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pposite The
slasher movie
hits a watershod
moment with Alfred
Hitchoock's highly
influential Psycho.

‘Screaming Mimi
provocatively
promised suspense
around every
curve.’

on its posters. It delivered - at least in the

curve department - with Federico Fellini's

muse, the voluptuous blonde Anita Ekberg,
playing an exotic dancer. In a remarkable
opening sequence, Ekberg is attacked
while taking a beach-side shower by a

psychopath whe

has just escaped from an

asylum and holds a knife dripping with
blood. It anticipated the famous shower

scene in Psycho, in which another blonde

(Janet Leigh) is menaced in remarkably
similar circumstances.
The loose British dramatization of the

ders,

infamous Victorian Whitechapel mu

Jack the Ripper (1959) was slapped with

X rating on its UK release. Many slasher
films take elements of real-life cases

and spin fiction out of them, but few are

straight adaptations of actual murders. The
main exception to this is the Whitechapel
case, which has been adapted numerous
times. Here Jack attacks young women
with a fetishistic emphasis on the knife
that he pulls from his medicine bag. A jazz
soundtrack by Stanley Black accompanies
the action, which reaches a hysterical
rescendo during the murder sequences.

Jack's hulking silhouette, sustained terror
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A new kind of drama
and excitement from

the screen’s master
of suspense...

as his cameras move
into the icy blackness
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i Marion's death, both titillating
naked blonde in the shower) and

nely violent, became the prototype

for subsequent slasher victims. Perhaps
cally, Leigh's real-life daughte

amie Lee Curtis, became the archetypal

survivor and Final Girl in Hal

Almost 20 years later. Similarly, in a nod

e legacy of Psycho, Wes Craven used

mick of killing

ecognizable cast r first - a blonde
The influence of Ps he
5f the slashér movie
any be underestimated. Psycho was
he culmination of a
id melting pot of
thriller and horror
entions, The
w-budget horror and

hed a veritable

hoth 1959), Castle

his would-be Psycho-beater Homicidal

He uppe

he ante by showing
he blood gush during a frenzied knife

attack. Homicidal also takes Psycho's quas

ransvestism and makes it central to the plot

of Castle’s films, it is deliciously

dal's gimmick was the ‘frigh

break’, a 45-second timer before the film's
imax as the heroine-cum-Final Gir

spproaches the house where the kil

lurks
Perhaps surprisingly, the bulk of the

post-Psycho thr

lers were not Americar

made films. Closely fol

ng Homicida

was Tuste of Fear (1961

first of the

Psycho-inspired cycle from the Britisk

studio Hammer. It was followed by Maniac

i R

and Paranoiac (both 1962), N

htmare Below More typically
ghoulish Mexican
lobby-card artwork
for Psychopath

963), Fanatic (1964), The Nanny (1965)

and the Freddie Francis-directed minor
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N BlowAmerican Texas Chain Saw Massacre and Silence of the .sn, miﬂhl lla'ﬂ
s R Lambs (1991) were much more explicit ir

2 oncuimews  theirpormayalorcanmbatsmanavosty  §0OICH M€ HUt
! s Sastppnid mutilation, but these themes were clearly ’

et she tan't fo
’ Hitchcock beater. beyond the pale for audiences, and even

.
check, i 196 my mother.

= Norman Bates, Psycho

When Hitchcock first pitched Psych

Paramount, the studio hated it and refused
0 let the director make it on its back lc
Characteristically, Hitchcock remained

tor had flirted with

e ¢ nd macabre in earlier films suck
as Jamaica Inn (1939) and Rebe 4
He had also produced an early take c
the Whitechapel murders in The Lodger

7). Psycho -~ which enabled Hitchcock
to continue his apparent obsession with

ictimizing his leading (usually blonde

adies on-screen - was a few shades dark
han was expe: en of Hitchcock
although it was always his intention to

In Bloch’s novel, the character of
Norman Bates was unattractive and

n his 40s. Instead Hitchcock hired
established star Anthony Perkins, a
geeky but handsome 28-year-old actor, to
play Bates. Janet Leigh was hired as the
I-fated Marion Crane, the woman whe

finds herself at a near-deserted mote

run by

nan Bates, who appears to be

henpecked by his invalid mother. After
accepting dinner, Marion retires to

room for a shower. It is here that she is
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man

ielow Gors galora
in Bilood Feast.

British thriller Hysteria (1965). Hammer's
cycle finished with Crescendo (1969). Rival

ish studio Amicus also got in on the act

with the Bloch-scripted Psychopath (1965),
Back in America, Richard Hilliard's
Violent Midnight (1963) introduced many
of the elements that would become
ubiquitous in the subgenre in later years
including a voyeuristic POV shot of the

killer pulling down a branch to get a look

at a potential victim. Knife murders ensue

n 's college by someone in

r a wom

army boots, black gloves and a fedora hat
The shots of the killer's boots stalking
prey are eerily similar to those used in the

Golden Age slasher The Prowler (1981),

Another scene, in which a drunk amorous

ouple go skinny dipping at midnight in

alake and are attacked, would be right at
home in any Friday the 13th movie

jonal's Terrified (1963

Crown Inter

has a striking opening five minutes, with a

laughing, masked lunatic pour

g cement
into an open grave as a teenage boy
screams for help. This cheap productior

has many shots

f people wandering
around an abandoned ghost town to little
effect but is, at least, notable for having a

killer in a mask (a balaclava) - a contrast

to the fresh-faced monsters that followed

Norman Bates. Alongside Violent Midnig

Terrified may have been among the first of

wouldr

the teen slashers - but it certair
be the last
In 1963, nine years before he made The

Godfather, Francis Ford Coppola directed

Dementia 13 for producer Roger 'King ¢
the Bs' Corman. Made on a shoestring

reputedly for less than $45,000 - it is a

y tale of axe murders at an Irish castle

gr

where a group gathers to commemorate

the death of a family member. Coppola
joined the band of directors who
progressed to bigger, if not always better

or Train's Rof

things, including T

Spottiswoode (who made the 1997 Bond
movie Tomorrow Never Dies) and The Fina
Terror (1983) director Andrew Davis (whe

went on to make the 1993 Harrison Ford

hriller The Fugitive

The year 1963 saw what is widel

credited as the first ‘gore’ film, Blood Feast

Director Herschell Gordon Lewis was
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ONE BY ONE THEY WILL DIE!
Only the killer
knows why

and how

and who
IS next!
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DEATH STALKS ON HIGH HEELS
= THE ITALIAN GIALLO

The giallo takes its name from a series of lurid thrillers with trademark yellow covers
(giallo means ‘yellow’ in Italian), which first appeared in Italy in 1929. Typically Latin
in nature, the giallo took the staid crime novel and spiced it up with doses of sex,

glamour and violence ~ and great soundtracks.

Below Sex, death
and madness feature
regularly in the giaflo,
as in this typically
delirious still from
Death Walks at
Midnight,

Unlike American slasher movies of the
1970s and 1980s, the protagonists of

the gialli were rarely teenagers. Rather,

these films were populated with young,
successful 20- or 30-somethings, who

sported the latest fashions, thought nothing
of jetting off to exotic destinations and were
partial to a tipple of J&B Scotch Whiskey (if
you thought product placement was a new
thing, think again). Mostly eschewing the
zany outfits of the krimi villains, the giallo
retained money or madness as the primary
driving force for murder.

However, the joys of many gialli are the
outlandish and often highly improbable
plot twists. The giallo, which increasingly
mixed the horror and thriller genres to
great effect, also differed from the later
slasher movies by placing much emphasis
on detective work to uncover the identity
of the killer - either by the police or the
protagonists themselves.

However, it

AKES OFF

n't until the 1960s that

the giallo made the transition from page
to screen. Despite a few earlier attempts,
it is Mario Bava's The Girl Who Knew

Too Much (La ragazza che sapeva troppo,
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1963) that is widely credited as the first
film in the genre. The basic plot follows

a serial killer on the loose in Rome and a
young tourist (Leticia Roman) who may
possibly have seen the killer commit the
latest murder. Tame by the standards of
the excesses of the 1970s, the film features
many key elements that would become
synonymous with the giallo, including a
protagonist-turned-detective, a killer on the
loose and an obsession with travel and a
jet-setting lifestyle.

Bava was reportedly not satisfied with
The Girl Who Knew Too Much, but his next
film, Blood and Black Lace (Sei donne per
Iassassino, 1964), proved to be even more
influential to the genre. Highly stylized,
the film focuses on a string of murders of
models at a fashion house. It introduced
the notion of the black-gloved killer armed
with a knife, stalking victims and killing
them in over-the-top set pieces. The
mystery element was strengthened by the
use of a mask to hide the identity of the
killer. A blank of white instead of a face

created a bogeyman, who, in reality, could | Staming CAMERON MITCHELL - gyp BARTOK AND THE 30 Wost
be any one of the shifty-looking suspects. Dol s et GLAMOROUS GIRLS IN THE WoRLD!
Wizl - Directed by MARID BAVA

‘The giallo
increasingly
mixed the

Above American

horror and thriller sl
genres to great i
effect.’
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MURDER MUSIC BY MORRICONE

Despite the camage in the giallo, many were blessed with strikingly good soundracks by composers

who went on to become famous. Although perhaps best known for his spaghetti westem fim scores
Ennio Moricone has scored more giall than any other composer. Morricone's music for the giallo
has been much imitated — both at the time and since then — but is, in my opinion, rarely made better

by other composers. His music reflects the extravagant lfestyles of the cast on-screen (lounge and
le vocals), but he adds in

Brazilian bossa nova beats often accentuated with dreamy, nonsensical female
the necessary thiler and horror elements of the giallo (discordant meditations on fear and tension).
Morricone's career started in the late 1950s, but in 1970 he composed his first giallo soundtrack
for Dario Argento's début giallo, The Bird with the Crystal Plumage. He also scored Argento’s The
Cat o’ Nine Tails (il gatto a nove code, 1971) and Four Flies on Grey Velvet (4 mosche di velluto

grigio, 1971), the other film that completed what became known as Argento's ‘animal trilogy’. In the
1970s, Morricone contributed memorable soundtracks to many gialli including Forbidden Photos of
a Lady Above Suspicion (Le foto proibite di una signora per bene, 1970), Short Night of the Glass

Dolls (La corta notte delle bambole di vetro, 1971) and Who Saw Her Die? (Chi I'a vista morire?,

1972). So popular did his music become that his name was often featured

prominently on the film's

promotional literature.
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Above Mario Bava's
A Bay of Blood got
an early video release
in Britain with the title
Blood Bath.

Right American
antwork for The
Slasher . .. Is the
Sex Mania

latter. The lakeside setting and the body

count approach to the picture led many
to assume that the makers of the first two
parts of that popular series had been more
than a little inspired by Bava's film.

The cross-pollination of the subgenre
continued. Many gialli were played at

American cinemas and drive-ins and
helped contribute to the fertile melting
pot that gave birth to Halloween and

the slashers of the early 1980s. There
were also Spanish and Turkish films that
could loosely be termed gialli - they

were certainly trying o imitate them -
including a number of Paul Naschy films,
such as A Dragonfly for Each Corpse (Una
libélula para cada muerto, 1974).

Many gialli were released to British
cinemas - albeit often promoting sex and
nudity above their thriller aspects. The
British thriller Assault (1971) shares many
traits of the subgenre

Perhaps it is not such a stretch to suggest

that Hitchcock himself, the great master

of suspense, may have been influenced
by the tidal wave of violent thrillers from
Italy when he directed his penultimate

film, Frenzy (1972).

By the mid-1970s, the giallo had all
but fallen out of fashion, however
Giallo budgets and production value:
plummeted, and some even tried to
spice things up by employing hard-core
pornographic elements (Play Motel, 1979)
or overemphasizing the horror and sleaze
(Giallo a Venezia, 1979) to win back their
once-loyal audiences.

The sure death knell for the genre came
when spoofs - such as Death Steps in the
Dark (Passi di morte perduti nel buio, 1977)
- began to make an appearance. The genre
has subsequently failed to repeat the huge
mainstream success of its heyday of the

early 1970s.
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THE DARKNESS OF DARIO ARGENTO

Argento is arguably the crown prince of the
giallo, his films renowned for their visual
extravagance and violent set pieces as well
as for putting a macabre twist on childhood
themes. John Carpenter is said to be an
admirer of Argento's work.

Argento once controversially stated he would
rather watch a beautiful woman being murdered
on film than an ugly one or a man. He is also
infamous for including scenes where his real-ife
daughters and ex-wife, who actin his fims, are
repeatedly killed off or violently abused for the

camera.

The son of movie producer Salvatore Argento,
he started his career as a fim critic before
moving behind the camera to direct the highly
influential The Bird with the Crystal Plumage

in 1970 (see image above and artwork
bottom right). Taking the lead from the gialli
of Mario Bava, Argento quickly established
his trademark elements of beautifully staged
set pieces, fetishizing graphic violence, and
clever misdirection. The film was a major hitin
taly and grabbed the attention of audiences
abroad. Argento followed this with two further
gialliin what became known as his ‘animal
trilogy’ — The Cat o' Nine Tails (/l gatto a nove
code, 1971) and Four Flies on Grey Velvet

(4 mosche di velluto grigio, 1971). Deep Red
followed in 1975 (see image top right and

s considered by critics to be one of the best
examples of the giallo — Argento also considers
it his favourite among his own films

The visually stunning Suspiria (1977) kept
elements of the giallo but was his first foray
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S e

nto the supematural. Argento didn't return
to the genre until Tenebrae (1982) and was
perhaps inspired to do so by the success of the
American slasher movies in the early 1980s.
The film's violent set pieces (including an 2xe
to the head and a balletic arterial spray from a
severed arm) earned it the dubious. honour of
being classified as a video nasty’ in the United
Kingdom. Many critics of Argento's movies feel

that the quality of his work began to decline
afterwards. Phenomena (1985) and Opera
(1987) both attempted to repeat the success
of Suspiria.

By the 1990s, the smart-set audiences, who

had once seen Argento as cutting edge.

had long deserted him. In 1993's Trauma,

‘n which he directed his own daughter, he
‘ unsuccessfully attempted to make a US-set
giallo. The hallucinatory and visually arresting
The Stendhal Syndrome (La sindrome di
Stendhal, 1996) followed. Argento went back
1o his roots with Sleepless (2001), which
retumned to the obsessions of his earliest fims

and was regarded as a crowd-pleasing giallo
by many fans. The 2004 The Card Player
(I cartaio) was the polar opposite; despite
( being another giall it eschewed Argento's
normal visual extravagances and was met
with indifference by audiences. The 2005
TV movie Do You Like Hitchcock? (Ti piace
‘ Hitchcock?) was a homage of sorts to the
irector of Psycho and was similarly overlooked
by audiences. The simply ttled Giallo (2009)

received mixed reviews. The director continues

o attempt to recapture his early 19708 glory

years - and time wil tell i he will manage it.
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Below is a selection of Golden Age slashers that lit up the box office (and some

that didn’t). Listed are the original box-office takings in the United States as well as
those adjusted for inflation. To put it in perspective, when adjusted, John Carpenter’s

Halloween made more than twice as much money as the 2007 remake.

ADJUSTED FOR

T YEAR OR!GINAL TRKE INFLATION
| Halloween 1978 $4. 000 _$1 44,213675 |
When a Stranger Calls 1979 $20,149,106 $57,637,681
Friday the 13th 1980 $39,754,601 $121,982,066
He Knows You're Alone 1980 $4,875,436 $13013,245 |
Prom Night 1980 $14,796,236 $39,493,298 |
Silent Scream 1980 $15,800,000 $42,172,490
Eyes of a Stranger 1981 $1,118,634 $2,889,133
Friday the 13th Part 2 1981 $21,722,776 $56,104,148
Halloween Il 1981 $25533818 $65,947,054
Happy Birthday to Me 1981 $10,000,000 $25,827,338
Hell Night 1981 $2,300,000 $5,940,287
My Bloody Valentine 1981 $5,672,031 $14,649,346
Friday the 13th Part 3 1982 $34,581,519 $84,454,182
Visiting Hours 1982 $13,258,670 $32,380,017
The House on Sorority Row 1983 $10,604,986 $24,172,634
Psycho Il 1983 $34,725,000 $79,150,948
A Nightmare on Elm Street 1984 $25,504,513 $54,500,714
__Frldly the 13th: The Final Chapter | 1984 $32,980,880 $70,476,998
Silent Night, Deadly Night 1984 $2,491,460 $5,324,012

Figures taken from Boxofficemojo.com and the-numbers.com.
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Apart from Jamie Lee Curtis, a number of today’s screen celebrities also started out in
slasher movies during the subgenre’s Golden Age, although many may choose to forget it.

Holly Hunter: The Oscar winner’s first film
role was as a teen camper in a blink-and-
you'll-miss-it part in The Burning (1981).
Jason Alexander: Another The Burning
survivor making his début was the TV
funny man most famous for his role in the
popular TV comedy series Seinfeld.

Kevin Bacon: Played the consummate
horny teenager in the original Friday the
13th (1980). He

still making high-profile
films in Hollywood today

Johnny Depp: Played the Final Girl's love
interest in A Nightmare on Elm Street (1984)
Kevin Costner: The Untouchables (1987) star
made his début in the terminally cheesy
slasher Shadows Run Black (1981).

Dennis Quaid: Had an early role as a love
interest in TV slasher Are You in the House
Alone? (1978),

Daryl Hannal
woman in The Final Terror (1983). She
didn't die but did have her throat slashed
and sewn back up in the movie

Jennifer Jason Leigh: Played a deaf, mute
and blind

attled a psychotic forest

senager who fights back against
the mad killer in Eyes of a Stranger (1980).
Rachel Ward: Fought for her life in The

Final Terror. However, she was also a

suspect for the decapitation murders in
Night School (1981),

Brooke Shields: Communion (1976) saw
Shields make her film début as a child who
is strangled just ahead of her first holy
communion.

Christopher Lloyd: Before the Back to the.

Future film series (1985-1990) cemented

his fame, Lloyd played the archetypal
creepy boiler man in Schizoid (1980)
Tom Hanks: Made his movie début in
He Knows You're Alone (1980) as a good-
natured psychology major called Elliott
who escapes the killer's knife.

And others: The end of the Golden Age
of slasher movies didn't stop eag

young
actors and actresses from lining up to

appear in them. A few more include Kristin

Davis (of Sex and the City fame), who had
her face cut in half with a buzz saw in
Doom Asylum (1987); Brad Pitt survived
having his head put in a vice in Cutting
Class (1989); Jennifer /
by a tiny but deadly Irishman in Leprechaun

(1993); and Renée 2

niston was chased

ellweger and Matthew
McConaughey slummed it in Return of the

Texas Chainsaw Massacre (1994),
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‘ A "| me na'k removed, is a faceless void of wires and Far lefi The 1]
MR ‘merciless

circuitry - as an influence on his own

wno'e li'e“ke scemingly invincible masked bogeyman EJ’..."L‘:.“L'.‘,; E
robots satisfy sy AmiCoputt i

Scream Bloody Murder (1973) bellowed Halloween.

Y ’
o " ‘antas“ Pra il that it was the first motion picture to

i
!
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i
§

be dubbed ‘gore-nography" It features a vy
disturbed young man who is sent to an Scream Bloody
in which characters do not expect their asylum after running over his father witha ~ MUrde"
lives to be rudely interrupted by violence, ~ combine harvester and mangling his own
things do go badly wrong in Westworld, arm. After being fitted with a hook instead
and the robots turn on the guests. of an arm by kindly nuns, he absconds
John Carpenter credited the virtually and starts a murderous rampage. It is not a
unstoppable homicidal humanoid - played  great film, but there are a few odd flashes
by Yul Brynner, whose lifelike mask, once ~ of visual inspiration and almost poetic

3l Es un sicépata, esta furioso
% y tiene un garfio...
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Below Double
trouble in Brian De
Palma's Sisters.

Far right Sex and
horror combine in
The Single Girls.

resonance for future slashers, including
one lingering image of blood running down
the killer's face like tears.

Brian De Palma has often been accused
of imitating Hitchock. His psycho-thriller
Sisters (1973), released in the same year as
the hugely successful The Exorcist, is less of
a nod and more of a head bang towards the
great master's films. Margot Kidder plays
two characters who were formerly Siamese
twins - one psychotic, the other sweet. De
Palma acknowledges his influences from
the start, even using Bernard Herrmann
- who scored Psycho - to provide the
music. Sisters is full of what can be seen as
Hitchcock clichés, but De Palma manages
to put a spin on them by using split
screens to represent split personalities, for
example. He attempts to outdo the shower
scene in Psycho, something that he almost
pulls off

At the other end of the spectrum is the
little-known Have a Nice Weekend (1974), a
low-budget yawner about a family reunion
rocked by murders and endless sandwich
making. The Single Girls (1974), on the
other hand, is significant, as it seems to be
spoofing the slasher subgenre four years
before Halloween supposedly invented it
This semicomic effort is full of wobbly
POV shots and murders with garden
tools and features a killer who bumps off
young women and middle-aged men at
an island retreat. “I'm the Girl He Wants
to Kill” (1974) was one episode in Brian
Clemens's Thriller, a women-in-peril British
TV show that was tense and suspenseful
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the better-known cult movie of the same

year, Straw Dogs - itself an influence on

locals-versus-townies films such as The

Texas Chain Saw Massacre (1974)

PETE WALKER

Perhaps the most influential maker of
British proto-slashers was director Pete
Walker. The Flesh and Blood Show (1972)

‘Frighteningly well
made . . . a moral
ohscenity!’

- Daily Telegraph

foreshadowed Golden Age slashers,
telling of a group of young actors stalked
by a crazed Shakespearian thespian in a
dilapidated the.
/, by trying to satisfy both

ex and gore crowds, Walker ended up

re at the end of a pier
Unfortunat
the

pleasing neither.

Walker's best proto-slasher came next
with Frightmare (1974), starring the
remarkable Sheila Keith as a seemingly
benign elderly woman

with a terrible Tet -

she likes to kill people
with power tools and eat
! Frightmare

their fle:
is a delicious exercise
in nihilism and breaks
many taboos of the
time. On its release its
film posters positively
screamed the bad
reviews, including
Frighteningly well
made . . . a moral

obscenity!" from the

Daily Telegraph - in
an effort to draw in
the crowds. Courting

controversy w

as

abviously Walker's

Left I'm Alone and
I'm Scared was

an early 19808
Amencan re-release
of the British proto-
slasher Fright

Below Power-00!
frenzy in this
Spanish artwork
for Frightmare.

DARK DAYS <2
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Above and centre
Typically outiandish
artworks for Pete
Walker's House of
Mortal Sin

and Schizo.

aim: he believed the bigger the headlines
were, the bigger the box office might be.
Again courting controversy, he tackled
Catholicism next in House of Mortal Sin
(1976) in which a young girl visiting
confession triggers off obsessional
behaviour in a priest, who kills people with
objects of worship. In Schizo (also 1976),

ESQUIZOFRENIA

ando ko mano izauierda
no sabe lo

36 hociendo lo derechal

UNA PRODUCCION PETE WALKER ¢
JOHN FRASER e Loon

Lynne Frederick plays a young woman
who thinks she's being stalked, and sure
enough, bodies start hitting the floor all
around her. His last slasher movie, The
Comeback (1978), seemed positively old-
fashioned compared to the same year's
Halloween but was enlivened by the sweet
yet sinister presence of Sheila Keith and a
killer in a hag mask.

v the American Blood

It is easy to see w
and Lace (1971) - not to be confused
with Mario Bava’s rather better-known
giallo Blood and Black Lace - was dubbed
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ARK DAYS = AMERICAN AND
BRITISH GOTHIC (1970-77)

While the slasher cinema of the early 1970s was dominated by the Italian giallo,
in Britain and the United States the subgenre also continued to develop into what
would eventually emerge as John Carpenter’s seminal Halloween.

Below Mexican
lobby card for And
Soon the Darkness.

The more sensational aspects of Alfred
Hitchcock's Psycho segued into movies
that exploited sex and violence to the hilt
In America many of these films played in
the grindhouse theatres (which specialized
in exploitation films and cheap B movies)
or were shown at drive-ins. Creaky plot
devices were largely jettisoned, and
madness was celebrated for madness’ sake,
with the result that the killer was often

given the most cursory of motives for his
or her actions. Teenagers increasingly
moved on from the seats of the cinema,
where they formed the core audience, to
the screen itself to become the victims of
assassins with axes (among other things)
to grind.

The period just before the Golden Age
of the slasher began with director Robert
Fuest's And Soon the Darkness (1970).
This British psycho-thriller has two young
nurses (Pamela Franklin and Michele
Dotrice) taking a cycling holiday in France,
only to be stalked by a mysterious killer.
It moves away from the gothic feel of
some earlier examples of the subgenre
by unravelling the sinister action in the
blistering light of French daytime.

The British thriller Fright (1971) finds

Susan George foreshadowing Jamie

Lee Curtis's predicament in Halloween.
Menaced by the psychotic father of the
child for whom she's babysitting, George
spends much of the film being tormented
and humiliated, much like in her role in

3
3
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“A little gem
blood-dripping info than
shake a chainsaw at.

littered
made this genre what itis.

glory or
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sKerswell's weighty paperback tome has managed the almost impossible
task of including every conceivable slasher flick of note and, indeed, many
more that are not. In terms of completeness, research and knowledge,

[this] is the definitive book on the slasher genre. Perhaps best of all is
the tremendous amount of rare poster and video cover artwork displayed
generously throughout the book, making it a real visual treat. A must-buy
for horror fans” = Little White Lies

An A Cappella Book
(HICAGO
REVIEW
PRESS

www.chicagoreviewpress.com

Distributed by 1PG

haok com

FILM

full of more gruesome photos and
Leatherface could ever
Every page is beautifully
with pictures, posters, and the people who

Whether you're an old

school fright fanatic looking to relive the grindhouse
a horror newbie seeking guidance while
traversing the genre s expansive landscape, (The
Slasher Movie Bookl is a magnificent read for the
entirety of horror's spectrum of fans”

-Fangoria
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1. A. Kerswell fell in love
with the slasher movie after

watching Halloween 11 (1981)
at an impressionable age. It's a
love he's been unable to shake
through the best and very worst the
subgenre has had to offer. Founder
of the slasher movie website Hysteria

Lives! (www.hysteria-lives.co.uk), which
has been reporting on “slasher trash with
panache” for over a decade, he knows more

about the slasher movie than anyone should.
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Lady Stay Dead, 155

Last Horror Film, The, 130
Last House on the Left, The, 68
Last Night, The, 154
Leopard Man, The, 22, 23
Lighthouse, 187

Lodger, The, 30

Long Time Dead, 187

Love Butcher, The, 66, 67
Lovers Lane, 174
Lunarics, The, 20
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Make a Wish, 176

Maniac, 33, 35, 100,130
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Mortuary, 138-39, 143

Mountaintop Morel Massacre, 144

‘Movie House Massacre, 147-48
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Mutilator, The, 144

My Bloody Valentine, 9, 70, 102,
103-5, 109, 115, 141, 173, 176,
196, 200, 202

My Bloody Valentine (2009), 183

My Little Eye, 175
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New Nightmare, 165
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New York Ripper, 46

Next!, 49

Next of Kin, 154-55

Night After Night Afier Night, 36
Night Must Fall, 35, 36
Night of Terror, 23

Night of the Demon, 90, 91
Night School, 105, 106, 136, 201
Night Warning, 133-34
Nightmare, 33, 112, 158, 165
Nightmare (2001), 186
Nightmare Maker, 133-34
Nightmares, 155 (27)

Nightmare on Elm Street, A, 9, 59,

124, 146, 150-52, 157-58, 160,
165-66, 185, 197, 200-202
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Savage Weekend, 67-68, 95

Scaremaker, The, 127

Scarlet Claw, The, 23

Scary Movie, 141, 170, 175

Schizo, 58

Schizoid, 95, 201
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Scream, 5, 17, 24, 33, 60, 141, 159,
165, 170-73, 175, 177-78, 180,
185-86, 187

Scream 2, 95,172,173

Scream 3,175,
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Seduction, The, 118-19

See No Evil, 180

Serial Mom, 141
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Severance, 187

Shock: Evil Entertainment, 155
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Straw Dogs, 57
Strip Nude for Your Killer, 105-6
Student Bodies, 140
Superstition, 124,125

Suspiria, 52-53

Sweet 16, 143
Symphony of Evil, 168

TAG: The Assassination Game, 76
Tles from the Crypt, 60
Taste of Fear, 32, 33

Temp, The, 163
Tenderness of Wolves, The, 96
Tenebre, 53,155

CREDITS

Ten Little Indians, 23-24, 191, 203

100 Midnight, 134,136

Tervified, 34

Terror, The, 22

Terror Eyes, 105

Terror on Tour, 92

Terror Train, 22, 34, 95, 175, 185,
192

Texas Chain Saw Massacre, The,
16, 29-30, 66, 67, 57, 60, 68,

Tingler, The, 33

o All @ Goodnight, 91, 92

Toolbax Murders, The, 71, 80

Too Scared to Scream, 130

Tormented, 187

Torso, 51

Tourist Trap, 82, 118, 180
Tower of Evil, 59-60, 187
Town That Dreaded Sundoun,
The, 68

Train, 185

Trauma, 53

Trick or Trears, 128
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157

Twisted Nerve, 36
Two Thousand Maniacs, 35

Unhinged, 124
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Urban Legend, 165, 173, 176,
187
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Vertigo, 20
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Voyeur com, 175

Wacko, 141
Westworld, 61-63, 72

Whodunit?, 124
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Wilderness, 187
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Wise Blood, 94

Witch, The, 124
Wrong Turn, 178, 179

X-Ray, 120

Al the illustrations, artworks and photographs
printed within these pages are copyright of their
respective owners and are reproduced here in the
spirit of publicity.

Images are reproduced in this book as.
historical illustrations to the text and grateful
acknowledgment is made to respective studios and
distributors.

Cover captions: Neon art from Bodycount (front);
shish kebab of death from Happy Birthday to Me
(back); Jason Voorhees from Friday the 13th franchise
(front flap); A Nightmare on Ebm Streees Freddy
Krueger bids you welcome (back flap).
Inside flap captions: British cinema poster for the
original Friday the 13¢h; vibrant Mexican lobby card
for Terror Train.

Page 2 caption: Michael Myers returns in the
remake of Halloween
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1978 = HALLOWEEN AND
THE NIGHT HE CAME HOME

The Golden Age began in 1978 when John Carpenter created what is arguably the
perfect horror movie. Halloween secured Carpenter’s future and launched the

career of its young star, Jamie Lee Curtis.

Influenced by a
myriad of sources
as diverse as the
giallo Blood and
Black Lace, the sci-fi
film Westworld and
the proto-slasher
Black Christmas,
Halloween would
become the genre-
defining work with
only the slightest
plot. The story
centres around
the murder by a
six-year-old boy of
his teenage sister
on Halloween
in 1963. Fifteen

Above Donald years later, the now adult Michael Myers
Pleasence as v] e i

gt breaks out of the asylum to return to his
Halloween. hometown of Haddonfield to resume his

rampaj

e on All Hallows Eve. His victims,
seemingly chosen at random, are three

high school girls. The increasingly crazed

psychiatrist, Dr. Loomis, who had fought
to keep him locked away for life, pursues
Myers.

Irwin Yablans, one of the film's eventual

executive producers, came up with the

idea, originally thinking that it might

‘What was living
hehind that

hoy’'s eyes was
purely and
simply . . . “evil”.

- Dr. Loomis on Michael Myers, Halloween

centre around babysitters terrorized by

a psychopath (the project was originally
titled The Babysitter Murders). Wanting to
keep costs to a minimum, Yablans decided
the film should take place over just one
day and night. He chose to use Halloween:
the scariest night of the year.
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‘success, and that of Friday the 131 a few
years later, launched a veritable slew of
wannabes, rip-offs and riffs on the same

theme. The period until 1984 is considered

Wmipﬂhmm“

‘made hundreds of millions of dollars at the
wmw‘mu the
‘on page 202 for a breakdown),
‘and most glided easily into profit
grosses are adjusted to today’s
mwﬁmmw
Halloween would have made $144,213,675
‘and Friday the 13h $121,982,066. Even a
film such as When a Stranger Calls would
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‘Bit by bit . . .
by bit he carved
a nightmare!’

other words, subsequent slasher movie
filmmakers exploited and expanded on
what had gone before. In the wake of
Halloween, this meant - not to put too fine
a point on it - more boobs and more blood.
While critics generally praised Halloween
for its restraint, its more exploitative
elements were seized with gusto by
filmmakers who wanted their slice of the
slasher movie pie. They mixed stage blood,
nudity, scares - and often cheese - in a
crowd-pleasing way that is so often missing
from today’s anaemic genre offerings.

The explosion of the slasher movie was
mainly - but not exclusively - an American
and Canadian phenomena. Teenagers (and
those pretending to be teens) were sliced

Below In the Golden
Age there was no
escape for anyone.
A not-very-friendly
clown advertises
The Funhouse.

and diced in droves in high schools, dorms,
summer camps and night schools. It's a
wonder that a whole generation didn’t just
vanish in a blur of corn syrup, flashing
blades and Farrah Fawcett hair.

Of course, Halloween may have kicked
off this tidal wave of crimson, but it was
not created in a cultural vacuum as this
book shows. While I begin this chapter
by looking at this iconic movie, 1 will also
review it in the context of other key films
of the Golden Age.

" =
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the souls are let out to wreak havoc on the
living, and then came up with the story

about the most evil kid who ever lived.

We didn't want it to be gory. We wanted it

to be like a jack-in-the-box

It was these unashamed popcorn thrills

that explains part of the reason why the
film eventually resonated so powerfully
with movie-goers. It was the golden

formula aped by pretty much

filmmaker who followed in Carpenter's
giant footsteps.

The film was budgeted at a modest
$300,000. Carpenter also agreed to
write, direct, compose and perform
the soundtrack for just $10,000 and a
percentage of the profits. Backing was

eventually secured from Arab financier

Moustapha Akkad, who went on to be
involved in all the Halloween sequels until
his death in 2005,

Jamie Lee Curtis was chosen to play

the virginal but ultimately resourceful

Laurie Strode, partly because she wi

s
the daughter of Psycho star Janet Leigh.
Carpenter had offered the role of Dr.

‘To make Myers
frightening, !
had him walk
like a man, not
a monster.’

~ John Carpenter

ery slasher

Below Michael
Myers haunts the
night in Halloween.

Loomis to Peter Cushing and Christopher
Lee, who both turned it down (although

Lee later said that w

s the biggest regret
of his career); instead, it went to another

great Bri

ish thespian, Donald Pleasence.
P. J. Soles had impressed Carpenter so
much in Carrie (1976) that he had written
the part of Laurie’s classmate Lynda with
her in mind. Nancy Kyes filled out the trio

of ill-fated students as Annie.






index-189_1.jpg





index-190_1.jpg
-

3

(6N

-

o Y

)

_.iQ' ,-‘
Q‘w' \"‘ ‘

SORORITY/ROW





index-187_1.jpg





index-188_1.jpg
have had enough of Zombie's vision, and the opposite to Prom Night was the small indie Below Remake

film made just over half of what the 2007 film Murder Loves Killers Too (2008), which :‘m“""m ok e

film did at the box office. showed that the slasher film could still for Prom Night fef
While the Halloween remake at least surprise and thrill. ‘v:z:‘uf.fm’o,

looked vibrant, the remake of Prom Night
(2008) was the slasher equivalent of
watching paint dry; it was so vapid and
bland it was hardly even there. In essence,
only the name was taken - the film finds
a teenage girl stalked by

a deranged ex-
teacher, who kills her friends at a hotel on
prom night. It is rather like the teenage TV
series The O.C. with a body count, only not
as scary. While the PG-13 rating prevented
the inclusion of many of the elements

that made Golden Age slasher movies so
enjoyable, it did allow a young audience

o drive this box-office success, with
$43,869,350 in the bank. Diametrically

Vid g

A NIGHT TO DIE

The remake juggernaut rolled into
2009 with somewhat better results. From
Lionsgate, the makers of the My Bloody
Valentine (2009) redux clearly knew what
made the best early 1980s slashers tick.
While it is never going to be great art, it
is great fun - a bonus on the increasingly
soulless remake conveyor belt. It didn't
stick closely to the original, but i
least sympathetic to it, with a homicidal

s at

miner wielding a
pickaxe and again
terrorizing a small
mining town. To add
to the roller-coaster,
carnival feel of

the film, it serves

bloody special
effects and does
itall in 3D. The
other bonus was
that it generated
enough interest
to see the 1981
original released
to DVD in all

its uncut glory,
which satisfied
the calls of many
fans over the
years. Proving
that both slasher

SCREAM AND SCREAM AGAIN =
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Above American
video art for Another
Son of Sam.

P right American
poster art for The
Town That Dreaded

during a trip to the country. Although
it does remarkably anticipate elements
in many later films, such as the masked
fiends in Halloween and the Friday the 13th
franchises, it is an awkward mixture of sex
and thriller elements. Made in 1976, it isn't
hard to see why this film sat on the shelf
until 1981, when it was released to try to
cash in on the slasher boom.

Somewhat better is the evocatively titled
The Toun That Dreaded Sundown (1976),
a rare example of a period slasher. Set
in Texas in the 1940s, it is based on the
real-life, unsolved murders of five people.
In the film, the killer is depicted stalking

lovelorn teenagers with a burlap sack over
his head - the disguise seemingly borrowed
by the makers of Friday the 13th Part 2.
Marred by jarring lurches into comedy,
there is, however, a striking murder using
a trombone as a deadly weapon!

A killer runs rampant at a college
campus in the largely inept Another Son
of Sam (1977). It was titled to cash in on
the real-life Son of Sam murders, which
were the work of deranged serial killer
David Berkowitz, who terrorized New York
City at the time. Despite an evidently low
budget, some of the scenes nicely evoke
the suburban streets of John Carpenter’s
soon-to-be-released Halloween. The film
also includes plenty of POV shots, such as
the old hand-comes-into-view-and-pulls-
down-a-branch shot.

Wes Craven took another stab at the
subgenre after his 1972 attempt, The
Last House on the Left, when he pitched a
middle-class family against cannibalistic
desert mutants in The Hills Have Eyes
(1977). Like The Texas Chain Saw Massacre
before it, the terror was partially generated
by the fish-out-of-water suburban victims
menaced by those outside civilization.

However, in 1978 it was John Carpenter
and producer Debra Hill who really shook
things up when they brought real horror
directly into the heart of middle-class
suburban America with Halloween. The
modern slasher movie, as we know it
today, was born with that iconic film, and
the Golden Age of slashers, which lasted
six glorious and gory years, also began.
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Right French
artwork for The
Texas Chain Saw
Massacre.

and featured a secretary being
chased around an office by a

serial killer.

THE TEXAS CHAIN SAW
MASSACRE AND BEYOND

Tobe Hooper's rabid and truly
modern low-budget classic
The Texas Chain Saw Massacre
(1974) overshadowed Black
Christmas. Like many of the
best examples of the genre,

it concerns a violent clash

of cultures and ideals, here
the death of late 1960s hippy
idealism and the darkly
comedic - but terrifying -
family of inbred cannibals
The film works on many
levels of fear - not least

that of being chased by

a squealing overweight

man who is masked by

skin culled from previous

victin

and waving a chain
saw, intent on cutting and
consuming his pound of flesh. Norman
Bates notwithstanding, Leatherface - the
film's main villain - was the first bona fide
iconic proto-slasher bogeyman. Despite
its fearsome reputation, the film does not
show much in the way of visceral violence.
The Love Butcher (1975) was a powder-
keg exploitation mix that could only have
come about in the mid-1970s, a time
when, just before the punk movement

broke, boundaries were being tested and

political correctness was, for the most part
unthinkable. In the film, an ugly gardener
has a handsome alter ego who punishes
the housewives who have previously
spurned him. At its heart, a black comedy
with dubious sexual politics, the film
anticipates later slashers, as the killer, who
would be at home in any number of later
films in the s

bgenre, finds lethal uses for

hous

hold objects and has a confrontation

with a Final Girl
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for maximum commercial appeal
and lost some of the magic in the
process. It was eventually followed
by a prequel, The Texas Chainsau
Massacre: T Beginning (2006),
which purports to show the genesis
of Leatherface and his murderous
lan. It garnered a reduced but still
solid $39,517,763
More inbred crazies populated
Wrong Turn (2003), a violent, fast
paced, well-acted and exciting
rowback to the backwoods
horror typified by Just Before
Dawn 20 years earlier. A grou
»f young people are marooned
n the forest of West Virginia and
to a clan of cannibals
lid well enough to make
18,790 and almost matched

that world

Murders in and around an

lusive school are not all they
n the disappointing Cry
2005), which is so timid it
almost seems embarrassed to be
a slasher movie. Producers of the
genre increasingly figured
they could ring more money
from younger filmgoers by going
for the less-restrictive P(
rating. Not 1 to re
its absurdities is the remake of
House of Wax (2005). The 1953

original was a forerunner to
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Ringwald, who, although she had never
made a horror movie before, is intrinsically
linked to the 1980s through films such as
The Breakfast Club (1985) and Pretty in Pink
(1986).

DR

India produced what is perhaps the
first-ever all-singing-all-dancing slasher
movie with Kucch To Hai (2003). Another
variation of I Know What You Did Last
Summer, it quite shamelessly recreates
whole sequences from that film, its
sequel and Urban Legend. The same

year's Sssshhh . continued Bollywood's
magpie tendencies, taking Scream as its
‘main inspiration. Dhund: The Fog (also 2003)
followed with somewhat less delirious results.

EUROPE

Sweden contributed the awful and highly
derivative Camp Slaughter (2004), which,
perhaps unwisely, took its killer's bag-head
look directly from Jason's fashion faux pas
in the original Friday the 13th Part 2.

Just like in the early 1980s, the late 1990s
slasher boom failed to resurrect the guallo
in Italy in any significant way. Apart from
Dario Argento’s patchy returns to the art of
the knife, perhaps most striking was Eros
Puglielli's Eyes of Crystal (Occhi di cristallo,
2004). However, there was something
of a renaissance in Britain, France and
elsewhere in Europe. The British psycho-
in-a-lighthouse opus Lighthouse (1999)
was reminiscent of 1970s British shocker
Tower of Evil.

Moving away from the satirical tone of
Scream, British films that embraced the
new wave of slasher included Long Time
Dead (2002), Creep (2004), The Descent
(2005), Severance (2006), Wilderness (2006),
Eden Lake (2008), The Children (2008),

and Tormented (2009). From France came
two exceptionally visceral shockers, the
excellent High Tension (Haute tension, 2003)
and Inside (2007), the latter exploiting the
fear of pregnant women that someone
might want a baby so
much she would kill for it.
Austria's Dead in 3 Days
(In 3 Tagen bist du tot,
2006) was a retelling of I
Know What You Did Last
Summer. The Netherlands
produced Slaughter

Night (SI8n8, 2006), and
Germany produced teen
slashers School's Out
(Schrei-denn ich werde.
dich toten!, 1999) and The
Pool (Swimming Pool -

Der Tod feiert mit, 2001).
From Norway came Cold
Prey (Fritt Vilt, 2006),
featuring a psychopathic
killer stalking hapless
snowboarders in the
snowy wastes; its

sequel, Cold Prey 2

(Prirt Vilt 11, 2008), is

one of the best post-
Scream slashers of

recent years.

Below American
video artwork for
School's Out.
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* thrillers of the

g from its unlikely roots
i lu Grand Guignol by way of
Agatha Christie and the ‘Old Dark House'
1920s and 1930s, it started

the form we recognize today with

‘mc release of Psycho and the films that

followed in its wake, spinning off into the
 glorious international hybrids of the krimi

and. giallo.

 HULING THE BOX OFFICE

Proto-slashers such as Black Christmas and

The Texas Chain Saw Massacre provided

the impetus for the birth of the seminal
modern slasher, Halloween, in 1978. 1t

“launched a new horror movement that all

ut ruled the bnx’nﬂicv in the early 1980s,
th .thl'u the 13171 Jnd a hundred others

 leading the bloody onslaught. The slasher
‘has shown its staying power by riding out
 the tough times, during which it became

- unfashionable and descended into low-
‘budget video he

e slasher rebirth in 1996 showed that

you can't keep a good subgenre down. It is
remarkable that it survived being spoofed

~ and deconstructed only to flourish again

as Friday m.. 13th and l’wm’\'mhl how
that despite their failings, mm ﬁlks’?ﬂ
demand our attention.

The slasher has courte

e mmplv,]?é
tintéricur, 2007),
today’s tabloids.
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INTERNATIONAL SLASHING
(1996 ONWARD)

Scream, and perhaps more so, | Know What You Did Last Summer,
reignited interest in the subgenre around the world, although it took a little
while for the boom to start.

Australian ASIA AUSTRALIA

poster artwork

e In Asia, Hong Kong's The Deadly Camy Australia briefl
(Shan gou 1999, 1999) seems to take its although without the
inspiration from the backwoods slashers 980s, with the postr
of the early 1980s. South Korea was 2000). Its debt of gratitude to t
especially prolific in kick-starting the Age of the slasher came wit

trend with Bloody Beach (Haehyeoneure

gada, 2000), in which friends get murdered
while on a beach vacation. Nightmare
Gawi, 2001) followed, mixing the

supernatural chills of the phenomenally
popular Japanese film Ringu (1998) with

a typical slasher revenge angle. The

eon jukneunda, 2001)

Record (

was an entertaining and trashy v
of I Know What You Did Last Summer
Bloody Reunion (Seuseung-ui eunhye, 2006)
somewhat predictably mixed the torture
of Hostel with the subgenre, and Taiwan

followed suit with Invitation Only (Jue min

pai dui, 2009

Thailand's contributions to the subgenre

are the back-jungle slasher Scared (Ray

nawng sa 2005) and the

manhunt n, 2009
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Unequlvocally the most terrifying
movie I've ever seen”

—AFTER DARK Magasioe

WHEN A STRANGER CALLS
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THE FINAL GIRL

Ever since Laurie Strode tumed from shrinking

wallflower to resourceful heroine in Halloween, it

has become almost a cliché that a lone woman will

be the only one left standing at the end of & slasher.

Before Halloween, heroines had survived horror
1 the climactic battle between Laurie
f what was to

(Alfred in The

movies, bul and

the bogeyman was a veritable blueprint o

follow. Sometimes there was & Final Boy

The Final Girl (FG, as she became known) was, more

often than not, a virgin (unlike most of her doomed

friends). Shy but ultimately resourceful, she tums

cat-and-mouse games to her advantage in her battle

to make it to the closing credits. In many Ways, the
en over the role of the traditional male

FG has tak
s machete

slashers. Men are either relegated a

hero in
limactic battle

fodder or fall by the wayside before the C
ensues between the FG and the killer. While many

aren't averse to screaming like banshees, they are also

handy with a chainsaw or at hotwiring a getaway car.

Bucking the trend, some FGs - such as the one in The

Dorm That Dripped Blood - make it through the movie
but, in a cruel but ironic twist of fate, fall at the finish

er, even if the FG does make it through to

line. Howev
ee that

the end in one piece, there is sadly no guarant

she willlive through the sequel

In the end, the resourceful, likeable and often

androgynous FG appeals to both male and female
viewers, and she continues to fise to the challenge of

survival to this very day.
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HELL NIGHT (1981)
BLT Productions/Media Home
Entertainment; United States; 101 minutes
d Tom DeSimone
P Inwin Yablans and Bruce Cohn Curtis
¢ Linda Blair, Vincent Van Patten,

Peter Barton, Kevin Brophy,

Jenny Neumann, Suki Goodwin

Choice dialogue: ‘If you weren't screaming,
and we weren't screaming - then someone
is trying to mind-fuck us here!"
Synopsis: Desperate to join the Alpha
Sigma Rho fraternity and its sister sorority,
four pledges must prove themselves by
staying the night in a supposedly haunted
house. That night, a murderous presence
stirs and is none too pleased that a bunch
of boozing, pill-popping, sex-crazed teens
are trespassing!
Review: In the first few frames the
screaming mouth of a teenage girl fills the
screen. This isn't a scream of real terror
but a fog-horn howl to signal the ghoulish
campery has begun. Hell Night is a good-
times ghost train of a slasher movie:
hokey and creaky, but always fun. The
spooky gothic mansion makes the perfect
backdrop, and decking out the teenagers in
costumes nicely reinforces the funhouse
feel. The film's bogeymen do their jobs
with relish, and the whole cast is clearly
having a blast throughout.

Blair plays Marti, who is earmarked
as the Final Girl not just because of her
star status but from her boyish name, a la
Jamie Lee Curtis's Laurie in Halloween.

Relatively light on blood and nudity, it is
still one of the most enjoyable of the early
1980s slasher flicks. It takes itself seriously
enough to stop from descending into farce
and positively revels in its absurdities.
Director DeSimone handles the action
well, apart from an ill-advised detour into
the supernatural.

Although it seems funny to talk about
innocence in a film where a bunch of
people are carved up in creative ways, Hell
Night is a perfect twilight example of the
slasher flick before it descended into self-
parody and saw its budgets shrink.

MY BLOODY VALENTINE (1981)
Secret Films/Canadian Film Development
Corporation/Famous Players; Canada; 91
minutes
d George Mihalka
P André Link, John Dunning,
Stephen Miller
¢ Paul Kelman, Lori Hallier, Neil Affleck,
Keith Knight, Alf Humphreys,
Cynthia Dale, Helene Udy, Rob Stein,
‘Thomas Kovacs, Peter Cowper

Choice dialogue: ‘You gotta see the dress
1 got. Cut down to there, split up to here

.. 1 may not get out alive!"
Synopsis: Twenty years ago the small
town of Valentine Bluffs was rocked by
an explosion in the Hanniger Coal Mines.
Harry Warden (Cowper), the only survivor,
took bloody revenge on the supervisors
who neglected their duties while partying
at the annual Valentine's Day dance. He
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and (far right)
alternative
American artwork.

Halloween began shooting what was
to be a tight and problematic four-week
schedule in May 1978. Although set in the
Midwest in autumn, it was actually filmed
in California in the spring. Despite the
trees being noticeably full and green, the
production team used bags of specially
painted brown leaves to give the right
autumnal feel.

Playing the soon-to-be-iconic screen
monster Michael Myers was Nick Castle,
Carpenter’s friend and budding director.
Castle - who went on to direct the anaemic
quasi slasher TAG: The Assassination
Game (1982) - was the face of the adult
Myers in all but one shot at the end of the
film, when he is eventually unmasked.
The look of Carpenter's ‘the Shape’ -~ the
almost mythic figure who emerges from
the darkness to claim his victims like a
malevolent spider - could have ended up
looking very different. Tommy Wallace -
who was in charge of production design on
the film - was sent to get the perfect mask
for the role. The two choices were a clown
and one made from a likeness of Star Trek
actor William Shatner with the eyeholes
cut larger and sprayed white. The moment
he saw the Shatner mask, Carpenter
knew that he had found the look for his
bogeyman.

Perhaps the film's most famous scene is
the opening shot of six-year-old Michael
stalking his sister, who has just had sex
with her boyfriend, through the Myers'
home. The POV shot was achieved using a
Panaglide camera that mimicked natural
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of gory screen violence orchestrated by
special-effects maestro Tom Savini - he
turned down Friday the 13th Part 2 10 work
on this film. hmwm
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than a Final Girl.
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said, ‘A clown is funny in the circus ring,

‘but what would be the normal reaction to
‘opening a door at midnight and finding
the same clown standing there in the
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out before it comes time to sing ‘Happy
Birthday to Me'?

ring the closing 15 minutes, when the

invited to witness ‘six of the most bizarre

It is one of the longest slasher movies.
ever made, clocking in at 110 minutes.
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try to cover their tracks,
what they did. Six years later,the friends
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probably because sex and death is a heady

combination that sells movie tickets.
Surprisingly, Halloween

didn't become a break-out, subgenre-

nearly

defining film. Every major American
studio - the same studios that would

be rushing to claim their slice of the
slasher-movie pie in the coming few
years - declined to distribute it. In fact,
Yablans scheduled a preview of the film
and invited all the studios, but none even
turned up. Carpenter showed it to an

execative at 20t C

ary Fox minus the.
music score; she said that it just wasn't
scary. Carpenter quickly realized that his
minimal - and soon to become highly
imitated - electronic score was the magic
ingredient that perfectly complemented
the visuals, helping generate ever-building
fear and suspense.

Yablans decided to distribute the film via
his own company, Compass International
Pictures. Unlike most major films of today,
Halloween débuted on limited release.
Starting in Kansas City in October 1978,
it opened in four theatres, at first causing
few ripples at the box office. However,
word of mouth proved to be the film's
saviour. When it opened at the Chicago
Film Festival in November 1978, the film
literally exploded both commercially
and critically.

Initially, not all the critics were
positive. Influential New Yorker film
critic Pauline Kael was scathing.

However, her voice was in the minority.
Tom Allen of the Village Voice said the

film could ‘stand proud alongside Night of
the Living Dead and Hitchcock's Psycho’
Even Roger Ebert - who would go on to
critically savage Friday the 13th two years
later - praised the film as ‘terri
creepy’ and said that he would compare it
with the classic slasher Psycho.
Halloween became a box-office

ing and

phenomenon. It was one of the most
profitable independent releases of all time,
with an incredible $70 million world gross

Below The night HE
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Hart Bochner, David Copperfield,
Derck McKinnon, Sandee Currie

Choice dialogue: ‘With a party like that
1I'm always afraid some kid's going to hurt
themselves!

Synopsis: Students arrange a graduation
celebration on a train, and along for the
ride are a magician and his mysterious
female assistant. However, also along for
the ride is someone with murder on his/
her mind, and the student body begins to
be whittled down one by one.

Review: Of course Terror Train is famous
for being another of the slasher films that
Curtis made after Halloween. Here she is
alittle bit more cocky but is essentially
still a sympathetic character; battling the
psycho and doing Final Girl duty. Despite
an arresting opening, the film drags in the
first half. The makers seemed so thrilled to
have real-life magician David Copperfield's
involvement that they forgot to get the
film moving. Thankfully the killer, who
wears the costume of the last person killed,
actually looks pretty spooky, with cold
eyes peering emotionless from behind

the succession of masks stolen from each
victim in turn.

Terror Train is surprisingly sadistic,
especially towards the end when the tone
changes quite dramatically from cheesy
to something a few shades darker. You get
the sense that whoever is doing the killing
really wants to make the group suffer - and
as the group is mostly male, they make
up most of the film's victims (only one

victim is female). Curtis shines during the
climactic confrontation with the killer,
with Spottiswoode making good use of the
claustrophobic train setting. The film is
blessed with a strong performance from
Bochner as a nasty frat boy and striking.
cinematography by John Alcott (who did
The Shining that same year). The final twist
is silly but satisfying.

THE BURNING (1981)
Filmways Pictures/The Cropsy Venture;
United States); 91 minutes
d Tony Maylam
p Harvey Weinstein
© Brian Matthews, Leah Ayres,
Brian Backer, Larry Joshua,
Jason Alexander, Ned Eisenberg,
Fisher Stevens, Lou David, Holly Hunter

Choice dialogue: ‘He's out there watching

. ... waiting. So don't look - he'll see you.
Don't breathe - he'll hear you. Don't move
... YOU'RE DEAD!

Synopsis: A much-hated caretaker at
Camp Blackfoot summer camp, nicknamed
Cropsy, is horribly burned when the

kids decide to play a trick on him - with
tragic consequences. Leaving the hospital,
garden shears in hand, Cropsy returns to
his old stomping ground to do a little teen
pruning.

Review: Perhaps the most obvious rip off of
(or homage to, if you're feeling generous)
the previous year's Friday the 13th, The
Burning remains infamous for the level
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80 BeowBdtshvideo  on its original release. It also unwittingly
grworkfor Savegeunleashed a tidal wave of blood that
; washed across both the big and small
Far right American 3
i fimonean  screen for the next six years and beyond.
! Toolbox Murders.

OTHER FILMS RELEASED IN 1978

Before we get to the films that followed
and emulated Halloween, let's take a look
at some of the slashers that also appeared
in that year.
While many TV
movies take
their inspiration
from big-screen
successes, Are

You in the House
Alone? was
first screened
in American
movie theatres
just ahead of
Halloween.
Starring small-
screen regular
Kathleen Beller,
it anticipated
that film with
its babysitter-
in-peril
motif, but
the phantom
phone calls
suggest
that Black
Christmas

(see pages 60-61) might have been its
inspiration. As with many films with
slasher elements from around this time,
they often catch modern viewers off guard,
since the template for the slasher that we
know and love had not yet been set.

Filmed in 1977 and released in March
1978, The Toolbox Murders has something
of a fearsome reputation. Ostensibly
based on a true story, it was actually the
success of a re-release of The Texas Chain
Saw Massacre that was the real genesis
for the film. Sadly, it has none of the raw
power of Tobe Hooper's film and none of
the elegance of Halloween. What it does
share with the latter film is psychotic
evil exploding in suburbia - a deranged
manager (played with relish by subgenre
regular Cameron Mitchell) kills women
in an apartment complex. But despite its
sensationalist title, The Toolbox Murders is
largely a tedious exercise in nonsuspense.
As with Are You in the House Alone?,
only the beginning section of the movie
could be regarded as having true slasher
elements.

While Halloween undeniably marked
1978 as the watershed year in the slasher
genre, it also gave birth to what is possibly
the worst slasher ever made - Savage
Water. With a less-than-thrilling tale of
boating on the white-water rapids of the
Colorado River and murder and mayhem
among a group of tourists, the film never
gained a release in North America.





index-194_1.jpg
o, BARBER ROSE Ni!ﬁA“WAL FILMS LTD,

AN 1 AVED EvEass





index-82_1.jpg
HALLOWE EN
Y

- G\
| \

Ever ne IS
enti

one goodscare.





index-195_1.jpg
AT
DAY TESTV(900) e e i g ey sl

Georgetown Productions Inc./Paramount. doomed One by one, they begin 0l
X w. ;w- m ¢

is quickly closed. In 1980 a plucky young
bunch of people are hired to prepare.
the camp before the summer season,
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only adds to the fun. Cleverly plotted

and bolstered by a good score from genre
regular Richard Band, there is an intriguing
subplot and enough twists and turns to
keep the most jaded slasher fan on their
toes. Brian De Palma protégé Rosman
shows a flair for the macabre: a head turns
up in the toilet bowl, children’s toys appear
before many of the murders, the killer's
clown costume is extremely creepy, and,

in an especially effective scene, McNeil
discovers all her friends floating dead in
the swimming pool. The party (complete
with de rigeur bad 1980s band) lends a
pleasingly cheesy feel to the proceedings
but doesn't overpower the horror and
thriller elements.

A NIGHTMARE ON ELM STREET (1984)
(New Line Cinema/Smart Egg Pictures;
United States; 91 minutes
d Wes Craven
P Robert Shaye, Sara Risher
¢ John Saxon, Ronee Blakley,
Heather Langenkamp, Amanda Wyss,
Jsu Garcia, Johnny Depp, Robert Englund

Choice dialogue: ‘Whatever you do, don't
fall asleep!

Synopsis: Four high school students
discover they are having similar
nightmares about a bogeyman figure in a
dirty red-and-green-striped sweater stalking
them. On his right hand is a glove with
knives as fingers. They begin to die one by
one in seemingly impossible ways. Nancy
(Langenkamp) finds out the strange events

may be linked to a child killer who died

in a fire years before. She discovers that
dreams really can kill and does everything
she can to stay awake.

Review: A Nightmare on Elm Street
introduced Freddy Krueger (Englund) to
the world - it was also my introduction to
the slasher cinema-going experience.

Masterfully helmed by genre regular
Wes Craven, it was a breath of fresh air
for the subgenre. Surreal and genuinely
unnerving, it uses the basic setup for
the teen slasher flick but takes it in new
directions. Craven understands the way
that dreams and nightmares work - the
fuzzy logic of not questioning how a
step through a doorway can lead you
somewhere you shouldn’t be.

There are also creepily effective, off-
kilter flourishes (the sheep running
along a school corridor; the bloody living
corpse in the body bag). Many of the later
sequels turned Freddy into a cartoonish
buffoon, and it's easy to forget that he
was a genuinely frightening presence
in the original. Langenkamp plays what
could be seen as the ultimate Final Girl.
Almost a pastiche of the heroines in
other slasher movies, she is limitlessly
resourceful, plotting and setting booby
traps for her climactic battle with Freddy,
who really meets his match. The young.
cast, including a fresh-faced Johnny Depp,
acquit themselves well, but an appalling
turn by Ronee Blakley as Nancy’s mother
provides some laughs but detracts from
what is otherwise a first-rate chiller.
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Riding on the coattails of Friday the 13th,
Prom Night was a sizable hit, raking in
nearly $15 million on a modest budget of

just $1.6 million.

DE PALMA AND DRESSED T0 Kili

Brian De Palma had already veered into

proto-slasher territory with Sisters. A noted
follower of Hitchcock as well as Stanley
Kubrick (who had directed the cerebral
Stephen King psycho-shocker The Shining
in the same year), De Palma was one of
the first mainstream directors to see the
cinematic potential of mixing the now-
traditional spills of the psycho-thriller with
the contemporary edge of the modern
slasher movie

De Palma's Dressed to Kill, starring

Michael Caine and Nancy Allen, was

heavily influenced by Psycho and includes

a now-fam

liar shower sequence and a
transvestite murderer, although the film's
gory and violent razor attacks are far more
graphic than Hitchcock could have gotten

away with in the

960s.

Unfortunately for De Palma, Dressed to

Kill initiated a huge wave of protest on both
sides of the Atlantic from women's groups
deeply unhappy with the rise in popularity

violent ‘women-

»f what they perceived
in-peril' films.

De Palma was roundly labelled a
misogynist by feminist protesters.

The National Organization for W

men

NOW) and members of other feminist
organizations took part in a silent picket

of the film when it was shown on the

BREOUR 1hr44mins

e T e
University of lowa campus. In May Above British video
1982, the National Film Theatre (NFT) Ol for Dieper
1o Kil
in London was similarly picketed by
feminists at a showing of the movie during
awomen's film season. The celebratory
banner ‘Women Live! was changed to read
‘Women Slashed and Murdered at the NFT
However, despite the controversy, and
proving without a doubt that the subgenre
was at the top of its game, the film took
almost $32 million at the domestic box

office on its release.





index-169_1.jpg





index-170_1.jpg
CANDYMAN BREAKS THE MOULD
An anomaly compared to the endless cycle
of increasingly cheesy slasher sequels was.
Bernard Rose’s intelligent and visually
striking Candiyman (1992). Based on the
short story by Clive Barker, it has the
eponymous villain - played by Tony Todd,
the first black slasher movie antihero -
who appears and kills those foolish enough
to say his name in the mirror five times.
It anticipated the films that took similar
folklore as its hook, most notably Urban
Legend (1998),

Atypically based in a deprived and black
inner-city neighbourhood, it was also
the inspiration for other markedly less-
successful genre films that moved their
location to a more urban setting, including
Hood of Horror (2006). Its $25,792,310
takings at the box office was enough to
generate two sequels in 1995 and 1999 - as
well as arguably providing the impetus for
the slashers’ rebirth several years later,
with films such as New Nightmare (1994)
and Scream (1996).

New Line Cinema acquired the rights.
to the Friday the 13th franchise - with
an eye on the inevitable Freddy vs. Jason
‘monster mash that eventually came 10
years later - and attempted to breath
new life into it with Jason Goes to Hell:
The Final Friday (1993). The results were

decidedly mixed, with an ill-advised body-
hopping storyline. A mediocre box office
of just $15,935,068 showed that audiences
weren't yet hungry for the resurrection of
Jason Voorhees.

Unexpectedly, Wes Craven - who had
briefly revived the subgenre in 1984 with
A Nightmare on Elm Street - was up to new
yet familiar tricks with New Nightmare
(1994). With a clever concept that was
strikingly original at the time, Craven
utilized characters from the Nightmare
universe, including Heather Langenkamp
and Robert Englund. They played
themselves and were terrorized by the
Freddy Krueger character, who had now
crossed from reel life to real life.

With one eye on the financial successes
of the past, it also had an eye on the future
and single-handedly led to the subgenre’s
postmodern second coming with the
release of yet another Craven film in 1996.
New Nightmare was a meagre success with
a$18,090,181 take at the box office.

Halloween: The Curse of Michael Myers
(1995) was the famously troubled sixth
instalment in the Halloween franchise.
Sections were hurriedly re-shot after
disastrous test screenings. It is at least
notable for the last film appearance of
genre stalwart Donald Pleasence. It made
Just $15,116,634.
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\While outside the franchise juggemauts

that steamrollered through the 1980s,
didn't make slasher

mainstream Hollywood

movies in the purest sense. But that didn't

stop them from raiding the subgenre’s 1oy

box for ideas to pep up pedestrian thrillers.

From creative body counts and shock

ps to killers who weren't really dead and
ovie's

jumy
subjective camera work, the slasher m

influence was widely felt — but not given any

credit, of course.

Jagged Edge (1985) led the move into
the mainstream, as teenagers gave way to

older victims (see American poster art at far

right). The frst five minutes are pure slasher,
with POV shots leading to the murder of a
woman by a knife-wielding maniac on a dark

and stormy night. However, much of the

rest, except for a short burst of siasher-style

thrills at ts close, is standard thriller fare. It

was a sizable hit, with over $40 million at

the domestic box office.

Adrian Lyne's Fatal Attraction (1987) was

another example of how the slasher moved

into the mainstream. While most of the
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s 1980 = SUCCESS AND
= THE SLASHER

This was the year that the slasher movie really exploded into the public
consciousness, with the incredible financial success of Friday the 13th.

Right Promational
artwork for Silent
Scream.

The original Final Girl Jamie Lee Curtis
told Baxoffice magazine that she thought
the success of the slasher movie was a
Teaction to the ‘boring’ 1970s, saying,
‘Watching people running from danger
negates some of the apathy, even if it is
only for 90 minutes' However, this was
also the year that former Hollywood star
Ronald Reagan was elected as the 40th
president of the United States - ushering
in a new age of conservatism in America -
and John Lennon was assassinated outside
his apartment building in New York. The
debate about the representation of women
on-screen and the use of violence as
entertainment also erupted, manifesting
itself on the streets in the form of protests
and boycotts. The slasher movie, at

the height of its commercial powers,
unwittingly found itself at the centre of
this political and cultural maelstrom.

COURTING CONTROVERSY

Among the first films to appear in 1980
was the curiously meek Silent Scream,
which looked back to the heyday of one of
its stars - English actress Barbara Steele,

who had been the queen of Italian gothic
horror in the 1960s - as much as it aped
contemporary slasher movies. Steele plays
a lobotomized ex-teen queen who escapes
from the attic of a boarding house to carve
up the students living there. It scared

up a very respectable $15,800,000 at the
domestic box office.

‘If you're not
back by midnight,
you won't he
coming home!’

= Prom Night

‘Two high-profile and thematically similar
thrillers with slasher movie elements
opened in early 1980. Cruising was directed
by William Friedkin - most famous for
directing The Exorcist (1973). Al Pacino
plays a New York City cop sent undercover
to catch the killer, who lurks in the city’s
leather bars. Featuring several brutal knife
murders that wouldn't have looked out
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fim is a fairly orthodox thriller (albeit more
erotically charged than most), it is the ending
that marks out its magpie nature. Originally,
the finale was more downbeat and subdued,
but reshoots had the supposedly dead

illin fly from a full bathtub like a screaming
banshee. Anyone who has seen Friday the
13th will tell you that it is pure Camp Crystal
Lake. The slasher shock ending propelled
Fatal Attraction from a s0-s0 thriller to a box-
office champ as the second highest-grossing
fim in America in 1987, with an impressive
domestic haul of $1 56,645,693.

Director Joseph Ruben (who directed The
Stepfather in 1987) hit pay dirt with familial
dysfunction in a polished variation on the
subgenre. The idea of Julia Roberts in 2
slasher movie may seem absurd, but Sleeping
with the Enemy (1991), which features
Roberts as an abused wife trying evenything
1o escape a violent husband, jettisons routine
hriller and borrows al the tricks in the book
during a frenzied finale.

Towards the mid-1990s mainstream thrllers
continued borrowing elements from siashers.
Among them was a psycho nanny in The
Hand That Rocks the Cradle (1992), 2
psycho rommate in Single White Female
(1992), and a psycho secretary in The Temp
(1993). Al had female villains, as oestrogen
brefly beat out testosterone in the celluloid
rage stakes. The subgenre continued o
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diversify within the mainstream, and it

blossomed in the low-budget field of straight-

to-video terror. Soon, widespread public

interest all but waned for the genre, which

was mired in cliché and repetition.
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in Child's Play (1988). Taking its lead from
killer-doll opuses such as Dead of Night
(1945) and Trilogy of Terror (1975), it
exploits childhood fears when a ‘Chucky
doll is possessed by the spirit of a murderer

and terrori

a young boy and his mother.
Proving that audiences still respond to
fresh ideas, it made $33,244,684 - enough

to generate two sequels in 1990 and 1991

THE END OF THE SUBGENRE?

Perhaps the series’ nadir, Friday the 13th
Part VIII: Jason Tukes Manhattan (1989)
took a fun idea - putting Jason Voorhees
in New York City (the joke being that he
fits in) - and had it defeated by budgetary
limitations; most of the film takes place
on the boat journey there. The box office
produced a paltry $14,343,976. In a

reversal of fortunes, Freddy also lost his

sparkle in A Nightmare on Elm Strect: The
Dream Child (1989); it proved to be a sequel
too far, taking $22,168,359, which was less
than half of what its predecessor took the
year before. The year saw another turning
point for the subgenre with Halloween 5

The Revenge of Michael Myers (1989); it

had been hurried into production after the
success of the previous instalment. Despite
some nice gothic touches, it was a rush job,
and it shows. Audience interest dwindled;

the movie made just $11,6¢ 4 at the

American box office.

Just as Friday the 13th: The Final Chapter
had hoodwinked audiences, they fell for
it again with Freddy's Dead: The Final

Nightmare (1991). Ostensibly the last in

the series, it was, of course, nothing of
the kind. Sadly though, audiences found
Freddy more a buffoon than the sinister
figure he had been in the first film. The
anticlimactic and frankly subpar 3D used
in the last 10 minutes was oddly fitting

for a franchise that had clearly run out of

creative steam. Still, with a box-office take

of $34,872,033, it was obvious that Freddy

would be back to haunt dreams again

Below Advance
American poster
artwork for Friday
the 13th Part
VIll: Jason Takes
Manhattan.
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VIDEO HELL AND THE
FRANCHISES (1985-95)

By 1985, the slasher movie was almost in the doldrums, but it didn’t curl up and die -
the video revolution was around the corner. Except for a few successful franchises and
mainstream thrillers, the subgenre seemed condemned to straight-to-video hell.

Right American Without the backing of major studios or
video artwork for

g their willingness to pick up independent

features for theatrical release, the slasher

movie entered its wilderness y

video revolution had given ne
all movies, but along with pornography,
horror was arguably the most popular
genre for home viewing. And slasher
movies came back to scare with new
vigour, courtesy of hulking VCRs. Although
the financial returns were down, the
potential to turn a profit - especially
with the cheaper new medium of video
~ was too difficult to resist for many.
Mirroring punk rock, the slasher movie
took the DIY idea that ‘anyone could do
it’ to new heights. Anyone could do it, but
unfortunately, few could do it well

To list all of the slasher movies made
post-1985 would take another book and a
half. However, starting at the very bottom
of the barrel is Blood Cult (1985), which
features some anonymous wacko carving
up coeds with a highly polished meat
cleaver on a small Midwestern campus. So
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ancial success. My Blood

alentine made just $6 million, a sizable

on abudget of $1.5 to $2.5

much less than Paramount had hoped for

given the profits made on Friday the 13th

Warner Bros. picked e independently

produced Eyes of a Stranger for release

While not quite as mean-spirited as the
previous year's Don't Answer the Phone
doesn’t win any prizes for tact. A TV

anchorwoman reporting on a series

f murders begins to suspect that

neighbour may be the culprit

aiffles from one suspense

free scene to another, bathed in the pastel

hilistic look - the result of the blistering

e, che m stock and a

fi

bad video transfer - that typified many

arly 1980s genre flicks. Despite employing
Tom Savini he hope that he might
biring some of his Friday the 13th magic

s mess - most of his graphic special

effects ended up on the cu room floor

Jennifer Jason Leigh makes a spirited
early appearance as a deaf, mute and blind
cenager and sister of the lead

Despite featuring that old slasher movie

standby - the gruesomely severed head ir

a fish tank barely made $1 millior

he box office

was Night Schor

capitated at

2 Boston college, which was released
Jutside America as Terror Eyes. Among

| early American slasher films, Nigl

ion but

School seems the most influenced by the pove Jenniter
Jason Leigh in Eyes

from the less-than-riveting :
of a Stranger.

police investigation to stealing the killer's

cft Mining
a rich vein of
terror: Amencan
promotional artwork
for My Bloody
Valentine.

rash-helmet disguise and ge

der from

Andrea Bianchi’s Strip Nude for Your Killer

Although banned in the United Kingdom

as a ‘video nasty’, it isn't that explicitly

‘Blistering
Miami sunshine,
cheap film

stock and a had
video transfer . . .’
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bore is a stultifying exercise in tedium.
Only of interest is its alternative title
Scream (a full 15 years before Wes Craven's
film) and that it is one of the first slasher
movies to have a supernatural angle and
one of the only slashers not to have any

female victims.

MY BLOODY VALENTINE AND CENSORSHIP Left Bitish video-
cover art for Just
One of the best and most fondly i ey

remembered subgenre films from this
era - and released just in time for lovers
everywhere to cuddle just a little bit closer
- My Bloody Valentine hit the screens in
February of 1981 (see page 195 for more).

After the major box-office success of the
previous year's Friday the 13th, Paramount
decided to see if lightning really could
strike twice and picked up the Canadian
production. Produced by André Link and
John Dunning and directed by Hungarian
filmmaker George Mihalka, together they
fashioned one of the most iconic slashers
of the period.

My Bloody Valentine was actually
released in a highly edited version after
being rejected in its original form by the
Motion Picture Association of America,
threatening it with an X rating and
therefore commercial death. In trying to
outdo the excesses of Friday the 13th, the
makers had incensed the censor.

Mihalka blamed the backlash against
violent movies on the murder of John
Lennon in December 1980. He told website
Bloody-disgusting.com: ‘We were the first
up in front of the MPAA. The response.
was, “Forget it. This is an X.” Especially in
those days, that would have meant going
from a 1,200-theatre release to about 60
porno theatres’.

With such a tight editing deadline, the
filmmakers had no choice but to bow to
the censor’s demands - something that
may have led to the film's initial less-than-
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‘Based on an
urban legend, it
has another hook-
handed killer
targeting a

group of teens.’
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‘THE LURE OF THE SLASHER

Scott Mansfield's Deadly Games is a perfect
example of how the slasher influenced

the modern thriller in the early 1980s. A
music journalist returns home after the
death of her sister, but she slowly realizes
that it wasn't an accidental death after a
masked killer begins attacking her dead

‘... atale of
slasher deaths
at the hands
of a vengeful
spirit . .

sister’s friends. It seems as if slasher movie
elements have been inserted into what

is an otherwise routine thriller purely
because the film's backers presumed
audiences wanted them there. Despite this,
Deadly Games appears to have sat on the
shelf until 1982.

Ulli Lommel, a German director and
one-time collaborator with art house auteur
Rainer Werner Fassbinder (whose films
include 1981's Lola and 1982's Querelle),
made the unlikely switch from art films
~ his acclaimed and disturbing Tenderness
of the Wolves (Die Zartlichkeit der Wolfe,
1973) is about a serial killer who targets
young boys - to commercially orientated
American slasher movies with The
Boogeyman.

Despite a meagre budget, The Boogeyman
- a tale of slasher deaths at the hands of
a vengeful spirit - was filmed in a very
handsome way in Maryland in 1979. From
its opening panning shot of a house at
night, it is clear that the film's primary
inspiration - both visually and thematically
~ was Halloween. To cover all horror bases
(and to boost its commercial appeal),
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the eternal se.
Friday the 13th

Released on New Year's Day 1981,

Jeff Lieberman's Just Before Dawn is an
arrestingly different take on the campers-
in-peril slasher movie, during which a
group of youngsters are murdered by an
oddball backwoods family. Like Michael
Myers in Halloween, the killers here ~
inbred twin brothers (both played by
John Hunsaker) - are merely ciphers,
shambling hunks of meat, giggling killing
machines with no rhyme or reason for
their crimes. They are jarringly at odds
with the teenagers whose only concern is
disco dancing around the campfire, skinny-
dipping and discussing makeup.

The woods provide both a benign and
intimidating backdrop to this potent
juxtaposition. Veteran actor George
Kennedy is a scream as the ranger, who
talks to his plants and horse and dead-pans
to the doomed teenagers, ‘At least tell me

= THE SLASHER AT

where you're going so when you don't
come back, I'll know how to fill out the
report. Just Before Dawn is capped with an

- Happy, My Bloody Valentine

unforgettable, once-seen-never-forgotten

dénouement, when Constance (Deborah

Benson) - the film's Final Girl - takes the
expected ‘fight back’ scene to a whole new
level of shocking absurdity.

Also released at the beginning of 1981
‘was The Outing, about a group of people
stranded in a ghost town who are killed off
one by one. Unfortunately, this low-budget
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g SCREAM AND SCREAM AGAIN
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a By 1996, the slasher movie was pretty much dead in the water. Therefore, its
! surprising resurrection with Scream (1996) was proof that this really is the
subgenre that just won't stay dead.

A box-office smash at the tail end of the
vear, Scream skillfully juggled postmodern
humour and visceral horror - a case

of being in the right place at the right
time. It played on the nostalgia of those
who had packed screens during the
slasher's heyday in the early 1980s. It
also appealed to a younger audience

who saw the

contemporaries sliced and
diced by homicidal maniacs for the first
time. In a decade where pop culture was
cannibalizing itself, a film that exploited
this and worked as a straightforward
slasher was on target to be a runaway hit.

A NEW AGE IN SLASHERS

Scream was the brainchild of fledgling
screenwriter Kevin Williamson, a self-
confessed fan of Golden Age slashers.
Originally entitled Scary Movie, the twist in
Scream is that the teenage characters are
well versed in slasher movie lore and know

all the clichés, comparing scenes from

their favourite subgenre movies to a s

of brutal murders rocking their small town.

‘Sidney, how
does it feel to he
almost brutally
butchered?’

- Reporter, Scream

‘The fact that the audience was also aware
of those same clichés added to the fun and
helped propel the movie to a whopping
domestic gross of $103,046,663 on a budget
of just $14 million.
After touting the script around
Hollywood, Williamson sold the rights
to Miramax, which bought it for its new
Dimension Films label. The makers of
Scream secured something of a horror coup
by tempting director Wes Craven aboard.
Despite

ing worn by different
characters throughout the franchise, the
killer in Scream is Ghostface, who sports

a distorted mask based on the painting

ream by Edvard Munch. Williamson
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Destination series (in which teenagers are
also killed by a similarly unseen Grim
Reaper in outrageously inventive ways) in
the 2000s.

The Boogeyman reputedly earned $25
million globally on a budget of less than
half a million dollars. Unfortunately, it
was another slasher movie that ran into
the ‘video nasty’ hysteria that gripped the
United Kingdom in the early 1980s

Released in October in its native Canada
(but not making its United States début
until 1982) was William Fruet's Funeral
Home. Future subgenre star Lesleh
Donaldson gets her first and only leading
role as a Nancy Drew-like teenager who
goes to stay with her weird grandmother
who has turned her funeral home into a
guest house - only to find the guests are
mysteriously vanishing. It became a big
cult hit in Mexico, leading Donaldson to
rival Jamie Lee Curtis in the scream-queen
stakes south of the border.

Significant dates on the calendar were
fast being used up as hooks for new slasher
films, as were the techniques to make the
plots more interesting. Just as Prom Night
had attempted to mix slasher movie thrills

with disco, New Year's Evil tried, far less

successfully, with New Wave music. In the
film, a female rock TV host is stalked by a
psycho who calls himself ‘Evil’ and phones
to say that he will kill someone each time
midnight strikes in the different time
zones across the United States. Despite

its novel approach, New Year's Evil is dull

and practically goreless. Worst of all, it has
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ITALY AGAIN

The production of gialli also
decreased significantly since its
early 1970s heyday. However, they
did periodically appear, with Dario
Argento, Lamberto Bava and Ruggero

Deodato still peddling their craft with

increasingly mixed results.

Former Argento acolyte Michele
Soavi perhaps scored the best slasher-
giallo crossover with his feature début

). The

StageFright: Aquarius (Deliria, 198
plot is simplicity itself: an actor escapes

from an asylum and then, wearing a

giant owl mask, stalks actors at a theatre

during rehearsals. The juxtaposition of
the single-mindedness of the American
slasher movie and the undeniable
stylishness of the Italian giallo struck
subgenre gold. However, Deodato's
backwoods slasher, Bodycount (Camping del
tervore, 1987), jettisons all Italian qualities
and is almost slavish in its attempts to be
American

UNITED KINGDOM, SPAIN AND JAPAN
The United Kingdom scored its own
goal with the dreadful killer-priest opus
Goodnight, God Bless (1987). From Spain

came the surreal Anguish (Angustia,

1987). Set in a cinema, it played upon th
same audience fears as Lamberto Bava's
tremendously entertaining monster mash
Demons (Démoni, 1986): that something
lurks at the multiplex. Surprisingly, despite
the huge popularity of North American

slasher movies in Japan, there were

precious few examples coming out of the
country, although the nastily surreal Evil
Dead Trap (Shiryé no wana, 1988) is an

interesting anomaly

Last - and certainly least - is the mind-
bogglingly awful Houseboat Horror (1989)
from Australia. An abomination from start
to finish, the cast is stalked by a hideously
scarred madman. Perhaps only of interest

is that it stars Alan Dale, who gets his head

split in half with a machete but afterwards
went on to a Hollywood career in films

such as Indiana Jones and the Kingdom of the
Crystal Skull (2008). Thankfully, Symphony of
Evil (1987) and Bloodmoon (1990) went some

way to alleviate the Antipodean shame.
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final shot of a naked Angela holding the
severed head of another teen and staring
dementedly out of the screen with an
open-mouthed grin is certainly creepy and
unexpectedly powerful.

By 1983, pretty much every scenario
and calendar date had been snapped
up and used (and recycled) by slasher
moviemakers. So it must have seemed
like a great idea to take that ‘hoary old
ghost house built atop an Indian burial
ground' movie cliché and turn it into a
‘stalk 'n’ slash’ (although this had already
been done in 1980 in Ghost Dance). From
prolific low-budget filmmaker Fred Olen
Ray, Scalps is not without its cheesy
charms. An unlikely-looking group of
archaeological students become possessed
and are killed while on a dig. Ray boasted
that Scalps - and especially the gory
scalping special effects - was one of the
most censored films in history. It got a
limited theatrical release in 1984.

Another slasher film attempting to
sell itself on the gore ticket was Buddy
Cooper’s cheap and remarkably nasty The
Mutilator. A young boy accidentally kills
‘his mother with his father's gun. Fast-
forward several years and the boy - now
a college student - is asked by his nearly
estranged father to close up his summer
house on the beach. He sets off with a
group of friends, who are killed off, as the
classic tag line says, ‘By sword, by pick, by
axe, bye bye!" It was eventually released to
some theatres unrated, after being slapped

with an X rating by the MPAA (thanks to
Mark Shostrom’s graphic gore effects).

However, the film encountered problems
finding bookings in theatres that had
a blanket ban on unrated material,
which was associated with hard-core
pornography. Cooper went back and got
an R rating for the film with cuts, but this
- quite literally - ripped the guts from
the movie. Finding himself without an
audience, the director of The Mutilator lost
a lot of money.

Mountaintop Motel Massacre was blessed
with a great title and tagline - but sadly
these were the only memorable things
about this oddball production that sat on
the shelf until 1986.

The first slasher film made directly for
the home-video market was made in 1983.
The plot of Sledgehammer is simplicity
itself. A ragtag bunch of teens decide to
hold a party at a remote house where
sledgehammer murders happened 10 years
ago. To no one's great surprise - certainly
not the viewer's - the murders start afresh.
In a nice bit of role reversal, the last man
standing takes off his shirt to take on the
killer for no other reason than to show off
his six-pack (which could have something
to do with the fact that he was Playgirl
Man of the Month centrefold in March
1984). Shot for just $40,000, Sledgehammer
made the most of the comparatively
cheap technology - and a subgenre that
was always cost conscious found an even
thriftier avenue to go down.
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poster - showing a hand bursting out from
a grave - has nothing to do with what is
in the film but hints that the distributors
were aware of the fading box-office draw
of the slasher and were trying to hoodwink
audiences into thinking they were going to.
see something else entirely.

‘Melissa is a big
hit the
lcal boys.

Lynda Day George also starred in
Mortuary but had a bigger role as a
policewoman who poses as a tennis ace in
Pieces. Promising that you didn't have to
0 to Texas for a chainsaw massacre, this
cheerful tale of bodily dismemberment at
a Boston college has built up a reputation
over the years as one of the worst - but,
‘paradoxically if you like bad movies, best
~ early 1980s slashers. It is not hard to see
why. Blessed with half-decent production
values, this Puerto Rican slasher was
filmed in Boston and Madrid by an Italian-

Shirley) is a big hit with the local boys. The
trouble is any boy who takes a liking to

o

‘her ends up dead. The teenage kids of the
‘Dana

are all male. Made in 1981, it sat on the

shelf unil ate 1983 before getting released.
As the slasher market began to slump,

filmmakers became more inventive with

mmmm&q—«

of a splash on its

nummmmm
Despite the tender ages of much of the
cast, the film is a heady brew of bad
acting, implied pacdophilia and violent
‘murder. Of course, the reason the film

is 50 well remembered is a twist ending
that transcends the juvenile nature of the
previous 90 minutes. Angela is actually a
boy who has been forced to live his lfe as

Far left
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Horror spoofs were nothing new, as anyone who
has seen an Abbott and Costello fim (such as
Hold That Ghost, 1941) willtell you. Many films

1930s (see page 21) - attempted to balance
horror with humour. However, the pattern for
modem slasher spoofs was set after the release

of Psycho. The shower scene from the film has

1
‘ ~ including the ‘old dark house' chillers from the

become so iconic that it has been spoofed in a

number of other movies.

The release of both Halloween and Friday

the 13th started a new run of spoofs of the
subgenre in the early 1980s. Of course, when a
popular genre is spoofed, it is usually a sign that
the cycle is coming to an end ~ and that was
certainly true of the slasher boom in the 1980s.
How could audiences continue to be terrified
by plot devices and well-wom clichés when
they were mercilessly dissected and played

for laughs in other contemporary films? Itis a
testament to the popularity of the slasher that it
periodically bounces back into favour

Student Bodies (1981) was released during
the height of popularity of the subgenre and
was the first out-and-out spoof (see American
poster artwork at right. It shows @ house

just like the one in Halloween; during a time
apse, it goes from ‘Halloween’to ‘Friday

the 13th'to Jamie Lee Curtis's birthday' It
features a killer called The Breather' who

L 0 S Lo s

keeps on stepping in chewing gum as the camera

focuses on his boots. He murders girls with

everything from a paper clip to an eggplant and
suffocates boys with garbage bags. There is also

an on-screen body counter.

Directed by Alfred Sole = who made the
excellent proto-slasher Communion in 1976 -
Pandemonium (1982) is set ata cheerleading

academy, at which several teenagers had

previously been murdered with a javelin.

L

(See
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above for British video artwork). Aimost 20
years later, a once-rejected cheerleader
named Bambi reopens the academy. The
film, which has a relatively star-studded cast,
including Paul Reubens (who went on to fame
as Pee Wee Herman) and Carol Kane (who
appeared in When a Stranger Calls), is silly
but amusing. A clever touch is the Canadian
Mountie investigating the murders in an
American town - a nod to Canadian slashers,
such as My Bloody Valentine, which passed
themselves off as American to audiences (a
common oceurrence during the Golden Age,

as fimmakers saw their biggest potential

_-___...;’

..Zf

audience in the States and, rightly or wrongly,
presumed that they would rather see American
teenagers sliced and diced). "
The National Lampoon crew turned their
attention to spoofing the slasher with the
woeful Class Reunion in 1982. Wacko

d
|}
L
WAC
the cofno' H

that takes >
where airplane ‘I’;'ndec

was filmed in 1981 but not released unti
1983, George Kennedy (from Just before
Dawn) leads the cast against pumpkin-
headed serial killer who chases students on
a lawnmower. With such characters as ‘The
Looney' and ‘The Weirdo), the fim is anything
but subtle.

The subgenre continued to
get spoofed in everything
from Killer Party (1986),
Return to Horror High
(1987) and John Waters's
Serial Mom (1994).
However, the slasher

z

really hit pay dirt with the
phenomenally successful
Scary Movie franchise
(which started in 2000
and launched off the
success of Scream and

| Know What You Did
Last Summer). Despite
its shortcomings, it was
one of the few spoofs
that made more

money at the box

office than the films it

P

was salirizing

Starring

JOE DON BAKER ST
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American poster
artwork for Preces
and British video art
for Mortuary.

‘| lo have affection
for Norman as a
person. . . . He

is, at heart, a
henevolent soul,
with a dark side.’

~ Anthony Perkins on Norman Bates

because of her mother’s role in Hitchcock’s
original. Curtis, of course, was in Franklin's

earlier quasi slasher, Road Games (1981
Suspenseful and craftily plotted, Psycho

IT is perhaps bet!

r than it has any right
to be. Not surprisingly, the film met with
mixed reviews but scared up an impressive
$34,725,000 at the domestic box office - a
lot more than most slasher movies of the
time. It was subsequently followed by
the Perkins-helmed Psycho I1I (1986) and
Psycho IV: The Beginning (1990).
Mortuary had been in preproduction
as far back as 1980 but did not get a US
release until September 1983. A teenager
Mary Beth McDonough from TV's
wholesome The Waltons - finds it hard to

come to te with her father's death. She

s pursued by a stranger in a black cape

clutching an embalming pipe. Mortuary
features a lengthy roller-boogie scene and

Bill Paxton (who also appeared in the TV

slasher Deadly Lessons in 1983 and would mmm PAU
fhee

LINDA DAY
, 984's TH Scrversiay ty DICK RANDAL
soon find fame in 1984's The Terminator Prosiced by DICK RANDALL ot
« STEVE MANASIAN
15 a terminally goofy teen. The film's
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Below British video
artwork for The Final

g Terror.

It
to the

made all his own. The film's tag line is even
designed to inflame: ‘Forget what's legal . .
do what's right’ Bronson spends as much
time battling liberals as he does the naked
killer (Gene Davis), whose underpants

ou go down

woods toda

ou're sure of...

starrink]
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stay on in the TV version. The film also
recalls the real-life murders of Richard
Speck when Davis, clutching a knife,
invades the apartment of four student
nurses. The movie was a modest success at
the box office.

The Final Terror juxtaposes urban
teenagers with a primal terror - actually
an insane woman who has become
feral. She is shown camouflaged by her
surroundings, covered in moss and leaves.
Curiously muted but similar to many of
the backwoods slashers from this time,
the film features happy campers roasting
marshmallows and telling creepy stories
around the campfire. If it all seemed
curiously dated by 1983, that was because
it was made in 1981 - the height of the
slasher craze. It eventually saw the light
of day due to the subsequent popularity of
its young cast. Daryl Hannah was on the
verge of the big time with Splash (1984)
and Rachel Ward - already a slasher movie
veteran of Night School - was starring in the
popular TV adaptation of The Thorn Birds.
During the film's theatrical release, at least
one cinema in Charlotte, North Carolina,
joined forces with a camping store to put
a themed display in the lobby. It is not
known whether the sales of camping goods
spiked or, indeed, helped The Final Terror
bring in cinema goers.

Psycho u

Making a sequel to Hitchcock's Psycho (see
page 29) was ambitious, but near the end
of the 1980s slasher movie boom, that is
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First of all, thank you to everyone who good-
naturedly watched a slasher movie late on

a Saturday night because he or she was
asked to. Your humour and patience have not
gone unnoticed. Many people’s enthusiasm
and knowledge have helped make this

book what it is - but | simply don't have the
space to acknowledge them all, so | hope
theyll forgive me. Thanks to my parents

for letting me stay up late to watch horror
movies - and, if not exactly encouraging my
burgeoning love of the genre, at least turning
ablind eye to it. Thank you to Aruna, whose
idea over a glass of wine was the chrysalis
for this book. My eternal gratitude to the
people involved in making these films for
taking the time to speak to me. Thanks also
to Joseph, Erik, Ryhan, Doug, Ross, Gina,
Jake, Dobbs, Amanda and all those at The
Bodycount Continues forums. And, to Stuart
for suffering through more slasher movies

than most people have had hot dinners.

The slasher defined:

‘Some stupid killer stalking some hig-breasted girl
who can't act, who is always running up the stairs
when she should be running out the front door.’

- Sidney Prescott, the Final Girl in Scream (1996)
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However, if this was the best that Austrialia.
had to offer, then psychotic-handyman-
versus-pop-star opus Lady Stay Dead (1981)
must surely be the worst.

P J. Soles - Lynda in Halloween -
made her return to the subgenre in the
ludicrous Innocent Prey (1984), from
wrote the Australian theatre-based slasher
Nightmares (1980). Needless to say, it
wasn't as accomplished as Carpenter’s film.
Soles does well, though, moving into pole
‘position as the Final Girl. She is, however,
hampered by one of the worst perms ever
committed to celluloid.

ALY
In Italy the popularity of the giallo had long.
since diminished. However, there were a
number of notable exceptions, including
Dario Argento's Tenebre (1962). Also
Lamberto Bava's A Blade in the Dark (La
casa con la scala nel buio, 1983), in which a
composer tries to score a horror movie, as
people begin to die for real. :
m—m-uhiinh
satisfy as gialli but also show the influence
of the then in-vogue American slasher.
Influenced even further by the American
slasher movie was Italian director Joe
D'Amato. His Antropophagus (1980) has
a group of hapless tourists pursued by a
cannibalistic madman on a Greek island.
Following it was the director's remake-cum-
sequel Absurd (Rosso sangue, 1981). George.
Eastman again plays a variation on the

same monster who escapes from a hospital |

Lives by Night (Ve ing hun, 1982), which
finds a transvestite stalking a female
radio host. New Zealand (in an Australian
coproduction) made its own dead-teenager
‘movie, Dead Kids (1981), set in the United
‘murderers by demented scientists.
(1983) was billed as the first Swedish
director Jesus Franco gave us the West
German Bloody Moon (Die Sage des Todes,
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theatre in The Last Night (1963) and i the
rurally based Sleepwalker (1984).

Don't Open Till Christmas (1984)
‘rounded off the British contribution to
the Golden Age, but it wasn't a particularly
distinguished swansong. In a twist on the.
killer Santa, someane is slaying London's
‘Santas. One has his face burnt off while
roasting chestnuts, and another has his
‘penis lopped off in a urinal.

Halloween. The first, Snapshot (1979), wore
its heart on its sleeve - despite not really
being a slasher movie as such - by being
brazenly released in the States as Day After
Halloween. Expecting a continuation of
the Michael Myers saga audiences must
have been surprised when confronted by
mem Whippy ice cream

lﬂﬂj‘bhm“m
‘made during this time was Tony Williams's
Next of Kin (1962). A young woman is
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The slasher movie is the most reviled but successfuf of horrors
subgenres. Taking its cue from Hitchcock, grind-house movies, and
the gory Italian giallo thrillers of the 1970s, slasher movies brought
a new high in cinematic violence and suspense to mainstream
cinema, For six bloody years (1 978-1984)—the "golden age”

of slashers—cinema screens and video stores were stalked by

homicidal maniacs with murder and mayhem on their minds.

The Slasher Movie Book details the subgenre's surprising
beginnings, revels in its g(hory days, and discusses its recent
resurgence. Packed with reviews of the best (and worst) slasher
movies and illustrated with an extensive coltection of distinctive
and often graphic color poster artwork from around the world, this
book also looks at the political cultural, and social influences on
the slasher movie and its own effect on other film genres:

$24.95 (CAN $27.95)
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“THE MOST TERRIFYING FILM OF THE
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was setin stone. However, to his credit,
The Final Chapter has a nice gothic

feel all of its own and satisfies with

the now pleasingly familiar mixture

of light relic, T&A and shock. Tom
Savini returned to ostensibly kill off

the monster. Scaring up a massive $32
million at the domestic box office, it was
clear that this wasn't to be the end of the.
series after all - even if audiences at the
time were understandably naive enough
to believe that it would be.

At the other end of the spectrum was
Troma's Splatter University - quite possibly
the nadir of the subgenre and almost the
final nail in its coffin. It is strictly amateur
night at the morgue. Not able to decide
whether it is a horror film or a comedy - it
turns into the worst kind of misanthropic
‘mess. Still, with characteristic optimism,
‘Troma ordered 200 prints for the film's
theatrical release.

Coming in at a close second to the
bottom of the barrel is the zero-budget
Movie House Massacre, which has
usherettes stalked and slashed after a
cinema is reopened. The killer is a hardly
scary octogenarian in a tuxedo, who simply
dodders up to his victims and stabs them
bloodlessly. Hopeless as a horror movie,
it works best when veering - purely
intentionally - into John Waters's territory.
Made by Rick Sloane - hiding under the
pseudonym Alice Rayley - he somehow
‘managed to persuade the super-talented






index-7_1.jpg





index-153_1.jpg
Students training
for the Olympics
javelin-theowing killer

American poster

artwork for Siler

Madness (right)

s Olympic Hopefuls are <o

Mary Woronov to star in this stinker
Despite its setting, it is unlikely tha
House Massacre ever saw the big screen

. .. AND THOSE THAT DESERVED
TO FARE BETTER

The Canadian production Evil Judgme

riginated from the hallowed
year of 1981 but sat on the shelf

undeserved
bscurity. This
gritty, off-kilter
!
ale has a dowr
r-her-luck
up in a series of
gory murders.
The black
ved killer
ods towards
does the Italian
sounding name
f the director
Castravelli
The 1980s
rock-slasher

hybrid was

never going
to be free

heese, bu

Beverly Sebastian, the director of pr
he s airy about it. A rock s
bs outs one night and eryc

ghtfi e on vid
Produced under the title K
sual pedigree
having bee written and coproduced by
Rafael Bufiue son of the originaf
matic surrealis: s Bufiuel). A
Ch er Mankiewicz (the sc e
director of high-pr H ar
Tote and »duced the
Perhaps hopi eate a 2 e
, e makers of S
also opted for the third dimensior e
kinds of sharp instruments at the audie
re Simon Nuchtern
n his cheek. Instead of a idal mai
scaping from an asylum, one is se





index-8_1.jpg





index-5_1.jpg





index-151_1.jpg
"

1984 - THE END OF
THE GOLDEN AGE

By 1984 the subgenre appeared to be on its last legs. Production of slashers had
plummeted, and a whiff of desperation surrounded many of those that did go ahead.

‘If Nancy doesn’t
wake up screaming
she won't wake

up atail ..’

= A Nightmare on Elm Street

Pert
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¥ $50,000, this dog-eared
on has a hideously burnt maniac
acking up newlyweds and coeds in tight
horts. It was one of the first slashers tc
find its main audience on video - some

fied reports say that it made Sony

million in rentals alone on the then.
edgling mediun
Despite budgets getting smaller and stor
nes sillier, the slash

r movie still showed

1 surprise. Alor e Dark has no

from an asylum and is a deliciously bitter

cktail of jet-black humour, thrills, spills

his Dr. Loomis character in Halloweer

stars as a well-meaning but decided]

hiatrist. He is joined in the

veterans Martin Landau and

Jack Palance. Showing that the subgenre

was already self-consciously parod

tself by 1982 e in the Dark is darkly

amorous without tip) ) farce. In a e

American poster

very nice touch, the escapees find that the

artwork for

outside world is even more dysfunctional

Honeymoon Horror,

and another crispy

than the asylum, as they stumble across

villain in the same
low-budget movie
eft)

a riot during a power cut. The most

infamous image from the

m is that of
a knife shooting up through a mattress

between the legs of a babysitter, and

although the phallic implications there are
clear, it is fair to say that the majority of
the violence is committed by men against
other mer

Directed by Jack Sholder - the editor
of The Burning - Alone in the Dark was

budgeted to cost around $1 million. Despite

Tom Savini provi

g one of the film's

shock effects, it ultimately prov

ﬂlﬂﬂla
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1982 - CAMP AND CREEPY

The slasher movie peaked by 1982 and began its slow descent towards straight-to-
video hell. However, there was still blood to be rung from the subgenre yet, as the

supernatural began to feature more heavily and a certain psycho put on his iconic
hockey mask for the first time.

Below American
poster artwork for
Madman.

hey thought they were alone.

One of the first slasher movies released
in 1982 was Joe Giannone's Madman

Alternatively cheap and cheerful, and

sometimes even a little creepy, it was a late

arrival in the already crowded summer-
camp-slaughter cycle. A big-mouthed
teenager rouses a local legend - the
psychotic, hulking
farmer Madman
Marz - who
proceeds to hack
up counsellors one
by one. Like The
Burning, Madman
was based on the
urban Cropsy

Maniac legend
from New York
State. In fact,
although the film
got the go-ahead
in August 1980,
news of The
Burning put the
production on
hold as they

assessed if the

world could handle two Cropsys. After
the plot was reworked, Madman was

shot on Long Island in late 1980. Despite
some of the cheesiest performances ever
committed to celluloid, it manages some

fairly suspenseful sequei

particularly
when one of the counsellors choose

to
hide inside a fridge. Madman made the
top 10 Variety list the week of its New York

opening and did especially well on video,

‘The slasher . ..
hegan its slow
descent towards
video hell.’

THE LAW OF DIMINISHING RETURNS

The Seduction was written and directed by
David Schmoeller. Unfortunately, this dire
attempt to add an erotic edge to the slasher
showed little of the promise he hinted at
in his earlier and far superior film Tourist
Trap. The film's producers insisted on

casting Morgan Fairchild, and she spends
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INTRODUCTION L

1 saw my first bona fide slasher movie at the  stores in the United Kingdom carried movies  Below Japansso

tender age of 12, back in the early 1980s. featuring all manner of cannibals, monsters vtk 106 My

Bloody Valentine.

Halloween IT - the 1981 sequel to director and maniacs. My fun was ultimately spoilt
i : i alled vi Opposite lconic

John Carpenter's seminal film Halloween by the moral panic caused by so-called video o

: (the film that launched the Golden Age of nasties (see page 126 for more on these), Carpenters
slashers) - was the one to pop my cherry which led many slashers to vanish from UK~ ®minal slasher.
courtesy of a clunky Betamax VCR. shelves for years to come.

; 1 was immediately hooked, enthralled by Even for a selfconfessed

everything about it - the music, the darkness,  and unashamed fan like
the unstoppable maniac, the cat-and-mouse me, it is a little tricky

action and even the com-syrup blood. to define the slasher. A

‘There’s more than one way to
lose your heart!

- My Bloody Valentine

Soon I was searching out more such blend of horror and
illicit thrills, but my exuberant drive was thriller conventions
thwarted somewhat by my age. The school (from earlier films
bus passed by the local cinema, and that could be dubbed
would stare longingly at a seemingly never- ‘proto-slashers), it
ending sequence of bloody movies - Friday is a cat-and-mouse
the 13th Part 2, My Bloody Valentine and movie, usually
Happy Birthday to Me (all 1981). They were involving a number
tantalizingly out of reach until 1984, when 1 of teenage victims,
managed to sneak into A Nightmare on Eim at its most basic.
Street, but by that time the slasher movie The murders
boom was all but over. I had to console myself  are generally
with feeding my passion on video, and for outlandish and

a few glorious, unregulated years, video bloody, invariably
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Science created him.

Now Chuck Norris

must destroy him.

® He's an indestructible
man fused with powers.

beyond comprehension

one st bl o who i

Chuck Norris to his limits.

And beyond.
.
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VIDED HELL AND THE FRANCHISES (1985-95)
INTERNATIONAL SLASHING (1985-95)

SCREAM AND SCREAM RGAIN (1996 ONWARD)
INTERNATIONAL SLASHING (1996 ONWARD)

CONCLUSION

GOLDEN AGE SLASHER REVIEWS
THE TOP 10 BODY COUNTS
BEFORE THEY WERE FAMOUS
BLOOPBATH RT THE BOX OFFICE
GLOSSARY

FURTHER READING AND WEBSITES
INDEX

CREDITS
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MATA BELLAS MUJERES!
DESTROZA A LOS

JEL “ASESINO

USTED DESEARA LA MUERTE!

sl LO ATRAPA...

LA MAS CRUEL Y SANG
JAMAS FILMADA!

RIENTA HISTORIA

con FARLEY GRANGER y VICKY DAWSON - Director: JOSEPH ZITO
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Right The killer doss
some tean pruning
in The Buming.

Below Japanese
promotional artwork
for The Burning

3th (1980) about 10 years ago, the

guffaws turned to stunned sile

e once

the axe began to fall. Part of the pleasure

of yesterday’s horror movies is that many

still hold up today and just as many have

mproved with age, now boasting an air of
camp and cheese to add to their already
irresistible appeal. For example, Halloweer

1978) is still a sleek shock machine

despite its bell bottoms and seen
antiquated teen talk

The Slasher Movie Book takes an
affectionate yet critical overview of the

popular history of the slasher. However

writing a book on films that most critics

h

d their backs on is fraught witk

ve turn

difficulties. Myths and inaccuracies have

sprung up around many films, and I have

vel these myst

attempted to u ries as

best I can. For some of the more obscure
films, such as Savage Water (1978) and
Blood Beat (1982), almost no informatior
exists. Other films, such as The Prey (1980;

for example, languished on the shelf before

getting a cinematic release or g

ing straig}

to video, and some made it to nei

T

The date given for each film is that of the

ntry of

inema release in the ¢ rigin,

unless otherwise stated. Box office figures
are always expressed in US dollars, unless
otherwise stated.

It would be impossible to cover every
movie ever made in this subgenre -
especially given the glut of straight-to-DVD
slashers still being regularly released.
However, The Slasher Movie Book takes a long
lingering look at the best - and, yes, I guess
the worst - that the subgenre has to offer

The modern stalk 'n’ slash movie as we

know it was born when John Carpenter

unleashed his bogeyman on small-towr

America in 1978 with Halloween, but the

film wasn't created in a vacuum and draws

on many earlier genres. The Slasher Movie

Book traces the roots of the subgenre in

folklore and violent French theatre. Violer






index-16_1.jpg
wh

'l

\

N

T
B

4
\

‘\
\

UK R R UM

pon WRLEDE HHULOES

i
@

bt
RER

7Y HRE /R
B1% & FARBABRE A

&

1

o





index-17_1.jpg





index-140_1.jpg
F
*

LA ULTIMA
LLAMADA
6 Jovenes y bellas
artistas y un
maniatico director

vir VI
A1 @ [ que maneja el terror

os locos
y los entierros
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She was lonely

He was all ghe had

No-one wobld tak&him from her—
and live, ...
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—5 1983 - A COUPLE OF TWISTS

By 1983 the Golden Age of the slasher movie was fast coming to a close.
What had been cutting-edge terror only a few years previously was now looking

decidedly old hat.

Below and far right
American poster

Even the emerging franchises took the

dizery year off, with no Friday the 13th movie and
House on Sorority  the Halloween series having dumped the
o slasher angle with the Michael

Double Exposure Halloween I11: Season of the W in the
(right.

previous year. Still, the low budgets and
potentially high profits meant that there
were still those willing

to risk new enterprises
or simply foolhardy
enough to dust off
those half-remembered
productions that were
sitting on the shelf.

A FEW NEW TRICKS IN
THE OLD DOG YET?
Even by this late stage
there were still some
tricks left to play.
In early 1983, one
of the best slasher
movies of the period
was released. Mark
Rosman managed
to make an exciting,
suspenseful and
stylish film with The

House on Sorority Row. To give the film a
twist, Rosman wanted to kill off his Final
Girl and shot an ending where she was

found floating face down in a swimming
pool. However, the film's distributor
had yi[h»«r-xm’ri@ﬂ‘ insisted on a more

» a soft-core porn movie, The
House on Sorority Row bucked the

‘Itis a heady
concoction
of incest and
homophohia.’

made a tidy profit of over $10 million at the

nd and

domestic box office.
Double Exposure, on the other hand,
was something of an ego trip for lead
actor and producer Michael Callan. He
plays a middle-aged photographer who is
seemingly irresistible to women. The one
problem is that he dreams he is killing
his models - and when he wakes t

hey

really are dead. Unusually complex and
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Britsh video cover
for The Last Horror
Film and Mexican
lobby card for Blood
Song (right.

carefully on top. A change at the top of
AVCO Embassy ensured that it was barely

released to theatres.

A PLACE FOR IDOLS TO 6O

Perhaps one of the strangest pieces of
casting in slasher movie history was singer
and former 1950s teen idol Frankie Avalon
as a psychotic killer in Blood Song. Only

four years previously he had serenaded

high school students in Grease - but now

he had graduated to butchering them with
a hatchet. Stretching credulity even further
Avalon is a flute-playing escapee from an
asylum, who appears to have developed a
psychic link with a crippled teenage girl
(Donna Wilkes) after a blood transfusion
In a trance, she witnesses his killing spree
in what is perhaps one of the most bizarre
of all slashers. It ends with Avalon chewing

with gusto while chasing Wilke

scenery ir
a forklift around a warehouse, screaming ‘1

really like you, Marion!

English director Da

d Winters hoped to

recreate the financial success of William

Lustig's Maniac, when he cast the film’s

star in The Last Horror Film. Joe Spin
so sweatily effective in his earlier role
- plays the number-one fan of a scream
queen (Caroline Munro), whose entourage
is being gorily offed by a mysterious
killer. Whereas Maniac was unremittingly
grim, The Last Horror Film is pure camp.
Despite its self-reflective nature, the film

failed to find an audience

ge screen
in theatres but did eventually find one on
video.

Rounding out 1982, Tvo Scared to Scream
saw murders at an upscale apartment
complex, while the bizarre Wisconsin
filmed Blood Beat seemed to have a
seven-foot-tall samurai conjured up by
female masturbation. Made in 1978, the
loopy axe-murder opus Dark Sanity got a
belated release, and the mildly diverting
Death Valley distinguished itself by having
a young boy dodging the attentions of a

psychotic killer
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Below American
Girls Nite Out.
Far right American

poster artwork for
The Stumber Party

with knives as his fingers (anticipating
Freddy Krueger once again). It has a
strongly misogynistic edge, featuring
insults such as ‘Slut! Bitch! Whore!" which
are hissed as the coeds are killed. It doesn't
have a Final Girl, in contrast to other
slashers of the time. However, the film's
closing moments resonate with a scene of

genuine creepiness that is missin,
the rest of the film

Hoping to score a slice
office that Halloween I .
previous year, crable Trick or Treats
demonstrated just how. quickly the quality
of the subgenre was slipping. This film also
showed that filmmakers were still ripping
off Carpenter's movie a good four years
after its original release - in this case, the
babysitter is stalked by someone who has
escaped from an asylum

FEMINIST SLASHER?
The Slumber Party Massacre was atypical
in many senses - and almost seemed a
pastiche of the slasher. The viewersces
a group of high school girls blissfully

unaware that a psycho with a portable

power drill has escaped from an asylum

and is about to return to town to torment

them. Perhaps most interestingly, it was
directed by a woman (Amy Holden Jones),
and the script was written by a bisexual
feminist activist (Rita Mae Brown).

Because the film was in production at
the very height of protests about violence
against women in cinema, it is tempting to
see it as a kind of crypto-feminist slasher
flick. Certainly the implications are clear
when we see the symbolic emasculation
of the killer, when a girl fights back and
manages to snap his intentionally phallic
drill bit in half, but women fighting back
in horror flicks was certainly nothing new
- and, if anything, post-Halloween, it was
almost de rigueur.
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' THE RISE AND FALL
OF THE ‘NASTIES'

the British tabloid term invented in the early
ovies

‘Video nasty' was
1980s for the type of violent horror and exploitation m
izable number were slashers,

on (see Mexican artwork at

especially popular at the time. A si
including The Burning, Bloody Mo
{ight), Don't Go in the House and Pranks (see British video

artwork below). In the early 1980s, the British video market
‘was flooded with hundreds of previously unseen, unedited
and uncensored films, due to a loophole in the law. Public
hysteria, whipped up by sensational newspaper headlines
and campaigning by politicians and religious groups, created

:an only be described as a witch hunt on horror movies,
enile delinquency

.

what c:
which were blamed for everything from juv

to the collapse of society itself.

< Director of Public Prosecutions (DPP) list of
ublications Act first appeared in

Britain by zealous police forces, and 39
ecution under the law.
cate by the

The infamou:
fims liable for prosecution under the Obscene P
June 1983, Shelves were cleared in video stores across
films were effectively banned as a result of pros
been given a cinema ceri
| fervour. Slashers as relatively

Jronically, a number of films that had

BBFC were also targeted by this new mora

‘nnocuous as The Funhouse also found themselves under scrutiny

The Video Recordings Act of 1984 was hurriedly assembled, ensuring

Britain would be previewed and censored

that all videos released in
s meant

by the BBFC. The legacy of the hysteria of the previous year

that many slashers were subsequently heaviy cut or had their releases
 the 13th franchise, were

on video delayed; some, such as the Frida
delayed by several years, with a cut version of Part 3 only appearing on

video in the United Kingdom in 1987.

In recent years, the more relaxed attitude towards film censorship in
Britain has meant that many former ‘video nasty’ slashers have received
uncut releases to DVD. Indeed, with lip-smacking irony most wear their
badge of former notoriety with honour to sell themselves to fresh and
unwitting blood-thirsty audiences
/]

‘-HW
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BLOODY BEGINNINGS -
GRAND GUIGNOL T0 PSYCHO

From childhood fairy tales and legends to the adult fare of Mary Shelley’s
Frankenstein (1818) and Bram Stoker’s Dracula (1897), we have always been intrigued
by the desire to be frightened, and our fascination with violence has endured.

As with other types of entertainment, it
was the moving picture that brought the
slasher to the masses. The horror movie
proved to be an immediate favourite with
the public, and many of the films that
came before John Carpenter’s seminal
film Halloween provided a heady brew of
influences. These proto-slashers slowly
shaped what we now consider to be

the slasher movie formula. Few films
that were made pre-Hitchcock's Psycho
could be described as slasher movies

per se, but many other genres -
theatrical and cinematic - helped mould
the subgenre, including a form of theatre
found in late 19th-century Paris, Le
Theéétre du Grand Guignol.

iterary,

GRAND GUIGNOL  THE THEATRE OF BLOOD
Today the term ‘Grand Guignol’ (which
literally translates as ‘big puppet show’)
refers to any entertainment that deals with
horror - especially the gloating, visual

use of extreme graphic violence. Founded
by Oscar Méténier in 1897, the theatre

originally staged naturalistic plays. Five or
six short plays - anything from suspense
thrillers to sex farces - were performed
nightly and would invariably feature

characters from the city’s underclasses.
The Grand Guignol's main attractions were
its horror plays, however.

With titles such as Le laboratoire des
hallucinations and Lhorrible passion, these
plays often climaxed with staged acts of
torture, murder and mayhem, and they
presented a particularly bleak world in
which villains rarely received punishment

Early gore special effects saw throats
slashed, eyes ripped out and faces burned
off with acid. Perhaps realizing that this
crowd-pleasing horror was the main reason
for the theatre’s success, playwright André
de Lorde (who took over the theatre's
directorship in 1898) helped cement the
Grand Guignol's notoriety as he put on an
increasing number of plays with insanity
as their main theme.

The theatre, which flourished for over
60 years, was most popular between the
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chop: Japanese
advertisement for
Friday the 13th Part 2.

JAMIE LEE CURTIS I

and LESLIE NIELSEN

school prom! A fiendish

killer seeks revenge on four
romanitic teenagers who share
one terrifying secreft

Leslie Nielsen « Jomie Lee Curtis
FARSTTIMEONTV! §
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FROM THE AMERICAN AND BRITISH STAGES
T0 THE SCREEN

sgatha Christie, the American Ma

he genre and the d pment of the new
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ning consequences.
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s directed for Universal

h director Jar
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w A maniac is
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‘These plays often
climaxed with
staged acts of
torture, murder
and mayhem.’

Above The Grand
Guignol 1
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JOSEPH € LEWNE presnts

éPor qué Fueron Siempre sus
Victimas Mujeres de la Noche

€l balonceor de
una bolsa.

El vaivén de las
caderas

Un cuerpo sensual
El repentino vibrar
de un cuchillo... y g
después... un
sofocado ruido de
Pasos escapando...
{EL REPETIRIA

SU BRUTAL ACTO
DE MATAR UNA

Y MIL VECES MASI
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Below StersoVision
3D murder in House
of War

Christie unwittingly provided the blueprint
for slasher plots, even to this day. Each of
the murders in Christie's novel parallels

a verse in a nursery rhyme (on which

the book's title in based), after which
one of ten toy soldiers is removed, This

objects of

seemingly perverse merging
childhood innocenc

especially popular in slasher

with murder became

cinema - perhaps most
significantly in the 1970s
giallo thrillers of the
highly influential Italian
director Dario Argento
(see pages 52-53

What is especially

interesting about Chr

tie's
book, though, is how she
simplifies the rules of

the thriller to allow for as

many murders as possible

Again, this has parallels

with the later slashe wie,

1

where the thriller elements
are often secondary (o the
visual representation of th
murder - and this reaches its
logical conclusion in movies
such as Friday the 13th, in
which the bodycount is the
main attraction

Another influential film
was Robert Siodmak's
Spiral
Staircase (1945) based on

atmospheric T

el White's novel Some

Must Watch. Set in 1916 in

a small American town, it finds a serial
killer murdering women with physical
disabilities. An old woman (Ethel

Barrym

great-aunt of Drew Barrymore

who starred in Sorea

mute maid (Dorothy McGuire

might

be next on the killer's list. The use ofa

seemingly b

less but sympathetic you





