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INTRODUCTION
 GIRLS, GIRLS, GIRLS!
 


This book is a celebration of the female form in all its sexy and sultry allure, from cute and campy to outright lurid exploitation, as shown in the cover illustrations of paperbacks and magazines from the vintage era of the 1950s and 1960s. Here you will view an amazing assortment of exciting cover images painted by some of the most talented and collectible artists of the last fifty years.

The female image has been heralded since time immemorial as the epitome of grace and beauty, as well as the well-spring of sex and sexual desire. That sexiness and the beauty of the female form graced thousands of covers during the vintage era in magnificent and titillating artwork created with one goal — to entice the male reader to notice, and then purchase, that paperback or magazine. The fact that these artists were so successful will be ably and amply demonstrated in this book, which shows many of the best covers ever done for American, Canadian, British and even Australian publications.


[image: illustration]


These are the lustful, passionate and sometimes lurid and violent cover art motifs that got the pulse going of the prospective book buyer as he viewed these publications when they were originally displayed on newsstands.

These images are still effective and powerful today. In this book you will thrill to scenes showing sexy, semi-dressed pin-ups, dangerous bad girls and deadly femme fatales, fearful women in peril, as well as sex, lust, violence and passion expressed in fights and conflicts of all types, and some even more esoteric fetish-type covers. Lastly, there is a selection of sexy and romantic “heated embrace” covers, which are full of wild lust and fiery passion, and maybe even…some honest to goodness romantic love.

Many of the cover images in this book have never been seen before by the general public and come from a plethora of uncommon publications, all presented to thrill you with their wonderful concepts and images.

This book presents some of the most outstanding and amazing covers ever created by some of the best artists of the era. Each of these masters of illustration were tried-and-true professionals, most classically trained artists who knew how to draw the beauty of the female form to perfection and also tell a story in their art that presented raw primitive passion, heart-throbbing sexual desire and sometimes stark violence. Always titillating, often lurid, definitely not politically correct nor for the faint of heart, the images presented in this book were created by artists who show women in all their sexy, sassy, and sinful best!
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The cover images themselves have been drawn from many sources. To begin with, I have included some examples of American mass-market paperback covers by many of the major publishers. These offer some amazing images that are perennially popular and always eye-catching. The men's adventure magazines of the '50s and '60s (commonly known as “sweat mags”) give us some truly over-the-top covers. The digest-size paperbacks of the early 1950s offer really sexy artwork, while their cousins, the crime digest magazines of the '50s and '60s, show outstanding images of bad girl and violent crime art.

The soft-core adult paperbacks of the 1960s (commonly known as “sleaze” for obvious reasons) are amply represented and display a lower-rung version of sex and sexual desire in the paperback cover. The art is rougher and often extreme, but in some ways there lies the real charm. I have also included offerings from Canada, Britain and Australia. For instance, an amazing and diverse selection of British “gangster” digest covers have been included, with art drawn by the famous Reginald Heade and others. These are some of the hottest collectibles in the paperback market today. Many of these British book covers, and those from Canada and Australia, have never been seen in such a book before so their inclusion here offers something entirely new and unique for fans and collectors to enjoy. Simply put, the cover art and titles are a hoot!

You may notice some crossover in image motifs from one chapter to another, as some cover art could just as easily fall into the pin-up, street-walker, bad girl or femme fatale chapters — or perhaps even all four! I have tried to divide the images by cover motif into chapters that focus as near to the definitions of each as practicable and possible. I think this works well. I hope you agree.

Much of the cover art on these books was unsigned, or the artist's signature was cropped out of the book cover. That means the cover artist for many books are unknown today. For instance, popular paperback cover artist Robert Maguire told me that after years of having his name cropped out, he learned to sign very high on the painting so his name would always be seen. In this book every effort has been made to identify the cover artist, but in too many cases this can only be done when the artist himself confirms he did a particular cover. Unfortunately, many of these artists have passed away and so has their knowledge. I have had the fortune of knowing many of these artists and share some of their observations and stories with you.
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Along with each cover image, captions include such information as the book title, author, cover artist, where known, publisher and book number, and date of publication. For each book, price values are listed in Good, Very Good and Fine condition.

Within each chapter, covers are organized alphabetically by artists' last names, with those covers by unknown artists coming after. Covers are also organized by date of publication, to show how cover art progressed over the years.

Obviously these books were popular with male readers at the time they appeared, but today, a growing group of collectors — both male and female — are amazed by the images and enjoy them immensely. These images are cute, sexy, campy, fun and often quite amusing. The original artwork — one-of-a-kind scarce paintings — is also highly collected and regularly fetches thousands of dollars in auctions. However, it is the books and magazines themselves, printed in the tens of thousands of copies but becoming increasingly scarce, that are avidly sought today by fans and collectors because they offer an economical opportunity to enjoy and own so many wonderful examples of this cover art.
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Many people around the world have amassed large collections of these books and get great satisfaction and enjoyment from them, and many of the books in top condition can sell for hefty prices in the collector's market.

Lastly, a book like this could not be published without the help and support of many people. I would like to take this opportunity to thank fellow book people Dan Roberts, Philip Har-bottle, Steve Holland and Chris Eckhoff for their contributions, as well as the fine people at Krause Publications: Paul Kennedy, Joe Kertzman, and my editor Kristine Manty. Joe's support and vision on this project was particularly important. Lastly, I would like to thank my wife, the young and lovely Lucille, whose support and advice made this all possible.
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Now grab yourself a cool drink and brace yourself to meet these sexy, sassy and sinful dames, dolls and delinquents!

Gary Lovisi
 Brooklyn, New York
 August 2008


 
  





THE ARTISTS AND THEIR ART
 

The publishers of the day understood how important cover art was to getting their paperback books and magazines noticed at the newsstand. It was an era when every publication was in sharp competition with each other for rack space and the buyer's eye, so cover art really had to be eyecatching. That almost always meant a beautiful, sexy, and often semi-dressed, young woman on the cover.

The illustrators who created the cover art on these publications were often given very explicit directions, right down to the color of hair and facial expressions.

Few artists were told in more general terms to just turn in a painting as simple as a girl with a gun. Sometimes the gun was pointed at the guy, but sometimes the guy lay dead at her feet.

Robert Maguire, one of the finest and most popular artists of the vintage era and one whose works are very much collected today, was such a consummate professional with a long track record that he used to get minimal art direction for his covers.

Mostly his request for a cover painting was just as simple as a woman with a gun, but once in a while he would get anything from a short one-paragraph synopsis, to a more detailed full-page plan for the cover art. This was usually from the art director but occasionally it would come from the editor. Maguire then went on to produce a “rough,” which was a preliminary small color painting, usually about 5 by 9 inches in size. He called these his “studies.”

Then Maguire would submit the study to the publisher and if approved, he would hire models and have photos taken of the main subjects in the painting. Sometimes he would take the photos himself; earlier on he would hire a photographer or go to a photo studio, all paid for by the publisher.

Once this was done, he would do a full-size sketch that he filled in with paint. Many of the vintage-era artists like Maguire, and his contemporaries such as Robert McGinnis, Walter Popp and Rudy Nappi, worked this way. McGinnis, well known for his luscious and fashionably lovely women, also worked from photos of models. Other top artists for this era of paperbacks such as James Meese, Rudolph Belarski, Harry Barton, James Avati and Lou Marchetti also created cover paintings in ways quite similar.
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A Maguire original art “study.”

Cover artist Mitchell Hooks told me that in the early 1950s, “Absolutely every book had to have a sexy cover. It didn't matter what the book was, it could have been a cook book, it had to have a woman on the cover with prominent bosoms.”

Rudy Nappi told me he didn't really like painting the sexy girl covers he did on many digest-size paperbacks, but he was a working artist and he took whatever jobs came along to provide for his family. Today, Nappi is known for his fine children's cover illustrations for Scholastic Books, as well as having done over 100 covers of the legendary Nancy Drew mystery books.

Sometimes the artist could cut out the time and expense of models and photography (again, the publishers paid for this expense, but not always), by recycling photos from previous shoots, or even using photos cut from newspapers and magazines.

Famed artist Louis S. Glanzman put together research books he called his “morgue” in which he collected just such images by topic and subject so that when he needed a specific image, he would know just where he could find it.

Walter Popp had the same type of file system for images. It sure made the artist's job easier. Maguire's file system allowed him to borrow sketches and photos used to create previous paintings (some used, others not) that might work well in a new painting he was working on at the time.

Sometimes publishers would re-use another artist's cover painting and have it modified for the new cover. Some collectors delight in finding books with the same model posed from another book — or clearly from the same photo session.

Glanzman was always given creative authority to do covers his own way. He didn't use professional models, just images from his mind and his morgue. When I asked him if he ever had an art director tell him how to do a painting, he laughed and said, “Oh, no, he'd better not!”

Unlike cover paintings by American artists, many British cover artists, like Reginald Heade and Denis McLoughlin, incorporated the title of the book and the author's name into the cover art painting.

These cover paintings are essentially enlarged versions of the book covers, sans publisher name, logo and cover price. However, some of the British cover paintings also included this information so they are exact longer versions of the book cover itself.

In The Hardboiled Art of Denis McLoughlin (1994), McLoughlin said, “I detest having lettering placed over the picture afterwards with an overlay. I like to think of work as one entity.”

And out of the hundreds of covers he did, only one, The Crumpled Cup by Henry Kane, was with an overlay showing author name and book title. Why? Because publisher Tom Boardman wanted to give the original painting to Kane and he didn't want lettering on it — that was because the woman model was also Kane's girlfriend!

Some of the other popular British cover artists beside Reginald Heade, Denis McLouglin, H.W. Perl and Philip Mendoza, included Ray Theobald, Mickelwright, Roger Davis, J. Pollack, and three mystery men who signed their covers with only initials.

Australian artist Stanley Pitt did nice work, mostly science fiction covers, but he did do some sexy girl covers early on. Swedish artist Bertil Hegland turned in some wonderful hard-boiled femme fatale cover art on Swedish reprints of American and British hard-boiled crime classics.

In the sleaze area, Gene Bilbrew had hot and cold days and some works were more effective than others. I'm sure that on one of his off days he did the cover for Passion Psycho (P. 196), but he was totally “on” for Sorority Snob (P. 200).

Eric Stanton, Bill Ward, Bill Alexander, Paul Rader, Robert Bonfils, Bill Edwards and Doug Weaver all turned in wonderful sexy sleaze covers that are avidly collected today.

Alberto Vargas, one of the most famed artists (he didn't do paperback covers, but his calendars and Playboy pin-ups are classics), offered three rules when designing a cover for an article published in Figure Quarterly, circa 1950.

“My father drummed into me a few simple rules.” (His father was Peru's most famous photographer). In a nutshell they were:


 
	
Think about your subject, trying to visualize the most interesting angle.





 
	
Prepare your model carefully with patience until you achieve the pose that feels right.





 
	
Find something unique; something that expresses your feelings alone, in each subject.






 

Vargas began his art by making a thumb-nail sketch. After this he made a full-size tissue-paper drawing about 20 by 30 inches in size. Then he transferred it onto an art board for the finished drawing.

All the artists of this era were masters who created works that have continued to thrill and amaze everyone who collects the classic paperbacks and magazines that showcase this wonderful art. However, some collectors go farther: they seek the original paintings.


 
  





ORIGINAL ART
 

The original art used on vintage paperbacks and magazines has become highly collectible today. These one-of-a-kind masterpieces are avidly sought after, but they can be expensive and they do not remain long on the market when they come up for sale.

Here is a short selection of original art with book or magazine covers that compliment some of the cover art motifs shown in the various chapters of this book.
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Ballyhoo magazine cover art by Vibart.

Sexy pin-up dolls shown in Chapter 1 offer many beautiful images. The cover painting for the vintage-era British magazine, Ballyhoo, is no exception. This cute, sexy, ice-skating gal evokes the style of Reginald Heade or perhaps H.W. Perl, in the best pin-up tradition, but is by Vibart. Vibart included the title in the painting.

I have been unable to find a copy of the rare magazine the painting was done for circa 1945–50. Having a copy of the actual paperback or magazine your original art appeared on always increases the value of that art and lends perspective and provenance to the art. However, sometimes it can be a challenge to find the book where the painting was used.

Sultry streetwalkers are the subjects of Chapter 2 and cover images by Robert McGinnis are always sexy, sultry and posed in a provocative manner. The painting shown here is a copy by Lucille Cali who recreated this McGinnis masterful painting which was originally used on Target: Mike Shayne by Brett Halliday (Dell Book #D355) back in 1962. Copies and recreations are one way fans and collectors can enjoy original art, and a way talented newer artists show homage to the great classic illustrators. The original McGinnis painting might cost you anywhere from $10,000 to $20,000, while such a recreation could cost a couple hundred dollars. Recreations and copies should always be clearly labeled as such.
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Target: Mike Shayne, Dell paperback, cover art by Robert McGinnis.
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Target: Mike Shayne cover art recreation by Lucille Cali.

Another example of one artist inspired by the work of another is the painting by Sergio Giovine, which recreates a famous Rafael DeSoto pulp magazine cover painting. Giovine did this pulp-inspired painting as a sample to show paperback publishers when he was just beginning illustration work in the early 1980s.
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Sergio Giovine pulp art recreation painting.

Bad girl delinquents abound in Chapter 3 and the original painting for Gutter Girl is a perfect example. It shows a tough doll, a juvenile delinquent babe who is conveniently semi-dressed, leering at you with a dangling cigarette from her lips — the quintessential bad girl. The artist here is unknown. This beautiful painting appeared on Gutter Girl, a paperback original from Beacon Books (#B306, 1960) written by Leo Rifkin and Tony Norman, valued at $10–$20–$45.
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Gutter Girl original art by an unknown artist.
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Gutter Girl paperback cover.

Deadly femme fatales are the subject of Chapter 4 and the original painting used on Mike ShayneMystery Magazine, October 1965, by art legend Rudy Nappi is one of the best.

Nappi shows us a deadly doll holding a smoking gun, the intent look on her face lets you know she's a serious dame, and you cross her at your peril.

Nappi did many of the Nancy Drew mystery covers and I think you can see her in this image. It's subtle, yet no doubt a deadly, mature Nancy Drew! This magazine is valued at $8–$15–$40.
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Rudy Nappi's original art for Mike Shayne Mystery Magazine.
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Mike Shayne Mystery Magazine cover, October 1965 issue.
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James Meese's original painting for Web Detective.

Women in peril form the basis of the images seen in Chapter 5. The James Meese original art used on the cover for Web Detective Stories, September 1959, shows a man and women in heated conflict. Peril, and perhaps worse, is imminent by their struggle and shown in her terrified face. Meese was another masterful artist whose work is thought of quite highly today. This painting was later re-used in 1963 on the cover of an issue of Mike Shayne Mystery Magazine, but skewed to show a different orientation. Cover paintings were often re-used, sometimes a painting used on one book or magazine might be discovered to have been used on an earlier edition, a later edition, or both. Art might also be cropped, skewed, reversed, or enlarged or over painted when it was re-sued. Values on this digest-size magazine run $15–$25–$75.
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Web Detective magazine cover, September 1959 issue.

Women and violence are the basis for the images seen in Chapter 6 and the cover art for Wild Girl by an unknown artist fits that cover motif perfectly.

Here we see a bold sexy babe in too-short blue dress, in the background a hot biker chick, while two women are seen punching each other in a jail cell. This rings all the bells: sexy leg art, girl on motorcycle, women in prison, a cat-fight, who knows what else…

This original art was done for the video box of Wild Girl, a direct-to-video B-movie from 1985. Interestingly, the artist did two versions of this art. The original painting shows the gal's dress even shorter, with her behind showing.

In the version that was used for the video box, the artist used an acetate overlay to add a couple of inches to the dress, censoring the art to cover the woman's buttocks.

This is one example of a more modern painting in this genre and this video box cover art perfectly fits this motif.
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Wild Girl film video box cover.
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Wild Girl original art with censoring overlay.


[image: illustration]



Wild Girl original art without overlay.

Heated embraces are the subjects of Chapter 9 and the original painting for Savage Love fits that definition perfectly. This subtle, yet steamy, scene shows a lovely young woman in the sway of a man beginning to wrap his arms around her and embrace her from behind. It is passionate and by the look on the woman's face she is completely in his power. Savage Love by Mark Ryan, a pseudonym of Robert Silverberg (Bedside Book #976), was published in 1960.Values run $10–$25–$50.

Collecting original vintage cover art offers many challenges, financially as well as logistically, but also many pleasures. However, it is the paperback books and the magazines themselves that offer most of us the widest variety and most economical opportunity to own examples of this art. Today, these paperbacks and magazines are looked at and enjoyed as lovely mini posters of classic collectible art and this book showcases some of the best, most wild and sexy cover images ever seen.
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Savage Love original painting.
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Savage Love paperback from 1960.


 
  





CONDITION, VALUES AND PSEUDONYMS
 

The overall physical condition of a paperback or magazine is the major indictor of its value. Like any other antique or collectible item, the better the condition, the higher the value. This is a trend that has been ongoing for decades and shows no sign of declining in the collectors market and the collectible book market in particular.

Another important indicator of value is recognition of the law of supply and demand. When demand is high and supply is low, prices will rise. When you link that knowledge to an item in the best possible condition, that item can obtain a high value, even a premium, sometimes double or even triple the stated value in some auctions.

However, being able to accurately “grade” a collectible paperback or magazine as to condition is probably the most important aspect in determining its value. Note that the condition of the cover art on the items shown in this book is of paramount importance to their value. Any flaws or damage that effect the cover art in any way will take away from the desirability of the book, lowering the condition, and hence lessening the value.

The next indicators of value are the author and cover artist. Books by certain authors, especially in the crime field, are collectible regardless of the cover art. Likewise, certain cover artists are highly collectible regardless of the author.


 
  





GRADING
 

Paperback books and magazines have been regularly described by collectors and dealers for decades in the three condition categories or “grades” of Good, Very Good, and Fine. These three grades of condition have become standard for collectors and dealers and will be used throughout this book for the prices that have been assigned for the value of each book in Good, Very Good and Fine condition, respectively. You should also know there are also graduations that fall between these three grades of condition, where they can be given a plus (+) or a minus (−), so that it is possible to have books graded as VG− or VG+, Good+ or Fine−.


Good: generally a well-worn but always complete copy, it could have moderate to heavy creasing, tears, spine roll, wear to spine and edges, rust to staples, writing on the cover and other numerous defects. It is essentially a filler copy. Anything that mars the cover art greatly will put the book in this category regardless if the overall condition would put it in a higher grade.


Very Good: a normal used copy, but one that has no major damage, though there may be one or more minor flaws such as those stated above, there will be overall minor to moderate wear, small creasing, some minor rust to staples is possible, so an average used copy but still quite presentable and collectible.


Fine: a book that appears to be unread, or one that was read once very carefully, an almost “as new” copy, crisp, clean, sharp and bright, firm spine and binding, white pages, no tears or creases, absolutely no damage to the cover or the cover art in any way, it still may retain some of the cover sheen, no rust to staples, this is the highest condition grade and many items are scarce or even rare in this condition and the price values reflect this reality.


 
  





PRICE VALUES
 

The price values shown in this book are for informational purposes only and should not be taken as being set in stone. The market is still very volatile on many of these items. What I have done is offer approximations of price values for each book based on my 30+ years as a collector and bookseller, who is very active in this field of collecting as well as being the editor of the leading magazine in the field, Paperback Parade. The price values listed are in dollar amounts that correspond with the three grades of condition for Good, Very Good and Fine.


 
  





A NOTE ON PSEUDONYMS
 

We all know that authors use pseudonyms (pen names), but did you know that artists and commercial illustrators also use pseudonyms? They signed their work under a pseudonym for much the same reason that authors write under a pen name and the reasons can be as varied as the artists themselves. An artist may use a pseudonym because he may not like the work and is doing it only for a paycheck. He may not want it known he did such work. The artist could be ashamed of that work and some artists were. The artist could also be under contract to one publisher and not want it known he is working for a rival publisher.

Some of the artists who worked under pseudonyms for the popular magazines and paperbacks of the vintage era included: Norman Saunders, who signed some of his pulp cover art as “C. Blaine.” Sleaze artist Gene Bilbrew signed some of his covers “ENEG,” which is his first name spelled backwards. Robert Jonas did abstract and surreal cover art for Penguin and Signet Books but he also did more realistic illustrations for covers which he told me he did not particularly like doing. For these, Jonas signed his name “Rob-Jon.” Ernest Chiriacka signed some of his sexy paperbacks as “Darcy.” British artist Reginald Heade signed some of his British Pan and other paperbacks as “Cy Webb.” Mort Kunstler did many covers for the men's adventure magazines of the 1950s and some of his work he signed as “Emmett Kaye.” British gangster cover artist Philip Mendoza signed his covers with a variety of names other than his own, including but not limited to, “Zero,” “Garcia” and “Ferrari.” Meanwhile, three other British cover artists only signed their work with the mysterious initials: “E.R.” (Ernest Ratcliff), “F.T.” (Terry Maloney), and L. P.” (Leonard Potts).

Every once in a while I come across a previously unknown artist who signed their work under a name other than their own — which only goes to show you that even after 30+ years in this hobby, there are still new things to discover.
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Plaything of Passion

by Jeanette Revere.


Cover art by Reginald Heade.


Archer Book #57, 1951.


$15–$35–$120.


 
  



CHAPTER ONE

SEXY PIN-UP DOLLS
 


Most every red-blooded man enjoys looking at lovely young women in sexy provocative poses. The publishers of the vintage era understood this quite well and pandered to that desire successfully in the covers of their magazines and paperbacks.

Since the days of Betty Grable and her popular bathing suit photos carried by American GIs in World War II, the pin-up girl has had an important role in American art. Calendars from the 1930s and 1940s regularly showcased “bathing beauties” — wholesome young women posing in bathing suits — even though these were often termed ris-qué by many back then.


[image: illustration]


In 1953, a new magazine called Playboy made a big splash with a nude photo pin-up of a young gal named Marilyn Monroe, who lay seductively on a red velvet background in the “centerfold” of the new magazine. This became an instant hit and Playboy and other “skin” magazines would regularly feature nude women centerfolds, as well as inside pages with pin-up illustration art, often by the famed Alberto Vargas, Gil Elvgren or Bill Wenzel.

Just as popular at the time were the abundant newsstand magazines and garishly colorful paperbacks that all featured variations of sexy pin-up art on their covers. Many of these publications showed work by some of the top pin-up illustrators of the era, such as Fred Claude Rodewald, Peter Driben, Bill Wenzel and later Bill Ward and others.

This chapter explores the steamy and sultry image of the pin-up girl on the covers of some of the most provocative magazines and paperbacks of the vintage era. Prepare to enjoy a luscious array of sweet girl-next-door types, red-lipped vixens and seductive sirens. I have also included some covers showing men watching lovely women un-dressing. Strictly speaking, these are peeping tom-type covers, but they are a more cute and innocent pin-up style.

While not strictly a pin-up artist, Robert Maguire's women are stunningly vibrant and some of his work are used in pin-up style covers. Some of his best of these appear here, such as the cover for the Beacon Book, Bachelor Girl.

Midwood Books offer some of the most sexy gal cover art, many by Paul Rader that feature some of his most steamy cover paintings.

Carter Brown crime paperbacks (Signet Books) and the Mike Shayne private eye paperbacks (Dell Books) feature Robert McGinnis contributions among others and some were in the sexy and provocative pin-up style, such as his cover art for the Signet Book, The Girl Who Was Possessed.

British cover artists have also done fine work in this area. You'll thrill to the tough but lovely seductresses of Reginald Heade in covers done for Plaything of Passion, Coffin For A Cutie, and so many others. In 1953, his publishers were prosecuted for Heade's ultra sexy cover art on the Hank Janson books. The sexy female images were censored, painted over in black or silver so the books could still be sold but without showing their steamy cover art. Several people involved in the publication of Janson's books were prosecuted and given prison sentences. Heade did not receive a prison sentence but it is speculated he was pressured by authorities and never did such covers again. Heade stopped signing his work as “Heade” and adopted the pseudonym “Cy Webb” in an effort to do more main-stream work and escape the heat that came down on him from doing those sexy covers.
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Other British artists such as J. Pollack, Roger Davis, and H.W. Perl did excellent sexy covers. Philip Mendoza is another artist who contributed work under his own name and various pseudonyms. While the art on the British gangster digest-size paperbacks of the early 1950s was not as fine-tuned as on the pulps and American paperbacks, these books have real charm because of their covers, featuring sexy dames, often half undressed, as well as wild evocative titles. They're great fun.
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Venus On Wheels
 by Maurice DeKobra.
 Cover artist unknown.
 Novel Library #25, 1949.

$6–$30–$85.
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Summer Hotel
 by Orrie Hitt.
 Cover art by Ray App.
 Beacon Book #B168, 1958.

$8–$16–$35.
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Private Pose
 by Bob Nelson.
 Cover art by Bill Alexander.
 After Hours Book #AH151, 1967.

$10–$25–$60.
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A Swell-Looking Girl
 by Erskine Caldwell.
 Cover art by James Avati.
 Signet Book #818, 1950.
 Avati was the master artist of the American paperback.

$6–$15–$35.
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God's Little Acre
 by Erskine Caldwell.
 Cover art by James Avati.
 Signet Book #581, 1952.
 A classic Avati cover for the best-selling novel about an old guy and his three lovely young daughters; steaming stuff for the late 1940s when it first appeared.

$8–$16–$40.


[image: illustration]




Tavern Girl
 by Glen Watkins.
 Cover art by Hunter Barker.
 Pyramid Book #17, 1950.

$10–$25–$90.
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The Bed At The Top
 by Charles Beck.
 Cover art by Harry Barton.
 Beacon Book #B477F, 1962.
 Classic stocking and leg art.

$8–$16–$40.
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Man Trap
 by Matt Harding.
 Cover art by Harry Barton.
 Beacon Book #B360, 1960.

$7–$15–$35.
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It's Bedtime, Baby!
 by Hank Janson.
 Cover art by Harry Barton.
 Gold Star Book #IL7-15, 1964.

$10–$20–$40.
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The Curtain Never Falls
 by Joey Adams.
 Cover art by Earle Bergey.
 Popular Library #285, 1951.

$6–$14–$30.


[image: illustration]




Blonde Danger
 by Bill Lauren.
 Cover art by Robert Bonfils.
 Newsstand Library #522, 1960.

$5–$14–$30.
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Lust Lodge
 by Arnold Marmor.
 Cover art by Robert Bonfils.
 Merit Book #509, 1960.
 Bonfils' painting is from a photo of famous 1950s' pin-up model Betty Brosmer.

$10–$20–$50.
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Commit the Sins
 by William A. Austin.
 Cover art by Robert Bonfils.
 Newsstand Library #U165, 1961.

$8–$15–$45.
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Anything Goes
 by Robert Carney.
 Cover art by Robert Bonfils.
 Newsstand Library #U169, 1961.

$6–$15–$30.
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Pillow Tramp
 by March Hastings.
 Cover art by Robert Bonfils.
 Dollar Double Book #950, 1962.

$6–$15–$35.
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Jambalaya Loverman
 by J.L. Potter.
 Cover art by Robert Bonfils.
 Newsstand Library #U175, 1961.
 The title on this one is even better than the art!


$8–$20–$50.
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Cotton Tramps
 by Kevin North.
 Cover art by Robert Bonfils.
 Playtime Book #620, 1962.

$4–$14–$28.


[image: illustration]




Escape Into Vice
 by Fletcher Bennett.
 Cover art by Robert Bonfils.
 Playtime Book #611, 1962.

$5–$15–$30.
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Female Peeping Tom
 by Bill Adams.
 Cover art by Robert Bonfils.
 Playtime Book #645, 1963.

$6–$16–$35.
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Undercover Job
 by Ben Daniels.
 Cover art by Robert Bonfils.
 Playtime Book #652-S, 1963.

$6–$18–$35.
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Strip Artist
 by George H. Smith.
 Cover art by Robert Bonfils.
 Playtime Book #681, 1964.

$8–$18–$40.
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Web of Evil
 by Greg Randolph.
 Cover art by Robert Bonfils.
 Playtime Book #637-S, 1963.

$7–$20–$45.


[image: illustration]




Bed Crazy
 by Hertha Pierce.
 Cover art by Robert Bonfils.
 Playtime Book #687-S, 1964.

$5–$18–$40.
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Joy Killer
 by Ralph Brandon.
 Cover art by “Chuck.”

Vega Book #V-4, 1960.
 Every Navy man's dream: classic leg and stocking art.

$8–$20–$40.
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House Hop
 by John Dexter.
 Cover art by Robert Bonfils.
 Ember Library #EL-343, 1966.

$6–$20–$45.
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Cocksure Dame
 by Jack Cairo.
 Cover art by Roger Davis.
 Scion Books, 1952, British digest-size paperback.

$15–$35–$100.
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Killer Bait
 by Duke Linton.
 Cover art by Roger Davis.
 Scion Book #510, 1953, British digest-size paperback.

$15–$35–$100.
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Louisa
 by Eric Allen.
 Cover art by Rafael DeSoto.
 Monarch Book #420, 1964.

$6–$15–$30.
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I'll Get By!
 by Frank Hansen.
 Cover art by Roger Davis.
 Scion Book #40899, 1953, British digest-size paperback.
 It was no coincidence that the author's name Frank Hansen rhymes with “Hank Janson.”


$12–$28–$90.
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Bedroom Eyes
 by Maurice Dekobra.
 Cover art by Peter Driben.
 Novel Library #18, 1949.

$6–$35–$90.
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Berlin Bed
 Fritz Jantzen.
 Cover art by Bill Edwards.
 Europa Book #1101, 1963.
 “Revealing fold-out cover” shows some female nudity.

$12–$30–$100.
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The Emerald Bikini
 by Robert B. Ford.
 Cover art by Bill Edwards.
 Saber Book #SA-43, 1963.

$5–$20–$75.
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His Second Wife
 by Sheldon Abbott.
 Cover art by Bill Edwards.
 Saber Book #SA-68, 1965.

$8–$20–$55.
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Woman in The Window
 by Jack Moore.
 Cover art by Bill Edwards.
 Saber Book #SA-89, 1965.

$8–$20–$45.
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Lust At The Waterfront
 by Byron Woolfe.
 Cover art by Bill Edwards.
 Saber Book #SA-80, 1965.

$5–$20–$60.
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Moran's Woman
 by Day Keene.
 Cover art by Jack Faragasso.
 Zenith Book #ZB-24, 1959.
 Cover art shows pin-up model Bettie Page.

$15–$50–$145.
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Swingers in Danger
 by Drew Palmer.
 Cover art probably by Bill Edwards.
 Saber Book #SA-135, 1968.

$10–$25–$65.
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Bait
 by George Cassidy.
 Cover art by “Gida.”

Beacon Book #B525F, 1962.

$6–$16–$30.
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Night of Ecstasy
 by William Arnold.
 Cover art by George Gross.
 Cameo Book #302, 1951, digest-size paperback.

$12–$28–$85.
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Artists' Model
 by Norman Bligh.
 Cover art by George Gross.
 Quarter Book #94, 1951, digest-size paperback.

$12–$35–$120.
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Illicit Desires
 by H.M. Appel.
 Cover art by George Gross.
 Quarter Book #54, 1949, digest-size paperback.

$12–$45–$135.
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Special Detective
 magazine, October 1952 issue.
 Cover art by George Gross.
 One of the many 1950s true crime-magazines with sexy cover art illustrations.

$10–$20–$55.
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Red Headed Wench
 by Tom Stone (Florence Stonebraker).
 Cover art by George Gross.
 Rainbow Book #112, 1952, digest-size paperback.

$20–$65–$175.
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Satan Buys A Wreath
 by Michael Storme.
 Cover art by Reginald Heade.
 Archer Press, circa 1950, British digest-size paperback.

$18–$55–$120.
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Shack Woman
 by Kathie Reed.
 Cover art by George Gross.
 Beacon Book #B257, 1959.

$6–$16–$35.
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Persian Pride
 by Hank Janson.
 Cover art by Reginald Heade.
 New Fiction Press, circa 1950, British digest-size paperback.

$18–$45–$125.
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Desert Fury
 by Hank Janson.
 Cover art by Reginald Heade.
 New Fiction Press, circa 1950, British digest-size paperback.

$20–$55–$150.
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Beyond Convention
 by Paul Renin.
 Cover art by Reginald Heade.
 Harborough Publishing, circa 1950, British digest-size paperback.

$18–$45–$120.
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Deal Me Out
 by Spike Morelli.
 Cover art by Reginald Heade.
 Harborough, circa 1950, British digest-size paperback.

$18–$55–$150.
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This Thing Called “Sin”
 by Roland Vane.
 Cover art by Reginald Heade.
 Archer Press, 1950, British digest-size paperback.

$18–$55–$125.
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Sinful Sisters
 by Roland Vane.
 Cover art by Reginald Heade.
 Archer Book #52, circa 1952.
 This is one of Heade's most alluring pin-up covers.

$16–$45–$150.
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Sultry Love
 by Louis Arthur Cunningham.
 Cover art by Reginald Heade.
 Archer Press, circa 1950, British digest-size paperback.

$15–$35–$100.
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Coffin for a Cutie
 by Spike Morelli.
 Cover art by Reginald Heade.
 Archer Press, circa 1950, British digest-size paperback.

$15–$40–$120.
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Sorry For You, Beautiful
 by Spike Morelli.
 Cover art by Reginald Heade.
 Harborough, circa 1950, British digest-size paperback.

$15–$45–$125.
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Sex
 by Paul Rénin.
 Cover art by Reginald Heade.
 Archer Book #50, 1951, British digest-size paperback.

$14–$40–$100.
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Flame
 by Paul Rénin.
 Cover art by Reginald Heade.
 Archer Book #36, circa 1951.

$15–$40–$120.
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Ladies of the Red Lamp
 by Roland Vane.
 Cover art by Reginald Heade.
 Archer Book #69, 1951.

$14–$35–$100.
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Dame in My Bed
 by Michael Storme.
 Cover art by Reginald Heade.
 Archer Book #5, 1951.

$14–$35–$100.
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This Woman is Death
 by Michael Storme.
 Cover art by Reginald Heade.
 Leisure Library #23, 1955, digest-size paperback.

$10–$30–$90.
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Carnival of Love
 by Anthony Scott (Davis Dresser).
 Cover art by Ray Johnson.
 Red Circle Book #13, 1949.

$10–$40–$100.
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Lust To Live
 by Peter W. Denzer.
 Cover art by Ray Johnson.
 Monarch Book #127, 1959.

$6–$15–$30.
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Cleopatra's Nights
, edited by Allan Bernard.
 Cover art by Ray Johnson.
 Dell Book #414, 1950.

$4–$12–$35.
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The Go Girls
 by Will Laurence.
 Cover art by Ray Johnson.
 Monarch Book #330, 1963.

$5–$30–$80.
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The Girl in the Black Chemise
 by Les Scott.
 Cover art by Owen Kampen.
 Beacon Book #B179, 1958.

$8–$18–$35.
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The Finger's On Me
 by Joe Bodini.
 Cover art by Kris.
 Arc Press Ltd., circa 1951, British digest-size paperback.

$12–$25–$85.
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Kiss Hollywood Good-By
 by Anita Loos.
 Cover art by Morgan Kane.
 Ballantine Book #24447, 1975.
 Long legs on a tall gal on a more modern pin-up style cover.

$4–$12–$30.
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Hollywood Detective
, October 1950 issue, digest-size pulp magazine.
 Cover art by Robert Maguire.
 Maguire told me the art shows him, and his wife at the time, as models. This was also his first cover.

$18–$65–$125.
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The Naked Angel
 by Jack Webb.
 Cover art by Robert Maguire.
 Signet Book #1149, 1954.

$9–$18–$40.
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Season For Love
 by Whitman Chambers.
 Cover art by Robert Maguire.
 Monarch Book #122, 1959.

$8–$18–$35.
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Cage Me A Peacock
 by Noel Langley.
 Cover art by Robert Maguire.
 Lion Library #LL-71, 1956.

$6–$12–$25.
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The Sins of Billy Serene
 by William Ard (ghosted by Lawrence Block).
 Cover art by Robert Maguire.
 Monarch Book #152, 1960.

$10–$35–$100.
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Some Rats Have Two Legs
 by Griff.
 Cover artist unknown.
 Modern Fiction, circa 1950, British digest-size paperback.
 This is one of the most hard-boiled titles ever for a crime novel.

$18–$65–$150.
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Sex Fiend
 by L.T. Woodward, M.D. (Robert Silverberg).
 Cover art by Robert Maguire.
 Monarch Book #MB511, 1961.

$8–$16–$40.


[image: illustration]




Bachelor Girl
 by Frances Loren.
 Cover art by Robert Maguire.
 Beacon Signal Book #B583F, 1963.

$8–$20–$45.
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Make Every Kiss Count
 by Ronald Simpson.
 Cover art by Robert Maguire.
 Monarch Book #219, 1961.

$6–$15–$30.
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She Lived in Sin
 by Ralph Carter.
 Cover art by Lou Marchetti.
 Gem Book #101, 1952, digest-size paperback.

$12–$28–$100.
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Spotlight on Sin
 by Doug Duperrault.
 Cover art by Lou Marchetti.
 Croydon Book #25, 1952, digest-size paperback.

$12–$30–$85.
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Week-End in Obitorio
 by Mike Chandler.
 Cover art by “Mario.”
Golden Fleece Books, 1967, British digest-size paperback.

$5–$12–$35.
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Shameless Play-girl
 by Florence Stonebraker.
 Cover art by Lou Marchetti.
 Croydon Book #55, 1954, digest-size paperback.

$10–$40–$100.
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Born for Sin
 by Al James.
 Cover art by W.H. McCauley.
 Nightstand Book #NB 1510, 1960.

$10–$30–$80.
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Michael Shayne's Long Chance
 by Brett Halliday.
 Cover art by Robert McGinnis.
 Dell Book #D416, 1961.

$6–$16–$35.
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Angel
! by Carter Brown.
 Cover art by Robert McGinnis.
 Signet Book #S2094, 1962.

$8–$20–$45.
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The Hellcat
 by Carter Brown.
 Cover art by Robert McGinnis.
 Signet Book #D2122, 1962.

$4–$18–$50.
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The Girl Who Was Possessed
 by Carter Brown.
 Cover art by Robert McGinnis.
 Signet Book #G2291, 1963.

$6–$16–$40.
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The Sex Clinic
 by Carter Brown.
 Cover art by Robert McGinnis.
 Signet Book #T4658, 1971.

$5–$20–$50.
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So Many Dead
 by Brad Shannon.
 Cover art by Gomez (Philip Mendoza).
 Scion Books, circa 1951, British digest-size paperback.

$12–$35–$100.
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The Peddler
 by Richard S. Prather.
 Cover art by Robert McGinnis.
 Hard Case Crime #27, 2006.
 McGinnis is still painting sexy pin-up style cover art, here for this new pulp-inspired crime series.

$4–$8–$12.
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Slaughter in Satin
 by Al Bocca.
 Cover art by Philip Mendoza.
 Scion Books, circa 1951, British digest-size paperback.

$14–$35–$100.
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The Dame Plays Rough
 by Danny Spade.
 Cover art by Ferrari (Philip Mendoza).
 Scion Books, circa 1951, British digest-size paperback.
 Sexy half-dressed women were staples on British gangster paperbacks.

$14–$35–$100.


[image: illustration]




Impatient Virgin
 by Donald Henderson Clarke.
 Cover art by Merlin.
 John Long, circa 1948, British paperback in dust jacket.

$8–$18–$50.
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Curves For Danger
 by Al Bocca.
 Cover art by Gomez (Philip Mendoza).
 Scion Books, circa 1952, British digest-size paperback.

$15–$40–$100.
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Campus Doll
 by Edwin West (Donald Westlake).
 Cover art by Tom Miller.
 Monarch Book #485, 1964.

$12–$50–$130.
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Embassy Girls
 by Ian Gordon.
 Cover art by Edward Murtz.
 Domino Book #72-708, 1964.

$6–$16–$35.
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The Deadly Pick-Up
 by Milton K. Ozaki.
 Cover art by Rudy Nappi.
 Berkley Diamond Book #D2038, 1960.

$6–$15–$35.
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Sheba
 by Orrie Hitt.
 Cover art by Rudy Nappi.
 Beacon Book #B211, 1959.

$5–$20–$65.
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Down and Out
 by Les Masters.
 Cover art by Victor Olson.
 Midwood Book #32-495, 1965.
 The topic is sex in the office but the image is in a pin-up type pose.

$7–$16–$30.
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Death Takes A Hand
 by Frank Griffin.
 Cover art by H.W. Perl.
 Bear Hudson, #525, circa 1948, British digest-size paperback.

$10–$25–$55.
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Dames Can Be Poison
 by Ben Sarto.
 Cover art by H. W. Perl.
 Modern Fiction, circa 1950, British digest-size paperback.

$14–$40–$120.
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Miss Otis Throws A Come-Back
 by Ben Sarto.
 Cover art by H.W. Perl.
 Modern Fiction, circa 1949, British digest-size paperback.

$15–$35–$90.
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Queen of Crook's Harem
 by Ben Sarto.
 Cover art by H.W. Perl.
 Modern Fiction, circa 1949, British digest-size paperback.

$12–$28–$90.
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Chicago Dames
 by Ben Sarto.
 Cover art by H. W. Perl.
 Modern Fiction, circa 1949, British digest-size paperback.

$15–$35–$100.
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The Bombshell
 by Carter Brown.
 Cover art by Barye Phillips.
 Signet Book #1767, 1960.

$5–$12–$20.
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Conquest
 by Roland Vane.
 Cover art by H.W. Perl.
 Modern Fiction, circa 1950, British digest-size paperback.

$15–$35–$100.
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Lady Throw Me A Curve
 by Gene Ross.
 Cover art by J. Pollack.
 R & L Locker, 1950, British paperback.

$10–$30–$100.
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Champagne and Choppers!
 by Bart Carson.
 Cover art by J. Pollack.
 Hamilton & Co, circa 1950, British digest-size paperback.
 Gangster crime novel; a “chopper” is slang for a Thompson machine gun!
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Make Mine A Harlot
 by Michael Storme.
 Cover art by J. Pollack.
 Archer Book #84, circa 1952.

$10–$25–$75.


[image: illustration]




Call Me Al
 by Duke Linton.
 Cover art by “L.P.” (Len Potts).
 Scion Book 35599, 1952, British digest-size paperback.

$12–$30–$90.
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I Prowl By Night
 by Orrie Hitt.
 Cover art by Walter Popp.
 Beacon Book #B401, 1961.

$5–$15–$30.
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Unwilling Sinner
 by Loren Beauchamp.
 Cover art by Paul Rader.
 Midwood Book #21, 1959.

$8–$20–$40.
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Sally
 by Alan Marshall (Donald Westlake).
 Cover art by Paul Rader.
 Midwood Books #22, 1959.

$10–$40–$135.
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Million Dollar Mistress
 by Clyde Allison (William Knowles).
 Cover art by Paul Rader.
 Midwood Book #64, 1960.

$12–$35–$120.
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Farm Girl
 by George Cassidy.
 Cover art by Paul Rader.
 Midwood Book #49, 1960.

$6–$25–$90.
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Pleasure Girl
 by Joan Ellis (Julie Ellis).
 Cover art by Paul Rader.
 Midwood Book #76, 1961.

$8–$20–$45.
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Sin on Wheels
 by Loren Beauchamp.
 Cover art by Paul Rader.
 Midwood Book #70, 1961.

$10–$40–$120.
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All The Way
 by Mike Avallone.
 Cover art by Paul Rader.
 Midwood Book #Y184, 1962.
 Avallone was a crime writer who also wrote soft-core sex novels. Unlike many authors of the era, he told me he was always proud of everything he wrote.

$10–$20–$65.
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Over-Exposed
 by Jason Hytes.
 Cover art by Paul Rader.
 Midwood Book #F207, 1962.
 Outstanding peeper with camera watches sexy pin-up gal.

$8–$35–$100.
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The Platinum Trap
 by Mike Avallone.
 Cover art by Paul Rader.
 Midwood Book #F202, 1962.

$10–$25–$65.
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Office Tramp
 by Sidney Porcelain.
 Cover art by Paul Rader.
 Midwood Book #F152, 1962.
 Rader's view of office work offers a unique perspective, long before the days of sexual harassment, and could never be done today.

$8–$16–$35.
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Tall, Blonde and Evil
 by Greg Hamilton.
 Cover art by Paul Rader.
 Midwood Book #F366, 1964.

$6–$20–$50.
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Fringe Benefits
 by Rock Anthony.
 Cover art by Paul Rader.
 Midwood Book #F278, 1963.

$6–$18–$40.


[image: illustration]




Chains of Silk
 by John Balmer.
 Cover art by Paul Rader.
 Midwood Book #F392, 1964.

$10–$20–$45.
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Country Girl
 by Joan Ellis (Julie Ellis).
 Cover art by Paul Rader.
 Midwood Book #32-579, 1965.
 Julie was a warm, petite woman who wrote more than 100 steamy soft-core novels for Midwood in the 1960s.

$9–$20–$50
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The Love Season
 by Orrie Hitt.
 Cover art by Al Rossi.
 Beacon Book #B434F, 1961.
 Another cover with a strategically placed branch!


$6–$18–$35.
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Any Man's Girl
 by Luther Gordon.
 Cover art by Fred Claude Rodewald.
 Exotic Novel, 1949, digest-size paperback.

$18–$60–$160.
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Strange Passions
 by Florence Stonebraker.
 Cover art by Bernard Safran.
 Croydon Book #37, 1953, digest-size paperback.

$10–$30–$90.


[image: illustration]




Peeping Tom
 by Jack Woodford.
 Cover art by “R.B.”

Novel Library #6, 1948.
 This is one of the most evocative vintage paperback covers.

$15–$60–$125.
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Cornered!
 by James McKimmey.
 Cover art by Harry Schaare.
 Dell First Edition #B157, 1960.

$8–$25–$75.


[image: illustration]




B-girl Decoy
 by Eve Linkletter.
 Cover art by Sloane.
 Fabian Novel #Z-146, 1961.

$5–$25–$75.


[image: illustration]




Bachelor Bait
 by Peggy Gaddis.
 Cover art by William Shoyer.
 Star Book #2, 1950, digest-size paperback.

$9–$15–$40.


[image: illustration]




High Beat
 by Arthur A. Howe.
 Cover art by Sloane.
 Fabian Novel #Z-152, 1962.

$6–$20–$45.
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Stacy
 by Erick Summers.
 Cover art by Sloane.
 Saber Book #SA-102, 1965.

$6–$14–$30.


[image: illustration]




Wild Party!
 by Louis Fisher.
 Cover art by Bill Ward.
 Novel Book #5011, 1960.

$10–$35–$100.
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I Spit On Your Grave
 by Griff.
 Cover art by Ray Theobald.
 Modern Fiction, circa 1951, British digest-size paperback.

$20–$75–$150.


[image: illustration]




Summer Artist
 by Jayne Judson.
 Cover art by Bill Ward.
 Unique Book #UB109, 1966.

$10–$25–$75.
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Ward's W.O.W.
 Issue #1, 1990, comic book.
 Cover art by Bill Ward.
 A celebration of his black and white sexy illustrations.

$5–$15–$25.
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Racket Doll
 by Rick Madison.
 Cover art by “W.R.”
John Spenser & Co., circa 1950, British digest-size paperback.

$14–$35–$100.
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Wild Weekend
 by Gene Harvey.
 Cover art by Bill Wenzel.
 Candid Love Novel #21, 1949, digest-size paperback.

$10–$45–$125.


[image: illustration]




Naughty Virgin
 by Luther Gordon.
 Cover artist unknown.
 Quarter Book #33, 1949, digest-size paperback.

$14–$35–$120.


[image: illustration]




Illicit Honeymoon
 by Lois Bull.
 Cover artist unknown.
 Magazine Village #6, 1948. Digest-size paperback.

$18–$55–$155.
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Leg Artist by Gene Harvey.


Cover artist unknown.
 Red Circle Book #3, 1949.

$10–$40–$120.
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The Immodest Maidens
 by Eleanore Browne.
 Cover artist unknown.
 Novel Library #26, 1949.

$12–$35–$90.
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Man Mad
 by Paul Rénin.
 Cover artist unknown.
 Phoenix Press, circa 1949, British digest-size paperback.
 Cute cover art showing a young woman in her “scanties.”

$12–$35–$100.
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Teach Me To Love
 by Jack Woodford.
 Cover artist unknown.
 Avon Book Dividend #6, 1949, digest-size paperback.

$16–$75–$155.
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The Woman in the Case
 by Paul Renin.
 Cover artist unknown.
 Phoenix Press, circa 1949, British digest-size paperback.

$14–$35–$100.
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Virgin No More
 by Charles E. Colohan.
 Cover artist unknown.
 Quarter Book #53, 1949, digest-size paperback.
 “Many men had many reasons for calling her a ‘hot number.’”

$12–$35–$120.
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Crisp Stories
 by Bree Narran.
 Cover artist unknown.
 Camden Publishing Co., #3, circa 1950, British digest-size paperback.

$15–$45–$125.
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Naked on Roller Skates
 by Maxwell Bodenheim.
 Cover artist unknown.
 Novel Library #46, 1950.
 Art and title evoke a charming innocence about nudity and sexuality.

$12–$55–$145.
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Blonde Trouble
 by Pete Costello.
 Cover artist unknown.
 Edwin Self, circa 1950, British digest-size paperback.

$12–$35–$100.
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Hard-Boiled!
 by Harmon Bellamy.
 Cover artist unknown.
 Venus Book #110, 1950, digest-size paperback.

$14–$35–$100.
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Dangerous Love
 by Jack Woodford.
 Cover artist unknown.
 Avon Broadway Novel Monthly #9, 1950, digest-size paperback.

$25–$100–$175.
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Scarlet Sinner
 by Marty Ladwick.
 Cover artist unknown.
 Kaye Publications, circa 1950, British digest-size paperback.

$12–$30–$85.


[image: illustration]




“Leg-Art” Virgin
 by Gene Harvey.
 Cover artist unknown.
 Quarter Book #74, 1950, digest-size paperback.

$10–$40–$120.


[image: illustration]




Seduction
 by Leo Guild.
 Cover artist unknown.
 Avon Special #1, 1951, digest-size paperback.

$20–$120–$255.


[image: illustration]




Night Club Girl
 by John Wilstach.
 Cover artist unknown.
 Avon Special #4, 1951, digest-size paperback.

$25–$100–$250.


[image: illustration]




Ecstasy Girl
 by Jack Woodford.
 Cover artist unknown.
 Avon Monthly Novel #20, 1951, digest-size paperback.

$22–$85–$165.


[image: illustration]




Pleasure Girl
 by Ben Sarto.
 Cover artist unknown.
 Modern Fiction, circa 1951, British digest-size paperback.

$15–$35–$100.


[image: illustration]




Thrill Me Again!
 by Albert L. Quandt.
 Cover artist unknown.
 Venus Book #125, 1951, digest-size paperback.

$14–$35–$100.


[image: illustration]




No Time For Marriage
 by David Charlson.
 Cover artist unknown.
 Venus Book #119, 1951, digest-size paperback.

$12–$28–$90.


[image: illustration]




Tomcat in Tights
 by Jack Hanley.
 Cover artist unknown.
 Avon Monthly Novel #21, 1951, digest-size paperback.

$18–$85–$175.


[image: illustration]




Bad Sue
 by Norman Bligh.
 Cover artist unknown.
 Quarter Book #79, 1951, digest-size paperback.

$12–$65–$135.


[image: illustration]




New York Madness
 by Maxwell Bodenheim.
 Cover artist unknown.
 Avon Book Dividend #3, 1951, digest-size paperback.

$15–$90–$175.


[image: illustration]




Free Lovers
 by Jack Woodford.
 Cover artist unknown.
 Avon Special, 1951, digest-size paperback.

$22–$125–$250.


[image: illustration]




Vengeance Is Mine
 by Rex Marlowe.
 Cover artist unknown.
 John Spenser & Co., circa 1951, British digest-size paperback.

$12–$30–$100.


[image: illustration]




The Passionate Princess
 by Jack Woodford.
 Cover artist unknown.
 Avon Bedside Novel #6, 1951, digest-size paperback.

$22–$100–$200.


[image: illustration]




The Long Night
 by Bryce Walton.
 Cover artist unknown.
 Falcon Book #42, 1952, digest-size paperback.

$30–$125–$250.


[image: illustration]




Passion Has Red Lips
 by R.R. McCollum.
 Cover artist unknown.
 Rainbow Book #108, 1951, digest-size paperback.

$18–$100–$225.


[image: illustration]




Sweet Savage!
 by Norman A. Daniels.
 Cover artist unknown.
 Falcon Book #38, 1952, digest-size paperback.

$35–$100–$250.


[image: illustration]




Dressed To Kill
 by Al Bocca.
 Cover artist unknown.
 Milestone Book #1046, 1953, British digest-size paperback.

$15–$55–$125.


[image: illustration]




Hot Cargo
 by G.H. Otis.
 Cover artist unknown.
 Lion Book #171, 1953.

$15–$45–$110.


[image: illustration]




Drums of Dambala
 by H. Bedford Jones.
 Cover artist unknown.
 Harlequin Book #228, 1953, Canadian paperback.
 When Harlequin Books started out, before it moved to romance only, it did hundreds of general and genre paperbacks, some with racy and provocative cover art that is avidly collected and scarce in nice condition.

$10–$30–$100.


[image: illustration]




Room and Dame
 by Gerald Foster.
 Cover artist unknown.
 World Distributors, circa 1953, British digest-size paperback.
 This one reprints an American Quarter Book digest-size paperback, and shows the dame on the cover reading a digest-size paperback!

$12–$30–$80.


[image: illustration]




Sin School
 by Don Holliday.
 Cover artist unknown.
 Midwood Book #25, 1959.

$10–$22–$60.


[image: illustration]




Bachelor Husband
 by Lee Walters.
 Cover artist unknown.
 Saber Book #SA-15, 1960.

$8–$20–$45.


[image: illustration]




Turncoat
 by Richard Fox.
 Cover artist unknown.
 Beacon Book #B233, 1959.
 Note stoned guy with cigarette; this art was re-used from The Evil Sleep (Falcon Books).

$6–$16–$35.


[image: illustration]




Hollywood Sinners
 by Jack Lewis.
 Cover artist unknown.
 Merit Book #502, 1960.
 Amazing breasts and booze cover art was a sleaze trademark.

$8–$18–$40.


[image: illustration]




The Ballyhoo Broads
 by John Dexter.
 Cover artist unknown.
 Evening Reader #ER1245, 1966.

$5–$16–$35.


[image: illustration]




Strip Alley
 by Orrie Hitt.
 Cover artist unknown.
 Kozy Book #K180, 1963.

$6–$15–$35.


[image: illustration]




Hot Summer
 by Timothy Harrison.
 Cover artist unknown.
 Beacon Book #B485, 1962.
 Cute beach scene, but note the strategically placed branch that covers the nipples. During the vintage era, female breasts might be shown, but never nipples.

$7–$20–$40.
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Oriental Orgy
 by A. Firenzuola.
 Cover artist unknown.
 Playtime Book #746-S, 1965.

$8–$16–$35.


[image: illustration]




Youth Against Obscenity
 by Sharron Michelle.
 Cover artist unknown.
 Saber Book #SA-106, 1966.

$8–$18–$45.


[image: illustration]




Street of Sin

by Wright Williams.


Cover art by Bernard Safran.

Croydon Book #17, 1951, digest-size paperback.

$10–$25–$100.


 
  



CHAPTER TWO

SULTRY STREETWALKERS
 


The image of the prostitute, hooker, or as they were known in a gentler and more innocent time, the streetwalker, has burned itself into the popular imagery of what we consider the good girl-bad girl today.

The image of the young and lovely woman, fallen on hard times, plying her trade in a rough and tumble world to survive is one we all know of too well. The “whore with a heart of gold” is another image that has become imbedded in our popular culture from decades past, re-ignited in modern times through such images as the lovely Julia Roberts in the popular film, Pretty Woman. All admittedly fantasy. Then there's the sexy playgirl image, which in some ways is another version of the streetwalker, but one who does “it” for fun and not cash. All are shown here in their alluring glory.


[image: illustration]


Of course, the everyday reality of the street girl is far from the sexy cover images on the paperbacks of the '50s and '60s. However, that stark reality was sometimes depicted accurately in some covers where the lurid exploitation imagery of girls posing on street corners as men leered at them knowingly was shown. These women, with full red lips, colorful tight costumes — often showing an abundance, and sometimes overabundance, of delightful cleavage and long legs in fishnet stockings — were sexy but tough babes who await their pick-ups under dusky lamp lights or in filthy tenement doorways.

Always sexy, sassy and sinful, the young women depicted on these covers give an overly sanitized version of the true reality of prostitution — the truth of under-age girls steeped in drugs and sexual abuse. Instead they show us rather playful coquettes whose only aim is to offer a young man a wild night of fun and loving. These covers show us images from another era, a more innocent time in America, visions seen by returning GIs from World War II and Korea, as these street girls ply their trade with a smile and a knowing promise on these sexy but campy covers. It is all fantasy of course, and the covers have to be looked at in those terms. In those terms, the cover art is quite successful and enjoyable, allowing an alluring feast of sexy babes, gold-diggers, party girls and of course, sultry streetwalkers.


[image: illustration]
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Everybody Slept Here
 by Elliott Arnold.
 Cover art by James Avati.
 Signet Book #735, 1949.

$3–$15–$50.


[image: illustration]




Street Walker
 by E.S. Seeley.
 Cover art by Harry Barton.
 Beacon Book #B241, 1959.

$6–$15–$35.


[image: illustration]




Girl of The Streets
 by Orrie Hitt.
 Cover art by Harry Barton.
 Midwood Book #12, 1959.

$8–$50–$100.


[image: illustration]




Tight Skirt
 by Frederic Spencer.
 Cover art by Rudolph Belarski.
 Cameo Book #321, 1952, digest-size paperback.

$10–$35–$125.


[image: illustration]




$1,000 Nymph
 by Thomas Vail.
 Cover art by Robert Bonfils.
 Merit Book #547, 1962.

$8–$16–$35.


[image: illustration]




The Sin Collector
 by J. X. Williams.
 Cover art by Robert Bonfils.
 Ember Library #EL322, 1966.

$6–$15–$45.


[image: illustration]




Satan Was My Pimp
 by Joe Castro.
 Cover art by Robert Bonfils.
 Playtime Book #660, 1964.

$12–$60–$150.


[image: illustration]




Sugar-Puss on Dorchester Street
 by Al Palmer.
 Cover art by Dyke.
 Newsstand Library #20A, 1950, Canadian paperback.
 A novel about a “whore with a heart of gold.”

$8–$18–$55.
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Pick-Up
 by Harmon Bellamy.
 Cover art by George Gross.
 Quarter Book #41, 1949, digest-size paperback.

$14–$45–$125.


[image: illustration]




Passion, C.O.D.
 by Albert Quandt.
 Cover art by George Gross.
 Cameo Book #306, 1951, digest-size paperback.

$12–$35–$120.


[image: illustration]




Confessions of a Dime-A-Dance Queen
 by Doug Duperrault.
 Cover art by George Gross.
 Ecstasy Novel, 1950, digest-size paperback.

$12–$40–$150.


[image: illustration]




Tonight For Sure!
 by James Clayford (Peggy Gaddis).
 Cover art by George Gross.
 Exotic Book #14, 1951, digest-size paperback.

$15–$80–$200.


[image: illustration]




Country Girl
 by Gail Jordan.
 Cover art by George Gross.
 Cameo Book #341, 1953, digest-size paperback.

$12–$40–$125.
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Clip Joint Girl
 by Roland Vane.
 Cover art by Reginald Heade.
 Archer Press, circa 1950, British digest-size paperback.

$15–$55–$150.
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Off Limits!
 by George L. Bottari.
 Cover art by George Gross.
 Rainbow Book #130, 1953, digest-size paperback.

$15–$90–$200.


[image: illustration]




Pick-Up Girl
 by Roland Vane.
 Cover art by Reginald Heade.
 The Leisure Library #3, 1952, digest-size paperback.

$10–$25–$100.


[image: illustration]




Spoiled Lives
 by Pierre Flammeche.
 Cover art by Reginald Heade.
 Archer Book #96, circa 1952.
 Another “white slavery” novel with an amazing Heade cover.

$14–$45–$155.
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White Slaves of New Orleans
 by Roland Vane.
 Cover art by Reginald Heade.
 Archer Book #68, circa 1952.

$15–$55–$175.


[image: illustration]




America's Cities of Sin
, edited by Noah Sarlat.
 Cover art by Merricks.
 Lion Book #71, 1951.

$5–$20–$75.
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Party Girl
 by Don Elliott (Robert Silverberg).
 Cover art by W.H. McCauley.
 Nightstand Book #NB1509, 1960.

$10–$25–$75.
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She Had What It Takes
 by Kermit Welles.
 Cover art by Rudy Nappi.
 Venus Book #128, 1951, digest-size paperback.
 “Sin was her business…love her hobby…”

$10–$30–$95.
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White Slave Racket
 by Roland Vane.
 Cover art by Reginald Heade.
 The Leisure Library #8, 1952, digest-size paperback.
 So-called “white slavery” was another name for forced prostitution.

$25–$100–$250.
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She Tried To Be Good
 by Florence Stonebraker.
 Cover art by Rudy Nappi.
 Venus Book #133, 1951, digest-size paperback.
 One of the best of the bad-girl streetwalker cover images.

$16–$70–$155.
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Cabin Hostess
 by Peggy Gaddis.
 Cover art by Rudy Nappi.
 Venus Book #196, 1952, digest-size paperback.

$12–$30–$100.
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Tough Doll
 by Peggy Gaddis.
 Cover art by Rudy Nappi.
 Venus Book #131, 1951, digest-size paperback.
 “She went from good to bad — to worse.”

$14–$40–$125.
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Unfaithful
 by Peggy Gaddis.
 Cover art by Rudy Nappi.
 Venus Book #142, 1952, digest-size paperback.

$12–$45–$125.
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Girl-Hungry
 by William E. Gordon.
 Cover art by Rudy Nappi.
 Carnival Book #908, 1953, digest-size paperback.

$12–$35–$100.
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Ladies of Leisure
 by René Laroche.
 Cover art by J. Pollack.
 Modern Fiction, circa 1951, British paperback.

$10–$25–$55.
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The Street of Many Shadows
 by Paul Rénin.
 Cover art by H.W. Perl.
 Phoenix Press, circa 1948, British digest-size paperback.

$10–$30–$90.


[image: illustration]




Beech on the Boulevard
 by Ben Sarto.
 Cover art by L.P. (Leonard Potts)
Modern Fiction, circa 1950, British digest-size paperback.
 Interesting use of the word “beech” for “bitch,” so as to get around the censors.

$12–$35–$120.
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You're No Lady
 by Spike Gordon.
 Cover art by L.P. (Leonard Potts)
Modern Fiction, circa 1950, British digest-size paperback.

$15–$45–$100.
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Paula Has A Price!
 by Perry Lindsay.
 Cover art by Fred Claude Rodewald.
 Ecstasy Novel #2 1949, digest-size paperback.

$14–$45–$155.
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Confessions of A Party-Wife
 by Helen Ahern.
 Cover art by Fred Claude Rodewald.
 Astro Book #11, 1948, digest-size paperback.

$7–$18–$45.
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Buy My Love!
 by Perry Lindsay.
 Cover art by Fred Claude Rodewald.
 Exotic Book, 1950, digest-size paperback.
 This is one of this artist's best sexy bad-girl streetwalker covers.

$15–$90–$175.
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Cafe Society Sinner
 by Bruce Manning.
 Cover art by Al Rossi.
 Beacon Book #B355, 1960.

$6–$14–$30.
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From Door to Door
 by Orrie Hitt.
 Cover art by Frank Uppwall.
 Beacon Book #B304, 1960.

$6–$15–$30.


[image: illustration]




Vice Queens on Broadway
 by Griff.
 Cover art by Ray Theobald.
 Modern Fiction, circa 1950, British digest-size paperback.
 “Griff” is British slang for truth, so his books supposedly gave the real low-down on the dirty world of crime.

$15–$50–$150.


[image: illustration]




Hot Bed Hotel
 by Arch Stemmer.
 Cover art by Wagner.
 Chariot Book #CB170, 1961.

$5–$25–$70.
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Wreath For A Widow
 by Bart Banarto.
 Cover artist unknown.
 Edwin Selg & Co., circa 1948, British digest-size paperback.

$12–$35–$100.


[image: illustration]




Gold Diggers
 by Lois Bull.
 Cover artist unknown.
 Novel Library #14, 1949.

$7–$25–$75.


[image: illustration]




A Body to Own
 by Trudy Hamilton.
 Cover artist unknown.
 Ecstasy Novel #1, 1949, digest-size paperback.

$14–$45–$150.


[image: illustration]




No Bed of Her Own
 by Val Lewton.
 Cover artist unknown.
 Novel Library #39, 1950.

$5–$25–$80.


[image: illustration]




Cutie
 by Gene Harvey.
 Cover artist unknown.
 Venus Book #108, 1950, digest-size paperback.

$14–$45–$125.


[image: illustration]




Big-Time Girl
 by Albert L. Quandt.
 Cover artist unknown.
 Venus Book #129, 1951, digest-size paperback.

$15–$45–$115.
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Her Candle Burns Hot!
 by Hodge Evens.
 Cover artist unknown.
 Rainbow Book #109, 1951, digest-size paperback.
 This is one of the most evocative sexy digest titles.

$35–$135–$275.


[image: illustration]




Bodies on Fire
 by Joan Sherman.
 Cover artist unknown.
 Exotic Novel, 1951, digest-size paperback.

$15–$75–$190.


[image: illustration]




The Naked Night
 by Norman Bligh.
 Cover artist unknown.
 Venus Book #120, 1951, digest-size paperback.

$12–$35–$100.


[image: illustration]




Thrill Girl
 by Gene Harvey.
 Cover artist unknown.
 Rainbow Book #101, 1951, digest-size paperback.

$15–$65–$200.


[image: illustration]




Season for Sin
 by Anthony Scott.
 Cover artist unknown.
 Falcon Book #21, 1952, digest-size paperback.

$15–$85–$175.


[image: illustration]




Best True Fact Detective
.
 Cover artist unknown.
 January 1952 issue, true crime magazine.

$10–$25–$65.


[image: illustration]




Sintown, U.S.A.
, edited by Noah Sarlat.
 Cover artist unknown.
 Lion Book #106, 1952.

$6–$20–$75.


[image: illustration]




Street of Dark Desires
 by Mark Reed (Norman Daniels).
 Cover artist unknown.
 Rainbow Book #107, 1952, digest-size paperback.

$35–$135–$225.


[image: illustration]




Three For Passion
 by Hodge Evens.
 Cover artist unknown.
 Falcon Book #24, 1952, digest-size paperback.

$20–$100–$225.


[image: illustration]




Tease The Wild Flame!
 by Mark Reed (Norman Daniels).
 Cover artist unknown.
 Rainbow Book #114, 1952, digest-size paperback.

$15–$90–$200.


[image: illustration]




Walk The Evil Streets
 by David Wade.
 Cover artist unknown.
 Rainbow Book #111, 1952, digest-size paperback.
 The evil leer of the guy and the woman's hands displayed on her behind make it plain she is offering herself for sale.

$15–$100–$200.


[image: illustration]




The Decoy
 by Edward Ronns (Edward S. Aarons).
 Cover artist unknown.
 New Fiction Press, circa 1953, British digest-size paperback.

$14–$40–$120.


[image: illustration]




Joy House
 by Day Keene.
 Cover artist unknown.
 Lion Book #210, 1954.

$12–$35–$125.
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A Good Day to Die
 by James Hoffman.
 Cover artist unknown.
 Merit Books, 1954, British digest-size paperback.

$14–$40–$125.


[image: illustration]




Call Her Wanton
 by Lon Williams.
 Cover artist unknown.
 Beacon Book #BB149, 1957.
 Streetwalker cover art also appeared in rural settings, and this doll being looked over by a leering hayseed is a classic.

$7–$15–$35.
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Traffic in Souls
 by Geoffrey Pardoe.
 Cover artist unknown.
 A Halle, Ltd., 1959, British paperback.
 “Sensational exposure of international white slavery.”

$12–$35–$120.
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All Shook Up
 by Peyson Antholz.
 Cover artist unknown.
 Ace Book #D-306, 1958.

$10–$25–$75.


[image: illustration]




The Deadly Pick-Up
 by Milton K. Ozaki.
 Cover artist unknown.
 Graphic Book #92. 1954.

$5–$15–$30.


[image: illustration]




Call South 3300: Ask For Molly!
 by Orrie Hitt.
 Cover artist unknown.
 Beacon Book #B176, 1958.

$7–$15–$35.


[image: illustration]




Primitive Passions
 by Joe McDow.
 Cover artist unknown.
 Bedside Book #810, 1959.

$8–$16–$35.


[image: illustration]




Swindler's Kiss
 by Sherman Conway.
 Cover artist unknown.
 Bedside Book #975, 1960.

$9–$18–$40.
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Sailor's Luck
 by Basil Heatter.
 Cover artist unknown.
 Lion Book #170, 1953.
 “When he hit town, all the babes were waiting…”

$10–$25–$55.


[image: illustration]




Side Street
 by Wright Williams.
 Cover artist unknown.
 Beacon Book #B391, 1961.
 “Behind every door lurked torrid temptation.”

$6–$15–$35.
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Single to Paris
 by Max Corinthe.
 Cover artist unknown.
 Digit Book #R436, 1961, British paperback.

$6–$14–$30.
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Angel of Passion
 by Gil Marlowe.
 Cover artist unknown.
 Nightstand Book #NB1810, 1966.

$7–$15–$35.
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The Street
 by Jed Bennett.
 Cover artist unknown.
 Magenta Book#M108, 1965.

$7–$15–$35.
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Call Girl
 by Bobbie Lewis.
 Cover artist unknown.
 Saber Reader #1, 1967.

$10–$45–$120.
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Gang Girl

by Wenzell Brown.

Cover art by “C.A.F.”

Avon Book #722, 1956.

$10–$20–$40.


 
  



CHAPTER THREE

BAD GIRL DELINQUENTS
 


Bad girls abound on the covers of pulp paperbacks and magazines. With their trademark come-on look and telltale cigarette dangling from luscious red lips, they often belie the fact that they are women who are much more dangerous than their cheesecake, pin-up and streetwalker sisters.

These are bad girls who are unrepentant in their badness. They are hard and tough and often rough-and-tumble juvenile delinquent gals. That means they're often involved with drugs or alcohol in excess, violence and gangs, and you'll see them boldly go about their business in sexy and stark images in these vintage-era covers. The art here offers some of the best examples of the bad girl cover art motif.

A popular sub-genre of the bad girl cover and juvenile delinquent (aka JD) book is the “women in prison” paperback. Perhaps it is just a natural progression of the bad girl image, illustrating what happens to really bad girls? They do seem to end up in jail or prison, eventually. Here we see images of lovely young women behind bars — where anything can happen and often does! Hopeless, lost looks are on the faces of these bad girls as they lay in jail cells. All kinds of sexual situations abound, including lesbian acts. All of this was often depicted in the cover art, but not in any explicit imagery since that was against the law back then, but certainly it was shown suggestively.


[image: illustration]


However, what the covers lacked in showing explicit sex, they excelled at in showing sexy semi-dressed dames and raw violence, which was all perfectly acceptable to the censors. Thus the titillation effect was present full-force in these books and in their cover art. It is no surprise then that publications with bad girl and women in prison cover images were extremely popular with male readers back then for their sexy appeal. And they are still popular today with a growing group of collectors of both sexes.
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Turn Me On!
 by Jack W. Thomas.
 Cover art by James Bama.
 Bantam Book #S4360, 1975.
 Sexy hippie chick bad girl cover art.

$6–$20–$45.


[image: illustration]




Young Sinners
 by Jane Manning.
 Cover art by Rudolph Belarski.
 Venus Book #175, 1952, digest-size paperback.

$25–$150–$300.
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The Outward Room
 by Millen Brand.
 Cover art by Harry Barton Lion Library #LL49, 1955.

$5–$10–$20.
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Forced Females
 by Jack Lynn.
 Cover art by Robert Bonfils.
 Novel Book #5063, 1961.
 “They were treated like animals and made to love it!”

$10–$35–$90.
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Slaves For Seduction
 by Hank Janson.
 Cover art by “Chriss.”
Roberts & Vintner, 1960, British paperback.

$8–$18–$40.
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Killer Bait
 by Duke Linton.
 Cover art by Roger Davis.
 Scion Book #510, 1953, British digest-size paperback.
 Some British paperbacks from this era were imported and sold in America in the 1950s with stickers or stamps with American prices.

$12–$35–$85.
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The Cheat
 by Don Tracy.
 Cover art by Charles Copeland.
 Lion Library #LL118, 1956.

$10–$25–$65.
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The Other Side of the Tracks
 by John Daniels.
 Cover art by Fred Fixler or Elaine Diulio.
 Chevron Book #127, 1967.
 A sleaze novel with playful and cute art.

$10–$25–$55.
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Hot Dames on Cold Slabs
 by Michael Storme.
 Cover art by Reginald Heade.
 The Leisure Library #5, 1952, digest-size paperback.
 One of the most evocative of hard-boiled titles.

$14–$35–$100.
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Temptation
 by Peggy Gaddis.
 Cover art by George Gross.
 Venus Book #112, 1950, digest-size paperback.

$12–$30–$100.
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The Jane With Green Eyes
 by Hank Janson.
 Cover art by Reginald Heade.
 New Fiction Press, circa 1950, British digest-size paperback.

$14–$35–$140.
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Killer
 by Hank Janson.
 Cover art by Reginald Heade.
 New Fiction Press, circa 1950, British digest-size paperback.

$15–$40–$140.
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Vice Rackets of Soho
 by Roland Vane.
 Cover art by Reginald Heade.
 Archer Book #35, 1951.
 A classic sexy bad gal is being given hypo in this brutal white slavery novel.

$15–$65–$175.
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Cactus
 by Hank Janson.
 Cover art by Reginald Heade.
 Alexander Moring, circa 1958, British paperback.

$10–$20–$75.
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Hell Strip
 by Lee Richards.
 Cover art by Lu Kimmel.
 Gold Medal Book #495, 1955.

$5–$10–$20.
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Opium Venture
 by Gerald Sparrow.
 Cover art by Reginald Heade.
 Pan Book #G333, 1960, British paperback.
 “Savage and sensuous — Queen of an opium empire.”

$12–$35–$100.
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Bad Girl
 by Hank Janson.
 Cover artist unknown.
 George Turton, 1959, British paperback.

$10–$25–$65.
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Reefer Club
 by Luke Roberts.
 Cover art by Warren King.
 Uni Book #49, 1953, digest-size paperback.
 “The girl was the slave of marijuana — yet was she wholly bad?”
This is a key drug and JD book and quite scarce in better condition.

$100–$300–$700.
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Tomboy
 by Hal Ellson.
 Cover art by Robert Maguire.
 Bantam Book #945, 1951.

$8–$25–$85.
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The Bad Blonde
 by Jack Webb.
 Cover art by Robert Maguire.
 Signet Book #1422, 1957.

$10–$25–$55.
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Female Convict
 by Vincent E. Burns.
 Cover art by Robert Maguire.
 Pyramid Book #58, 1952.

$10–$25–$65.
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The Lady is a Lush
 by Orrie Hitt.
 Cover artist unknown.
 Beacon Book #B342, 1960.

$6–$30–$100.
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Homicide Hussy
 by Atha McGuire.
 Cover art by James Meese.
 Gold Medal Book #502, 1955.

$4–$10–$20.
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Emotions of Fire
 by Peggy Gaddis.
 Cover art by Rudy Nappi.
 Venus Book #123, 1951, digest-size paperback.

$12–$30–$100.
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Four Dames Named “Sin”
 by Mark Reed.
 Cover art by Rudy Nappi.
 Rainbow Book #105, 1951, digest-size paperback.

$18–$90–$200.


[image: illustration]




Gambler's Girl
 by Kermit Welles.
 Cover art by Rudy Nappi.
 Original Novels #704, 1952, digest-size paperback.

$14–$55–$150.


[image: illustration]




French Alley
 by Matthew Clay.
 Cover art by Rudy Nappi.
 Original Novels #746, 1954, digest-size paperback.
 “The exciting story of three girls from the French Quarter of New Orleans.”

$12–$35–$100.
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Female Convict
 by Vincent G. Burns.
 Cover art by Osborne.
 Digit Book #R348, circa 1960, British paperback.

$10–$20–$45.


[image: illustration]




Blonde Rod
 by Brett Vane.
 Cover art by H. W. Perl.
 Curtis Warren, circa 1950, British digest-size paperback.

$12–$45–$120.


[image: illustration]




Blonde Hellcat
 by Arthur Marin.
 Cover art by Ray Pease.
 Cameo Book #368, 1954, digest-size paperback.

$12–$35–$100.


[image: illustration]




The Girl in the Death Cell
 by Fred J. Cook.
 Cover art by Barye Phillips.
 Gold Medal Book #306, 1953.
 True crime bad girl!

$5–$12–$30.


[image: illustration]




The Brat
 by Gil Brewer.
 Cover art by Barye Phillips.
 Gold Medal Book #708, 1958.

$10–$50–$100.


[image: illustration]




The Promoter
 by Orrie Hitt.
 Cover art by Walter Popp.
 Beacon Book #BB142, 1957.

$7–$16–$35.


[image: illustration]




Danger Doll
 by Carl Dekker.
 Cover art by Stanley Pitt.
 On The Spot Mystery, circa 1952,Australian digest-size paperback.

$10–$20–$55.


[image: illustration]




They Kill To Live
 by Mark Shane.
 Cover art by “L.P.” (Leonard Potts).
 Comyns Ltd., circa 1950, British digest-size paperback.

$10–$25–$75.


[image: illustration]




Bad Luck Cutie
 by Hank Spencer.
 Cover art by “L.S.” (Leonard Potts).
 Modern Fiction, circa 1951, British digest-size paperback.

$12–$30–$90.


[image: illustration]




Born To Be Bad
 by Sheldon Lord (Lawrence Block).
 Cover art by Paul Rader.
 Midwood Book #14, 1959.

$12–$70–$135.
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As Bad As They Come
 by Orrie Hitt.
 Cover art by Paul Rader.
 Midwood Book #23, 1959.

$6–$25–$85.


[image: illustration]




Morals Charge
 by Paul Hunter.
 Cover art by Paul Rader.
 Midwood Books 1963, British paperback version.
 “She wanted to be good… but society made her an outcast.”

$12–$35–$75.


[image: illustration]




Women's Ward
 by Orrie Hitt.
 Cover art by Al Rossi.
 Softcover Library #B914X, 1966.
 “Nymphomania — and worse — raged among the female inmates.”

$10–$20–$40.
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Zip-Gun Angels
 by Albert L. Quandt.
 Cover art by Herb Tauss.
 Original Novels #721, 1952, digest-size paperback.
 Classic girl juvenile delinquent gang novel.

$30–$150–$375.
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Wayward Girl
 by Doug Duperrault.
 Cover art by Bernard Safran.
 Croydon Book #84, 1954, digest-size paperback.

$15–$75–$160.
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Love Me To Death
 by Alex Blake (Charles Neutzel).
 Cover art by Doug Weaver.
 Epic Book #105, 1961.

$10–$20–$55.


[image: illustration]




Sex Wasn't Love
 by Connie Wright.
 Cover art by Doug Weaver.
 Saber Book #SA-194, 1970.
 This has uncommon full-nude cover art; by 1970 breasts on women could be shown, but note the strategic placement to cover up the sex organs.

$12–$25–$75.
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Big Shot Racketeer
 by Ace Capelli.
 Cover artist unknown.
 Kaye Publications, circa 1949, British digest-size paperback.

$15–$35–$100.


[image: illustration]




Marijuana Murder
.
 Cover artist unknown.
 Superior Books, circa 1945, Canadian digest-size paperback.
 Contains a Jim Thompson story.

$35–$125–$400.
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Ladies of Chance
 by Anthony Scott.
 Cover artist unknown.
 Novel Library #27, 1949.

$5–$28–$75.
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Dope for Delores
 by Nick Perrelli.
 Cover artist unknown.
 Tempest Publishing Co., circa 1950, British digest-size paperback.

$12–$30–$85.


[image: illustration]




Margaret
 by Caroline Slade.
 Cover artist unknown.
 Signet Book #769, 1950.

$4–$12–$35.
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Floosie on the Run
 by Slim Vincent.
 Cover artist unknown.
 WDL Books, 1950, British digest-size paperback.

$12–$40–$100.
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Shameless Honeymoon
 by Thomas Stone (Florence Stonebraker).
 Cover artist unknown.
 Pyramid Book #18, 1950.
 Shameless bad girl playgirl cover art.

$8–$20–$50.
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Coffins Come All Sizes
 by Dick Benton.
 Cover artist unknown.
 Scion Books, 1952, British digest-size paperback.

$12–$35–$85.
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There's One in Every Town
 by James Aswell.
 Cover artist unknown.
 Signet Book #941, 1952.

$4–$12–$25.


[image: illustration]




Girl on Parole
 by Whit Harrison (Harry Whittington).
 Cover artist unknown.
 Venus Book #158, 1952, digest-size paperback.

$25–$100–$225.


[image: illustration]




Yellow-Head!
 by Hodge Evens.
 Cover artist unknown.
 Falcon Book #33, circa 1952, digest-size paperback.

$20–$100–$250.
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Bad As Could Be
 by Griff.
 Cover artist unknown.
 Modern Fiction, circa 1953, British digest-size paperback.

$15–$40–$100.


[image: illustration]




Say Yes, Sugar
 by Gray Usher.
 Cover artist unknown.
 Milestone Book #1022, 1953, British digest-size paperback.

$12–$35–$75.
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Line-Up Detective Crime
.
 Cover artist unknown.
 February 1953 issue, true crime magazine.
 “Punkism! The New Wave of Teen-Age Terror!”

$20–$45–$125.
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True Crime
.
 Cover artist unknown.
 March 1953 issue, true crime magazine.

$15–$40–$100.
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Women in Crime
.
 Cover artist unknown.
 March 1953, true crime magazine.

$15–$35–$100.


[image: illustration]




Sinner's Game
 by Linton Baldwin.
 Cover artist unknown.
 Lion Book #227, 1954.
 This painting was in the Lion offices unused when editor Arnold Hano decided it fit for Baldwin's noir boxing novel, TNT blonde and all. Hano later gave it to Baldwin who has it today.

$12–$40–$100.
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The Wayward Ones
 by Sara Harris.
 Cover artist unknown.
 Signet Book #1146, 1954.
 This is all about bad girls in a reform school, written by a professional social worker.

$5–$20–$60.
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Girl in the Red Dress
 by Richard Cargoe.
 Cover artist unknown.
 Graphic Book #103, 1955.

$3–$10–$25.
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Crime and Justice Detective Story Magazine
.
 Cover artist unknown.
 #3, January 1957, digest-size magazine.

$12–$32–$75.


[image: illustration]




Hellcat
 by Hank Janson.
 Cover artist unknown.
 Alexander Moring, 1957, British paperback.

$10–$25–$65.


[image: illustration]




Gang Girl
 by Joe Weiss.
 Cover artist unknown.
 Beacon Book #BB155, 1957.

$6–$35–$100.
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Man Crazy
 by Whit Harrison (Harry Whittington).
 Cover artist unknown.
 Zenith Book #ZB-35, 1960.

$8–$40–$100.


[image: illustration]




Black Wings Has My Angel
 by Elliott Chaze.
 Cover artist unknown.
 Phantom Book #703, 1956,Australian digest-size paperback.
 Australian reprint more rare, but not as expensive, than the US Gold Medal paperback original.

$40–$125–$300.
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Pick-Up On Noon Street

by Raymond Chandler.

Cover art by Robert Maguire.

Pocket Book #2846, 1957.

This is one of Maguire's quintessential bad girl femme fatale covers.

$7–$15–$50.


 
  



CHAPTER FOUR

DEADLY FEMME FATALES
 


The lovely but deadly femme fatale is a staple in noir fiction and film, and the covers on the paperbacks and magazines shown in this chapter offer a multiplicity of sexy images of these dangerous women.

While many of the covers in this book could be featured in the femme fatale category, I've reserved this chapter for particularly fatal femme fatales! These are not women in dire peril; these are women who place men (and sometimes other women) in peril and downright deadly danger. Some can be quite cold-blooded killers and they can kill with real relish and abandon.

The standard image here is a sexy “tough dame” with a gun and a tough, no nonsense TCB (taking care of business) attitude. She has a look on her face that shows she knows how to use that gun she's holding. Maybe she already used it! This was an image that editors and publishers asked for from many artists. It was always effective and popular with men. Obviously, the guys liked these covers because they showed beautiful, sexy, semi-dressed women. But women also liked them because they showed tough gals, women who were most definitely in charge, not scared at all, and who could be deadly dangerous.


[image: illustration]


The sexy dame with a gun mixed sex with deadly violence. Sometimes the mere implication of danger or violence was enough to make the cover art effective; other times the dead body laying prone at her feet (usually male, but not always), lets on to us quite clearly that this is a lovely dame who is a force to reckoned with — a murderous vixen as dangerous as can be.

Quite a few artists specialized in this type of deadly dame cover, but it was Robert Maguire, whose simply stunning women always had an aura of violence about them, be they aggressor or merely a victim trying to defend themselves. Maguire and his fellow artists always captured that stark and violent image frozen in time and space. The femme fatale was a beautiful woman, but she was a woman who also meant business: she could be dangerous and deadly if you crossed her. Her business was violence and you crossed her at your peril.
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Homicide Johnny
 by Steve Fisher.
 Cover art by Rudolph Belarski.
 Popular Library #229, 1950.

$15–$75–$200.
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Killer's Choice
 by Stuart Brock.
 Cover art by Oliver Brabbins.
 Graphic Book #136, 1956.

$4–$12–$25.
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Dark Threat
 by Patricia Wentworth.
 Cover art by Rudolph Belarski.
 Popular Library #382, 1951.
 This is the typical generic blonde in a red dress with a gun pointed at her rival.

$12–$28–$100.
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Gorrila's Moll
 by Ben Sarto.
 Cover artist unknown.
 Modern Fiction, circa 1952, British digest-size paperback.

$15–$35–$85.
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Don't Ever Love Me
 by Octavus Roy Cohen.
 Cover art by Rudolph Belarski.
 Popular Library #332, 1951.
 This is one of the most effective femme fatale covers.

$5–$25–$100.
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Beware the Lady
 by Cornell Woolrich.
 Cover art by Clarence Doore.
 Pyramid Book #80, 1953.
 “She was beautiful and vicious — and she was after five men!”

$12–$75–$225.
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Jungle She
 by Dan Cushman.
 Cover art by John Floherty, Jr.
 Gold Medal Book #290, 1953.
 She not only is holding the gun, you can see she's thinking about using it for murder.

$8–$16–$30.
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The Girl From Hateville
 by Gil Brewer.
 Cover art by Jack Farragasso.
 Zenith Book #ZB-7, 1958.
 Cover model was pin-up star Bettie Page.

$10–$55–$140.
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Play for Keeps
 by Harry Whittington.
 Cover artist unknown.
 Badger Books Crime Series #1, 1958, British paperback.

$15–$45–$100.
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Gun Moll For Hire
 by Hank Janson.
 Cover art by Reginald Heade.
 Gaywood Press, circa 1950, British paperback.

$15–$55–$125.
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Sinner's Shroud
 by Tony Angelo.
 Cover art by Reginald Heade.
 Archer Press, circa 1950, British paperback.
 “She led men to their doom.”

$15–$40–$120.
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Me and My Ghoul
 by Michael Storme.
 Cover art by Reginald Heade.
 Harborough, circa 1950, British digest-size paperback.

$25–$90–$200.
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Death Wore A Petti-Coat
 by Hank Janson.
 Cover art by Reginald Heade.
 Gaywood Press, circa 1951, British paperback.

$15–$60–$125.
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Död Man Behöver Inte Nagra Blommor
 by John Evans (Howard Browne).
 Cover art by Bertil Hegland.
 English title: Halo in Blood.
 Meteor Bokerna #4, 1954, Swedish paperback.

$5–$15–$35.
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Beklagligt Misstag
 by Peter Cheyney.
 Cover art by Bertil Hegland.
 English title: Sinister Errand.
 Manhattan Bokerna #55, 1956, Swedish paperback.

$5–$15–$30.
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Två Mord Ett I Minne
 by Sam Merwin, Jr.
 Cover art by Bertil Hegland.
 English title: Message From a Corpse.
 Meteor Bokerna #1, 1954, Swedish paperback.

$5–$15–$35.
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Murder's A Bad Habit
 by D. Edward Roberts.
 Cover art by Kris.
 Gaywood Press, circa 1952, British digest-size paperback.

$12–$30–$75.
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Three Must Die!
 by Dan Gregory.
 Cover art by Roy Lance.
 Graphic Book #143, 1956.

$4–$12–$25.
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Sweethearts Vengeance
 by Dirk Foster.
 Cover art by Leroi.
 Scion American Thriller, 1952, British paperback.

$12–$35–$75.
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Murder Without Tears
 by Leonard Lupton.
 Cover art by Roy Lance.
 Graphic Book #149, 1957.

$4–$12–$25.
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And Kill Once More
 by Al Fray.
 Cover art by Saul Levine.
 Graphic Book #118, 1955.

$4–$15–$35.
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Manhunt
.
 Cover art by Robert Maguire.
 November 1955 issue, digest-size magazine.

$9-18–$40.
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One Tear For My Grave
 by Mike Roscoe.
 Cover art by Robert Maguire.
 Signet Book #1358, 1956.

$7–$15–$35.
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The Damned Lovely
 by Jack Webb.
 Cover art by Robert Maguire.
 Signet Book #1233, 1955.

$6–$14–$50.
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Stone Cold Blonde
 by Adam Knight.
 Cover art by Robert Maguire.
 Signet Book #1322, 1956.

$7–$16–$40.
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Pattern for Panic
 by Richard S. Prather.
 Cover art by Robert Maguire.
 Berkley Book #362, 1956.

$9–$20–$50.


[image: illustration]




Hot Tip
 by Jack Dolph.
 Cover art by Denis McLoughlin.
 Boardman Book #145, 1954, British paperback.

$9–$16–$35.
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Wild To Possess
 by Gil Brewer.
 Cover art by Robert Maguire.
 Monarch Book #364, 1963.
 “She lit a fuse inside men.

$10–$25–$65.
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It's Your Funeral!
 by Al Bocca.
 Cover by Ferrari (Philip Mendoza).
 Scion Books, circa 1951, British digest-size paperback,

$12–$30–$90.
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Come and Get Me
 by Griff.
 Cover art by H. W. Perl.
 Modern Fiction, circa 1952, British digest-size paperback.
 This shotgun-wielding femme fatale is ready for murder!

$12–$35–$100.
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Scar On A Corpse
 by Luke Paradise.
 Cover art by Phillips (probably Philip Mendoza).
 Scion Books, 1951, British paperback.

$12–$25–$65.
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You've Had Your Chance
 by Jack Cairo.
 Cover art by Ferrari (Philip Mendoza).
 Scion Books, circa 1951, British digest-size paperback.

$14–$40–$100.
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Blonde Dynamite
 by Al Bocca.
 Cover art by Ferrari (Philip Mendoza).
 Scion Books, circa 1951, British digest-size paperback.

$12–$35–$100.
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Tomorrow — the Chair
 by Ross Angel.
 Cover art by Ferrari (Philip Mendoza).
 Scion Books, circa 1952, British paperback.

$12–$30–$85.
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Naked Ebony
 by Dan Cushman.
 Cover art by Barye Phillips.
 Gold Medal Book #158, 1951.

$7–$14–$30.
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Who Dies There?
 by James Duff.
 Cover art by Walter Popp.
 Graphic Book #134, 1956.
 Walter told me that the cover model here was also his wife, Marie.

$5–$14–$40.
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A Dame Called Murder
 by Robert O. Saber (Milton K. Ozaki).
 Cover art by Walter Popp.
 Graphic Book #111, 1953.
 Walter told me his wife, Marie, was the model for this one, painted as a blonde in the Veronica Lake style. Ozaki was the only Japanese-American crime writer of that era.

$5–$12–$35.
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A Time For Murder
 by Robert O. Saber (Milton K. Ozaki).
 Cover art by Walter Popp.
 Graphic Book #123, 1956.

$5–$12–$30.


[image: illustration]




Caribbean Cutie
 by Griff.
 Cover art by L.P. (Leonard Potts).
 Modern Fiction, circa 1952, British digest-size paperback.
 Bondage, bad girls and bloody murder.

$15–$45–$120.
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She Had It Coming
 by Griff.
 Cover art by Ray Theobald.
 Modern Fiction, circa 1952, British digest-size paperback.

$15–$40–$100.
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Sinister Errand
 by Peter Cheyney.
 Cover art by William Starke.
 Avon Book #114, 1946.
 Popular femme fatale actress Veronica Lake was obviously the model for this one.

$9–$15–$40.
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Nobody Died For Johnnie
 by Dale Bogard.
 Cover artist unknown.
 Invincible Press Thriller Club, circa 1951, Australian digest-size paperback.

$12–$25–$55.
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Lay Down and Die!
 by Mark Reed.
 Cover artist unknown.
 Falcon Book #26, 1952, digest-size paperback.
 “When Johnny Murdock, tough cop, meets Lady Mayhem, tougher dame, the result is dynamite…and death!”

$35–$120–$250.
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Manhattan Massacre
 by Johnny Grecco.
 Cover artist unknown.
 Bernard Kaye Books, circa 1950, British digest-size paperback.
 A giant-size quintessential femme fatale ominously looms over Manhattan.

$14–$35–$120.
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The Girl Who Killed Things
 by Talmage Powell.
 Cover artist unknown.
 Zenith Book #ZB-17, 1960.
 “Her smoldering beauty masked a thoroughly corrupt soul.”

$4–$20–$60.
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The Lady was a Tramp
 by Harry Whittington.
 Cover artist unknown.
 Handi Book #131, 1951.

$20–$85–$180.
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This Wicked Sex
 by Hank Janson.
 Cover artist unknown.
 Roberts & Vintner, 1960, British paperback.

$10–$20–$45.
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True Adventures
.

Cover art by Rafael DeSoto.

February 1963 issue, men's adventure magazine.

Cold War intrigue with sexy gals in peril from communist thugs.

$10–$20–$40

.
 
  



CHAPTER FIVE

WOMEN IN PERIL
 


Another major cover motif used during the vintage era of the 1950s and 1960s was that of showing a woman who was in peril by an attacker. The depiction of a lovely, often semi-clad woman in peril got the pulse racing and the juices flowing for many potential book buyers back then. We see a lovely and helpless babe in need of protection. She is threatened and terrified. What red-blooded male could resist her? The image of a sexy, half-dressed woman terrified by some attacker offered even more allure to the male reader, including a considerable amount of titillation and fantasy.

Sometimes the attacker is fully evident in the cover art, other times he can be represented by only a hand holding a knife or a gun, which can be quite sufficient to indicate the menace. At other times, the apparent At other times, the apparent attacker is not shown at all, appearing as merely some haunting or shadowy figure to indicate the imminent danger.


[image: illustration]


In most such covers, the peril to our lovely young lady is more blatant, a man (or sometimes even another woman), may be lurking about, stalking our heroine with the intention to do her harm. These covers, unlike others in the next chapter that show actual violence, do not show fights or attacks against the females in peril. Rather, they concentrate on mood and atmosphere, and on that eerie menace that illustrates quite well the feeling of impending doom captured in the best suspense stories.
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Uneasy Street
 by Wade Miller.
 Cover art by James Avati.
 Signet Book #722, 1949.
 A woman in peril, but is she the next victim or the murderer?

$4–$20–$60.
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Popular Detective.


Cover art by Rudolph Belarski.
 March 1949 issue, pulp magazine.

$10–$20–$35.
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The Death Wish
 by Elisabeth Sanxay Holding.
 Cover art by Rudolph Belarski.
 Popular Library #189, 1949.
 “So lovely, so evil, so dead.”

$8–$20–$65.
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Thrilling Detective.


Cover art by Rudolph Belarski.
 February 1949 issue, pulp magazine.

$10–$20–$35.
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The Night Before Murder
 by Steve Fisher.
 Cover art by Rudolph Belarski.
 Popular Library #317, 1951.

$20–$90–$200.
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The Applegreen Cat
 by Frances Crane.
 Cover art by Rudolph Belarski.
 Popular Library #344, 1951.
 Note the dart as she reaches for the gun.

$6–$20–$100.
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Man's Conquest.


Cover art by Rafael DeSoto.
 March 1959 issue, men's adventure magazine.

$10–$20–$40.
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Brother Rat
 by Nat Karta.
 Cover art by Roger Davis.
 Scion Book #37099, 1952, British digest-size paperback.

$10–$20–$75.
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Play It Hard
 by Gil Brewer.
 Cover art by Rafael DeSoto.
 Monarch Book #444, 1964.

$10–$25–$60.
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All Dames Are Dynamite
 by Timothy Trent.
 Cover art by Peter Driben.
 Novel Library #29, 1949.
 Woman sleeps unaware as intruder crawls through her window.

$5–$22–$80.
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Cycle Fury
 by Reggie Car.
 Cover art by Fred Fixler or Elaine Diulio.
 Chevron Book #124, 1967.

$8–$30–$100.
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Waste No Tears
 by Jarvis Warwick (Hugh Garner).
 Cover art by Dyke.
 Newsstand Library #27A, 1950, Canadian paperback.
 A harrowing abortion novel of the 1950s; note the dead woman being wheeled away on the gurney in the background.

$25–$100–$250.
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Dames Are No Dice
 by Slim Vincent.
 Cover art by Reginald Heade.
 The Archer Press, 1950, British digest-size paperback.

$15–$45–$150.
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Hotsy — You'll Be Chilled
 by Hank Janson.
 Cover art by Reginald Heade.
 New Fiction Press, circa 1951, British digest-size paperback.

$20–$75–$165.
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Whiplash
 by Hank Janson.
 Cover art by Reginald Heade.
 New Fiction Press, circa 1951, British digest-size paperback.

$15–$55–$150.
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One Man In His Time
 by Hank Janson.
 Cover art by Reginald Heade.
 New Fiction Press, circa 1952, British digest-size paperback.

$16–$65–$125.
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Pursuit
 by Hank Janson.
 Cover art by Reginald Heade.
 New Fiction Press, circa 1952, British digest-size paperback.

$20–$65–$140.
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Curtains For Carrie
 by Darcy Glinto.
 Cover by Hofhaus.
 Robin Hood Press, 1947, British digest-size paperback.

$12–$25–$100.
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Hot Cargo
 by Orrie Hitt.
 Cover art by Warren King.
 Beacon Book #BB203, 1958.
 “Gun running and wenching…these were for Hank. But playing with Helen, Valeria and Conchita was like playing with the TNT stored in his hold…only more dangerous.”

$5–$30–$75.
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Alley Girl
 by Jonathan Craig.
 Cover art by Robert Maguire.
 Lion Book #206, 1954.

$7–$20–$90.
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Pocket Detective Magazine.


Cover art by Robert Maguire.
 November 1950 issue, digest-size magazine.

$12–$35–$100.
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Manhunt.


Cover art by Robert Maguire.
 June 1955 issue, digest-size magazine.

$10–$20–$35.
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The Big Make
 by Gene Paul.
 Cover art by Robert Maguire.
 Lion Library #LL158, 1957.

$6–$15–$35.
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Zero Cool
 by John Lange.
 Cover art by Gregory Manchess.
 Hard Case Crime #41, 2008.
 A recent crime paperback with women in peril cover art done in the classic style.

$3–$5–$10.
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Kelly
 by Donald Henderson Clarke.
 Cover art by Robert Maguire.
 Digit Book #R355, circa 1961, British paperback.

$8–$16–$35.
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You Can't Die Here
 by Sammy Coburn.
 Cover art by Ferrari (Philip Mendoza).
 Scion Books, circa 1952, British digest-size paperback.

$10–$30–$50.
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Violent City
 by John & Ward Hawkins.
 Cover art by Robert Maguire.
 Digit Book #D317, circa 1960, British paperback.
 Maguire was a master of shadow and light. This cover art was taken from an American Ace Book and re-used on this British edition.

$9–$18–$45.
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The Cudgel
 by Thomas Polsky.
 Cover art by Denis McLoughlin.
 Boardman Book #110, 1952, British paperback.

$10–$25–$50.
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Take What's Coming!
 by Ben Sarto.
 Cover art by “L.P” (Leonard Potts).
 Modern Fiction, circa 1951, British digest-size paperback.

$14–$45–$125.
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The Guilty Are Afraid
 by James Hadley Chase.
 Cover art by Barye Phillips.
 Signet Book #1749, 1959.

$4–$14–$35.
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Dames Are Dynamite
 by Griff.
 Cover art by “E.R.” (Ernest Ratcliff).
 Gaywood Press, circa 1951, British digest-size paperback.

$12–$45–$100.
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Lady Cop
 by J.T. Pritchard.
 Cover art by Al Rossi.
 Beacon Book #B112, 1954.

$6–$16–$35.
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The Widow
 by Orrie Hitt.
 Cover art by Al Rossi.
 Beacon Book B222, 1959.

$5–$20–$55.
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The Double Shuffle
 by James Hadley Chase.
 Cover art by Al Rossi.
 Signet Book #1112, 1954.
 Woman in peril by a snake and a guy with a gun; how many phallic images could Rossi get into this cover?

$6–$16–$45.
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Popular Detective.


Cover art by “D.S.”
 June 1936 issue, pulp magazine.

$10–$20–$55.
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Death Walks in Marble Halls
 by Lawrence G. Blochman.
 Cover art by Maurice Thomas.
 Dell Ten-Cents Book #19, 1951.

$5–$15–$35.


[image: illustration]




This is Murder, Mr. Herbert
 by Day Keene.
 Cover artist unknown.
 Avon Book #159, 1948.

$10–$50–$125.
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Baby Face — Gangster
 by Ray Steel.
 Cover artist unknown.
 Phoenix Press, circa 1948, British digest-size paperback.

$12–$35–$100.
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Angels Bruise Easy
 by Larry O'Brien.
 Cover artist unknown.
 WDL, 1950, British digest-size paperback.

$12–$30–$85.
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Don't Cross Me, Honey
 by Rod Callahan.
 Cover artist unknown.
 WDL, 1950, British digest-size paperback.

$10–$30–$75.
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His Dead Wife
 by Elizabeth Eastman.
 Cover artist unknown.
 Lion Book #44, 1950.

$5–$12–$30.
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Corpses Ain't Smart
 by Rod Callahan.
 Cover artist unknown.
 WDL, 1950, British digest-size paperback.

$12–$35–$100.
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Madwoman?
 by Emily Harvin.
 Cover artist unknown.
 Avon Book #276, 1950.

$6–$30–$80.
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Poison In Jest
 by John Dickson Carr.
 Cover artist unknown.
 Popular Library #349, 1951.

$5–$35–$100.
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The Case of the Untidy Murder
 by Frances and Richard Lockridge.
 Cover artist unknown.
 Avon Book #242, 1950.

$6–$14–$30.


[image: illustration]




Yesterday's Murder
 by Craig Rice.
 Cover artist unknown.
 Popular Library #253, 1950.

$6–$30–$100.
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Murder of the Clergyman's Mistress
 by Anthony Abbot.
 Cover artist unknown.
 Popular Library #286, 1950.
 She's in peril from a guy with a knife, but she's the one with the gun!

$6–$20–$70.
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You're Lonely When You're Dead
 by James Hadley Chase.
 Cover artist unknown.
 Harlequin Book #95, 1951, Canadian paperback.
 Another menacing shadow, this time with a gun.

$10–$35–$90.
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Brenda
 by Lehi Zane.
 Cover artist unknown.
 Gold Medal Book #264, 1952.

$6–$16–$30.
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Pay-Off for a Dumb Dame
 by Floyd Duggan.
 Cover artist unknown.
 Barrington Gray Ltd., circa 1952, British digest-size paperback.
 Typical cool, campy title on these British gangster books.

$10–$25–$90.
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In Comes Death
 by Paul Whelton.
 Cover artist unknown.
 Graphic Book #49, 1952.
 The woman on the phone while a strangler lurks behind her is classic and influenced by the Hitchcock film, Dial M For Murder.


$4–$10–$25.
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Dangerous Dolls Must Die
 by Russell James.
 Cover artist unknown.
 Skyline Novel #111, circa 1953, Australian digest-size paperback.

$8–$18–$40.
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The Whipping Room
 by Florenz Branch (Florence Stonebraker).
 Cover artist unknown.
 Intimate Novel #24, 1952, digest-size paperback.

$15–$75–$135.
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The Soft Touch
 by James Hadley Chase.
 Cover artist unknown.
 Harlequin Book #245, 1953, Canadian paperback.

$10–$30–$100.
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About Doctor Ferrel
 by Day Keene.
 Cover artist unknown.
 Original Novels #103, 1953, Australian paperback.

$12–$35–$75.
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Detective Files.


Cover artist unknown.
 Issue #103, Summer 1956, digest-size magazine.
 Juvenile delinquents imperil woman.

$10–$20–$35.
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Confessions of a Psychiatrist
 by Henry Lewis Nixon.
 Cover artist unknown.
 Beacon Book #B-120, 1954.

$9–$25–$80.
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Hell Bent
 by H.B. Ames.
 Cover artist unknown.
 Beacon Book #B163, 1958.

$6–$16–$30.


[image: illustration]




Evil Roots
 by Walter Untermeyer, Jr.
 Cover artist unknown.
 Lion Book #222, 1954.

$6–$15–$35.
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School For Girls
 by George Kramer.
 Cover artist unknown.
 Beacon Book #BB202, 1958.
 Woman in peril from her teacher!

$5–$16–$50.
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Mistress of Fear
 by Hank Janson.
 Cover artist unknown.
 Alexander Moring, 1958, British paperback.

$12–$35–$90.
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Girl On The Beach
 by Max Day (Bruce Cassidy).
 Cover artist unknown.
 Beacon Book #B346, 1960.

$7–$15–$35.
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Enemy of Men
 by Hank Janson.
 Cover artist unknown.
 Alexander Moring, circa 1959, British paperback.
 Obviously by the title this woman is a full-blown femme fatale, but nevertheless she appears to be imperiled by the giant shadow.

$10–$25–$55.
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Love Blood & Tears
 by Nicky Weaver.
 Cover artist unknown.
 Kozy Book #K185, 1963.

$8–$15–$35.
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True Men.


Cover artist unknown.
 February 1958 issue, men's adventure magazine.

$10–$20–$40.
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Man's Story.


Cover artist unknown.
 May 1963 issue, men's adventure magazine.

$10–$20–$40.
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Man's Story.


July 1962 issue, men's adventure magazine.
 Cover artist unknown.
 “The Nympho Model Who Smashed the Vice Lords”: typical lurid title with Nazi cult horror cover art.

$10–$20–$40.
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Wildcat Adventures.


Cover artist unknown.
 June 1963 issue, men's adventure magazine.

$10–$20–$38.
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Never Trust A Rich Bitch

by Henry Kane.

Cover artist unknown.


Trapped, February 1963 issue, digest-size magazine.


Girl-fight cover art over a guy (note photo) shows usual cat-fight hair-pulling but also a much more serious bloody knife.

$14–$35–$100.


 
  



CHAPTER SIX

WOMEN AND VIOLENCE
 


The cover art in this chapter offers some of the least politically correct images in this book, showing all forms of violent conflicts. Be forewarned; there are some rather brutal cover images shown here, but that is just what violence is: it is a brutal, ugly business. The cover images here deal with, in no particular order: fights, whippings, stabbings, scratching of faces, scratching eyes out, punches to the jaw, garroting, strangling, people tied up with ropes, gagged, injections with needles and worse. And sex is always mixed into the equation.

While many of the covers show images of violence to women by men, the gals also have their chances at payback in some covers, where they are shown dealing the violence out to the men just as roughly. The results of all this violence include a lot of ripped clothing, especially in strategic areas of the female anatomy, disheveled hair, some amazingly twisted faces full of terror and rage, and in extreme cases, some bruises and even wounds.

Let us not forget that old favorite with many male book buyers: girl-on-girl violence. This often manifests itself in a good old cat fight, complete with hair-pulling and tearing of clothes, fingernail scratching, and down-right rolling around the floor wrestling. One of the best examples of this is the cover art shown on Suzie Needs a Man by Martha Knowles (Canadian Newsstand Library #153, 1951). Here two feisty gals get in a down and dirty fight over a man who calmly sits back with a cigarette and watches, obviously enjoying the show.

Rafael DeSoto, Mort Kunstler, Norman Saunders, Walter Popp, Vic Prezio and others turned in brutal cover art for the men's adventure magazines (aka “sweat mags”) of the 1950s and '60s. Carl Pfeufer did the same type of brutally violent art for the crime digest magazines. Reginald Heade turned in covers that mixed sexy semi-clad women with violent situations.

These are fantastic and violent images: a beautiful young vixen trampling a helpless man, a man giving a woman a shot to the kisser, and one woman fighting against another woman for their own personal reasons. These covers offer some of the most violent but also passionate and action-oriented art ever used on a book or magazine. They are avidly collected today because of the art, which, while not taken seriously, is just so over-the-top and politically incorrect it's hard to resist.
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Death House Doll
 by Day Keene.
 Cover art by Harry Barton.
 Ace Book #D-41, 1953.

$10–$40–$120.
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Contraband
 160 by Cleve F. Adams.
 Cover art by Carl Bobertz.
 Signet Book #902, 1952.

$8–$15–$35.
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Overboard
 by George F. Worts.
 Cover art by Rudolph Belarski.
 Popular Library #292, 1950.

$20–$100–$250.
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Stripped for Murder
 by Bruno Fischer.
 Cover art by Carl Bobertz.
 Signet Book #988, 1953.

$7–$15–$40.
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A Plague of Passions
 by Andrew Shaw.
 Cover art by Robert Bonfils.
 Ember Library #EL356, 1966.
 Cover art shows men and women in peril from…rats!

$12–$35–$100.
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Gutter Girl
 by Andrew Shaw.
 Cover art by Robert Bonfils.
 Bedside Book #1224, 1962.

$14–$50–$120.
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Warped Desires
 by Les Hinshaw.
 Cover art by Robert Bonfils.
 Merit Book #512, 1961.
 Exceptionally brutal crime cover art, which Bonfils told me he hated to do.

$12–$35–$100.
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Stolen Woman
 by Sam Webster.
 Cover art by Darcy (Ernest Chiriacka).
 Beacon Book #B453F, 1961.

$6–$12–$25.
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Satan's Daughters
 by Jack Leech (inside says by Jack Trimble).
 Cover art by Bill Edwards.
 Europa Book #1104, 1963.
 This series sported unique, for back then, fold-out covers.

$8–$32–$85.
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Lust Can't Hide
 by Jack Vast.
 Cover art by Bill Edwards.
 National Library Book #NLB107, 1965.

$10–$25–$75.
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Violent Night
 by Ralph Jackson.
 Cover art by Fay.
 Ace Book #S-137, 1955.

$8–$15–$35.
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Passion's Greatest Trap
 by Jack Vast.
 Unusually brutal cover art, probably by Bill Edwards.
 Tropic Book #933, 1966.

$12–$35–$100.
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Conflict
 by Hank Janson.
 Cover art by Reginald Heade.
 New Fiction Press, circa 1951, British digest-size paperback.
 Sexy pin-up gal with blood on her hands!

$15–$55–$125.
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Make Mine a Shroud
 by Michael Storme.
 Cover art by Reginald Heade.
 The Leisure Library #4, 1952, digest-size paperback.

$10–$25–$90.
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Take It And Like It
 by Spike Morelli.
 Cover art by Reginald Heade.
 Archer Book #3, 1951.

$10–$30–$100.
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Red Harvest
 by Dashiell Hammett.
 Cover art by Lou Marchetti.
 Perma Book #M-3043, 1956.
 One very tough gal, but is this really believable?

$8–$20–$65.
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Gang Girl
 by Don Elliott (Robert Silverberg).
 Cover art by W.H. McCauley.
 Nightstand Book #NB1504, 1959.

$12–$80–$200.
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The Mating Cry
 by A.E. van Vogt.
 Cover art by Gerald McConnel.
 Beacon Book #298, 1960.

$25–$90–$220.
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Sex Gang
 by Paul Merchant (Harlan Ellison).
 Cover art by W.H. McCauley.
 Nightstand Book #NB1053R, 1959.
 Second printing of this Ellison juvenile delinquent novel.

$90–$200–$400.
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The Girl Who Cried Wolf
 by Hillary Waugh.
 Cover art by Robert McGinnis.
 Dell Book #D338, 1960.

$10–$25–$75.
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Two-Fisted Detective Stories.


Cover art by Rudy Nappi.
 November 1959 issue, digest-size magazine.

$15–$45–$125.
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Two-Fisted Detective Stories.


Cover art by Rudy Nappi.
 September 1959 issue, digest-size magazine.

$14–$40–$100.
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Two-Fisted Detective Stories.


 Cover art by Rudy Nappi.
 July 1959 issue, digest-size magazine.

$13–$40–$100.
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Sure Fire Detective Stories.


 Cover art by Carl Pfeufer.
 February 1957 issue, digest-size magazine.

$12–$30–$100.
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Off Beat Detective Stories.


 Cover art by Carl Pfeufer.
 January 1961 issue, digest-size magazine.
 Brutal evil nurse bondage and whipping cover.

$15–$45–$120.
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Off Beat Detective Stories.


 Cover art by Carl Pfeufer.
 September 1960 issue, digest-size magazine.

$12–$25–$75.
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Off Beat Detective Stories.


 Cover art by Carl Pfeufer.
 July 1961 issue, digest-size magazine.

$12–$25–$75.
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Off Beat Detective Stories.


 Cover art by Carl Pfeufer.
 March 1961 issue, digest-size magazine.

$12–$35–$85.


[image: illustration]




Keyhole Detective Stories.


 Cover art by Carl Pfeufer.
 January 1962 issue, digest-size magazine.

$12–$30–$90.
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Her Last Lover
 by Kelsey Freeman.
 Cover art by Walter Popp.
 Uni Book #56, 1953.

$10–$25–$75.
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Satan Is a Woman
 by Gil Brewer.
 Cover art by Barye Phillips.
 Gold Medal Book #169, 1951.

$12–$30–$125.
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Dolls and Dues
 by Orrie Hitt.
 Cover art by Walter Popp.
 Beacon Book #BB151, 1957.

$10–$20–$45.
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Manhunt.


 Cover art by Walter Popp.
 June 1956 issue, digest-size magazine.

$10–$25–$65.
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True Adventures.


 Cover art by Vic Prezio.
 October 1960 issue, men's adventure magazine.

$10–$20–$35.
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Manhunt.


 Cover art by Walter Popp.
 July 1956 issue, digest-size magazine.
 This cover shows quite plainly that Popp used himself and his wife, Marie, as models for the cover art.

$10–$20–$65.
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Kiss Her Goodbye
 by Allan Guthrie.
 Cover art by Chuck Pyle.
 Hard Case Crime #8, 2005.
 Baseball bat-wielding bad gal on this recent hard crime novel keeps the pulp style alive.

$3–$6–$12.
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Junkie
 by William Lee (William Burroughs).
 Cover art by Norman Saunders.
 Ace Book #D-15, 1953.
 This is one of the key drug books and key vintage paperbacks.

$250–$650–$1,500.


[image: illustration]




Baby, You're Better Dead
 by Ace Capelli.
 Cover art by “E.R.” (Ernest Ratcliff).
 Gaywood Press, crica 1951, British digest-size paperback.

$14–$45–$100.
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Kept
 by Ben Sarto.
 Cover artist unknown.
 Beacon Publishing, circa 1949, British digest-size paperback.

$10–$25–$90.
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Rugged Men.


 Cover art by Ray Sternbergh.
 February 1959 issue, men's adventure magazine.

$10–$20–$40.
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New Orleans Wildcat
 by Steve Markham.
 Cover artist unknown.
 Gaywood Press, circa 1949, British digest-size paperback.

$15–$45–$100.
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Crime Fiction Stories.


 Cover artist unknown.
 December 1950 issue, digest-size magazine.

$15–$35–$100.
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Europa
 by Robert Briffault.
 Cover artist unknown.
 Avon Book #272, 1950.
 Bondage-whipping art is a cover variant of this same book number with much more sedate art.

$12–$40–$125.
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Dilemma of the Dead Lady
 by William Irish (Cornell Woolwich).
 Cover artist unknown.
 Graphic Book #20, 1950.

$10–$25–$65.
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Trading With Bodies
 by Griff.
 Cover artist unknown.
 Modern Fiction, circa 1951, British digest-size paperback.
 Art is outrageous and shows a Mexican whipping semi-naked women.

$20–$90–$200.
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Desperate Call
 by Des. R. Dunn.
 Cover artist unknown.
 Silhouette Detective #751, circa 1951, Australian digest-size paperback.

$12–$25–$75.
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The Dead Stay Dumb
 by James Hadley Chase.
 Cover artist unknown.
 Harlequin Book #124, 1951, Canadian paperback.

$12–$35–$100.
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Suzie Needs a Man
 by Martha Knowles.
 Cover artist unknown.
 Newsstand Library #153, 1951, Canadian paperback.
 Classic girl-fight cover art shows man sitting back watching the show.

$14–$30–$65.
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Homicide Hotel
 by Joe Barry (Joe Barry Lake).
 Cover artist unknown.
 Phantom Book #500, 1951, digest-size paperback.
 Brutal cover art has it all: lovely babe in bondage, hair-pulling, and thugs with bottle of chloroform, but none of this actually appears in this Chandleresque private eye 173 novel.

$30–$120–$300.
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12 Chinks and a Woman
 by James Hadley Chase.
 Cover artist unknown.
 Avon Book #485, 1952.
 This book manages to be offensive on two levels: to women with the violence in the cover art, and also to Asians with the title!

$12–$60–$155.
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The Fiend
 by Gerald Foster.
 Cover artist unknown.
 Uni Book #26, 1952.

$10–$25–$75.
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City of Sin
 by Ben Sarto.
 Cover artist unknown.
 Modern Fiction, circa 1952, British digest-size paperback.

$12–$35–$100.
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I Killed Stalin
 by Sterling Noel.
 Cover artist unknown.
 Eton Book #E119, 1952.
 Classic Soviet-era Cold-War intrigue with brutal beating art.

$10–$30–$100.
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Kiss My Fist
 by James Hadley Chase.
 Cover artist unknown.
 Eton Book #E112, 1952.
 This is one of the most brutal vintage-era paperback covers.

$10–$65–$150.
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Slave Ship
 by H.B. Drake.
 Cover artist unknown.
 Uni Book #35, 1952.
 Racial bondage and whipping cover art!

$12–$55–$150.
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Trapped Detective Story Magazine.


 Cover artist unknown.
 April 1958 issue, digest-size magazine.

$12–$35–$100.
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The Wild Seed
 by Hallam Whitney (Harry Whittington).
 Cover artist unknown.
 Ace Book #S-153, 1956.

$14–$35–$120.
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Trapped Detective Story Magazine.


 Cover artist unknown.
 August 1958 issue, digest-size magazine.
 A lot of action in this typical melee art: a woman and a guy fight over a gun, while another woman strangles the man with a rope.

$12–$35–$100.
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Torture Love-Cage
 by Jack Savage (Ray Russell).
 Cover artist unknown.
 Novel Book #3502, 1959.
 Brutal cover art shows Asian torturer who looks amazingly like Red Chinese leader, Mao Zedong!

$16–$55–$150.
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The Wicked, Wicked Women
 by James Kendricks (Gardner F. Fox).
 Cover artist unknown.
 Monarch Book #MA304, 1961.

$10–$20–$45.
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Man's Life.


 Cover artist unknown.
 May 1959 issue, men's adventure magazine.

$10–$20–$35.
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Saturn Web Detective Stories.


 Cover artist unknown.
 April 1959 issue, digest-size magazine.

$12–$30–$90.
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Trapped Detective Story Magazine.


 Cover artist unknown.
 October 1959 issue, digest-size magazine.
 Wicked, murderous nurses seemed popular in the cover art of these magazines.

$12–$30–$80.
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Trapped Detective Story Magazine.


 Cover artist unknown.
 August 1960 issue, digest-size magazine.

$12–$30–$80.
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Trapped Detective Story Magazine.


 Cover artist unknown.
 December 1959 issue, digest-size magazine.
 Classic girl-fight cover art is always popular with collectors.

$14–$35–$100.
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The Torrid Teens
 by Orrie Hitt.
 Cover artist unknown.
 Beacon Book #B294, 1960.

$12–$25–$65.
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Web Terror Stories.


 Cover artist unknown.
 August 1962 issue, digest-size magazine.

$15–$45–$125.


[image: illustration]




Blondes Don't Give A Damn
 by Michael Skinner.
 Cover artist unknown.
 Kozy Book #K179, 1963.

$7–$14–$35.
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Shock Mystery Tales.


 Cover artist unknown.
 July 1962 issue, digest-size magazine.

$20–$75–$150.
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Rage For Men.


 Cover artist unknown.
 August 1963 issue, men's adventure magazine.
 “The wild rampage of the sex-crazed pirate women.”

$10–$20–$45.
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Twilight Lovers

by Miriam Gardner (Marion Zimmer Bradley).


Cover art by Rafael DeSoto.


Monarch Book #418, 1964.


“They lived and loved in the off-beat world of lesbianism.”


$20–$75–$150.


 
  



CHAPTER SEVEN

LUSCIOUS LESBIANS
 


The lesbian “genre” in popular fiction paperbacks and magazines of the vintage era originally was not aimed at women who had those sexual feelings; it was aimed at male book buyers who were titillated by the cover art and risqué stories about women sexually involved with other women.

Some publishers realized that if their male readers liked books with one sexy half-dressed woman on the cover, they'd really like covers with two or more sexy half-dressed women even better. Thus the lesbian-theme paperback shows images of young and lusty gals together, often semi-dressed and in provocative situations, that were assured to excite the male reader back then, and do so today with male, and female, readers and collectors. Needless to say, many lesbians collect these books today, partly for the sexy images and stories but also as a pulp throwback to the early roots of their own movement.

The vintage paperback book, for good or ill (and there were a lot of ills), was a primary source early on for fiction about lesbianism. Some of it, the better and more accurate material, which was based on truth, was written by lesbian writers such as Marijane Meaker (who wrote for Gold Medal Books as Vin Packer and Ann Aldrich), Ann Bannon (another Gold Medal author from the 1950s), Valerie Taylor and others. Still more books, a plethora of low-end digest-size paperbacks and 1960s era “sleaze,” were mostly written by male authors (often under female pseudonyms) and held little truth about the women who had this sexual preference. There were exceptions, of course. However, what these books did possess was amazing cover art with often wild and wacky titles and stories that make them great camp and fun to collect today.

Some of the book cover art was overly lesbian in theme, showing only women together. However, other covers show suggestive images of men and women together that illustrate quite well the struggle and turmoil of some young women between their boyfriend or husband, and a woman they are attracted to, or of their girlfriend.

This cover art was done by some of the most talented artists and runs from the merely suggestive to outright passionate and sexy.
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Two Ways
 by Ruth Lambert.
 Cover art by Bill Alexander.
 Unique Book #UB118, 1967.

$10–$20–$45.
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The Third Sex Syndrome
 by March Hastings.
 Cover art by Robert Bonfils.
 Dollar Double Book #954, 1961 (backed with Honey At Her Lips, a cover for each book).

$10–$25–$60.
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Every Bed is Narrow
 by Andrew Laird.
 Cover art by Robert Bonfils.
 Dollar Double Book #955, 1960 (backed with The Beatniks, with a cover for each book).

$12–$25–$60.
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Lesbian Lover
 by S.V. Miller.
 Cover art by Robert Bonfils.
 Playtime Book #676S, 1964.

$10–$25–$50.
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Every Bed Her Own
 by Don Elliott.
 Cover art by Robert Bonfils.
 Leisure Book #LB1126, 1966.

$10–$25–$65.
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The Sorority Girls
 by Tom Philips.
 Cover art by Rafael DeSoto.
 Monarch Book #273, 1962.

$10–$20–$55.
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This Bed We Made
 by Artemis Smith.
 Cover art by Rafael DeSoto.
 Monarch Book #182, 1961.
 “She loved her husband — and her girl friend.”

$10–$20–$50.
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Two Times for Love
 by Robert Hadley (George H. Smith).
 Brandon House #944, 1965.
 Cover art by Fred Fixler.
 Elegant and sexy lesbian images.

$10–$20–$40.
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Strange Lust
, author not listed.
 Cover art by John Healey.
 Private Edition Book #PE311, 1963.
 Cover art shows women dancing in strange lesbian rites.

$10–$35–$100.
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Lesbian Love
 by Marlene Longman.
 Cover art by W. H. McCauley.
 Nightstand Book #NB1523, 1960.

$12–$25–$65.
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Strange Sisters
 by Robert Turner.
 Cover art by Robert Maguire.
 Beacon Book #B526F, 1962.
 “The savage novel of a lesbian on the loose!”

$10–$25–$75.


[image: illustration]




Girls' Dormitory
 by Orrie Hitt.
 Cover art by Micarelli.
 Beacon Book #B191, 1958.
 “A scathing attack on the evils of off-campus housing…”

$10–$25–$65.
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Beebo Brinker
 by Ann Bannon.
 Cover art by Robert McGinnis.
 Gold Medal Book #D1224, 1962.
 Classic lesbian novel of a young girl who comes to New York's Greenwich Village to find love. Bannon told me she does not especially like the McGinnis art, which did not look anything like how she describes her heroine in the book.

$75–$250–$500.
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Warped
 by Michael Norday.
 Cover art by Micarelli, later repainted in reverse for From Other Women.
 Beacon Book #B280, 1959.

$10–$20–$35.
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The Fear and the Guilt
 by Wilene Shaw.
 Cover art by Ray Pease?
 Ace Book #S-80, 1954.

$5–$15–$40.
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Queer Patterns
 by Lilyan Brock.
 Cover art by Rudy Nappi.
 Eton Book #E121, 1952.
 Early lesbian novel, “A delicate theme, treated honestly and candidly.”

$10–$45–$100.
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Spring Fire
 by Vin Packer (Marijane Meaker).
 Cover art by Barye Phillips.
 Gold Medal Book #222, 1952.
 Early and influential lesbian theme novel with suggestive cover art.

$20–$75–$250.
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Odd Girl Out
 by A. Bannon (Ann Bannon).
 Cover art by Barye Phillips.
 Gold Medal Book #S653, 1957.
 An early lesbian pulp paperback with very suggestive art.

$20–$75–$200.
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A Labor of Love
 by Kimberly Kemp.
 Cover by Paul Rader, signed with “R” on paint can.
 Midwood Book #32-411, 1964.
 Sexy suggestive cover art could be seen as quite provocative.

$10–$20–$50.
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The Queer Sisters
 by Steve Harrigan.
 Cover art by Bernard Safran.
 Uni Book #43, 1952, digest-size paperback.

$20–$100–$250.
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Mike Addison
 by Frank G. Harris.
 Cover art by Sloane.
 Saber Book #SA-37, 1963.
 The cover art here shows a woman in peril but it is of her husband discovering her lesbian affair!

$8–$20–$55.
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Lady Butler
 by Robert Nelson.
 Cover art by Eric Stanton.
 Unique Book #UB155, 1968.
 Lesbian cover art showing a woman with suggestive dominance tendencies.

$10–$25–$60.
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Queer Affair
 by Carol Emery.
 Cover art by Frank Uppwall.
 Beacon Book #B135, 1957.
 Art re-used from Gutter Star.
 “Theirs was a passion no man could share!”

$10–$35–$120.
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Gutter Star
 by Dorine B. Clark.
 Cover art by Frank Uppwall.
 Intimate Novel #52, 1954, digest-size paperback.
 Art also used on Queer Affair.


$15–$60–$175.
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Frustration
 by Mona Marlowe.
 Cover art by Bill Ward.
 Unique Book #UB128, 1967.

$10–$25–$75.
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Killer Dyke
 by Helen Morgan.
 Cover art by Doug Weaver.
 Exotik Book #W-3, 1964.
 This art was later used on the August 1964 issue of Mike Shayne Mysterty Magazine. A male detective hunts down a lesbian rapist.

$10–$30–$85.
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The Loving and the Daring
 by Francoise Mallet.
 Cover artist unknown.
 Popular Library #508, 1952.

$6–$15–$35.


[image: illustration]




Pagan Lesbians
 by Vin Saxon (Ron Haydock).
 Cover art by Doug Weaver.
 PEC #N137, 1966.

$15–$90–$175.
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The Strange Path
 by Gale Wilhelm.
 Cover artist unknown.
 Lion Book #121, 1953.
 “Her choice: normal marriage or lesbian love?”

$15–$50–$135.
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Bed and Board
 by Jonathon Ward.
 Cover artist unknown.
 Kozy Book #K172, 1962.
 This publisher's motto was, “Cozy up with Kozy books.”

$9–$20–$50.
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Adam and Two Eves
 by Anonymous.
 Cover artist unknown.
 Beacon Book #B152, 1957.
 “A novel that speaks out boldly on a taboo subject.”

$10–$20–$40.
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Strange Embrace
 by Ben Christopher (Lawrence Block).
 Cover artist unknown.
 Beacon Book #B487F, 1962.

$12–$35–$100.
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Twilight Girl
 by Della Martin.
 Cover artist unknown.
 Beacon Book #B390, 1961.
 “Lorraine was ‘different’ — but was she bad?”

$10–$20–$40.
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Dance-Hall Dyke
 by Toni Adler.
 Cover artist unknown.
 Playtime Book #699S, 1964.

$10–$20–$45.
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Topless Waitress

by Hugo Paul.


Cover art by Gene Bilbrew.


Chevron Book #112, 1967.


This cover art is certainly over the top!


$15–$45–$90.


 
  



CHAPTER EIGHT

FETISH COVERS
 


Fetish art is all about sexual fantasy, with an emphasis on rather bizarre fantasy at that. This cover art is a natural development and a more extreme extension of the sexy and campy sleaze paperback covers done in the early 1960s and reflect the times and sexual experimentation of the day.

Here, in the mid-and later 1960s, and early 1970s, we see more fetishistic cover art emerging on adult paperbacks done by talented artists such as Bill Ward, Eric Stanton, Gene Bilbrew and Bill Alexander. Bilbrew and Alexander were African-Americans who worked in a business that had few Black artists in it. Alexander was a protégé of Bilbrew.

Bill Edwards and Doug Weaver produced many fine covers. Sloane, first name unknown, also did some good covers. Elaine Diulio was another talented star, who would later go on to produce many fine romance covers, and her covers show breath-taking women in sexy poses. Fred Fixler, whose art is sometimes mistaken for Diulio's, was another excellent artist who worked in the sleaze jungle and did some fine cover art.
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In these covers, the artists really began to delve into the weird and esoteric in sexual fantasy art, which is at its most interesting, bizarre, and liberating. It will be certainly offensive to some, just as it will be enjoyed by many others.

In this chapter I have included some of the more mild or suggestive covers, but not any explicit hardcore material. Instead, these covers are sexy, strange, sometimes silly, but always campy and fun.

The violence shown on these covers is not the same “crime”-type violence shown on the covers in Chapter 6. Here violence is of a fantasy nature done for sexual reasons and is not the same as out-right criminal violence.

Some examples of this art deal with light and suggestive S & M (sadism and masochism) and B & D (bondage and discipline). The women wear black stockings, gloves, tight black leather, as various female images show exaggerations of legs in ultra-high heels, buttocks, and, of course, breasts. It's all harmless fun, and rather juvenile, but these colorful covers give a taste of some of the excessive and wild art that was being created for the adult paperback market at the time.

You'll also notice the art here is quite different from the rest in this book. Covers are not realistic paintings in the classical sense as are most paperback paintings. These paintings more closely resemble animation art. The images are less developed and done more in the comic book-art style.

Ward, who began his career in comic books with pin-up queen Torchy, and black and white cartoons for Humorama magazines, was a major talent but did not have a large output of book covers. Stanton and Bilbrew also started doing comic art. Bilbrew inked for Will Eisner and both worked for Irving Klaw doing comic bondage art work in the 1940s and '50s. Stanton and Bilbrew did many covers for After Hours, Wee Hours, First Niter, Unique, Chevron Books and Satan Press, among other series.

However, Ward, Stanton and especially Bilbrew, created cover art images that were definitely over the top. They show huge breasts, exaggerated buttocks, too much leg in too-short, ultra-tight skirts and bizarre situations — excess that often seemed to approach parody or even caricature. These covers offer a different kind of conflict, often extolling dominance and submission, with leather-wearing ladies in ultra-high heels, who sometimes use riding crops to control their subjects. Unlike many of the mass-market paperbacks, on these covers the males are often submissive. Sometimes this extends to reversed gender roles with male transvestites shown in some cover art.

Nevertheless, these covers were effective with the male readers of the time who bought them in droves, and they offer some of the most striking images of fetish fantasy art of all types. The sense of humor in this work is also part of its overall charm.

These paperbacks are avidly collected today with the more extreme examples often bringing the highest prices in best condition at auction.
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Be My Guest
 by Karen Cole.
 Cover art by Bill Alexander.
 Unique Book #UB172, 1967.
 Classic booty cover art.

$15–$30–$75.
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Stranger in Town
 by Raoul D'Orque.
 Cover art by Bill Alexander.
 Unique Book #UB126, 1967.

$12–$30–$65.
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Caught
 by Linda Turner.
 Cover art by Bill Alexander.
 Unique Book #UB107, 1966.
 Adultery cover, but rather tame for this publisher.

$10–$25–$50.
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The Gay Sound
 by Duane Davis.
 Cover art by Bill Alexander.
 First Niter Book #FN249, 1967.

$12–$25–$75.
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Tight Fit
 by Ken Gardner.
 Cover art by Bill Alexander.
 Unique Book #UB108, 1966.

$8–$25–$55.
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Denied
 by Russ Trainer.
 Cover art by Gene Bilbrew.
 Satan Press #103, 1965.
 In a play on the women in prison genre, she goes to prison to have sex with the male inmates!

$12–$25–$100.
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Lesbian Slaves
 by Viola Loring.
 Cover art by Gene Bilbrew.
 After Hours Book #AH122, 1965.
 A lesbian novel but with strong B & D elements, so I put it in the fetish category.

$15–$45–$150.
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Passion Sauce
 by Jack Kahler.
 Cover art by Gene Bilbrew.
 Satan Press #109, 1965.
 Cover art showing Asian women is popular and collectible.

$12–$25–$100.
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Passion Psycho
 by Jack Kahler.
 Cover art by Gene Bilbrew.
 Satan Press #102, 1965.

$12–$30–$65.
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Intrigue
 by Joel Fabian.
 Cover art by Gene Bilbrew.
 After Hours Book #AH150, 1966.
 An uncommon Vietnam-era sleaze novel.

$10–$25–$75.
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One Step Up
 by Bud Conway.
 Cover art by Gene Bilbrew.
 Unique Book #UB101, 1966.

$15–$30–$100.
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Screen Test
 by Anthony Dean.
 Cover art by Gene Bilbrew.
 Wee Hours Book #WH516, 1966.

$12–$28–$55.
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Perpetual Motion
 by Walter Norman.
 Cover art by Gene Bilbrew.
 Wee Hours Book #WH520, 1966.
 Art shows Bilbrew in a self-portrait in upper left, and Eric Stanton at lower right.

$12–$28–$85.
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Dealer's Luck
 by John Parker.
 Cover art by Gene Bilbrew.
 Wee Hours Book #WH512, 1967.

$10–$20–$65.
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Vice U.
 by Russ Trainer.
 Vanguard Books #103, 1966.
 Cover art by Gene Bilbrew.
 Notice the artist's name where the name of the motorcycle should be. The mark on the top edge of the cover is a saw cut, a common mark used for returns by dealers on sleaze books of this era.

$12–$25–$75.
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Half-Stoned
 by Owen Patterson.
 Cover art by Gene Bilbrew.
 First Niter Book #FN251, 1967.

$15–$35–$90.
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Rejected
 by Glenn Allison.
 Cover art by Gene Bilbrew.
 After Hours Book #AH159, 1967.
 A more fetish-inspired adultery cover, with a severe dominant butch and a busty femme. The cheated-on husband comes home unannounced. Ouch!

$12–$30–$75.
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Miss Kinsey's Report
 by Ray Train.
 Cover art by Gene Bilbrew. Signed ENEG, a pseudonym which is his first name spelled backwards.
 Chevron Book #108, 1967.

$12–$35–$85.
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Ship Master
 by Arnold Dixon.
 Cover art by Gene Bilbrew.
 Unique Book #UB124, 1967.

$12–$25–$65.
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Sorority Snob
 by Lana Preston.
 Cover art by Gene Bilbrew.
 Chevron Books #110, 1967.
 College was never like this!

$15–$35–$80.
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The Love Itch
 by Ken Barry.
 Cover art by Brule.
 Beacon Book #8356F, 1962.
 Typical Beacon “sleazer” about a guy who can't get enough women, and who gets them at any cost!

$6–$14–$25.
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The Resort Crowd
 by Jane Greer.
 Cover art by Gene Bilbrew.
 Wizard Book #405, 1967.

$12–$30–$75.
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Odd Man Out
 by Tony Fletcher.
 Cover art by Eric Stanton.
 After Hours Book #AH111, 1964.
 A dominant leather lesbian is in girl-fight, while a weak male shudders at her feet.

$15–$35–$100.
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Private Poll
 by Arnold Dixon.
 Cover art by Eric Stanton.
 Wee Hours Book #WH539, 1967.
 A very suggestive tough girl and a weak male.

$12–$20–$60.
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Pay The Devil
 by Peter Willow.
 Cover art by Eric Stanton.
 After Hours Book #AH128, 1966.

$20–$150–$300.
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Desire & Discipline
 by Myron Kosloff.
 Cover art by Eric Stanton.
 First Niter Book Special #225, 1965.
 Cover art includes a self-portrait of the artist at right, in red with beard.

$15–$35–$150.
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Wrong Jail
 by Monty Farrel.
 Cover art by Eric Stanton.
 Unique Book #UB153, 1968.

$25–$95–$200.
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Set Up
 by Myron Kosloff.
 Cover art by Eric Stanton.
 First Niter Book #FN243, 1967.

$12–$25–$65.
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In and Out
 by Glenn Allison.
 Cover art by Bill Ward.
 Unique Book #UB121, 1967.

$15–$30–$75.
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Big Score
 by Nell Shaw.
 Cover art by Bill Ward.
 Unique Book #UB122, 1967.
 Sex in the football locker room.

$12–$35–$100.
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Obey the Rules
 by Shawna DeNelle.
 Cover art by Bill Ward.
 Unique Book #UB132, 1967.

$12–$30–$100.
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Society Madness
 by Bill Marshall.
 Cover art by Bill Ward.
 Wee Hours Book #WH524, 1967.
 This novel was actually written by Bill Ward and it is his first novel; it is one of a small group he wrote and also did the cover art for.

$15–$45–$150.
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Rubdown
 by Paula Sherwood.
 Cover art by Bill Ward.
 Wee Hours Book #540, 1967.

$12–$35–$100.
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Rooftop Peeper
 by Thomas K. Makagon.
 Cover art by Bill Ward.
 Wee Hours Book #WH531, 1967.
 Peeping Tom cover and title on this one, but it also deals with drug use.

$12–$35–$100.
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Shake Down
 by Marcia Peters.
 Cover art by Bill Ward.
 First Niter Book #FN254, 1967.

$15–$45–$120.


[image: illustration]




Satan's Daughter
 by Jan Hudson.
 Cover art by Doug Weaver.
 Epic Book #113, 1961.
 Devil covers are collectible and often prevalent in S & M and B & D cover art. This cover art was later used on Satan Was A Lesbian, with some changes.

$15–$75–$155.


[image: illustration]




Satan Was A Lesbian
 by Fred Haley (inside says by Monica Roberts).
 Cover art by Doug Weaver.
 PEC #G-1103, 1966.
 Art reused from Satan's Daughter.

$20–$75–$175.
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Abnormals Anonymous
 by Stella Gray.
 Cover artist unknown.
 National Library Books #NLB106, 1964.
 Early gender-bender cover art.

$20–$65–$175.
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Cell-Block Sex
 by Toni Wray.
 Cover art by Doug Weaver.
 PEC French Line Book #8, 1967.
 Two butch gals fight over a new female inmate who watches them enthusiastically!

$15–$30–$75.
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Prisoner of Evil
 by Don King.
 Cover artist unknown.
 Phantom Book #54, 1965.

$12–$25–$60.
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Tender is the Storm

by Johanna Lindsey.


Cover art by Robert McGinnis.


Avon Books, circa 1986, book club hard-cover edition.


Turns around traditional romance art images by having the man naked and the woman clothed.


$5–$15–$75.


 
  



CHAPTER NINE

HEATED EMBRACES
 

This chapter brings us full circle and shows lovely and lusty young couples in passionate amorous entanglements. The “heated embrace” is a staple cover image that many of us will recognize from the modern romance novel. Usually it is the male in the heat of passion, shown ripping the clothes off his beloved in what has become known as the modern “bodice-ripper” romance cover. Of course, current paperbacks with this passionate or romantic cover art are marketed to female readers.

However, in the 1950s and 1960s, when the paperback buying market was primarily male, you may be interested to know that passionate heated-embrace cover art was used quite often. Here the art was marketed to male readers so it had a totally different orientation. These covers show an almost always-dressed stalwart male hero (Steve Holland was sometimes the model) with a beautiful young woman. Sometimes the woman is shown in a torn dress, or not quite dressed at all. Full nudity was never shown, of course, because it was illegal in those days. Instead, the artist always made sure he included strategically placed items into the painting or posed the couple in such a way to cover the areas that could not be shown.

A large part of these cover images also portray sexual situations at work and in the office. Before the days of sexual harassment, male bosses and female clerks, typists, and secretaries are shown, in today, what would be considered very inappropriate situations. It was male fantasy exhibiting itself on the covers of the books of the era. Popular images also included lust and love between doctors and nurses. Another cover art motif of the era was that of showing cheating husbands with “sweet young things” and various forms of adultery. Some of the most effective images are the naughty “caught in the act” covers that were quite popular.

Interestingly, some of the artists who did vintage-era art — Robert Maguire, Walter Popp, Rudy Nappi, Robert McGinnis — went on to create similar art in the 1980s and 1990s for romance covers, but then the orientation of the cover painting was geared toward the female book buyer.

In the 1980s, best-selling romance author Johanna Lindsey wrote a group of paperback originals for Avon Books that turned the tables on the way traditional romance covers had been done up to that time. It was stipulated in her contract with the publisher that males on the cover be naked while the woman was fully clothed. In books like Tender is The Storm (Avon Books, 1985), shown on the previous page, this motif is fully evident. As a result, these paperback originals, and the later book club hard-cover editions, with art done by Robert McGinnis, have become collectible in good condition. You can only wonder what McGinnis thought about doing these covers since he was one of the artists who traditionally painted the women naked.

Heated embrace cover images offer sex and lust and even a bit of love and good old romance. The passion is often powerful and raw, the images are simply beautiful. It's just great stuff!
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Body or Soul
 by Royal Peters.
 Cover art by Charles Andres.
 Red Circle Book #5, 1948.

$10–$35–$100.
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Half-Caste
 by John B. Thompson.
 Cover art by Harry Barton.
 Beacon Book #B224, 1959.
 Interracial novel; note the black man watching the couple from the window.

$5–$20–$80.
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Eve's Apple
 by Ronald Simpson.
 Cover art by Harry Barton.
 Monarch Book #185, 1961.

$7–$12–$25.
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Reckless Virgin
 by Glen Watkins.
 Cover art by L.B. Cole.
 Croydon Love Novel #13, 1949.
 Cole was a famous comic book artist who also did some sexy paperback cover art.

$5–$20–$75.
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Forbidden Fruit
 by Curtis Lucas.
 Cover art by Warren King.
 Beacon Book #B173, 1958.
 Interracial novel; “She was white — He was not!”

$7–$15–$30.
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Every Moment Counts
 by Martha Hix.
 Cover art by Robert Maguire.
 Harlequin Silhouette Special Edition #344, 1986.
 Maguire's romance covers are romantic.

$3–$10–$20.
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Just A Kiss Away
 by Natalie Bishop.
 Cover art by Robert Maguire.
 Harlequin Silhouette Special Edition #352, 1986.
 One version of Maguire's heated embrace art for a modern romance novel.

$3–$10–$15.
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Imaginary Lover
 by Natalie Bishop.
 Cover art by Robert Maguire.
 Harlequin Silhouette Special Edition #472, 1988.
 Maguire captures lust and passion in this exquisite romance cover art.

$3–$9–$15.
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A Woman A Day
 by Philip Jose Farmer.
 Cover art by Gerald Mcconnel.
 Beacon Book #291, 1960.
 A science fiction novel gets the sexy cover treatment!

$24–$100–$250.
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Untamed Lust
 by Orrie Hitt.
 Cover art by Milo.
 Beacon Book #B336, 1961.

$7–$15–$30.
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Fast Girl
 by Token West.
 Cover art by Micarelli.
 Beacon Book #B182, 1958.
 “Her kisses seared — her caresses scorched!”

$5–$15–$30.
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Campus Jungle
 by Joan Ellis (Julie Ellis).
 Cover art by Paul Rader.
 Midwood Book #182, 1962.
 Sex on campus in the swinging '60s.

$5–$25–$60.
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The Payoff
 by Max Collier.
 Cover art by Paul Rader.
 Midwood Book #F232, 1962.
 Sex in the office before sexual harassment became an issue!

$7–$15–$40.
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Blonde Menace
 by Don Martin.
 Cover artist unknown.
 Red Circle Book #4, 1948.
 “Men and more men was her goal.”

$6–$35–$100.
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Thin Edge of Violence
 by William O'Farrell.
 Cover art by Al Rossi.
 Bantam Book #1128, 1953.

$5–$12–$30.
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Free Lovers
 by Jack Woodford.
 Cover artist unknown.
 Novel Library #3, 1948.
 Playful vixen art, with white cover background variant edition shown.

$5–$25–$90.
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Grounds for Divorce
 by Jack Woodford.
 Cover artist unknown.
 Novel Library #7, 1948.

$5–$20–$65.
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A Good Time Man
 by E.P. Keating.
 Cover artist unknown.
 Novel Library #13, 1949.

$10–$20–$50.
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Passionate Fool
 by John A. Moroso.
 Cover artist unknown.
 Red Circle Book #2, 1948.

$15–$40–$120.
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Frisco Gal
 by Clarkson Crane.
 Cover artist unknown.
 Novel Library #17, 1949.

$5–$30–$75.
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Infidelity
 by Arthur Weigal.
 Cover artist unknown.
 Broadway Novel Monthly #1, 1949, digest-size paperback.
 Cheating husbands and adultery were a staple in the cover art of this era and this is also the same cover art as Novel Library #24 (P. 214).
 Avon and other publishers often re-used cover art on later editions.

$15–$90–$175.
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Infidelity
 by Arthur Weigal.
 Cover artist unknown.
 Novel Library #24, 1949.
 This cover art re-use is the same cover art on Broadway Novel Monthly #1.

$5–$25–$75.
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Tom's Temptations
 by Don Prince.
 Cover artist unknown.
 Broadway Novel Monthly #4, 1949, digest-size paperback.

$25–$90–$175.
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Hot Date
 by Elliot Storm (Davis Dresser).
 Cover artist unknown.
 Red Circle Book #7, 1949.

$8–$35–$100.
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Uneasy Virtue
 by Dana Wilson.
 Cover artist unknown.
 Novel Library #12, 1949.

$8–$20–$65.
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Blonde Dynamite
 by Louis Lorraine.
 Beacon Book #B458F, 1961.
 Cover artist unknown.

$6–$12–$25.
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Bodies Are Dust
 by P.J. Wolfson.
 Cover artist unknown.
 Lion Book #83, 1952.
 Typical hard-boiled crime novel with heated embrace cover art.

$20–$50–$120.
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Call Her Savage
 by Tiffany Thayer.
 Cover artist unknown.
 Avon Book #291, 1951.

$6–$14–$35.
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Divorce
 by James Warner Bellah.
 Cover artist unknown.
 Popular Library #404, 1952.
 Classic adultery cover art as the wife walks in…oops!

$4–$12–$25.
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The Big Lure
 by William Manners.
 Cover artist unknown.
 Lion Book #165, 1953.
 Boxing novel with classic lip-lock cover art.

$10–$20–$45.
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Nurses' Quarters
 by Sylvia Erskine.
 Cover artist unknown.
 Zenith Book #ZB-26, 1958.
 Affairs between doctors and nurses spawned their own sub-genre and eventually became a full-blown art of the romance genre.

$6–$13–$25.
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Runaway Blonde
 by Daoma Winston.
 Cover artist unknown.
 Uni Book #61, 1953, digest-size paperback.

$12–$35–$80.
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The Long Desire
 by Max Weatherly.
 Cover artist unknown.
 Zenith Book #ZB-11, 1959.
 Novel about a smooth guy and a young girl who was jailbait!

$7–$15–$40.
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Passionate Land
 by Geoffrey Wagner.
 Cover artist unknown.
 Beacon Book #B215, 1959.
 A vintage-era romance scene from 1959 that could have been used on a romance paperback today.

$6–$12–$25.
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Frisco Flat
 by Stuart James.
 Cover artist unknown.
 Monarch Book #153, 1960.

$7–$15–$30.
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Appointment With Passion
 by Paul Daniels.
 Cover artist unknown.
 Bedside Book #977, 1960.

$7–$15–$35.
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Office Wife
 by Richard Grant.
 Cover artist unknown.
 Beacon Book #B335, 1960.
 More shenanigans at the office!

$6–$12–$25.


 
  



SPECIALIST BOOK DEALERS
 

Many of the wonderful and strange paperbacks and magazines displayed in this book will be difficult to obtain without the help of one of the fine specialist book dealers below. I have dealt with all of these book dealers over the course of many years of collecting and I recommend them all as invaluable sources.

A Castle of Books (Aric Hershberger), 7159 Katella Ave., Stanton, CA 90680; phone: 714-828-2040.

Aladdin Books (John Cannon), 122 W. Commonwealth, Fullerton, CA, 92832; phone: 714-738-6115; email: alad-dinbooks@218earthlink.net.

Altair-4 Collectibles (Dan Medart), 328 S. Tustin Ave., Orange, CA 92866; phone: 714-639-5736; email: altair-4books@aol.com.

Andy Zimmerli, 5001 General Branch Ct., Sharpsburg, MD 21782; phone: 301-432-7476.

Art Hackathorn, 701 Harlan St., Unit E-72, Lakewood, CO 80214; phone: 303-238-8918.

Bargain Books, 14426 Friar St., Van Nuys, CA 91401; phone: 818-782-2782; email: diane@bargainbooks-online.com; Web site: www.bargainbooks-online.com.

Barry R. Levin Books, 720 Santa Monica Blvd., Santa Monica, CA 90401; Web site: www.raresf.com.

Black Ace Books (Rose Idlet), 1658 Griffith Park Blvd., Los Angeles, CA 90026; phone: 323-661-5052; email: roseidlet@aol.com.

Black Hill Books (Guy & Jean Smith),The Wain House, Black Hill, Clunton, Craven Arms, Shropshire, SY7-0JD, UK; email: blackhillbooks@hotmail.com.

Black Orchid Books; Web site: www.ageneralstore.com.

Book Castle & Movie World (Steve Edrington), 212 N. San Fernando Blvd., Burbank, CA 91502; phone: 818-845-8586.

Brian McMillan Books, 1429 L Avenue, Traer, IL 50675; email: brianbks@netins.net.

Keith Brown, 5431 Agnes Ave., Valley Village, CA 91607; phone: 310-961-0919; email: brwkeith1@aol.com.

Bruce Coleman, PO Box 538, Los Angeles, CA 90078; phone: 323-461-4796; email: the57kid6@aol.com.

Bruce Edwards, 22319 Delia Court, Calabasas, CA 91302; phone: 818-591-2699.

Charles Ford Books — Media; 10101 Santa Gertrudes Ave. #Q, Whittier, CA 90603; phone: 562-943-6341; email: chasfordbks@earthlink.net.

Chris Eckhoff Books, 98 Pierrepont St., Brooklyn, NY 11201.

Cool Books (Tony Jacobs), 2035 Selby Ave., Los Angeles, CA 90025; phone: 310-428-4631; email: ynotact@aol.com.

Coven Books, 2036 N. Beachwood Drive #15, Hollywood, CA 90068; phone: 323-461-4730; email: clove-craft@aol.com.

Darrell Thede Books, 10818 Floral, Whittier, CA 90606; phone: 562-699-5464.

D. C.'s Collectible Book Auctions (David Cochrane), 8025 W. Russell Road #2132, Las Vegas, NV 89113; phone: 702-205-9183; email: dcsbooks@peoplepc.com.

Derringer Books (Alan Zipkin), 355 Buena Vista East/507W, San Francisco, CA 94117; phone: 415-864-6710.

Don Cannon — Books; PO Box 918, Fullerton, CA 92836; phone: 714-449-1739; email: doncannonbks@earthlink.net.

Dreamhaven Books (Greg Ketter), 912 West Lake St., Minneapolis, MN 55408; phone: 612-823-6161; email: dream@dreamhavenbooks.com.

Douglas Dannay, 36 Margaret Blvd., Merrick, NY 11566; phone: 516-379-1485.

Brendan Faulkner, PO Box 2925, Danbury, CT 06813; phone: 203-790-8235.

Jim Gafner, 100 Terra Vista, Dana Point, CA 92629; phone: 949-493-3202; email: jamesdane@hotmail.com.

Graham Holroyd Books, 31 Lancer Place, Webster, NY 14580; email: gholroyd@rochester.rr.com.

Kirk Graves, PO Box 10487, Burbank, CA 91510; phone: 818-842-9024; email: ximoc@aol.com.

Greg Funke, 49 Bluejay, Irvine, CA 02604; phone: 949-552-4925; email: panther485@juno.com.

Francis Green, 609 Calle de Arboles, Redondo Beach, CA 90277; phone: 310-375-841; email: francis@gnet.com.

John Franco, 1348 East 29th St., Signal Hill, CA 90755; phone: 562-556-8995; email: jofranco101@hotmail.com.

Jeff Gailjun, 15 Whitman Ct., Irvine, CA 92617; phone: 949-509-1203, email: albionbooks@cox.net.

Green Lion Books (Mark Goodman), 2402 University Avenue W., St. Paul, MN 55114; phone: 651-644-9070; email: neonjungle22@aim.com.

Gryphon Books (Gary Lovisi), PO Box 209, Brooklyn, NY 11228; Web site: www.gryphonbooks.com; email: GryphonBooks@worldnet.att.net.

Richard Halegua, PO Box 46454, Las Vegas, NV 89114; phone: 702-233-3553;Web site: www.comic-art.com.

Heroes & Legends (Myron Cohen Ross), 18034 Ventura Blvd. #204, Encino, CA 91316; phone: 818-342-2800, email: heroesross@aol.com.

James Madison — Bookseller, PO Box 20331, Santa Barbara, CA 93120; phone: 805-687-1120; email: sbjamch-er@verizon.net.

James Van Hise, 57754 Onaga Trail, Yucca Valley, CA 92284; phone: 760-365-5836; email: jimvanhise@aol.com.

Jeff Page Books, 30 Manor Road, St. Catherines, Ontario, L2H-3B5, Canada; phone: 905-646-8268; email: bkscout@cogeco.ca.

Dale Johnson, PO Box 251, Lake Oswego, OR 97034; phone: 503-655-6210; email: fantcont@comcast.net.

Kayo Books (Ron Blum), 814 Post St., San Francisco, CA 94109; phone: 415-749-0554; email: kayo@kayobooks.com.

Little Old Bookshop (Brett Brezniak), 6546 Greenleaf Ave., Whittier, CA, 90601; phone: 562-698-1934.

Lynn Munroe Books, PO Box 1736, Orange, CA 92856; phone: 714-633-3333; Web site: http://lynnmunroe-books.tripod.com; email: lumonroe@pacbell.net.

L.W. Currey Books (Lloyd Currey), 203 Water St., Elizabethtown, NY 12932; phone 518-873-6477; Web site: 219 http://www.lwcurrey.com/.

Carl Macek, 1009 S. Clarence St., Ahaheim, CA 92806; phone: 714-851-9536.

Brian Malesardi, 18051 Beach Blvd., Huntington Beach, CA 92648; phone: 714-404-2949; email: brmalesard@hotmail.com.

Mark Helegua, Pulps First, 66-15 Fresh Pond Road, Ridgewood, NY 11385.

Martin Blank Books, 220 St. Mary's Road, Winnipeg, Manitoba, R2H-1JB, Canada; email: mblank@mts.net; Web site: www.booksendsusedbooks.com.

Massoglia Books (Marty & Alice Massoglia), 19801 Vanowen Unit C, Canoga Park, CA 91306; phone: 818-702-9529; email: martysbooks@pacbell.net.

Modern Age Books (Jeff Canja), PO Box 325, East Lansing, MI 48826; phone: 517-351-1932.

Murder By The Book (Kevin Barbero), 1645 Warwick Avenue STE 202, Warwick, RI 02889; email: knbooks1@cox.net.

Murder One Books (Maxim Jakubowski), 76-78 Charing Cross Road, London, WC2H-OBE, UK, email: murderone.mail@virgin.net.

My Book Heaven (Rick Boyles), 2329 Santa Clara Ave. #207, Alameda, CA 94501, phone: 510-769-1970, email: mbhr@ix.netcom.com; Web site: www.mybookheaven.com.

Mystery & Imagination (Malcolm & Christine Bell), 238 N. Brand Blvd., Glendale, CA 91203; phone: 818-545-0206; email: bookfellows@gowebway.com.

Mysterious Bookshop (Otto Penzler), 58 Warren St., New York City, NY 10007; email: info@mysteriousbookshop.com.

Nick Certo, PO Box 10305, Newburgh, NY 12552.

Old Book Shop (Virginia and Christopher), 4 John Street, Morrisontown, NJ 07960; phone: 973-538-1210.

Old Pueblo Books (Mike Walsh), 2420 N. Conestoga Ave.,Tucson, AZ 85749; phone: 520-760-2745.

Once Read Books, 5422 E. Village Road, Long Beach, CA 90808; phone: 562-420-1034; Web site: www.onceread-books.com; email: paperbacks@oncereadbooks.com.

Wally Pattengill, 825 Pecos Drive, Waco, TX 76708; email: WallyWorld@hot.rr.com.

Planet Books (Mike Munns & James Rappaport), 3917 E. Anaheim St., Long Beach, CA 98004; phone: 562-985-3154; email: planet1pb@aol.com.

Print Matters Used & Rare Books: (Bob Riedel), 42 Washington St., Dansville, NY 14437; phone: 585-335-5332.

Paul Kennedy Books, 20652 Lassen St. Space 52, Chatsworth, CA, 91311; phone: 818-716-9171; email: pkennedybookseller@earthlink.net.

Peter L. Stern, 55 Temple Place, Boston, MA 02111; email: psbook@aol.com.

Second Story Books, 4914 Fairmont Avenue, Bethesda, MD, email: bookguys@secondstorybooks.com.

Skyline Books (Rob Warren), 13 West 18th St., New York City, N.Y., 10011; phone: 212-759-5463; email: skyline-books@rcn.com.

Dave Smith, PO Box 13443, Mill Creek, WA 98082; phone: 425-745-0229; email: rocketbat@msn.com.

Terence A. McVicker, Rare Books, 1745 Kenneth Rd., Glendale, CA 91201; phone: 818-242-4818; email: mcrare-books@earthlink.net.

Terry O'Neill, PO Box 2065, Orange, CA, 92859; phone: 714-288-8993; email: terry@nationwidecomics.net.

Terry Stroud, PO Box 23, Santa Monica, CA 90406; phone: 310-348-7157.

Tim Murphy Books, 31 Hewlett Road, Red Hook, NY 12571; email: timsbks2@citlink.net.

Uncle Edgars/Hugos Books (Don Blyly), 2864 Chicago Avenue S., Minneapolis, MN 55407; email: UncleHugo@aol.com.

Bob Wardzinski, 12 Rosamund Ave., Merley, Wimbirne, Dorset, BH21-1TE, UK.

Dennis Williams, 1250 Redwood Ave., El Cajon, CA 91019; phone: 619-334-7186; email: dennis21@cox.net.

W.R. Slater — Books, 830 NW 5th St., Grants Pass, OR 97526; phone: 541-472-9015; email: sfbrooks@msn.com.

Wysiwyg Books (Bryan Barrett), 2621 “A” Parkmont Lane SW, Olympia, WA 98502; phone: 360-709-9812; email: wysiwygbooks@cs.com.

Zardoz Books (Maurice Flanagan), 20 Whitecroft, Dilton Marsh, Westbury, Wiltshire, BA13-4DJ, UK; Web site: www.zardozbooks.co.uk.


 
  





COLLECTOR SHOWS
 

The New York Collectible Paperback & Pulp Fiction Expo: Large annual one-day show with many guests held in New York City each October, now in its 20th year, presented 220 by Gary Lovisi and Gryphon Books/Paperback Parade Magazine, PO Box 209, Brooklyn, NY 11228. Web site: www.gryphonbooks.com. The 2009 show will be on Sunday, Oct. 4.

Paperback Collectors Show and Sale: A great big annual one-day show held each year in Los Angeles in March or April. For information, contact Tom Lesser at 818-349-3844, email: tmlesser@aol.com; or Rose Idlet at Black Ace Books at 323-661-5052, email: rroseidlet@aol.com.

Windy City Pulp & Paperback Show: Annual two-day show held each March in Chicago by Doug Ellis, PO Box 45495, Madison, WI 53744; Web site: www.pulpshow.com.

British Paperback Collectors Show: a great one-day show held each year since 1991 in London, usually in November, and the best reason for a book person to visit the UK. Contact Maurice Flanagan of Zardoz Boosk for information at his Web site: www.zardozbooks.com.


Other important shows:

Pulpcon: The granddaddy of all pulp magazine shows, held annually since the 1970s in Dayton, Ohio, with many dealers selling collectible paperbacks and other pulp-related items. Contact Rusty Hevlin, PO Box 90424, Dayton, Ohio, 45490; Web site: www.pulpcon.org.

Bouchercon: The annual world mystery convention held at a different city each year and contains a varied and well-stocked dealers' room, which also features some collectible paperbacks. Web site: www.boucheron2008.com.

Worldcon: The World Science Fiction Convention, held each year in a different city during the Labor Day weekend usually with a fully stocked dealers' room.

San Diego Comic Con: Important media and comic book illustration event held each July in San Diego, California, with over 10,000 attendees!


 
  





GET IMMERSED IN THG CULTURE OF COLLECTING
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by Gary Lovisi

Gain the inside track to collectible paperbacks with this new Antique Trader book. This guide is packed with identifying details, market prices, and 1,000 color photos of every imaginable literary genre.
Softcover • 6 × 9 • 304 pages
 1,000 color photos

Item# Z1842 • $19.99
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by Patricia Edwards and Peter Peckham

Explore cookbooks and recipe booklets produced between the turn-of-the-century and the 1970s, in this unique and entertaining guide of classic cuisine.
Softcover • 6 × 9 • 304 pages
 800 color photos

Item#Z2186 • $21.99
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by Steve Santi

Access updated secondary market pricing, historical details, color photos of covers, collecting tips for favored childhood fables including Golden Books, See Saw Books, Tell-A-Tale books and more.
Softcover • 8¼ × 10 7/8 • 256 pages
 2,500+ color photos

Item# Z0731 • $24.99
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by Charles Pappas

Enjoy a reference, history, pop culture collection of film noir quotes presented in an eyecatching, sleek design.
Softcover • 5½ × 6 • 240 pages
 150+ two-color photos

Item# 11010 • $12.99


Order directly from the publisher at 
www.krausebooks.com
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Krause Publications, Offer ACB9

 P.O. Box 5009
 Iola, WI 54945-5009


www.krausebooks.com




Call 800-258-0929 8 a.m. - 5 p.m. to order direct from the publisher, or visit booksellers nationwide or antiques and hobby shops.

Please reference offer ACB9 with all direct-to-publisher orders



Get News to Use at www.antiquetrader.com
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