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MIAMI,  P.O.Box  16-1917,  Miami,  FL  33116,  United  States  Of  America.  sa.lEIBING  WEIRD  VIDEO, c/o  Mike  Vraney,  P.O.Box  33664,  Seattle,  WA  98133,  United  States  Of  Arneric1�.  SINISTER 

CINEMA,  P.O.Box  4369,  Medford,  OR  97501-0168,  United  States  Of  America,  It's  best  to  write for  information  before  ordering  anything,  and  bare  in  mind  the  U.K.  customs. 

Each  review  will  contain  very  specific  details  on  exactly  what  has  been  cut  from  the film  in  Britain  - on  video  mainly  though  we  will  often  do  the  cinema release  as  well. 

Doubtless  to  say,  as  you  read  through  this  issue,  there  will  be  mistakes.  If  you  have  any additions,  correction�  ?r  general  coments,  don't  hesitate  to  send  them  in  and  we'll  print them  in  the  next  issue. 

Well,  I  hope  you  enjoy  this,  our  premiere  issue,  and  decide  to  join  us  for  future installments. 

Till  Next  Time ... 

Daniel  -  Editor 

This  issue  is  dedicated  to  Peter  Nicholls  whose  book  "Fantastic  Cinema"  got  me  in  this mess,  and  to  my  dad  who  rented  me  the  videos  when  I  was  too  young. 

EDITOR' PUBLISHER,  WRITER AND omm nrroos 

DANIEL  -  thinks  that  the  sepia  tone  sequences  at  the  begining  and  end  of  the  T.V. 

show  "Bagpus"  were  very  disturbing.  Hell,  they  influenced  Lucio  Fulci! 

CXNIRIBUTING WRITER 

ALEX  -  once  tried  to  chat  up  a  girl  who  looked  like  Hope  Sandoval  from  the  band Mazzy  Star  by  telling  her  his  favorite  band  is  Status  Quo. 

coym ARI' 

LEE  -  did  not  star  in  BACK  TO  nm FUTURE(l985). 

1HANKS TO; 

The  ODEDN  (Sheffield).  Rob  Evans  (UCI,  Sheffield).  Michael  Donovan  (Redemption  Film's publicist).  The  staff  at  WA'IElSTONE'S  (Sheffield)  for  putting  up  ·with  my  requests  for books  that  probably  don't  exist.  All  the  scorces  I  consulted.  Magazines  includinc: Cinefantastique,  Fangoria,  Video  Watchdog,  Starburst,  Scapegoat,  Asian  Trash  Cinema, Shivers  (under  the  editorship  of  Alan  Jones),  Empire,  and  The  Dark  Side.  Books  including: 

"The  Aurum  Film  Encyclodedia"  (Horror  and  Science  Fiction  editions)  edited  by  Phil  Hardy, 

"Fragments  Of  Fear"  by  Andy  Boot,  "Horror  Film  Directors"  by  Dennis  Fischer,  "Cult  Movies" 

by  Danny  Peary,  "Nightmare  Movies"  by  Kim  Newman,  "Filmmaking  On  The  Fringe"  by  Maitland McDonagh,  "Horror"  by  Leonard  Wolf,  "Terror  On  Tape"  by  James  O'Neill,  "The  Video  Watchdog Book"  by  Tim  Lucas,  "The  Monster  Show"  by  David  J,  Skal,  and  a  few  more  I  can't  recall.  All video  companies  mentioned  within.  And  a  big  thanks  to  Paul  J.  Brown  at  Midnight  Media  for ongoing  help  and  advice,  and  for  putting  up  with  my  vague  questions. 

ATTACK  OF  nm  SCISSOR  PEDPLE  is  published  on  an  irregular  (at  first)  basis  by   xxx The  contents  of  this  issue  may  not  be  reproduced  without  the  editor's  written permision. 

Subcriptions  are  not  available,  but  additional  copies  of  this  issue  are  available  at 

£1.80  (including  postage)  from  the  editorial  address. 
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OOEL HEART{l9871 

Director  Alan  Parker  has  gone  on  record  saying  that  he  wants  to  work  in  all  the  genres cinema  has  to  offer.  With  ANGEL  HEART,  he  combined  several: The   film  noir   de tee ti ve 

mystery  and  the  horror  film,  a  combination  that  comes  directly  from  the  source  novel  from which  it  was  taken. 

When  William  Hjortsberg  wrote  "Falling  Angel"  which  was  published  in  1978,  it  seemed as  though  he'd  hit  it  big.  The  film  rights  were  snapped  up  immediately  by  Paramount,  but after  a  while  they  let  the  option  lapse.  The  next  person  to  express  a  interest  in  adapting the  novel  was  Robert  Redford.  With  Dustin  Hoffman  expressing  an  interest  in  starring  in it,  Redford  payed  Hjortsberg  to  adapt  the  novel  himself  (Hortsberg  was  responsible  for  the story  and  screenplay  on  Ridley  Scott's  fantasy  LEGEND(1985),  but  his  dark,  viceral  first draft was  heavily  toned  down  in  the  finished  version).  Again,  the  production  fell  through. 

With Carolee  putting  up  the  money,  ANGEl.  HEART  finally  started  shooting  in  the  mid  eighties from  a  script  adapted  by  director  Alan  Parker,  but  approved  by  Hjortsberg. 

Set  in  New  York  in  1955,  Mickey  Rourke  stars  as  Harry  Angel,  a  private  investigator  who is  hired  by  a  mysterious  client  - Louis  Cyphre  (Robert  DeNiro)  - to  search  for  a  crooner known as  Johnny  Favorite  who  reneged  on  a  contract  with Cyphre.  His  investigation  leads him to  New  Orleans,  but  when  he  begins  to  dig  around,  people  start  to  die  as  Favorite starts  to  severe  all  links  to  him  in  a  series  of  gruesome  killings. 

The  conclusion  is  wrenching. 

Angel  discovers  that  he  himself  is  Johnny  Favorite,  and that  he  made  a  pact  with  the Devil  - his  soul  in  return  for  fame  - but  Angel  pleads  with Cypher  (actually  the  Devil)  repeatedly  saying  "I  know  who  I  am!". 

Not  since  Philip  K, 

Dick's  brilliant  novel  "A  Scanner  Darkly"  have  questions  about  how  we  percieve  our  own identity  been  so  powerfully  explored. 

There  are  problems  with  the  film,  but  they  are  relatively  minor.  The  literal  vision  of hell.during  the  sex  scene  - naked  screaming  fat  people  - is  terrible,  and  the  glowing  eyes sported  by  Cyphre  and  the  child  are  heavy  handed  flourishes  that  are  simply  unnecessary. 

The  revelation  about  Angel's  identity  is  chi'lling  enough. 

When  ANJEl.  HEART  was  submitted  to  MPAA  in  America,  they  gave  it  an  "X"  rating,  citing the  films  central  sex  scene  between  Mickey  Rourke  and  Lisa  Bonet  as  the  reason.  There  are several  reasons  why  this  sequence  was  controversial: Firstly,  it  was  interracial  which  is 

unforfunately  still  a  sensitive  subject. 

Second,  was  the  fact  that  up  until  this  time, 

Bonet  was  best  known  for  her  squeaky  clean  role  in  "The  Cosby  Show".  And  third:  During  the scene,  the  two are  showered  with  blood  that  drips  from  the  ceiling.  Due  to  all  these elements,  a  10  sec  shot  of  Rourke's  blood  splattered  backside  was  removed  to  attain  the required  "R"  rating. 

On  its  release  in  Britain,  the  BBFC  made  a  show  of  the  fact  that  although  it  had  been cut  in  America,  they had  no  objection  to  the  scene,  and  that the  10  sec  shot  had  been restored  - this  suposedly  demonstrating  the  benefits  of  our  classification  system  over  the Amercan's.  What  was  not  well  publicized  was  that  the  BBFC  also  made  their  own  cut  - a  5 

sec  shot  deleting  a  cock  fight  that  are  strictly  forbidden  in  the  U.K.  (When  ANGEl. HEARf was  shown  on  I1V,  it  was  broadcast  ln  ,a  specialy  prepared  American  T.V.  version, 'deleting all  the  bad  language,  all  the  violence  and  virtually  all  the  sex  scene,  but  ironicaly  it restored  the  cock  fight). 

To  be  honest,  the  BBFC  cut  does  not  damage  the  film  in  any  way,  but  it  does  lead  to  a debate  that  needs  to  be  had  about  animal  cruelty  in  films.  If  a  scene  of  Cruelty  is  cut, you will  not  be  aware  that  the  film  ever  contained  a  scene  of  that nature,  so  the  process of  abusing  animals  will  continue.  If  the  scene  is  left  intact,  there  is  a  good  chance  that some in  the  audience  will  be  revolted,  people  will  become  aware  that  this  sort  of  thing goes  on,  and  with  preasure  applied  in  the  correct  places,  the  cruelty  may  not  happen  in  the first  place.  As  with  many  questions  of  censorship,  the  solution  ,is  never  clear  cut. 

The  most  famous  of  the  "missing"  scenes  from  ANGEl.  HEART  is  the  bloody  decapitation  of Cyphre's  representative.  Though  it  appeared  in  Fangoria  no.  63,  it  was  never  included  in the  final  film  (the  unrated  director's  cut  available  in  the  U.S.  just  restored  the  10  secs missing  from  the  theatrical  version). 

The  British  release  is  as  good  a  version  as  you 

could  want  and  sells  for  about £6.  It's  worth  buying  because  it's  not  only  a  great  film, but  because  it  improves  with  repeated  viewing. 

DANIEL 
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SlKlGUN ASSASSIN(1980l 

Released  by  New  World  Pictures  to  capitalize  on  the  success  of  the  T.V.  mini  series 

"Shogun"  starring  Richard  cliaruberlain  and  adapted  from  J11111es  Clavell's  novel,  SHCXiUN 

ASSASSIN  is  in  fact  Just  a  small  piece  of  a  much  larger  narrative,  the  origins  of  which  is a  long,  complex  comic  strip  published  in  Japan  long  before  Anime  features  or  Manga  were popular  in  the  west. 

Between  1970  and  1976,  one  of  Japan's  most  successful  writers,  Kazuo  Koike,  and  artist Goseki  Kojima  produced  a  comic  strip  entitled  "Kozure  Ok.ami"  (Wolf  And  Child)  which  ran  to some  7000  pages  (page·  counts  vary),  and  has  sold  approximately  250  million  copies.  The story  was  only  read  by  hardcore  comic  enthusiasts  in  the  west,  but  did  have  a  big  influence on  Frank  Miller  - author  of  "The  Dark  Knight  Returns"  and  one  of  the  biggest  figures  in comic  art  today  - whose  character  "Ronin"  is  directly  influenced  by  "Kozure  Okami". 

The  comic  strip  bece.me  the  basis  for  a  six  part  film  series  collectivley  titled  SWORD 

OF  VENiEANCE  written  by  Koike,  for  which  Kojima's  illustrations  acted  as  a  virtual storyboard.  The  films  starred  Tomisaburo  Wakayama  as  Itto  Ogami  - or  "Lone  Wolf"  as  he  is more  popularly  known  - a  skilled  samurai  who  travels  the  country,  pushing  his  son  Diagoro (Akihiro  Tomikawa)  in. a  wooden  baby  cart  after  his  wife  has  been  murdered  (this  is  a  very crude  plot  synopsis.  The  narrative  of  the  six  films'together  is  far  too  long  and  textured to  summarise  briefly).  Using  the  English  language  translation  of  the  titles,  the  series consists  of  LEND  A  ClHI.D ... LEND  AN  ARM(1972),  BABY  CART  AT 1llE  RIVER  STYX(1972),  FLYING  ON 

1llE  WIND  OF  DEA1H  IN  A  BABY  CART(1972),  HEART OF  A  PARENT,  HEART  OF  A  CHILD(1973),  mEAD 

LIGHI'LY  ON  1HE  PA1H  10  HELL(1973)  and  DIAOORO,  WE'RE  OOING  INIO  HELLI (1973).  All  fill!IS 

were  directed  by  Kenju  Misumi  except  the  fourth  (by  fuichi  Saito)  and  the  sixth  (by  Soiji Kuroda).  In  1973,  the  story  - not  yet  complete  - continued  as  a  T.V.  series  with  different actors  and  without  the  input  from  writer  Koike,  and  finally  reached  a  conclusion  of  sorts with  FINAL  cx:tWLICT  (HANDFUL  OF  SAND)(l993)  directed  by  ::;hou  Inoue  with  different  actors again. 

SHO'.iUN  ASSASSIN  is  an  amalgsm  of  the  first  two  films  in  the  series,  incorporating  12 

mins  from  the  first  film  - previously  released  under  the  title  LIGHTNING  SWORDS  OF  DEA1H  -

and  most  of  the  second  film.  The  footage  was  re-assembled  by  Robert  Houston  who  also  added a  new  soundtrack,  certain  Dolby  sound  effects,  and  voice  over  narration  provided  by  Diagoro (trivia  buffs  note  the  voice  of  the  female  assassin  Sayska  (Kayo  Matsuo)  sent  after  Lone Wolf  is  provided  by  American  comedienne  Sandra  Bernhard).  In  the  credits  for  SH03UN 

ASSASSIN,  Houston  is  given  a  credit  for  directing,  but  infact   all   the  footage  is  Misumi's. 

The  effect  of  all  this  is  that  the  film's  narrative  is  self  contained. 

The  most  striking  thing  about  SlKX,lJN  ASSASSIN  is  the  graphic  bloodletting.  It  isn't  a crude  picture,  far  from  it.  It's  skillfully  made,  superbly  photographed  by  Chishi  Makiura, and  the  fight  scenes  choreogr�ed  into  a  virtual  ballet  of  violence.  Heads  are  split  in two,  people  are  decapitated,  throats  are  cut  and  blood  spurts  by  the  bucket  full.  The  set pieces  are  also  exellent.  For  example,  the  scene  in  which  Sayaka's  army'  of  female  killers d81110nstrate  their  effectivness by  hacking  a  helpless  samurai  to  bits, 'and  the  confrontation in  the  desert  when  one  of  the  three  assassins  on  the  trail  of  Lone  Wolf  plunaes  a  claw  into the  sand  which  begins  to  bleed,  until  he  pulls  the  man  from  his  hiding  place, SH03UN  ASSASSIN  was  released  on  video  in  the  early  eighties  following  a  short theatrical  release,  only  to  be  with  ridiculously  banned  as  a  "video  nasty".  When  it  was finally  re-released  by  VIFO:>  in  1992  with  an  "18" certificate,  the  packaging  claimed  that it  was  the  original  cinema  version  and  had  not  been  cut  by  the  BBFC.  While  technically true,  the  film   had   suffered  a  small  trim  during  the  attack  on  the  boat  when  a  man  is punched  in  the  eyes  by  one  of  the  thr�e  assassins.  Details  of  the  eye  gouging  - 1  cut  (2 

secs)  - were  r81110ved,  but  this  shot  was  probably  cut  for  the  theatrical  release. 

Another  small point  worth  noting  is  the  screen  ratio  of  VIFO:>'s re-release,  The  image measures  out  at  1.50:1,  but  on  close  inspection,  appears  to  be  have  been  squeezed horizontally  so  cropping  from  the  film's  original  'scope  ratio  is  not  too  damaging.  Most modern  T.V.  have  a  16:9  setting  which  will  vertically  squeeze  the  image.  If  this  mode  is engaged  when  watching  VIFO:>'s  tape,  the  image  will  play  correctly,  minus  the  horizontal squeeze  at  a  ratio  of  2.00:1.  We  would  certainly  recommend  this  version  of  the  film,  but if  you  want  to  see  all  six  films  properly  and  with  subtitles,  they  are  avaivable  from  Video Search  Of  Miami  in  America.  SHO'.iUN  ASSASSIN  though  is  a  great  appetizer,  and  a  hugely entertaining  picture  in  its  own  right. 

DANIEL
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J:IEJTJWNP,HJURA,TSFlt II(1988) 

HELLOOUND  may  have  been  intened  as  a  major  horror  "event",  but  unforfunately,  a  half baked  script  and  tedious  direction  lead  to  the  film  having  only  one  distinguishing  featureits  stunningly  graphic  and  disturbing  scenes  of  violence.  However,  the  MPAA  and  the  BBFC 

saw  fit  to  deny  us  of  these  scenes,  leaving  only  a  rather  tedious  and  frustrating  trash picture  behind.  However,  the  unrated  version  (released  in  the  US  on  the  New  World  video label)  is  a  different  story. 

The  film  begins  with  a  replay  of  Frank's  final  moments  from  HELLRAISER(l987),  including a  couple  of  extra  seconds  detailing  him  being  torn  apart.  The  certified  version  omits  this footage  - totalling  11  secs  - and  replaces  it  with  an  extreme  close-up  of  Pinhead  saying the  line  "We' 11  tear  your  soul  apart". 

With  the  scene  set,  the  film  opens  its  new  narrative  with  Pinhead's  creation.  This scene  is  shocking  in  its  ferocity,  and  made  more  so  by  the  surreal  way  in  which  it  is filmed.  2  shots  (hooks  digging  into  bare  flesh- images   seen   in  HELLRAISER),  4  shots  of  a razor  slitting  his  scalp,  and  the  shot  of  the  final  nail  being  driven  deep  into  his  skull were  cut.  These  cuts  total  6  secs  and  greatly  deaden  the  scenes  visceral  impact. 

The  most  effective  scene  in  the  film  is  Julia's  resurrection.  This  is  because  - in  the unrated  version  - it  goes  on  and  on,  beyond  the  point  .of  endurance.  This  is  surely  the point  of  any  good  horror  film. 

However,  the  British  version  of  this  scene  is  simply frustrating.  All  shots  of  the  razor  slitting  flesh  have  been  removed,  the  cuts  totalling 35  secs. 

There  has  also  been  the  removal  of  l.6  secs  of  the  victim  crawling  across  the floor,  and  4  secs  of  Julia  penetrating  and  feeding  from  his  neck.  It  is  the  removal  of  all shots  of  the  victim  crawling  towards  the  camera  that  damage  this  scene  the  most.  In  the unrated  version,  we  are  almost  forced  to  participate  in  the  carnage  as  he  reaches  out  to us,  heightening  the  horror,  but  in  the  cut  version!  Well ... 

Incidentlly,  there  is  a  scene  missing  from  the  US  unrated  version  that  is  available  in some  prints.  Just  after Kirsty  has  entered  Hell,  she  finds  herself  in  a  room  with  a  French dresser.  When  she  picks  up  a  framed  photograph  it  begins  to  bleed,  This  is  followed  by the  whole  dresser  pouring  blood  across  the  floor. 

One  of  the  least  effective  scenes  in  the  film  is  Channard's  Cenobisation.  Not  only  in terms  of  poor  effects  and  rank  direction,  but  because  at  that  time  we  are  still  trying  to get  over  the  fact  that  Hell  is  nothing  more  than  a  bad  matte  painting. 

From  the  vision 

Channard  has  when  Leviathans  light  passes  over  him,  the  censors  have  snipped  out  1  sec  of operation  footage,  and  from  his  actual  cenobisation  we  lose  the  initial  large  injection  of needles  (2  secs),  3  secs  worth  of  close-ups  of  the  cheese  wire  breaking  his  skin  and drawing  blood,  and  4  secs  of  the  "thing"  trying  to  force  its  way  into  his  mouth. 

Kirsty's  encounter  with  Frank  has  also  fallen  under  the  censors'  axe,  loosing  6  secs with  2  cuts  of  Frank  peeling  the  skin  off  his  face,  and  a  1  sec  close-up  of  Julia's  hand entering  his  back  to  rip  out  his  heart.  This  final  cut  renders  the  scene  rather  unclear. 

Channard's  visit  to  the  hospital  suffered  1  cut  by  the  MPAA  of  1  sec  showing  the tendril  knife  janming  itself  into  a  patients'  forehead,  followed  by  the  BBFC's  video  cut  (2 

secs)  of  an  amputated  hand  falling  to  .the  floor  and  clenching. 

More  cuts  occur  when  Channard  battles  the  Cenobites.  They  are  the  impact  of  the  spear into  the  female  cenobites  throat  and  the  resulting  spurt  of  blood  (3  secs),  and  a  whopping 8  secs  of  Pinhead  having  his  throat  cut  and  his  gagging  as  blood  pours  from  the  wound. 

Finally  we  reach  the  end  of  the  film,  the  confrontation  between  Channard,  Kirsty  and Tiffany,  and  once  again  we  are  denied  the  payoff.  2  cuts  (3  secs)  have  been  made  to Channard's  death  omiting  the  actual  shot  of  his  head  being  torn  in  half  and  the  moments  of his  body  falling  and  spurting  blood. 

In  consideration,  there  seems  to  be  no  logic  behind  most  of  the  cuts  other  than  a desire  to  remove  all  depictions  of  violence  than  are  absolutely  necessary  for  the  viewer  to know  what  is  going  on.  Most  of  the  actions  are  non-imitable  (I;d  like  to  see  someone  try and  pull  their  head  in  half),  all  are  in  a  fantasy  setting,  and  the  obvious  agony  of  the partisipants  makes  them  impossible  to  interpret  as  enjoyable  events.  The  images'  potential to  "deprave  and  corrupt"  also  seems  questionable,  so  one  is  left  wondering  as  to  why  this film  was  so  extremely  censored. 

One  cannot  help  feeling  that  the  horror  film  must  be  in  a  bad  way  when  a  major  studio release  has  to  rely   solely   on  violence  for  effect.  Thank  God  HELLRAISER  III:  HELL  ON  EARTII (1992)  was  an  improvement. 

ALEX
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RE-ANIMAJW(l985l 

Firmly  in  the  horror/comedy  tradition  of  Sem  Raimi's  classic  THE  EVIL  DEAD(1982), RE-ANIMA10R  is  the  most  famous  of  the  many  horror  spoofs  that  were  made  in  the  mid eighties. 

First  time  director  Stuart  Gordon  initially  started  out  in  the  theater,  founding Chica&o's  Organic  Theater  company,  and  producing  plays  from  novels  such  as  Kurt  Vonne&Ut Jr. 's  "The  Sirens  Of  Titan"  and  Joe  Haldeman's  "The  Forever  War"  to  much  acclaim  (plays often  made  with  illP.U�  from  the  authors  themselves).  He  was  also  the  person  most responsible  for  establishing  David  Memet  as  one  of  America's  leading  playwrites  when  he combined  two  different  one  act  plays  written  by  Mamet  into  "Sexual  Perversity  In  Chicago" 

(filmed  by  Edward  Zwick  as  AIDUT  LAST  NIGHT ... (1986)  with  Demi  Moore  and  Rob  Lowe).  The Gordon  directed  comedy  play  E/R  - Emergency  Room  (nothing  to  do  with  Michael  Crichton's exellent  90's  T.V.  show  "ER")  was  filmed  by  WITV  - Chicago  public  T.V.  - winning  an  Emmy for  directing,  and  was  later  sold  to  CBS  who  turned  it  into  a  series  starring  Elliot Gould. 

RE-ANIMA10R  was  adapted  by  Denis  Paolis  and  William  J.  Norris  from  H.P.Lovecraft's series  of  short  stories  entitled  "Herbert  West  - 'fhe  Reanimator"  that  were  published  by G.J.Houtain  in  "Home  Brew"  in  1922.  Lovecraft  fully  admitted  that  he  did  them  just  for  the money.  Initially,  Gordon  envisioned  the  project  as  a  series  for  cable  T.V.  consisting  of 13  half  hour  episodes,  but  the  graphic  content  of  the  story  prevented  this  (Gordon  was  no stranger  to  gore  and  violence  having  produced  a  play.  from  Shakespeare's  Titus  Andronicus, complete  with  the  rape  and  mutiation  it  contained  fully  intact).  When  Cha�les  Band's production  company  Frnpire  Pictures  became  involved,  Gordon  and  producer  Brian  Yu�a  had  the benefit  of  input  from  effects  man  John  Buechler,  and  were  able  to  hire  cinematographer  Mac Ahlbet  who  had  previously  photographed  GHOULIES(l985)  and  several  T.V.  films  for  Ingmar Bergman  to  give  there  low  bu�et  production  a  stylish,  proffesional  look. 

With  the  exception  of  the  slapstick  elements,  the  film  is  played  straight.  Jeffrey Combs  stars  as  Herbert  West,  a  brilliant  medical  student  who  has  developed  a  gre.en, florescent  reagent  that  brings  dead  bodies  back  to  life.  When  Jealous  Doctor  Hill  (David Gale)  attempts  to  take  control  of  the  reagent,  West  decapitates  him  and  brings  the  body parts  back  to  life.  Together,  Hill's  head  and  body  plot  their  revenge  using  an  army  of resurrected  corpses. 

After  an  uncut  premiere  at  the  London  Film  Festival,  the  BBFC  - probably  insisting  that they  have  documented  evidence  of  similar  events  - required  six  deletions  before  they  would issue  an  "18"  certificate  for  the  Entertainment  In  Video  cassete  releases  of  the  film. The cuts  were:  1  cut  (7  secs):  the  bone  saw  exiting  the  chest  of  the  zombie  West  kills  in  the morgue,  1  cut  (5  secs):  a  shot  of  Dr.  Hill  with  the  shovel  embedded  in  his  neck  during  his decapitation.  1  cut  (32  secs):  shots  of  Megan  Halsey  (Barbara  Crampton)  being  stripped  and having  her  arms  and  legs  strapped  down,  including  frontal  nudity.  1  cut  (16  secs):  a  shot of  Hill's  decapitated  body  caressing  Crampton's  breasts. 

1  cut  (41  secs):  Hill's 

disembodied  head  sticking  its  tounge  in  Crampton's  ear,  kissing  her  breasts  and  a  shot  of it  positioned  between  her  legs,  about   to  perform  oral  sex  on  her  (it  dosen't  actually happen).  1  cut  (3  secs):  Hill's  eyes  being  gouged  and  shots  of  zombie  eyes  bleeding Usually,  the  censors  are  more  lenient  with  with  fantasy  violence,  but  the  sex/horror amalgam  in  the  famed  "head  scene"  led  to  it  being  extensively  edited  on  video  (a  similar fate  befell  BRAIN  DAMAGE(1987),  Frank  Henenlotter's  remake  of  William  Castle's  THE 

TINGLER(1959),  that  lost  the  Elmer  blow  job  scene  for  the  same  reason).  It's  a  great visual  pun,  but  the  scene  is  rendered  kind  of  unpleasant  by  Barbara  Crampton's  acting. 

RE-ANIMA10R  has  been  issued  on  laserdisc  in  the  US  in  a  definitive  uncut/letterboxed version  by  Elite  Entertainment.  There  may  be  an  Elite  video  release  in  the  future,  but till  then  the  Dutch  version  does  contain  the  complete  film. 

While  certainly  better  than  other  Lovecraft  based  films  such  as  THE  UNNAMEABLE(1988) and  THE  UNNAMEABLE  RETURNS(1992),  it  is  not  the  best  Lovecraft  adaptation.  That  honour still  belongs  to  Roger  Corman's  THE  HAUNI'ED  PALACE(1963).  Taken  from  his  1941  story  "The Case  Of  Charles  Dexter  Ward",  it's  still  one  of  the  most  Ji)Oetic  horror  films  ever  made. 

DANIEL
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DAWN OF TI:IE MIJMMY(1981 I 

The  place  is  Egypt. 

The  time,  3000  BC.  An  evil  pharaoh  named  Sefer'i:,man  lies  dead  in his  crypt  surrounded  by  his  entire  entourage  of  loyal  slaves  - all  eight  of  them.  After his  body  has  had  its  internal·  organs  removed  as  part  of  the  mummification  process  - one that  differs  from  the  method  demonstrated  on  Tomorrow's  World  - the  slaves  are  informed that  they  are  to  be  buried  alive  with  their  master  so  that  the  burial  place  will  forever remain  a  secret. 

Bummer!  But  things  could  be  worse.  You  could  actually  have  payed  good money  to  watch  this  piece  of  shit. 

The  "Mummy  Movie"  is  considered  by  many  to  be  the  most  despised  of  all  horror sub-genres,  The  inspiration  for  it  undoubtedly  comes  from  Lord  Caernarvon  and  Howard Carter's  opening  of  Tutankhamun's  tomb  in  1923  which  led  to  Caernavon's  mysterious  death amid  rumours  about  the  "curse"  of  Tutankhamun  (Rumours  comprihensivly  debunked). 

The  first  mummy  movie  was  Karl  Freund's  imaginativly  titled  11-IE  MUMMY(1932)  starring Boris  Karloff.  Produced  by  Universal,  it  is  now  generally  considered  to  be  overrated,  but was  followed  by  two  sequels  - 11-IE  MUMMY'S  HAND(1940)  and  11-IE  MUMMY'S  TOMB(1942)  with  Lon Chaney  taking  over  the  role  of  the  old  bandaged  one  in  the  latter.  To  date,  Hannner  studios have  produced  the  best  films  in  the  cycle  - 11-IE  MUMMY(1959)  and  BLOOD  FROM  11-IE  MUMMY'S 

T0,!!3(1971)  which  was  adapted  from  Bram  stoker's  novel  "The  Jewel  Of  The  Seven  Stars". 

DAWN  OF  TIIE  MUMMY  - a  US/Italy/Egypt  co-production  - eschews  any  hint  of  subtleness, turning  its  mU11111ies  into  rampaging  flesh  eaters.  It  was  initially  to  be  directed  by  Armand Weston,  but  he  was  replaced  soon  after  production  started  by  the  film's  producer  Frank Agrarian.  The  film's  major  distinct{on  is  that  it  was  actually  filmed  on  location  in  Egypt, but  except  for  a  few  pyramids  at  the  begining,  it's  impossible  to  tell  the  sets  apart from .. ,well,  any  place  with  a  lot  of  sand. 

In  the  film,  a  group  of  models  and  photographers  decide  to  do  a  fasion  shoot  in  the tomb  which  has  just  been  discovered.  In  the  process,  they  desecrate  it  and  steal  the  odd piece  of  gold  that  Safaraman  had  buried  along  with  him. 

Big  mistake! 

They  are  soon 

dispached  in  violent  and  gory  ways. 

There  were  several  big  budget  films  set  in  Egypt  made  in  the  early  eighties,  including Mike  Newell's  TI-IE  AWAKENING(l980),  and  Franklin  J.  Schaffner's  SPHYNX(1980).  But  DAWN  OF 

1HE  MUMMY  doesn't  attempt  to  rip  off  these  movies,  or  take  any  inspiration  from  the  older mummy  movies.  The  title  suggests  that  George  A.  Romero's  seminal  DAWN  OF  TI-IE  DEAD(1978)  is the  inspiration  but  two  of  the  censored  scenes  (the  bride  eating  and  the  eye  poking)  plus the  fiery  climax  suggest  the  true  scree  is  Lucio  Fulci's  ZOMBIE  FLESH-EATERS(1979),  itself a  partial  cash-in  on  Romero's  film. 

The  uncut  version  of  DAWN  OF  TIIE  MUMMY  was  released  on  tape  in  the  early  eighties  by Videospace,  but  was  withdrawn  as  a  minor  "video  nasty". 

It  has  now  been  has  been 

re.:released  by  Apex  with  1  minute  41  secs  of  cuts  and  an  "18"  certificate. 

The  deleted 

scenes  are  as  follows: 

1  cut  (10  secs):  Shots  of  the  butcher  having  his  head  split  open with  a  knife  and  shots  of  it  embedded  there. 

1  cut  (38  secs): 

A  long  cut  to  delete  a 

short  neck  biting,  it  also  includes  shots  of  the  woman  being  draged  under  the  sand  and  the begining  of  the  next  scene  - probably-a  dodgy  reel  change.  1  cut  (7  secs):  The  scene  of the  man  killed  in  the  camp  being  eviscerated. 

1  cut  (9  secs):  Details  of  the  woman  who 

was  too  slow  getting  away  being  eviscerated  and  eaten  after  her  friends  leave  her  to  die  -

the  bastards.  2  cuts  (3  secs):  Shots  of  the  bride  being  eaten.  2  cuts  (5  secs):  Details of  a  man  killed  in  the  town  attack  having  is  brains  and  entrails  eaten. 

1  cut  (2  secs): 

Shot  of  an  arm  being  bitten. 

2  cuts  (15  secs):  More  shots  of  eviscerated  man  in  camp being  eaten.  1  cut  (6  secs):  The  bride  eaters,  again!  l  cut  (6  secs): An  eye  gouging 

and  some  cannibalism. 

If  you  should  want  to  buy  this  tortuous  experience,  the  American  version  released  on HOO  Video  is  the  unrated,  uncut  version,  and  it  is  also  available  .from  a  European  mail order  company  called  Chainsaw  Video  - this  version  too  is  uncut. 

DAWN  OF  1HE  MUMMY  suffers  dreadfully  in  comparison  to  Romero's  masterpiece  and  Fulci's trash  classic,  and  if  not  for  its'  "video  nasty"  stfltus,  would  probElbly  be  unknown  today. 

The  photography  offers  the  odd  atmospheric  shot,  and  the  gore  - strictly  of  the  "10  pounds of  your  best  entrails"  variety  - is  admittedly  revolting.  Tf  nothing  else,  it  is  certainly the  first  ever  mummy  gore  movie.  The  last  mummy  gore  movie?  Let's  fuckin'  hope  so. 
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TURKEY SIKXJT(1sa1> 

With  5  minutes  56  seconds  of  cuts  for  the  1982  Guild  video  release  - identical  to  the  UK 

theatrical  version  - it  would  be  safe  to  presume  that  'nJRKEY  SHCQf  would  resemble  nothing more  than  a  worthless  junk  picture.  But  despite  such  heavy  cutting,  this  is  not  the  case as  the  film's  comic  book  style  and  sheer  air  of  enthusiasm  carries  it  gamely  along. 

The  first  cuts  occur  during  the  scene  where  Mr.  Ritter  welcomes  the  new  inmates  to  the camp  by  beating  up  a  female  prisoner. 

The  cut  version  of  this  scene  has  been  slightly 

re-edited  - a  shot  of  Thatcher  has  been  inserted  early  on  - and  clocks  in  at  46  secs shorter  than  the  original.  ·  Missing  are., all  shots  of  Ritter  punching  and  kicking  the  woman. 

Also  removed  is  a  3  sec  shot  of  the  woman  spitting  blood  as  she  dies  and  a  3  sec  shot  of her  lying  dead,  covered  in  blood. 

The  longest  cut  to  the  film  occurs  during  the  scene  where  the  attempted  escapee  is publicly  punished:  A  2  min  24  sec  cut  removes  almost  all  the  footage  of  Mr.  Ritter  and  his men  kicking  the  gasoline  balls  and  the  prisoner  around,  the  inmates  reactions  to  this  and finally,  the  escapee  being  burnt  alive.  The  removal  of  so  much  of  this  scene  renders  it difficult  to  comprehend. 

When  the  "turkeys"  are  released  for  the  hunt,  the  first  victim  is  the  obnoxious  Dodge. 

His  demise  is  intercut  with  scenes  of  1batcher  and  Jennifer  stalking  Paul  and  Griff, providing  a  good  juxtapostion  of  horror  and  suspense. 

Not  so  in  the  cut  version. 


5 

seperate  scenes  depicting  Dodges  violent  demise  at  the  hands  of  the  circus  freak  Alf  have been  removed.  The  cuts  are:  13  secs  (Alf  eating  Dodges  toe  after  ripping  it  off,  plus  some amusing  dialogue  between  Alf  and  Tito),  25  secs  (Alf  carrying,  dropping  and  then  stamping on  Dodge),  16  secs  (Alf  beating  Dodge  up),  6  secs  (Alf  breaking  Dodge's  arm)  and  14  secs (Alf  killing  Dodge  by  breaking  his  back). 

More  cuts  occur  to  Griff's  death. 

20  secs  have  been  removed  detailing  Jennifer 

shooting  2  more  arrows  into  him,  followed  by  a  5  sec  cut·of  a  truly  revolting  scene  where Thatcher  runs  him  over  after  he  has  crawled  to  the  road. 

The  most  amusing  scene  in  the  film  is  undoubtedly  the  moment  when  Tito  and  Alf  attack Paul.  In  the  censored  version,  things  get  very  choppy  around  this  point  and  most  of  the humour  is  lost.  A  2  sec  shot  of  Alf's  mangled  eye  after  Paul  has  stabbed  it  has  been excised,  as  well  as  2  cuts  totalling  22  secs  of  Alf  being  cut  in  half  and  of  Tito  firing  a missile  at  Paul  as  he  gets  away. 

When  Jennifer  runs  Rita  down,  in  the  uncut  version,  we  are  treated  to  a  moment  where another  side  of  her  character  is  revealed. 

Here  she  makes  a  sadistic  lesbian  advance  on 

Rita.  Knowledge  of  this  scene  adds  a  disturbing  slant  to  the  later  scene  where  we  see Rita's  body,  stripped  and  covered  in  blood.  Obviously  too  much  for  British  sensibilities  to handle,  this  15  sec  scene  has  been  removed. 

Hitters  death  has  also  been  cut  down  to  a  bare  minimum. 

An  11  sec  scene  of  him 

screaming,  including  2  close-ups  of  his  twitchin&,  chopped  off  hands,  and  a  3  sec  shot  of him  laying  on  the  sand  dyin& have both  been  cut.  The  final  cut  of  the  film  iii  a  4  sec  zoom to  a  close-up  on  Rita's  face  l1S  she lies dead with  an  arrow  protuding  from  her  mouth. 

With  all  that  has  been  removed,  one  has  to  be  quick  to  remember  the  the  edited  version of  the  film  still  contained  some  riotous  carnage.  These  include  a  great  machete  to  the head  (cut  from  DAWN  OF  1llE  DEAD(1978)  and  FRIDAY  1llE  131H  PART  IV:  1llE  FINAL  CHAPrER(1984)) and  1batcher's  spectacular  dee.th  by  machine  gun  fire.  So  even  in  its  heavily  censored version,  there  is  still  plenty  for  gorehounds  like  myself  to  take  pleasure  in. 

The  cut 

version  also  work's  on  the  same  ·levels  as  the  original  in  terms  of  its  humour  (the  sheer exessiveness  and  tackiness  of  it  all)  and  the  wonderfully  over-the-top  villians.  This  is especially  true  in  the  case  of  Tito  and  Alf  who  are  both  so  unpleasant  that  they  make  a fantastic  duo.  Indeed  it's  a  shame  that  they  both  get  killed.  I'd  love  to  have  seen  them 

/4n  something  else. 

If  you  want  to  buy  TURKEY  SHOOT,  we  would  tentativly  recOIIIIlened  VIPCX)'s  1993  release retitled  BLO'.)D  CAMP  1HATCHER  which  is  letterboxed  at  1.90:1.  It  restores  most  of  Alf's death,  but  deletes  more  of  the  escapee  killing.  Sadly,  without  the  cuts,  this  would  have been  the  best  and  most  complete  video  version  of  TURKEY  SHCXJT  in  the  world,  but  it's  still mo�e  complete  than  the  US  p&s  edition  which  - retitled  as  ESCAPE  2000  - is  cut  by  some  13 

minutes  (mainly  character  exposition). 

Cut  or  uncut,  TURKEY  SH<XlT  is  a  riot.  Almost  non-stop  villainy,  heroics  and  violence in  a  rather  naff  futuristic  setting.  Thoroughly  recomended. 
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HENRY;  PrnrnAIT OF A SFlUAL KlLLrn(l986l 

The  censorship  history  of  HENRY  is  a  perfect  example  of  what  happens  when  an  important piece  of  cutting  edge  cinema,  seeking  to  address  violence  in  a  complex,  intelligent  manner, has  a  set  of  criteria  imposed  on  it  that  results  in  the   intent   of  the  film  being  blunted. 

First  time  director  John  McNaughton  got  the  idea  for  HENRY  when  he  saw  in  interview with  serial  killer  Henry  Lee  Lucas  on  the  program  "20/20",  and  was  struck  by  the  just  how normal  and  likable  he  was.  When  Waleed  and  Malik  Ali  - owners  of  MPI  Home  Video  - agreed to  back  the  project,  McNaughton  brought  in  writer  Richard  Fire  fro�  C'hicago's  Organic Theater  company  (foundered  by  director  Stuart  Gordon)  to  shape  his  vision.  Two  of  the main  cast  members  - Tom  Towles  and  Tracy  Arnold  - were  also  from  the  Organic  theater,  but the  title  role  was  to  go  to  a  virtually  unknown  actor  called  Michael  Rooker  who  had previously  stared  in  Walter  Hill's  S1REETS  OF  FIRE(1984).  Rooker  was  so  much  the  part  that in  the  film,  he  played  the  role  using  the  same  clothes  he  wore  to  the  audition. 

Filmed  in  Chicago  on  16mm,  the  shoot  lasted  28  day  and  cost  approximatly  $112,000.  The difficulties  started  immediately.  The  film  premiered  at  the  Chicago  International  film festival  in  1986  as  a  1  inch  video  presentation  but  was  buried  in  the  program.  Initially, Vestron  Pictures  were  interested  in  distributing  it,  but  a  dispute  with  Hemdale  over  the rights  to  PLATCON(1986)  prevented  the  deal.  Next  up  was  Atlantic  Releasing,  but  when  the MPAA  gave  HENRY  an  "X"  rating  for  "overall  tone"  and  said  cuts  would  not  change  the  rating, Atlantic  dropped  out. 

New  Line  considered  the  film  too  old,  and  so  it  was  left  to Chicago's  Music  Box  Theater  to  show  case  the  film  as  a  "midnight  movie". 

When  HENRY  was 

was  shown  at  the  Telluride  Festival  in  September  1989,  10%  of  the  audience  headed  for  the exit  during  the  home  invasion  scene. 

Finally,  thanks  to  the  efforts  of  Village  Voice 

writer  Elliot  Stein,  and  Chuck  Parello  (writer  for  the  Chicago  publication  Screen,  and director  of  the  forthcoming  HENRY  2),  HENRY  finally  began  to  atract  atention. 

HENRY  was  not  the  only  serial  killer  film  to  suffer  this  fate.  Due  to  the  collapse  of the  DeLaurentiis  Entertainment  Group,  Michael  Mann's  MANHUNTER(1986)  (parhaps  the  be5t serial  killer  yet  made)  and  William  Friedkin's  much  underrated  RAMPAGE(l987)  both  got  lost, only  emerging  properly  years  later. 

The  BBF'C's  classification  process  began  on  7th  January  1990,  and  finally  ended  on  16th April  1991  by  which  time  HENRY  had  lost  a  total  of  1  min  1  sec  of  footage  for  its theatrical  release.  The  cuts  were:  1  cut  (39  secs)  A  shot  of  a  woman's  dead  body  slumped half  naked  on  a  toilet  with  a  broken  bottle  jammed  in  her  face  (removed  by  the  European distributor  prior  to  submission  to  the  board).  3  cuts  (22  secs)  Details  of  the  woman  being molested  in  the  videotape  sequence. 

Chief  censor  James  Ferman  said  he  would  never  pass  HENRY  on  videotape,  but  when Electric  Pictures  said  they  needed  a  video  release  and  would  do  anything  to  get  the certificate,  Ferman  called  in  opinions  from  two  forensic  psychiatrists  as  to  the titillation  value  the  film  might  have,  and  what  scenes  may  be  dangerous.  The  intent  of  the film  up  to  this  point  was  blunted,  but  still  evident.  The  cuts  imposed  on  HENRY  for  its video  release  effectivly  crippled  the  films  central  sequence, A  further  54  secs  were 

removed  from  from  the  videotaped  home  invasion  - the  3  theatrical  cuts  were  lengthened  and 1  new  cut  was  made  - and  1  cut  (4  secs)  was  made  to  the  killing  of  the  T.V.  man  (played  by MEATCLEAVER  MASSACRE(l975)  producer  Ray  Atherton)  shortening  the  scene  were  he  is  stabbed in  the  stomach  with  a  soldering  iron. 

The  power  of  the  home  invasion  scene  is  that  it  plays  in  relentless  real  time  with  no edits,  and  never  once  flinches  from  the  horrors  dipicte9  (McNaughton  has  since  demonstrated a  talent  for  filming  hard  edged  violence: 

The  initial  killings  in  MAD  IXG  AND  GLORY(1992) 

and  even  on  the  T.V.  show  "Homicide:  Life  On  The  Street"  which  he  directed  an  episode  of). 

fue  to  the  cuts,  this  is  no  longer  true.  But  of  all  the  alterations,  the  most  damaging  was an  addition  - a  4  sec  shot  of  Henry  and  Otis  sitting  on  the  couch  �&tching  T.V.  - imposed by  Ferman,  and  placed  near  the  beginning  of  the  video  sequence, The  scene  is  designed  to 

implicate  the  viewer  and  then   at  the  end,  show  the  audience  that  they  are  in  fact  no  better than  the  two  killers  who  blankly  watch  this  appaling  material.  On  video,  the  whole  point of  the  sane  is  lost. 

HENRY  is  not  a  comfortable  film. 

It  is  greatly  disturbing  and   very   hard  to  get through,  but  the  only  way  you  can  see  it  uncut  is  to  buy  it.  The  American  version  released on  MPI  Home  Video  is  the  unrated,  uncut  version,  and  it  is  also  available  in  Germany  and Holland  uncut. 
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MAN BITES IXX,11992) 

MAN  BITES  IXXi  follows  a  group  of  film  students  as  they  make  their  first  film  - a documentary  chronfolins  the  irork  of  a  Bel.-ian  serial  killer  called  Benoit.  Sick,  funny  and ultimately  very  disturbing,  it  1P1ins  its'  power  by  Juxtaposins  humourous  scenes  with moments  of  extreme  violence  to  keep  the  audience  off  balance  throughout,  never  allowing them  to  settle  for  one  81DOtion.  But  strangely,  it  avoided.the  treatment  meted  out  to HENRY 

and  was  passed uncut  by  the  BBFC. 

Benoit  is  a  poet,  a  musician,  a  philosopher,  and  probably  the  most  pretentious  serial killer  since  Hanibat  ·Lecter.  A  great  deal  of  the  opening  third  of  the  film  is  taken  up with  highly  amusing  scenes  in  which  Benoit  spouts  off  to  the  camera  his  theories  on  all aspects  of  modem  living,  We  are  also  privy  to  why  he  was  so  popular  at  school,  and  get  to see  him  with  his  family  which  - considering  his  "hobby"  - is  suprisingly  close  and  loving. 

These  scenes,  although  intercut  with  Benoit's  violent  actions,  serve  to  endear  him  to  us, if  only  because  he  is  portrayed  as  such  a  total  buffoon.  He  is  also  shown  to  be  a  racist, sexist  thug,  particularly  in  the  scene  in  which  he  g\.m.S  down  a  black  security  guard  (before disposing  of  the  body  he  has  to  check  out  their  reputation  for  large  penis').  Even  during potentially  serious  scenes,  there  is  humour.  When  Benoit  murders  Ricardo  Giovanni.  - the event  that  leads  to  the  films'  conclusion  - the  drew's  sound  man  is  also  killed. 

In  a 

heart  felt  epitaph  to  him  by  Remy- the  reporter  who  is  making  the  documentary- we  learn that  he  considered  death  to  be  an  "ocoupational  hazzard".  Later,  Remy  gives  exactly  the same  speech  when  another  crew  member  is  shot,  even  down  to  the  two  victims  having  the  same girlfriend  and  child.  It  seem  ther  is nothing  that  is  sacred. 

The  inclusion  of  humour  into  the  procedings  does  not  make  the  violent  episodes  of  the film  any  less  disturbing,  In  fact,  quite  the  reverse  is  true.  Whereas  the  violence  in HENRY  is  grim  and  deadening  because  of  its'  intensity,  the  violence  in  MAN  BITES  IXXi  is  all the  more  shocking  because  it  sits  amid  comedy,  This  Jµxtaposition  of  (sick)  htnnOUr  and violence  serves  to  emphasise  the  disturbing  nature  of  the  film.  This  is  especially noticable  during  the  sequence  where  Benoit  and  the  film  crew  break  into  a  couples  flat  and gang"  rape  a  women  before  brutally  killing•her  and  her  partner. 

The  scenes  leading  up  to  this  act  have  been  an  amusing  portrait  of  Benoit  and  the  film crew  getting  drunk  at  a  local  bar.  They  have  been  relaxed  and  funny  and  leave  the  viewer totally  unprepared  for  what  is  to  follow.  Whereas  most  of  the  violence  has  up  to  this point  been  infused  with  at  least  a  suaestion·  of  comedy,  there  is  none  to  be  found  here. 

The  film  crew  and  Benoit  drunkenly  take  their  pleasure  while  their  victim  moans  in  pain  and her  partner  stands  by  dejectedly, knowing  that  he  is  powerless  to  intervene.  The  scene then  cuts  to  the  following  morning.  The  camera  makes  a  slow  pan  over  the  carnage,  amid which  Benoit  and  the  film  crew  are  asleep  on  the  floor.  The  woman  has  been  evicerated  and the  flat  is  covered  in  her  blood.  At  this  point  in  .the  film  we  loose  all  association  we have  with  them.  They  have  degraded  themselves  beyond  redemption. 

The  scene  also  drastically  changes  the  focas  of  the  film.  Up  to  this  point,  the  fake documentary  approach  has  made  the viewer  into  a  direct  observer  of  the  action.  In  essence we  have  become  part  of  the  film  crew,  taking  an  almost  voyeristic  pleasure  from  the  f..ilming of  Benoit's  acts.  Now,  the  film  crew  have  ceased  to  become  observers  and  become participants  in  the  action,  thus  drawing  us  unpleasently  closer  to  the  death  on  screen. We could  not  associate  with  Benoit  so  we  associated  with  the  film  crew  and  they  too  have cOD1Ditted  a  vile I act,  The  effect  is  both  sickening  and  disturbing  and  forces  us  to question  why  we are  enjoyin&  this  material. 

MAN  BITES  IXXi  is  such  a  depraved  piece  of  cinema  that  it  is  bard  to  see  why  - in  the light  of  the  HENRY  fiasco  - the  B8FC  let  it  throudi  uncut.  It  certainly  contains  more violence  than  HENRY  which  is  often  more  exPlicit  (the  rape  scene  for  example),  and  it  too includes  the  murder  of  a  small  child.  It  does  have  one  major  advantage  over  HENRY  in  that it  gives  some  kind  of  reason  for  Benoit's  actions,  whereas  all  HENRY's  crimes  are  coamitted without  motive.  He  is  also  shown  to  be  brought  to  justice,  and  this  projects  just  the right  kind  of  image  for  our  beloved moral  guardians. 

Shocking,  graphic  and  not  reconmened  for  the  squeamish,  MAN  BITES  IXXi  - currently available  on  Tartan  video  in  an  uncut,  subtitled  version  letterboxed  at  1.55:1  - is  a unique  film  that  should  not  be  missed. 

ALEX
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WITCHFINDER GENERAI,(19681 

Director  Michael  Reeves  started  his  film  career  in  1964  when  producer  Paul  Maslansky invited  him  to  shoot  second  unit  work  on  the  b/w  Italian  horror  film  CASTLE  OF  1HE  LIVING 

DEAD  for  which  he  also  did  uncredited  script  input.  Maslansky  was  so  impressed  that  he offered  Reeves  the  chance  to  direct  his  own  feature  - REVENGE  OF  1HE  BLCX)D  BEAST(1965)  that Reeves  again  scripted,  but  under  the  pseudonym  Michael  Byron. 

After  only  his  second 

feature  - 1HE  s::lRCERERS(1967)  - Reeves  had  so  far  worked  with  three  of  horror  cinemas greatest  icons  - Christopher  Lee,  Barbara  Steele  and  Boris  Karloff. 

With  his  third  film, 

C0111Pleted  shortly  before  an  accidental  barbituates  overdose  tragically  ended  his  life  at age  25,  he  added  a  fourth  - Vincent  Price  - to  the  list. 

In  doing  so  he  created  his 

masterpiece,  and  a  film  that  is  today  regarded  as  a  classic  of  British  horror  cinema. 

Scripted  by  Reeves  and  Tom  Baker  who  previously  collaborated  on  1HE  SORCERERS, WITOIFINDER GENERAL  is  based  on  a  factual  novel  by  Ronald  Bassett  about  the  real  life witchhunter  Matthew  Hopkins  - a  layer  and  the  son  of  a  Puritan  minister  - who  along  with his  partner  John  Sterne  executed  200  people  on  grounds  of  witchcraft  between  1645  and  1646. 

When  the  methods  he  used  to  get  confessions  were  outlawed  in  1646,  Hopkins  fell  into disfavour  with  powerful  religious  and  political  figures  of  the  time.  He  retired,  and  wrote a  defence  of  his  two  year  witchhunting  career  entitled  "The  Discovery  Of  Witchcraft", COIIIPleted  just  before  his  death.  John  Sterne  retired  in  1648  and  also  wrote  a  book  on  his activities  entitled  "A  Confirmation  And  Discovery  Of  Witchcraft". 

WITCHFINDER  GENERAL' s  narrative  also  centres  around  the  partnership  of  Hopkins (exellently  played  by  Price  - neve·r  better  than  he  is  here)  and  Sterne  (Robert  Russell). 

Together  they  capitalise  on  the  countries  state  of  confusion  (due  to  the  bitter  civil  war between  the  Royalists  and  Oliver  Cromwell's  Roundheads)  to  torture  and  execute  innocent people  for  profit. 

That  is  until  they  come  into  violent  conflict  with  a  Cromwellian soldier  - Richard  Marshall  (Ian  Ogalvy)  - after  they  rape  his  fiance  - Sara  (Hilary  Dwyer) 

- and  execute  her  uncle  - John  Lowes  (played  by  Rupert  Davies,  and  based  on  a  real clergyman  called  John  Lewis) .  Marshall  swears  revenge  - and  finally does  take  it  - but  only afte'r  he  has  witnessed  Sara  being  tortured,  and  at  the  cost  of  his  own  sanity. 

The  film  is  about  the  process  of  expunging  evil  coming  to  be  merely  a  reflection  of  the evil  itself. 

In  this  respect,  it  is  an  obvious  precursor  to  David  Fincher's  brilliant metaphysical  cop  thriller  SE7EN(1995),  but  where  SE7EN  attained  its'  bleakness  with  near monochrome  photography,  WlmIFINDER  GENERAL  juxtaposes  its'  horrors  with  the  lush  English countryside  - put  to  even  better·use  here  than  in  Michael  Powell  and  Emeric  Pressburger's  A CANI1:RBURY  TALE(1944)  and  superbly  captured  by  cinematographer  John  Coquillion  (Coquillion went  to  America  to  photograph  Sam  Peckinpah's  western  masterpiece  PAT  GARRET  AND  BILLY  1HE 

KID(1973)). 

It  was  badly  missunderstood  at  the  time.  The  (then)  censor  John  Trevelyan  considered the  films  violance  to  be  exploitative,  and  despite  the  fact  he  knew  that  Reeves' 

intantions  for  making  the  film  were  sincere,  he  still  insisted  on  extensive  cuts.  The torture  of  Lowes  was  reduced.  The  beating  and  half  strangulation  of  the  woman  in  the  cells was  totaly  removed.  The  ducking  of.  Lowes  and  the  women  was  reduced.  The  burning  of Elizabeth  Clarke  was  reduced  to  a  minimum  - a  scene  intact  in  some  cut  prints.  The  torture of  Sara  was  reduced,  and  the  dismembement  of  Hopkins  was  also  reduced. 

Reeves  took  no  part  in  the  editing,  but  on  seeing  the  cut  version  admitted  that  the film  had  not  been  damaged  as  much  as  he  had  feared,  even  commenting  that  some  scenes  had benefited  from  the  trillllling. 

Redemption's  current  video  version  claims  to  be  the  full  director's  cut,  Including  an extra  1  minute  32  seconds.  Though  it  is  difficult  to  gauge  the  wnount  of  footage  that  was removed  (sources  state  anything  between  four  and  eleven  minutes),  it  appears  to  restore material  to   all   the  censored  scenes,  also  adding  the  continental  versions  of  the  tavern scenes  that  used  alternate  takes,  and  feature  shots  of  topless  women.  Whether  this  version is  totally  \lllcut  is  open  to  question,  but  the  print  (slightly  letterboxed  at  1.40:1)  is  of exellent  quality,  and  Paul  Ferris'  original  score  (replaced  in  American  video  prints  with an  awfully  inappropriate  syth�sizer  score  by  LA  musician  Kendall  Schmidt  because  of copyright  promlems)  is  intact. 

We  believe  this  is  the  best  version  of  WITCHFINDER  GENEll.AL  available  anywhere  in  the world.  and  the  definative  way  to  see  the  film  that  is  still,  28  years  on,  one  of  the  most C0111Plex  and  disturbing  films  about  the  nature  of  violence  ever  made. 

DANIEL
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MARK Of ]1IE DEVIL<1969l 

This. imfamous  film  originally  began  life  as  a  script  written  by  producer  Adrian  Hoven entitled  "The  Witch-hunter  Dr.  Dracula�.  The script's  content  was  very  nearly hard-core parn,  and  involved  Dracula  masquerading  as  a  witchfinder,  traveling  the  country  in a  coach driven  by  an  Egyptian murrmy,  torturing  and  killing mainlf female  victims  and  ending  on  a Hitler  style  speech.  When  Herbert  Lom  tentativly  said  he  would  star  in  the  picture,  a German  production  COII\PIUlY  - Gloria  films  - agreed  to  distribute  it,  but  would  not  accept Hoven  as  director.  It  was  then  that  British  director  Michael  Armstrong  became  involved. 

Armstrong's  previous  ·picture 1HE  HAUNI'ED  HOUSE OF  HORRCR(1969)  had  done  well  at  the  box office  in  Germany,  and  Garia  films  considered  him  acceptable  to  direct,  but  the  desision was  to  lead  to  immense  on  set  tensions.  Armstrong  did  his  own  extensive  research  into  the history  of  witch-hunting,  and  totaly  re-wrote  Haven's  script  under  the  psuedonym  Segio Cassar.  Hoven  was  infuriated,  leading  to  heated  exchanges between  himself  and  Armstrong throughout  the  film's  six  week  shoot. 

Apart  from  the  connecting  story  thread  concerning  a  conflict  between  Udo  Kier  and Reggie Nalder,  due  to  Nalder's  persecution  of  a  young  bar  maid,  Olivera  Vuco,  the  three main  plot  elements  are  based  on  historical  fact:  A  girl  (Gaby  Fuchs)  who  was  raped  by  a bishop,  and  has  her  tounge  torn  out  to  silence  her  because  she  refuses  to  recant  on  her story  even  after  appaling  torture.  A  married  couple  (Adrian  Hoven  &  Ingeborg  Schoener)  who are  accused  of  witchcraft  because  of  their  puppet  show,  and  a  young  baron  (Michael  Maien) who  is  accused  of  scorcery  so  the  church  can  take  passession  of  his  inheritance.  One  of the  main  reasons  for  MARK  OF  1HE DEVIL's  noteriety  is  that  in  addition  to  this,  the  film uses  the  actual  locations  where  the  events  dipicted  took  place,  and  it  uses  the  actual torture  instruments  once  used  by  witch-hunters. 

When  it  was  submitted  to  the  BBFC  in  1970,  it  was  refused  a  certificate  outright.  When asked  what  censor  John Trevelyan thought  to  the  film  in  an  interview  in  Fantasynopsis  no.5, Armstrong said  "He  loved  it,  he  thought  it  was  great  fun  but  he  said  there  was  no  way  he could  let  it  thro�.  In  fact,  he  quoted  it  at  great  length  in  one  of  his  books.  It's quite  a  long  paragraph  that  lists  all  the  things  that  happened." 

The  paragraph  in 

Trevelyan's  book  "What  The  Censor  Saw"  to  which  Armstrong  referes  contradicts  this.  When discussing  sex  and  violence  pictures,  Trevelyan  writes:  "The  worst  I  ever  saw  was  a  film called  MARK  OF  'lHE DEVIL,  made  by  a  young  British  director for  a  German  COIIIPWlY,  In  this film  we  saw  naked girls  tortured  in  revolting  ways;  some  were  stretched  on  racks,  some  were flogged,  and  one  had  her tounge torn out  with tongs,  a  messy  and really  disgusting  scene. 

To  me  this  kind  of  violence  presented  as  entertainment  is  inexcusable."  Ironically,  in 1973  when  his  book  was published,  Trevelyan  joined  a  campaign  to  abolish  film  censorship for  adults, 

MARK OF  'lHE DEVIL  was  released  on  video  by  Intervision  in  the  early  eighties  for  a short  time  in  an  uncut/letterboxed  version,  but  was  later  withdrawn.  Redemption  Video finally  released  the  film  to buy  in  a  letterboxed  (1.60:1)  version,  but  the  BBFC  made  4 

mins  27  secs  of cuts  before  a-rantinc an  "18"  certificate.  The  deletions  are:  4  cuts  (12 

secs)  removing  delails  from  the  thumb  screw  torture.  1  cut  (1  min  59  secs)  the  scene  of  the girl  (Fuchs)  being  stretched  half  naked  on  the  rack  and  having  her  feet  branded  with  hot irons  - including  her  repeated  refusal  to  change  her  story  - was  entirely  removed.  This sequence  leads  straight  into  a  sex  scene,  and  was  one  of  the  main  reasons  the  film  remained banned  for  so  long,  2  cuts  (12  secs)  details  of  the  Baron  (Maien)  sitting  on  nails  and having  his  feet  whipped,  1 ,cut  (55  secs)  the  girl  having  her  tounge  torn  out.  3  cuts  (6 

secs)  needle  torture  of  pupeteer.  1  cut  (4  secs)  the  baron  being  whipped  on  his  back,  1 

cut  (59  secs)  removing  most  of  Cumberland  (Herbert  Lom)'s  rape  of  the  pupeteer's  wife. 

The  cuts  imposed  on  the  film  - paticularly  the  torture  of  the  unnamed  girl  - are  very damaging,  making  something  that  was  once  unbearable,  bearable,  Compare  this  to  Steven Spielberg;s  similarly  fact  based  film  SCHINDLm'S  LIST(1993)  - an  extremly  harrowing picture  featuring  nauseatingly  realistic  violence  that  can  in  no  way  be  decribed  as entertainment  - that  was  passed  uncut  by  the  BBFC  with  a  "15"  certificate.  It  seems  as though  the  cuts  were  made  si1DPlY  because  the  film,  however  true,  is   just   a  horror  movie. 

Despite  the  its  crude  style,  and  the  terrible  Eurovision  score  impased  by  Hoven,  MARK 

OF  'lHE  DEVIL  - soon  to  be  released  with  the  "ghost"  ending  restored  - in  the  uncut  version, is  one  of  the  most  harrowing,  most  misanthropic  films  your  ever  likely  to  see. 

DANIEJ.. 
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TIIE DEVILS(1971) 

11IE  DEVILS  is  quite  simply  one  of   the   most  controversial  films  ever  passed  for  cinema exhibition  in  the  UK,  and  stands  as  director  Ken  Russell's  finest  achievment. 

Adapted  from  Aldous  Huxley's  classic  documentary  text,  "The  Devils  Of  Loudon"  - and  the subsequent  John  Whitting  play  - the  film  reconstructs  events  that  took  place  in  16th centuary France,  when  Cardinal  Richelieu  - minister  to  King  Louis  XV  - sent  his  agents  to the  walled  city  of  Loudon  in  an  attempt  to  undermine  it  from  within,  seeing  it  as  a  threat to  his  political  ambitions.  They  discovered  that  the  Mother  Superior  of  an  enclosed Ursuline  convent  - Sister  Jeanne  (Vanessa  Redgrave)  - was  in  love  with  the  city's  coornunity leader  - Father  Urbaine  Grandier  (Oliver  Reed).  Spurned  by  Grandier,  she  claimed  to  be possessed  by  him,  prompting  Richelieu  to  send  in  an  inquistor  - Father  Barre  (Michael Gothard)  - who  tortures  and  burns  the  inocent  Grandier,  and  destroys  the  city  walls. 

The  uncut  version  of  11IE  DEVILS  (10,122  feet/112  mins  39  secs)  was  submitted  to  the BBFC  at  the  beginning  of  February  1971.  The  board  carried  out  two  sets  of  cuts  totalling 132  feet  (1  min  28  secs), 

The  first  set  Russell  accepted,  but  he  vigorously  resisted making  the  second  set  (requested  by  Trevelyan  in  an  attempt  to  unify  the  board  before  his retirement)  fearing  that  the  film's  meaning  would  be  lost.  He  finally  relented  on  all  but one  of  the  additional  trims. 

This  censored  version  (9,990  feet/111  mins  11  secs)  was granted  an  "X"  certificate  and  released  in  UK  cinemas  amid  much  controversy  in  July  1971. 

The  deleted  footage  is  now  almost  certainly  lost.  The  scenes  removed  included:  A  30 

sec  (approx.)  scene  in  which  an  effigy  of  Christ  is  assaulted  by  nuns. 

Details  from  the 

enema  scene.  Details  of  Grandier's  legs  being  crushed. 

Shots  in  the  tougue  drilling 

torture.  Shots  of  a  priest,  assaulted  by  nuns  following  King  Henri's  visit.  Details  of sister  Jeanne  masturbating  with  a  chard  bone.  Scenes  of  whipping  and  other  small  trims. 

When  11IE  DEVILS  was  released  in  America  by  Warner  Bros.,  approximately  four  minutes  of footage  was  either  cut  or  replaced  with  alternate  material  because  certain  exectives  at  the studio  found  some  scenes  personally  objectionable  - allegedly  Ted  Ashley  who  (its  said)  had an  almost  pathalogical  aversion  to  pubic  hair.  This  version  was  released  with  an  MPAA  "X" 

certificate.  During  the  70s,  the  "X"  rated  version  was  quietly  replaced  by  a  further edited  "R"  rated  version  with  a  running  time  of  just  under  104mins,  and  it  is  this  version that  is  currently  available  on  video  in  the  US. 

When  Warner  Home  Video  released  11IE  DEVILS  on  tape  in  the  UK  as  part  of  "The  Ken Russell  Collection",  it  was  missing  the  following  footage:  5  cuts  (13  secs):  Close-ups  of a  womans  sore  ridden  face  and  fontal  nudity.  2  cuts  (13  secs):  Sister  Jeanne  licking Grandiers  side  wound  and  shots  of  them  making  love  during  her  vision.  1  cut  (5  secs): Sister  Jeanne  masturbating,  2  cuts  (10  secs*):  Frontal  nudity.  4  cuts  (9  secs*):  Shots  of the  enema  being  administed  to  Sister  Jeanne.  1  cut  (11  secs):  Frontal  nudity  of  nuns.  1 

cut  ( 6  secs*) :  Frontal  nudity  of  woman.  8  cuts  ( 57  secs*) :  Frontal  nudity  and  details  of nun  mastubating  a  candlestick  during  King  Henri  de  Conde's  visit.  1  cut  (2  secs):  A  shot from  Grandiers  tongue  piercing  torture.  1  cut  (13  secs):  Shots  of  nuns  kissing  and  frontal nudity,  1  cut  (12  secs*):  Sister  Jeanne's  attempted  suicide  re-edited  to  remove  frontal nudity.  1  cut  (15  secs):  Shots  of  Grandier's  (implied)  leg  breaking  torture.  1  cu\  (1 

sec*):  A  bloody  shot  of  Grandier's  crushed  legs.  1  cut  (15  secs):  Grandier  crawling  and  his broken  legs  being  kicked.  1  cut  (1  sec*):  Actors  dancing  with  salami!  4  cuts  (10  secs*): Shots  of  a  blackened  Grandier  burning.  1  cut  (17  secs):  Sister  Jeanne  adiministering  an enema  to  her  self,  I  ,think.  Note:  Cuts  marked  ( *)  were  replaced  with  alternate  footage. 

Taking  in  to  account  the  replacment  footage  that  was  added  to  the  film  to  compensate for  the  cuts,  this  video  version  has  a  (24  f.p.s)  running  time  of  approximatly  109  mins  30 

secs  and  is  very  probably  the  MPAA  "X"  rated  version.  All  seemed  lost  for  collectors  until on  29th  May  1995,  BBC2  shockingly  broadcast  the  original  UK  cinema  version  in  a  1.70:1 

letterboxed  version  during  a  weekend  of  programs  devoted  to  censorship·.  A  T. V.  landmark! 

All  the  fuss  surrounding  11IE  DEVILS,  and  the  fact  that  it  inspired  crude  imitations such  as  Adrian  Hoven's  MARK  OF  11IE  DEVIL:  PART  2(1972),  effectivly  masks  the  fact  that  it is  a  deeply  felt,  very  honest  and  moving  statement  about  how  religion  is  turned  to  evil ends,  and  about  one  mans  refusal  to  relinquish  his  faith  in  the  face  of  unspeakable torture.  It's  beautiuly  photographed  in  Panavision  by  David  Watkins  using  vivid  colours, the  sets  designed  by  Derek  Jarman  (never  a  very  good  director  in  my  opinion)  are  stunning, and  the  acting  is  for  the  most  part  adirably  subdued.  11IE  DEVILS  - along  with  A  CLOCKWORK 

ORANGE  and  PERFORMANCE  - is  a  classic  of  British  cinema  in  the  1970's. 
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l1IE EXORCIST(l973l 

Like  it  or  not ,  1HE EXORCIST  is  a  landmark  in  the  horror  genre,  provoking  the  biggest public  reaction  since  James  Whales'  FRANKENSTIEN(1931).  Unusually,  there  was  nothing  in the.careers  of  either  Willi8D1 Peter  Blatty  or  Willi8D1 Friedkin  that  would  prepare  the audience  for  a  film  that  would  redefine  the  boundaries  of  on-screen  horror. 

Blatty  started  out  as  a  cooiedy  screenwriter,  penning  amongst  other  things  Blake 

&iwards'  second  Pink  Panther  film  A  SHOT  IN  1llE DABK(1964).  In  1971,  he  published  his first  novel.  A  self  described  "350  page  thank-you  note  to  the  Jesuits",  "The  Exorcist"  was based  on  series  of·articles  published  in  the  Washington  Post  in  1949  about  a  14  year  old boy  in  Mt.  Rainier,  Maryland  who·exibited  all  the  signs  of  being  possessed.  The  book  sold 11  million  copies  during  its  first  years  in  publication,  suprising  when  you  consider  that it  was  initially  reject  by  every  major  publishing  house  in  New  York  to  which  Blatty submitted  it.  With  it's  graphic  horror  and  inc.isive  . theological  polemic,  it  became  the subject  of  condiderable  notoriety.  Few  people  thouaht  it  could  be  adapted  for  the  screen with  it's  more  controversial  elements  intact  until  director  Friedkin  entered  the  picture, fresh  from  winning  an  Oscar  for  1HE  FRENCH  CXJNNrol'ION( 1971) . 

Friedkin  was  no  stranger  to  controversy.  He  be�  his  directing  career  with  the documentary  1HE  PIDPLE  VEBSUS  PAUL  ClUJMP(1962)  which  - though  it  was  never  broadcast  - was instrumental  in  Crump's  conviction  being  changed  at  the  last  minute  from  execution  to  life inprisonment.  Later,  he  incured  the  wrath  of  the  gay  cOlllllllmity  when  he  adapted  Mart Crowley's  stage  play  into  the  film  1llE  OOYS  IN  1llE  BAND(1970)  (a  similar  fate  befell CRUSING(1980),  starring  Al  Pacino  as  an  undercover  cop  on  the  trail  of  a  serial  killer-who is  targetin&"  gays).  Blatty,  who  also  acted  as  the  films  producer,  wrote  a  first  draft  from that  toned  down  all  the  book's  more  controversial  elements,  so  Frieclkin  asked  for  a  more viceral  second  draft.  When  shooting  was  completed,  the  filnmakers  were  probably  fearing  a tough  time  aquiring  a  certificate  for  their  movie,  but  suprisingly,  it  was  passed  by  the MPAA  uncut  with  an  "R"  rating,  and  also  by  the  BBFC,  uncut  with  an  "X"  certificate  (censor Stephen  Murphey's  decision  led  to  a  campain  by  "The  Festival  Of  Light"  to  withdraw  the film's  certificate  which  Murphy  steadfastly  refused  to  do). 

1HE  EXORCIST's  story  is  simplicity  itself.  A  12  year  old  girl  called  Regan MacNeil (Linda  Blair)  becomes  possessed.  Her  distraught  mother  (Ellen  Burstyn)  having  exhausted medical  theories  turns  to  a.priest,  Father  Karras ·(Jason  Miller),  to  perform  an  exorcism. 

It's  a  straight  forward  "good  versus  evil"  plot. 

Public  reaction  was  phenomenal.  There  were  reports  of  faintings,  vomiting,  heart attacks  and  one  miscarriage.  The  film  also  took  the  blame  for  killings,  suicides  and possessions!  1HE  EXORCIST  certainly  does  contain  graphic  scenes,  including  the  infamous crucifix  masturbation,  the  vomitinc  scene  and  explicit  bad  l�e  (some  people  -

including  me  - rate  the  scenes  in  which  Regan  undergoes  medical  tests  as  more  harrowing), but  the  main  reason  the  film  had  such  an  effect  was  it's  setting.  1llE  EX<IICIST  is  about  an unexplainable  evil  intruding  on  an  otherwise  normal  suburban  family  that  is  recognisably real.  It's  the  quiet  opening  scenes  that  are  the  most  unsettlinc  (sounds  in  the  attic  - an example  of  soundman  Ron  Nagle's  brilliant  and  Oscar  winning  contribution  -

or  Regan 

urinating  on  the  carpet  during  a  dinner  party). Many  critics  have  coumented  that  the  film is  an  expression  of  post  Vietnam  parental  angst,  children  havinc become  so  distant  from their  parents  that  their  parents  fear  them.  1HE EXORCIST  tapped  into  this,  making  it one of  the  greatest  "social"  horror  films. 

1HE EXORCIST  was  issued  on yideo  in England  by  Warner  Bros. ,  and  was  never  subject  to any  action  by  the  DPP.  It  is  not  a  "video  nasty".  Is  was  eventually  withdrawn  in  the  mid eighties  so  it  could  be  re-submitted  officialy  for  a  BBFC  video  certificate.  In  1988, Warner  Bros.  were  about  to  do  so,  but  at  the  last  minute,  they  were  advised  by  James  Ferman not  to,  citing  recent  child  abuse  cases.  Ferman  has  said  that  he  does  not  wish  to  cut  a film  as  famous  as 1HE  EXORCIST,  but  states  "There  are  so  many  well  documented  cases  of teenagers  having  hysteria  from  seeing  1HE  EXORCIST",  and  constantly  dissuades  Warners  from submitting  it.  What  all  this  means  is  that  Ferman  can  justifiably  claim  that  he  has  not 

"banned"  the  most  famous  ho�ror  film  ever  made.  Don't  be ·fooled.  1HE  EXORCIST   is   banned  in the  U.K.,  but  you  can  buy  the  full  version  from  America,  Holland,  Germany,  France  and  a dozen  more  countries  as  well. 

Two  Sequels  followed  - John  Boorman's  dispised  EXORCIST  II:  1HE  HEllEI'IC(l977),  and Blatty's  ambitous  EXORCIST  111(1990),  Neither  were  as  good  as  the  first.  DANIEL
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GALAXY OF mmoo C 1980 

For  such  a  small  production,  GALAXY  OF TERROR  is  unusually  difficult  film  to  explain  in the  wider  context  of  New  World's  output. 

New  World  had  just  completed  the  John  Sayles  scripted  BATTLE  BEYOND  THE  SfARS(1980),  a $5  million  production  which  was  their  most  eXP9nsive  film  to  date.  The  follow-up  was  to  be entitled  JOURNEY  BEYOND  TIIIS  GALAXY,  but  even  though  it  was  scripted,  New  World  postponed work  on  it  to  do  another  film  called  MINDWARP:  AN  INFINITY  OF  TERROR. 

Directed  by  Bruce  Clark,  from  an  original  screenplay  by  Clark  and  co-producer  Mark Sie�ler  - collaborators  on  a  previous  Corman  film  called  TIIE  NAKED  ANGELS(l969)  - MINDWARP 

was  designed  by  James  Cameron  and  Bob  Skotak  (Cameron  also  shot  second  unit  on  this  film, was  art  director  on  BATTLE  BEYOND  1HE  SfARS,  and  would  finally  go  onto  incredible mainstream  sucsess  with  THE  TERMINATOR(1984)  and  its  sequel  TERMINATOR  2:  JUOOEMENT 

DAY(l991)).  Many  of  the  sets  were  incredibly  cheap  to  construct,  using  Big  Mac  containers from  McDonald's  and  egg  cartons,  but  this  allowed  for  the  $1.8  million  budget  to  go  to creating  many  optical  visual  effects  and  assorted  alien  creatures. 

After  a  brief 

theatrical  release,  the  title  was  changed  to  the  more  commercial  sounding  GALAXY  OF  TERROR 

(the  way  the  new  title  has  been  spliced  in  is  clearly  visible). 

The  story  concerns  a  mission  to  rescue  survivors  from  a  crashed  spacecraft  on  a  distant planet,  a  mission  ordered  by  the  unknown  "Master",  ruler  of  an  earth-like  planet  called Morganthus. 

On  landing,  they  find  the  planet's  surface  littered  with  the  wreckage  from hundreds  of  spacecraft.  Pinned  there  by  a  unknown  force  that  seems  to  emanate  from  a  vast pyramid  structure,  they  go  to  investigate,  but  are  killed  by   things   created  by  their  own minds.  The  twist  at  the  end  leads  to  a  very  eerie  conclusion. 

The  scorces  used  to  create  GALAXY  OF  TERROR  are  numerous:  The  planet  setting  owes  more than  a  passing  debt  to  ALIEN(1979).  The  idea  of  battling  monsters  from  the  id  comes  from the  classic  FORBIDDEN  PLANEr(l956)  and  - to  a  lesser  extent  - Andrei  Tark�vsky's SOLARIS(1972). 

And  the  central  idea  of  a  lethal  alien  structure  is  probably  taken  from Algis  Budrys'  1950  novel  "Rouge  Moon".  •  It  is  very  similar  to  William  Castle's  THE 

TINGLFR(l959)  in  that  it  is  a  fairly  intelligent,  cerebral  film  trying  to  pass  itself  off as  exploitation  trash. 

The  cast  is  led  by  F.dward  Albert,  a  Tom  Selleck  lookalike  who  is  still  the  least  well known  member.  Others  include:  Ray  Walston,  star  of  dozens  of  things  I  can't  remember  the name  of  (he's  not  listed  in  Danny  Peary's  "Cult  Movie  Stars"  book  - Peary  probably  didn't fancy  him).  Erin  Moran  who  is  still  best  known  for  playing  Joanie  on  "Happy  Days"  stars  as an  empathically  sensitive  member  of  the  crew.  Her  appearance  in  a  film  of  this  type  is  not all  that  suprising.  Another  "Happy  Days"  member,  Ron  Howard,  started  out  with  Roger  Corman as  a  director  and  star  of  GRAND  THEFT  AlTf0(1977). 

Robert  Englund,  who  would  go  on  to  star 

as  Freddy  Kruger  in  Wes  Craven's  A  NIGHrnARE  ON  ELM  S1REET(1984).  Zolman  King,  star  of Jeff  Lieberman's  BLUE  SUNSHINE(1977)  and  subsequent  director  of  9�  WEEKS(l986),  amongst other  things.  Sid  Haig,  only  really  known  for  his  role  as  Drago  in  the  T.V.  series  "Buck Rogers  In  The  25th  Centuary".  And  Grace  Zabriskie,  who  starred  as  Laura  Palmer's  mother  in David  Lynch  &  Mark  Frost's  cult  show  '.'Twin  Peaks". 

When  GALAXY  OF  TERROR  was  submitted  for  classification  by  the  MPAA,  Corman  was  already prepared  to  make  cuts  to  avoid  the  "X"  rating.  But  acording  to  most  scorces,  no  trims  were made, and  most  of  the  gore  scenes  look  free  from  cuts  (There  was  however  a  certain  amount of  pre-release  editing  on  the  part  of  New  World). 

It  was  eventually  released  on  video  in  Britain  by  Warner  Home  Video  in  1984  with incredibly  misleading  cover  art,  Passed  by  the  BBFC  with  an  "18"  certificate, and  what 

appears  to  be  3  cut  (14  secs)  made  to  the  rape  c0111Ditted  by  a  giant  maggot!  It's  the  most ridiculous  scene  in  the  whole  movie. 

The  credits  are  also  incomplete,  probably  done  by 

Warners  so  they  could  fit  the  film  onto  a  90  minute  tape  and  save  money  (it  was  released  by F.mbassy  in  the  U.S.  which  should  be  uncut). 

Although  Corman  has  denied  any  connection,  GALAXY  OF  TERROR  is  best  viewed  as  the second  part  of  a  single  "futu,e  history"  (usually  a  literary  device  best  exploited  by American  novelist  C.J.  Cherryh  in  her  awsomely  complex  Union-Alliance  series  incorperating some  40+  novels),  the  other's  being  BATTLE  BEYOND  THE  SfARS,  FOO.BIDDEN  WORLD(1982)  (see opposite),  ANDROID(1982)  and  SPACE  RAIDERS(1983). 

Either  as  part  of  the  sequence  or  by 

itself,  GALAXY  OF  TERROR  is  well  worth  seeing. 
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FOOBIDDJ;N 1IOOU)( 1982 l 

The  phrase  may  now  be  associated  primaraly  with  how  the  hit  American  T.V.  show 

"Friends"  titles  its  episodes,  but  in  the  eighties,  FORBIDDEN  WORLD  was  one  of   the   best examples  of  a  film  becoming  a  cult  hit  simply  because  of  its  "The  One  Where"  value. 

Director  Alan  Holtzman  started  out  at  Roger  Corman's  New  World  Pictures  where  he  edited trailers,  later  progressing  to  editing  full  length  feature  films,  including  BATTI.E BEYOND 

TIIE STARS(1980).  Like  Joe  Dante  and  numerous  others  before  him,  Holtzman  asked  Corman  for a  chance  to  direct.  To  .demonstrate  that  he  was  ready,  he  knocked  together  a  make  shift script  over  night,  'and  with  the  help  of  actor  Jesse  Vint  in  an  old  uniform,  and  old  dog fight  footage  from  BATTI.E  BEYOND TIIE  STARS,  completed  an  incredible  94  set-ups  in  a  day! 

Corman  was  so  impressed  that  he  not  only  gave  Holtzman  a  chance  to  direct,  but  also  had  the test  footage  written  in  to  the  final  film. 

FORBIDDEN  WORLD  (aka.  MlJfANT)  was  filmed  at  the  Venice  Studios  - New  World's  special effects  department  - in  20  days,  using  the  sets  from GALAXY OF  TERROR(l981)  which  had  not yet  been  demolished  (the  sets  turned  up  again  in  ANDROID(1982),  just  about  the  best  film ever  made  at  the  New  World  studio),  and  cost  approximately  $1  million  .  The  screnplay, written  by  Tim  llirnen  from  a  story  idea  by  two  New  World  publicists,  Jim  Wynarski  and  R.J. 

Robertson,  is  obviously  inspired  by  ALIEN(1979),  but  the  writing  team  also  cite  John Carpenter's  masterpiece,  TIIE 1HING(1982)  as  an  influence. 

Set  on  a  remote  outpost  on  a  distant  planet,  a  team  of  scientists  are  being  terrorized by  a  constantly  evolving,  genetically  engineered  alien  creature  that  assimilates  the senetio  structure  of  anything  it  devours.  One  by  one,  the  crew  of  the  station  are  picked off,  and  it's  up  to  the  new  arrival,  outer  space  troubleshooter  Jesse  Flint  to  fight  back. 

The  film  is  certainly  traditional  exploitation  - the  required  elements  of  sex  and gruesome  violence  are  all  present.  The  effects  team,  including  Steve  Neil,  Mark  Shostrum and  John  Buchler,  do  a  great  job  with  the  gore  scenes,  and  the  creature  as  it  goes  through several  transformations  (Shostrom  went  on  to  do  effects  work  on  EVIL  DEAD  11(1987)  and  A NIGHIMARE  ON  El.M  S1REET  3:  1llE  DREAM  WARRIORS(1987),  and  Buchler  did  work  on RE-ANIMATOR(1985)  before  turning  to  directing). 

The  pacing  is  lightning  fast,  slowing  only  once  - a  strangly  moving  segment  in  which  a sex  scene  is  intercut  with  details  of  the  station  crew  doing  pointless  tasks,  light  years from  home. 

When  fans  talk  about  FORBIDDEN  WORLD,  the  scene  they  always  refer  to  is  the jaw-dropping  finale  in  which  the  few  remaining  survivors,  desperate  and  facing  death,  kill the  creature  in  a  way  that  has  passed  into  exploitation  legend.  One  of  the  scientists  who is  terminally  ill,  sacrifices  himself,  orderil'I&'  Vint  to  extract  his  cancerous  liver  -

without  the  aid  of  an  anaesthetic  - so  they  can  feed  it  to  the  alien  creature.  On  doing this,  the  creature  begins  to  asimilate  the  diseased  organ  and  gets  very  ill,  starts vomiting  and  dies.  The  film  thus  became  known  as  "The  one  were  the  alien  barfs  at  the end". When FORBIDDEN WORI.D was submitted to the MPAA in America,  outs were  apparently  made  to avoid  the  potential  "X"  rating.  It  is  not  clear  what  was  out,  but  Michael  Weldon's  "The Psyohtronio  Fnoyolopedia  Of  Film" claims  it  was  an  alien  rape.  The  running  time  is  listed as  both  86  minutes  and  77  minutes  in  various  sources  which  just  add  to  the  confusion.  As far  as  I  can  remember,  there  is  no  alien  rape  in  the  version  released  on  video  by F.mbassy in  the  eighties  which  appears  to  be  uncut,  and  contains  some  pretty  strong  gore.  It's  a case  of  make  up  your  own  mind  (If  anyone  out  there  have  any  information  on  the  outs,  let  us know). 

Though  it  was  never  issued  on  sell-thru  in  the  U.K.,  it  was  never  a  target  during  the 

"video  nasty"  debate.  Officially  withdrawn  from  stores,  it  can  still  be  found  in  certain small  video  shops.  It  was  also  issued  on  video  in  America,  also  by  Embassy,  and  should still  be  available. 

Of  all  the  rip-offs  that  appeared  in  the  wake  of  the  ALIEN's  suprise  success,  FORBIDDEN 

WORUl  is  undoubtedly  the  best,  most  entertaining  and  unabashed.  of  them.  Some  fans  even consider  it  superior  to  its  big  budget  model. 

It  was  remade  years  later  as  DEAD 

SPACE(l990)  starring  Marc  Singer,  but  it  didn't  measure  up  to  the  original.  It's  also  a reminder  of  a  time  when  making  these  cheap  films  looked  fun. 
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INSBIINJID(1980} 

Generally  regarded  as  just  another  rip-off  of  Ridley  Scott's  sci-fi/horror  classic ALIEN(l979),  INSElllNOID  is  actually  nothing  of  the  sort.  When  the  film  was  in  production, 20th  Centuary  Fox  actually  threatened  to  block  its  distribution  fearing  it  would  be  too close  to  their  story.  Lets  not  forget  that  the  plot  to  ALIEN  is  hardly  original,  Culled  as it  was  from  IT!  TifE  TERROR  FROM  BEYOND  SPACE( 1958) ,  Mario  Bava' s  PLANIT  OF  TI-IE 

VAMPIRES(l965),  and  A.E.  van  Vogt's  classic  1950  novel  "The  Voyage  Of  The  Space  Beagle". 

When  20th  Centuary  Fox  saw  the  completed  film  said  there  was  indeed  little  similarity, 

&Qi.ng  as  far  as  to  wish  the  crew  luck. 

-'  Produced  by  Richard  Gordon  - best  known  for  the  superbly trashy  FIEND  WITIIOUI  A FACE(l957)  - and  David  Speechley,  INSEMINOID  was  based  on  an  original  script  by  Nick  and Gloria  Maley,  and  was  directed  by  Norman  J.  Warren  who  up  to  then  was  best  known  for  horror films  such  as  TElUlOll.(1978)  - a  giallo  style  slasher  picture. 

A  team  of  archaeologists  are  sent  to  investigate  the  remanents  of  a  long  dead  alien civalization  on  a  distant  planet.  When  two  of  the  team  go  to  investigate  an  abandonded tomb,  they  accidently  set  off  an  explosion  that  kills  one  of  them,  and  uncovers  some  energy emitting  crystals.  When  two  more  crew  members  enter  the  tomb  to  investigate  the  crystals, they  are  attacked  by  an  alien  creature  that  kills  one  of  them,  and  rapes  the  woman  (played well  by  Judy  Geeson)  who  is  with  him.  Geeson  then  assumes  alien  characteristics,  and  goes on  a  bloody  cannibalistic  rampage,  killing  off  the  rest  of  the  crew  before  giving  birth  to two  alien  creatures. 

INSEMINOID's  greatest  strength  is  its  location  work.  It  was  filmed  in  and  around Chislehurst  Caves,  a  maze  of  tunnels  that  stretch  aproximately  21  miles  throughout  Kent (previously  used  in  the  T.V.  series  Dr.  Who).  Director  of  photography  John  Metcalfe, shooting  in  'scope  and  using  colour  filters,  worked  wonders,  producing  an  alien  landscape worthy  of  a  film  ten  times  the  budget  (it  cost  just  over  £1  million  to  make). 

The  cast  is  also  unusually  strong  - and  star  filled  - for  this  type  of  production.  In addition  to  Judy  Geeson,  there's  Stephanie  Beecham,  Victoria  Tennent,  Robin  Clarke  and Jennifer  ·Ashley. 

Some  are  weaker  than  others,  but  on  the  whole  the  cast  worked particularly  well  together. 

Director  Warren  was  no  stranger  to  the  problems  of  censorship.  Indeed  he  had  to  face making  cuts  to  three  of  his  most  resent  films  - SATAN'S  SLAVE(l976),  PREY(l978),  and TEllROR(1978)  had  all  suffered  varying  degrees  of  butchery  - so  with  the  obviously  sleazy nature  of  INSEllINOID,  the  worst ·was  to  be  expected. 

In  the  film,  the  rape  of  Geeson  could  obviously  not  be  filmed  explicitly  so  Warren  had the  alien  creature  use  a  trasparent  penis  to  inseminate  her.  It's  obviously  a  glass  tube, and  has  been  ridiculed  by  fans  numerous  times,  but  as  Warren  explained,  anything  more penis-like  would  have  been  cut,  and  it  was  the  only  way  he  could  get  across  the  idea  of what  was  actually  happening  to  her. 

Another  potential  sticking  point  with  the  censors  could  have  been  the  alien  birth scene,  Utilizing  inflatable  alien  puppets  designed  by  the  writer  Nick  Maley  - Maley  had previously  worked  as  an  effects  man  on  STAR  WARS(l977)  and  TifE  EMPIRE  STRIKES  BACK(1980)  -

the  point  was  achieved  without  recourse  to  unnecessary  nudity.  In  addition,  there  are 'also more  conventional  scenes  of  violence  such  as  when  one  of  the  crew  cuts  her  own  leg  off  with a  chainsaw  in  a  desperate  attempt  to  free  herself  before  she  freezes  to  death  on  the planet's  surface,  and  a  the  scene  were  Geeson  evicserates  a  crew  member  with  a  pair  of scissors. 

Because  of  all  this  careful  self-censorship,  �hen  INSEMINOID  was  submitted  to  the  BBFC, it was  passed  uncut  with  an  "X"  certificate. 

It  was  subsequently  issued  on  video  by  Brent 

Walker,  but  was  eventually  banned  as  a  "video  nasty". 

When  INSEllINOID  was  re-issued  in  1993  by  VIPCX)  in  a  pan  &  .scan  edition,  it  was  passed without  cuts.  VIPCX)  followed  this  later  the  same  year  with  a  superb  widescreen  edition, letterboxed  at  2.35:1,  which  is  a  100%  improvement  over  the  old  p  &  s edition.  If  your going  to  buy,  buy  the  widescreen  edition  as  we  believe  it's  currently  the  best  video version  in  world  (It  was  released  on  laserdisc  in  the  US  by  Image  Entertainment,  but  it  may not  be  letterboxed  and  the  US  release  was  cut  to  avoid  the  MPAA  "X"  rating). 

INSEMINOID  may  not  be  a  great  film,  but  it's  great   fun.  It's  also  oddly  nostalgic, recalling  a  time  when  we  did  this  kind  of  low  budget  horror  product  well,  and  it's  the  best film  Norman  J.  Warren  has  ever  made. 

DANIEL
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FRIDAY  TIIE  1ml PART  VII;  1llE NEW BLOODU988l 

Often  written  of  as  the  worst  of  the  series,  TIIE  NEW BL<XlD  is  a  film  in  desperate  need of  a  defence.  Despite  the  overwhelming  opinion  of  - lets  face  it  - everybody  else,  I'd  say that  after  JASON  LIVES,  it  is  easily  the  best  of  the  series,  and  here's  why ... 

To  start  with,  Jason  looks  better  than  ever  before.  In  all  the  previous  - and subsequent  - installments  he  looks  like  no  more  than  a  bloke  with  putty  smeared  over  his head.  This  time  he  really  does  look  mean.  His  new  size  is  a  major  advantage.  He  looks hulking,  evil  and  the  make  up  is  far  more  detailed  and  gruesome  than  before.  I  defy  anyone not  to  be  impressed·  by  his  protruding  backbone  and  well  rotted  face.  Also,  for  the  first time  Mr.  Vorhees  has  a  bit  of  a  personality  as  Kane  Hodder  plays  him  as  far  more  determined and  fierce  than  previous  actors  such  as  C.J.Graham  did  in  the  role  (Hodder  became  the  first actor  to  play  Jason  twice  when  he  was  asked  back  to  star  in  FRIDAY  TIIE  131H  PART  VIII: JASON  TAKES  MANHATTAN(l989)) 

The  plot  is  also  more  developed  than  usual.  Instead  of  the  singular  "teenagers  in peril"  plot  line,  we  have  telekinesis  and  unscrupulous  doctor  angles  too. 

There  is  more 

than  just  one  thing  going  on  at  once  and  this  leads  to  a  far  more  interesting  film. 

The  introduction  of  more  than  one  plot  also  allows  for  better  character  identification. 

Instead  of  all  the  characters  being  mere  nobodies  'on  Jason's  menu,  there  are  a  number  of characters  that  we  can  actually  feel  something  for,  and  here  lies  the  films  greatest strength- deaths  we  care  about  for  reasons  other  than  simply  increasing  the  body-count.  Dr. 

Crowe  and  Melissa  are  the  first  deaths  I've  given  a  shit  about  in  a  FRIDAY  11{E  131H  movie. 

I  wanted  them  to  die,  and  it  was  very  satisfying  when  Jason  gave  them  their  just  deserts. 

Likewise,  Tina  and  Nick  are  the  first  characters  I've  evev"wanted  to  survive  the  carnage. 

Tina  is  also  the  only  adversary  in  the  series  who  is  a  worthy  opponent  for  Jason.  The final  battle  between  them  is  genuinely  exiting  and  surprising  - a  cut  above  the  simple hack,  scream  and  run  of  the  other  movies.  The  telekenetic  fight  is  a  real  climax  to  the action.  The  imploding  house  and  Jason's  very  splattery  unmasking  are  far  superior  to previous  offerings.  OK,  so  Tina's  dad  pulling  Jason  into  the  lake  is  rather  stupid,  but  if you  can  accept  that  Jason  was  left  in  the  lake  and  that  he  keeps coming  back  to  life,  then why  can  we  not  except  this  too? 

The  main  gripe  about  the  film  tends  to  be  about  the  lack  of  explicit  gore.  Blame  the censors  and  the  studio  heads,  not   the  filnmakers.  As  reported  in  Fangoria  no.75,  the  gore was  there,  but  after  4  vistits  to  the  MPAA,  vlrtually  all  the  gore  scenes  were  shortened  to avoid  the  "X"  rating.  As  director  John  Buechler  put  it  "They' re  castrating  my  movie  inch by  inch".  The  film  should  be  chock  full  of  crushed  heads,  eviscerations,  severed  heads etc.  etc.  However,  despite  the  work  of  the  censor  the  film  remains  a  treat  for  gorehollllds. 

Although  the  remaining  effects  are  not  overly  explicit  they  are  top  of  the  range. 

Just  re-watch  the  scene  where  Jason  PllllChes  through  the  guy  carrying  the  wood  ,  or  when Tina  discovers  the  body  nailed  to  the  tree.  Brief  scenes  to  be  sure,'but  pause  and  drool, especially  over  the  face  split  open  by  the  axe- delicious!!(???- Ed.)  The  violence  in  the film  is  also  accompanied  by  some  riotous  sound  effects  - some  of  the  best  crunshing, squishing  and  stabbing  noises  ever  conmitted  to  celluloid. 

The  film  also  contains  some  of  the  first  successful  comedy  of  the  series.  This  is mainly  centred  arolllld  the  sci-fi  fan  ("I  know!!  Star  Ml.llmllY,. "),  and  is  genuinly  amusing. 

Jason  himself  also  causes  some  amusement  with  his  suprised reaction  to  Tina's  line  of defence. 

The  current  British  CIC  video  version  of  TIIE  NEW  BLCX)D  is  the  American  "R"  rated version,  but  the  BBFC  have  made  an  additional  4  second  cut.  If  you  should  want  to  buy  the film,  the  US  version  released  on  Paramollllt  video  does  contain  the  4  secs  of  footage.  We think  the  difference  is  negligible.  There  is  currently  no  unrated,  uncut  version  of  this film  available. 

As  a  final  note,  I  must  add  that  any  film  starring  the  simply  gorgeous  Lar  Park  Lincoln (where  are  you  now?)  cannot  be  all  bad.  She  is  easily  the  most  attractive  FRIDAY  TIIE  13'IB 

star  ever.  And  who  could  want  more?  (Answers  on  a·postcard  to ... ) ALEX

(What  about  Erin  Gray  in  JASON  GOES  TO  HELL:  TIIE  FINAL  FRIDAY( 1993)?  Just  a  thought- Ed.) 
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Welcome to the first issue of ATTACK OF THE SCISSOR PEOPLE. If you are sick of buying
copies of your favorite films only to discover that chunks have been hacked out with ne
thought for the damage the cuts will cause, you'll probably understand the reason I started
work on this zine which I hope will go some way to informing people exactly what is missing
when you shell out your money. We will also suggest where the best place to get your hands
on the uncut version is.

When John Trevelyan quit the BBFC in 1971, He believed that an uncensored cinema for
adults in Britain was a possibility in the near future, Trevelyan himself having done much
to push back the bounaries of what is acceptable on British screens. But sadly, a
Conservative backlash against films (and sex shops) in the early seventies led to
Trevelyan's even more liberal successor, Stephen Murphy, being vitually hounded out of
office, to be replaced by a tough new censor, James Ferman.

For a while in the early eighties, the advent of video did manage to circumvent the
authority of the BBFC, but it was short lived, and led to a campain in 1984 fueled by press
hysteria to ban dozens of titles, and cut many more (read "The Video Nasties" edited by
Martin Barker for the definitive analysis of the campaign). The new restrictions meant
Britain now had the toughest censorship laws in the so called "civallized world".
Following the tragic murder of James Bulger, these already impossible restrictions were
further tightened.

The only way you can combat this rising tide of censorship is to see the films in
queston and gather all the information you can about them so next time there is
controversy, you are armed with enough knowledge to mount a defense. Ironically, to view
the complete versions of these films, you have to break the law. It amounts legislation on
one persons ability to Iearn!

Things are not improving. THE EXORCIST(1973) is still banned on video in the U.K., and
Tobe Hooper's classic THE TEXAS CHAINSAW MASSACRE(1974) has still not been passed for
release on video or in the cinema dispite the fact it is very famous, highly regarded by
critics, and achieves its effect almost +totally by suggesting violence rather than showing
it graphicaly. Recently, The Hughes Brothers' DEAD PRESIDENTS(1995) ran into some
problems, and in America, filmmakers are now starting to utilize the freedom that the
“NC-17" rating allows, on films like Paul Vereoven's admitedly dreadful SHOWGIRLS(19S5)
{cut by the BBFC for its "18" certificate), but more importantly on David Cronenberg's
eagerly awaited adaption of J.G. Ballard's novel, CRASH(1996), which many consider a
certainty for cut on its theatrical release, thought the BBFC have never cut a Cronenberg
film in the past!

Just so you know who your dealing with; though both me and contributing writer Alex
Gifford have a great enthusiasm for this kind of film, but we do tend to go for more
mainstream offerings for our favorite films: My favorites include BLADE RUNNER(1982), THE
THING(1982), THE WILD BUNCH(1969), APOCALYPSE NOW(1979), THE SILENCE(1963), MARTIN(1876),
BLUE VELVET(1986), VIDEODROME(1982), CLOSE ENCOUNTERS OF THE THIRD KIND(1977), BEFORE
SUNRISE(1995), SE7EN(1995) and STAR WARS({1977), and Alex's include THE CROW(1994), ONCE
UPON A TIME IN THE WEST(1968), UNFORGIVEN(1992), RESERVOIR DOGS(1991), ENTER THE
DRAGON(1973), DESPERADO(1995), THE THING(1982), WHEN HARRY MET SALLY(1987) and The STAR
WARS trilogy.

In this issue, we look at the wildly different treatment meted out to two similar
serial killer films, HENRY: PORTRAIT OF A SERIAL KILLER(1986) and MAN BITES DOG(1992); two
of the most famous witch-hunting films, MARK OF THE DEVIL(1963) and WITCHFINDER
GENERAL(1968); we try to get to the bottom of the censorship mess surrounding THE
DEVILS(1971), plus we look at some old "video nasties" and post ALIEN(1978) rip-off. We
will also do a special review on the last page of each issue, defending a film that is
considered by everyone else to be crap. This issue it's FRIDAY 13TH PART VII: THE NEW
BLOOD(1988) .

As I've already said, throughout the issue we recommened the best place to go to get an
uncut version of the film discussed so you can see them as their director intended. Here
are some addresses that may be: CULT VIDEO, P.O.Hox 55670-1007ND, Amsterdam, Netherlands.
INCREDIBLY STRANGE VIDEO, Postfach 62 04 64, D-10794 Berlin, Germany. VIDEO SEARCH OF
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