit
and icky, sticky, gory torture this’ll probably be a keeper.








 




Living Hell (Iki-jigoku
- 2000)


Subversive Cinema /
Japan


Directed by Shugo Fujii


Starring Hirohito Honda





Right out the gate Living Hell
subjects us to a brutal double homicide committed by a mysterious shadow aided
by a dog-eating fiend. The next day, the police are on the scene and an elderly
lady has been discovered as the sole survivor.



 

We’re then introduced to Yasu, a
wheelchair bound invalid, and his sister Mami, bother Ken and his Father. While
the sibling’s father is away, Ken announces that some relatives will be coming
to stay with them for awhile. Despite Mami’s protestations, the two visitors
soon arrive and settle in for a prolonged stay. The elderly, senile Chiyo and
her creepy granddaughter Yuki are quite unnerving and before Yasu knows what
hit him, they begin taunting him. Even after informing his brother and sister
that the duo are not what they seem, nobody believes him and they continue to
terrorize Yasu. This terrorizing soon turns deadly though and torture comes
into play including using poor Yasu as a human dartboard and yanking his molars
out with pliers!



 

These two beasts aren’t who they appear
to be and a gung-ho young reported named Mitsu is hot on their trail, digging
up their past and sticking his nose in the wrong places. Who is Chiyo and
what’s the sinister story behind her offspring? Will Yasu escape in time or
will they claim another victim?



 

I shouldn’t have been shocked but I was.
Living Hell caught me off guard and before I knew it Chiyo and Yuki had
me rolled up in my blanket tighter than crepes wrapped by Dominicans! I
couldn’t believe it, I was actually spooked. As a jaded lifelong horror fan
that just doesn’t happen any longer. I’m so very rarely moved to any emotion
while watching horror nowadays, the flick either has to be that damn funny or
that damn scary to get a reaction from me. 



 

While I was left scratching my head
toward the finale, trying to make sense of the “double twist”, I guarantee you
won’t see it coming. If you’re one of those people that are on the fence about
Asian horror films, don’t hesitate to check this out. Do yourself a favor and
suffer through the subtitles just this one time and I promise you’ll enjoy
yourself. Or…not. Go to hell.








 




The Lost (2006)


Anchor Bay / USA


Directed by Chris
Sivertson


Starring Marc Senter,
Shay Astar, Dee Wallace





Ray Pye (Marc Senter), his girlfriend
Jennifer (Shay Astar) and best friend Tim (Alex Frost) are out and about one night
when Ray runs into a butt nekkid girl named Lisa (Erin Brown a.k.a. Misty
Mundae) coming out of an outhouse. She turns down his advance and makes her
back to her own campsite where her friend Elise (Ruby Larocca) is waiting for
her…nekkid as well.



 

Ray convinces Jennifer and Tim to go
with him to check the girls out and they happen to spot the girls kissing. Ray
immediately suspects that they’re “lezzies” and suggest that they kill the two
rug munchers. Nobody will miss a couple lezzies right? Though Tim and Jennifer
initially believe Ray is only kidding around, they soon find out he is deadly
serious. The slaughter is merciless and Ray quickly dispatches the poor girls
with a .22 rifle. The three then make their way into the girl’s camp to clean
up the mess. Ray decides to bury the girls but runs into a small problem…one of
the girls wasn’t quite dead and she’s made a break for it! Ray gives chase but
he’s too late, poor Elise makes it to the road and some drivers stop to assist
the injured girl.



 

Fast forward four years later and Elise
dies on life support after being in a coma. Ray Pye is now running his mother’s
Starlight Motel as he was never charged with the crime. The police have
suspected him all along but there was never enough evidence to place him at the
scene of the crime. Det. Charlie Schilling makes a quick stop by Elise’s home
to offer his condolences to her mother, Barbara (Dee Wallace-Stone). Though
he’s never been able to pin Ray for the crime he knows deep down inside he’s
their man.



 

Tim is now a mule for Ray’s drug
operation and Jennifer has begun to drown her guilt in a bottle. Ray still sees
them occasionally but he’s moved on to bigger and better things. He’s now in a
band and he’s got a new girl on his arm, Katherine (Robin Sydney). Schilling’s
partner Ed Anderson (Ed Lauter) is now retired and “ruined” after having never
caught the suspect of such a heinous crime. His life is now spent trying to put
the pieces back together and focusing on his new lover Sally (Megan henning), a
girl 30 years younger than he is.



 

As fate would have it, Sally has taken
on a new job as a maid at the Starlight Motel and Ray is her boss! Ed and
Charlie are worried that Ray might make some advances on her and if she
refuses, she could set him off into a murderous rage. Charlie does his best to
warn Sally but Ray is a persistent guy and Sally is forced to quit. Rejected
and enraged, Ray begins focusing his attentions on Katherine and Jennifer but
things begin to fall apart and soon Ray discovers his best friend Tim is
sleeping with Jennifer! Not only that but Tim has been shaving a little here
and there from Ray’s hash shipments.



 

Ray loses it as Jennifer confronts him
and the lies he’s been telling her and Katherine tells him it’s over between
them. Betrayal everywhere! What’s a killer to do?! The flies begin buzzing…Ray
is on the move. Nobody rejects Ray Pye. He’s bringing Jennifer, Katherine and
Sally to a party they’ll never forget…or survive.



 

I absolutely loved The Lost. I
sat glued to my seat, never taking my eyes from the screen. Marc Senter’s
portrayal of psycho Ray Pye was inspiring as well as terrifying. You can
literally feel the insanity when Ray begins to get angry. Ray Pye is one of the
most malignant characters to hit horror in quite some time! What Patrick
Bateman did for the 80s Yuppie/Pop Culture; Ray Pye does for the emo punk
crowd. He’s a misogynistic, make-up wearing narcissist and psycho. Don’t
mistake “emo” for sissy though because Ray is a cold, calculating sociopath
constantly on the prowl. I was mesmerized by the character. Perhaps it was the
eyeliner and fake mole?



 

I’d also like to make mention of the
incredible transformation of Robin Sydney from “good girl” in the Full Moon
films to a sexy bad girl in The Lost! She’s hot…smoking hot…my freezer
thawed when her clothes came off. Oh yes, that hot! My Hungry Man dinners never
had a chance in Hell!



 

Another person that deserves mention is
the wonderfully quirky and always fun to see naked, Erin Brown/Misty Mundae!
I’d like commend Miss Brown on finally coming up! She’s gone from softcore,
z-rated Lesbo fare to “Masters of Horror” and Shadow: Dead Riot.
Hopefully we’ll be seeing more (wink wink) of her in the future. For you TV
geeks (like me) that enjoy a good “I know that face from somewhere!” Jennifer,
played by Shay Astar, also played Tommy’s opinionated girlfriend April on “3rd
Rock from the Sun.”



 

Produced by Lucky McKee and directed by
Christ Siverton, The Lost is an amazing film. The screener copy I
received was a little rough here and there and looked as though there were a
few editing issues that needed ironing out but I’m confident the final film is
going to be fantastic. I’ll be on the lookout for the official release as this
film comes highly recommended.








 




Lucky (2004)


MTI / USA


Directed by Steve Cuden


Starring Michael
Emanuel, David Reivers, Piper Cochrane





Millard Mudd is a cartoon writer on a
downward spiral into alcoholism. He’s caught in a rut and he has a serious case
of writer’s block. Not only that but his bills are behind, his love life is in
shambles and he’s running out of space to throw beer cans.



 

One night while out on a beer run,
Millard accidentally runs over a small dog. Out of guilt he brings the injured
and dying dog back to his home so he can care for it. Sadly, the little bugger
dies and Millard is left without a friend. That is…until the dog climbs out of
his backyard grave, good as new.



 

Millard is overjoyed that the dog,
dubbed Lucky, is okay but there’s one small problem, Lucky begins talking to
Millard! No sooner does he speak does he start dictating cartoon stories to
Millard! With his career on the upswing and bills being paid, Millard’s life
improves considerably. He even meets a wonderful woman named, Misty.



 

Lucky is a jealous dog though.



 

Before long, bodies begin turning up and
Millard realizes that Lucky is doing more than just talking, he’s also killing
people. Are the murders really being committed by a little talking dog or is an
unstable Millard behind the bloodshed?



 

Holy Hell! I love this movie. I really
do. It’s so damn fun. The movie never really comes out and answers the question
as to who really is committing the murders, which I thought was brilliant, but
most will want to pin it all on Millard anyhow. Keep your eyes peeled though
because there are instances that might prove Lucky is more than just a figment
of Millard’s imagination.



 

Michael Emanuel, as Millard, is a laugh
riot; the guy does comedy quite well and I was almost sad to see the movie end
with no real opening for a sequel. I’ve actually seen Emanuel a few times
outside of Lucky, including a wireless cellphone commercial and a
diarrhea commercial. Hey…ya gotta pay the bills, right??!



 

For you gorehounds, there’s blood, boobs
and decapitation! There were some truly ruthless scenes in this film. I’ve even
read a few reviews in which people stated the film “sickened” them. I’m not
sure it was that intense but you definitely have to see it to believe it. Don’t
let the cover scare you aware from this little gem. It’s well worth your time!








 




Mad Cowgirl (2006)


Cinema Epoch / USA


Directed by Gregory
Hatanaka


Starring Sarah Lassez,
Walter Koenig





Therese (Sarah Lassez), a sexy young
woman, is slowly rebuilding her life after an emotional divorce from her
husband. She finds solace in eating tons of beef, watching her favorite Kung Fu
television show “The Girl with the Thunderbolt Kick” and fuckin’ & suckin’
the Father, Son and Holy Spirit out of the weasely Pastor Dylan (Walter
Koenig). Her strange obsession with televangelist Pastor Dylan takes a turn for
the worse though when Dylan no longer wishes to “see” Therese. Her day job as
health inspector at her brother Thierry’s (James Duval) meat processing plant
isn’t all that hot either as her brother is constantly attempting to push poor
cuts and unsanitary meat past inspection. Times have changed and guidelines
must be strictly adhered to especially with the threat of Mad Cow Disease
looming over the industry.



 

Did I mention Therese has a strange
incestuous relationship with her brother? No? Well, she does. That’s all about
change though when poor Therese is told that she’s developed a brain tumor!
Could it have been the suspect beef her brother gave her? Has she developed Mad
Cow Disease? Seeking spiritual guidance, Therese finds safety in the arms of a
woman she meets in a Catholic church. The tumor in her brain continues to
affect Therese though and soon she’s riding the Catholic Priest’s rod, hearing
voices and hallucinating. As her health continues to spiral downward, Therese
starts seeing things more clearly, she’s been given a mission, destroy the Ten
Tigers from Kwangtung. Therese begins to train and slowly, one by one,
dispatches the Ten Tigers of Kwangtung. Is it all in Therese’s head though or
is she really murdering innocent people?



 

Mad Cowgirl
is a snap kick to the cerebellum. Is Hatanaka trying to relay the dangers and
health issues regarding the consumption of red meat or is he trying to point
out the hysteria that’s giving poor red meat a bad name? I’m opting for the
former. God, honestly…I’m not sure what to say about this film. It’s simply
impossible to categorize. Hatanaka constantly blurs cultural divides purposely
until you begin questioning everything you see and hear. Did that old Asian
lady speak French? Wait, does that Indian doctor have a Japanese name? Whoa
whoa whoa…is that Japanese guy listening to Latin music?



 

Sarah Lassez is captivating; she’ll lure
you to the heights of stiff woodiness only to tickle your gag reflex every time
she cooks up a new slab of beef. It’s hard not to find Lassez sexy as hell
because she’s gorgeous and what man in his right mind wouldn’t get turned on
watching a hot chick make her own flying fuckin’ guillotine? That’s the strange
shit I’m talking about though. This is a film filled with opposing forces. One
minute it goes from social awareness to masturbation and ass-kickin’. You’re
never sure whether you should be snapping or clapping, rubbing one out with
Therese or spitting out the medium rare steak you’re devouring.



 

Mad Cowgirl
is experimental arthouse filmmaking with balls. Not content to hold our hands,
Hatanaka lays it all on the line and lets the viewer make up their own minds.
I’m still up-in-the-air about purchasing this film because it’s one of those
“love it or hate it” type films that you either “must have” or “can do without.”
I’ll probably end up purchasing it though I think it’s safe to say this one
won’t be going with me to future parties…if I’m ever invited to anymore.








 




The Maid (2005)


Tartan Video /
Singapore


Directed by Kelvin Tong


Starring Alessandra de
Rossi, Huifang Hong





Rosa Dimaano (Alessandra de Rossi), a
pretty young girl from the Philippines, is eager to see the world and gets the
chance to do so when she moves to Singapore to start a job as a household maid.
Of course, there’s no way she could have known that she’s shown up on the start
of the seventh lunar month, the very month when the gates of Hell open and
Hungry Ghosts seeking revenge walk the streets.



 

Things get off to a great start for Rosa
and her employers seem to be very good people but superstition plays a major
part in their lives and Rosa doesn’t take much care to follow them. She’s soon
sweeping up sacred ashes and sitting in chairs reserved for the deceased.
Horrified that Rosa isn’t more careful, Mrs. Teo (Huifang Hong), warns Rosa
several times that this is a bad month to be offending the spirits. Despite
Mrs. Teo’s warnings, Rosa soon begins having terrifying visions and quickly
comes to the realization that she’s seeing the dead. The Teo family deduces
that Rosa may have offended a spirit and they advise her not to get involved
with the dead and they won’t bother her. She simply needs to make it till the
end of the month and she’ll be just fine.



 

Hard work and the Teo family’s only son,
retarded man-child Ah Soon (Benny Soh), keep Rosa occupied but the visions
continue to intensify. Rosa soon notices somebody following her and when she
confronts the woman she’s told that Rosa bears a striking resemblance to the
Teo’s last maid, Esther. Unfortunately, the girl makes the mistake of standing
in the street as a funeral procession drives by and she’s caught beneath the
shadow of the coffin. The spirit of the deceased enters her and she takes a
header off of a balcony…so much for the grateful dead, eh? When Rosa confronts
the Teo’s about Esther she’s told that Esther just up and left, believed to
have run off with a man. When Esther’s belongings start mysteriously turning
up, Rosa takes that as a sign that Esther may not have run off after all. Where
did Esther go and who is reaching out to Rosa from beyond the grave? Has she
offended the dead?



 

The Maid,
while not as effective as Sigaw (The Echo) or Shutter,
brought the pain. The usual A-horror scare tactics were here but they worked well
because Rosa really begins to grow on you. You begin to genuinely care what
happens to this young woman and before you know it you’re jumping out of your
seat when the visions kick in. I literally jumped out of my chair a few times
and even popped a few goosebumps. The Maid wasn’t really all that
terrifying nor will it ever be looked at as an Asian horror classic but
director Kelvin Tong does a great job of mixing things up and keeping you
guessing. Just when you think you’ve got things pegged he pulls the rug out
from under you and not in a ridiculously contrived way either.



 

I suppose the downside to this was the
fact the Alessandra de Rossi and a few of Singapore actors used English in the
film. While that’s all well and good for people that dislike subtitles and
dubbing, it’s horrible for those that wanted things to flow smoothly. The
English felt very clunky and awkward. Another small bit I didn’t like was the
constant explanation of the seventh month concept. It’s bashed over your head
far too many times. 



 

The Maid
release is a bit sparse on extras but I wasn’t too torn up about it. It wasn’t
so incredibly interesting that I felt any overwhelming desire to delve deeper
into the production. Good but not great. I’d recommend you rent first if you’re
not a big A-horror fan. Hardcore Asian horror fans may find this a respectable
addition to their collection though.








 




Malpertuis (1971)


Barrel Ent. / France,
Belgium, West Germany


Directed by Harry Kümel


Starring Orson Welles,
Susan Hampshire





Jan (Mathieu Carrière) has come home on
naval shore leave but he really has no plans to leave the boat, despite the please
of his fellow shipmates, and enjoy the city’s nightlife. Jan knows all too well
about this city and its denizens which is why he left for the navy in the first
place. Curiosity ends up getting the better of Jan though and he decides to
visit the old homestead and see how things are doing. Once there he’s shocked
and dismayed to discover his home is no more and family long gone. As the
bewildered young sailor begins to leave he quickly catches a glimpse of a
fleeing woman that resembles his dear sister Nancy (Susan Hampshire) so he
decides to take chase. Each time he believes he’s caught up with “Nancy” she
vanishes into thin air. Finally, Jan is able to catch up with the woman in a
seedy burlesque house but is crestfallen to discover the woman wasn’t his
sister after all. Things continue to go downhill for poor Jan when the young
woman’s “business manager” *coughpimpcough* decides he doesn’t approve of the
attention Jan is giving her and bounces a blackjack off of his forehead. Lights
out.



 

When Jan awakens he finds himself safe
and being attended to by his sister, Nancy. They’re both incredibly happy to
see one another…almost…TOO HAPPY but the happiness is short-lived when Nancy
tells Jan he’s being recovering in his vile Uncle Cassavius’ mansion…Malpertuis!
Intent on leaving Malpertuis before Cassavius (Orson Welles) can call on him,
Nancy appeals to Jan to remain with them as per their uncle’s request so the
legalities of his will can be settled. Not wanting to disappoint his loving
sister, Jan agrees to stay for a few days despite his hatred for the nutty,
money-hungry family and the loud, evil Cassavius.



 

Once the family has all been gathered
together, Cassavius decides there’s no time like the present so he calls a
family meeting and has his lawyer Eisengott (Walter Rilla) list his assets and
the stipulations of the inheritance to be bestowed upon his greedy descendants.
They all stand to inherit an incredible sum which will be doled out to them
yearly but for each family member to receive the wealth they must agree to
remain within Malpertuis…forever. The will also goes on to say that each family
member’s portion of wealth will increase as family members begin dying and the
last remaining man and woman still residing in Malpertuis will be required to
marry. Cassavius is, indeed, a crafty old bastard! Not only has be set his will
up as such but he also hopes to arrange a marriage between Jan and his “cousin”
Euryale.



 

Can shit get any crazier? HELL YEAH IT
CAN! Even though Jan yearns to leave Malpertuis, the mysterious Euryale has him
absolutely captivated. Unfortunately his affections appear to be one-sided so
he starts up a little tryst with another family member named Alexis (Susan
Hampshire). Family fucking family soon leads to family killing family. The
insanity in Malpertuis reaches incredible heights as Jan discovers Cassavius
may have been an alchemist and toyed with creating artificial life! Perhaps
Lampernisse, a man chained beneath a staircase in Malpertuis, knows more than
he’s letting on about Cassavius and the evil mansion? Just what lives in the
attic and why was Cassavius so intent on all of them remaining within
Malpertuis forever?



 

Malpertuis
is a debaucherous descent into absolute and utter madness. It was like watching
the Cirque du Soleil…high and naked and sitting amongst the creepy androgynous
clowns. From start to finish you’re never sure whether we’re actually even in
Malpertuis (the mansion) at all or just witnessing one of Jan’s fevered dreams
brought on by the whack to the forehead. If it is real, could Cassavius be the
devil or something much more fantastic? Is there even a Cassavius at all? Could
the entire affair have been nothing more than the creative ramblings of a man
teetering on the brink of insanity? I was absolutely blown away by this rare
cult gem and the phenomenal work Barrel Entertainment has put into it. If ever
a film deserved a comprehensive 2-disc release, this is it.



 

While Mathieu Carrière (as Jan) may be
the lead in Malpertuis, Orson Welles steals the entire show in the short
amount of time he’s featured as the foul, gluttonous psycho, Cassavius. Welles
will truly have you believing the entire mansion and all the evil within it
emanates directly from his own treacherously dark soul. The deeper we journey
into the Grand Guignol-esque mansion and learn of Cassavius’ possible “evil
deeds” the more you’ll find yourself wondering whether Welles’ bellowing
paranoia and dementia are nothing more than a clever ruse to drag the entire
family to Hell itself!



 

It wouldn’t be fair of me though if I
didn’t point out that the beautiful Susan Hampshire actually played over three
characters in this film and unless you knew ahead of time…you’d never know!
Honestly, I had no idea until I dug about in the special features. It’s no big
plot spoiler or anything but it is quite the fantastic achievement of special
effects make-up and a testament to Ms. Hampshire’s acting talent. By the way,
despite being 70 years old, Ms. Hampshire is still quite the hot tamale!



 

Folks, Barrel have gone above and beyond
the call of duty on this release and I dare say anybody will ever get as
“comprehensive” as this. The 2-disc set includes the 119 minute director’s cut
presented in Dutch with removable English subs as well as an audio commentary
by director Harry Kümel. We also get a featurette entitled, “Orson Welles
Uncut” that features rare outtakes of Welles taken during the filming and we
also get the featurette, “Susan Hampshire: One Actress, Three Parts.” That’s
fairly self-explanatory. The second disc sports the pared down 100 minute
Cannes version of Malpertuis plus “Reflections of Darkness: Del Valle on Kümel”
which is a 74-minute documentary on the director and we also get a 7-minute
featurette on novelist Jean Ray, whose work this film was based on. Malpertuis
is a classic and I highly recommend it to all the readers out there.








 




"Masters of
Horror: Deer Woman" (Season 1 - 2005)


Anchor Bay / USA


Directed by John Landis


Starring Brian Benben,
Cinthia Moura





Detective Dwight Faraday (Brian Benben)
is a burnt out cop assigned to the “animal attacks” department and “weird
calls” desk where he fields such important cases as Monkey attacks. Things are
about to change for Faraday though when he’s called to a crime scene by
patrolman Reed (Anthony Griffith) after discovering a body in the parking lot
of a Bar that resembled a trampling by an unidentified animal. Witnesses claim
the victim was accompanied outside of the bar by a beautiful Native American
woman (Cinthia Moura) but there’s no trace of the woman.



 

Unfortunately, Faraday is quickly yanked
from the case and Detective Patterson (Alex Zahara) and his partner Fuchs (Don
Thompson) are put in charge of what’s being called a “homicide”. Nothing seems
to be adding up for Faraday though. All signs point to the murder weapon being
deer hooves but no deer would be capable of that type of power. Not only are
these victims piling up but they’re all aroused while being beaten to death.



 

Faraday fights to get the case because
all signs are pointing to an animal doing these killings and Chief Einhorn
(Julian Christopher) finally gives in. Faraday sets out with Officer Reed to
investigate but more and more clues are indicating that the murderer may be
none other than a Native American myth involving a Deer Woman and her penchant
for slaughtering men she’s lured into the forest. Will Faraday stop this “Deer
Woman” before she kills again? What motives might this woman have for killing
men? Can we please see her tits one more time?



 

“Deer Woman” is a good episode but it’s
not great. Yeah, I do like it far more than I originally did but I still wonder
what exactly Landis feels is horror nowadays. Perhaps my hopes for this series
were way too high due to the title but can you blame me? When you say “John
Landis” I’m expecting something on par with An American Werewolf in London…not
this…this…silly episode featuring Benben playing straight man to everybody
including his own imagination! By the way, sharp horror geeks out there will
pick up Benben citing the events that occurred in An American Werewolf in
London as “proof” of the possibility of an unknown biped running the
streets killing people. I thought that was kind of cool.



 

“Deer Woman” doesn’t take itself very
seriously, nor should you. We get some gore, beautiful breasts and some sketchy
CG sequences but it was still better than Garris’s “Chocolate”. The acting was
wonderful, though Anthony Griffith was a bit stiff. For me, the dialogue was a
plus. It was packed with razor sharp wit and some damn pretty funny lines. I’d
say this DVD is definitely worth grabbing as long as you know ahead of time
that this is not a “scary” episode; this barely has any tension at all. B-Movie
fans will probably love it.








 




"Masters of Horror:
Incident on and off a Mountain Road" (Season 1 - 2005)


Anchor Bay / USA


Directed by Don
Coscarelli


Starring Bree Turner,
Angus Scrimm, Ethan Embry





Ellen (Bree Turner) is a woman running from
her problems. After a whirlwind romance leading to an unhappy marriage to Bruce
(Nathan Embry), an abusive survivalist nutcase, Ellen has finally reached the
end of her rope and decided to leave it all behind.



 

While driving along a lonely mountain road
in the rain she inadvertently takes her eyes off the road to adjust her radio
and she slams into an abandoned car parked in the middle of the road. The
interior is covered in blood and Ellen believes that the occupant may have been
injured. She follows the blood to the edge of the road and down a ravine and
sees a man slowly making his way up the side of the hill. Figuring the man is
from the car she patiently waits with flashlight in hand while he continues to
climb. Ellen is horrified to find that the man is dragging an injured woman up
the side of the road and he’s definitely no ordinary psycho. His face is round
and pale and his metal teeth gleam in the moonlight. The chase is on and Ellen
has no intention of letting this moonfaced killer catch her! She hits the
forest and begins to use her surroundings to her advantage. Taking the advice
of her survivalist husband she brings the fight to Moonface (John DeSantis).



 

Ellen is chased deeper into the forest
and she soon happens upon a path lined with the bodies of the dead, eyes
drilled from their skulls, hanging from crucifixes. She’s arrived at his home
but too weak to continue and she’s quickly taken prisoner. There in the
basement she meets Buddy (Angus Scrimm), a kindly (crazy) old man that relays
his story on how he got there and about their captor. Ellen has no idea that
Buddy isn’t what he appears to be. Moonface has no idea that Ellen isn’t what
she appears to be. There’s more than one kind of monster in the woods tonight.
Survival of the fittest never looked so good.



 

Well, Masters of Horror is finally upon
us and everybody is raving. They’re either loving it or hating it. I though
this Coscarelli episode was just awesome. There’s a twist, a psycho, metal
teeth, Angus Scrimm and gore galore! No, Coscarelli didn’t scare me but he did
put a smile on my damn jaws! He created (with the help of Stephen Romano &
Joe Lansdale) a unique and original character; the kind horror has been so
desperately in need of. This is the kind of character that could spawn sequels
and action figures! I want a Moonface bath towel!



 

Bree Turner is an amazing hottie, Angus
Scrimm is in full effect and if Nathan Embry looks familiar that’s because he
played Rusty Griswold in Vegas Vacation. This, in my opinion, was a stand out episode.
I highly recommend this to those of you looking for some of the best episodes
in this series. These episodes are packed out with extras so enjoy.








 




"Masters of
Horror: Sick Girl" (Season 1 - 2006)


Anchor Bay / USA,
Canada


Directed by Lucky McKee


Starring Angela Bettis,
Misty Mundae





Ida Teeter (Angela Bettis) is one
strange mamacita; her home is crawling with bugs of all sorts. Course, it comes
with the territory as Ida works for the McNaughton (wink wink) Museum of
Natural History in the entomology department. The only problem is poor Ida
can’t meet a woman that’s cool with the bugs. What’s a lesbian entomologist to
do? When a strange package containing an exotic insect arrives on Ida’s
doorstep, things take a turn for the worse when it escapes into the apartment
building and the landlady’s dog goes missing.



 

The one good thing going Ida’s way is
that she meets a pretty young woman named Misty (Erin Brown), who sits in the
museum every day drawing pictures of pixies. They strike up a conversation and
the next day Ida gathers the courage to ask Misty out on a date. Dinner is
great, the conversation is fine and soon they’re on their way back to Ida’s
apartment to watch a DVD. During Misty’s stay at Ida’s, she’s bitten by the
mysterious insect sent to Ida by an unknown man in Brazil. Ida still isn’t quite
sure where the insect may be hiding but Misty begins “meeting” the insect
for…shall we say…a “roll in the hay”. Her ear becomes grossly infected and her
emotions become dark and violent. The mood swings soon lead Ida to suspect that
the insect may have bitten poor Misty and the worst part of all is that a
letter showed up explaining to Ida what the insect is and what is does to its
prey!



 

After a brief confrontation with Lana
(Marcia Bennett), the landlady, they’re given an eviction notice and told to
leave the apartment in 7 days. While Ida worries over Lana’s insults and
accusations that Ida is a pedophile, Misty continues to become more and more
erratic, even having dreams involving insect sex. How do you stop this
transformation and where is the insect hiding? Who was the mysterious man that
sent her the bug and why did he send it? Ida turns to her lab partner Max
(Jesse Hlubik) for help but it may be too late for all of them.



 

Insect sex…proboscis being inserted into
orifices…squirting ears…”Sick Girl” was truly a bizarre little entry into this
Masters of Horror series! Initially I was hesitant about McKee being a part of
the series so early in the game because I just didn’t feel he was a “Master” of
horror. Anybody who has ever seen his film May can attest to the man’s
talent but the real question was, could his entry stand up to Hooper, Landis
and Dante’s episodes? After watching some of the other episodes, I can honestly
say that McKee definitely understands horror and incorporates subtext nicely. I
enjoyed this far more than “Homecoming”, “Dance of the Dead”, “Deer Woman” and
“Chocolate”.



 

Fans of “Carrie” (the miniseries), May
& The Toolbox Murders are going to just love Angela Bettis’
portrayal of stuffy bug geek Ida. She did a fantastic job and there were times
that I actually forgot it was Angela. Erin Brown, or Misty Mundae, steps out of
her softcore horror role and shows people that she’s got the balls to act if
somebody would just give her something to work with. Those of you that have
ever seen any E.I. Independent / Shock-O-Rama films know exactly what I’m
talking about. Her roles in those films aren’t what you’d consider complicated.
Show some nipple here, flash some bush there and presto…you’ve got a new Misty
Mundae film. “Sick Girl” is really going to show people that she’s not some one
trick pony. The FX in this is wonderful. Would you expect anything less from
Howard Berger and Greg Nicotero? Bottomline, buy. It’s fun, sexy and gross.
Don’t forget, pay close attention to the names of Ida’s pets and look around
for a couple Easter eggs on the disc while you’re at it!








 




"Masters of
Horror: Family" (Season 2 - 2006)


Anchor Bay / USA,
Canada


Directed by John Landis


Starring George Wendt,
Matt Keeslar





Welcome to the ‘burbs! The grass is just
a bit greener, the homes are just a bit whiter and the neighbors are down right
neighborly; especially, good-natured Harold (George Wendt) and his family.



 

When we’re first introduced to Harold
he’s dissolving a human with acid whilst listening to some uplifting old gospel
tunes. He’s promised his Family that he’d be bringing Grandpa home and that’s
just what he’s doing! Life is good for Harold. Everything changes though when
The Fuller’s move in next door. After a celebration, the Fuller’s accidentally
hit Harold’s brick mailbox and decide to leave their information for the owner
unbeknownst to them, Harold is watching the whole ordeal from the shadows. The next
day David (Matt Keeslar) and Celia (Meredith Monroe) notice Harold’s mailbox
completely rebuilt! They head on over to Harold’s to apologize and invite him
over for dinner and drinks as a token of their gratitude.



 

As the three begin to get to know each
other, Harold finds himself sexually attracted to Celia. Obviously, his desire
to have Celia doesn’t sit well with his wife but Harold’s mother encourages
Harold to do whatever makes him happy.



 

When David decides to up and leave
Celia, Harold realizes there’s no longer any need to murder David. He can
simply take Celia for his own. Will Celia be able to escape the clutches of the
deranged Harold or will she end up as a new addition to his captive brood?



 

Landis’ “Family” really isn’t scary. To
be honest, there’s not a lot of tension here either. George Wendt’s Harold is
crazy but he still retains the ability to disguise his insanity. This
occasionally comes off forced and silly at times. Harold goes from “nice guy
next door” to “Peter Proper” and eventually comes off a bit too uneven. I
suppose you could chalk it up to him being a nutbag but it just felt like so
much Landis to me. The whole episode just felt…campy. Once again I’m back to
comparing Masters of Horror with Tales from The Crypt because this easily could
have been a lost episode. Obviously, I’m not one of Landis’ biggest fans. While
I love, and grew up on, films such as Animal House, The Blues
Brothers, Spies Like Us and Three Amigos…Landis has really
only made one worthwhile horror film (An American Werewolf in London),
two if you count Innocent Blood. Is that really enough to consider him a
Master of Horror? I suppose that’s up to the fans.



 

“Family”, while darker than his last MOH
entry, is still lighthearted in its own way. Personally, I was left feeling
like Landis blew his wad (read: twist) a bit early but there was no bitter
aftertaste because you’ll see it coming a mile away anyhow. It wasn’t a bad
episode at all, just a bit too goofy for my taste. I’d recommend just kicking
back and letting Landis entertain you which is what he does best. There’s no
guarantee you’ll be scared but horror is subjective, right?



 

By the way, how cool is it to see George
Wendt? This guy has just been busy as hell! If you’re a George Wendt fan do
yourself a favor and check out King of The Ants and Edmond,
amazing films!








 




"Masters of
Horror: Pelts" (Season 2 - 2006)


Anchor Bay / Canada,
USA


Directed by Dario
Argento


Starring Meat Loaf,
John Saxon





Drunken good ol’ boy Jeb Jameson (John
Saxon) and his son Larry (Michal Suchánek) have stepped in, or better yet on, a
goldmine after Jeb sets a dozen ‘coon traps in a field and the traps all come
up full. This isn’t any ordinary field the traps were laid in though…it belongs
to a rumored local witch named Mother Mayter (Brenda McDonald)! The ‘coons in
Jeb traps aren’t any ordinary ‘coons either! Jeb and Larry know these are
without a doubt the best pelts they have ever laid eyes on. Truly a shame Jeb
will never get to enjoy them.



 

After being contacted by Jeb the night
before, Jake (Meat Loaf Aday) and his business partner Lou (Link Baker) head
out to Jeb’s farm to check these pelts out. Neither Jake nor Lou can believe it
when Jeb’s pelts turn out to be the best pelts they’ve ever seen in their lives
just as the old man had said! As luck would have it Jake needn’t pay for pelts
either as they discover the bodies of Jeb and his son Larry both dead from a
murder/suicide. Is it truly luck though? Jake is definitely seeing money signs
and he decides to have the pelts turned into a fur coat to showcase at the
upcoming fur trade show. He can think of no other woman to model this fur coat
than Shana (Ellen Ewusie), a local stripper he has a “thing” for. Despite her
obvious disgust with Jake, she agrees to model the coat. Is Shana truly willing
to pay the price Jake has in mind?



 

As people connected with the fur coat
begin dropping it becomes quite clear that the stories of Mother Mayter, the
ancient ruins on her land and the enchanted animals may very well be true! The
pelts are exacting their bloody revenge. Can Jake “snap out of it” before the
pelts get to him?



 

“Pelts” was fun and I liked it. If you
don’t dig Dario’s style, fine, but I really found this to be sleazy fun. It was
great to see John Saxon and Argento back together again as well after Saxon’s
role as Bullmer in Tenebre. He did a great job in this as the
cantankerous old alcoholic trapper. The major props, without a doubt, go to
Meat Loaf though. I’m always so damn impressed with this guy’s acting. I’m
really not a fan of his music at all and can’t honestly say I’m a fan of his
work in The Rocky Horror Picture Show either so when I actually do see
him act I find myself really enjoying his roles.



 

“Pelts” was sexy…yeah…I like that…sexy.
Sure the premise was a bit silly with its anti-fur message but I was willing to
give it a go because it was Argento, plain and simple. I’m a loyalist.
Obviously, the point being made is “FUR IS BAD” and I guess that’s all fine and
dandy but I don’t think Argento gives a rat’s ass about any agenda. He set out
to make a sexy, colorful little tale of supernatural revenge and he pulled it
off. Hell, he even threw in some gruesome little set-pieces the Italian’s are
so appreciated for! It was brutal in some places and bloody as hell in others!
Come away from it with whatever you want; I was totally diggin’ the nudity,
lesbianism and the sly wink to his Three Mothers trilogy. Was this the best
Argento work I’ve seen? Of course not! It is better than some of his recent
work though and I enjoyed it a hell of a lot more than “Jenifer” and Do You
Like Hitchcock? but that’s just me. One look at Ellen Ewusie in that fur
coat and you’ll be a believer!



 

If you’re a Masters of Horror fan, I
don’t think I have to tell you this DVD is well worth the purchase price; it’s
packed to overflowing with extras. If you’re picky about the episodes you enjoy
and you’re not too thrilled by the sound of supernatural killer fur…well…rent
first.








 




"Masters of
Horror: Right to Die" (Season 2 - 2007)


Anchor Bay / USA,
Canada


Directed by Rob Schmidt


Starring Julia Benson,
Martin Donovan, Corbin Bernsen, Robin Sydney





Cliff (Martin Donovan) and Abbey (Julia
Anderson) Addison are having some difficulties in their marriage so they decide
to get away from it all for awhile and get some much needed R&R and,
hopefully, time to patch up their waning relationship before its too late.
Unfortunately, they never arrive at the destination due to a horrible car
accident that leaves Abbey horribly disfigured and burned beyond recognition.
Cliff, being the loving husband he is, makes the decision to “pull the plug” on
poor Abbey to end her suffering and diminished quality of life. This decision
doesn’t go uncontested though and Cliff is forced to take legal counsel (Corbin
Bernsen) as well as take his burden to the press. One person in particular
takes major offense at being used as a pawn…Abbey herself! See despite being
physically strapped down in the intensive care unit, her spirit is quite free
to move about wherever she likes and this spells major problems for Cliff and
the young lady (Robin Sydney) he’s been having an affair with! After a few
terrifying visions, Cliff begins to get the picture and realizes that he’ll
never be free of Abbey’s vengeful spirit if he allows the plug to be pulled.
Nope, he needs to do everything in his power to keep Abbey alive, even if that
means finding a willing skin donor!



 

“Right to Die” is one helluva chilling
episode! Abbey is the kind of ghost that takes shit from no one! I’d easily
compare her to Sadako/Samara from the Japanese/American Ring films! Imagine
a bloody, skinless Julia from Hellbound: Hellraiser II with double D’s
and you’ve got a pretty good picture of Abbey. This isn’t some pretty, floating
whisp…she’s slimy, bloody and absolutely terrifying. There were quite a few
times when I found myself totally freaked out; her sudden, and sensual,
appearances made my skin crawl. Xantha (Slither) Radley did a fantastic
job as the “Abbey thing.”



 

The cast did a wonderful job here and
I’m sure this won’t come as a shock but I always enjoy seeing Corbin Bernsen
pop up in the genre. Feel free to kick me down a few notches on the horror
credibility chart but I’m a big fan of The Dentist films. Obviously,
being the incredible pig I am, I’ll also admit it was fantastic seeing the
smoking hot Robin (The Gingerdead Man) Sydney and the fantastically
endowed Julia Anderson! They’re both lovely, talented actresses with wonderful
careers ahead of them.



 

The CG and FX featured in this episode were
excellent! K.N.B. EFX Group can always be counted on to make some kick ass
scary shit and the certainly do not disappoint! Hell, even the visual effects,
which I normally feel is always overused, was sparse and seamless. Everything
really came together, nothing felt forced.



 

Like all Masters of Horror releases,
this DVD features some outstanding extras though I have noticed a drop in the
amount of extras this season. Still, quality is always preferred over quantity
and that’s just not an issue here. The extras were fun and informative. I’m
really not sure I’d consider this one of my favorite from this season of MOH
but its pretty damn close! There’s an interesting concept, some solid twists,
hot women and a ghost any horror fan can cheer for. For those of you that
doubted whether Rob Schmidt could pull an episode off, he did. Hopefully we see
him back again for the 3rd season. If you weren’t able to catch “Right to Die”
when it originally aired, go rent it when you get the opportunity!








 




"Masters of
Horror: We All Scream for Ice Cream" (Season 2 - 2007)


Anchor Bay / USA,
Canada


Directed by Tom Holland


Starring William
Forsythe





Layne and his family have recently
relocated back to the town he grew up in to make a new start but bad things
begin happening no sooner is he back. One by one, childhood friends are
dropping like flies and Layne begins to suspect it may have something to do
with a horrible tragedy they were all involved in as children. Not only are
members of Layne’s “West End Bunch” dying, their bodies are simply disappearing
leaving only a pile of clothes and a puddle of gunk!



 

When children begin wandering like
zombies into the streets with change in hand, Layne comes to the conclusion
that Buster the retarded Ice Cream Man has come back for his sweet sweet
revenge! See, Layne and the “West End Bunch” played a horrible prank that
resulted in the untimely death of everybody’s favorite simpleton ice cream
clown. Is it possible? Can Buster really be reaching out from beyond the grave
to take his revenge by going through the West End Bunch’s children? Layne must
mobilize the remaining group of friends to confront and stop Buster or they’ll
all end up nothing more than piles of clothing and puddles of goop!



 

“We All Scream for Ice Cream” is based
on a short story written by John Farris entitled, “I Scream. You Scream. We All
Scream for Ice Cream,” which was included in the paperback edition of his
anthology Scare Tactics released by Tor Books in 1989. The story has
since been re-released in a John Farris collection entitled Elvisland
released by Babbage Press in 2004. Not to take anything away from John Farris
but this was the best Stephen King story never written by Stephen King. It may
remind avid horror fictions readers of stories like “Sometimes They Come Back”
and “Stephen King’s It” and, trust me, that’s a good thing. Tom Holland,
director of Fright Night and Child’s Play, works some really fun
and scary magic here. 



 

While everybody handed in commendable
performances, “We All Scream for Ice Cream” would have been nothing without the
underrated acting genius of William Forsythe. The man brought Buster the Clown
to life, and afterlife, in ways I really don’t think anybody could have. He
goes from simple and kindhearted to cold and vicious in a snap. Buster is every
child’s worst nightmare and it’s truly a shame this couldn’t have been made
into a feature length film because this could have shined even brighter with a
bit more characterization and time to ratchet up the tension.



 

The gore featured in this episode wasn’t
really gore so much as it was disgusting pools of Neapolitan ice cream and
skeletal remains, still incredibly effective though. There was one melting
sequence that could have been done by CG but they opted to go for the gross-out
factor and did it with practical effects. There was some CG here and there but
nothing so incredibly offensive that I couldn’t enjoy myself.



 

“We All Scream for Ice Cream” is a
pretty damn cool episode and definitely worth checking out especially if you
know somebody with a phobia for mentally challenged, undead ice cream truck
clowns. This kicked ass and was entertaining as hell. Don’t miss out.








 




Mercy (2006)


Unearthed Films / USA


Directed by Patrick
Roddy


Starring Shelley
Farrell, Julie Ann Fay





After 20 long, hard years of
incarceration for committing a particularly heinous crime, John Mercy is
released from prison on parole. It doesn’t take long for John to get into the
groove of life on the outside but a tormented specter from his dark past is
uninterested in the debt he paid to society. As John gets closer to reaching
his goal, what little life, what little normalcy he’s built begins crumbling
around him and a debt that cannot be satisfied with time has finally caught up
with him.



 

Mercy is a
beautifully-lensed, well-written, reasonably acted film that’s guaranteed to
find an appreciative audience, one that embraces filmmakers interested in
crafting intelligent horror with arthouse sensibilities. Things can get a bit monotonous,
no question, but everything looked so damn awesome I found myself enjoying Mercy
anyhow. I’m a sucker for experimental horror and neo-noir filmmaking.



 

I do have a small complaint; the score
was really boring and ineffective. I was a bit let down when it kicked in and
continued throughout the film as I kept waiting for something a bit more
engaging. Didn’t happen. I should also mention that Roddy uses the whole
experimental film “reversed score” thing that’s become seriously overrated. All
he needed was a character speaking backwards, a donkey wearing a tutu and a
single balloon sailing through the sky and this could have had a life in the
coffee shops across some little country nobody cares about. I know, that all
sounded harsh but, trust me, its tough love. Mercy is a brilliant little
film by a filmmaker with obvious talent and I look forward to more of his work.



 

I liked it, Mercy sort of
reminded me of Andrew Kasch’s short film The Fall. The beautiful black
& white cinematography by Roddy was inspired and, in my opinion, B&W
can make even the dullest shot look fantastic. Now, I’ll be straight up with
you all, this is no beer and pretzels type film nor will it appeal to the
average hardcore goremonger or slasher fan, it’s borderline experimental so
keep that in mind when seeking this out. Mercy is a major step up for
Unearthed after releasing This Hollow Sacrament, which was a major
steamer.








 




Millennium Crisis
(2007)


Shock-O-Rama Cinema /
USA


Directed by Andrew
Bellware


Starring Clare
Stevenson, Ted Raimi





The universe is in grave danger when a
deadly species of vampire called The Kluduthu kidnap a woman named Aurora in an
attempt to turn her into one of them and send her on a mission using her
mysterious abilities to assassinate a diplomat, effectively plunging the galaxy
into chaos and war; something The Kluduthu relish. Is Aurora really the last of
an extinct race of shape-shifting aliens known as the Blood Mask and can she
stop The Kluduthu before the set off a galaxy-wide holocaust?



 

Millennium Crisis
is a low budget amalgamation of Murnau’s Nosferatu, Browning’s Dracula,
The Fifth Element and Blade Runner with a little Star Wars
thrown in for good measure. In other words, it’s nowhere near original and does
nothing to improve upon the concepts it assimilated. The acting wasn’t horrible
but none of it stood out; not even Ted Raimi’s presence or performance offered
this film a boost. The action was boring, there wasn’t enough real story to be
interesting and the editing was garbage. There were, however, some damn good looking
women and a brief glimpse of nudity here but nowhere near the amount needed to
warrant a second viewing for me.



 

Ultimately, Millennium Crisis
fails to stand on its own two feet because so much of it was cribbed from
better, more interesting, films. I suppose, considering the budget, the CG was
tolerable but “just okay” CG on a poorly written, poorly edited film ends up
coming across more like a cheap band-aid than a bonus.



 

I can’t honestly say I hated this or
anything but I was far from impressed and more than likely won’t be watching
this again. I mean, real talk here, if I wanted to watch Dracula or The
Fifth Element…I’ll watch Dracula or The Fifth Element. Why
bother watching a watered down, low budget knock-off when the real McCoys still
deliver?








 




Mirrors 2 (2010)


20th Century Fox / USA


Directed by Víctor
García


Starring Nick Stahl,
Emmanuelle Vaugier, William Katt





After losing his fiancee in a tragic car
accident, Max is plagued with nightmares and hallucinations brought on by
overwhelming feelings of guilt and helplessness. Thanks to an effective
combination of constant therapy and medication, his symptoms begin to lessen
and he takes a job as nighttime security for the Mayflower mall. His incredibly
accommodating father and supportive therapist believe he’s ready for the task
but Max begins showing signs of stress when he starts having hallucinations
again.



 

As staff members meet terrible
glass-related fates, Max becomes convinced the visions are more than just the
healing process, rather they’re premonitions shown to him by a vengeful ghost living
within the Mayflower’s mirrors. The closer he gets to the truth of the ghost,
the more the police find themselves suspecting Max in the deaths. Is there
really a ghost trying to tell Max something? Why is it taking revenge on
Mayflower employees? Could Max be the one committing the awful crimes?



 

Here’s the deal, Mirrors 2 is
exactly what you think it is so I’m going to cut right to the chase and let you
know why I can’t recommend this for rental or purchase. You’ve seen this a
thousand times. There’s nothing new here, not one single thing, it’s your
typical paint-by-numbers horror film. You know the kind: somebody has a near
death experience and can see the dead, a spirit murders the cast all the while
unnecessarily warning our hero of their impending doom and eventually the hero
and heroine run about trying to root out the main evildoer and bring him/her to
justice so the ghost can rest in peace. Everything about Mirrors 2 was
so stale they didn’t even bother changing the profession of the lead character
from this film from that of the first film.



 

I will admit to enjoying the death
sequences as they were creative and surprisingly bloody but they don’t even
come close to saving this sinking ship. The actors were all adequate enough in
their respective roles but Nick Stahl is an ugly and unlikable hero, the
beautiful Vaugier doesn’t get much screen time and veteran actor William Katt’s
character is nothing more than a bloated plot device with a ponytail.



 

At times the CG, don’t act surprised you
knew it was in here, is acceptable and other times it’s just downright silly
and amateurish. If any film deserved a direct-to-DVD release as a penalty for
being bad, it most certainly is this one. It’s a shame to see a director who,
at one time, had so much potential like Victor Garcia helming something as
insipid as this but a paycheck is a paycheck, right? Garcia shouldn’t take all
the blame though as Matt Venne, writer of White Noise 2, wrote the
screenplay for this steamer. There’s more than enough blame to go around.



 

Mirrors 2
is terribly weak and forgettable so don’t blow your money renting or
purchasing. I suppose if you’re desperate to own an R1 version of Sung-ho Kim’s
infinitely superior South Korean original film Into The Mirror than
you’ll want to purchase this as it has been relegated to playing second fiddle
as an extra to this mediocre flop.








 




Monster Man (2003)


Lionsgate / USA


Directed by Michael
Davis


Starring Eric Jungmann,
Justin Urich, Aimee Brooks





Adam (Eric Jungmann), an anal retentive
virgin, is taking a road trip in order to attend and hopefully stop the
impending wedding of his college sweetheart Betty Ann. Adam has no idea that
somebody has stowed away in his backseat…somebody with a mask…somebody wielding
a box cutter…somebody with a foul mouth and loose morals…Harley (Justin
Ulrich). Seems Harley is Adam’s ex-best friend after a falling out they had
over Betty Ann which lead to Adam getting punched in the nose. Of course,
Harley isn’t out for blood, just a couple good laughs and a free ride to the
wedding. Begrudgingly, Adam allows Harley to ride along and we’re soon treated
to some hilarious (and accurate) dialogue back and forth as Adam and Harley
bicker about everything from an overly sharpened pencil to how much of a wussy
Adam is.



 

During a quick stop off in a backwoods
bar populated by dozens of mean looking amputees (stumpy bastards!), Harley
begins to mouth off something nasty about the patrons and their choice of
television viewing (a monster truck rally). Awhile after leaving, and back on
the road, Adam and Harley are confronted by a pissed off monster truck driving
psycho who rams them a couple good times and runs them off the road. Figuring
it’s just a disgruntled yokel they decide to seek out some gas for their
vehicle.



 

This is around the time the film starts
to take an upswing. Not only do we get Harley swilling mobile home sewage but
the guys come across a drop dead gorgeous hitchhiker by the name of Sarah, a
beautiful girl with a deep dark secret.



 

Monster Man
delivers up some seriously tense and creepy moments while suffering from
sluggishness in other areas. At times it feels like it gets lost in its own
“buddy flick / road trip” concept. The movie definitely takes its time getting
going but the end pays off in big ways. The Monster Man / Brother Bob (Michael
Bailey Smith) is chilling. His voice and mannerisms were downright franchise
worthy. Tons of gore, road kill sex (one of the sickest scenes in years),
amputations, Satanism, betrayal, resurrected bodies and Adam’s Velcro obsession
all lead to a truly enjoyable film for those of you still yearning for the
horror of the 80s. Don’t pass up on Monster Man!








 




Mortuary (2005)


Echo Bridge Ent. / USA


Directed by Tobe Hooper


Starring Dan Byrd,
Denise Crosby, Rocky Marquette





Leslie Doyle (Denise Crosby), her son,
Jonathan (Dan Byrd) and daughter Jamie (Stephanie Patton) have moved to a new
town after Mr. Doyle passes away. Leslie decides to start a new life in a small
town and take over the empty mortician position. Obviously there’s perks to the
job including $200 per body, a large house, a graveyard in their front yard and
all the creeping black vines of moss one can handle. Did I also mention the
septic tank backs up on their front lawn? It’s certainly not the ideal place to
live but Leslie is optimistic and does her best to make it home.



 

While his mother settles the place,
Jonathan gets a job working for Rita (Lee Garlington) at the local eatery.
Seems trouble follows Jonathan wherever he goes though as he gets into a fist
fight with the diner trash Cal (Bug Hall). Not only is Jonathan living in a
mortuary but he’s also living smack dab in the middle of a local legend
surrounding Bobby Fowler (Price Carson), a deformed, abused boy that murdered
his parents and haunts the cemetery. It’s said he prowls the night and wears a
burial shroud over his face.



 

There might be some truth to the legend
though as people begin to go missing including Sheriff Howell (Michael Shamus
Wiles). Nobody is more shocked than Leslie though when bodies begin leaping
from their tables and puking in her face!



 

Yep, you guessed it…the creeping vines
and moss/mold has something to do with the disappearances, reanimated corpses
and Bobby Fowler’s rampage. Ya see…the moss is controlling Bobby and has him
feeding it by throwing people down into a well where it dwells. Naturally, the
chase is on and Jonathan, his love interest Liz (Alexandra Adi), their gay friend
Grady (played by Rocky Marquette of Shallow Ground) and little Jaime run for
their lives as Leslie, Bobby, Mr. Barstow (Adam Gierasch) and a few dead bodies
come for them.



 

Despite barricading themselves in the
mortuary, they’re still not safe and one by on they begin falling victim to the
creeping black moss and it’s undead minions. Will Jonathan and the gang survive
the mossy undead? Will Leslie fight the moss off and help her family escape?
Will Scooby and Shaggy unmask Mr. Barstow as the shady real estate dealer
looking to make it big by chasing the Doyle’s off the land?



 

Mortuary
doesn’t even give up the goodies until the last 30 minutes and by then you’re
not sure if you even care. Where did the moss come from? Why does it feed off
of blood? Did Tobe simply come back to horror because it was popular? These
questions and more simply aren’t answered. To make matters worse, some of the
corpse makeup appeared patchy and resembled dried mud. What’s the deal there?
There was some great FX while other times it looked amateurish. I really wasn’t
sure what to make of Mortuary. It was a zombie film with a heap of
Lovecraft and side order of Jordy Verrill.



 

When all is said and done Mortuary
is kinda fun as a rental if you’re okay with the slow pacing and the unexplained
guest appearance of George Lucas’s Sarlacc. Otherwise, I’d advise against
purchasing this one sight unseen. It had a few good jump scares but it was just
too many leftovers on one plate to make an impression on me. Anybody get a Texas
Chainsaw Massacre 2 and House of 1,000 Corpses vibe from Bobby
Fowler’s underground lair? Not one of Hooper’s best…then again…not many are
these days.








 




Naked You Die (Nude...
si muore - 1968)


Dark Sky Films / Italy


Directed by Antonio
Margheriti


Starring Mark Damon,
Eleonora Brown, Michael Rennie, Luciano Pigozzi





St. Hilda’s School for Girls used to be
a great place to learn but it’s recently taken a turn for the worse when girls
start turning up dead! A maniacal murderer is choking his way through the
student body and the police believe the killer may be gunning for one
particular girl, Lucille (Eleonora Brown)! Not only do they believe the killer
wants Lucille dead but they also believe Lucille may know more than she’s
letting on! Could the killer be the perverted peeping tom groundskeeper La
Floret (Luciano Pigozzi of Case of the Bloody Iris & Zombi 3)?
Perhaps the killer is actually Lucille’s playboy lover Richard Barrett (Mark
Damon of Bava’s Black Sabbath)? Inspector Durand (Michael Rennie)
believes it could even be school swim instructor Mr. di Brazzi (Bird with
the Crystal Plumage)! Certainly it couldn’t be any of the female staff
could it?



 

What would a murderer possibly have to
gain by killing poor Lucille? How does a million dollars grab ya? That’s right
Lucille’s relative stands to make quite a bit of money off of Lucille’s demise
but the question remains, “Who is it?” Inspector Durand and nosey student and
junior detective Jill (Sally Smith) are on the case but they may not solve this
mystery in time!



 

Naked You Die
is definitely not as sleazy and twisted as most Gialli so I was a bit letdown
but it really was fun and packed a bit more punch than I had originally
expected. When I mentioned it was lighthearted though, I wasn’t joking. Sally
Smith mugs for the camera with all sorts of goofiness and the doinky doo doo
doo doink comedic stingers are in all the right places. It’s definitely not
going to be redirecting any blood flow to your boxers but it still presented
quite the engaging mystery and a wild gender-bending finale to boot!



 

Naked You Die
is presented in anamorphic widescreen format (2.35.1) with a 2.0 mono track
featuring English subs. Sorry folks, no dubbing here. Dark Sky has really done
a great job of providing us with a clear, colorful transfer with only minor
speckles from print damage. Considering the film was made in ’68 and this is
the first time it’s even been seen complete and uncut in America, I’d say
they’ve probably done the best they could to deliver the best transfer
possible. Extras include a trailer and still gallery; not exactly overflowing.
Don’t whine you get what you get!



 

Naked You Die
will never make my Top 10 Gialli list but it still hit the spot. If you enjoy
mysteries but aren’t really ready to jump two feet in a heartbeat into the
world of Giallo cinema, check this film out. It’s not mondo sleazy and the
story can be easily followed. Happy hunting!








 




Night Junkies (2007)


Allumination Filmworks
/ UK


Directed by Lawrence
Pearce


Starring Giles
Alderson, Lucy Bowen





Somebody is stalking the dark streets of
London and leaving mutilated bodies in their wake. The victims are primarily
women considered “loose” in their morals but right now that’s the furthest
thing from Ruby’s (Katie Winter) mind. Maxie (Jonathan Coyne), the owner of the
strip club Ruby works for, is demanding that she start turning tricks during
her private dances. On top of the pressure to exchange sex for money, one of
the managers (René Zagger) in the club is giving her a hard time for not going
to bed with him. What’s a working girl to do?



 

One night while walking home Ruby is
confronted by a horny street hood looking for a little action. To avoid the
situation she informs the hood that her boyfriend is waiting for her in the
local diner and she quickly enters, sits down and strikes up small talk with a
good looking chap named Vincent (Giles Alderson). Once the hood leaves, she
prepares to leave but decides to accept Vincent’s gracious invitation to eat,
drink and get to know him better. One thing leads to another and Ruby ends up
at Vincent’s flat in a passionate embrace but there’s more to Vincent than
meets the eye…he’s not quite like other people. Vincent needs blood to survive,
he’s a vampire and Ruby is his next fix. Fortunately for her, Vincent allows
his feelings to get in the way of his hunger and Ruby runs off after being
bitten. Vincent does his best to help her acclimate to her new vampiric nature
but Ruby wants nothing to do with the taking of human life. Can the dark lovers
survive without taking blood and can Ruby avoid becoming the next victim of the
serial killer?



 

Night Junkies
won’t ever be considered a vampire cinema classic but that certainly doesn’t
mean it doesn’t hold its own. It’s got a lot going for it including quality
production values, bad ass dialogue and some gorgeous women. While there wasn’t
a fang in sight, there was enough blood to keep the gorehounds relatively
happy. The cinematography was adequate and made good use of colors and lighting
and the score wasn’t too trendy or obnoxious. Is that neo-noir I taste?



 

One thing I especially enjoyed about the
film was Jonathan Coyne’s lowlife pimp and business owner, Maxie. Coyne was
fucking awesome, he reminded me of Bob Hoskin’s Bart from Danny the Dog
(aka Unleashed). He was raw and nasty not unlike that uncle you’re not
allowed to talk about. I think it’s safe to say I’m a Coyne fan after seeing
this flick.



 

Now, where there’s good there’s also a
bit of bad so here it is. The character of Vincent was a bit too wishy washy
for my tastes. I was pretty unimpressed with Giles Alderson’s character and
totally turned off by the occasional bits of nasal narration. I’m not a big
narration type of guy anyhow unless it’s “The Dresden Files” or the
international cut of Blade Runner. 



 

I was also COMPLETELY unimpressed with
Allumination’s product but a good film is a good film, disappointing release
notwithstanding. Cross your fingers for a better release in the future or, at
the very least, a drop in price.








 




Nightmare Man (2006)


Lionsgate / USA


Directed by Rolfe
Kanefsky


Starring Tiffany
Shepis, Blythe Metz





Ellen (Blythe Metz) and Bill (Luciano
Szafir) are desperate to have a child. So desperate in fact that Ellen orders
away for a mask said to improve virility. The mask that actually arrives though
is definitely not what Ellen ordered. This mask is hideous and demonic and Ellen
is determined to send it back as soon as she can.



 

While taking a shower, the lights go out
and Ellen begins investigating, believing there may be a prowler in the house.
When she hears her husband in the attic she figures he’s checking the fuse box
and heads up to meet him. Instead, she’s greeted by a man wearing the
nightmarish mask she’d received in the mail. Assuming it’s her husband playing
a cruel joke; she rips away the mask and is greeted by an equally demonic
visage, that of the Nightmare Man! Thankfully, she wakes up screaming and
discovers it was nothing more than a dream. Bill and Ellen are on their way to
a mental health institute where Bill is committing Ellen. These dreams of the
Nightmare Man have been getting worse and Ellen is now forced to take
medication. Despite her insistence that her episode with the Nightmare Man was
real, her husband and their doctor believe she needs help.



 

After their car runs out of gas on the
side of the road, Bill sets out on foot to a gas station while Ellen remains in
the car. Strange things begin to occur as the car shakes and Ellen hears
scratching alongside the car. Believing the noise and shaking to be
hallucinations, she quickly gets out of the car to look around and prove to
herself there’s nothing there. Unfortunately, there is! Ellen is immediately
confronted by the Nightmare Man and flees into the woods.



 

Meanwhile, in a house not too far away,
Mia (Tiffany Shepis), Ed (Jack Sway), Trinity (Hannah Putnam) and Jack (James
Ferris) have just finished dinner and are settling in for a few drinks and a
heated game of erotic truth or dare. Before things can get too steamy they hear
something in the woods. Ellen has barely escaped the Nightmare Man and the four
young people take her in. Somebody is out in the woods and he’ll kill anybody
who gets in his way…but is the Nightmare Man real or nothing more than Ellen’s
mental illness?



 

Rolfe Kanefsky, director of The
Hazing, has definitely struck gold a second time with Nightmare Man!
Fans of The Hazing should know that this is not a horror comedy. Though
Kanefsky did inject a bit of humor into Nightmare Man, this is a tense
little film that’ll have you asking if it’s a creature feature, a supernatural
thriller or something in-between. Fact is it doesn’t matter because it works on
so many different levels.



 

One of several things that stood out to
me was the wonderful acting in this film. Blythe Metz (Jacqueline Hyde)
looked phenomenal and really came through on her character’s mental issues.
Now, not to take anything away from the other actors but Tiffany Shepis was
definitely the shining star in this production; this was, by far, her best
performance yet. 



 

If a bit of skin is what you’re looking
for, well, it’s certainly there though the story really stood on its own two
feet without using nudity as a crutch. In my opinion, the nudity in Nightmare
Man was tasteful, nothing overly gratuitous or exploitative. Gorehounds
won’t be disappointed either as there are some really cool sequences. Even the
CG was used sparingly.



 

In this humble, sleazy reviewer’s
opinion, Nightmare Man is Kanefsky and Tiffany Shepis’s best work yet.








 




Night of the Living
Dorks (Die Nacht der lebenden Loser - 2004)


Anchor Bay / Germany


Directed by Mathias
Dinter


Starring Tino Mewes,
Manuel Cortez, Thomas Schmieder





Loveable losers Philip (Tino Mewes), Wurst
(Manuel Cortez) and Konrad (Thomas Schmieder) are serious nerds and constantly
on the prowl for a hot piece of ass. Unfortunately, girls just don’t dig dorks
which spells big trouble for poor Philip as he has a major crush on high school
heartthrob and perennial popular fraulein, Uschi (Nadine Germann). Naturally
Uschi is taken by the school’s richest ultra-stud. While Philip obsesses over
Uschi, his life-long friend and next door neighbor Rebecca (Collien Fernandes)
pines for him hoping for the day when Philip will finally notice her. Believing
she may finally get the chance, Rebecca invites Philip to a satanic voodoo
ceremony in order to help him with a “love spell.” The three geeks arrive only
to accidentally get caught in a cloud of zombie ashes one of the careless
voodoo practioners drops.



 

On their way back to Philip’s home the
three are involved in a horrible accident and they all wake up hours later…in
the morgue. Are they dead? They can’t be dead because they’re still walking and
talking, right? Wrong! Seems the zombie ashes have reanimated the trio and
turned them into undead dorks. There are some advantages though including
eating people, feeling no pain and exhibiting incredible strength. Things at
school really begin turning around for them but there does appear to be one
side effect, hunger. The geeks begin hungering for human flesh and Philip and
Wurst find themselves working to try and keep Konrad from eating everybody who
had ever picked on him or belittled him! Nobody is safe from Konrad and soon
Philip and Wurst realize they’re rotting fast and must find a way to reverse
the voodoo spell before it’s too late!



 

Night of the Living Dorks
is a fun little zombie comedy but it isn’t a very memorable one. It’s one of
those films you’ll watch, set aside, watch one more time and forget about for
twelve years until you’re dusting off your shelf and find it hiding under an
old copy of Maxim. Don’t take that to mean it’s a bad movie because it’s really
not bad…it’s just a bit too forgettable (for me anyhow). It’s fun popcorn fluff
and that’s about the extent of it. The film does have some goofy acting, funny
dialogue (on occasion) and some hot chicks. Hell they even throw in some
reasonable gore as well; after all it is a zombie film. When the guys start
rotting and body parts begin falling off of them, I guarantee you’ll laugh and
perhaps cringe. For me though the biggest problem was nobody really turned in a
powerhouse performance…for a comedy at least. Some of the timing was a bit off,
the jokes were fairly “been there, done that” and occasionally the acting was
spotty but you can tell everybody did their best. The standout actress, for me
anyhow, was the extremely hot Collien Fernandes. Once you get a peek at her in
those little black panties you’ll understand what I mean.



 

Night of the Living Dorks
sort of reminded me of Freak Out but without the comedic flair of the
latter. It’s a funny film but far from laugh out loud. I thought it was
entertaining but I doubt I’ll be checking it out again.








 




Nympha (2007)


MTI / Italy


Directed by Ivan Zuccon


Starring Tiffany Shepis





Sarah (Tiffany Shepis), an American
woman, has dedicated herself to a life of quiet contemplation; the life of a
Catholic nun. Her Diocese recommends Sarah head to Italy with their blessing in
order to join a very selective convent called The New Order. There she will
forego all comfort and devote herself completely to the glorification of God.
Joining this particular convent though may not be as easy as Sarah had
initially thought. Mother Superior (Alessandra Guerzoni) informs her that there
is a series of steps she must follow in order to truly become a nun in The New
Order; the steps are “hear” the Lord, “see” the Lord, “touch” the Lord and
finally “talk” with the Lord. As Sarah is forced to endure these grueling steps
of faith by Mother Superior and the drunken Doctor Rinaldi (Giuseppe Gobbato),
she begins to experience disturbing visions of the convent’s past and the
terrible deeds that had occurred there. Slowly she becomes more and more entrenched
in the visions of the past and develops a bond with a woman named, Nympha
(Caroline De Cristofaro). Can Nympha help Sarah or is there a greater purpose
at work?








 

The further Sarah is forced to retreat
into the past the more horrors she discovers. What is Nympha’s grandfather
Geremia (Allan McKenna) hiding in the attic? Is it really God? Why is Nympha so
terrified of God and the attic?



 

What if God was one of us…just a slob
like one of us?



 

So yeah Nympha, in this
reviewer’s opinion, was spectacular. I really did enjoy the film and hopefully
when it hits DVD so will you. Obviously it’s not going to be for everybody;
especially those of you that find films dealing with religion and faith
distasteful or offensive.



 

Nympha reminded me a
great deal of Mariano Baino’s psycho-religious thriller, Dark Waters,
with its amazingly atmospheric sets, heart-stopping tension, blasphemous sect
of nuns, a few questionable sub-plots and an interesting heroine. Don’t worry
though the similarities are superficial; these are two very different films.



 

The acting in Nympha was a tiny
bit stiff here and there in some areas but far better than the vast majority of
low budget indie horror out there. The best performances by far were given by
Alessandra Guerzoni, Caroline De Cristofaro and horror’s favorite
hottie…Tiffany Shepis. I thought she was fabulous as Sarah in Nympha
and, once again, this film is without a doubt Tiffany’s best performance yet.
She’s come a long way as an actress and certainly she’s got an even longer road
ahead of her but you gotta give her the respect she deserves.



 

I’m hesitant to bring this up because I
feel it doesn’t make a lick of difference but those of you obsessed with
Tiffany Shepis may want to take note…Tiffany gets very very naked in this film.
Zuccon did a wonderful job of making the nudity feel natural and necessary
instead of cheap and gratuitous though.



 

Instead of relying on shitty CG or the
usual low budget exploitation tactics, Zuccon has crafted a genuinely scary
little thriller. The effects used in this film worked to help build tension so
there really was no need for the “jump scare” though there was one or two that
worked quite well. 



 

Nympha is wonderfully
brutal, competently shot and comes highly recommended.








 




The One-Armed Swordsman
(Dubei dao - 1967)


Dragon Dynasty / Hong
Kong


Directed by Cheh Chang


Starring Yu Wang, Chiao
Chiao, Chung-Hsin Huang





After the tragic murder of his father,
young Fang Gang is taken in by the Master Qi of Chi School of Golden Sword Kung
Fu. He’s raised as one of the Master’s disciples but he’s constantly reminded
by jealous students, including the Master’s daughter, of his origins of
servitude. He’s looked upon as arrogant and lowly and constantly accused of
“sucking up” to the Master’s good graces in order to show up the others.



 

One fateful night, Fang Gang (Jimmy Wang
Yu) is challenged by two of the Master Qi’s (Feng Tien) top students as well as
his daughter Pei-er to a duel in the forest. Naturally, he accepts the
challenge because as any man knows, better dead than a rat. He soon realizes
though that his presence is causing too much trouble in the school so he
decides to pack his belongings and leave Chi School. Before he heads out for
good he drops by the dueling ground and refuses to fight his fellow classmates.
Despite his insistence that he not fight, Pei-er (Yin Tze Pan) demands he fight
so he agrees to hand-to-hand combat. She’s quickly bested by the chuckling Fang
Gang but the laughter ends abruptly when Pei-er lashes out with a sword in
anger and chops Fang Kang’s arm off! With his right arm severed, Fang Gang
stumbles out into the forest while bleeding profusely and takes a header off of
a bridge, falling into a passing boat. The kindly woman named Hsiao Man (Chiao
Chiao) takes him in and nurses him back to health but she cannot repair his
spirit. He’s broken and hopeless, where is the honor in being a cripple? Fang
Gang decides to set aside his warrior’s ways for domestic bliss with Hsiao Man
until he’s forced to re-train himself in fighting and sword play in order to
protect innocent people from the savage Smiling Tiger (Di Tang) and his
ruthless thugs. Can he learn once more to be the best swordsman there is with
only one arm at his disposal?



 

When Fang Gang learns of a plot by
Smiling Tiger (Di Tang) and his master Long-Arms (Chih-Chin Yang) to murder the
entire Chi School including Master Qi, he must spring into action and repay the
great debt he owes to his Master and classmates.



 

The One-Armed Swordsman
is, without a doubt, a Kung Fu classic so if you’re not all that familiar with
Kung Fu films and you’d like to start yourself off with a well known flick,
check this one out. I love this film, from the beautiful imagery right down to
Jimmy Wang Yu’s glowering Fang Gang; this is one of those “Must Own” Kung Fu
films. It’s a bonafide masterpiece from Chang Cheh.



 

The One-Armed Swordsman
has been given a beautiful transfer that only serves to heighten the wonderful
sets and exciting sword fighting sequences. Hopefully Dragon Dynasty has Return
of the One-Armed Swordsman waiting in the wings!








 




Pathfinder (2007)


20th Century Fox / USA


Directed by Marcus
Nispel


Starring Karl Urban,
Clancy Brown, Moon Bloodgood





A young white child is found alone in
the wreckage of a Viking slave ship and brought back to an Indian village by
the Chief’s wife. The tribe, very much wary of taking in a child of the “Dragon
Men,” decides to allow the boy to stay. The child is named Ghost and he becomes
a son to the chief of the tribe. Fifteen years later, Ghost is now a grown man
and in love with a beautiful girl named Starfire. Despite being a member of the
tribe, he’s not fully accepted as one of them due to his struggle with his
identity and the memories of his people. Unable to movie up in his tribe, Ghost
finds himself without a path to follow.



 

One day while out on a hunting trip,
Ghost’s younger sister is accosted by some hulking Dragon Men (Vikings) and
chased back to her village. Unfortunately for her people, this is a tactic
commonly used by the Vikings to locate villages and wipe out their populations.
The Vikings plan to eradicate as many tribes as possible and clear the land
before their people come and settle there. Only one person, Ghost’s Father, is
left alive from the tribe and he’s forced to engage in combat with one of the
Vikings for their sporting pleasure. Before Ghost can intervene on his Father’s
behalf, the old man is killed. Having watched his Father dispatched so
unceremoniously, Ghost leaps into action and does a little slicing and dicing
of his own! The chase is on! The Vikings don’t plan to let Ghost get away with
his defiance! Now bent on using Ghost to their advantage, the Viking leader
Gunnar and his crew set out to track Ghost down and force him to lead them to
the next village. Can Ghost remain faithful to his adoptive tribe’s legacy?



 

Admittedly, there’s not a ton o’ story
here, fact is this is pretty damn skimpy but the real draw is the Vikings
anyhow and we get them big time. In my opinion that makes this a winner despite
its shortcomings. If Pathfinder had made glorious promises of historic
accuracies and award winning performances I might have been a tad pissed off
but I knew what I’d be getting…Vikings handing people their asses. What was
there to be let down about? The dialogue? The occasionally dodgy CG gore? The
incredibly forgettable score by Jonathan Elias? Hmmm…



 

I should probably mention that despite
the gore being CG, it did work in some places. I’m not entirely certain why
Nispel just didn’t use good old fashion FX but I’m sure it had something to do with
budget. 



 

Carl Urban’s performance as Ghost the
cracker warrior was okay though I’m not one of the biggest Urban fans myself.
He was great in The Chronicles of Riddick but in this particular role,
well, his weak chin and bulgy eyeballs reminded me of a Boston Terrier. Really,
he just doesn’t have a leading man look to me. Now Clancy Brown on the other
hand has badass written all over his face! He grunted, roared and kicked major
Native ass! Aside from the chub that Moon Bloodgood gave me, I rooted the entire
time for Clancy Brown and his Viking warriors.



 

Pathfinder
was mindlessly entertaining but extremely forgettable. As enjoyable as it was I
probably won’t watch it again. Great for a one time rental.








 




Phantasm (1979)


Anchor Bay / USA


Directed by Don
Coscarelli


Starring Reggie
Bannister, Angus Scrimm





After secretly attending the funeral for
family friend, a young boy named Mike (Michael Baldwin) witnesses the funeral home
director, dubbed The Tall Man (Angus Scrimm), casually pick up an occupied
casket and head off with the body toward the funeral home. What does The Tall
Man want with the body? Mike decides to inform his older brother Jody (Bill
Thornbury) about the incident but Jody brushes it off as Mike’s imagination.
He’s unable to continue doing so though when Mike sets out to prove what he saw
was real and returns with a still living severed finger belonging to The Tall
Man! Jody, his friend Reggie (Reggie Bannister) and Mike stumble upon a
terrifying conspiracy that threatens to bring civilization to its knees! The
Tall Man, his dwarf slaves and deadly flying spheres must be stopped at all
costs!



 

What Don Coscarelli created back in
1979, in my opinion, is still just as strong now as it was then. The Phantasm
series is one of the few horror franchises that has held onto its dignity and
treated the fans with respect.



 

Now, I’m not going to sit here and tell
you that Phantasm had the best acting in the world because that wouldn’t
be accurate, most of the acting was stiff and amateurish. You win some, you
lose some. I feel the films overall originality more than makes up for the
acting (or lack thereof).



 

Nerd love aside, this is a classic
horror film and every self-respecting horror fan should scoop this up for their
collection. Not only has Anchor Bay re-released an amazing classic but they’ve
packed with an incredible amount of extras including a 30 minute documentary
including cast and crew interviews, audio commentary with Don Coscarelli,
Michael Baldwin, Angus Scrimm and Bill Thornbury (where’s Reggie?), deleted
scenes, a “behind the scenes” featurette, “Actors Having a Ball” featurette, a Phantasm
TV interview, a Fangoria TV commercial starring Angus Scrimm, a Scrimm
convention appearance, TV spots and trailers for Phantasm and Phantasm
III! Now that’s a special edition baby! Go now and buy this release before
it disappears into another dimension.








 




Phenomena (1985)


Anchor Bay / Italy


Directed by Dario
Argento


Starring Jennifer
Connelly, Donald Pleasence, Daria Nicolodi





Jennifer Corvino (Jennifer Connelly) is
the teenage daughter of movie star, Paul Corvino. She’s relatively normal aside
from a few minor “issues”, sleepwalking and a strange affinity with insects.
While being driven to her new Swiss boarding school she cuddles with a bee. Ah
how cute…not. She’s informed by Frau Brückner (Daria Nicolodi) that there’s a
killer lose in the area and to stay on her guard though Jennifer seems more
intent on protecting her bee buddy. Upon arriving at the school she’s
introduced to the stern Headmistress (Dalila Di Lazzaro) and she’s assigned a
room with a partner, Sophie (Federica Mastroianni). Despite the relaxing
chatter Jennifer is told in no uncertain terms by the Headmistress that
behavior is a must and all rules should be obeyed.



 

That night Jennifer begins to have a
horrible dream about the killer and a victim being murdered. She then leaves
her bed and walks out of the boarding house and onto a roof where she witnesses
the victim being murdered right in front of her. Unfortunately, she falls
through part of the roof and onto the street where she’s struck by a passing
vehicle. Still dazed and confused, she struggles with the two male occupants
that are now driving away with her in the vehicle! Leaping from the vehicle,
she rolls down a hill and into some bushes where she’s met by a chimp. The
adorable chimp takes her hand and leads her to a home. There, she meets
handicapped entomologist, Professor John McGregor (Donald Pleasence). The
professor is helping Swiss police with this killer case by studying the maggots
on the human remains. He’s astounded to discover that Jennifer not only enjoys
insects but she resembles his murdered secretary Greta. Creepiness aside,
Jennifer takes a shine to Professor McGregor and his monkey nurse, Inga.



 

The next day we’re back with Jennifer
again, this time she’s strapped into an EEG machine because the Headmistress
& Frau Brückner are concerned Jennifer may be walking in her sleep due to
some brain malfunction or psychosis. For some reason, that doesn’t sit well
with Jennifer and after a few jolts she storms out to call her Father’s lawyer,
Morris Shapiro (Mario Donatone). She wants out and she wants out now! Problem
is, Shapiro is out of town for Passover. She’ll have to wait a few days before
he comes back.



 

In the meantime, Jennifer convinces
Sophie, her roommate, to watch over her for the night to make sure she doesn’t
have another sleepwalking episode. Sophie agrees but has other plans. Those
plans include borrowing one of Jennifer’s shirts, sneaking outside to make out
with a boy and get slaughtered by a vicious killer. Jennifer begins to dream
again and she walks outside where a firefly leads her to some bushes that
contain a glove that may have belonged to the killer. She heads back upstairs
and finds the glove infested with maggots! When one of the maggots gets on her
finger she “sees” what the maggot saw and the maggot appears to have seen
Sophie killed. Clever little disgusting maggot!



 

The next day Prof. McGregor examines the
glove and discovers the maggots are a specific strain that only feed off of
dead bodies. He also notices a beetle getting horny with Jennifer and his whole
lab chirps and hisses in unison when she’s around. He suggests to her that
perhaps she has a special psychic bond with insects that can’t be explained. We
find out that’s true when she gets back to the boarding house and discovers the
Headmistress and some girls reading a letter intended for her Father in which
she admits she’s able to control bugs. Angered and harassed by several girls
she “weirds-out” and the house soon swarm with flies.



 

Confined to her room after the incident,
the Headmistress calls the mental hospital believing Jennifer is “diabolic”.
She escapes from the room and heads to the Professor’s home where he convinces
her that she should help him find the killer by following a corpse fly to the
killer’s home. The killer has other plans though. The killer’s plans include
stabbing the old cripple in the chest. Ingenious. Jennifer has decided enough
is enough and she demands Morris send her money in order for her to leave.
Instead he calls Frau Brückner, who tells Jennifer she’s to leave tomorrow
afternoon on the plane. Until then she’s to stay with Frau and her young,
ailing son.



 

It doesn’t take a bug loving psychic to
realize something just ain’t right in Frau’s pad.



 

This movie was so goddamn fun; it’s
Argento through and through. His colors are just amazing; the man makes art,
plain and simple. According to the box art, this film was originally released
in the U.S. under the title, Creepers, with almost 30 minutes trimmed
from it! I can’t imagine why people used to find Argento hard to follow!



 

The only negative thing I can say about
this film was the horrific score! I’m a hardcore Goblin fan and I love
everything they do but for Argento to mix Goblin with 80s hair metal was just a
bad idea. Not only does he play hair-band music in this but it blares at the
most inappropriate moments in the film! Thankfully, the Phenomena CD
soundtrack only features Goblin and nothing but the Goblin. I highly recommend
this flick!








 




Plague Town (2008)


Dark Sky Films / USA


Directed by David
Gregory


Starring Josslyn
DeCrosta, Erica Rhodes, David Lombard





The hideously deformed, psychotic
offspring of cursed townsfolk descend upon a family of American tourists with
death, dismemberment and the end of a curse on their mind.



 

Plague Town
was one of those films I’d been eagerly awaiting since it was announced; the
visuals were striking and the concept, though familiar, sounded entertaining.
Films that deliver both style and entertainment value these days seems to be
rare so jaded horror critics like me welcome those little hidden gems that slip
beneath mainstream genre radar. I had a really good feeling that Plague Town
would be just such a film.



 

Did Plague Town feature striking
visuals? Absolutely. Was it entertaining despite the “been there, done that”
concept? Somewhat.



 

If it sounds like I wasn’t entirely
enamored with the film, it’s because I wasn’t. It had all the ingredients
necessary to make a romping backwoods, “children on a rampage” horror film, and
yet I just wasn’t flattened by what I’d seen. It all seemed so familiar, so
tired. Certainly there were some nice little gore sequences and the antagonists
all looked positively chilling but I couldn’t shake that “paint-by-numbers”
feeling. I could probably also mention the poor editing, unconvincing
choreography and uneven casting but there are times when entertainment, pure
entertainment, trumps those gripes. Not so in this case unfortunately.



 

Plague Town
is an admirable little low budget endeavor and it isn’t as bad as I’ve perhaps
made it sound but I just couldn’t find anything about the film that stood out,
making this different from the host of other backwoods mutant films.



 

I’d recommend checking it out at least
once but it’s nothing amazing so don’t expect cinematic greatness. When I went
into this film I was convinced this would be a keeper, something I could add to
my personal collection, that wasn’t to be the case. If you’re a fan of these
types of films and you’re capable of overlooking a fatigued concept and host of
other issues, give it a shot; just be sure to rent first.








 




Pray (Purei - 2005)


Tartan Video / Japan


Directed by Yûichi Satô


Starring Katsuya
Kobayashi, Fumiyo Kohinata, Sanae Miyata





Mitsuru (Tetsuki Tamayama) and Maki
(Asami Mizukawa) are running a bit low on funds and appear to be in a bit of
trouble over some drug money owed. They decide to kidnap a little girl, hide
out in an abandoned elementary school and demand ransom from the parents.
There’s just one hitch…the child’s parents claim their little girl died over a
year ago. Neither Mitsuru nor Maki are quite sure what to believe when they go
to check the child and find her missing. Despite the rather large amount of
sleeping pills they gave her, the child has snuck off. The search begins and
Mitsuru begins having strange flashbacks as he navigates the halls.



 

Meanwhile, Mitsuru’s “gang” of three
homeboys shows up at the school to “hang out”. Course, Mitsuru lets them in on
his plan for ransom and they all begin searching for the child. Naturally,
something else is wandering from class to class, stalking each of them.
Something I can only call, “Cousin IT San”. You know the drill. Things really
get crazy though when Mitsuru discovers the dead body of his homeboy’s
ex-girlfriend. It would seem she discovered her man nailing another girl and she
decided to hole herself up in a bathroom stall and slash her wrist with an
exacto blade. That’s not all, looks like she’s also haunting the school. A
little girl and a teen? Sheesh.



 

Loyalties are brought into question when
Mitsuru’s homeboy reveals that Maki is plotting against him and the whole “call
to the parents” thing was a ruse. It was all a set-up. Maki denies everything
and claims it was homeboy’s whole idea; the plan was to bring him to the
school, scare him and then betray him. Huh? Who is the little girl? What
connection does Mitsuru have to the ghost?



 

Yeah…look…I won’t even finish the break
down because this whole thing felt silly. Why didn’t Maki and the guys just put
a bullet behind Mitsuru’s ear? Why in God’s name would you arrange for him to
be scared first? We get a small ghost child and a teen ghost girl. One is
seeking to forgive while the other is seeking revenge. Honestly, I just wasn’t
feelin’ this one. The whole thing felt so contrived, like the director wanted
to mix Sympathy for Mr. Vengeance with The Ring. The tension is
completely blown in the first fifteen minutes of the film. The angry ghost was
fairly unoriginal looking as well. I’ve seen the exact same ghost in several
other films. The dialogue was also a bit goofy. 



 

On the other hand, Asami Mizukawa,
better know for her role in Dark Water, was incredibly hot. I wanted to
see her in a checkered mini-skirt, white button down shirt and leather platform
baby doll’s singing a cheap lounge version of Limp Bizkit’s “Nookie”.



 

So there you have it. If you’re a fan of
Asian horror you may be disappointed, you may not. I was truly disappointed and
it really appears, to me anyhow, that Asian horror is on its way out.








 




Prey (Proie - 2010)


MPI Home Video / France


Directed by Antoine
Blossier


Starring Grégoire
Colin, François Levantal





A young man named Nathan heads out into the
woods, owned by his girlfriend Claire’s family, to hunt a large wild boar that
appears to be stirring up trouble with the wildlife. Claire’s Grandfather,
Father and Uncle lead the hunt and they’re soon on the trail of the creature
but all signs point to something else, something that even the wild boar fear.
Could a strange chemical polluting the land, produced by Claire’s family-owned
factory, be the cause of this woodland disturbance as well as the strange
chemical burns found on family members?



 

As the group travel deeper into the
woods they stumble upon the terrifying truth, whatever it is that is destroying
the land is also mutating the immature boar population, driving them mad with
aggression, even turning them against their own kind. This violation of nature
has also turns family member against one another and the woods soon become a
battleground for survival as rampaging boar population are alerted to their
presence.



 

I know this film has received quite a
bit of press but for some reason I was at a loss for what this film was about
when I first rented it. As it progressed, I got the picture rather quick as Prey
doesn’t take long at all to jump into the thick of things. It’s no surprise (or
spoiler) that Prey’s killer pigs aren’t normal but I probably should
warn creature feature fans that these particular piggies aren’t of the deformed
variety. They do, however, appear to be real deal FX creations (which they
reveal sparingly) instead of CG though and that really helped me remain within
the film.



 

The actors all performed admirably but
their characters were, in my opinion, rather bland and lacked personality. Not
only did they come off flat but their motivations will be disappointingly
apparent to astute viewers, leading to a predictability that siphons away some
of the impact of the finale. I found myself losing interest in the fates of the
characters, even the remotely likable ones, of which there weren’t many.
There’s certainly more than enough tension to hold your attention though and it
never lets up, not even for a minute.



 

Prey is a decent
thriller with some gruesome sequences of woodland carnage but it’s nothing I
could see myself watching again or even purchasing for my personal collection.
When it comes to killer pig flicks, it is infinitely superior exercise in
suspense than a film like Pig Hunt, which was completely gonzo, but the
ecological disaster concept is stale and the entire film lacks replay value for
me. Still not a bad film so give it a shot, you may enjoy it.








 




Programmed to Kill
(1987)


Media Home Ent. / USA


Directed by Allan
Holzman, Robert Short


Starring Robert Ginty,
Sandahl Bergman





A small U.S. Special Forces team is
called in to neutralize a terrorist enclave in Lebanon but things don’t go as
smoothly as planned, the operation goes bad and they take casualties. Not
content to leave empty-handed though, squad leader Matthews (Robert Ginty)
takes the injured terrorist Samira (Sandahl Bergman) captive and brings her
back to U.S. soil to answer for her crimes.



 

Unable to save Samira after the
skirmish, the government and a top secret cybernetics company successfully use
the young woman’s body as a test subject for their cyborg soldier project. Now
a fully functioning, robot bad ass, Samira is sent back to her fellow
terrorists in order to carry out a hit on her lover, the man who just so
happens to lead the radical Jihadists! Instead of fulfilling her directive, the
cyborg unit is damaged and turns on her handlers! Now it’s up to Matthews to
follow her trail and stop her before she kills everybody associated with the
project!



 

Programmed to Kill
(aka The Retaliator) is your typical poorly-made, low budget 80s action
stinker and it nearly bored me to tears! Hell, I love 80s action cinema of all
kinds, good and bad, but this just failed to entertain me, low standards and
all. Nothing seemed to work here, Ginty was about as charismatic an “action
hero” as a moving sea cucumber and Bergman’s delicious form is tragically kept
hidden from the lecherous eyes of action junkies.



 

While certainly not the first Terminator
rip-off or “ultimate soldier” concept to hit action and sci-fi cinema, in my
experience this has to be the worst of the lot. Sure we get some fun
‘splosions, gun battles and “robo-vision” but that’s about it, the cast is
boring, unenthusiastic and (in some cases) downright ugly and there were even a
few sequences that I could have sworn were ripped straight from bad 60s
espionage flicks.



 

Directors Allan (Forbidden World)
Holzman and Robert (Rage of Honor, Scared to Death) Short laid an egg,
no question. Pass on Programmed to Kill and check out Mondo Macabro’s Lady
Terminator instead.








 




The Psychic (Sette note
in nero - 1977)


Severin Films / Italy


Directed by Lucio Fulci


Starring Jennifer
O'Neill





After experiencing some disturbing
visions, Virginia Ducci discovers the body of a murdered young woman walled up
in her husband’s summer cottage. Despite adamantly denying any involvement in the
woman’s death, Francesco Ducci is placed under arrest by the local constabulary
and charged with the crime. Virginia is convinced that her husband is telling
the truth so she begins investigating the circumstances surrounding the young
woman’s disappearance. It doesn’t take long before she’s turning up all sorts
of evidence that may exonerate her husband but most of it is circumstantial at
best. What she really needs is to find the real killer and her visions just
might contain the clues she needs to find the culprit!



 

The Psychic
(aka Seven Notes in Black) is a fantastic Giallo with loads of suspense,
classy acting and a hint of the supernatural. Fans of Fulci’s gialli have
something to cheer about as Severin has released a wonderful film with a solid
transfer and audio. It is a shame we didn’t receive that previously unseen
Fulci interview on this disc as originally promised but Severin pulled it at
the last minute after Fulci’s daughter expressed some dissatisfaction regarding
it. Admittedly it’s a loss, as I’m sure many Fulci fans would have loved to of
seen that interview, but we still get a fairly informative audio featurette
with Dardano Sacchetti, Massimo Lentini & Bruno Micheli. I wouldn’t say the
audio featurette was incredibly flattering toward The Maestro but insight is
insight.



 

Can you really call yourself a Gialli
fan and not own this? This is probably one of Fulci’s best entries outside of Don’t
Torture a Duckling! I found Jennifer O’Neill performance absolutely
charming and Fulci’s spin on Edgar Allan Poe’s “The Cask of Amontillado” and
“The Tell-Tale Heart” riveting. It’s a keeper, no question.








 




The Psychotronic Man
(1980)


Unicorn Video / USA


Directed by Jack M.
Sell


Starring Peter Spelson





Rocky’s a simple guy working a simple
job as a barber but life get’s awful complicated fast when a brain abnormality
develops and with it the ability to psychically manipulate the world around
him. This newfound psychotronic energy comes at a price though, the lives of
those that anger or threaten Rocky. Will the Chicago police department find and
take him down before the government can find a way to harness his abilities?



 

The Psychotronic Man
is just one of those cult films that inspired journalists and fans as well as
influenced filmmakers, even lending its title to a subgenre of B-Movie cinema,
and still ended up slipping beneath the radar, never to be seen or heard from
again. Screened once during the 80s and subsequently shuffled off to a life of
late-night drive-in anonymity, The Psychotronic Man may finally see the
light of day, and the recognition it deserves, thanks to the dedicated guys at
Absolute Video Services. They’re hoping to shop this classic around and find it
a nice home, which would be great! It’s about time cult cinema fans are able to
get their hands on this without resorting to purchasing bootlegs or awful
unlicensed BBC copies from the UK.



 

Now The Psychotronic Man isn’t
one of the greatest cult flicks out there but there’s much more to this film
that needs to be considered, like the hard work and determination of the
filmmaker as well as the legal issues they faced making this film in an
environment that had proven hostile toward filmmakers and their projects.
Everything you see in this film was shot guerilla-style: no permits, no
licenses, and no major financial support. I can’t even begin to imagine how
nervous the filmmaker must have been filming a police chase sequence on one of
the busiest expressways in Chicago with no prior arrangements with the city or
CPD!



 

The morbidly curious may also want to
take note that there’s a sequence that features honest-to-goodness cadavers!
HOLY INFAMOUS!



 

The Psychotronic Man
is a milestone in independent low budget horror/sci-fi filmmaking and a Chicago
treasure that was nearly lost to fans. If all goes well, and I’m positive it
will, we’ll not only be seeing this hit DVD but it will sport a beautiful
color-corrected digital transfer and loads of awesome and insightful extras.



 

I think it’s a damn shame this film has
been so absent from the cult cinema scene for this long without fans raising
any kind of a stink. For a film that’s been so damn influential, it’s been
sadly ignored, even by those that have gone on to capitalize on its name. I
wouldn’t say it’s a powerful film but it’s important to genre cinema
nonetheless and one that should be seen and appreciated. The screener I
received was a super sweet 2-disc set featuring an overwhelming array of
extras. Keep those fingers crossed that we see this soon.








 




Pulse 2: Afterlife
(2008)


Dimension Home Video /
USA


Directed by Joel
Soisson


Starring Todd
Giebenhain, Diane Ayala Goldner





The spirits of the dead have officially
taken over and the world, and mankind, has been brought to the brink of
destruction. No cell phone or computer is safe and the only thing that seems to
hold the spirits at bay is the color red, a frequency they appear to be unable
to penetrate. One man must venture into the ruins of civilization to rescue his
daughter and bring her to safety before her unstable mother can stop them both.



 

Is it wrong to say Pulse 2 was
better than Pulse? Well, it was, at least I found it to be better than
the first. This wasn’t the bubble gum horror I was expecting; fact is it was interesting
and original considering the film it was spawned from. I wouldn’t say the
ghosts were scary but there were a few sequences that gave me the chills
including a gory scene involving a family pet.



 

Obviously, this isn’t going to please
everybody, but I rather appreciated how Soisson offered up a ghost’s POV and
never fell back on sappy hand-holding or a cop-out finale. It would definitely
appear that he tried to steer this sequel into something new while expanding
upon the original concept and I liked it for what it was. Pulse 2 is no Kairo,
not even close, but I’ll be damned if it wasn’t relatively entertaining.



 

Some of the acting was hit or miss and
the special effects were just okay but as a whole this was an admirable sequel
to a doomed, and extremely silly, remake. Hell, there was even some nudity,
which caught me by surprise considering everything is made for 13-year-olds
these days. Don’t take that as a recommendation based solely on nudity but it
certainly didn’t hurt.



 

Pulse 2
wasn’t a great flick but it’s watchable and enjoyable enough. Don’t be
expecting big things from this because they’re just not there but keep in mind
that I’ve seen so much worse coming from this genre these days and this can’t
be considered worst of the worst. Rent, don’t purchase this flick. After
watching Pulse 2, I’ll more than likely check out Pulse 3 when it
hits DVD just to see how the story concludes. Let’s hope the same dedication
goes into the next.








 




Puppet Master: Axis of
Evil (2010)


Full Moon Ent. / USA


Directed by David
DeCoteau


Starring Levi Fiehler,
Jenna Gallaher





A handicapped young man named Danny
finds himself in the middle of an Axis plot to catch the Allies with their pants
around their ankles by sabotaging a weapons manufacturing plant and igniting an
experimental explosive. Danny’s only hope of stopping this evil alliance and
foiling their nefarious doings lies with the curious puppets of Andre Toulon.
Can one young man truly make a difference?



 

Charles Band returns to his beloved Puppet
Master franchise with the tenth official entry, and it is indeed a quality
installment featuring strong production design, impressive costumes and
passable low budget acting. Unfortunately it did not feature the very things
that make Full Moon films so entertaining, namely nudity, gore, tension or
comedy. I was quite impressed with the film visually but the entire thing was
just so boring and uneventful; if Band’s intention was to create a B-Movie
similar in tone to those made in the forties, he was reasonably successful.



 

I understand that the budget was low and
Band and company wouldn’t be able to recapture the magic of the original Puppet
Master but the formula should have been simple, “Give diehard fans more of
the same and throw in a new puppet for good measure.” I certainly can’t
complain about the addition of a new puppet (the ninja) to the original lineup,
because everybody loves the puppets, but I just couldn’t help but wonder where
the good old-fashioned horror was? When the front of your DVD proclaims “The
Legends of Terror are Back!” you just might be expected to deliver on that with
something resembling a horror film.



 

Puppet Master: Axis of Evil
wasn’t a bad film if Full Moon’s plan was to premier it uncut on the SyFy
Channel but it wasn’t, it was a direct-to-DVD horror film that lacked all the
essential ingredients of B-Movie sleaze. I suppose this was a “classy” attempt
at re-introducing the franchise to old and new fans alike and you can’t slam
them for trying to inject a little maturity into the series but a snoozer is a
snoozer. I’d recommend this as a rental to fans of the series.








 




Rahtree Reborn (Buppah
Rahtree 3.1 - 2009)


Pioneer Films /
Thailand


Directed by Yuthlert
Sippapak


Starring Laila
Boonyasak, Mario Maurer





When it was announced a year or so ago that
Thai filmmaker Yuthlert Sippapak would be working on a new entry into his Buppha
Rahtree films, I grew incredibly hopeful. I’d read somewhere that he
planned to make this film a bit less comedic than the first and second instead
intending to concentrate on more horror. This was promising considering the
films in this series have gone from only slightly comedic to full-on horror
comedy. I welcomed the idea of a straight-up horror Rahtree film and
from the looks of the stills; it was going to be grisly as hell.



 

When the trailers hit the web things
really began looking up for this film. Sure there was a little comedy evident
but nothing on the scale of the 2nd film. Yeah this was shaping up to be quite
cool!



 

The concept. The stills. The trailers.
How could things look so right yet go so horribly wrong? Not only was this
poorly-written film almost entirely comedy, much of it had been cut and padded
with even more bad comedy! Where did the edited material go? Did it land on the
cutting room floor thanks to some nefarious producer or overzealous censor? Now
it looks as though the film was split into pieces by Sippapak in order to
create two films, Rahtree Reborn 3.1 and Rahtree’s Revenge 3.2.



 

FACT: Yuthlert Sippapak is no Tarantino.



 

I’m about as disappointed as can be. I
know Thai cinema so I did expect some comedy but not at this level. Not this
bad. Sippapak has created a truly confusing horror comedy filled with more
shtick than sick. Instead of building a new story from the original concept, he
opts instead to pad his film with countless idiotic sequences featuring
exhausting comedy routines put on by annoying characters like drunken Dave and
his gambling, cheating wife Pancake and the craps dealer and his spiritual
ghost baby? What…the…hell. Where’s the plot? The story? Where’s the conflict
and character arc?



 

I don’t see many Thai horror films that
don’t sport an overweight idiot, bucktoothed yokel or cross-dressing tranny or
two and 3.1 was no exception. What a letdown. Talk about having the wind knocked
out of you. If you like Benny Hill style fast-running, goofy “boink” and
“doink” sounds, roundhouse kicking spousal abusers and a non-finale guaranteed
to enrage viewers, then maybe you’ll dig Rahtree Returns 3.1. The only
positive things I can say about this film are that Ploy is still a stunning
beauty and talented actress and the FX was brilliantly gruesome. Neither of
which will bring me back for Rahtree’s Revenge 3.2 though. Yuthlert is
on my cinema shit-list now.



 

Don’t let the cool posters fool you,
they may as well feature two fat guys sitting on a couch, one dressed like
Buddha and the other dressed in a blazer and green short-shorts because that’s
exactly what you get in this film. Avoid.








 




Re-Animator (1985)


Anchor Bay / USA


Directed by Stuart
Gordon


Starring Jeffrey Combs,
Bruce Abbott, Barbara Crampton, David Gale





Herbert West is a scientist obsessed
with the possibility that life can be given back to the dead through chemical
resurrection. He’s created a “re-agent” that regenerates cells and effectively
brings the dead back to life…with a few complications here and there. These
complications become evident when Swiss campus security breaks into Dr.
Gruber’s office to find Herbert West administering a solution to Gruber that
proves deadly to the poor professor.



 

Meanwhile back in the states we’re
introduced to Dan Cain, a struggling young med student doing his best to save lives.
After losing a patient, Dan is introduced to his new classmate Herbert West by
Dean Halsey, dean of Miskatonic University and Dan’s girlfriend Megan’s father.
West seems to be far more interested though in meeting, confronting and
insulting Dr. Carl Hill, the university’s imminent brain surgeon. Needless to
say neither Herbert West nor Dr. Hill gets off to a great start.



 

Not long after the meeting, Herbert West
shows up at Dan Cain’s door looking to rent a room from Dan for the semester.
Despite Megan’s displeasure, Dan rents the room to West and a strange three-way
relationship begins between lovers Dan and Megan and scientists Dan and
Herbert. Megan begins to suspect that West may be up to something nefarious and
appears to be dead on when she finds Dan’s cat in West’s mini-fridge dead. Was
it merely an accident as Herbert claims or something more sinister? Later that
night Dan is awoken by noises and begins searching for the origin of the noise,
the basement. What lies below may not be something Dan is completely prepared
to accept. Herbert West has done something so incredible, so historic nobody
would believe what Dan witnesses or will they?



 

Dan and West set out to perfect the
re-agent responsible for bringing the dead back to life in hopes of changing
the very way mankind lives. The research though will not come without a price
and Dan may lose his very soul to pay it.



 

Re-Animator
is a classic film, period. No sense in me pumping it up. If you’ve seen it you
understand if you haven’t seen it get your ass in gear and rent it. Despite
having been made in the mid-80s, the film looks fantastic and sounds just as
good. Richard Band’s score is superb; incredibly fun while still accenting the
gory horrors perfectly. If you’re interested in finding out which release
offers more in the way of standard and special features feel free to check out
this checklist I made. I’m sure I could have made transfer comparisons and shit
but honestly that’s just a bit too geeky for my blood.



 

The Anchor Bay re-release not only tops
the Millennium Edition by offering a new 70 minute featurette entitled,
“Re-Animator Resurrectus” but they also get trinkety on our asses and give away
nifty little neon highlighters made to look like a re-agent syringe to the
first 10,000 buyers. I’m not big on the geegaws but they’re fun nonetheless. I
would have much more appreciated that isolated score or cast & crew bios
instead though. As far as double-dipping goes, in my opinion, this release is
definitely worth purchasing. If it were anything else like The Coven or I
Know What You Did Last Summer I’d say pass but this is Re-Animator
and classics never get old and we can never get enough new extras. If you never
took the time to grab Elite’s Millennium Edition, no problem, while this may be
missing a few small extras here and there this is without a doubt a better
release.








 




Red Riding Hood (2003)


MTI / Italy


Directed by Giacomo
Cimini


Starring Kathleen
Archebald, Susanna Satta





Red Riding Hood
doesn’t take long to get going as a self-righteous member of the Moral Majority
gets capped in the noggin’ by some chick on live television while he yammers on
about the decline of society. We’re then shot forward to the present and
introduced by narration to little Jennifer McKenzie (Susan Satta), a lonely,
disturbed 12 year old girl abandoned in Rome by her loose Mother for a
humpfest. Left to fend for herself with a massive wad of cash and a platinum
credit card as if nothing has changed. Course, this is unacceptable to
Jennifer’s theatrical grandmother Rose McKenzie (Kathleen Archebald), who flies
out to Rome to bring Jennifer back with her to live in New York.



 

Jennifer and her “friend” George have
different plans though. George is a giant, mysterious, cloaked figure that
sports a cool wolf mask and shadows Jennifer as she wanders through the streets
of Rome seeking out those who deserve to be punished for their wrong doings.
Jennifer basically spots the evil-doers and George handles the dirty work. This
goes on for awhile until Rose decides enough is enough and she’ll no longer
tolerate any stalling (or demands) by her Granddaughter. Before she can
relocate Jennifer though, she’s poisoned, knocked unconscious and her knees are
drilled by George so she’s unable to walk.



 

Meanwhile, Jennifer decides to act on a
crush that she has for her tutor, Tom. Figuring she’ll be able to woo Tom, she
gussies herself up and follows him to a small bistro. Horrified, she discovers
Tom meeting a “secret” love interest and storms away. Spurned and now freshly
unhinged she heads home and happens upon an escape attempt by her grandmother.
Foiled and tortured, Rose knows she’s been beaten. Too late, Jennifer and
George have had enough.



 

Tom decides to head on over to
Jennifer’s apartment in an attempt to calm Jen down. Instead he happens upon
Rose and comes across Jennifer’s George costume! Dressing up as George, Tom
tries to con Jennifer into disarming and “giving up”. It just isn’t his day and
in the end little Jennifer ends up the victor…as well as incarcerated in a
mental hospital. George was nothing more than a figment of her imagination,
right?



 

Red Riding Hood
is truly the wolf in this film and though Susan Satta is a captivating young
actress, the dialogue was stiff and unnatural and way heavy on the
melodramatics. She obviously did the best she could but the character still
came off hammy. I wanted to like the character though and was able to overlook
some things. The soundtrack on the other hand consisted of Broadway tunes and
that really put me on edge. It worked in some places but I would have preferred
some Goblin. I say Goblin because this film was obviously inspired by Italian
Gialli cinema. We even get some great gore sequences and a nice pair of jiggly
boobs. 



 

The only real problem I had with this
film was the ambiguity of the finale but that didn’t keep me from actually purchase
this and adding it to my personal collection. I suggest renting it first, just
in case.








 




Red Room (Akai
misshitsu (heya): Kindan no ôsama geemu - 1999)


Unearthed Films / Japan


Directed by Daisuke
Yamanouchi


Starring Hiroshi
Kitasenju





Folks, what would you all do for $1
million? It’s not much these days (yeah right!) but, if you’re smart, it’s enough
to allow you to live comfortably for the rest of your life. Would you…rape
somebody? Would you kill somebody? These are the questions one might ask
themselves after becoming contestants in an underground game show called the
King Game. The object of the game is to get four people in a red room, deal out
four playing cards numbered one through three and a King card and find out who
has “The King Card.” The person with the King card then must randomly challenge
two numbers (1-3) to perform a specific task. For instance “Number 1 should
French kiss number 2.”



 

Anyhow things start off small and
innocent but grudges begin forming and soon each person is looking for a little
King card revenge. The competition slowly turns violent and horrific though as
angers surface and each player realizes what’s at stake…their lives…their
money…their dignity. Who will be the last man or woman standing in the King
Game? Will it be unemployed loser Isawa Togashi, his bitter wife Masako, high
school senior Hiromi or ice-queen business woman Kanako Yoshino? Stick around
because things are just heating up in the red room!



 

Red Room
is fascinating; a disturbing spin on reality TV and a glaring indictment of
society’s obsession with “acceptable” voyeurism. While we may find somebody
urinating into another’s mouth to be disgusting, there’s nothin’ like filming
it in secret then watching it later with a bowl of popcorn and your kids!
Today’s reality TV is just another way in which society gets its rocks off
without actually having to stand up on a milk crate outside somebody’s window
to do it. I’d say the acting and some of the dialogue in Red Room is a
notch above your typical run-of-the-mill low budget, shot-on-video fare. I have
to give it to director Yamanouchi though; I was able to overlook some of the
goofy Japanese black comedy because the characters were so damn interesting.



 

Despite Unearthed Films’ reputation for
extreme gore, there really wasn’t much here…it’s all psychological and, in my
opinion, it works far better than tossing around some pig intestines and karo
syrup. Never fear though gorehounds, this film does contain a few startling
sequences including the head of a penis being bitten off and a light bulb being
crammed into the wrong “socket.” There’s enough torture, rape and perversion
here to disturb and satisfy.



 

Special features include…hmm…well let’s
see…special features include dust from my shelf, finger prints on the amaray
case, a cat hair that was trapped in with the disc, a peculiar scent that
reminds me of Sharpie permanent markers and…OH YEAH…trailers and a photo
gallery. Yay…hooray.



 

So yeah it’s a bit barebones but now
that Unearthed has lowered their prices I wasn’t as pissy about coughing up the
loot. Red Room is another smash-hit for Unearthed Films and I highly
recommend checking the film out.








 




The Red Shoes (Bunhongsin
- 2005)


Tartan Video / South
Korea


Directed by Yong-gyun
Kim


Starring Hye-su Kim,
Seong-su Kim, Yeon-ah Park





Sun-jae (Hye-su Kim), a thankless housewife,
and her spoiled daughter Tae-su (Yeon-ah Park) strike out on their own after
Sun-jae discovers her husband (Eol Lee) engaged in some “extra-curricular
activities” while she’s away with her daughter at dance class. The condo she
purchases is in a horrible state of disrepair but she and her daughter dig
their heels in and begin fixing the place up quite nicely.



 

During a trip on the subway, Sun-jae
comes across some beautiful red shoes that apparently belong to nobody in
particular and she scoops them up for her own. Naturally, this doesn’t go over
well with little Tae-su who demands the shoes for herself. Tempers being to
rage out of control as mother and daughter go back and forth, taking the shoes
from one another. Mysterious, and gruesome, deaths surround the shoes and those
who wear them and Sun-jae and Tae-su each begin having strange flashbacks that
may be connected to the shoe’s original owner, a beautiful ballerina that lived
during the 40’s. Could a tragic event have befallen the ballerina and cursed
the shoes and anybody that wears them?



 

Meanwhile, the interior of Sun-jae’s new
eye clinic is being designed by the young, and handsome, In-cheol (Seong-su
Kim) and Sun-jae takes a liking to him. Unfortunately, In-cheol begins to grow
a bit curious after her best friend dies and it’s revealed that Sun-jae may
still be legally married. Could little Tae-su have been telling the truth when
she said her Father was there to see her while her mother was gone? Desperate
to regain control of her life and her daughter’s safety, Sun-jae and In-cheol
set out to discover the mystery surrounding the red shoe’s original owner and
hopefully break the curse that may take the life of Tae-su. Some secrets are
better left hidden and some bodies are better left buried. Will the red shoes
be reunited with their owner before the ghastly specter can claim the souls of
all who place the shoes on their feet?



 

The Red Shoes
definitely has gore and some effective little jump scares but its predictable,
clichéd and ultimately forgettable. I just couldn’t help thinking this was
nothing more than a cash-in on director Yong-gyun Kim’s part. You’ll easily
spot the mother/daughter comparisons to Dark Water, the classic “ghost
in the elevator scene” from The Eye, the contorted ghost from Ju-on
and the rampaging parental unit from The Shining. Personally, I thought The
Red Shoes had some wonderful cinematography but that, in my opinion, really
doesn’t actually warrant purchasing this film. One thing I can say I loved
about The Red Shoes though was Byung-woo Lee’s (A Tale of Two Sisters)
breathtakingly eerie score; it was truly dark and disturbing. 



 

For those that enjoy this film, Tartan
has included some extras for your viewing pleasure. I opted to avoid them
because I really can’t see learning anything worthwhile about this film. The
Red Shoes will do little to fuel your passion for Asian horror as it’s
watchable but entirely unlikeable. Those of you out there still undecided about
whether to give Asian horror a chance or not, pass on this.








 




Reeker (2005)


Showtime Ent. / USA


Directed by Dave Payne


Starring Derek
Richardson, Arielle Kebbel, Michael Ironside, Eric Mabius





A group of college kids are on their way
to a huge dance party in the middle of the desert called Area 52 when they’re
sidetracked by engine trouble at a local motel/diner. Unable to get the vehicle
started the group begins splitting up to look for help. Trip (Scott Whyte), the
impulsive clown of the group skateboards off down the highway, resident hottie
Cookie (Arielle Kebbel of The Grudge 2) and Nelson (Derek Richardson of Hostel)
retire to a motel room for a little nookie and Gretchen decides to look around.
The only one that seems to sense the presence of somebody at the motel is a
blind guy named Jack. Is somebody really lurking around at the diner? There
must be somebody or something there because various members of the group are
confronted by the foul odor of decomposing flesh before they go missing. What
could be causing the noxious fumes and what the hell is the deal with the
people popping up around the diner with missing limbs?!



 

Gretchen, Jack and the rest have stopped
at the wrong motel at the wrong time and this just may be the last any of them
ever see one another again. “The Reeker” is coming for them and the only way to
stay alive is to be able to detect the scent of death before you wind up dead
yourself!



 

Reeker isn’t an
incredibly heavy or complicated viewing but what it lacks in super deep
storytelling it makes up for in thrilling action, jolting gore sequences and
characters you’ll find pretty damn interesting. I was definitely entertained by
this film and that’s a damn good thing in my book. Filmmaker Dave Payne keeps
you guessing through the entire film, “Is it a psycho killer? Is it supernatural?
Where is everybody disappearing to? Are they the last people on Earth?” Trust
me; you’ll understand what I’m talking about when you see this.



 

I think the one thing that stands out
about this flick were the characters. I found each and every one distinct and
likable, the cast really turned in commendable performances. These weren’t the
kind of blow-off slasher fodder we’re normally used to seeing; these folks were
all pretty down to Earth and realistic. I’d have to say my two favorites were
Trip and Cookie though I’d be truly remiss in my duties as a cult cinema dweeb
if I didn’t mention the presence of a great man indeed…MICHAEL IRONSIDE. The
guy is a legend and one of my favorite actors.



 

As I mentioned earlier, there is gore here
and it was impressive. Payne knows exactly how much to use and when to use it;
it never felt like overkill. Some of it was used to chilling effect including a
freaky sequence featuring an undead torso trapped in a garbage dumpster. Gross!
I must say I really enjoyed this flick and can honestly say I’m looking forward
to David Payne’s upcoming sequel, No Man’s Land: Reeker 2. This was just
begging to be a franchise and “The Reeker” character/entity/odor is ripe for
some filmmakers to come in and create a mythology around. This could end up
being the next Phantasm…well…not really but you get my drift. Good
stuff.



 

Reeker is good clean
fun. Give it a look-see when you get the opportunity. Showtime Entertainment
was even kind enough to hook viewers up with a “making of” featurette and a
photo gallery. Yeah, they could have done better. No big deal. Check the damn
movie out!








 




Revenge of the Ninja
(1983)


MGM / USA


Directed by Sam
Firstenberg


Starring Shô Kosugi,
Professor Toru Tanaka





Cho Osaki (Sho Kosugi) is a simple man
hoping to take care of his Family on inherited land. While away from his home
on business, a large group of Ninja slaughter his Family. Upon returning with his
potential business partner, Braden (Arthur Roberts), Cho finds them all dead
and a group of Ninja waiting for him as well. With Braden’s help, Cho defeats
the Ninja, finds his infant Son hidden amongst some bushes and agrees to go
with Braden to America to open up a Japanese doll shop, despite Grandmother’s
(Grace Oshita) protests. Now with his own gallery opened in the states, Cho
teaches his Son, Kane (Kane Kosugi) the way of the Ninja as a matter of Family
tradition. Though Cho himself has sealed his sword up, never to be used again.
He even seems to have a small relationship blossoming with Kathy (Ashley
Ferrare), who helps him around the gallery.



 

Things aren’t what they seem to be
though as Braden has been using an unknowing Cho to smuggle in Japanese dolls
filled with heroin. The Japanese gets edgy though and demand money upfront for
a large shipment. This forces Braden to confront his buyer, Mob boss Chifano
(Mario Gallo), and demand the remaining amount. This, however, doesn’t sit well
with the made man and he decides he’ll do what he wants regardless of the
Japanese. Caught between impending war, Braden dons his Ninja outfit and silver
dragon mask and begins taking out Chifano’s men and Family in an attempt to
force Chifano into paying.



 

Chifano’s no dummy though and sends a
team of slack-jawed, grubby ex-cons and a hilarious Native American to break
into the shop and retrieve the dolls. Cho happens upon the thugs snatching
boxes and he immediately springs into action, handing asses back to owners and
planting his feet firmly in assholes. Despite his almost inhuman Ninja skills
and strength, he loses them.



 

Meanwhile, Braden has slipped into the
gallery and murdered Grandmother. The jig is up though after he’s spotted by
young Kane. Silliness ensues. Braden looses the boy and decides to settle the
score with Chifano. As a precaution he hypnotizes Kathy into bringing the boy
to him. Once she arrives with the boy, he places them both under protection as
prisoners. Cho finds Grandmother and realizes it is now time to break the seal
on his sword and hand deliver a 30-case of Ninja magic on their asses. He heads
on over to Chifano’s building hoping to run into Braden in time. They meet,
they fight and it’s ludicrous.



 

I won’t go into how poorly this movie
was made because it’s almost a given that it’s going to be cheese. Hell,
there’s nothing wrong with that! I will say this though; very little martial
arts was actually on display in this film. We’re mainly treated to what I like
to call “Ninja Theatrics”. They jump, they holler, they kick in the air, they
clang swords and they occasionally bleed. For the most part, there’s a ton of
posturing and not enough potty mouth or punanny. Sure, we do get some great
T&A shots but this was a sausage fest for the most part. Now some guys out
there are saying, “Who cares? I don’t need to see nudity to have a good time?”
My question in response would be, “Is your ninja outfit 2XL or 3XL?”



 

I’d definitely like to point out the
fight between Cho and the Indian goon that was working for the Mob. I never
laughed so hard. It was like watching a live action G.I. Joe cartoon! All they
needed was a big black guy in a super-sized afro and platform shoes and this
flick would have been damn near perfect! There wasn’t any gore to speak of but
there was an amazing scene in which Cho shanks Braden and blood literally
shoots out about 7 or 8 feet! Now that’s adrenaline pumping action!



 

All in all this was a beautiful film.
Some may look at Revenge of the Ninja as just another leech that sucked
the martial arts well in America dry and to you I say, “You suck.” Deep, no?








 




Ritual (2002)


Dimension Home Video /
USA


Directed by Avi Nesher


Starring Jennifer Grey,
Craig Sheffer, Tim Curry





Dr. Alice Dodgson (Jennifer Grey of
Dirty Dancing) has her license suspended after administering an experimental
drug to a terminal patient. The poor child dies due to complications from the
drug and Alice is sent packing. Luckily she comes across a job offer as a
hospice worker for a man in Jamaica and she takes the job, unbeknownst to her
that the estate she’ll be staying on has quite a sordid history of violence and
murder. Her employer Paul Claybourne (Craig Sheffer) has hired Alice despite
her past indiscretion in order for her to care for his brother, Wesley (Daniel
Lapaine). Poor Wes is terminal and may only have a few months to live. He has
blackouts in which he leaves the house with no memory of where he went. He
believes somebody is “messing with his mind” and Alice soon begins to discover
just how powerful this Jamaican voodoo called Obeah. Despite Alice being told
Obeah can’t harm you unless you believe in it, she begins experiencing symptoms
similar to Wesley’s.



 

Alice begins to realize the only way to
fight this sickness is to learn more about Obeah and the kind of person that
might be holding Wesley’s soul. Why would somebody want to hurt Wes and what
would they have to gain from it?



 

Ritual was a good
film; it just wasn’t scary. There was very little tension here and it
definitely had that made-for-HBO feel so I suppose in some strange way the
“Tales from the Crypt” label on the cover was appropriate.



 

The casting in this film was quite good
and the acting was well delivered though incredibly restrained. It should be
against the law to cast Tim Curry and not allow him to chew scenes. Hell,
actually…Craig Sheffer was also incredibly subdued in this. Come to think of
it…this was a bit of a snoozer.



 

Folks, if you plan on watching this in
hopes of seeing some kind of grisly gore and bizarre creatures, think again.
There’s almost no gore, barely any nudity and there’s absolutely no creatures.
Now, there is a zombie or two but they’re nothing Romero fans should stop
hugging their Dawn of the Dead Ultimate Editions to see. These are real
zombies; voodoo zombies.



 

At times Ritual threatened to be
really interesting but in the end you’ll only get a murder mystery and an
ending that may one day garner the Weinstein’s a slap or two to their jowls.
I’m thanking my lucky stars I didn’t purchase this because I just can’t imagine
liking this enough to want to watch it again. If I want hardcore voodoo action,
I’ll drag out my copy of The Believers or The Serpent and the Rainbow.
Ritual just wasn’t my bag. Give it a shot. It’s better to lose four
bucks on a rental and get drunk watching horror than to spend twenty bucks at Best
Buy on this film, get drunk, hate the movie, hate yourself and kick a puppy,
right?








 




Rogue (2007)


Dimension Extreme /
Australia, USA


Directed by Greg Mclean


Starring Radha
Mitchell, Sam Worthington





A group of tourists on an Australian
outback nature tour are attack by a massive, and hungry, territorial crocodile,
forcing them to take refuge on a tiny mud island. As if the situation couldn’t get
any worse, the tide is coming in and their little island will slip beneath the
water, providing the croc with a tourist buffet!



 

First there was Jaws, and then
there was…hmm…not really much. Jaws was, is and always will be the best Nature
Gone Amok film ever made but I gotta tell you, Rogue is no slouch
either. The film has, at times, unbearable tension, relatively interesting
characters and some incredibly vicious croc attacks; all of which work
surprisingly well together considering there isn’t much of a story to begin
with. While I’m all for rubber monsters, Rogue’s croc was CG and
fantastic in every way, there was rarely a time that I could have pointed to
the film and said, “Dude that looks so fake!”



 

I’ve heard some complain that the
characters in this film were all Aussie stereotypes and honestly I can’t say I
give a shit. It always appears to me that most countries welcome, and even
encourage, stereotypes when it comes to American characters but when
stereotypes are applied to their own people, well, let the whining begin!
Personally, I thought all of the characters in Rogue were developed
enough to be interesting, or at the very least interesting enough to watch
before being eaten. Why spend half the film working on characterization when we
can pretty much all lay million dollar bets on who will live and who will die?



 

Rogue is damn near
perfect in its simplicity; the entertainment value was through the roof and the
monster was awesome. Need there be more? This was no Jaws but I’ll be
damned if it isn’t one of the better Nature Gone Amok films we’ve seen since
Spielberg’s classic. Why Dimension passed on playing this in theaters and took
so long to release it to DVD is a mystery but Rogue is one of their best
Dimension Extreme releases this year.



 

Rent this, hell, purchase this. If
you’re a fan of Nature Gone Amok films it just doesn’t get any better than
this. Black Water and Primeval just can’t compare to Greg
McLean’s creature feature from Down Under.








 




Rolling Vengeance
(1987)


Truckerflicks / Canada


Directed by Steven
Hilliard Stern


Starring Ned Beatty





Big Joe Rosso and his son Joey, two
hard-working truckers, find themselves at odds with the local shitkicking redneck
sleazeball Doyle family when they get off with a slap on the wrist for a
reckless drunk driving incident that kills the Rosso family (sans Big Joe and
Joey). Now a widower with nothing to lose, Big Joe sets out to make the Doyles
pay for their crime but the clan outnumber the Rosso’s and end up one step
ahead of them, dropping cinder blocks off of a bridge, causing Rosso’s big rig
to flip. Hospitalized and on the verge of death, the task falls upon Joe’s son
Joey to dole out the bloody justice the hillbilly’s so sorely deserve. Instead
of mowing them down with guns like any good vigilante though, he gets to work
retrofitting an old eight-wheeler with armor, a massive well-digging drill and
huge monster truck wheels, turning a simple semi into a rolling, roaring,
fire-breathing instrument of pain, death and destruction. His first “shot”
rings out loud and clear when he targets the used car lot belonging to the
Doyle family patriarch Tiny (Ned Beatty) and flattens it!



 

Even with the “wheels of justice” on
Joey’s side the Doyles aren’t so easily intimidated, despite being menaced by
the phantom vehicle at every turn and picked off one by one. Instead of running
they savagely rearrange Joey’s girlfriend’s cooter in retaliation right there
in Joey’s front yard! To compound the tragedy of his family’s murder and his
girlfriend’s rape, Big Joe dies on the operating table.



 

Unhinged, and with law enforcement
breathing down his neck, the last of the Rosso family makes his final stand
with the truck of destruction and no Doyle will be left standing!



 

Rolling Vengeance
is one hell of an obscure and entertaining entry into the revenge sub-genre!
This had it all: a monster truck, rednecks, rape, revenge, nudity and Ned
Beatty chewing frames like an elementary school projector! Some of the dialogue
was lame, the rednecks were outrageously cliched and the score was an
ass-clenching easy listening travesty but this was really quite good anyhow!
How can you go wrong when you combine a monster truck and a tale of small-town revenge?
I defy any geek to say that a monster truck wouldn’t have made Last House on
the Left or I Spit On Your Grave just a bit better! You can’t.



 

Sadly you won’t be able to rent Rolling
Vengeance as it’s not carried by pretty much anybody but if you plan to
purchase this film, an odd little company dedicated exclusively to releasing
trucker films currently carries this title on DVD for about $26. Only in
America right? The company is called…hold for it now…TRUCKERFLICKS! Now I
wouldn’t pay over $5 for this on DVD myself despite the entertainment value but
I do recommend checking it out. Big fun.








 




Samurai Zombie (Yoroi:
Samurai zonbi - 2008)


Pony Canyon / Japan


Directed by Tak
Sakaguchi


Starring Mitsuru Fukikoshi,
Tak Sakaguchi





Three groups, a vacationing family, bank
robbers on the run and the cops chasing them, are about to converge on a small
cursed village with a rather nasty history. Despite never having met one another,
the groups all share a similar connection to a tragic event that may or may not
have happened in a past life. Unfortunately for all of them something DID
indeed happen and a small band of undead samurai return after centuries in the
grave to exact some gory revenge and right the wrongs of the past.



 

Somebody stop them! The Japanese are
intent on taking the gold for entertaining, low-budget gorefests! Yoroi
Samurai Zombie skimps on story here and there but all the loose ends are
neatly tied up for the finale so I recommend just kicking back and enjoying the
ride as super cool, rotted zombie samurai behead, stab, slice, impale and shoot
damn near anything with a pulse!



 

Folks, its zombies. I could say “nuff
said” but I won’t…these aren’t just any old shamblers; these are ancient feudal
samurai warrior zombies that shamble! They’ve got worms on their faces, rotted
teeth, white eyes, slime oozing from their mouths and that’s just a beautiful
thing to a Fulci fan like myself. I’m sick of lame overweight horror fans in
metal t-shirts stumbling around with black paint under their eyes; I want bad
ass decomposition and some jaw-dropping resurrections. Yoroi delivers.



 

I’ll be damned if it’s not another
keeper! This was sexy, strange and positively unique; nothing amazing but it
still hits the spot. There are no played-out Ring rip-offs here; this is
that nu-wave Japanese indie horror and it’s a wild thing to behold. I love
every second of this stuff. In my opinion, France, Japan and the UK are the
“it” countries to cast your gaze upon when looking for original and
outlandishly entertaining genre cinema. Sorry America, I love you…really I
do…it’s me…not you.



 

…nah…it’s you.








 




Sars Wars (Khun krabii
hiiroh - 2004)


Discotek Media /
Thailand


Directed by Taweewat
Wantha


Starring Suthep
Po-ngam, Supakorn Kitsuwon





DANGER DANGER WILL ROBINSON!! The world
is crawling with all sorts of cooties and fateful diseases! Thankfully, Thailand
is free of these nasty viruses and diseases including the dreaded SARS TYPE 4!!
That’s right, the Sars Virus is now in its fourth stage and the world is at
risk of contracting the virus and ending up mutating into the flesh eating
undead! Minister Ratsuda (Naowarat Yuktanan) assures the press and world that
Thailand has no such virus running about in its population though! That
is…until a little Sars infected cockroach makes a long and harrowing journey
from Africa to Thailand where it ends up on the neck of Andrew Biggs! How
unlucky do you have to get bitten in the neck by an African cockroach infected
with Sars all the way in Thailand?!! Once bitten, Andrew begins to slowly
transform into a vicious Sars infected zombie!



 

Meanwhile, private school teen Liu
(Phintusuda Tunphairao) is kidnapped from her Father’s limousine by some
small-time thugs looking to collect $10 million. Her Father seeks out the help
of heroic martial arts hotshot Master Thep (Suthep Po-ngam). Now retired, Thep
declines the job but offers the assistance of his star pupil Khun Krabii
(Supakorn Kitsuwon), a ridiculously dressed Disco samurai! After a change of
attire, Khun is on the case and hot on the trail of the crooks that stole the
virginal Liu!



 

When Khun finally arrives at the
building in which the beautiful young Liu is being held there’s only one thing
that can keep him from rescuing her…zombies. Apparently, the building in which
she’s being kept is also the same building Andrew Biggs ends up in along with
several people he’s converted into zombies! Those several people convert more
and before you know it the building is crawling with the undead! Brains and
blood are everywhere and Khun must fight his way through the hordes to reach
Liu and then confront the kidnappers! Not only must Khun and Liu fight through
dozens of zombies but a massive, Sars mutated snake is slithering about
somewhere in the building!



 

If you think you know how Sars Wars:
Bangkok Zombie Crisis will end…you’d be wrong! My jaw dropped several times
through this film as director Taweewat Wantha bombards viewers with twist after
twist after crazy, twist! Wantha tosses everything including the kitchen sink
into this wild zombie romp and it all works incredibly well!



 

Zombie junkies are going to dig the shit
out of the flesh eating and gore in this flick though I can see being put off
by the zombie’s appearances. They actually reminded me quite a bit of the
vampires from “Buffy The Vampire Slayer” television show…hmmm…yeah the pointy
ears, sharp teeth and demon brows are all here. The only thing this flick is
missing was Sarah Michelle Gellar, her hideous penis nose and her Scooby gang.
Don’t get me wrong though, the zombies looked cool and I was happy with them
but I couldn’t help wondering when James Marsters was going to show up and
shoot us a Billy Idol sneer.



 

Shit, Phintusuda Tunphairao in her
schoolgirl outfit was reason enough to watch this film! Wait’ll you see the
cool anime cartoon flashbacks in this as well!



 

This zombedy gets the Official Seal of
“That’s Fucking Funny As Shit” Approval. Now if that isn’t an endorsement for a
drunken good time nothing is!








 




Satan's Schoolgirls
(2004)


Plausible Denial Prod.
/ USA


Directed by Ted W.
Crestview


Starring Suzi Lorraine





The St. Nobody School for Wayward Girls
has quite a notorious history having been the very spot where Clinton LeVar led
his Satanic cult in ritual sacrifice and all sorts of evil doin’s! Thankfully,
our government and the Catholic Church don’t take kindly to those that are
different (and murder people) and the A.T.F. is sent in to “handle” the cult.
Most were executed and the rest committed suicide. Years later the Church has
now taken over the building and uses it as a boarding school for troubled girls
and school is out for the summer! Sister Helen (Suzi Lorraine) is heading
things up and a replacement for the missing Father Thomas (J. Scott Green) has
come to join Sister Helen and the last four remaining girls. His name is Father
Wells (Terry Shane) and he’s got a radical idea to keep the girls in check…make
them keep journals! *GASP*



 

Meanwhile, Sister Helen is making her
rounds, getting her Holiest of Holes tongued and administering Sanctified
spankings with a ping pong paddle adorned with the Cross of Our Lord! If that
weren’t enough one of the girls enjoys dancing topless while listening to heavy
metal and another is out back in the groundskeeper’s shed having her hedge
trimmed! Bad things always happen when everybody gets naked though and girls
start dropping like bad boob jobs! Who is responsible? Where is Father Thomas?
Will we see more nudity? What the hell is with those goddamn shots of the
graves?!!



 

Satan’s Schoolgirls
delivers in some areas while lacking in others. One of the biggest issues I had
was the infuriating shots of the graveyard, graves and the damn school door. It
felt like filler in the worst way. I kept expecting something to drag itself
from one for the graves and it just never happened. I mean, we’ve already
established that there are only two places the girls can be…the shed and the
school…why constantly give us a shot of the damn school door? WE KNOW THEY AREN’T
SHOWERING IN THE SHED!



 

Aside from the lingering yawn shots,
those of you expecting this to be Flesh for the Beast will be sadly
mistaken. The FX and cinematography in Satan’s Schoolgirls just wasn’t
all that great and if you have a hard time watching shot on video flicks, this
may not be your thing. I really think filming this on some low grade film may
have helped boost the exploitation feel. I mean, let’s be honest here…sometimes
that sleazy grainy “feel” is what sets exploitation apart from your average
run-of-the-mill skin flicks. Then again, you work with what you have.



 

It was definitely cool to see Jane
Scarlett (Flesh for the Beast) again and it was even more of a treat to watch
her plump, white cheeks spanked pink. She seems to have put on a teensy weensy
pound or two but, in my opinion, women just aren’t women without great curves.



 

Clocking in at only 54 minutes, Satan’s
Schoolgirls doesn’t give one a ton of time to polish the pole, tease the
weasel or manhandle the manaconda but it will put a smile on your face. The DVD
comes packed with cool extras and tits to keep you busy though and isn’t that
what sleaze is all about?








 




Savage Island (1985)


Full Moon Ent. / Italy,
USA


Directed by Charles
Band, Edoardo Mulargia


Starring Linda Blair,
Ajita Wilson, Leon Askin, Luciano Pigozzi





When the gorgeous Daly makes an
appointment to see a shady jewel dealer named Luker (as in filthy?), she has no
intention of purchasing precious gems, she’s out for cold-hard revenge. Armed
with righteous fury and a machine gun, Daly weaves a tale of terror on a jungle
island that Luker will never forget!



 

Let’s be upfront here, this isn’t a
“grindhouse” film, despite the label being slapped on the front of the DVD
case. These days pretty much everybody uses the words “grindhouse” and “cult
classic” for whatever the hell they please, almost to the point of stripping
the words of any real meaning. It was bound to happen, there’s no sense whining
about it as, eventually, the trend will burn itself out. Until then why not sit
back and enjoy the sleaze, right?



 

Charles ‘Nicholas Beardsley’ Band’s Savage
Island is an oddball film to be sure, as Band himself states in the introduction
it’s one of those cleverly edited films that contains bits and pieces from
other productions. Some original material was shot in a day, featuring the
beautiful Linda Blair, “Hogan’s Heroes” actor Leon Askin and
magician/comedian/political pundit Penn Jillete, and spliced in with some films
Band held the rights to. He never mentions which films but they’re easy to
spot, the films are Edoardo Mulargia’s 1980′s Femmine infernali
(Escape from Hell) and Orinoco: Prigioniere del sesso.



 

Band’s version, complete with new
footage, makes little sense as Blair’s character tells the story as if she were
there. Obviously she isn’t. She recounts details she simply could not have
known without being there and even occasionally slips up and uses “we” instead of
“they,” once again as if she were there. Why is she getting revenge? Was Maria
her “somebody on the inside?” Dodes that make Daly (Blair) a jewel thief? Why
in the hell do we care about huge plot holes when we get tons of nudity?



 

Savage Island
exists for one purpose alone, to please me…and it does. Greatly. This W.I.P.
film has a breathtaking shower sequence filled with glistening nudity, the
breasts are full, the bushes out of control and the distinctly Italian violence
and pyrotechnics are a thing of beauty. Prisoners are tortured, a nude
cat-fight ensues and an escaping prisoner runs about killing with her breasts
bouncing to and fro. This is exploitation filmmaking, pure and simple.



 

The DVD release features some fun
trailers, an intro by Band and a misleading “Grindhouse Featurette” that is
anything but a featurette, it’s actually an extended commercial for Band’s
Grindhouse series. The picture quality…well…there is none. This is 2nd
generation VHS AT BEST but it’s watchable and worth every penny so long as you
know what you’re getting into. Bravo Full Moon.








 




Savage Man Savage Beast
(Ultime grida dalla savana - 1975)


First Look / Italy


Directed by Antonio
Climati, Mario Morra


Starring Alberto
Moravia





Those of you unfamiliar with Mondo may
want to take note that it is most certainly not going to be everybody’s cup o’
tea as it is typically filled with bizarre rituals, nudity, sex and graphic, bloody
violence from around the world. Often overflowing with gruesome sequences
depicting mutilated animals and the human casualties of war, execution and
accidents; watching a Mondo film is like settling in for a night of National
Geographic edited by sadistic perverts. It cannot be stressed enough that while
many Mondo films feature facts of zoological and anthropological interest,
they’re still exploitation films and should never be mistaken for anything
remotely educational. You’d think most would know that but some folks might be
tempted to see this thinking they’ll learn something of worth. Trust me, you’ll
not learn anything from an anaconda choking the life from a writhing monkey.



 

The first of a documentary trilogy by
filmmaking duo Antonio Climati (The Green Inferno) and Mario Morra, Savage
Man Savage Beast delivers up the usual grotty hippy nudity, hokey
reenactments and nature-on-nature violence as well as a few jaw-dropping
rituals including African tribesmen digging holes in the ground for a copulation
ceremony with Mother Earth and masturbating into leather sheathes topped with
animal skulls. If it all sounds rather icky and disturbing, wait until you
actually see some of it with your own eyes. I wouldn’t say this is one of the
more outrageous Mondo films out there, it’s actually quite tame, but it does
pack a punch without resorting to the mean-spirited exploitation of its
successors.



 

Currently unavailable as an official
release, there’s supposedly an uncut 94 minute Thai DVD floating around out
there, you can still check this Italian exploitation film out on the Grindhouse
Experience 20 film box set in a cut 89 minute incarnation. I haven’t seen the
94 minute cut and, unless you have, you probably won’t be missing much either.
The transfer is rough, like 1st or 2nd generation VHS quality, but perfectly
watchable and the sound is surprisingly clear. VideoAsia have definitely done
cult cinema fans a favor by throwing this film on the collection as it seems to
be a relatively rare title to find.








 




Scorpion’s Revenge
(Sasori in U.S.A. - 1997)


Asian Pulp Cinema /
Japan


Directed by Daisuke
Gotô


Starring Yoko Saito,
Shizuka Ochi





Nami, our protagonist, is leading a
charmed life in her new home in America. Jirô, her fiancé is a successful
lawyer and their madly in love with one another. Everything is perfect until
Jirô is killed in a mysterious car explosion. All signs point to Nami and she’s
send to prison for a crime she didn’t commit. Poor Nami is definitely out of
her league in the joint. It’s a terrifying place filled with abusive guards,
rough and tough lesbians and a Bible quoting Warden with a personal sauna and a
mean taste for prison puss.



 

After a blind Japanese girl is sexually
assaulted by the Warden, Nami decides they must escape at any cost. Neither
committed the crimes they were sentenced for and both have only one goal in
mind…REVENGE.



 

During a prison riot, Blind Yukiko and
Nami make their escape; slip the guards wander helplessly for days through a
scorching desert with nothing to live for but cold, hard revenge. Yukiko has
decided to seek out the men that raped her and murdered her lover and Nami has
vowed to seek out those behind the death of her fiancé Jirô.



 

With the help of a family friend, Nami
and Yukiko find a place to stay. This gives both women time to mend their
wounds, fill their bellies and practice up on their shooting. While Yukiko has
a definite plan for the man that murdered her beloved, Nami’s life gets more
confusing though when she finds out that lawyers at Jirô’s company are being
murdered one by one and all signs point to only one culprit…JIRO! Could Jirô
still be alive? Why would he set up Nami? Why was their only one nude shower
scene?



 

I’d be lying if I said this didn’t hold
some of my interest. It did have a certain appeal to it but it was by no means
“The Ultimate Women in Prison Movie!” as the blurb on the box art claimed.
Truth be told, it was mediocre. I could easily see this being on Cinemax or
late night Showtime. It had the hazed, flashback feel of an erotic crime
thriller with more cuts than a Jack The Ripper victim.



 

Now, I’m not sure how some of you like your
Japanese exploitation but I like mine sleazy, violent and poorly dubbed.
Thankfully, this was dubbed worse than a radio edit of a 2 Live Crew song. They
had jive talking, Southern accents and even some good old fashion maniacal
Japanese laughter. Whether you like dubbing or subtitles though it won’t matter
because this had hardcoded Japanese subs.



 

The sex was fairly tame. Aside from one
rape scene and a bit o’ tit, this was extremely tame in comparison to films
like Zero Woman: Red Handcuffs or Female Convict Scorpion: Beast
Stable. Not much gore. Not much story. No clear motives or consequences.
This was a time-waster at best and wasted time at worst. If you’re looking for
a bit more exploitation in your exploitation, move on…there’s nothing to see here
folks.








 




Screwed (1998)


Panik House Ent. /
Japan


Directed by Teruo Ishii


Starring Tadanobu Asano





Tsube (Tadanobu Asano of Ichi The
Killer & Vital), a down-and-out Manga illustrator, and his girlfriend
Kuniko are booted from their apartment after failing to pay rent. Kuniko, not
one to just sit back idly, gets a job as a cook in a business resort dorm for
traveling businessmen. Tsube is forced to live with a Manga letterer by the
name of Kimoto. It’s obviously not the ideal situation but Tsube isn’t bringing
in any money and Kimoto seems to be just fine with the arrangement. Tsube is
far from happy though, Kimoto seems a bit “too friendly” and Kuniko is carrying
condoms in her purse. Knowing they aren’t for him, Tsube figures that Kuniko
may be stepping out on him with an old school chum she had a crush on. To make
matters worse, he stays on and off at the dormitory where Kuniko stays! Tsube
is positive something is going on.



 

Unfortunately, Tsube isn’t quite
prepared for Kuniko’s announcement that she’s pregnant and Tsube is most
definitely not the father. Heartbroken and dejected, Tsube heads back to his
apartment, swallows a bottle of pills and lays down to die. Luckily he’s
discovered by his roommate Kimoto and rushed to the hospital just in time to
save his life. What kind of life is it though? Without Kiniko, is there
anything left for Tsube?



 

The hospital kicks poor Tsube out after
not being able to pay so he decides to head out into the great wide open and
get his mind off of Kuniko. You know, take time to smell the flowers and grow
old with no worries type of deal. While journeying he meets a barmaid who longs
for red shoes and the big city, a stripper who insists she’s a virgin and a
sex-starved, middle-aged woman running her own restaurant. Tsube doesn’t stay
long with the barmaid and visits with the MILF only long enough to scratch and
itch and leave.



 

Somehow, someway, Tsube comes in contact
with a particularly deadly jellyfish and his arm is sliced wide open. The
injury forces Tsube to hold his arm closed and slowly walk from place to place
seeking a doctor to attend to his arm. Slowly bleeding to death, Tsube begins
having visions.



 

By now, the film has gone from
interesting to “WHATTHEFUCK!!” awful fast and you’re left to sort things out
for yourself. There’s no big ending, no major point to everything. You simply
follow this loser Tsube on a journey of very little self-discovery. He wanders
to and fro and before you know it he’s seeking medical attention, receives it
while getting his groove on and…yeah…that would be about it.



 

Teruo Ishii was a man driven to do his
own damn thing and this film proves he did. The visuals in Screwed are
top-notch and Ishii directs two stunning sequences, one before and one after
the film. I’d say if you’re cool with semi-nude Japanese women crawling on all
fours with sumo thongs, tits hanging, while fondling, sniffing and making all
sorts of noise gets your motor running, this right here is your thing. I’m a
big fan of Ishii’s Female Yakuza Tale so I was more than willing to give
this flick a shot. I can honestly say this film will not be for everyone.
You’re either going to find it intriguing and hang in there until the final
credits appear or you’re going to turn it off mid-way. Those of you that stick
around to finish will be delighted to find a DVD-rom comic on this disc as well
as trailers, posters and stills, production notes and three bios on Ishii, Asano
and Tsuge.



 

Screwed
is recommended only to those adventurous enough to try something new.








 









A Serbian Film (Srpski
film - 2010)


Invincible Pictures /
Serbia


Directed by Srdjan
Spasojevic


Starring Srdjan Todorovic,
Sergej Trifunovic, Jelena Gavrilovic





Retired porn actor Milos is offered the
chance of a lifetime, to participate in a new genre of Serbian porn, a film
that will revolutionize the industry and shake the very world itself. Offered a
hefty sum, one that would set he and his family up for life, Milos accepts the
offer despite his misgivings about the script being kept secret.



 

Once the shoot begins, Milos quickly
realizes that this is no ordinary porn production as its being filmed
verite-style by policemen, his actions are dictated to him through an earpiece
and one scene he’s forced to perform in features an underage girl! Unwilling to
go any further with his involvement and becoming increasingly disturbed by the
director’s escalating mental instability, the actor attempts to back out of his
obligations. Unfortunately this isn’t the kind film you can just walk away from
and the people behind it just aren’t the kind of people you walk away from
without some sort of repercussions.



 

When Milos awakens the next day
disoriented, beaten badly and covered in blood, a series of flashbacks lead him
step by step, closer to the true extent of his involvement in the project and
the lengths to which the shadowy underworld surrounding him are willing to go
to swallow his soul.



 

A new genre of porn has been born, one
that is fueled by the blood of innocent victims in a country where every man
has a price and human life is nothing more than a commodity to be exploited.



 

If you’ve read the reviews and/or forum
chatter on A Serbian Film you might be lead to believe that this was the
most extreme horror film ever made, a thriller so sick and twisted that it
defies only the densest of Hollywood producers to option it for a big budget
remake. I can assure you that it is not the “most extreme” horror film ever
made but I’ll be damned if it didn’t make me physically sick. During one
particularly agonizing sequence I actually got cold sweats, my stomach did back
flips and for a few seconds I believe I was on the verge of being sick. Those
queasy, pit-of-the-stomach feelings were back like an old buddy looking for
that beer money you owe him.



 

A Serbian Film
is well-made and about as bleak as it gets. I’m not familiar enough with
Serbia’s social or political dilemmas so I won’t bother weighing in on them but
just by watching this film one can ascertain that there are indeed serious
issues facing the country that the director wanted to address. I applaud him
for trying to “say something” but wonder who will care in the end after the
film hits them like a demented, 20 lb. cinematic sledgehammer to the solar
plexus.



 

Whether you find redeeming qualities or
artistic value in the film or not, A Serbian Film is guaranteed to leave
you breathless. It’s an indictment of today’s society and, certainly,
horror/exploitation fans like me. You’ll find yourself conflicted at every turn
as director Spasojevic hits you with images that titillate and sicken, delight
and depress. Just when you think it’s safe to allow yourself a moment of
randiness, you’re treated to a bloody sexual assault or depraved child molestation.
Its extreme, to say the least, it’s a nasty, filthy, offensive film that will
have you talking days, weeks, perhaps even months after seeing it.



 

I cannot recommend you rent or purchase
this film because it’s neither entertaining nor enjoyable. I can only state
with certainty that you’ve never seen anything like it.








 




Severed (2005)


Screen Media Films /
Canada


Directed by Carl Bessai


Starring Paul Campbell,
Sarah Lind





Seems there’s some trouble a’ brewin’ in
a small island logging camp owned by a mutli-million dollar corporation.
There’s a group of tree hugging environmentalists headed up by Rita Hoffman
(Sarah Lind). She’s considered quite the little trouble maker as well as an
environmental terrorist known to spike trees.



 

The Forest Action Committee has decided
to do their best to stop the deforestation by the corporation and the CEO of
the corp decides to send his son, Tyler (Paul Campbell), to the island in order
to find out why production and communication has ceased. Little does sonny boy
realize that Daddy Dearest has been using this particular island to test their
new growth hormone GX-1134. Normally a growth hormone isn’t anything to be concerned
about but this dangerous chemical has an adverse effect on a logger as he cuts
into a tree and hits a spike. The sap from the tree mingles with his blood and
before you know it he’s a full blown shambling, growling zombie. As expected,
this spreads quickly to others.



 

There’s only one other option for the
small group and that means having to fight their way to the back road. On their
way through the forest though they’re fired upon by a helicopter and hustled
away by mysterious men. Turns out, the men are loggers that have made a base
camp of sorts that they’ve holed themselves up in. The helicopters are the
corporations “strike breakers” hired to stop anybody from trying to leave the
quarantine. Things go from bad to worse though when the survivors realize
they’re in a camp of men that have lost their humanity. Their daily activity
consists of selecting one man from the camp and picking a random number of
zombies which they then promptly “let in” to a wired cage. The man is given a
gun and his job is to shoot them all dead or die trying while the other men in
camp lay bets. Sound familiar? Obviously, this is the worst place possible for
the only female in the forest and eventually Tyler and Rita know they must
escape with their fellow survivors, Mack and Carter (JR Bourne of “Stargate
SG-1”). Carter has his own plans though and he purposely opens the gates
allowing the camp to fill with zombies as he slips out into the night. Friends
will fall. Traitors will fall. The camp is no more and the only option is to
run for your life.



 

Severed: Forest of the Dead
is quite good, surprisingly good and it will no doubt draw comparisons to 28
Days Later, Day of the Dead and Land of the Dead. Some similarities
were a bit hard to ignore. That certainly doesn’t mean Severed: Forest of
the Dead doesn’t work on its own though. This film is overflowing with
severed limbs and spraying blood. It was gory without being “splatter”. It
maintained a certain level of respectability, if you will. It doesn’t lower
itself to cheap peep show type FX work. The acting was reasonable. I can’t say
anybody stood out as outstanding but then again nobody stunk things up either.



 

For you Romero fans out there that
believe a film should have something to say, Severed: Forest of the Dead
offers up some environmental sub-text while also showing viewers that the
corporate greed mongers and loggers are human as well. Who cares. Bottom line,
this is worth a watch but ultimately it felt completely uneventful. I probably
won’t be adding this to my collection but I’m sure some of you zombie film
collectors will find this a step up on most of the indie zombie fare out there.








 




Sex Machine (2005)


Anthem Pictures / USA


Directed by Christopher
Sharpe


Starring John Howell





Frank (John Howell) isn’t quite sure who
he is. He’s not quite sure who he just killed and he isn’t quite positive how a
black man’s arm ended up being attached to his body. Slowly he begins
recovering memories of his past life, his normal life; the life he lead before he
was brought back from the dead. He decides to seek out, Claire (Jessica Alfrey,
the girl he was with before he died). He needs Claire and his old friend Owen
(Sheridan Marquardt) to help him uncover the people behind his transformation
and his true purpose. The answers aren’t easy though, especially with
resurrected assassins similar to Frank constantly getting in his way. Bodies
begin dropping left and right and Frank is only left with one choice, make a
deal, meet The Old Man (Charlie Dickerson) and find out what Frank’s true
purpose is.



 

Sex Machine
has a killer concept. With a couple million in Sharpe’s hands this could easily
have been one of those summer action flicks everybody and their mother goes and
sees. It had love, violence, mystery and hotties. Shit, Sharpe even gives us
some tits and a gimp mask!!



 

Don’t confuse my gushing to mean this
film had ultra action or brilliant dialogue because it didn’t; the action
sequences and fight scenes were simply decent. I’d say they were probably
better than most low budget films I’ve seen. The dialogue could have been a bit
better but ultimately it all comes down to delivery and some of the actors in Sex
Machine came off like store mannequins reciting the Gettysburg Address in
front of an audience of octogenarians.



 

I see so many art house horror films,
action art house films, action horror art house porn and everything in between
and Sex Machine was definitely an interesting change-up of the classic
Frankenstein story. It wasn’t overly gory nor was it overly sci-fi, it mixed
the different elements just enough to bend a few genres. Thankfully, it never
quite falls into the pretentious film school “feel” that make some low budget
affairs so damn hard to stomach. Christopher Sharpe should be commended; Sex
Machine was a solid effort.








 




Shadow (2009)


IFC Films / Italy


Directed by Federico
Zampaglione


Starring Jake Muxworthy,
Karina Testa, Nuot Arquint





After David finishes his tour of duty in
Iraq, he heads to a remote Italian mountain range for a biking excursion but
his rest and relaxation is cut short when he and a young woman named Angeline
find themselves hunted by two deer hunters. Forced to retreat deeper into the
wilds of the mountain, all four unsuspecting people are about to find
themselves in a forbidden part of the forest, hunted by an unstoppable force of
evil, a being so twisted he can only be called Mortis!



 

Now David must work alongside the two
men that hunted him in order to escape the horrifying torture chamber of the
sick butcher Mortis and rescue Angeline.



 

This incredibly tense, visually
impressive return to Italian horror filmmaking by Federico Zampaglione is just
what the doctor ordered for those looking for style, substance and a little
Goblinesque groove. Shadow is being hailed as “Jacob’s Ladder
meets The Descent” and that’s relatively accurate as this film plays out
like a modern re-imagining of Jacob’s Ladder with a healthy dose of
backwoods survival and nu-sploitation torture.



 

Effectively combining breathtaking Roman
violence with art house subtext (American Imperialism & The Iraq War),
Zampaglione is able to achieve something reminiscent of Dario Argento and
Lamberto Bava’s work, which is no small feat. Recognition for that should
definitely go to the considerable talents of production designer Davide
Brassan. If the name doesn’t sound familiar, the films might as he’s worked on
Italian horror/thriller classics such as Suspiria, Demons 1 & 2, Opera,
Body Puzzle and Giallo.



 

The acting was wonderful, no gripes on
that front. Jake Muxworthy is a relatively new actor with a great look and
natural acting ability, Karina Testa (Frontiers) is a beautiful,
versatile actress but the real body slam was in casting Nuot Arquint as the
infinitely creepy Mortis. In my opinion, on par with Max Schreck’s Orlok,
Arquint’s toad-licking antagonist was truly chilling, making the atrocities
faced by the protagonists in this film all the more shocking. Trust me, that’s
saying something considering the gruesome torture sequences in this film.



 

What impressed me most about Shadow,
aside from Nuot’s performance, was the wonderful writing that went in to making
the subtext work so well with the text, the subconscious so well with the
conscious. Sequences line up effortlessly and many won’t even come into focus
until the entire film is done and you’ve had a few days to marinate on what
you’ve seen. Hell, it wasn’t until days later when I started writing this
review that a few small details really hit home with me. The Zampaglione’s and
Giacomo Gensini did a wonderful job.



 

I was able to catch this on IFC Midnight
On Demand so check your local cable listings to find out whether it’s still
playing. If not, I’d recommend a rental. If you’re an avid Italian horror fan,
this could be a purchase.








 




Shadow Puppets (2007)


Starz Media / USA,
Canada


Directed by Michael
Winnick


Starring James
Marsters, Tony Todd, Jolene Blalock





The story isn’t anything new; a smoking
hot chick (Jolene Blalock) awakens to find herself locked in a padded cell
wearing nothing but teeny tiny panties and a skin tight tank top. After making
all sorts of racket she apparently draws the attention of some “thing” stalking
the halls. Once it moves along on its merry way the doors automatically open
and she meets a rather good looking gentleman (James Marsters) in the same
situation as her. They both team up and happen upon another couple hiding out
in a cell. They all decide to split up and do some investigating hoping to find
some answers as to where they are and who they are! Not only do these people
not know where they are and why they’re there but they’ve no memory of who they
even are!



 

The first couple comes across a strange
room containing smashed computer equipment as well as a braindead old chap
strapped into some sort of electronic contraption. Before they can do a bit
more poking around they’re assaulted by a muscle-bound madman dressed in the
same clothing as them demanding answers with a lead pipe. The trio scuffles
and, once again, the commotion attracts an unseen creature to the location.
Before they can escape, the creature reveals itself from the shadows to be none
other than…THE SHADOWS THEMSELVES!



 

Anyhow, the race is on and the two
desperate prisoners meet up with the second two prisoners and the four begin
picking up people along the way. Their goal is to escape the facility before
the shadow creature can get its claws on them. The question remains though,
“Who are hospital/prison staff and who are criminals and crazy people?”
Somebody has to be responsible for the creature and somewhere in the building
lays all the answers the group desire. Is the creature really their greatest
concern or is the psychotic Steve (Tony Todd) released from a cage the one they
should really keep an eye out for?



 

MEH. Shadow Puppets is one of
those films the director would like to claim is “scary” but honestly it really
comes nowhere close to being so. There were definitely a few sequences I would
consider “mildly exciting” but they were so far and few between that most end
up being rendered completely ineffective by the presence of such a lame
monster. I’m not sure why some indie filmmakers even bother to do monster
movies if they’re going to just have some goofy ass-hat of a monster whipped up
on the computer.



 

While none of the actors in this film
are what I’d call “big stars” they’re all solid sci-fi & horror geek draws.
Blalock played super sexy Vulcan and First Officer T’Pol of the starship
Enterprise in the short-lived television series, “Star Trek: Enterprise”, alongside
genre underdog Scott (Lord of Illusions) Bakula. James Marsters played the
Billy Idol inspired anti-heroic vampire Spike in the cult fave bubble gum
horror television series, “Buffy The Vampire Slayer.” Finally, Tony
Todd…well…you all know Tony Todd. So yeah, as I stated above…the actors are all
genre faces so I’m sure fans will pick this up based solely on their names.



 

The production design was wonderful and
really went a long way toward establishing a creepy mental hospital atmosphere.
Unfortunately, mental hospitals that look like that are no longer believable;
the days of Bedlam and Danvers are long gone. Mental hospitals today resemble
legal offices, not dank basements.



 

Shadow Puppets
looks and feels like a SyF Original film which means the acting is decent, the
production design is solid and the CG sucks. If you’re able to look past the
poor creature and the silly jibber jabber explanation regarding the origins of
the creature, you’ll more than likely find this a better time-waster than
picking your nose or urinating through a soda straw.








 




Shank (2010)


Revolver Ent. / UK


Directed by Mo Ali


Starring Kedar
Williams-Stirling, Colin Salmon





The future is now and it is bleak and
hopeless; population, crime, death and disease have all risen while the food (munchies)
necessary to feed everybody has diminished. Though the financial systems may
have collapsed, three things still rule the streets of London: the gangs, the
“munchies” gangs sell and the money gangs make from the “munchies” they sell.
If you aren’t cliqued up with a street gang, you’re a victim being preyed on.



 

The Papercha$ers are a small five man
gang, lead by Rager, that specialize in acquiring and slanging munchies in the
street markets but every ‘hood has a gang and every gang has a rival, in this
case those rivals are the Thugz.



 

After the crew is chased off during a
heist by the Thugz, Rager’s younger brother Junior is cornered in a parking
garage and attacked leading to a heated battle between Rager, defending his brother,
and several members of the Thugz. Unwilling to play fair, the leader of the
vicious gang stabs Rager in the back, leaving him for dead. Junior, scared and
injured, makes his way back to The Papercha$ers where he and the crew decide to
avenge the murder.



 

Now The Papercha$ers, lead by Junior,
must make their way across the city, facing gangs as they go, in a quest to
build a coalition of gangs and eventually confront the murderous Thugz.



 

Shank is a
beautifully shot, amazingly produced and wonderfully acted urban action flick!
The concept wasn’t especially original but it’s not what you have but what you
do with it, right? Mo Ali has successfully combined the post-nuke sci-fi
subgenre and merged action cinema with a Hip Hop sensibility that’s both true
to its roots and accessible to viewers unfamiliar with the urban lifestyle or
its music. From the first guttural bassline to kick in to the last buzz, Shank’s
Grime/Dubstep/Hip Hop score created the kind of filthy audio atmosphere few
films actually achieve. Most films have scores but to use a score so
effectively that it literally becomes inseparable with the visuals, well that’s
just an artform. Coupled with insane cinematography and mind-blowing animation
sequences, Shank is about as unique as they come.



 

The UK urban action/crime film has been
on the rise for quite awhile now though it seems that in the last few years the
focus is turning from soccer hooligans and Cockney gangsters to Black Britons
and multicultural crews featuring whites, blacks and those of Middle Eastern
descent. There’s more than enough room in cinema for this type of action film
so I say bring it on so long as the films don’t end up devolving into the type
of shot-on-video, directed-by-rappers direct-to-DVD trash we get here in the
states.



 

Shank is highly
recommended. I must admit to not really liking the end much as I felt Ali went
hard the entire film all to ease up in finale of the production. Just a taste
issue I guess, I just felt some characters got off too easy and a subplot was
left to swing in the breeze. Perhaps a Shank 2 was being considered?
Anyhow, if you’re a fan of Kidulthood, you’re going to find Shank
just as entertaining.








 




Shaolin (Xin shao lin
si - 2011)


Well Go / Hong Kong,
China


Directed by Benny Chan


Starring Andy Lau,
Nicholas Tse, Bingbing Fan





A darkness falls upon China when
warlords and their armies clash in bloody combat and the noble Shaolin temple’s
warrior monks find themselves caught in the middle. Intent on remaining
separate from the violence of the outside world, yet willing to offer a helping
hand to all those in need, their way of life is put to the test when a fallen
general seeks medical help, and eventually enlightenment, from the very same
monks he offended.



 

To those who doubt the Hong Kong film
industry’s ability to continue crafting wildly entertaining films of breakneck
action and powerful drama, they need only look to Benny Chan’s Shaolin
to see that HK magic is still very much alive and strong. Combining elements
from 1982′s The Shaolin Temple, starring the then green Jet Li,
and the 1984 Shaw Bros. feature Eight Diagram Pole Fighter, starring
legendary HK actor Gordon Liu, Shaolin serves up a little bit of
everything there is to love about Hong Kong filmmaking; from action and
intrigue to tragedy and comedy.



 

Filled with breathtaking locations and
outstanding visuals, Shaolin is truly a sight to behold but offers far
more than just big budget eye-candy and dazzling martial arts choreography.
Andy Lau’s performance as General Hou Jie is nothing less than you would expect
from one of Hong Kong’s most versatile, talented actors; his rise, fall and
path to redemption and spiritual renewal showcases a keen understanding of
character work. Calling him brave would be an understatement, with each new
production he stars in my appreciation for his dedication continues to grow.



 

It wouldn’t be fair for me to give all
of the credit to Lau, actors Nicholas Tse (as Cao Man) and the stunning
Bingbing Fan both did admirably. Tse plays a tragic character destined for
destruction and Fan’s role as Hou Jie’s graceful wife was heart-breaking. HK
megastar Jackie Chan also makes a small appearance as the Shaolin monastery’s
cook and bringing with him that physical comedy he’s so well known for while
also offering an interesting little sub-plot about a Shaolin monk who fears
life outside the temple walls.



 

Well Go USA should be commended for securing
this film and releasing it stateside, especially now that the economy has
effectively killed off most of the companies out there that may have otherwise
carried this title.  The economical DVD/BR combo package is a brilliant
way of saving dollars for interested consumers (big thumbs up for that), the
extras were informative and the menus were a snap to access. Don’t hesitate in
checking this film out, Shaolin is an intense experience filled with engaging
characters and adrenaline-pumping, bone-crunching choreography.








 




Shark Night (2011)


20th Century Fox / USA


Directed by David R.
Ellis


Starring Sara Paxton,
Chris Carmack, Katharine McPhee, Joel David Moore, Donal Logue, Joshua Leonard





A group of college kids head out to a
secluded private island in the bayou for some partying and water sports but their
frivolity is interrupted when they run afoul of two redneck locals looking for
trouble and a salt water lake teeming with man-eating sharks! As limbs and
lives are cut short, their only chance for survival is to find a way off the
island and get some help but with sharks in the water and dangerous rednecks in
a boat, it looks like this wild weekend just got complicated.



 

As I settled in to my theater seat with
my nifty 3D specs, nachos with extra cheese and fifty-four ounce drink I was a
bit unsure how this film would work considering the PG-13 rating. There’s no
possible way it would knock Piranha 3D out of its top slot as the
water-based horror film to beat without piling on the nudity and gore. All I
could hope for was a gonzo story filled with super cool shark attacks,
expendable (and hot) characters and and maybe some minor, teen-safe
semi-nudity. All of which I got! No worries on this beating out Piranha 3D
but I’ll be damned if Shark Night 3D wasn’t entertaining despite its
rating limitations.



 

Let me just start by admitting that the
last 3D film I saw was Revenge of the Creature back in ’82 so this new
3D tech definitely took me by surprised, I had no idea what to expect. To say I
was impressed by the 3D in Shark Night would be an understatement; I was
literally blown away by the gorgeous three-dimensional cinematography,
especially during the underwater sequences. Director David R. Ellis (Final
Destination 2 & Snakes on a Plane) knew the 3D experience would be
wasted without some really stunning sequences so we’re given an awesome
explosion, insane shark-out-of-water antics and more bikini’d asses than you
could shake an oar at!



 

Considering this was essentially a
B-Movie, the acting was quite good, especially from the good-looking Chris
Carmack (The Butterfly Effect 3) and Josh Leonard (The Blair Witch
Project) as the redneck duo. Talk about throwing yourself into your work,
Leonard was almost unrecognizable as the filthy, sharp-toothed redneck Red! Shark
Night 3D also showcases the exceptional acting talents of Joel David Moore
(Hatchet & Spiral), Sara Paxton (Last House on the Left) and,
hold for it now, an amazing looking “American Idol” alum Katharine McPhee! Nice
cast indeed.



 

Shark Night 3D
was by no means a funny film but there were some sequences that had the theater
laughing out loud including a one-armed shark hunter, a tree-climbing shark and
the nefarious antics of Donal Logue, an actor incapable of being unlikable.
Sure it was PG-13 but fun was had by all, the 3D and CG sharks looked fantastic,
the story was outrageously left-field and the post-closing credits sequence was
genius. Would I see it again? Absolutely but, no, I won’t be adding this to my
Blu-ray Disc collection anytime soon. Don’t be ashamed to check it out though,
entertainment is entertainment.








 




Shiver (Eskalofrío -
2008)


Dark Sky Films / Spain


Directed by Isidro
Ortiz


Starring Junio
Valverde, Francesc Orella





Unable to cope with local ridicule and a
harsh environment, Julia decides to move her son Santi to a small village
tucked away in a mountainous forest region. There Santi can meet new friends
and worry less about his severe allergy to the sun. Not long after arriving in
their new home, murders begin taking place and Santi ends up caught in the
middle of them as the number one suspect. Is he really to blame for the savage
murders or is something deep within the forest, hunting, waiting, the true
culprit?



 

Shiver has finally hit
R1 and it is a solid film indeed though anxious viewers should be aware that
this is not a supernatural film, no ghosts here folks. For some strange reason,
I automatically assumed this was some kind of J-Horror-inspired Spanish ghost
film similar to The Devil’s Backbone and The Orphanage and that
just wasn’t the case. Most people will figure that out in the first half hour
but I figured I’d let readers know ahead of time anyhow. The premise is just as
unnerving without the ghosts so take heart.



 

For this review, I decided to select the
English dubbing option and couldn’t have been happier. Normally I stick with
the original language track and go with English subs but the subs stuck pretty
close to the dubbing track so I went with that instead. From what I was able to
ascertain from the Spanish language track though, all actors involved did an
excellent job as did the English voice actors.



 

The production design and location were
fantastic, score appropriate and the film’s “antagonist” was incredibly scary
but I did take exception with some of the story, it seemed to fly off on a
silly, “Only the kids can solve this wild mystery”-style Blair Witch / Scooby-Do
and The Gang tangent that cheapened the thriller aspect. Thankfully it quickly
got back on track and didn’t take too long to get to the good stuff.



 

Shiver offers up a
dreary, claustrophobic atmosphere, a creepy house and forest and some gruesome
carnage; as a whole the film works well though it comes nowhere close to being
as good as a film like The Orphanage (name-dropped on the DVD artwork).
You can’t win ‘em all though, right? I wouldn’t say it has a ton of replay
value but it is a chilling little thriller with some genuinely scary sequences.
Good flick, check it out.








 




Shutter (2008)


20th Century Fox / USA


Directed by Masayuki
Ochiai


Starring Joshua Jackson





A newlywed couple head to Japan for
their honeymoon but they discover they’re not alone on their trip to the East;
something is following them, manifesting in the pictures they take. Is this
spectral girl the ghost of a young girl they struck with their car while
driving on a lonely stretch of road or does she have a more personal connection
to the couple?



 

Shutter
is surprisingly competent, well-acted and accurate despite moving the film from
Thailand to Japan, from Thai Horror to J-Horror. Really, when it comes to Asian
horror remakes, this actually stands out as one of the better films. There’s
only one small problem, it’s got no heart, and it’s listless and uninspired. I
can’t honestly say I wasn’t impressed with how closely they kept the film to
the original because I was but everything just felt so lifeless. Some may
attribute that to the “been there, done that” syndrome but I don’t really
partake in that attitude because I’m deeply passionate about Asian cinema and
I’m always anxious to see the American remakes, despite being disappointed time
and time again.



 

No, it’s hard to put my finger on but
this film just came off so…boring. I could probably hop on the hater bandwagon
and whine about the cast, Joshua Jackson specifically, but I’m not going to
because Jackson and Taylor were smart casting choices, both can act. Maybe it
was Ochiai’s presence as director? Nah, I thought Kansen, Parasite Eve
and The Hypnotist were all good flicks. I’m not really sure what made
this film so unfulfilling for me but it just didn’t hit the spot, which happens
on occasional. It was solid, just not very entertaining. Perhaps I’m wrong and
I have contracted the “been there, done that” syndrome and I’m just now
realizing it.



 

Shutter
is solid so those of you that haven’t seen the original Thai version, it’s
worth checking out but don’t expect the thrills to be thrilling or the scares
to be exceptionally scary. It just plugs along with adequate, though sleepy,
performances and a ghost girl not unlike the dozens you’ve seen before. There
were a few nicely executed sequences but nothing worth purchasing the film to
see again.








 




Simon, King of the
Witches (1971)


Dark Sky Films / USA


Directed by Bruce
Kessler


Starring Andrew Prine





Simon Sinistrari is a warlock determined
to become a god but first he must make a little scratch, cast a few love
spells, throw a few curses and perform the greatest working of his lifetime. Is
Simon really what he claims to be or is he nothing more than a sewer dwelling
loner with grand ideas and no possible hope of attaining them? The city, police
and all those connected to him are about to discovery the very answer to this
question but are they prepared for the truth of Simon, King of the Witches?



 

Lemme start off by saying that I
generally enjoy everything and anything starring television and film actor
Andrew Prine. Whether it’s “V,” Barn of the Dead or Eliminators,
Prine is just a cut above many of the actors we see today that go back and
forth between the big and small screen. Prine’s work in Simon, King of the
Witches is no exception. He’s such a versatile, serious actor with a truly
distinct style of acting. To say the man and his work are criminally underrated
by genre fans would be an understatement.



 

While Simon, King of the Witches
can’t quite be labeled as horror, it does feature horrific elements genre fans
are sure to appreciate including human sacrifice and a sweet Coven orgy led by
Warhol collaborator Ultra Violet. Instead of being all about violence and black
magic, the film really focuses on Simon, the man, and his determination to “get
it right” this lifetime around in order to reach the ultimate plateau of his
existence. Unfortunately his path is constantly blocked by lusts of the flesh,
unbelievers and local law enforcement.



 

Great film, very interesting stuff.
Prine doesn’t just play Simon, he becomes him. He infuses Simon with the
desperation of a man with nothing and the ambition of a man on the edge of the
unimaginable. Without him it’s doubtful this film would have achieved even a
fraction of the attention it’s receiving today.



 

Simon, King of the Witches
was a pretty cool film and not just because it reminded me of those wonderful
old made-for-TV horror films or because Andrew Prine starred in it. Nope, I
enjoyed this because it was interesting and, for me, that equals entertainment.
By the time the film’s final credits rolled I wanted to know more about Simon
Sinistrari; his past life, current life, Master and how he got into magic. If
this weren’t going on 40 years old I’d say bring on the sequel. This probably
won’t appeal to fans of fast-paced, machine gun editing, multi-million dollar
CG or ultra gore. It’s quiet, dated and interesting as hell.








 




Singapore Sling
(Singapore sling: O anthropos pou agapise ena ptoma - 1990)


Synapse Films / Greece


Directed by Nikos
Nikolaidis


Starring Meredyth
Herold, Panos Thanassoulis, Michele Valley





When we’re first introduced to our
protagonist, private dick Singapore Sling, he’s crawling through some
underbrush during a downpour, bleeding badly from a gunshot wound. He decides
to hole up and bed down for the night in a vehicle. Singapore has no plans of
allowing this minor setback to keep him from Laura, a girl he’s been tracking
for quite some time now. All evidence points to this house…Laura must be here.



 

Meanwhile, a bizarre Mother and Daughter
duo are out in the garden burying the body of their limousine driver. Seems
they’ve got this “thing” for murder and bodies make great fertilizer. Hold
up…wait…was that a ‘gina I just saw? She’s not wearing panties in the rain? ROCK
ON! Anyhow, during the middle of the night Singapore struggles to the home,
rings the bell and collapses inside the home. He’s feverish and mumbling about
Laura, a woman the dastardly duo knew all too well. Unfortunately for
Singapore, neither woman is willing to help and both have very different plans
for this wayward private detective.



 

A psychological war begins between
Mother and Daughter with Singapore caught in the middle as well as on the
receiving end of an electro shock therapy machine. Barely clinging to sanity,
Singapore is forced to endure constant rape and devious mind games but just who
will win? Who is that pit being dug in the garden for? Where has Daddy’s long
knife gone? Will Laura ever surface?



 

What a sick, trippy, twisted ride on the
noir side. This film is just about the strangest film to ever fall into my lap
and those of you hungering for something “different” should definitely check
this out when you get the opportunity. By the way, anybody else wondering
whether Andrew Kevin Walker, writer of Se7en, saw this film? Their dildo
knife scenes are extremely similar.



 

The film is presented in widescreen
(1.66) format and the transfer looks exceptional. Some may notice the
occasional speckle and blemish pop up but that’s good as there is such a thing
as “too clean”. I honestly felt the occasional flaw gave the film character.
The blacks, which are extremely important to film noir, were all solid with no
pixelation.



 

The English subs in this film have been
readjusted by Synapse and work quite well. Apparently, the original subs
weren’t up to par so they were spruced up. Synapse did a bang up job.



 

Singapore Sling
isn’t going to be for everybody. You’re either going to miss the point and
dismiss this film as porn or you’re going to love it for being so original and
creative. Either way, do yourself a favor and check it out first.








 




The Sister of Ursula
(La sorella di Ursula - 1978)


Severin Films / Italy


Directed by Enzo
Milioni


Starring Barbara
Magnolfi





Dagmar and her bitchy sister Ursula hit
a little seaside motel for some rest & relaxation but it doesn’t last long
as somebody is murdering young women in the hotel and mutilating their
genitals! Ursula, unable to connect personally with anybody, remains in her
room and begins having strange dreams of her deceased Father! Has Ursula’s
impotent Father returned from the grave to exact his revenge on women? Whether
Ursula is just crazy or it’s one of the guests doing the killing one thing is
certain, whoever is doing the killing is using a massive phallus on the
victims, leaving them tattered and bloody!



 

Yeah, that’s right, a phallus…a big
dildo. Does Milioni’s Giallo qualify as the sickest in the subgenre? Quite
possibly! I mean, a knife sure, a candlestick holder perhaps, but a big wooden
dong? Now that’s molto misogyny right there! You can just smell the
overwhelming scent of Hai Karate and woman-hating testosterone can’t ya?



 

Aside from the insane murder weapon, The
Sister of Ursula just never seems to end. It’s fun for awhile but it just
keeps going and going and going. This could have used a good fifteen minutes
trimmed from its runtime because it just seemed to wander aimlessly and, at
times, devote too much time to an illicit drug subplot. I kept wondering where
the hell the film was going as they introduced potential victim after victim
without any indication that the big reveal was getting closer.



 

The acting, softcore sex, nudity and
method of murder were all satisfactory for this type of film and, believe it or
not, I actually enjoyed it but man, what a snoozer.



 

I gotta give Severin Films their props
because this film pleased me greatly but that doesn’t necessarily mean it will
please you. It’s incredibly sleazy, boring and the conclusion was pretty
sketchy. If you’re unaccustomed to this kind of cinema, I recommend renting
only. If you’re a Gialli junky…grab it and get that collection current!








 




Skeleton Crew (2009)


Anchor Bay / Finland


Directed by Tommi
Lepola, Tero Molin


Starring Rita
Suomalainen, Steve Porter





Lights! Camera! Action! Production rolls
forward on the upcoming “true story” horror film “Silent Creek” and the
director decides it would be a grand idea to film in the actual abandoned mental
hospital where a snuff-making physician named The Auteur held court. The film
crew aren’t the only ones lurking about the halls of the hospital though, the
echoes of tortured souls and a demonic presence threatens to re-write the film
to include a few more victims!



 

Knowing the synopsis of the film, I
found the opening sequence to be quite fun, I knew I was watching what was
supposed to be a cheesy horror film and it was indeed cheesy. When it’s
revealed that it was indeed a horror film being made (that’s no spoiler by the
way) you fully expect the bad acting and clunky dialogue to stop…it doesn’t. I
quickly realized this was a crappy horror film written about a crappy horror
film crew making crappy horror films. Confused? Don’t be, it’s simple, this just
isn’t a very good movie; characters disappear & reappear, ridiculously
convenient traps are constructed and nobody seems too alarmed when a secret
room is discovered, fully lit…in a hospital with no power. 



 

Did I mention the ridiculously
convenient traps? One sequence features a fighting pit in which two crew
members are thrown into and forced to fight for their lives, the winner is
subjected to an intense, skin-scorching lighting contraption and he just so
happens to be the sound guy…WHO HAD A PROBLEM WITH LIGHTING. Oh my goodness,
how delightfully clever!



 

Really, there were a few sweet little
sequences, I can’t say the entire film was trash, but there just wasn’t enough
here to entertain. The finale was actually quite cool and the snuff footage
created for the film in a film was passable but I just can’t recommend
purchasing this. Perhaps a cheap rental. The concept wasn’t all that original,
the acting was amateurish and the dialogue didn’t make the bad acting go down
any easier. If I could say one thing I greatly enjoyed it was the exceptionally
succulent Rita Suomalainen.








 




Skull Heads (2009)


Full Moon Pictures /
USA


Directed by Charles
Band


Starring Robin Sydney





A film crew scouting locations for their
next film set sights on a wonderful Italian castle but the owner of the Arkoff
castle isn’t interested in allowing outsiders into its recesses. Against his
wishes, his daughter Naomi invites the crew to dinner in order to get closer to
one of the young men in the crew. There’s a curse on the Arkoff Castle though
and an ancient evil, The Skull Heads, protect the family from intruders looking
to harm the family!



 

Yes, more dolls. Would you expect
anything less from Full Moon?



 

As one familiar with the company might
expect, this here film is B-Movie cheese and, compared to some of their other
films, a bad one at that. The dolls (Skull Heads) almost seem like an
afterthought, as if Band knew his fans wouldn’t swallow a film without some
sort of animated toys. The story of the bizarre Arkoff family (a wink to Samuel
Z. Arkoff perhaps?) is a bit boring, a little obvious and downright confusing
and with or without the Skull Heads, this film doesn’t seem interested in being
interesting or entertaining.



 

Outside of the cute-as-a-button Robin Sydney
and her amazing nudity, the characters were unlikable, predictable and
completely forgettable. This film desperately needed something, anything. Why
base your film on and insert such boring, cheap little puppets into the finale
of your film and not put a bit more thought or quality into the concept?



 

Skull Heads
had a little humor here and there which lifted a bit of the odd vibe of the
film and the location was wonderful but Sydney’s tits and a few quivering,
squeaking puppets just didn’t seem to work this time around.



 

I love Full Moon films, all Full Moon
films. That said, man this was bad, it wasn’t bad like The Gingerdead Man 2
either, that was HORRIBLE. No this is more like bad boring bad, ya know? It had
nothing going for it…at all. Even for Full Moon this lacked worthwhile
entertainment value. Being the superfan that I am, I’ll probably own this and
may even watch this again at some point, don’t make my mistake though. Steer
clear of Skull Heads.








 




Slaughter Disc (2005)


Steel Web Studios / USA


Directed by David
Quitmeyer


Starring Caroline
Pierce, Robert Williams





Mike (Robert Williams) is a porn addict.
He eats, sleeps, breaths and shits porn. Soon, his life starts to fall apart as
Mike’s obsession worsens. He’s fired from his job and his girlfriend kicks him
in the Cabo San Lucas after catching him working the weed to Clown Porn. Think
that would deter Mike from heading to the porn shop for some new flicks? HELL
NO! He saunters on in and begins browsing when he comes across a magazine
featuring the newest, hottest, sickest gothic porn model alive…Andromeda
Strange (Caroline Pierce). The teller gives him some info on her but
unfortunately Mike can’t get her films at the porn shop, due to the decency
laws and all. Fact is he can’t even get the damn films in the United States!
Mike’s forced to go online in order to purchase one of her films. Luckily it
arrives faster than he expected which is great because he’s in need of a
serious manaconda milking.



 

Too bad Mike doesn’t have glasses or the
dink would have noticed the skull that quickly appears on the face of the disc
as he places the clear DVD into his player. Course, he doesn’t and the movie
begins. We’re introduced to Andromeda Strange and she’s hot…smoking hot…pale
flesh and piercings hot.



 

There’s only one problem, this sensual
exhibition takes a dark turns as her dildo becomes drenched in blood. Oh
yes…IT’S SICK SHIT. She finishes up this disturbingly erotic scene with a
straight razor dragged across her own throat. Mike is truly disgusted…and
yet…he finishes! What a trooper! Most sane men with a healthy sexual outlook
would have tossed the DVD after the bloody dildo and suicide but not Mike! He
comes back for more but this time she’s got somebody along for the ride. The
sucking, licking and straight razor slicing commences and she murders a man.
Instead of realizing this probably isn’t the best film to be watching, he
continues to return to the DVD. Each time he returns, Andromeda gains strength
and soon she begins reaching out from her own realm.



 

Mike continues spiraling into
Andromeda’s twisted world of sex and slaughter until he witnesses the fucking
and death by hammer of his best friend! Andromeda doesn’t stop there though…she
begins eating his mashed up brains and face, then casually wraps the body up
and buries him…all while the DVD is still rolling. Though Mike can’t bring
himself to believe all of the shit he’s seen is real, it becomes all too real
when he witnesses Andromeda murder his ex-girlfriend. Andromeda will make Mike
pay for his obsession…he should have turned the DVD off…this porn…kills.



 

So here’s the deal, this flick is
twisted. Honestly. It’s sick and yet I enjoyed it. I was greatly aroused and
that’s just not cool. This was gory and gross and Caroline Pierce made the
perfect undead seductress. I believe Caroline being a real adult film star
really helped bring the character of Andromeda Strange to life. Caroline plays
the part quite well and she looks fantastic in her Andromeda get-up.



 

I think it would have made things a bit
more interesting had director David Quitmeyer perhaps cut a sex scene and added
a bit more backstory to the film. That’s not to say it wasn’t an effective
film, I just could have done with a bit more story. Andromeda Strange is an
intriguing character and there’s a franchise just waiting to happen with her.



 

Wonderful release, great film. Just
remember that it is porn.








 




Slaughter Night (Sl8n8
- 2006)


Tartan Video / Belgium,
Netherlands


Directed by Frank van
Geloven, Edwin Visser


Starring Victoria
Koblenko, Kurt Rogiers





One night while driving home, Kristel
Lodema (Victoria Koblenko) and her father Martin (Martijn Oversteegen) get into
a rather serious accident that sets the family mini-van on fire. Kristel is
able to escape the wreckage but her father and would-be rescuer are blown to shit
when the gas tank catches fire. Unable to do anything Kristel is forced to
watch her Father perish knowing her last words to him were during an argument.



 

After the funeral Kristel is charged
with the task of traveling out to an old mine in order to pick up some of her
Father’s belongings including a manuscript for a book he was writing on child
murderer Andries Martiens (Robert Eleveld). Apparently Martiens was given the
opportunity to decide his fate…face the noose or journey into the mines with a
torch and “clear away” any methane gas remaining in the tunnels. Many condemned
convicts chose to ignite the gas and face the flame in the hopes that they
would survive the flaming wall of gas and walk away with a commuted sentence.
Martiens received no second chance and perished in the mines.



 

Before leaving, Kristel and her friends
agree to a quick tour of the mines and are accidentally trapped below. What
better time to whoop out the Ouija board and establish a connection with the
spirit world wouldn’t you say? Believing they’ve contacted Kristel’s father
Martin, they soon find themselves lead about in the mines and hunted by a
dangerous body jumping entity eager to complete a bloody ritual that will open
the very doors to hell itself!



 

There’s absolutely nothing new here
folks, including the expendable characters, but I must admit that the stupidity
and wonderfully undeveloped characters only added to the entertaining
experience. It had incredible gore, a few hot chicks and some sweet demonic
possession and so long as you know that’s what you’re getting when you watch
this you won’t be in the slightest bit disappointed. There’s no sub-text, no
deep dialogue, no inspiring monologues, no memorable characters poised to go
down in horror history…nadda. Zip. This is adrenaline infused slash and dash
horror! Slaughter Night is popcorn cinema for those that demand
absolutely nothing from their entertainment but entertainment itself. I gotta
admit there were a few times I let a “Holy shit!” slip out and that don’t happen
often!



 

You know I wholeheartedly believe bad
films can be just as fun as good films and not in that lame  “so bad it’s
good” way. I’m talking about the kind of fun movie that has you laughing your
ass off, getting drunk and shouting “RUN!” at the screen! I guess the question
I’m left with is, “If a bad film puts a smile on your face…is it really all
that bad?”



 

For viewers interested in delving deeper
into the minds behind Slaughter Night, Tartan Video has hooked us up
with a nifty little “making of…” featurette, some outtakes and the original
trailer. If you’re in the mood give it a once over, there’s some interesting
chatter about the creation of the film and some goofy outtakes from Koblenko
and crew.



 

I’m sure some would argue that the
Netherlands has better horror cinema to offer but I was impressed with this
bloody little gem and I’m sure many of you will be as well.








 




Sledgehammer (1983)


Intervision Pictures /
USA


Directed by David A.
Prior


Starring Ted Prior,
Linda McGill





A group of rowdy twenty-somethings rent
a secluded cabin for some rest, relaxation and drunken frat antics. What’s a
little beer guzzling, chest-beating and food-fighting though without a good
old-fashioned séance complete with a hidden prankster looking to scare the
pants off of his friends! Unfortunately for said prankster, an unnameable
terror lurks within the confines of the cabin, toting a deadly sledgehammer and
it is none too happy to discover people in its domain. Can this supernatural
psycho be stopped or will they all fall victim to the crushing blows of an
unearthly sledgehammer?



 

After years of mucking my way, review
after review, through the sludge of indie horror cinema I’ve developed a mild
distaste, to put it politely, for low budget SOV productions. I certainly won’t
knock the hustles of the thousands of indie/low budget filmmakers out there who
put their livelihoods on the line for their art but I find that I can no longer
be as objective about SOV horror as I was once was. You wouldn’t know it now
but, believe it or not, I actually devoured ultra low budget cinema at one time
and it didn’t matter whether the film cost $5 or $5,000. That feels like eons
ago now.



 

For some strange reason, despite my
disaffection for today’s low budget SOV fare, I absolutely love the low budget
SOV horror of the eighties. While I have many fond memories of wild VHS covers
seen during my hour-long strolls through the horror aisles in the local Mom
& Pop video rental shop, it was the big box indie horror that always caught
my eye as they were bloodier, campier and just plain scary as hell! Naturally
the gore was always off-the-charts with these films but, sadly, the quality
varied and usually left quite a bit to be desired.



 

Sledgehammer
is one of those hard-to-find SOV dealies one might have expected to see
released by Camp Motion Pictures, had they resisted the urge to veer off into
mind-numbing slop. I certainly wouldn’t say Sledgehammer is a “good”
film, because it isn’t, but some of the effort on display is really quite
impressive when you consider the limitations of the budget and technology at
their disposal during the early eighties. An original score, impressive gore,
an imposing antagonist and some reasonable acting make up for the the visual
imperfections of the production and the quasi-mystical, and slightly confusing,
nature of the killer. Even if director (and A.I.P. regular) David A. Prior
hates this film, he seemed to be borderline disgusted during the extras
interview, I can see why early SOV aficionados enjoy it.



 

Intervision’s release of Sledgehammer
definitely does the film a great service as it looks nice and they offered up
quite a few cool extras including two audio commentaries, two featurettes and
the aforementioned interview with the director. That’s an impressive offering
for a film that otherwise might never have been seen again had it not been for
the dedication of those behind the theatrical screenings of this poopy pearl
and those that released this DVD. If you’re a fan of this type of cinema, it’s
a must-have release.








 




The Spiderwick
Chronicles (2008)


Paramount Home Ent. /
USA


Directed by Mark Waters


Starring Freddie
Highmore, Mary-Louise Parker, Nick Nolte, Andrew McCarthy, Seth Rogen, Martin
Short





Jared Grace has discovered a mysterious
field guide written by a distant relative that details a world of magical
monsters and fantastic myth but not all is well in this “other world.” A
dangerous ogre intent on stealing the book and using the information inside to
destroy both the human world and the world of magic is on the loose and now
Jared, his twin brother Simon, older sister Mallory and mother are all in
danger. The book must not fall into the ogre Mulgarath’s hands or all is lost!



 

Man, fantasy is making a hardcore
comeback, ain’t it? I would like to see some sword & sandal flicks but
quality fantasy is quality fantasy so I can’t complain. The Spiderwick
Chronicles, in my opinion, is one such quality fantasy film that will
definitely appeal to Harry Potter fans as we get all sorts of cool magic
and sweet monsters without the lame Christian allegory. Sorry Narnia-heads but
I enjoyed this more.



 

The acting from both humans and
creatures was solid and the CG creatures were far better than I’d expected them
to be but…well…the whole thing was a rather predictable affair to be honest. I
wasn’t really surprised by any of the character’s decisions nor was I in the
slightest bit taken by surprise with the finale. Can a film be entertaining and
still be predictable? Sure, I don’t see why not, it set out to tell a cute,
entertaining coming-of-age story and it succeeded. I probably won’t watch this
again but that’s not because it wasn’t good, it just wasn’t GOOD ENOUGH. Catch
my drift? The Spiderwick Chronicles won’t be toppling The Wizard of
Oz from its pedestal anytime soon.



 

Hey, this was good, clean fun and the
whole family can safely watch this together! What’s not to love? I can’t say
the replay value is high because the ending isn’t much of a mind-blower but I’m
sure some of you have kids out there that’ll give this a few viewings before
moving on to the next best thing. Until then, enjoy!








 




Splatter Farm (1987)


Camp Motion Pictures /
USA


Directed by John
Polonia, Mark Polonia, Todd Michael Smith


Starring Todd Michael
Smith, John Polonia, Mark Polonia





Twin brothers Alan and Joseph have no
idea what they’re getting into when they volunteer to visit old Aunt Lacey’s
farm for some rest and relaxation. Unfortunately, Aunt Lacey is far more
interested in putting Joseph to work and making sexual advances toward a
disturbed Alan. As if the farm’s isolation weren’t enough, the brothers are
forced to deal with Aunt Lacey’s creepy freako farmhand Jeremy. With nothing to
really do around the farm, Joseph decides to act on suspicions he’s having
about Jeremy and he’s soon following him around the farm spying on him. There
just may be something to Joseph’s suspicion though as body parts begin turning
up here and there and the brothers realize they may not be able to leave Aunt
Lacey’s in time.



 

Hmm…I probably did more of a service to
the story than it actually deserved because there’s really no story to speak
of. The brothers arrive, suspect, follow and bad shit happens. There’s really
no resolution or characterization. This is ultra low budget plain and simple
and you get exactly what one might expect from a film made back in ’87 by a
couple of teenage brothers with a few bucks and a camera.



 

Honestly, I think Splatter Farm
would receive far more respect from horror fans had been shot in 16MM. Just
look at J.R. Bookwalter’s Dead Next Door and ask yourselves whether fans
would be half as forgiving of that film had it been shot on video instead of
8MM and it didn’t feature the dubbing talents of genre icon Bruce Campbell. To
some…film makes all the difference. In Splatter Farm’s case, film or
not, the writing and acting were just plain bad.



 

While I’m on the subject of acting…the
Polonia Brothers shouldn’t. They’ve got this annoying drawl, almost like a perpetual
whine, to their voices that I can really only describe as “Mister Magoo Goes
Jew” if you can picture that. I’m sure they’re really great guys and from the
featurette I watched on Splatter Farm they’re pretty down to Earth but
man…those voices! Chalk it up though, they were young and did what most people
only dream of doing even if it was on an incredibly small scale.



 

What Splatter Farm lacks, it
makes up for big time with hilarious DIY gore FX and some truly inspired bits
of disturbing cinema including necrophilia, incest and…and…FISTING. *gag* Yeah,
don’t bother asking because it’s just something you’ve gotta see for yourself.
Trust me, definitely disturbing. Even if you don’t dig the film you certainly
have to admit some of the shit they threw in this film was considered pretty
risky back in ’87 so double props to the brothers for pushing buttons and
limits. This was quite transgressive in its simplicity.



 

As I mentioned early, this isn’t a
classic. It’s not really all that good but I feel it’s still significant when
you consider the very small body of SOV work that was produced back in the
mid-eighties. For this film to even see the light of day in the 21st century is
a small miracle itself. Camp Motion Pictures definitely deserve a pat on the back
for showing these films the kind of respect very few companies would be willing
to offer.



 

I’d recommend checking this out if
you’re interested in early, gory shot-on-video low budget films with very
little to show but messy mannequin heads and severed arm masturbation. This
isn’t high art so purchase at your own risk and laugh your ass off at will.
It’s a fun flick people, lighten up!








 




Squeal (2008)


E1 Ent. / USA


Directed by Tony
Swansey


Starring Kevin
Oestenstad, Allison Batty





A band on its way to a gig are involved
in an accident and forced to seek out help. Instead of finding aid though, the
group is imprisoned by a psychotic “family” of genetic experiments interested
in only one thing…dinner.



 

Squeal is one strange
and surprisingly enjoyable slasher/creature feature hybrid indeed. It’s sort of
The Island of Dr. Moreau meets Hostel filtered through a low
budget so viewers banking on a straight-forward, ultra-slick slasher flick, or
torture porn as the mainstream media likes to derogatorily label this type of
cinema, are going to be quite surprised. The film not only provides the
prerequisite tits, swinging meat cleavers and loose body parts but also mutant
pig sex, a midget (you know I love the midgets!) and secret government genetics
tomfoolery. As if those exceptional qualities weren’t enough we’re also treated
to the first ever sequence in horror cinema history involving a mutant pig
midget in clownface and what I like to call, “The Three-Legged Groupie Dash.”
You’ll know when you see it, prepare yourselves for horror hilarity.



 

Unlike so many low budgets films I’ve
suffered through, Squeal’s acting was quite good with solid performances
from all actors involved. Naturally a solid script always helps and thankfully
Swansey & Doornbos deliver on that front with a clever story, some well
written dialogue and what appears to be subtext. Maybe that’s just me reaching
for something deeper but I found the reversed roles of the farmer and his food
to be quite interesting and deliciously ironic.



 

As a diehard, lifelong horror fan few
things piss me off like CG. You know, it’s not that I’m opposed to
technological progress in filmmaking; I just believe horror cinema should
remain hands on. Monsters should be latex, blood should be corn syrup and CG
should never be used to “enhance” kill sequences. I’m a hand puppet fan, a
rods-beneath-the-floor fan and, if need be, a string-dangling-from-the-ceiling
fan. Apparently, director Swansey shares some of my passion because Squeal
incorporates everything that makes a good, old-fashion gorefest so appealing to
fans, latex and love.



 

Squeal was super
entertaining but, like all films, there are a few negatives I could probably
mention. The film does feel like it drags a bit once the entire band is
imprisoned and the pigman’s mannerisms could have been a bit more animalistic.
Aside from those two minor “issues,” Squeal’s got bite.



 

Once this hits DVD, I’d recommend this
to anybody interested in a fun creature feature. The story can’t be considered
anything new but the combination of cliché slasher cinema and genetics gone
awry films work better than one might expect and actually help to elevate this
from being just another horror movie to just another horror movie you should
check out when you’re looking for something different. This could easily get a
distro deal from Lionsgate or Sony and considering the quality of the horror
they’ve released in the last few years they could only benefit from releasing
this so keep those fingers crossed.








 




Starcrash (1978)


Shout! Factory / USA,
Italy


Directed by Luigi Cozzi


Starring Marjoe Gortner,
Caroline Munro, Christopher Plummer, David Hasselhoff, Joe Spinell





Wanted smugglers Stella Star (Caroline
Munro) and her navigator Akton (Marjoe Gortner) are caught unawares during an
unscheduled pit stop and finally taken into custody by the dedicated law-bot
Elle (Judd Hamilton) after a long space chase. Convicted of their crimes, both
are found guilty and sentenced to hard labor on separate planets. Unwilling to
be a slave to the system that incarcerated her, Stella attempts to make plans
for an escape with her fellow inmates, subsequently attracting the attention of
a guard and setting off a riot. The raucous battle gives her the perfect
opportunity to slip away unnoticed and make a break for it but her freedom is
cut short when Elle’s ship arrives. This time instead of locking her up though
he brings an offer of amnesty for both smugglers from the Emperor (Christopher
Plummer) himself so long as she and Akton agree to locate the Emperor’s son
(David Hasselhoff) while searching for the location of Count Zarth Arn’s (Joe
Spinell) “doom machine!”



 

Now Stella, Akton, Elle and his co-pilot
Thor head out on an adventure to a group of planets nestled amongst The Haunted
Stars. Each planet is more dangerous than the next, each featuring bizarre
environments and creatures, and as they close in on the whereabouts of the
Emperor’s son, they also find themselves closer to discovering the location of
the evil Count’s device.



 

The very universe is at stake and only a
Starcrash may save them all! Can Stella and her crew of dedicated heroes stop
Darth…er…Zarth from dethroning The Emperor and crowning himself Lord of the
Universe?



 

Luigi Cozzi, under the nom de plume
Lewis Coates, has crafted something so inept, so mind-bogglingly trashy that
one can only watch in equal parts amazement and shock as this steaming Star
Wars rip-off hurls itself toward a great big cinematic fan. Never have I
found myself so engaged by something so shitty, I simply could not take my eyes
off of this film. I’m not new to Cozzi’s horrid work but never did I expect
something so epically bad. Why in hell didn’t I turn this off? Was it Caroline
Munro’s mouth-watering ‘space assets,’ the fantastic stop-motion animation or
Joe Spinell’s painfully ugly Count Zarth? What exactly was it about Starcrash
that I found so appealing?



 

I could probably just blame it all on my
taste for trash cinema but the truth is it was just plain fun in a completely
gonzo way, like those lame sci-fi serials of the 30s. It featured wild,
colorful lighting, inventive outfits (especially Caroline’s) and some cool
monsters and robots. Considering this was a low budget exploitation film,
expecting actual Star Wars caliber anything here would have been
delusional but the special effects were quite impressive anyhow. Honestly I
knew I’d be getting bad but this film is on a level of bad all its own. I kept
wondering as the film progressed whether there really was a script at all
because it plods about as if the cast and crew were making it up as they went
along.



 

One particular sequence stands out to me
as one of the stupidest sequences I’ve ever seen in cinema involving torpedoes
being launched at Count Zarth’s “Hand Lair.” Each torpedo slams through the
hull of the ship, landing almost directly beneath the Count’s feet…and
then…instead of exploding as torpedoes often do, they open up to reveal…ARMED
IMPERIAL SOLDIERS. Wait, you fire torpedoes at your enemy loaded with…men? Not
explosives? A civilization capable of temporarily stopping time and building
floating cities hasn’t figured out what to put inside their torpedoes?



 

Truly this film is a gem of stupidity.



 

Starcrash
features startlingly crappy acting and it’s only made worse by the dialogue,
gross hair styles and leather man-thongs. You’re either going to love this film
as the pantload it is or you’ll hate every minute of it, I just don’t see there
being any middle ground. I can’t recommend it to general cinema viewers but I
do wholeheartedly endorse the film and recommend it to trash/cult cinema fans
and collectors. Shout! Factory has put together a fabulous 2-Disc release here
overflowing with extras galore; it’s obviously a labor of love and one that
should be appreciated by those capable of doing so. It doesn’t get any more
comprehensive than this so grab it while you can!



 

While I don’t believe in the whole “so
bad it’s good” shit that embarrassed cult cinema fans use to excuse the junk
they love, this really does have to be seen to be believed because it is the
best damn bad to be had.








 




Starship Troopers 3:
Marauder (2008)


Sony Pictures / USA,
South Africa, Germany


Directed by Edward
Neumeier


Starring Casper Van
Dien, Jolene Blalock





It’s time to slap on the insect
repellant once again as we join the returning Casper Van Dien for another
Starship Troopers movie. Could it return to the past glories of the first one?
Or will it fade into obscurity along with Starship Troopers 2? Well, if
the truth be known it is a case of neither, although it does try to lean
towards the former.



 

In this 2nd installment,
Johnny Rico (Casper Van Dien) has now been promoted up to Colonel, and is
fighting in Bug War 2 out in the ass-end of nowhere on a small planet that is primarily
occupied by farmers. The farmers aren’t too happy that the war has come to
their planet, and are even less thrilled that the Mobile Infantry has set up
shop there. What can you do though? Let the pesky bugs have their wicked and
nefarious way?



 

In the midst of all the fighting Rico
and his troops get paid a visit by Gen Dix Hauser, who’s an old friend and
higher ranking officer, as well as Captain Lola Beck and Space Marshall Anoke.
Anoke is the top brass in the Federation, as well as a pop idol to all the
troops (and yes we do get to see him sing!) and is there to see how the war is
progressing. One thing leads to another though and whilst at the Base ale house
Rico and Dix come to blows, so to speak. This ends up with Rico being arrested
and sent back to HQ. Meanwhile Beck and Anoke leave, only to crash land on an
even more remote planet, where, you guessed it there are more bugs to contend
with.



 

Now, this isn’t a bad movie really, technically
it slips in places in terms of the effects, but it does manage to retain the
feel of the first movie for the most part. You have the news broadcasts; “Would
you like to know more?”, as well as the not so thinly veiled social and
political commentary, not to mention some new bugs and decent gore. It’s just
it flaps into a quite over-the-top latter half that seems consumed with far too
much talk about religion. Still, it could have been worse.



 

Oh, and if you are wondering what the Marauder
part of the title refers to you just need to look at the cover artwork, but
don’t hold your breath as these don’t make an appearance until the final 10 or
15 minutes of the movie. They are almost worth the wait.



 

Starship Troopers 3: Marauder
is a fairly decent attempt at getting back to the roots of the first movie.
Unfortunately it suffers from a meandering storyline that goes off on a
semi-religious tangent towards the end, which sadly spoiled it for me. That
being said, aside from the occasionally terrible special effects; in particular
some of the bug scenes, it was a fun flick to sit through. There’s some good
splatter here and there and an amusingly satirical edge to it. Hell, even
Casper Van Dien looks like he’s having a blast in this! Overall this nestles in
nicely between the first two movies in terms of quality and enjoyment, and I am
one of the few that didn’t think Starship Troopers 2: Hero of the Federation
was all that bad. Worth a rental for sure, just don’t go expecting big budget
quality from this B-Movie cheese-fest.








 




Steele Justice (1987)


MGM / USA


Directed by Robert
Boris


Starring Martin Kove,
Sela Ward, Ronny Cox, Bernie Casey, Soon-Tek Oh





A friendly visit between Vietnam vets
John Steele and his ex-partner Officer Lee Van Minh spirals into a bloody
massacre when the Vietnamese Mafia decide to execute Minh and his family for
his opposition to their control of the neighborhood. Left with the task of
protecting the only member of the Minh family not executed, Lee’s daughter
Cami, John wages a personal war against the Vietnamese Mafia that even the
police department and U.S. military cannot stop!



 

There’s only one kind of justice…STEELE
JUSTICE.



 

Holy hell this is bad! Not “so bad it’s
good” kind of bad either. Naturally that means absolutely nothing to me, bad is
subjective and I’m a trash-a-holic. Is there a goofy synth score on hand? Yep. Generic
Rocky-esque theme song? Absolutely. Outrageously crappy dialogue, comedy
and fight choreography? No question. Writer/director Robert Boris made a shitty
low budget shoot ‘em up indeed but like all 80′s action cinema, there was
just enough cheese mixed with violence to put a smile on my face.



 

I must admit, the names Martin Kove,
Soon-Tek Oh and Ronny Cox instantly ignited my interest but in the hands of
Boris, these three seasoned B-listers become nothing more than cheap,
predictable action cinema cliches. Kove is no slouch when it comes to acting in
supporting roles and he cuts an impressive physical presence on-screen but he’s
just not leading man material. Couple that with fully-clothed Sela “Queen of
Yawn” Ward as his love interest, soft-spoken Soon-Tek Oh as the evil and
ethnically confused Gen. Kwan and Ronny Cox turning in an admirable performance
as the same character he plays in every film and you’ve got yourself one hell
of an exercise in patience.



 

Did I mention Kove’s character was
kicked off of the police force for the totally non-cliched vice of
alcoholism?!! Classic!



 

If I could give this a rating, I’d give Steele
Justice “One Dead Henchman.” I wouldn’t waste the pocket change to purchase
this from a $5 bin but I’ll be damned if I pass up a chance to check this out
on Video On Demand! I don’t see MGM releasing this on disc any time soon so
check it out while the getting is good and you’ve got nothing better to do but
watch Rambo rip-off cinema.



 

By the way, what the hell is the deal with
casting Phil Fondacaro as Dan the bartender and then cutting his appearance
from the film? Phil kicks ass. You people suck.








 




Stone (1974)


Severin Films /
Australia


Directed by Sandy
Harbutt


Starring Sandy Harbutt





After witnessing the assassination of a
rabblerousing political figure, the outlaw Aussie bikie (biker) gang The
GraveDiggers begin losing members to horrible “accidents.” In order to flush
out the assassin, the bikers allow a rogue cop named Stone to join their club
and tag along with them. Can Stone bring the assassin to justice and stop the
killing or is he in too deep to turn his back on his brothers?



 

Stone is a rock ‘em,
sock ‘em, biker extravaganza, full of women, drugs, guns and fists! Ken Shorter
as the titular “bikie pig” and writer/director Sandy Harbutt as gang leader
Undertaker both turned in admirable performances despite the outrageously
unrealistic premise, I mean c’mon, an outlaw biker gang willingly allowing “The
Man” to ride with them? Sure it makes for a tense, exciting film but it’s just
not believable. Entertainment is entertainment though and Stone delivers
satisfying biker cinema, despite a few bumps, potholes and bugs on the
windshield.



 

Stone is decent film
for what it is and it stands out as one of Australia’s most beloved cult films.
I know I say this all the time but having grown up with outlaw bikers for
parents, I’m always skeptical of biker cinema, mainly because most of it is
full of shit. Mixing the authentic Aussie biker experience with such a silly
concept shouldn’t have worked so well for me but Harbutt truly redeemed himself
and the film with that breathtaking and memorable finale. If you enjoy biker
cinema, I’d have to say Stone is a must-see entry. Severin Films scores!








 




Storm Warning (2007)


Dimension Extreme /
Australia


Directed by Jamie
Blanks


Starring Nadia Farès





An oblivious city couple hit the open
waters in an effort to “get away from it all” but quickly find themselves in
danger when a storm rolls across the horizon and forces them onto a little,
seemingly uninhabited, island. Forced inland they discover an old ramshackle
farmhouse in which to take refuge but something’s just not right about this
particular farm? Is it be the blow-up doll in the living room and the barn full
of thousands of dollars in marijuana plants or could it be the three
sex-starved thugs and their flesh-eating Rottweiler?



 

Ah, survival horror. Despite all of our
bitching and whining that the genre never gets anything new; we still love
these films dearly. They rarely ever bring anything new to the table nor do the
characters really interest us. We watch survival horror because we love the
hunt, the capture, the torture, rape and…naturally…the revenge. Obviously,
we’re never truly satisfied until our victim (or victims) hands out a little
payback but whether they do or do not, we’re still hooked.



 

Storm Warning
was one such survival horror film that satisfies our lust for debaucherous
bloodshed and brutality while simultaneously frustrating us with ridiculous,
and near miraculous, sequences that could have been lifted from any random
episode of MacGuyver. Isn’t that what makes these types of movies so goddamn
fun though? We get an idiotic and useless “hero,” a frail heroine transformed
into a guerilla fighter and three incestuous scumbags out for doom and poon.
Does it get any better? I mean, what exactly are you expecting from a film like
this? Depth? Brilliance? Inspired dialogue? C’mon, we want to see somebody
that’s been sexually humiliated, possibly raped, spring back from shock to lop
off some penis and kick ass and the heroine of Storm Warning does so in
spades.



 

The acting, cinematography, score and gore
are all admirable but not entirely memorable. I can’t see this being added to
anybody’s “Favorites List” but it’s a worthwhile watch with some entertaining
violence.



 

Storm Warning
has great gore, nasty villains, an awesome flesh-eating guard dog and Nadia
Farès’s gorgeous ass…’nuff said. If you go into this looking for a
thought-provoking, socially redeeming masterpiece, you don’t know jack about
survival horror. In my opinion this was better than The Hills Have Eyes 2
(2007), which for some of you may not be saying much, but it really did hold my
interest from beginning to end. This comes recommended, be sure to rent first
though.








 




Strange Circus (Kimyô
na sâkasu - 2005)


Danger After Dark /
Japan


Directed by Shion Sono


Starring Masumi
Miyazaki, Issei Ishida





Poor Mitsuko (Rie Kuwana), like all
children her age, faces all types of problems in elementary school but unlike
all the other children one of her biggest problems is her perverted Father,
Gozo (Hiroshi Ohguchi), who just so happens to be the principle. By the age of
twelve Mitsuko is forced to have sex with her Father while her Mother, Sayuri
(Masumi Miyazaki), is away at work. One day Gozo introduces Mitsuko to a cello
case with an eyehole bored into it and insists she sit inside while he makes
love to Sayuri. If that weren’t enough he decides to surprise his wife and open
the case revealing their daughter watching. Obviously this doesn’t go over well
with Sayuri but she soon allows Gozo to have sex with her and then trade Sayuri
for Mitsuko, closing Sayuri up in the case. Instead of being enraged at her
perverted husband, Sayuri becomes insanely jealous of little Mitsuko and begins
physically abusing the girl.



 

All of the physical abuse from Sayuri
comes to and end though when Sayuri accidentally falls from a top flight of
stairs while hollering at Mitsuko. After her Mother’s funeral Mitsuko finds herself
taking on the role of Sayuri at home and in the process losing whatever
remaining childish innocence that still remained. For Mitsuko suicide is
preferable to the life she’s living so she hurls herself from a rooftop.
Unfortunately Mitsuko’s story is far from over as she survives the attempt but
is condemned to spend the rest of her bitter days in a wheelchair.



 

Before Mitsuko’s story can continue
though we’re introduced to a whole new set of characters lead by the wheelchair
bound novelist Taeko (Masumi Miyazaki). Could everything we’ve just experienced
been nothing more than a novel or are these books autobiographical and Taeko is
none other than little Mitsuko?



 

A libido-less young man named Yuji
(Issei Ishida) is given the task of investigating Taeko by her publisher in
order to dig some dirt up on her for later magazine use. Is Yuji truly prepared
to discover the insanity that lies behind Taeko and her heartbreaking tales of
Mitsuko or will he find himself swept up in it?



 

Strange Circus
is incredibly disturbing and I was left feeling numb and a tad bit queasy as
the final credits scrolled. The insanity, perversion and abuse in this film
felt a bit like Miike’s Audition to me though Audition, in my
opinion, comes nowhere near the eye-dazzling artistry of Sion Sono’s work.
Watching Strange Circus is like watching the Cirque du Soleil in the
dark with somebody breathing down your neck. It’s so beautiful you just can’t
look away despite scenes of amputation and sexual intercourse in a wheelchair.



 

If you’re hoping for some cheap gore and
gratuitous nudity here you’re barking up the wrong tree. Nope, this film offers
up some brilliant gore and pants achingly fun nudity and sex! Hopefully though
none of you will take any perverse pleasure in the scenes insinuating the child
abuse because that’s just fucking sick but you’re free to gawk at some of the
hotties Gozo fills his home with! All sleaze aside, the true star of this film
is Masumi Miyazaki and her brilliant portrayals of Sayuri, Mitsuko and Teako were
nothing short of incredible.



 

Strange Circus
is a strange film indeed and you’re either going to love it for its psychotic
brush strokes of poetic justice or you’re going to flat out find it confusing
and hate it. I suspect that’s nothing new when it comes to Sono’s films. In my
opinion this is by far Sono’s best film to date but I’m hoping I’m wrong and he
can continue bringing better and better concepts to the screen. I highly
recommend this film to Asian cinema fans!








 




Stuck (2007)


Image Ent. / Canada,
USA, UK, Germany


Directed by Stuart
Gordon


Starring Mena Suvari,
Stephen Rea, Russell Hornsby





A nursing home worker, on her way home
from the bar and high on Ecstasy, hits a homeless man with her car. Instead of
stopping and calling 911, she drives home, parks the car in her garage and
leaves the poor man wedged in her windshield to die a slow, painful death. Will
help arrive before the woman and her boyfriend can “dispose” of her windshield
“problem?”



 

Oh man, this was so damn disturbing! It
was just wrong on so many levels and yet I could not stop chuckling! Stuart
Gordon, once again, delivers a brilliant, black-hearted psychological thriller!
If you haven’t seen his films Edmond or King of the Ants yet,
make it a point to, sick stuff. Anyhow, the absurdity of the situation
presented in this film only becomes more disturbing when you realize that this
is the kind of shit you just cannot make up and believe it or not, it is indeed
based on a true story!



 

Now, I’m not the biggest Mena Suvari fan
but she was fantastic in this film playing the role of party girl Brandi Boski,
you could really connect with her character as a real person…at first. Truth be
told, I’m not sure if Stuart Gordon is just incredibly “with it” or his crew is
urban savvy but this entire film was startlingly authentic right on down to the
outfits, jewelry and music! Suvari looked superfresh in her cornrows and I’ll
be damned if her “riding on top” naked to the sounds of Jedi Mind Tricks wasn’t
INCREDIBLY arousing. Naturally, without Stephen Rea as down-on-his-luck homeless
guy Thomas Bardo though, Stuck wouldn’t have even come close to working
half as well as it did. This is going to rattle you, make you cringe, make you
laugh and the finale will knock the wind out of you. It’s no masterpiece but it
is indeed a solid film with a great cast, production design and score.



 

I’ve grown up on Stuart Gordon’s work
and pretty much enjoyed all of it but ever since seeing Edmond, I
developed a newfound respect for the man’s abilities. In my opinion he’s
shamefully underrated in the genre. Stuck is a tense, disturbing film
and if this is the kind of product we’re to expect from the brand new Amicus, I
say, BRING IT ON!








 




Subspecies (1991)


Wizard Ent. / USA


Directed by Ted
Nicolaou


Starring Angus Scrimm,
Anders Hove





Radu (Anders Hove), a vile, hideous
vampire enters his ancestral castle and murders his father, King Vladislav
(Angus Scrimm) in the hopes of obtaining the legendary Bloodstone, a holy relic
said to drip the blood of the saints. Now, with the King out of the way, Radu
takes possession of the Bloodstone and the Castle.



 

Meanwhile back in the village, Michelle
(Laura Tate) and Lillian (Michelle McBride), two young women visiting from
America are working on their college thesis. They’re studying Romanian culture
and with the help of local Mara (Irina Movila), they secure a small room from
stodgy old coot, Karl (Ivan J. Rado). He notifies them that there’s only one
other person staying at the “inn” and he works at night. Sure enough, they get
the chance to meet the other tenant and he’s a kind, handsome gentleman named
Stefan (Michael Watson). He’s there studying the nocturnal wildlife in the
area. Michelle takes an immediate liking to Stefan and asks if he would like to
accompany them on an outing, politely, he declines.



 

The group of women set off at daybreak
to begin their studies when they come across a rather forbidding looking castle
which, Michelle notes, appears to receive no mention in geography studies.
Lillian decides she’d like to see inside the castle and crams her arm into a
slightly open door in an attempt to open it further. This probably isn’t one of
the smartest things to do as Radu has already risen from his crypt and decides
to take a little taste. The girls leave, interested in getting Lillian some
medical attention for the “cut” on her arm.



 

Lillian’s illness worsens and the doctor
believes she may be suffering from anemia. Karl is hesitant though. Stefan
decides to visit his Father and discovers Vladislav dead and Radu with the
Bloodstone. Stefan, knowing the situation is dire, begins working with Karl on
a plan to kill Radu.



 

Bodies begin showing up and the
townspeople get nervous, believing a vampire is afoot. Good guess! Karl and
Stefan decide to keep Lillian a secret as they’re worried the villagers will
cut off her head. None of this appears to stop Radu though as he continues to
visit Lillian at night to feed. Karl, Michelle and Stefan will be forced to
bury Lillian and storm the castle in order to save poor Mara. Radu is no fool
though; he easily captures Michelle and brings her back to the Castle. Stefan
now stands face to face with Radu; the winner takes the Castle, Bloodstone and
Michelle…the loser shall taste cold steel. The battle begins…destiny is set in
motion.



 

This is still one of my top ten Full
Moon films and I’m honestly grateful to Kangaroo Video for delivering a R1/NTSC
collection of Subspecies one through four and The Vampire Journals
(the fifth disc) but there are issues with the box set that cannot be ignored,
mainly the DVD transfers and the sound. Considering the fact that they were
probably culled from Laserdiscs and VHS tapes though, it’s forgivable.



 

The extras are weak but you do get the
ulta-cool Videozone features available on the original VHS releases, which I
found to be pretty informative and interesting. 



 

Here’s my opinion, buy this set and suck
it up. Unless you have the full collection on VHS (and how long will they
last?), the chances of this series seeing the light of day on DVD with
digitally remastered video/audio and loaded with extras is slim. Actually, I
just don’t see it happening at all. This is a box set for true fans.








 




Surveillance (2008)


Magnet Releasing / USA,
Germany, Canada


Directed by Jennifer
Chambers Lynch


Starring Julia Ormond,
Bill Pullman, Michael Ironside





Two FBI agents must use their wits and
training as well as highly sophisticated surveillance equipment in order to
take useful statements from three separate witnesses to series of homicides
linked to a serial killer’s killing spree.



 

Lynch’s Surveillance is a tense,
occasionally funny and wonderfully executed crime thriller that weaves together
three separate eyewitness accounts, culminating in some serious bloodletting
and perversion. I found myself laughing quite a bit, especially during the
traumatized police officer’s recollection of the events that lead up to his
partner’s demise. As quirky, low budget crime thrillers go, this was a pretty
damn good flick. The only real problem I had with this film was an uneven
performance by Bill Pullman.



 

I’m not going to take anything away from
Jennifer Chambers Lynch by bringing up her famous director father or her
previous film Boxing Helena as evidence that people should check Surveillance
out, Lynch’s work stands on its own two feet and it is a solid, entertaining
little film that’s work checking out.



 

I liked Surveillance quite a bit,
though not enough to purchase, but it’s worthy of a rental so check it out when
you get the opportunity. Hell, it’s even got Michael Ironside in it, which scores
this film a major cool point in my book.








 




Sweeney Todd: The Demon
Barber of Fleet Street (2007)


DreamWorks Home Ent. /
USA, UK


Directed by Tim Burton


Starring Johnny Depp,
Helena Bonham Carter, Alan Rickman, Sacha Baron Cohen





Benjamin Barker has a good life, loving
wife and a beautiful new baby but all of that is mercilessly taken from him
when a local Judge, with an eye for Benjamin’s wife, sets him up for a crime he
didn’t commit and has him exiled for the remainder of his life.



 

Fifteen years later a ship sails into
London carrying a passenger on a mission of bloodthirsty vengeance, he’s
Benjamin Barker no more, this pale, dour man now goes by the name of Sweeney
Todd and he has great plans for the citizens of London. Each and every one that
crosses his path will taste the cold steel of his barber’s blade. Together with
the help of local pie shop owner Mrs. Lovett, Sweeney Todd will slice and slash
his way through any man, woman or child he has to in order to get the Judge and
his vile right-hand man, Beadle Bamford, for their heinous offense.



 

Sweeney Todd: The Demon Barber of Fleet
Street is further proof that Tim Burton is a genius whose
vision and creativity is incomparable in Hollywood. His dark, morbid, often
macabre, films contain more beauty and passion than some of the best romances
ever made. Burton’s style is one-of-a-kind and this is, in my opinion, one of
his best films yet.



 

What would a great film be without great
actors though, right? Not to worry, great actors are all in attendance here
including award-winning performances by Johnny Depp, Helena Bonham Carter and
Alan Rickman. By the way, I thought Sacha Baron Cohen was brilliant as Adolfo
Pirelli. Great stuff.



 

This dark adaptation of the original
Broadway musical, written by Stephen Sondheim, is and nightmarish; not your
grandparent’s musical that’s for sure. Sweeney Todd features some of the
best technical work I’ve seen in years; incredible cinematography by DP Dariusz
(The Crow) Wolski and breathtaking production design by Dante Ferretti
really brought the grimy, savage streets of London to life.



 

I loved this film from beginning to end
but some people are going to have a problem with it and I’m already starting to
see that amongst genre fans. Some loved the gore but hated the singing, while
others loved the singing and were disgusted by what many considered to be “too
much gore” and cannibalism. Obviously this isn’t going to appeal to classic
musical fans, The Music Man and The Sound of Music this is not,
however, whether you’ve just gotta see it anyhow, at the very least, once.



 

If you like Tim Burton films, like I do,
can you really afford to pass this up? Sweeney Todd is about as Burton
as you get! It’s a great film, an entertaining musical and a dazzling visual
feast. I’ve seen it twice since I received it and there’s a great chance I’ll
be seeing it again. I highly recommend this to genre fans that are interested
in checking something out that offers quite a bit more than the usual garbage
on shelves today.








 




Sweet Karma (2009)


Phase 4 Films / Canada


Directed by Andrew Thomas
Hunt


Starring Shera Bechard





A beautiful mute young woman named Karma
leaves her home in Russia in order to relentlessly pursue and punish those that
had a hand in her sister’s tragic execution. Initially under the impression
that her sister was leaving for Canada to be a cleaning lady, Karma discovers
that the company is nothing more than a front for a sex slave ring. Dozens of
innocent girls are taken from their countries and homes and forced to strip,
prostitute and even act in porn against their wills.



 

Now Karma must find out who gave the
order to have her sister murdered and find a way to free to sex slaves from
their constant hotel imprisonment. Nobody, not the police or Russian mob, and
nothing, not even being raped and beaten, will stop this mute assassin from
following through with her plans of vengeance. Death isn’t always a scary
thing, sometimes it comes sweetly and silently.



 

Before you go writing this off as
nothing more than the average run-of-the-mill revenge film, you’ve got to check
this little low budget film out for yourself. Andrew Thomas Hunt’s Sweet
Karma offers up unique characters brought to life by capable actors, impressive
action sequences and a bevvy of gorgeous women in various states of undress. At
first glance one might be inclined to dismiss this as just another
shot-on-video action entry but Hunt and his co-writer took the time to craft an
interesting story, one that ratchets up the tension with each passing moment
keeping viewers on edge throughout the entire film.



 

Just like any good revenge film,
everything hinges on the lead actor/actress and whether they’re capable of
convincing you of the necessity of their motivations and Sweet Karma’s
mute heroine played by the beautiful Shera Bechard (Miss Playboy Nov 2010) does
just that. Without Bechard having to speak one single word, I was able to
follow everything she was doing and everything she was feeling and it was
impossible not to admire and support the character. That said, and without
taking a thing from her performance, it certainly helped the production quite a
bit that she wasn’t afraid to make herself available for semi-nudity and a
rather disturbing rape sequence. When you want to show the criminal underbelly
in a film, flesh is always a must.



 

There really wasn’t much I didn’t like
about this film, I thought the action was top-notch, the kill sequences were
all bloody and brutal and the electronic score was on point. This is a good
film with quite a bit going for it, I’d recommend a rental unless you’re a big
fan of crime thrillers like this, then I’d say a purchase would definitely be
in order. Hunt shows promise; I look forward to his next film.








 




Takut: Faces of Fear
(2008)


Komodo Films /
Indonesia


Directed by Robby
Ertanto, Ray Nayoan, Rako Prijanto, Riri Riza, Raditya Sidharta, Kimo Stamboel,
Timothy Tjahjanto


Starring Dinna Olivia,
Shanty, Eva Celia Latjuba





“Show Unit:” A young man is forced to
cover up a crime after he accidentally kills his girlfriend’s young daughter
but this crime won’t go unpunished, somebody witnessed the horrible deed, hid
the child’s body and demands a ransom for the corpse’s whereabouts!



 

“Incarnation of Naya:” Instead of
attending a religious ceremony to honor her deceased loved ones, Naya opts to
seduce her cousin instead but the spirits will have their day and they are a
very convincing lot.



 

“Peeper:” A sleazy peeping tom gets the
thrill of his life when he peeps in on a beautiful dancer but not all is as it
seems and sometimes the person behind the monster mask is still a monster.



 

“The List:” A vengeful ex-girlfriend
hires a witchdoctor to punish the man who scorned her but curses go both ways!



 

“The Rescue:” The world is on the verge of
ruin, mankind has been reduced to flesh-eating zombies and a team of soldiers
must rescue a little girl and her brother, the last humans in the city, or die
trying.



 

“Dara:” All the young men love the
beautiful and successful Dara and she loves them too…in stews, casseroles, stir
fry…



 

Being the rabid, at times insatiable,
Asian horror film fan that I am, I just had to check out the Indonesian horror
anthology Takut: Faces of Fear. Did it help when I found out that
legendary horrormeister Brian Yuzna would be producing alongside Sauna
producer San Fu Maltha? Truthfully yes, it did. Yuzna may not have the greatest
track record with horror but the man has made some damn good flicks in his day
so, yeah, I was willing to give him a shot and check out this fright flick. I
figured at the very least the much-lauded Mo Brothers would prove to be the
filmmaking team to keep an eye on.



 

Takut features six
short films, each with their own strengths and weaknesses, each with a
completely unrelated tale of terror to tell. Now if somebody had only told me
these tales were horror-lite and nothing more than childish morality plays with
silly, predictable finales I might have saved myself the time and  trouble
and watched something decidedly more mature. I really hate writing a negative
review for Asian horror because I love most of it, even when it’s really bad,
but this felt so…Sunday school. Most of the shorts had some “lesson” to be
learned and that bothered the hell out of me. I get it, “Do evil and your sins
will find you out.” Don’t preach, scare, its horror.



 

While an entry or two might have been a
bit sexy (there was no nudity though), and one gross (it had bugs), the only
real standout in this film was the Mo Brothers’ “Dara,” a short they’ve already
gone on to adapt into a full-length feature film entitled Rumah Dara
(Macabre). I can’t say it was “scary “but I’ll be damned if Dara isn’t the
best of the lot, it reminded me quite a bit of Miike’s Audition and
Moeithaisong’s The Meat Grinder. The Mo’s use of darkness was highly
effective, the gore was bloody and relaistic, the tension was pitch perfect
throughout the entire short and the beautiful Shareefa Daanish was impeccable
as the psychotic Dara. Yuzna and Maltha found a winner with Dara, the rest of
this film was filler. Anyhow, check it out if you have to. I’d pass on a
purchase.








 




Teeth (2007)


Dimension Extreme / USA


Directed by Mitchell
Lichtenstein


Starring Jess Weixler,
John Hensley





Dawn is a special young woman committed
to purity and clean living but all of that is about to change when she
discovers she’s in possession of “vagina dentata” or…well…teeth in her vagina.
As you can imagine, teeth in her vagina can be quite the problem, especially
for the men she meets that attempt to force Dawn into sex despite her vow of
chastity. Her situation takes a turn for the worse when her mother dies and her
bad boy stepbrother allowed it to happen. Can Dawn resist the urge to use the
teeth to lash out on those interested in using her budding sexuality for their
own personal gain?



 

Now this film right here’s got it all! A
great looking cast of capable actors, an interesting story and more severed
penises hitting the floor than scraps in a butcher shop! Is it horror, a black
comedy or a tale of female empowerment? Hell, it’s all of the above plus a few
more I may have missed. It’s just this wonderful mixture of comedy and horror
that really drives home the fear a male oriented society has of strong women
and their sexuality.



 

The acting was spot on, the
cinematography was okay, nothing too risqué, and the finale was, simply put,
insane. This is really going to hit home with fans looking for edgy,
intelligent horror cinema that bucks the current 70s exploitation and remake
trend. There’s just nothing like watching well executed, original horror that
helps to change the general perception that horror cinema is nothing more than
tits, ass and gore.



 

Color me impressed and entertained. Movies
like this really don’t come around often so don’t hesitate to check it out.
It’s gonna be a bit hard to convince people that a horror film in which some
girl’s pussy bites dicks off is funny but I’ll be damned if this ain’t! Is Dawn
a radioactive mutant or is she the living embodiment of womankind’s repressed
sexuality struggling to reassert itself? Check it out for yourself and you
decide.








 




Them (Ils - 2006)


Dark Sky Films /
France, Romania


Directed by David Moreau,
Xavier Palud


Starring Olivia Bonamy,
Michaël Cohen





Lucas and Clementine is a happy young
couple living in the countryside in their old estate until their safety is
violated and their sanity tested to the very limits by unseen assailant’s
intent on entering their home. Neither is sure what the intruders intentions
are but one thing becomes apparent, if they don’t escape “Them,” it’ll be the
last time they see one another.



 

Folks, its films like this that reignite
my passion for the genre and hope for our future filmmakers; it’s nice to know
not everybody is interested in just tits, ass and butcher knives. Them (Ils)
proves horror can still be scary and intelligent without once bowing down to
the lowest common denominator. Perhaps that’s why overseas horror continues to
get better while American horror appears to be regressing; we refuse to raise
the bar and draw new lines in the sand.



 

Moreau & Palud have crafted a horror
film in which the tension levels are just through the roof! I sat the entire
length of the film gripping my chair, knuckles white, jaws clenched; I was just
in awe of what these two young filmmakers had accomplished. Some directors toil
away in relative obscurity in the genre for years without ever reaching the intensity
that these newcomers have achieved.



 

The acting, from all involved, was
phenomenal and the action was unbearably intense but keep in mind, before going
into this, that it is not a supernatural horror story. Don’t expect ghosts,
ghouls or goblins, this is more “survival horror,” if you will. I hate to slap
a lame label on it but I’m sure it’ll give some of you a better picture of what
to expect from Them.



 

Them is awesome;
well worth the rental and well worth the purchase. If you’re a fan of films like
Haute Tension & Calvaire, you should definitely take the
opportunity to watch Them. I’m still shocked it took so long for this to
get picked up and released stateside but it’s great to know a company like Dark
Sky was the company to do it. Check this out.








 




Thou Shalt Not
Kill...Except (1985)


Synapse Films / USA


Directed by Josh Becker


Starring Brian Schulz,
Sam Raimi, Ted Raimi, Bruce Campbell





Thanks to a bad call by a
wet-behind-the-ears commanding officer, Sgt. Jack Stryker and his team are
overcome during a mission to take a Viet Cong stronghold. Forced to retreat
with only a handful of injured survivors, Jack earns himself a first-class
ticket back to the states with an Honorable Discharge and a limp.



 

Reunited with his dog Whiskey and some
old friends, Jack begins to settle back in to civvy life but it doesn’t take
long before the war is back on for him and his buddies when a group of
bloodthirsty cult members descend upon the townies. Lead by a Manson-like,
would-be Messiah (played by Sam Raimi), they begin rounding up as many
innocents as possible for a bloody ritual. Can the band of four vets stop the
insanity before there’s an unstoppable massacre? They’re damn well gonna try!



 

Directed by Josh Becker (“Xena: Warrior
Princess”), with a story by Bruce Campbell, Scott Spiegel, Sheldon Lettich
(Bloodsport) and Becker himself, Thou Shalt Not Kill…Except is an entertaining
indie endeavor filled with the kind of gonzo passion only genre film fans
possess. Featuring a non-stop onslaught of battlefield combat, including a
harrowing (and hilarious) escape that must be seen to be believed, and gruesome
cult murders, it’s easy to see how this film was able to achieve a modest cult
following. Sharing thematic bits and pieces with films such as First Blood,
The Exterminator and Rolling Thunder, Becker’s film is well-made
slab of drive-in fare that successfully delivers entertaining low-budget
action, something that many larger modern productions fail miserably at.



 

Brian Schulz’s hammy, cigar-chomping
Stryker is fun to watch and easy to like, reminding me quite a bit of a young
James Coburn. What good is a hero without a villain though, right? Thankfully
Sam Raimi’s turn as the insane cult leader is never so over-the-top that he
loses his edge, he’s bonkers for sure but there’s a nasty, sleazy air about him
that doesn’t come off too outrageous. Slightly comedic, yes. Outrageous, no.
Their tête à tête during the finale is the stuff of quotable legend.



 

Synapse Films has given Thou Shalt
Not Kill…Except a much-needed HD restoration and it looks wonderful
considering it was an amateur production shot almost 30 years ago on 16mm. As
with all of Synaspse’s Blu-ray Disc releases, the grain is present and it’s
gorgeous, Don May Jr. & Company are masters at knowing what and how much
much needs to be removed without sacrificing the fine detail and brilliant
colors. No worries, you don’t need to know a thing about HD transfers, black
crush or aspect ratios, you’ll know hard work when you see it when it’s
displayed on your widescreen television.



 

As equally impressive as the restoration
work is the fully-loaded assortment of extras including the orignal short film
“Stryker’s War,” a making of featurette, two audio commentaries, a video
interview with actor Bruce Campbell, deleted scenes with optional director’s
commentary, an alt. title sequence, the original theatrical trailer and, for
purists, a reversible cover featuring the original artwork sporting the
bandana’d skull with halo. Did I mention this is a Blu-Ray/DVD combo as well?
Seriously, this can be purchased for about $17-$20 and it’s worth every single
penny. This is a worthy addition to any genre film enthusiast’s collection.








 




Tokyo Psycho (Tôkyô
densetsu: ugomeku machi no kyôki - 2004)


Panik House Ent. /
Japan


Directed by Ataru
Oikawa


Starring Seiji Chihara





Yumiko (Sachiko Kokubu) is the average
Japanese working woman. She’s good-looking, owns a graphics business with her
best friend Moe (Mizuho Nakamura) and appears to be relatively happy. It’s
fleeting though when a dangerous stalker takes an interest in Yumiko.
Suspecting everybody around her, Yumiko no longer knows who she can turn to for
safety.



 

This should have been so much scarier
than it ended up being; I was actually a bit disappointed to be honest. The
antagonist was crazy, we get it. Just to be sure we understand, he cackles,
howls and eats earthworms. Ugh. This film’s psychopath was based on two real
life Japanese serial killers; though you shouldn’t expect a subtle, thought-provoking
portrayal in this film.



 

If you’re not a big fan of shot-on-video
films, you may not be able to appreciate this film for what it is…which is
shot-on-video. I’d also like to point out that this was directed by Ataru
Oikawa, the director of Tomie. Personally, I hated Tomie but in
all fairness to Tokyo Psycho, it should be judged solely on its own
merits and shortcomings. Unfortunately, there’s more of the latter than former.
If you’re a fan of Oikawa’s work though, this is recommended.








 




Torchwood: Children of
Earth (2009)


BBC Worldwide / UK


Directed by Euros Lyn


Starring John
Barrowman, Eve Myles, Gareth David-Lloyd, Kai Owen





After the tragic events of “Torchwood”
season 2, the remaining Torchwood team regroups and begins piecing their lives
back together but the peace is short-lived when all the children in the world
begin repeating the same phrase, “We are coming.” Before the team can address
this new mystery, The Hub is blown up, Jack’s obliterated body parts are taken
into custody and Ianto and Gwen become fugitives. Without Torchwood standing in
their way, the British government prepares itself for the return of an alien
species with a twisted agenda, deliver 10% of all the children on Earth or
perish. Can Torchwood rise once more from the ashes to save the world or will a
mistake Jack Harkness and the British Government made in the past doom mankind’s
offspring?



 

If you’re a “Torchwood” fan, you’re
going to watch this so this review isn’t really for you. Those of you that have
never seen “Torchwood” or you’re on the fence about checking it out, this is
one of the best sci-fi shows currently on television. It’s almost impossible to
not immediately enamored with the concept, and quite specifically the
mysterious and immortal Jack Harkness. Unlike the lighthearted Doctor Who
(“Torchwood” is a “Doctor Who” spin-off), “Torchwood” takes a more serious, adult
tone and pulls not one single punch when it comes to eliminating beloved
characters when the storyline calls for it. While the series does occasionally
have some comedic moments, usually revolving around Jack’s penchant for women,
men and aliens, this is more of a straight forward sci-fi thriller show; you’re
not going to get a lot of colorful, planet-hopping, swashbuckling adventures
here.



 

“Children of Earth,” though broken up
into five long episodes to make season 3, is more of a “Torchwood” film and, like
the season before it, once again shows no favoritism to beloved characters nor
does it flinch when showing some of Jack’s shady dealings in the past. This
season may destroy the team even further but it solidifies two characters, Gwen
& Jack, and really sets up some prime drama and back story, as well as a
possible romance angle, for future seasons. If you’re a sci-fi fan, “Torchwood:
Children of Earth” is a must-see miniseries. The aliens and their motives are
absolutely chilling and the response from the governments of the world is even
worse, we’ll definitely see repercussions from this miniseries later.



 

“Torchwood: Children of Earth” was a
wonderful miniseries and it receives a high recommendation from me. It’s one of
my favorite shows so I’m biased but I’m sure once you give it a shot, you’ll
find yourself hooked as well. There hasn’t been a character like Jack Harkness
since James T. Kirk, Doctor Who or Fox Mulder, he just embodies a whole new
sci-fi hero that’s gotta be experienced to be believed. Rent if you’ve never
seen it, purchase if you’re a fan.








 




To Sir with Love
(Seuseung-ui eunhye - 2006)


Tartan Video / South
Korea


Directed by Dae-wung
Lim


Starring Seong-won
Jang, Eung-soo Kim, Yeong-seon Kim





Seven schoolmates, now grown, decide to
get together for a class reunion of sorts to pay respect to their ailing
teacher Miss Park (Mi-hee Oh) but things aren’t as they seem. Instead of the
caring, nurturing woman most would expect a teacher to be, Miss Park was the
polar opposite; constantly belittling and shaming her students. The
“bitterness” lessons she meted out to her pupils did nothing short of scar them
all for life, leaving them broken and hopeless. As the reunion progresses each
student begins losing their composure, taking their anger and frustrations out
on Miss Park in private and occasionally putting her in mortal danger in the
process. It soon begins looking grim for Miss Park until one of the classmate’s
dons an adorable bunny mask and gets medieval on the students mutilating them
all one by one.



 

Is the killer a shy student named
Jung-won (Seong-won Jang) or could it be Miss Park’s deformed son Young-min?



 

It’s up to Myung-Ho (Dong-kyu Lee) and
Nam Mi-ja (Yeong-hie Seo) to protect Miss Park from the killer but are they
really protecting her or just saving her for themselves?



 

Bloody Reunion
was a decent little slasher flick that won’t demand much as the kills were
deliciously gruesome and incredibly fun, the bunny mask was disturbing and the atrocities
committed upon these young students will definitely keep viewers on their toes.
The gore was fantastic and the torture sequences were absolutely cringe-worthy.
Truthfully I haven’t seen a “stalk and slash” of this quality in quite some
time. The actors all really put in work doubling as their own dead bodies
instead of the FX team using strictly dummies and that does make a difference.



 

To the snotty Asian cinema elitists out
there crying about the decline of Asian horror, keep in mind that Asians can
make senseless violence with nonsensical twists for entertainment’s sake just
as well as anybody else and horror is a big genre with lots of room for all
types of films. Not every film that comes from Asia need be Lady Vengeance,
A Bittersweet Life or Kwaidan nor is this film any indication of
Asian cinema’s defilement by Hollywood. Let the slasher fans have their fun, I
say.



 

Bloody Reunion
isn’t re-writing the rules; it’s a vicious bloodbath sporting some not so logical
twists and brutal slash antics. I wouldn’t say this was the best horror film to
come from Korea in years nor was it as enjoyable as High Tension, a film
that shares a few similarities with it, but it still had held my attention and
ended up being quite a wild ride from start to finish. Those interested in
finding out the “how’s and why’s” will also find this release from Tartan
wonderfully stocked with extras.



 

Good slasher films are rare these days
and it’s a real shame but the large majority of slasher film fans have grown
accustomed to sheer hackery, dreadful sequels and blatant rip-offs and actually
welcome more trash. The sub-genre could definitely use some worthwhile entries
and in my opinion Bloody Reunion is definitely worth checking out.
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Train of the Dead (Chum
thaang rot fai phii - 2007)


Pranakorn Films /
Thailand


Directed by Sukhum
Mathawanit


Starring Kett Thantup,
Savika Chaiyadej





A bunch of lawless crooks on the run
take a hostage after a robbery goes wrong and one of their own is shot. With
nowhere to hide, the gang jumps a train and is soon on their way to parts
unknown. This particular train is no ordinary public transport though, they’ve
boarded the train of the dead and all of the passengers onboard are being
ferried to their final spiritual destination!



 

Goofy stereotypical gangsters, a bland
male lead and some so-so spooks are about what you should expect when you check
this flick out. When I popped this film in, I figured I was getting Redeu-ai
(Red Eye), after finishing I wish I had. Train of the Dead was
tedious, boring and packed to the gills with idiotic dialogue and unlikable
characters. It wasn’t as agonizing as some low-budget Thai horror but it
definitely lands in my “Worst of Thai Horror” list to be sure.



 

I just can’t recommend renting or
purchasing this as its just plain stupid. I was greatly disappointed with my
viewing experience and I just couldn’t muster up any appreciation for even the
smallest glimmer of entertainment this film offered.








 




Tremors (1990)


Universal Studios / USA


Directed by Ron
Underwood


Starring Kevin Bacon,
Fred Ward





Valentine McKee (Kevin Bacon) and Earl
Bassette (Fred Ward) are two cowpoke type fellows residing in a dusty, dried up
little town called, Perfection Valley. They’re handymen so everyday is a new
job for them. Too bad their newest job entails running for their lives from a
deadly prehistoric subterranean worm creature! 



 

Tremors
is a truly riveting little horror film. I’ll be damned if Kevin Bacon and Fred
Ward weren’t meant for each other! Honestly, as exciting as this film is though,
there’s not much of a story here. It’s fairly run, hide, run, shoot, run, get
eaten through the whole 99 minutes. Despite the films simplicity, it deserves a
couple little wreathes at the bottom of the DVD case just because everybody is
doing it nowadays. Grab the film anyway! The Tremors Attack Pack is going for
$20 and it collects all 4 films on 2 flip-discs. You can’t go wrong.








 




The Tribe (The
Forgotten Ones - 2009)


Metrodome / USA


Directed by Jorg Ihle


Starring Jewel Staite





A group of friends head out onto the
open seas in a yacht heading for a party destination when an off-course GPS
leads them directly into shallow waters, smashing their vessel into a reef, forcing
them to abandon ship and take refuge on a small island, far of the beaten path
and out of coast guard range. With no other choice but to settle in until help
arrives, the unwary castaways quickly discover that they’re not the only ones
on the island. Something lurks within the jungle, high above their heads,
watching, waiting.



 

As the overseas artwork suggests, this
is indeed in the tradition of Predator and The Descent, meaning
it’s filmed in a jungle with tree-dwelling, sub-human creatures (like Predator)
and eventually ends up in a series of underground caverns where a solitary
heroine is forced to make her final stand (like The Descent). In other
words, it’s a rip-off. As the final credits scrolled I found myself quite
surprised by the filmmakers blatant attempt to copy The Descent, and not
in a cheesy mockbuster way either. This flick was so bad the filmmakers remade
it themselves with a new script, director and cast! That just might be a
cinematic record.



 

The Tribe
(previously The Forgotten Ones and reportedly shot in 2006) is
undoubtedly SyFy Channel fare all the way because it’s just barely tolerable
enough to watch, like so many SyFy premiers, and will probably leave you
feeling a bit unsatisfied, perhaps cheated and perhaps even downright enraged.
Sci-fi TV darling Jewel Staite is a decent actress and good looking to boot but
leading lady material, in my opinion, she is not. There was no warmth to her
character at all; it was very hard to like her, though admittedly she was the
best actor in this film so she wasn’t entirely unlikable either. The other
characters were all such complete shallow assholes and douchebags that it’s
hard not to like Staite, no matter how wooden and bland she is.



 

The scoring in this film was hideous;
the music was either way too loud or way too frequent (and therefore
obnoxious). I can’t say the cinematography was all that bad but nobody will be
blown away by it. There were a few sequences of blood and gore, no nudity
though, and the creatures were visually impressive but very little can save
this film from being just plain bad. I completely understand why the producers
and crew wanted to remake this film but I don’t hold out much hope for their
remake, which is already being titled The Tribe 2 overseas.



 

“Fool me once, shame on you; fool me
twice, shame on me.”



 

I was hugely disappointed with the
predictability of this film but there’s so much more wrong with this production
than just knowing how it’s all going to end that made this intolerable. It was
everything from the script and directing right on down to the dialogue and
performances, nothing worked for me, nothing entertained me. This was an
exercise in patience that I almost lost several times as my mind kept wandering
elsewhere. Thankfully after some sorely needed pauses and a few slugs of black
coffee, I was able to sit through the remainder, all the while shaking my head.
Oh I’ve seen worse in my time, far worse, but I still cannot recommend this for
rental or purchase.








 




Trilogy of Terror
(1975)


Dark Sky Films / USA


Directed by Dan Curtis


Starring Karen Black





This entertaining made-for-TV anthology features
three stories written by Richard Matheson and adapted for the small screen by
William F. Nolan. The first entry is entitled, “Julie” and it revolves around a
timid college teacher (Karen Black) that garners the admiration of a young
student named Chad (Robert Burton). This fondness Chad has for Julie soon grows
into an obsession and during a clandestine date, he drugs poor Julie, snaps
pictures of her while unconscious and then takes advantage of her. Chad then
uses the pictures to blackmail Julie into a sexual relationship but not all is
as it seems. Julie has her own motives for being involved with Chad.



 

The next “episode” is entitled
“Millicent & Therese” and Karen Black plays Millicent, a cautious woman
terrorized by her evil sister Therese. After Millicent calls Therese’s fiancé
over, she informs poor Mr. Amman that Therese is a vile sinner that loves to
control and corrupt people. This, of course, does not fare well with Therese
and Millicent is forced to devise a plan to rid herself and the world of
Therese’s evil influence. There’s only one small problem…everybody has a bit of
evil in them no matter how hard they try to extinguish it.



 

The final, and most memorable, entry is
entitled “Amelia” and tells the story of a woman suppressed by an overbearing
Mother. One day Amelia (Karen Black) is forced to break a dinner date with her
mother because she’s made plans with her new Anthropologist boyfriend. She’s
even purchased him a present; a brand new Zuni Fetish warrior. This doll is
said to house the spirit of a Zuni warrior. Unfortunately for Amelia she isn’t
all that careful and the chain used to bind the spirit within the Zuni doll
falls off and the doll comes to screaming, knife wielding life! Amelia will
fight for her life and before the night is through there will be a clear
victor.



 

All three stories are good but “Amelia”
is the stand out episode and really, in my opinion, Black’s best performance in
this film. After having watched it after all these years I can honestly say its
not half as effective as it once was but it’s still enjoyable.



 

Dark Sky Films has done a great job with
the transfer of this film and even hooks us up with some extras. Unfortunately,
for horror fans they’re far more insulting than informative. Fans of old school
TV horror should definitely head to the shelf at their local Best Buy for this
film though. If you’re a fan of the old Night Stalker films or even Full
Moon puppets and dolls flicks you’re going to dig this.








 




Tropic Thunder (2008)


DreamWorks Home Ent. /
USA, UK, Germany


Directed by Ben Stiller


Starring Robert Downey
Jr., Jack Black, Ben Stiller, Jay Baruchel, Danny McBride, Tom Cruise





A group of actors starring in a Vietnam
War film are purposely stranded in the jungles of ‘Nam by their director in order
to give their performances realism. Instead of finding themselves though, the
actors come face to face with wild animals, booby traps, a bloodthirsty camp of
drug runners and their own sanity.



 

Folks, the minute the phony trailers
begin playing before the title sequences rolls you just know you’re in for a
wild ride and some serious laughs! Tropic Thunder is hilarious,
offensive and surprisingly gory for a mainstream comedy. Downey Jr.’s role as
Aussie actor Kirk Lazarus (in “black face” no less) was genius and Stiller’s
outrageous portrayal of mentally handicapped man (Simple Jack) was so damn
wrong it had me giggling for days. If excessive cursing, drugs, decapitated
heads and laughing at those less fortunate than you doesn’t appeal to you, why
in the hell are bothering to read this review?!!



 

Seriously though, Tropic Thunder
was a great party flick, it was highly entertaining! Sure there were some rough
spots here and there but, in my opinion, there weren’t many; it was just
wall-to-wall stupidity and actor spoofing galore! I suppose it’s like Zoolander
for action film fans, if you can picture that. These days comedies tend to be
geared toward the dry, quirky geek crowd; thankfully Tropic Thunder
delivers on good old fashion, straight forward vulgarity and politically
incorrect humor, no deep thinking required.



 

Oh hell yeah! Go buy this bitch and have
you a freakin’ party! Grab some beer, invite your friends and throw this in!
Some people may expect a bit more from this flick considering Stiller, Black
and Downey Jr. are in this but I’d say Stiller did a great job of giving all of
the characters an equal amount of comedic screen time, instead of focusing on
just one person. So, yeah definitely check this out and if you’ve got the
scratch, buy it. 








 




The Twilight People
(1973)


VCI Ent. / Philippines,
USA


Directed by Eddie
Romero


Starring John Ashley,
Pat Woodell, Pam Grier





While out on an undersea excursion, a
well-known diver Matt Farrell is kidnapped by unknown assailants and brought to
a remote island run by the brilliant geneticist Dr. Gordon. His intention is
simple; he plans to use Farrell in an experiment that would change him from a
man…into a manimal!



 

Turns out ol’ Doc Gordon believes the
only hope for mankind’s future survival is to actually leave its humanity
behind and become more animalistic. None of this is mere theory through;
Farrell soon discovers that Gordon is keeping all kinds of half-man/half-animal
creations locked up in a dungeon below his villa. Naturally Farrell isn’t
exactly game but escape looks to be hopeless, especially with the dangerous
hunter Steinman working as head of security. His only hope for escape is the
beautiful Neva, Gordon’s daughter, who appears to disagree with Farrell’s
forced participation and the treatment of the manimals below.



 

Whether you’re a fan of Pinoy genre
cinema, Eddie Romero specifically or you just purchased this box set blindly,
the presence of The Twilight People on this box set alone warrants the
money spent. The film looks fantastic, the acting was quite good, locations
were beautiful and Pat Woodell’s body was outstanding! It’s not at all perfect,
don’t get me wrong, some of the FX/Makeup was sketchy and the film is an uneven
adaptation of H.G. Wells’ “Island of Dr. Moreau” but it all works in a
brilliantly cheesy B-movie way.



 

Considering the fact that this was a box
set flick, which is rarely looked upon as a good thing, I was taken aback by
the wonderful quality of the transfer. I’m not sure how VCI’s previous Y2K DVD
standalone release of The Twilight People looked but one rarely sees
transfers so clean on box sets as most films are ripped from dodgy VHS sources.
Not so here.



 

Cult cinema fans will want to check this
out and at a little over $10 for the 12-film set, breaking down to roughly $1
per film, you simply cannot go wrong.








 




Twisted Sisters (2006)


MTI / Germany, UK


Directed by Wolfgang
Büld


Starring Fiona Horsey





Jennifer (Fiona Horsey), a quiet office
worker, is in a great relationship with Alan and she’s even pregnant! Imagine Alan
(Andrew Southern) and Jennifer’s surprise when castrated bodies begin turning
up in the city and all signs point to Jennifer! To make matters worse Jennifer
isn’t exactly handy with alibis as she’s always out of the house or walking
during the times these murders take place. Witnesses all agree Jennifer is the
one.



 

The police finally get a major break in
the case when they locate an elevator video recording showing Jennifer
attempting to bump uglies with some anonymous stud! This places her with the newest
victim! Jennifer’s parents come to the rescue though when they break down and
spill the beans that Jennifer was adopted and she had an identical twin sister.
Could Jennifer’s twin, Nora (also played by Fiona Horsey), be responsible for
all these horrible murders? Is she trying to set Jennifer up? If so, why?



 

The police decide to follow the lead and
everything her parent’s have said is true. Now the police must track down Nora before
she continues killing. The detectives still have no motive though. Why would
Nora be murdering these men? Why would she allow her sister to get blamed? Why
didn’t I turn this off when I had the chance?



 

Twisted Sisters
breaks absolutely no new ground. The “evil twin” cliché has been done to death.
I mean, didn’t they do the “evil twin” thing in like…every freakin’ 80s TV show
at one time? For some reason I have a distinct memory of Steve Urkel
confronting an evil twin. Ah well.



 

I must admit, I initially believed they
were going to spring the whole “split personality” cliché, ala Haute Tension,
so I was a bit surprised when it really did turn out to be a twin sister. The
surprise quickly faded as I saw the conclusion coming like a neon green bus
filled with topless nuns. If you’re thinking of the “evil twin switcheroo”
cliché…YOU MIGHT BE RIGHT.



 

Now, I’m not going to say this was a
horrible flick because I did watch it from beginning to end. I found it
slightly interesting and Fiona Horsey in the nude is nothing to scoff at.
You’re either going to watch it for what it is and marvel at Fiona’s jiggling
goodies or you’re going to absolutely hate this regardless of the sleaze. I
suppose I fall on the side of enjoying this though I cannot honestly state that
I’d purchase this if I had cash in hand. Fact is I’d recommend using that money
to purchase Brian De Palma’s Sisters or David Cronenberg’s chilling Dead
Ringers, both far superior to Büld’s low budget attempt at twin horror.



 

Twisted Sisters
wasn’t all that bad for what it was. The acting was competent, the gore was fun
and the nudity smelled of Jergens. This release could have used more extras as
it was a bit light on the additional material front but as long as you rent
first there won’t be any major damage.



 

Before closing I would like to really
commend MTI Home Video on their acquisitions as of late. Though many may not be
smash hits, many are solid films. With their upcoming releases of Live Feed and
The Last Supper on the horizon, I’d say their stock is definitely
rising.








 




Veerana (1988)


Mondo Macabro / India


Directed by Shyam
Ramsay, Tulsi Ramsay


Starring Hemant Birje,
Jasmin





When word of a blood-thirsty (and
man-hungry) witch stalking villagers reaches two skeptical brothers, one of them
(Vijayendra) heads out in search of this supposed monster with the intention of
disproving its existence. Instead of debunking the fears of locals though, his
suspicions grow when he picks up a beautiful hitchhiker seeking a lift to her
ominous mansion deep within the forest.



 

Allowing himself to be lured in with
sultry promises of “tender lovin’,” Vijayendra becomes thoroughly convinced the
shapely seductress may indeed the witch spoken of and decides to follow her
lead. Finding the perfect moment of vulnerability he yanks a magical bat
necklace from her neck, whips out an AUM to immobilize her and hands her over
to an angry mob for execution.



 

After righteous retribution has been
exacted, Baba the villainous leader of the witch’s cult steals the hideous
corpse, vowing to restore the spirit of his mistress in the body of
Vijayendra’s innocent young niece Jasmin!



 

Veerana’s
story actually jumps forward twelve years later but I figured I’d leet your
experience this fantastic Bollywood horror classic on your own. Flamboyantly
directed by siblings Shyam Ramsay and Tulsi Ramsay, the Shaw Brothers of
Bollywood horror, Veerana is brightly colored, outrageously acted
(expect anything less from the incomparable Satish Ravilal Shah?) and teeming
with smoldering sexuality! Did I mention there was dance/musical numbers? Of
course there is…IT IS BOLLYWOOD AFTER ALL! The film overflows with drop dead
gorgeous women like Rama Vij, Jasmin and Sahila Chadha, Hindi He-Man Hemant
chopping faces and taking names and, believe it or not, the evil witch (Nakita)
is pretty damn visually impressive!



 

If you’re not familiar with Ramsay Bros.
films or Bollywood cinema in general, Veerana will probably leave you with
acute culture shock as there’s sexuality but no sex, skin but no nudity,
violence without any real onscreen violence and there’s that whole mind-blowing
dancing and singing thing. The first time I saw a Bollywood horror film I was
baffled, I just couldn’t conceive of cinema that so prominently featured both
Hinduism and scantily clad sex kittens crooning about making love!



 

Hindus, hotties and truly horrific
monsters, sounds like a trash fan’s dream come true. I wouldn’t at all be
surprised to learn that the Bollywood censorship board had all kinds of issues
with this film’s “immorality.” While definitely tame by Western standards, it
probably turned many an outraged head upon its theatrical release.



 

Veerana
isn’t a masterpiece, by any means, but it’s entertaining as hell. Mondo
Macabro’s Bollywood Horror Collection Volume 2 is worth every single penny
spent and then some so retire that VCD and call it a day. Highly recommended. 








 




Vegas Vampires (2003)


Vivendi Ent. / USA


Directed by Fred
Williamson


Starring Fred
Williamson, Bernie Casey, Richard Roundtree, Daniel Baldwin, Tommy 'Tiny'
Lister, Kurupt, Fredro Starr





One night while out on duty, Las Vegas
Police Officers Eddie Patterson (Glenn Plummer) and Andrew Johnson (Tommy ‘Tiny’
Lister) locate a van identified in connection with a rash of recent murders.
Johnson decides to check out a factory the van is parked in front of and he
happens upon a ritual being performed on a bound and gagged woman. Before
Johnson can react though the suspect flees in a blur and scales the side of the
factory escaping into the night. Meanwhile Patterson is confronted in the alley
by a ferocious vampire and saved only by the cloves of garlic he’s carrying in
his front pocket. As one would expect nobody believes a word of their encounter
and it’s made all the worse by the antagonism of Patterson’s arch-nemesis, Det.
Burns (Daniel Baldwin).



 

Meanwhile we’re introduced to Johnson’s
step-son Phillip Thomas-Johnson (Rio), his bride Lisa (Carla Di Bello) and
their friend Carl (Fredro Starr) on their way out to Vegas for a honeymoon and
to celebrate Phillip’s police academy graduation. On their way into town they
come across a gentleman with a dead truck battery and before you know it he’s
putting the newlyweds up for the night in his motel and taking Carl out for a
first class night on the town. This is no ordinary baller though; his name is
Vulture (Eric Etebari) and he’s the faithful disciple of Vegas’ head vampire, Q
(Alex Wilkinson). The motel Phillip and Lisa are at is actually a vampire
hunting ground and Carl’s about to find out just how rough a ride in the back
of a limo with two gorgeous ladies can be!



 

Vegas is about to get hotter as Phillip
& Lisa are on the run from a vampire horde, Johnson is forced to face the
death of his partner Eddie Patterson and a couple of old cat daddies, Rick
(Richard Roundtree) and Fred (Fred Williamson), have somehow gotten mixed up in
all of the insanity and find themselves fighting for their lives. Can Johnson,
his step-son, an ass-kicking special forces Nun (Jacqueline Fleming), Rick,
Fred and Bloodhound Bill (Bernie Casey) save Lisa and wipe out the entire
vampire clan before they…uh…do whatever it is there were supposed to do?



 

Vegas Vampires
was cheesy, very cheesy and very weak. The dialogue was crap, the editing was
apparently done by somebody with cataracts and the sound was so jank a hobo
wouldn’t have pissed on it. I mean what the hell was the sound guy thinking
when they mixed this film down?



 

Admittedly Vegas Vampires did
have some shining moments including Richard Roundtree and Fred Williamson
getting into an old school blaxploitation brawl with some vampires and actually
kicking one of their heads off! CLASSIC. 



 

The movie did heat up a bit with some
hot chicks making out, a sexy vampire hunting nun and Carla Di Bello in her
undies but it could have used a lot more sleaze to cover up the fact that there
really was no story. Atrocious sound, inane editing, stale dialogue, bad
B-Movie acting, convenient garlic cloves in a front pocket and vampires with
apparently no purpose made for a barely tolerable viewing experience. Watch at
your own risk brothas and sistas!








 




The Victim (Phii khon
pen - 2006)


Tartan Video / Thailand


Directed by Monthon
Arayangkoon


Starring Pitchanart
Sakakorn, Apasiri Nitibhon





Ting is an amateur actress in training
and those she knows don’t seem to really be all that impressed with her until
she’s thrust into the limelight as a crime scene reenactment actress for the
local police department. Despite her face being plastered all over the
television and newspapers, Ting begins to worry that her portrayals of the
deceased may anger or offend them. She’s assured that this job won’t anger them
but actually offer them comfort knowing their murderers have been captured and
brought to justice. Even after offering incense and prayers though Ting begins
experiencing some rather strange things. Has she offended a spirit and brought
upon herself the wrath of the spirit world?



 

After the tragic murder of a beautiful
women named Meen, former Miss Thailand, Ting sees a major opportunity to move
up in the ranks by portraying her in a crime reenactment. The gig appears to be
going as planned too until Meen’s spirit reaches out to Ting in an effort to
point her in the direction of a different suspect! Is the man convicted of the
murder really innocent of this crime? Who really murdered Meen?



 

Now, lemme just warn you ahead of
time…nothing is as it seems in The Victim. Just when you think you’ve
got the film figured out, you’re ripped from your comfort zone and smashed in
the face with a million scary little bits ‘n’ pieces of hardcore Asian
spookery. Just when you’re starting to get comfortable with the fresh-faced
young actress Ting…WHAMMO…everything is turned upside down and you’re left
getting to know somebody else.



 

You’ll understand when you see it…and if
you’re an Asian horror fan you should definitely see it.



 

As is the case with most Asian horror
films, The Victim is crammed with ghosts, clawing dead chicks, long hair
and everything else that seems to go hand in hand with the sub-genre but, for
some reason, I was okay with that. I actually welcomed it! I suppose the whole
cool “crime reenactment” concept really hooked me as it hadn’t been done
before. It was, dare I say, original.



 

I suppose the one and only thing I found
wrong with this film was the constant “PSYCHE! DOUBLE PSYCHE!” moments in which
you’re positive the film is over…and…fade to black…AAAAAAAAAAND…damn…still not
over yet! I normally don’t mind that too much but there were so many false
endings in this film I started feeling like it would never end. Go figure.
There’s always going to be something to bitch about I suppose.



 

Check it out; I think some of you will
find this enjoyable. It’s not going to be knocking A Tale of Two Sisters
or The Eye from any top slots but it still gets the job done.








 




Wandering Ginza
Butterfly (Gincho wataridori - 1971)


Synapse Films / Japan


Directed by Kazuhiko
Yamaguchi


Starring Meiko Kaji,
Tsunehiko Watase





The beautiful Meiko Kaji stars as Nami, an
ex-con that takes a job as a high-class hostess in a small-time Ginza geisha
club. Instead of falling back into her old lifestyle, Nami decides to use her
new position to make restitution for the crimes she committed as a female
yakuza. It doesn’t take long though before Nami must face down a violent yakuza
gang in a winner-takes-all game of billiards. If the gang’s stickman should win
their prize is the billiard hall, the geisha club and Nami herself!



 

If there’s one thing I like more than
yakuza eiga, its yakuza eiga featuring the timelessly exotic beauty of Japanese
starlet Meiko Kaji! Capable of speaking volumes with just her captivating eyes,
Meiko Kaji is my favorite actress, even beating out Reiko Ike, Miki Sugimoto
and Sumiko (Junko) Fuji. Kaji is the Japanese exploitation equivalent of
Eastwood’s Man with No Name; she’s an ass-kicking anti-hero with few words.



 

Fans of Kaji’s films will more than
likely purchase this based on her presence alone but those unfamiliar with her
and her work should be aware that this is one helluva film no matter who’s in
the starring role!



 

It has everything you could ask for in
yakuza eiga including guns, swords, knives, gambling, prostitution, drugs,
gangsters and an ultra bloody, battle for a body slam finale.


Acting? It was all pretty damn good;
Toei had some solid actors onboard at the time. Production values? Once again,
it’s all pretty solid. The story does feel a little thin but any excuse is a
good excuse to have a kimono-wearing Kaji battling gangsters!



 

Cult cinema fans and collectors, you
know damn well this is a must-have release. We’ve waited for years for this
film to hit official shiny and, if you’re like me, spent quite a few dollars
and downloading hours to own bootlegs of this film. Must I really tell you that
you need this? Of course not. If you haven’t seen this film and you’re not
really all that aware of what you’ll be getting into…well…rent this sucker if
possible! Borrow it from a friend! This is a truly entertaining flick and
Synapse has kicked all sorts of ass releasing this classic with such care.








 




Wasteland Tales (2010)


Another World Ent. /
Denmark


Directed by Jens
Raunkjær Christensen, Shaky González, Jack Hansen, Jonas Drotner Mouritsen,
Philip Th. Pedersen, David Sakurai


Starring David Sakurai,
Maja Muhlack, Kim Sønderholm





“The Last Warrior” – A deadly virus
ravages the globe, killing all males on the planet. Now a desert wasteland, the
world is filled with violent barbarian women all searching for one thing, The
Last Warrior! One woman must defeat an entire tribe in order to free a
mysterious prisoner, a prisoner that could very well be the last man on Earth!
(Writer/Director: Shaky González)



 

“Eastern Army” – The world is in ruins
after the apocalypse and there are only two kinds of survivors, the hunters and
their prey. A loner wanders into a camp full of people filled with hope that
he’s a member of the fabled Eastern Army, a new government that intends to rid
the world of barbarism. Can one man transform a legend into reality and risk it
all to stand up for what’s right? (Writer/Director: Philip Th. Pedersen)



 

“Connected” – As the world comes apart
at the seams from an unknown catastrophe, two people joined together by one
life support system must find safety in a wasteland filled with danger before
their time, and air, runs out. (Writer/Director: Jens Raunkjær Christensen)



 

“I Barbari Dei CPH” – When the world has
gone to hell and all women are wiped off the face of the Earth, a rumor of
surviving women forces warriors to battle it out in the streets for the right
to mate but those women may have a plan for repopulation that doesn’t involve
men! (Writer/Director: David Sakurai)



 

“Max Fury” – A hardened loner goes
looking for his sister in the middle of a biological nightmare; a city filled
with mutants, freaks and zombies.  (Writer/Director: Jack Hansen)



 

“Tutorial – How to Kill a Racist” – A
masked militant demonstrates how to infiltrate a compound, evade and eliminate
security and exterminate with extreme prejudice any racists you find within the
facility. (Writer/Director: The Sun King)



 

Awhile back I came across mention of
this short film anthology and found myself incredibly intrigued as I’m a huge
fan of post-nuke cinema, specifically the Italian variety. With a name like
Shaky González attached to this project I was certain it would be entertaining
at the very least but could a group of Danish filmmakers really craft their own
distinct interpretations of the sub-genre while still maintaining a certain
amount of respect for the source material? In my opinion the filmmakers and
distro company behind Wasteland Tales have done a damn good job of doing
just that!



 

The first three selections on this
anthology were definitely the best; González’s “The Last Warrior” was
outrageously cool and undoubtedly the most commercial of the lot but
Christensen’s “Connected” was nothing short of visually-stunning. Both shorts
are begging for feature-length treatments. “Eastern Army” was decent as well
though it suffered from weak fight sequences and a few predictable story
elements.



 

The remaining three shorts we all good
as well in their own way but each had issues I found hard to overlook, like the
absurdity of Sakurai’s “I Barbari Dei CPH” (reminded me of Mungia’s Six-String
Samurai) and the lack of even remotely convincing “zombies & mutants”
in Jensen’s “Max Fury.” Concerning The Sun King’s “Tutorial – How to Kill a
Racist,” well it sort of came across more like an anti-racism infomercial; like
preachy propaganda mixed with some brutal, video game violence. There was
certainly a point being made that I agree with but I wanted post-nuke action
and it didn’t satisfy that craving at all.



 

Bottom line, wonderful! Wasteland
Tales kicks all kinds of ass with well-produced and entertaining shorts and
is a must-see release for post-nuke fans and a must-have addition to cult
cinema collections. Not only was this packed with cool shorts for our viewing
pleasure but there were quite a few extras as well including trailers, Another
World DVD trailers, bios, a intro on Movie Battle 2010 and some stills and
artwork. Very fun and informative stuff. Let’s hope the success of this release
warrants future anthology releases or even a release of the last Movie Battle
2007: Grindhouse shorts.








 




When a Killer Calls
(2006)


Asylum Home Ent. / USA


Directed by Peter
Mervis


Starring Rebekah
Kochan, Chriss Anglin





When Trisha (Rebekah Kochan), the
Walker’s new babysitter, arrives just in time for the Walkers to hustle out the
door she’s left with strict instructions “No boys or partying”. Naturally,
Trisha agrees but what would a film about a babysitter be if there wasn’t a
boyfriend to make out with?



 

Trisha and Molly, the Walker’s daughter,
get along fine and once Molly’s bedtime arrives, Trisha settles in to wait for
boyfriend, Matt (Robert Buckley), to arrive for a bit of the sweet sweet
babysitter boinking. Everything appears to be going smoothly until she begins
receiving calls on her cellphone from a “stranger” asking Trisha if she had
checked on Molly. The calls become more frequent as the night goes on and
Trisha is forced to contact the police who promptly notify her that she’s to
hang up after the next call, wait ten seconds and dial a short number sequence.
This will allow the police to trace the call and hopefully halt the pranksters
threatening calls.



 

When Trisha begins receiving the calls
again she’s shocked to find the police on the other end of one of the calls
demanding that she leave the house now as the calls have been traced from
inside the Walker house!!



 

So yeah, I cut the synopsis short
because there’s not a ton of new material here. Fact is we’ve seen this story
told dozens of times in countless variations. Honestly though, was anybody
expecting anything original from a film that set itself apart from its big
budget counterpart by replacing “Stranger” with “Killer?” Plus it’s a popular
urban legend, I don’t one person in America hasn’t heard the old,”The calls are
coming from inside the house!” campfire story.



 

Here’s the straight dope though, I found
this film entertaining. It delivered on a few points that make these kinds of
films worth watching; namely blood, tits, a couple tight asses and acting that
doesn’t make your ass clench. Rebekah Kochan as Trisha was a really impressive
young actress and hot to boot.



 

Aside from the usual snags and issues
associated with low budget films, When a Killer Calls was definitely 128
minutes well spent. I’ve made it known on many occasions that I’m a Full Moon
and Asylum fan and I don’t see that changing anytime soon. Though I’m really
hoping The Asylum gets back on track with creating original horror, I’m still
finding their “if you like this, you’ll love this” film efforts worthy of
Icehouse and lecherous comments. Fun but nowhere near being a keeper.








 




The Wicker Man (1973)


Anchor Bay / UK


Directed by Robin Hardy


Starring Edward
Woodward, Christopher Lee, Britt Ekland, Ingrid Pitt





Sergeant Howie (Edward Woodward) has
been brought out to a small island called, Summerisle in search of a young girl
named Rowan Morrison. According to a note he received, the Mother hasn’t seen
the child in months. He quickly jumps into a plane and is off to Summerisle to
investigate into this strange disappearance.



 

The minute he arrives he’s met with
resistance from the locals as they stonewall him any time he attempts to get to
the bottom of the girls disappearance. Most deny even knowing the girl while
the supposed Mother herself denies even having a daughter named Rowan! He
decides there’s enough evidence to warrant and investigation so he decides to
check in at the local inn owned by Alder MacGregor (Lindsay Kemp). Not only is
MacGregor helpful but his busty daughter Willow (Britt Ekland) offers the
Sergeant some pagan punanny later that night! The inhumanity! Tempted and
struggling, the Sergeant resists because he’s a virgin and he’s saving himself
for his fiancé. 



 

Perplexed and pissed that the town seems
so “heathen”, he heads to the local school where he passes a group of boys
practicing for a pagan fertility ritual. He’s even more taken aback when he
overhears the teacher conversing with the young ladies about the symbol of the
maypole. The Sergeant decides to take things into his own hands and grabs the
school roster from the teacher. There on the chart, Rowan Morrison, is listed
as a student. The teacher then explains to the Sergeant that nobody on
Summerisle believes you truly die, only that you’re reincarnated into the air,
sea, trees, grass and animals. She tells him that it’s easier for children to
believe in reincarnation than resurrection. Blasphemy! He’s informed that Rowan
lies in her grave in a plot of land attached to what used to be a Christian
church. The man is truly horrified that the island has no Priests or a Church.



 

Sergeant Howie finally decides it’s time
to stop by and pay Lord Summerisle (Christopher Lee) a visit and get to the
bottom of this child’s disappearance. After exchanging some civilized religious
barbs with Sgt. Howie, Lord Summerisle begins recounting the island’s history
dating back to his grandfather and how the inhabitants of the island practice
the old ways and worship the “old gods.” Of course, no God-fearing Christian
would find this acceptable and Sgt. Howie doubles his efforts to expose a
conspiracy. He receives permission from Lord Summerisle to exhume the child’s
body and bring her back to the mainland in order to rule out murder. Permission
is granted; the child is exhumed and in the casket lays the decaying corpse of
a hare (not a rabbit silly!). He’s not amused. There’s no death certificate, no
body and still the girl is missing. There’s no other option…he takes it upon
himself to search every home on Summerisle to the amusement of the locals.



 

After coming up empty-handed he drops in
library to read up on the pagan rituals coming up on May 1st. He realizes that
Rowan must have been a sacrifice to one of the gods after a poor harvest.
Determined to discover where they’ve taken the girl he jumps the local “town
fool” MacGregor and dresses up in his pagan festivity costume and joins in the
ritual as it makes its way to the beach. There, on the cliff, is Rowan and
she’s still alive! Dashing up the cliff he grabs the girl and enters a cave in
hopes of helping the child escape. She leads him through what he believes is an
escape exit. It’s not. 



 

Amazing film. I love this flick though I
warn those that haven’t seen it to prepare themselves because The Wicker Man
borders on being an off-Broadway play. There are several instances in which
somebody breaks out into a song or dance. If you can get past that, you’ll
enjoy the strange alien feel of the island and its inhabitants. There’s an
underlying menace to this peaceful place that sets a mood unmatched in horror.
If you’re just hoping for T&A, you’re in luck! We get some group sex,
school girls leaping over a bonfire naked and the innkeeper’s daughter shaking
what her mama gave her, stroking the walls and flashing us muffin shots from
the back, all while nude and singing. No cover charge here guys!



 

Christopher Lee is always at the top of
his game. The man is legendary for a reason; he exudes a creepy, yet
delightfully 70s vibe.



 

One thing I had a problem with was the
soundtrack. Holy Folk Singers! On occasion the soundtrack shifts from “corn and
barley” folksy crap to Goblin-esque synth-rock. I wasn’t sure whether to slip
on my hemp sandals or squeeze into my black gloves. [Since writing this
review I’ve come to adore the score for this film – BH]



 

I won’t go into the sub-text or the
films religious significance nor will I describe one of the greatest scenes in
cinematic history. You’ll just have to watch this for yourself. The Wicker
Man is an absolute cinematic masterpiece.








 




The Wild Hunt (2009)


IFC Films / Canada


Directed by Alexandre
Franchi


Starring Ricky Mabe,
Mark Antony Krupa





When Erik (Ricky Mabe), once again,
finds himself dumped by his emotionally fickle girlfriend Lyn (Kaniehtiio
Horn), he decides to enter into the wacky world of LARP (Live Action
Role-Playing) to fight for her. Upon arriving at the secluded LARP camp though
he quickly discovers that outsiders and their modern ways aren’t welcome.
Forced to don a peasants outfit and join forces with his borderline delirious
brother Bjorn (Mark Antony Krupa) and his Viking army, Erik goes forth on his
quest to rescue Lyn (Princess Evlynia) from the evil clutches of the wicked
Celt, Shaman Murtagh (Trevor Hayes), and convince her to take him back.



 

What seems like a fairly simple task
soon takes a dark turn when unstable elements within the Celtic tribe spiral
out of control and fantasy is lost within jealousy, rejection and madness. The
rescue mission is now a fight to stay alive.



 

After having seen the film Darkon,
I knew that LARPers were geeks of mythical proportion but I wasn’t at all
prepared for the almost cult-like dedication to decorum (costume & speech).
While I’m sure some of the elements within Franchi’s film are dramatic license,
I’m certain most of it was right on point and that, for me, was what made The
Wild Hunt such an uncomfortable film to watch.



 

Obviously this is a low budget
production so viewers may want to keep some of the usual issues that accompany
films like this in mind, especially amateurish acting. I must say though, none
of the problems that typically plague indie films seemed to bother me here and
I think that’s due to the concept, dedication of the cast, fantastic wardrobe
and the dizzying change in tone. It all just seemed to work so well, nothing
really put me off at all. Admittedly I did do a ton of laughing but most of it
was uncomfortable chuckling brought on by embarrassment and I attribute that to
the films constant shifting from medieval era decorum, which was easy to get
lost in, to modern day mannerisms and lingo.



 

Just when things seem like they cannot
possibly get any “geekier,” a claustrophobic madness slowly creeps in and the
film goes from nerdy fantasy to frenzied nihilism. The Wild Hunt is a
heart-pounding thriller with gruesome sequences of savagery and a jaw-dropping
finale that spells the beginning of a successful career for filmmaker Alexandre
Franchi. I’m not at all surprised that IFC Films picked this up. While I’m
unsure as to whether or not I’ll purchase this for my own collection, I can say
with confidence that this is well worth the rental.








 




With You (2006)


Passion River / USA


Directed by Jason
Christensen


Starring Joseph P.
O'Rourke, Danny Burke





Jim Polk (Joe O’Rourke) is tired. He’s
tired of his boss, “the grind” and the nine to five. Jim needs fulfillment and
he needs to get away. Luckily there’s a place for rent out by Jim’s college
buddy Sloan (Mike Pish) so he decides to take the plunge and tell his boss what
to do with the job.



 

When Jim arrives in the town of Mt.
Prospect, things begin to look up for him. The place for rent is decent and
it’s right next door to Sloan. He’s even got a wonderful view of the stately
(and terrifying) Moloch Manor. He’s even got a part-time job at Klein’s Garden
& Supply store. Like any town though, Mt. Prospect has its superstitions
and it just so happens Jim’s home overlooks Moloch Manor and it’s got quite the
reputation with the townsfolk. Seems old Amon Moloch was quite the vile and
corrupt nogoodnik and many believe his spirit continues to walk Mr. Prospect.
Jim’s no superstitious sucka though and he quickly dismisses Sloan’s warning to
be cautious. Despite Jim’s refusal to believe in such silliness even the kindly
Mr. Klein (Fred Schutz) suggests Jim purchase blinds for his home.



 

Much to the concern of those around him,
strange things do begin happening to Jim including mysterious telephone calls,
his reoccurring meetings with a scuzzy black crow, noises coming from the home
that adjoins Jim’s and a hideous infestation of disgusting spiders. Not just a
few spiders folks…hundreds of them. Crawling…skittering…HIDEOUS. Bad things
also appear to be happening in town as well when some graves are found
desecrated in the local cemetery. Word is some kids snuck into the cemetery and
spotted a ghost wandering about amongst the graves. Naturally this raises red
flags with Sloan and his concern begins to grow. Even Jim has his doubts after
some bad dreams.



 

Mr. Klein relays to Jim the history and
legend of Moloch Manor including the local belief that when “you see Amon, you
die”. Visitations by a bird are a sign that Amon is close to you and obviously
this rattles Jim’s cage a bit. Especially when he meets the bird once again.
Little does anybody know, Mr. Klein has been keeping track of the little place
Jim lives in and he aims to warn Jim of the dangers that face him. There’s only
one problem though…that night…Amon comes for Mr. Klein.



 

That night Jim has a nightmare in which
he witnesses a spectral hearse drive by with poor Mr. Klein in the passenger
seat, begging Jim to help him. The next day during the funeral Jim is shocked
to find the corpse of Mr. Klein “crying” a single tear of blood in his casket.
Is it a sign or just the mortician’s mistake?



 

The next day Mr. Klein’s casket is found
torn from the ground and the body is missing from the grave. As if things
weren’t bad enough, strange droplets keep popping up in Jim’s home and his new
neighbor seems to have a pissy temper and screams at Jim through the wall. Jim
and Sloan decide to pay the foulmouthed jerk a visit but find the home
completely uninhabited and in a state of disarray.



 

Sloan is now at full alert, especially
after opening a ratty shoebox given to him by Mrs. Klein. Seems Mr. Klein has
been collecting newspaper clippings of the people gone missing or found
murdered in Jim’s home. There’s also a notebook in which Mr. Klein expresses
his concern that Jim may be in danger as the home he’s in is the only one
overlooking Moloch Manor. In other words, Amon has decided to focus on the
occupants of Jim’s home as it’s the only home within eyeshot of his evil manor.
Does old Amon come for Sloan before Jim can be warned? What is the fluid Jim
keeps finding and why don’t more low budget horror films work as well as With
You?



 

I don’t get jittery much when it comes
to horror any longer. I’m desensitized and proud of it. So when an AMERICAN
ghost film, and a low budget one to boot, gives me the willies, the filmmaker
deserves a major pat on the back.



 

Now, don’t get me wrong With You
had a few issues but which low budget doesn’t? There was some spotty audio on
occasion and I felt the movie was a bit too washed out. I was also a bit put
off by the “Pilgrim’s Progress” style name of the antagonist. I mean honestly,
does anybody foresee a film in which a character named Amos Moloch hands out
balloons to small children and reads to the elderly? I mean, could the poor guy
be any more set up by his parents to be evil? It’s like naming your child
Zebediah Belial and wondering why in the world he keeps killing mice and
tearing the wings off of flies!



 

Aside from the low budget issues and the
“bad guy name”, I found this to be worth every bit of my time. It was
interesting, the characters were engaging and the scares were highly effective.
The end literally had me pulling my feet away from the end of the bed. No
kidding. The actor was quite decent and Joe O’ Rourke is to be congratulated, I
really liked his character Jim. Mike Pish was also fun to watch though his
dialogue sometimes felt a bit stiff.



 

I’ll be surprised if we don’t see this
on shelves soon enough. Some savvy acquisitions stooge is going to scoop this
up faster than a fat man and a forty-five pound Cadbury Egg. I’m hoping it’s a
company that can appreciate what With You delivers, despite its
limitations. There were no extras on the DVD I watched but hopefully that’ll be
remedied upon a wider release. This is highly recommended.








 




Women Behind Bars (Des
diamants pour l'enfer - 1975)


Blue Underground /
France, Belgium


Directed by Jesus
Franco


Starring Lina Romay,
Jesus Franco





How do I express my love affair with
“Women in Prison” films? How can I possibly describe the aching I feel in my
pants when I see Lina Romay topless? For every bruise on her darling little bottom,
my heart does a backflip. Every jiggle of her full breasts sends my brain into
a fever. To see Romay and a women’s prison together in the same film is like
meeting your first love after thirty years and still feeling that puppy love
spark fiercely burning in your heart. It’s kismet. W.I.P. cinema and I are
destined to continue meeting one another in my dark bedroom while my fiancée
slumbers prudishly.



 

Jess Franco has made a pervert of me I
suppose. Say what you will about the man but don’t waste my time with it. He
entertains and delights me and that’s all that matters.



 

Make no mistake, Jess Franco may be an
exploitation director and unstoppable workhorse but he’s an artist nonetheless.
He’s also just as controversial today as he was in his heyday. His name
continues to cause a considerable amount of contention amongst fans in various
cinema circles. Many believe he’s nothing more than a deluded “hack” and his
films are worthless “erotic” garbage while others look at Franco as the last of
the great exploitation titans. No matter what you think of the man or his work
you simply cannot deny his impact on exploitation/erotic cinema. To do so would
be foolish and spiteful.


Admittedly, Women Behind Bars
feels familiar. It has that distinct déjà vu vibe one gets from pretty much all
of Franco’s W.I.P. entries. The story may be different but the nudity, torture
and sweet sweet loving all shares a similar texture that is undoubtedly Jesus
Franco’s. One can always spot his “brush strokes.”



 

A diamond heist goes off as planned and
the leader of the gang decides to gun down his two accomplices and meet his
girlfriend back at their club to check out their haul. He’s in for a big
surprise though when he opens the case to discover there are no diamonds at
all! He’s been had! Before he can react, his girlfriend Shirley (Lina Romay)
yanks heat and plugs him full of lead. She then calls the authorities, reports
her “crime of passion” and receives six years in the slammer.



 

Once Shirley arrives she immediately
begins to suspect Warden Carlo de Bries (Ronald Weiss) is pumping her for
information as he believes she knows where the diamonds went. She’s a careful
chick though even under torture and brutality. Despite a stool pigeon’s attempt
to get information out of her, Shirley still keeps her mouth shut and continues
to deny any knowledge of hidden diamonds.



 

What roles do insurance investigator
Milton Warren (Roger Darton) and accomplice Bill (Jesus Franco) play in the
original diamond heist and how far are they willing to go to get information
from Shirley? Can Milton and Bill come up with a plan to bust Shirley out of
that hellhole and into their own hands before the Warden and his guards can
have their way with the poor girl?



 

Women Behind Bars
really isn’t as “extreme” as some of the W.I.P. films I’ve seen. It certainly
delivers on beautiful nudity, erotic lesbian sequences and one particularly
nasty torture set-piece involving electrical wires attached to Lina Romay’s
vulva but not much more than that. Naturally, there was the prerequisite
whipping scene but there’s really nothing creative there as it’s been played
out thousands of times before in hundreds of other films. If you’re hoping for
creativity think again. What Women Behind Bars does offer though is a
reasonably cohesive story involving the missing diamonds and Shirley’s role in
the theft and double-cross of her man. There were twists and turns galore.
Did
I mention you also get to see Lina Romay naked? She was a goddess.



 

Now, it can be difficult at times to talk
about the acting in a dubbed film as you can really only focus on the voice
actor’s ability (or lack thereof). In this case the dubbing was fantastic but
the dialogue was wooden and occasionally nonsensical. I’d chalk that up to a
poor script translation.



 

There was no hardcore sex and barely any
softcore. There’s one lesbian scene involving Lina Romay and Martine Stedil but
it was nothing to get worked up over. If you’re hoping for a porno you’re
barking up the wrong tree. If you’re one of those people that can’t stand
seeing nudity or tender kisses exchanged between hot chicks in a film…go back
to your closet and cry yourself to sleep. Franco’s work is definitely not for
the narrow-minded.



 

Women Behind Bars
is sexy but fairly uneventful. It won’t knock you off your feet nor will you
find yourself furiously jerking off by the final credits. It’s a barely-clothed
thriller wrapped up in incredibly erotic situations and hilarious (and
constant) camera zooms. You’ll come away from it with whatever you went in
looking for. Franco & W.I.P. fans should check this out.








 

Afterword


Wrap-up time. I could probably use this
space to prop myself and all the hard work that went into the completion of
this book. I could do that, but I won’t. Instead I’m going to throw down on a
list of all the hard-working websites and movie-lovin’ mooks out there that
struggle to get the word out about the joys of cult/trash cinema. These are the
geeks I respect, read and enjoy. Hopefully you will too.



 

Backyard Asia /
backyard-asia.blogspot.com



 

Ballistic Blood Bullets /
ballisticbloodbullets.blogspot.com



 

Box Set Beatdown /
boxsetbeatdown.blogspot.com



 

Cashiers du Cinemart /
impossiblefunky.com



 

Cinema Sewer / cinemasewer.com 



 

Cinezilla / cinezilla.blogspot.com



 

Exploitation Retrospect / dantenet.com



 

Groovy Age of Horror /
groovyageofhorror.blogspot.com



 

Lair of Filth /
lairoffilth.blogspot.com



 

Monster! /
monster-international.blogspot.com



 

Nihilistic One-Man Militia /
enlejemordersertilbage.blogspot.com



 

Ninja Dixon / ninjadixon.blogspot.com



 

Pulp Curry / pulpcurry.com



 

Rubbermonsterfetishism /
rubbermonsterfetishism.blogspot.com



 

Tomb It May Concern / david-z.blogspot.com



 

Trash Film Guru /
trashfilmguru.wordpress.com
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